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CEMAHTUKA 3BEPTAHb B YKPATHCBKIN
TA ®PAHIIY3bKI1 MOBAX

Jocniocenns npucesuene 8UHEHHIO QYHKUIOHANLHO-CEMAHMUYHUX OCO-
bausocmeil 36epmanb Ha mamepiani Xy00lCHIX MEOPIé YKPAIHCbKUX Ha ppan-
YY3bKUX NUCbMEHHUKIB. Aemop Oiliuio8 UCHOBKY, W0 AHANI308AHY CUHMAK-
CUMHY OOUHULIO CAIO PO32Nsi0amU K ABMOHOMHY CKAAO08Y Y CKAAOI CKAAOHO20
Yin020, a CNiBBIOHOUWEHHS 36eDMAHHSA MA eNeMeHMIE PeUeHHs POYIHIBAMU K
CUMYamueHO-3MICIMOBHUII 36 SI30K, AKUI BUHUKAE MIJIC 2PAMAMUUHO He3anedc-
HUMU 00UH 8I0 00H020 KOMNOHEHMAMU CKAAOHO20 CUHMAKCUYHO20 yinoeo. Crid
makodic 8I03HaAYUMU, W40 36ePMAHHS 3a62IC0U 8KA3YE HA aopecama Mosu ma, Ha
BIOMIHY 8i0 HA3UBHUX KOHCIMPYK Ui, MAPKOBAHE IHMOHAYIE.

Karouogi caosa: cunmarkcuuna cmpykmypa, yHKUiOHANbHO-CeMAHMUYHI 0CO-
bausocmi, iHmoHauiiiHe 0PopMAeHHS 36ePMAHb, YKPAIHCOKA MA GPAHUY3bKA MOBU.

Hacmoswee uccaedosanue nocesujeno uzyueHuio QyHKYUOHANbHO-CEMAH-
muueckux ocobeHHoCmell 00paueHuil Ha Mamepuane Xyo0oHcecmeeHHbIX Npo-
u36edeHull YKpauHCKux u panyysckux nucamenei. A6mop npuuien Kk 6b1600y,
YUMo QHAAUBUPYEMYIO CeMAHMUUECKYI0 eOUHULY caedyem paccmampueams KaK
ABMOHOMHOE CAa2aemoe 8 COCMAge CAOICHO20 UeN020, d COOMHOUueHUe oopauje-
HUSL U 2NeMEHMO08 NPeON0NCeHUsl PACUEHUBAMb KAK CUMYAMUBHO-CMbICAOBYIO
€6513b, YCIMAHABAUBAIOULYIOCS MENCOY 2PAMMAMUYECKU HE3ABUCUMBIMU Opy2 Om
dpyea KOMROHEHMAMU CAONCHO20 CUHMAKCU1ECcK020 yeno2o. Heobxooumo mak-
Jce ommemums, 4mo obpaujeHue gcee0a yKkasvieaem Ha aopecama peyu U, 6
omauue om HA3bIBHbIX KOHCMPYKUUIL, MAPKUPOBAHO UHMOHAYUELL.

Karouegvie caosa: cunmarxcuueckas cmpykmypa, (pyHKYUOHAAbHO-CEMAH -
muueckue 0cob6eHHOCMU, UHMOHAUUOHHOe OpopMAeHUe 00paUyeHUll, YKPAUHC-
Kuil u (hpanuy3cKuil A3viKu.

The article is devoted to semantic and functional characteristics of vocatives
analyzed in the novels of Ukrainian and French writers. The author has come
to the conclusion that the semantic unit under analysis should be treated as an
autonomous component of a complex unity. The links between a vocative and the
utterance’s elements are to be regarded as the situative phenomenon that takes
place between the independent elements of a syntactical complex. A vocative al-
ways indicates the addressee and is pronounced with a definite intonation.

Key words: syntactic structure, functional and semantic characteristics, into-
nation of vocatives, Ukrainian and French.

