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Î. Â. Îáðàçöîâà 

ÄÈÍÀÌÈÊÀ ÐÀÑÏÐÅÄÅËÅÍÈß 
Â ÒÅÊÑÒÅ ÍÅ-ÏÐÅÄÈÊÀÒÍÎ-

ÑÒÐÓÊÒÓÐÈÐÎÂÀÍÍÛÕ ÂÛÑÊÀÇÛÂÀÍÈÉ 
(íà ìàòåðèàëå ñîâðåìåííîé àíãëîÿçû÷íîé 

õóäîæåñòâåííîé ïðîçû) 

Ñòàòüÿ âûÿâëÿåò íåêîòîðûå çàêîíîìåðíîñòè è îñîáåííîñòè ðàñïðå-
äåëåíèÿ âûñêàçûâàíèé, íå ñîäåðæàùèõ ïîëíî è ýêñïëèöèòíî ïðåäñòàâ-
ëåííîé ñòðóêòóðû ïðåäèêàöèè, â òåêñòàõ ñîâðåìåííîé õóäîæåñòâåííîé 
àíãëîÿçû÷íîé ïðîçû. 

Êëþ÷åâûå ñëîâà: íå-ïðåäèêàòíî-ñòðóêòóðèðîâàííîå âûñêàçûâàíèå, 
ñòðóêòóðà ïðåäèêàöèè, ýëëèïñèñ, îäíîñîñòàâíîå ïðåäëîæåíèå, ñëîâî-
ïðåäëîæåíèå. 

Ñòàòòÿ âèÿâëÿº äåÿê³ ïðîáëåìí³ ïèòàííÿ â òðàêòóâàíí³ ³ êëàñèô³êà-
ö³¿ âèñëîâëåíü, ùî íå ì³ñòÿòü ïîâíî ³ åêñïë³öèòíî ïðåäñòàâëåíî¿ ñòðóê-
òóðè ïðåäèêàö³¿ òà ïîäàº ê³ëüê³ñí³ ïîêàçíèêè ôóíêö³îíóâàííÿ ÍÏÑ ó ñó-
÷àñí³é õóäîæí³é àíãëîìîâí³é ïðîç³. 

Êëþ÷îâ³ ñëîâà: íå-ïðåäèêàòíî-ñòðóêòóðîâàíå âèñëîâëåííÿ, ñòðóê-
òóðà ïðåäèêàö³¿, åë³ïñèñ, îäíîñêëàäíå ðå÷åííÿ, ñëîâî-ðå÷åííÿ. 

The article provides quantitative data of non-predication-structured utter-
ances usage in fiction texts, revealing certain regularity and peculiarities of their 
functioning in modern English prose. 

Key words: non-predication structured utterance, structure of predication, 
ellipsis, one-member sentence, word-sentence. 

Â ñîâðåìåííîé õóäîæåñòâåííîé ïðîçå, â ÷àñòíîñòè, àíãëîÿçû÷íîé, 
êàê ïîêàçûâàåò ïðîâîäèìîå èññëåäîâàíèå, ïîëó÷èëè øèðîêîå ðà-
ñïðîñòðàíåíèå âûñêàçûâàíèÿ, ôîðìàëüíî íå èìåþùèå ïîëíî ïðåä-
ñòàâëåííîé ñòðóêòóðû ïðåäèêàöèè, òî åñòü ïðåäëîæåíèÿ “ñ îñîáûìè 
ôîðìàìè ïðåäèêàòèâíûõ îòíîøåíèé” [1, ñ. 705–716], íàïðèìåð 
(âûäåëåíî æèðíûì øðèôòîì): 
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“Hey, Wednesday”. 
“What?” 
“The way I saw it in there, you never paid for the gas”. 
“Oh?” (1, ñ. 16). 
The cardinals were permitted no contact whatsoever with the outside world. 

No phone calls. No messages. No whispers through doorways. (...) The cart 
turned sharply right onto Via della Osservatorio. Signs pointed in all directions: 
Palazzio Governatorio. Collegio Ethiopiana. Basilica San Pietro. Capella 
Sistina (2, ñ. 43). 