78 © Hdem’siHoBa H. O., 2012



3BepTaHH MOXe 3aiiMaTh OyIb-gKY MO3UIIII0 B peyeHHi (iHilliaabHY,
MeaianbHy, ¢iHaabHy). [Tpy 1boMYy, SIKIIIO MOBJIEHHS 3BEpHEHE 0 ACKilb-
KOX afpecariB, TO B pe4eHHI MOXe MiCTUTUCS KijlbKa 3BepTaHb. OgHAaK iH-
TOHaliliHe oOpMJIEHHST JTaHOI MOBHOI ONMHMUIII 3aBXIU YiTKO Bilpi3HSIE
1l BiI iHIIMX eJIEMEHTIB KOMYHiKallii.

3BepTaHHS, SIK BaXJIMBa OAWHUII KOMYHiKallii, MOCTii{HO TIpUBEpTAE
yBary BUYCHUX i € OMHUM 3 BaxKJIMBUX (PeHOMEHIB MOBJIEHHEBOIO CIiJIKY-
BaHHS. AHaJIi3 iCHYIOUMX TOMISAAIB (pifoIoriB Ha TpobaeMy TPaKTyBaHHS
(byHKIIIOHAJIBHO-CEMAaHTUYHUX OCOOJIMBOCTE! 3BepTaHHS BKa3y€e Ha Bil-
CYTHICTh €IHOCTI JYMKM JIiHTBICTiB y Cy4acHili HayKoBiit JiTepartypi. Yac-
THUHA JIIHTBIiCTiB BBaXae, 110 3BEPTaHHSI — 1€ peYeHHs, a00 rpaMaTUIHO
He3aJeXXHUI Ta iHTOHALIIHO BiTOKpeMJIEeHUI KOMIIOHEHT pedyeHHs [1; 2;
3]. IcHye nyMKa, 1110 3BepTaHHSI € YACTUHOIO OiJIBII CKJIAAHOTO CUHTAKCUY-
HOTO LILJIOro, 1110 TTI03HAYa€e 0co0y ado MpeaMeET, SKOMY aapecoBaHa MOBa
[4: 340—341], a00 YaCTMHOIO BUCJIOBIIOBAHHS, IKA HE BXOJUTH Yy PEUECHHSI.
3BepTaHHS MOXE TAKOX TPAaKTyBaTUCS SIK CAMOCTIMHUI KOMYyHiKaTUBHUIA
akT abo He3aJIeKHe BUCIIOBIIOBaHHA [5; 6; 7; 8]. desaKi JocnimHUKA mpo-
IOHYIOTh BBaXXaTW 3BEPTaHHS WICHOM DEYCHHSI TPEThOIO MOPSIKY, SIKE
MOB’sI3aHe 3 PEYEHHSIM 0COOJIMBUM CITiBBiTHOCHUM 3B’s13KoM [9: 177].

BinnoBigHO 10 iCHYHOUYMX Cy4aCHMX MOTJISIAiB MOBO3HABIIiB Ha POJIb
3BepPTaHHA y CKJIa[i MPOCTOr0 peuyeHHs LJIKOM IpaBOMipHO pPO3IJIsaa-
TU 3BEPTaHHS SIK OCOOJIMBY CMHTAaKCUYHY KOHCTDPYKIIiIO, sIKa YCKJIAIHIOE
CTPYKTYPY MPOCTOr0 peYEHHS Ta BOJOII€ NMpeauKaTUBHIcTIO. Takuit mimxim
JI0 TpaKTyBaHHsI (hYHKIIIOHAJIbBHOIO HaBaHTaXXEHHSI 3BEPTaHHSI Iependa-
4ya€ JOCUTh THYYKY HOro CIiBBiZHECEHICTD i3 CTPYKTYPOIO peUeHHS i mif-
BUILYE CTYMiHb YITi3HAHHS 1[i€i CUHTAKCUYHOI KOHCTPYKIIii B JIiHiTHOMY
MOTOLIi MOBJICHHSI.

Crig 3a3HaYMTH, IO MPOBIAHI (PYHKIIiT 3BepTaHHS — HOMiHaTHMBHA
(Ha3BaTu agpecaTa MOBJIEHHS), JeMKTUYHA (BKa3aTu Ha agpecara), BoKa-
TUBHa (MPUBEPHYTHU yBary aapecata), (pakTUUYHA Ta iH. YaCTO MOEIHYIOThCS
3 OILIiIHHO-XapaKTepr3ylouolo (yHKIIiEI0 eKCIIPECUBHOI OLIIHKM aapecara
(110 cTaBUTH 3a METY CXapaKTepU3yBaTU il BUCIOBUTU CTaBJEHHS MOBIIS
Io criBpo3MoBHUKa). Crocobu peajizallii 1aHoi MYHKIII pi3HOMAaHITHi:
iHTOHAlIilTHi 3acO0M, CTMJIICTUYHi 3aCO0M — MTOBTOPEHHSI 3BepTaHHS, ITif-
CUITIOBAJIbHI JIEKCUYHI 3ac00M — BUTYKM a00 yacTku [10]. Came moegHaH-
Hs BUILIe3a3HaYeHUX (PYHKIIII peaizallii 3BepTaHHS B IIpolieci KOMYHiKa-
11ii i € 00’€eKTOM BUBYEHHS B IaHii1 poOOTi.

Oco06uBYy yBary aBTOp IaHOTO AOCJIIKEHHS 3BepTa€e (KpiM CHMHTaK-
CUYHMX) Ha Pi3HOpPIBHEBI criocodu oopMIIeHHS 3BepTaHHs (iHTOHALLiM-

79



Hi, cTiIicTMYHI). Bizomo, 1110 C10BO SIK OAMHULIST HOMiHATUBHOTO PiBHS
iHTOHAli€10 HE 0(POPMITIOETLCS, a 3BEPTAHHS BUAIJIEHO B MOBJIEHHI iHTO-
HaliliHO, OTXe, BOHO € He3aJIeXXHUM eJlieMeHTOM pedeHHs. Kpim Toro, no
CUX TIip Y JIIHTBICTMYHIi JliTepaTypi HEMA€E MOSCHEHHS TaKOi BJIACTUBOC-
Ti 3B€pTaHHs, K Moro “HebaxkaHHS” BCTyNaTU B CUHTAKCUYHi 3B’SI3KM 3
IHIITMMM CJIOBaMM B peyeHHi. He3Baxkaloun Ha HasiBHICTh BUIIIEBKAa3aHUX
0co0JMBOCTENM B O(POpPMJIEHHI 3BEpHEHb NMPU KOMYHiKallii, psj BYEHUX
TJAyMayaThb JaHU (DEeHOMEH $SIK CJIO0BO UM TPYIy CJiB, “SIKi Ha3UBalOTh
agpecaTta MOBJIeHHs...” [11: 142].

B sikocTi 3amepeyeHHsI 10 TAKOTr0 TPaKTyBaHHSI 3BepTaHHS MOXHA CKa-
3aTH HACTYIIHE: BiIIOBiIHO 0 MTPaBUI CIOBO3MiHU B CJIOB’THCHKMX MOBaXx,
3B’S130K OJHMX JICKCUYHUX OJUHULD 3 iHIIIMMU B peUeHHI 3[IiiICHIOEThCS 3a
JIOTIOMOT010 MOP(OIOTIYHMX 3aKiHYEHb, OTHAK, IKUM YMHOM peasli3ye€ThCs
3B’S130K JIEKCEM 3i CJIOBaMU, sIKi MOXKYTbh CTaTHU 3BEpTaHHIMU, — HEBiIOMO
[12: 24—25]. Takum yrMHOM, cIpoOa BiAHECTU 3BEPTaHHS A0 PiBHS CIOBa
3a/IMIIa€ HEPO3KPUTUMU TaKi HOro BIACTUBOCTI, SIK iHTOHaLiiiHa oopM-
JICHICTD i BiICYTHICTh BUAMMMUX 3B’SI3KiB 3 iHILIMMU €JIEeMEHTaMU PeUYEeHHSI.