So I answered his question. “Yes, I do have a mother”. 
“A mother! How- Oh, how-” (...) 
“Have you seen the ghost?” 
“No,” he sighed. “Not even the shadow of a ghost” (5, ñ. 41). 
Âìåñòå ñ òåì ãðàììàòè÷åñêèé ñòàòóñ ìíîãèõ èç òàêèõ ïîñòðîåíèé 

íå íàøåë ñâîåãî îêîí÷àòåëüíîãî îïðåäåëåíèÿ â ëèíãâèñòè÷åñêîé ëè-
òåðàòóðå; ìíîãîîáðàçèå âûñêàçûâàíèé-ïðåäëîæåíèé, êîòîðûå ôîð-
ìàëüíî íå ïðåäñòàâëÿþò ñîáîé ïîëíî âûðàæåííóþ ñòðóêòóðó ïðå-
äèêàöèè, íå ñèñòåìàòèçèðîâàíî è íå îòðàæåíî â êëàññèôèêàöèÿõ, 
ñîçäàííûõ íà îñíîâå åäèíîãî äëÿ âñåõ òèïîâ âûñêàçûâàíèé ïðèíöè-
ïà, ÷òî ïîäòâåðæäàåò àêòóàëüíîñòü èññëåäîâàíèÿ. 

Ó÷èòûâàÿ ðàçíîîáðàçèå ôîðì è íåîïðåäåëåííîñòü ãðàììàòè÷å-
ñêîãî ñòàòóñà âûñêàçûâàíèé, â êîòîðûõ íà ïîâåðõíîñòíîì óðîâíå 
ñòðóêòóðà ïðåäèêàöèè ïðåäñòàâëåíà íå â ïîëíîì îáúåìå (âûðàæåíà 
÷àñòè÷íî), à òàêæå òåõ âûñêàçûâàíèé, êîòîðûå íà ïîâåðõíîñòíîì 
óðîâíå âîîáùå íå ñîäåðæàò ïåðâè÷íîé ñòðóêòóðû ïðåäèêàöèè, óñëîâ-
íî íàçûâàåì èõ íå-ïðåäèêàòíî-ñòðóêòóðèðîâàííûìè (ÍÏÑ). 

Öåëüþ äàííîé ïóáëèêàöèè ÿâëÿåòñÿ ðàññìîòðåíèå ôóíêöèîíè-
ðîâàíèÿ ÍÏÑ âûñêàçûâàíèé â òåêñòàõ ñîâðåìåííîé àíãëîÿçû÷íîé 
õóäîæåñòâåííîé ïðîçû. Ïðåäìåòîì èçó÷åíèÿ ñ÷èòàåì ðàñïðåäåëåíèå 
ÍÏÑ ïî òåêñòó, à èìåííî âûÿâëåíèå âîçìîæíîé çàâèñèìîñòè ÷àñòîò-
íîñòè ÍÏÑ îò êîìïîçèöèîííî-ðå÷åâûõ ôîðì òåêñòà, àâòîðñêîãî ïî-
âåñòâîâàíèÿ è äèàëîãè÷åñêîé ðå÷è. 

Èñòî÷íèêàìè äëÿ ñîñòàâëåíèÿ êîðïóñà ïðèìåðîâ ñòàëè òåêñòû 
ïåðâûõ äåñÿòè èç ñòà ïðîèçâåäåíèé àíãëîÿçû÷íîé ëèòåðàòóðû 21-ãî 
âåêà, ïðåäñòàâëåííûå íà ñàéòå The best books published during the 21st 
century (January 1st, 2000 through December 31st 2099), ðàñïîëîæåííûå 
ïî àäðåñó http://www.goodreads.com/list/show/7.Best_Books_of_
the_21st_Century. (Â Ãðàôèêàõ, ñîîòâåòñòâóþùèõ ïðèìåðàõ è ñïèñêå 
èñòî÷íèêîâ èëëþñòðàòèâíîãî ìàòåðèàëà ññûëêè íà ñîîòâåòñòâóþùèå 
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òåêñòû ïîäàåì â ïîðÿäêå î÷åðåäíîñòè íà ñàéòå ïî ñîñòîÿíèþ íà äàòó 
îòáîðà ìàòåðèàëà — íîÿáðü 2010 ã.). 