Ha nam nornisia, JoriyHoO MPUAHSATH TOUKY 30Dy, 3TiZHO 3 SIKOIO CJIif
pO3IIAIATH aHalIi30BaHy CUHTAKCUYHY OIMHUIIIO SIK aBTOHOMHY CKJa-
JIOBY B CKJIaJi CKJIAOHOIO LILJIOro, a CITiBBiIHOLIEHHS 3BepTaHHS Ta eJjie-
MEHTIiB pEeUeHHS PO3LIHIOBAaTU SIK CUTYaTUBHO-CMUCIOBUI 3B’SI30K, IO
BCTaHOBJIIOIOTHCSI MixK rpaMaTUYHO He3aJeKHUMU OIMH Bill OMTHOTO KOM-
MOHEHTAMM CKJIAAHOTO CMHTAaKCUYHOro wijoro. Ciim 3a3Ha4uTH, 110 ic-
HYIOTb IPOTUBHMKY TaKOTo Miaxoay. Tak, nesKi JOCIiIHUKY pO3TJIsaaloTh
3BEepTaHHS SIK rpaMaTUYHY He3aJIeXKHICTh Bif 00’ €IHYBaHUX KOMITOHEHTIB,
HE BBaXalOThb BUCJIOBIIIOBAaHHS 3i 3BePTaAHHSIMU CKJIATHUMM PEUCHHSIMMU.
“I1ms1 BAHMKHEHHSI CKJIAIHOTO pedyeHHs MoTpioHo, — Ha nyMKy I. B. Bai-
MOBOI, — 1100 CHiBBiAHECEHI 3MiCTH BXOAWIN Y B3aEMO/Ii10 OIMH 3 OIHUM,
MOPOKYIOUM y3arajbHEHi CMHTAKCWMYHi 3HAYe€HHS i1 BimHOCUHM. Tomy
JaHy (popMy BUCJIOBIIOBAaHHS MOXHA BBaXKaTH ITOEIHAHHAM peYeHb, a He
CKJIagHUM pedeHHsiM” [13: 35—36].

JaHe 3ayBaxKeHHsI HE CYIIEPEUUTb BUCHOBKY IIPO TpaMaTUYHY aBTO-
HOMIiIO HEBiJIbHOTO 3BepTaHHs. HasBHICTh y 3BepTaHHi BCiX HEOOXiTHUX
03HaK CaMOCTiiTHOi CMUHTaKCMYHOI OpraHi3allii, TOOTO TaKUX KaTeTropiii, K
OIHOCKJIAAHICTh, MPEeIUKATUBHICTb, MOJANbHICTh, Yac, 0CO0y Ta YMUCJIO,
JIO3BOJISIE PO3MIISIIATH 110 CUHTAKCUYHY ONMHULIIO B PsIli HABMBHUX OJTHO-
CKJIAIHUX PEUCHbD.

Crin 3ayBaxkKWTH, 1O BiJIbHi 3BepTaHHS B YKpaiHCBKill Ta (hpaHIly3b-
Kiii MOBaxX MalOTh 0araTo CIIIJIbHUX PUC 3 Ha3UBHUMU OTHOCKIATHUMU
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peyeHHSAMU. SIK i omHOCKJIagHi HOMIHATUMBHI peYeHHsI, 3BepTaHHSI TTOLLIM -
PIOIOTHCS TUIBKU 32 paXyHOK BUKOPHUCTAaHHS 03HaYeHb. [Ipy LIboMy O3Ha-
YEHHSI MOXYTh OYTU OITHOPIZHUMMU Ta HeogHOPimHUMU: “Mais dites-moi,
petite malheureuse” ...; “ biona dymeurxo neynoxkoena, Hegiocnieana, msaicko
cKpueoicena...” .

Heo06xigHo TakoX cKa3aTu, 110 Ha3MBHI peYyeHHs BKa3ylOTh Ha iCHY-
BaHHs IIpeIMeTa, Ha3UBHUIM BiIMiHOK BUKJIMKAE YSIBJICHHS PO IIPEIMET
a00 0co0Y (11i KOHCTPYKILil MOXYTh TAaKOX PO3IJISIAATUCS K Pi3HOBUI Ha-
3MBHUX peYeHb), 3BEPTaHHS X BKa3y€ Ha agpecaTa MOBHU i Ha BiIMiHY Bil
Ha3BaHUX KOHCTPYKIIiif BUMOBJISIETCS 3 KIMYHOIO iHTOHAITIEO.

IleBHuit iHTEpeC AN JOCHIIHUKIB TPEACTaBISIOTh 3BEpTaHHS, MO0Y-
JIOBaHi Ha OCHOBi CYPSITHOTO 3B’SI3KY, Ha BilIMiHYy Bil iHIIIMX Ipym 3Bep-
TaHb, e TIPeACTaBIeHI CJIOBOCIIONYYEHHSI, TOOYIOBaHi Ha OCHOBI MiApsi-
HUX BigHocuH. Ha mociimkeHoMy MaTepiaii (Cy4acHUX XyOOXHiX TBOpax
YKpaiHCHKOIO Ta (PpaHIly3bKOI0 MOBaMHU) 3adikcoBaHo Bchoro 0,8 % nBo-
KOMIIOHEHTHHUX 3BEpHEHb TAKOIo TUITY y ¢paHIy3bKiii MoBi i 0,6 % na-
HUX CTPYKTYP B yKpaiHchKili MoBi. Hanpukian, “Gobergez-vous, amis et
voyageurs!”; “Montez! Montez! Messieurs-Dames!”; “Ane ii mu, éoeuuxu-
opamuuku, He naavuyem pobneni, i  6ysanvysax oyearu”; “I 6 ybomy, moi damu
il nanoee, noaseac 3a80aHHA 3460aHL”.

IleBHUIt iHTEpeC MpeaCTaB/SIOTh JaHi, OTpUMaHi MPpY BUBYEHHI CTHU-
JIICTUYHUX OCOOJIMBOCTEI BXMBAaHHSI 3BEpHEHb Y KOMYyHiKalii. 3ymuHu-
MOCs Ha JESKUX TEOPETUYHHUX IOJIOXKEHHSX, 1110 0O0YMOBJIIOIOTH Bapia-
TUBHICTh 3BepTaHb Y KOMYHIKaTMBHOMY Iipoleci. OIHUM 3 OCHOBHUX
(hakTOpiB € pericTp CHiJIKYBaHHS, SIKUil BUKOPUCTOBYETHCS MOBLIEM:
ninHeceHU (MakcUMaabHO-OMilliiHMIT), BUCOKMUI (odililiHMii), Heil-
TpajdbHUil (IMTOOYTOBO-PO3MOBHUI), (DaMiIbIPHO-MIOOYTOBUIA, HU3bKUIA
(BynbrapHo-opytanbuuii)” [14: 8—10]. CTunicTuyHa BapiaTUBHICTh 3BEp-
TaHb TiCHO ITOB’sI3aHa i3 CEeMaHTUYHOIO CKJIaJ0BOIO TaHOI CMUCJIOBOI OIM -
HUII i He MOXKe PO3MISIAATUCS He3aJIesKHO Bill OCTaHHBOI. ABTOP LIbOT'O J10-
CIIIKEHHsI PUETHYEThCS 10 ToukM 30py H. @. MixeeBoi, sika BBaxae,
1110 1Ii KOMIIOHEHTU HACTiIbKU TiCHO TeperieTeHi, 1110, HalllapoOBYIOYHCh
OJIH Ha OJHOT0, BOHU YTBOPIOIOTH €auHe 11ije [15: 10].