Îáúåì ïðîàíàëèçèðîâàííîãî ñóììàðíîãî òåêñòà ñîñòàâëÿåò 
1460028 ñëîâîóïîòðåáëåíèé. Îäíàêî, ïîñêîëüêó îáúåêòîì èññëå-
äîâàíèÿ ÿâëÿåòñÿ ïðåäëîæåíèå-âûñêàçûâàíèå, åäèíèöåé ïðîñ÷åòà 
ïðè îïðåäåëåíèè ÷àñòîòû è ÷àñòîòíîñòè èçó÷àåìîãî ÿâëåíèÿ ñëå-
äóåò âûáðàòü ïðåäëîæåíèå. Ïîýòîìó êàæäûé èç àíàëèçèðóåìûõ 
òåêñòîâ, â êîòîðûõ íàìè ïðåäâàðèòåëüíî áûëè ìàðêèðîâàíû âñå 
ÍÏÑ-âûñêàçûâàíèÿ, áûë ïîñëåäîâàòåëüíî ðàçáèò íà îòäåëüíûå ïðåä-
ëîæåíèÿ è ïðåäñòàâëåí â âèäå íóìåðîâàííîãî ñïèñêà. Àíàëîãè÷íî 
íóìåðîâàííûì ñïèñêàì áûëè ïðåäñòàâëåíû òàêæå è ñêîïèðîâàííûå 
â îòäåëüíûå ôàéëû ìàðêèðîâàííûå âûñêàçûâàíèÿ. Äàííàÿ ïðîöåäó-
ðà ïîçâîëèëà ïîëó÷èòü êîëè÷åñòâåííûå ïîêàçàòåëè óïîòðåáëÿåìîñòè 
èññëåäóåìûõ âûñêàçûâàíèé íà ôîíå ñóììàðíîãî êîëè÷åñòâà ïðåäëî-
æåíèé êàæäîãî òåêñòà è êîðïóñà òåêñòîâ â öåëîì. 

Òàê, ñîîòíîøåíèå ÍÏÑ îò âñåãî îáúåìà ïðåäëîæåíèé òåêñòîâ êî-
ëåáëåòñÿ â ïðåäåëàõ îò 12,64 % äî 24,64 %. Ñðåäíÿÿ æå âåëè÷èíà ñî-
ñòàâëÿåò 16,11 %. Ïîêàçàòåëü ÷àñòîòíîñòè ÿâëåíèÿ èç ðàñ÷åòà íà îäíó 
óñðåäíåííóþ ñòðàíèöó ïðîèçâåäåíèÿ îêàçûâàåòñÿ ïðèáëèçèòåëüíî 
ðàâíûì îáùèì ïîêàçàòåëÿì: îò 12,65 % äî 24,64 % ïðè ñðåäíåì ïî-
êàçàòåëå ïî ñîâîêóïíîé âûáîðêå ðàâíûì 16,10 %. 

Íàáëþäàåìîå ïî÷òè ïîëíîå ñîâïàäåíèå äàííûõ î ïðîöåíòíîì ñî-
îòíîøåíèè ÍÏÑ îòíîñèòåëüíî âñåãî îáúåìà ïðåäëîæåíèé ñîîòâåò-
ñòâóþùèõ òåêñòîâ è êîðïóñà òåêñòîâ â öåëîì ìîæåò ñâèäåòåëüñòâî-
âàòü î äîñòàòî÷íî ðàâíîìåðíîì ðàñïðåäåëåíèè ÍÏÑ ïîñòðîåíèé â 
êîìïîçèöèîííîé ñòðóêòóðå òåêñòîâ ïðîèçâåäåíèé. Ïîñòðàíè÷íûé 
æå àíàëèç òåêñòîâ ñîçäàåò âïå÷àòëåíèå, ÷òî âêëþ÷åíèÿ ÍÏÑ â òåê-
ñòàõ ïðîèçâåäåíèé ðàñïðåäåëåíû íåðàâíîìåðíî è âñòðå÷àþòñÿ êëàñ-
òåðíî — îò 3 äî 40–50 ÍÏÑ ïðåäëîæåíèé íà îäíó ñòðàíèöó ïðè ïîë-
íîì èõ îòñóòñòâèè íà íåñêîëüêèõ äðóãèõ. 