Jani aHai3y TUIIB 3BepHEHb y XyJOXKHiX TBOpax Ha MaTepiami ABOX
MOB I10Ka3aJli, 110 B CTUJIICTUYHO HENTpaJbHOMY TEKCTi B pOJIi 3BEpPTaH-
HSI BUCTYMAIOTh BJIACHI iMeHa JItoleil, Ha3Bu 0cid 3a cropimHeHicTIo, 3a
TPOMAJCHKMM CTaTyCOM, 3a Mpodeci€lo i T. M., a B TEKCTax 3 eMOIiHUM
Ta EKCMPECUBHUM 3a0apBIeHHSIM (DYHKIIisI 3Be€pTaHHS IOJISITa€ HE CTITBKU
B Ha3MBaHHI agpecaTa MOBJIEHHSI, CKiJIbKUA B MOTO XapaKTepUCTHLIi, BUpa-
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JK€HHI CTaBJICHHSI 0 HbOT'O, 3araJiIbHOMY MiABUIIIEHHI BUPA3HOCTi MOBJICH-
Hs. Y pe3yabTaTi crnocoOu CTUIIICTUYHOI BapiaTUBHOCTI 3BepTaHb 3HAYHO
po3iuproeTbesd. HaitbinbIin yacTo BUKOPUCTOBYIOThCSI HACTYIHI TPUIIOMU:

1) 3BepTaHHs-MeTadopu: “Qu’est-ce que maman t’a dit d’autre, mon pe-
tit juge?”; “Bacon, j’ai I'impression que les médecins ne m’aiment plus, je les
déprime.”; “Illo mu mam 6yb6onuw, atoduno-nesudumro?”’; “Oona mu 6 mete
sanumunacs, Pycaronvko, na écvomy 6inomy ceéimi”. Cilin 3a3HAYUTH, 1110
B TBOpax K (ppaHIly3bKMX, TaK i YKPaiHChKUX MMCbMEHHUKIB PO3IIOBCIO-
IKeHi MeTadopu-aio3ii 1moao 0i0IiiHUX Ta iCTOpUYHUX HisTdiB: “Arréte
ton char, Ben Hur!”; “Kaamuii /lemocgpene! Habepu nosen pom kaminus i
obanakail, noku éci icha He o60epeut!”; “3amkuuce, Maxedoncoxuii!”

2) 3BepTaHHsI-MeToHiMil: “Tu parles, Crane d’Euf!”; “lakyro, cepuye !”

3) 3BepTaHHs-TIepudpasu: “Jean, amour de ma vie !”; “Jule, mon ange,
plie ma robe de chambre, veux-tu?”; “O, Cmanicaase, aroouit miii Cmanic-
aaege, mydce miti, wie He nizHo...”; “Ox, Jlopo, cecmpo moei camomnocmi, He
noesipuut, ane me, Wo HUHI MBOPUMBCS 8 Depiicasi, po3Cikao MeHe Haenin”.

4) 3BepTaHHSA-IpOHIi: “Arrétez votre cirque, Majesté, comment voulez-
vous que je sache?”; “ Edmond chéri, mon petit gar¢on, croyez-vous vraiment
que j’allais rapporter a votre femme?”; “Tax om, cynep3ipko Hauia 00pozeHs-
Ka, 3a6mpa sc meoeo 0ioycs koxaroeo 3amememo!”; “5 eam, wanoeni muma-
HU mucai, He npuyUHHA 8paHiuHs 3ipoHvka Jlopa!”

5) 3BepTaHHSI-NIOBTOpeHHS: “Ma pauvre cocotte, fit-il d’un air pensif en
lui tapotant les genoux, ma pauvre cocotte”; “Solange! Solange! Vous avez I'air
si drole”; “Mama, mama! Tam 0505 3 KEKy kaxce, wjo sikyco waxmy 3aeaiu-
a0!”; “Oit, Kamro-Kamro, koeo mu cayxaew ?”

6) 3BepTaHHI PUTOPUYHI: “ Bid koeo mu, XKinko, — 6i0 boea uu cama-
Hu?”; “llo koeo mu, XKinko, do boea uu do duseona max nocniwana, max
nocniwaceut, 3a6ysuiu, 3eaoaguiu cede ?”