Ñ öåëüþ âåðèôèêàöèè ãèïîòåçû îá îòíîñèòåëüíî ðàâíîìåðíîì ðàñ-
ïðåäåëåíèè ÍÏÑ ïî òåêñòó áûëè ïîñòðîåíû ãðàôèêè äèíàìèêè òàêîãî 
ðàñïðåäåëåíèÿ. Äëÿ âíåñåíèÿ äàííûõ â òàáëèöû êàê îñíîâàíèå ïîñòðî-
åíèÿ ãðàôèêîâ âñå ÍÏÑ ïîñòðîåíèÿ áûëè ïðîñ÷èòàíû íà ôîíå êàæäîé 
ñîòíè ïðåäëîæåíèé ñîîòâåòñòâóþùèõ òåêñòîâ. Îáúåì â ñòî ïðåäëîæå-
íèé áûë âûáðàí êàê îáúåêòèâíûé ïîêàçàòåëü, ïîñêîëüêó ñòàòèñòèêà 
ïîñòðàíè÷íîãî ðàñïðåäåëåíèÿ ñëîâ, çíàêîâ è ò. ï. çíà÷èòåëüíî âàðüèðî-
âàëàñü ââèäó íåñîâïàäåíèÿ ãðàíèö ýëåêòðîííîé âåðñèè êíèã. Çà åäèíè-
öó ðàñ÷åòà íà øêàëå ïî îñè “õ” íàìè áûëà ïðèíÿòà ñîâîêóïíîñòü â 100 
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ïðåäëîæåíèé òåêñòà; êîëè÷åñòâî ÍÏÑ, ïðèõîäÿùèõñÿ íà êàæäûå òàêèå 
100 ïðåäëîæåíèé, ïðåäñòàâëåíî â ãðàôèêàõ íà îñè “ó”, ñîîòâåòñòâåííî. 

Ðàññìîòðèì ïîëó÷åííûå ãðàôèêè. 
Ïðåæäå âñåãî, îáðàòèì âíèìàíèå íà òî, ÷òî âåðõíÿÿ ãðàíèöà ãðà-

ôèêîâ ïî îñè “ó” óêàçûâàåò äëÿ êàæäîãî ïðîèçâåäåíèÿ ìàêñèìàëüíî 
äîñòèæèìûé ïðåäåë â äåñÿòè÷íîì èçìåðåíèè — îò 25 åäèíèö (Ãðàôèê 
10. Stephenie Meyer Twilight) äî 50 åäèíèö (Ãðàôèê 9. Cormac McCarthy 
The Road è Ãðàôèê 7. Mark Haddon The Curious Incident of the Dog in the 
Night) — òî åñòü ìàêñèìàëüíîå ÷èñëî ÍÏÑ íà 100 ïðåäëîæåíèé òåêñòà 
êîëåáëåòñÿ â äàííîì äèàïàçîíå. 

Â Ãðàôèêàõ 1–10, ïðåäñòàâëåííûõ íèæå, ïîäàåì è íåêîòîðóþ êî-
ëè÷åñòâåííóþ èíôîðìàöèþ î òåêñòàõ, íåîáõîäèìóþ äëÿ ïîíèìàíèÿ 
ãðàôèêîâ è îòðàæåííóþ âî âíóòðåííèõ òàáëè÷êàõ:

âñåãî 
ñòðàíèö

âñåãî 
ñëîâîóïî-
òðåáëåíèé

ïðåäëîæåíèé

âñåãî èç íèõ ÍÏÑ

êîëè÷åñòâî  % êîëè÷åñòâî  %
1. 2. 3. 4. 5. 6. 

Ãðàôèêè 1–10 
Ðàñïðåäåëåíèå ÍÏÑ âûñêàçûâàíèé â òåêñòå

Ãðàôèê 1. 
Neil Gaiman American Gods (2000) 

0
10
20
30
40

100

-  

Ãðàôèê 2. 
Dan Brown Angels and Demons (2000) 

0
10
20
30
40

100

-  

 
1. 2. 3. 4. 5. 6. 1. 2. 3. 4. 5. 6. 

203 200322 16019 100 % 2643 16,49 % 192 165998 16073 100 % 3111 19,35 %

Ãðàôèê 3. 
Stephenie Meyer New Moon (2006) 

0
5

10
15
20
25
30

100

-  

Ãðàôèê 4 
J. Rowling Harry Potter and the Deathly 

Hallows (2007) 

0
5

10
15

20
25

30
35

-  

1. 2. 3. 4. 5. 6. 1. 2. 3. 4. 5. 6. 
157 47381 13328 100 % 1999 14,99 % 234 213088 14138 100 % 2317 16,38 %
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Ãðàôèêè 1–10  (îêîí÷àíèå)

Ãðàôèê 5. 
Diane Setterfield The Thirteenth Tale 

(2006) 

0
10
20
30
40

100

-  

Ãðàôèê 6 
Jeffrey Eugenides Middlesex (2002) 

0
10
20
30
40

100

-  

 

1. 2. 3. 4. 5. 6. 1. 2. 3. 4. 5. 6. 
118 139590 10352 100 % 1641 15,85 % 144 213394 17201 100 % 2180 12,67 %.

Ãðàôèê 7. 
Mark Haddon 

The Curious Incident of the Dog in the 
Night (2003) 

0
10
20
30
40
50

100

-  

 

Ãðàôèê 8. 
Khaled Hosseini The Kite Runner (2003) 

0
10
20
30
40

100

-  

 

1. 2. 3. 4. 5. 6. 1. 2. 3. 4. 5. 6. 
63 65984 3513 100 % 574 16,33 % 127 117713 9474 100 % 1505 15,88 %

Ãðàôèê 9. 
Cormac McCarthy The Road (2006) 

0
10
20
30
40
50

100

-  

Ãðàôèê 10. 
Stephenie Meyer Twilight (2005) 

0
5

10
15
20
25

100

-  

1. 2. 3. 4. 5. 6. 1. 2. 3. 4. 5. 6. 
46 65304 6504 100 % 1603 24,64 % 136 131254 11546 100 % 1460 12,64 %

Èç Ãðàôèêîâ ñòàíîâèòñÿ î÷åâèäíûì, ÷òî â îáùåé ñîâîêóïíîñ-
òè ïðîàíàëèçèðîâàííûõ ïðîèçâåäåíèé íà ñòî ïðåäëîæåíèé òåêñòà 
ïðèõîäèòñÿ â ñðåäíåì îò 12 äî 18 ÍÏÑ — èìåííî â òàêîì äèàïà-
çîíå â êàæäîì ãðàôèêå ïðîñëåæèâàåòñÿ ãðàíèöà ðàçäåëà ðàñïðå-
äåëåíèÿ êîëè÷åñòâà ïðåäèêàòíî-ñòðóêòóðèðîâàííûõ ïðåäëîæå-
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íèé è ÍÏÑ ïîñòðîåíèé. Ýòè äàííûå ïîäòâåðæäàþò ïðàâèëüíîñòü 
ïîäñ÷åòîâ ñðåäíåñòàòèñòè÷åñêîãî óïîòðåáëåíèÿ ÍÏÑ â èññëåäî-
âàííîì êîðïóñå òåêñòîâ: 16,11 % ÍÏÑ îò îáùåãî ÷èñëà ïðåäëîæå-
íèé è 16,10 % ÍÏÑ îò ÷èñëà ïðåäëîæåíèé íà îäíó óñðåäíåííóþ 
ñòðàíèöó òåêñòà. 

Ýêñòðåìóìû íà ãðàôèêàõ, ñ äðóãîé ñòîðîíû, ñâèäåòåëüñòâóþò è î 
êîððåêòíîñòè âûâîäîâ âèçóàëüíîãî íàáëþäåíèÿ î íåðàâíîìåðíîñòè 
ðàñïðåäåëåíèÿ ÍÏÑ ïîñòðàíè÷íî. Ìàêñèìàëüíûìè ÿâëÿþòñÿ ïîêà-
çàòåëè: 48 óïîòðåáëåíèé ÍÏÑ â îòðûâêå ìåæäó 2500 è 2600 ïðåäëî-
æåíèÿìè òåêñòà Mark Haddon The Curious Incident of the Dog in the Night 
(ñì. Ãðàôèê 7) è 42 ÍÏÑ â îòðûâêå ìåæäó 4900 è 5000 ïðåäëîæåíèÿìè 
òåêñòà Cormac McCarthy The Road (ñì. Ãðàôèê 9). Âî âñåõ îñòàëüíûõ 
ïðîèçâåäåíèÿõ ìàêñèìóì íå ïðåâûñèë 30–40 ÍÏÑ íà 100 ïðåäëîæå-
íèé òåêñòà. 