7) 3BepTaHHS (DONBKIOPHI: “AX mu Jc Miil 6064UKY-OpamHuKy, 00i36a6-
cal” ; “Mos mu Kuutonro-xumpyHio: Hesdxce éniznana?” (Ciin 3a3HaYUTH, 11O
B TeKCTax (ppaHIy3bKUX aBTOPiB B JAaHOMY MaTepiani TocHimkKeHHS (Poib-
KJIOpHi Ta pUTOPUUHi 3BEpTaHHS HE 3yCTPiyaroThCsl. )

SIK mokaszanu gaHi OCiIKEeHHS, B Pi3HUX MOBHUX CTUJISIX BUKOPUCTO-
BYIOTbCS 3B€PTaHHSI, 1110 PO3PI3HSIOTHCS K 3a JIEKCUYHUM CKJIaIoM, TaK
i 3a rpaMaTUYHUM OopMIeHHSAM. Tak, IJI9 pO3MOBHOI MOBHU, IJISI TIPO-
CTOpIYYSsI XapaKTepHi 3BepTaHHS 3 HACTYITHUMM CTPYKTYPHUMHU OCOOJIM-
BOCTSIMU:

3BEpPTaHHS, BUpPaXeHi 3aiiMEHHUKOM 2-i ocodu: “Gobergez-vous, amis
et voyageurs, et toi, niéce chérie, et vous, tendres fiancés”; “Et toi, Serge, dis-
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parais discrétement ”; “Hy, mu, ronuii Hamypanicme, we nikHu — i 5 eumse-
HY 3 KOPUYHesoi eanizu eamaneys i3 bakcamu, AKUll NoKAara myou epanyi’;
“I mu, Jlopo, dapemro, eony60HbKO0, 3amisna yell... Qpinan eaacHoi komedii”.

e 3BepTaHHS B yciueHiil hopmi. g ppaHIly3bK0i MOBU 1ie YCiYeHHS
iMeHi abo nipizBuna: “ Et tu trouves ¢a sérieux, Ménesse?”; “D’aprés toi, Ben,
qu’est-ce que c’est qu’un orphelin?” JI11s1 yKpaiHCBbKOI MOBH 1I¢ (hopMU Oe3
3aKiHueHHs -a (-51): “Mam, He mpeba, 51 tiomy nomim cKaxicy, Koau meepesui
6yde”; “JI0d! 3aiiou! A 3apa3z!”

e 3BepTaHHs, YTBOPEHi MOBTOPEHHSM HAa3B BJIACHUX UM 3arajJbHUX:
“Loussa, Loussa, pourquoi faut-il que les pires coups nous soient portés par les
amis les plus chers”; “Ah! La sale béte! la sale béte !”; “O, Oaexcandpo, Onexk-
candpo, mu nHegunpaeua!”; “Jlouxo, 0ouKo...nasiuo npuituiaa?”

TakuM yHOM, aHaJIi3 MaTepially JOCTiIXKEHHS J03BOJUB 3pOOUTHU BU-
CHOBOK IIPO Te, 110 IMPU aHaIi31 IIHTBICTUIHMX 3ac00iB 0(hOpMIIEHHS 3BEP-
TaHb BaXJIMBUM OOJIIK pericTpy CIIIKYBaHHS. B 3ajieXXHOCTI Bin perictpy
CMIJIKyBaHHSI MOXHA HE TiJIbKU CYIUTHU TIPO TOHAJIbHICTD CITUJIKYBaHHS, a i
BU3HAYNTH (PYHKIIIOHAJbHE HaBaHTAXKCHHS 3BEPTaHHS, SIKE BUKOPHUCTO-
BYETbHCSI B MOBJIEHHI.

IMopanpinii HANPSIMOK aHaIi3y CJIil HAIlpaBUTU Ha BUBYEHHS 3Bep-
TaHb 3 TOUYKM 30pY iX JIEKCUYHOTO HAITOBHEHHSI; 00’ €KTOM yBaru IMOBUHHI
OyTU iIMEHHUKU — 3arajibHi Ha3BU, MIPUKMETHUKHU Ta TIPUCBIiHI 3aiiMeH-
HUKH, 11O BXOISTH 10 CKJIAAY 3BepTaHb.
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