Ìèíèìàëüíî íà 100 ïðåäëîæåíèé òåêñòà ïðèõîäèòñÿ ïî 1 óïîòðå-
áëåíèþ ÍÏÑ — Diane Setterfield The Thirteenth Tale, îòðûâîê ìåæäó 
8000 è 8200 ïðåäëîæåíèÿìè (ñì. Ãðàôèê 5). Ïî 2 óïîòðåáëåíèÿ ÍÏÑ 
íà 100 ïðåäëîæåíèé òåêñòà çàðåãèñòðèðîâàíî â ïðîèçâåäåíèÿõ Neil 
Gaiman American Gods — îòðûâîê 14500–14600 — (ñì. Ãðàôèê 1), 
Diane Setterfield The Thirteenth Tale — îòðûâîê 1500–1600 — (ñì. Ãðà-
ôèê 5) è Jeffrey Eugenides Middlesex — îòðûâêè 8400–8500 è 12000–
12100 — (ñì. Ãðàôèê 6), ñîîòâåòñòâåííî. Â äðóãèõ ïðîèçâåäåíèÿõ 
ìèíèìàëüíûìè áûëè ïîêàçàòåëè â 3, 4, 5 ÍÏÑ íà 100 ïðåäëîæåíèé 
òåêñòà (ñì., íàïðèìåð, Ãðàôèêè 7, 8, 10). 

Êîíòåêñòíûé àíàëèç ôóíêöèîíèðîâàíèÿ ÍÏÑ â ïðîèçâåäåíèÿõ 
ïîêàçûâàåò, ÷òî ïîäàâëÿþùåå áîëüøèíñòâî ïðèìåðîâ ÍÏÑ ÿâëÿþòñÿ 
ýëëèïòè÷åñêèìè ïðåäëîæåíèÿìè, óïîòðåáëåííûìè â äèàëîãè÷åñêîé 
ðå÷è ïåðñîíàæåé, òàê æå, êàê è âñå ýêñòðåìóìû ìàêñèìàëüíîãî ÷èñëà 
óïîòðåáëåíèé ÍÏÑ íà 100 ïðåäëîæåíèé òåêñòà. 

Îäíîâðåìåííî, ìèíèìàëüíûå ïîêàçàòåëè óïîòðåáëåíèÿ ÍÏÑ 
íà 100 ïðåäëîæåíèé òåêñòà õàðàêòåðíû äëÿ òàêèõ êîìïîçèöèîííî-
ðå÷åâûõ ôîðì òåêñòà, êàê ïîâåñòâîâàíèå-îïèñàíèå â ôîðìå îòðûâêà 
èç äíåâíèêà ãåðîèíè (Diane Setterfield The Thirteenth Tale), ïîâåñòâî-
âàíèå ñ ýëåìåíòàìè ðàññóæäåíèÿ è âêëþ÷åíèåì êîðîòêîãî äèàëîãà 
(Neil Gaiman American Gods). 

Òàêèì îáðàçîì, ìîæíî çàêëþ÷èòü, ÷òî ÍÏÑ-âûñêàçûâàíèÿ â 
èññëåäîâàííûõ ïðîèçâåäåíèÿõ, â îñíîâíîì, óïîòðåáëåíû àâòîðàìè 
äëÿ âîññîçäàíèÿ â ëèòåðàòóðíîé ôîðìå âîçìîæíûõ òèïè÷íûõ îáðàç-
öîâ æèâîé ðàçãîâîðíîé ðå÷è. 
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Íà ñëåäóþùèõ ýòàïàõ èññëåäîâàíèÿ ðàçëè÷íûå òèïû íå-ïðåäè-
êàòíî-ñòðóêòóðèðîâàííûõ âûñêàçûâàíèé áóäóò ïîñëåäîâàòåëüíî 
îïèñàíû è êëàññèôèöèðîâàíû. 
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