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Àíàë³ç çàñîá³â àêòóàë³çàö³¿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ ïðîäåìîíñòðó-
âàâ, ùî íåçâàæàþ÷è íà óí³âåðñàëüí³ñòü êàòåãîð³¿ åï³ñòåì³÷íî¿ ìîäàëüíîñ-
ò³, ôîðìè ¿¿ âèðàæåííÿ â íåáëèçüêîñïîð³äíåíèõ ìîâàõ — ð³çí³. Â óêðà¿í-
ñüê³é ìîâ³ çà äîïîìîãîþ ìîäàëüíèõ ÷àñòîê, ïðèñë³âíèê³â, ñëîâîñïîëó÷åíü 
÷àñòî ïåðåäàºòüñÿ ñóá’ºêòèâí³ñòü äóìêè (ùîäî ìåíå, íà ì³é ïîãëÿä 
òîùî), ñòóï³íü ñóìí³âó (íàïåâíî, ìàáóòü, ö³ëêîì ³ìîâ³ðíî, í³áè, íà÷å, 
î÷åâèäíî òà ³í.). Â àíãë³éñüê³é ìîâ³ äëÿ öèõ ö³ëåé çíà÷íî ÷àñò³øå, í³æ â 
óêðà¿íñüê³é, âèêîðèñòîâóþòüñÿ ìîäàëüí³ ä³ºñëîâà. 

Êëþ÷îâ³ ñëîâà: åï³ñòåì³÷íà ìîäàëüí³ñòü, íàóêîâî-ïîïóëÿðíèé äèñ-
êóðñ, ëåêñè÷í³ òà ãðàìàòè÷í³ çàñîáè. 

Àíàëèç ñðåäñòâ àêòóàëèçàöèè ýïèñòåìè÷åñêîé ìîäàëüíîñòè ïðîäåìîíñ-
òðèðîâàë, ÷òî, íåâçèðàÿ íà óíèâåðñàëüíîñòü êàòåãîðèè ýïèñòåìè÷åñêàÿ ìî-
äàëüíîñòü, ôîðìû åå âûðàæåíèÿ â íåáëèçêîðîäñòâåííûõ ÿçûêàõ — ðàçíûå. 
Â óêðàèíñêîì ÿçûêå ñ ïîìîùüþ ìîäàëüíûõ ÷àñòèö, íàðå÷èé, ñëîâîñî÷åòàíèé 
÷àñòî ïåðåäàåòñÿ ñóáúåêòèâíîñòü ìûñëè (îòíîñèòåëüíî ìåíÿ, ïî ìîåìó 
ìíåíèþ è ò. ï.), ñòåïåíü ñîìíåíèÿ (íàâåðíî, ïî-âèäèìîìó, âïîëíå, âåðîÿòíî, 
áóäòî, êàê áóäòî, î÷åâèäíî è äð.). Â àíãëèéñêîì ÿçûêå äëÿ ýòèõ öåëåé çíà÷è-
òåëüíî ÷àùå, ÷åì â óêðàèíñêîì, èñïîëüçóþòñÿ ìîäàëüíûå ãëàãîëû. 

Êëþ÷åâûå ñëîâà: ýïèñòåìè÷åñêàÿ ìîäàëüíîñòü, íàó÷íî-ïîïóëÿðíûé 
äèñêóðñ, ëåêñè÷åñêèå è ãðàììàòè÷åñêèå ñðåäñòâà. 

Analysis of linguistic means actualizing the epistemic modality, has shown 
that inspite of the universal character of the category under investigation the 
forms of its expression in various languages are different. In Ukrainian it is em-
bodied in modal particles, adverbs, combinations of words; thus subjectivity of 
idea (as to me, in my opinion, etc.), a degree of doubt (probably, presumably, 
fully, probably, though, obviously and others). In English modal verbs are more 
frequent in this respect than in Ukrainian. 

Key words: epistemic modality, popular scientific discourse, lexical and 
grammatical means. 

© Êîðîëüîâà Ò. Ì., Ìîã³ëåâñüêèé Â. ²., Ñèâîê³íü Ã. Â., 2013



112

Ìîâëåííºâ³ çàñîáè àêòóàë³çàö³¿ ìîäàëüíèõ çíà÷åíü åï³ñòåì³÷íîñ-
ò³ â³äíîñÿòüñÿ äî íàéìåíø âèâ÷åíèõ ïðîáëåì ñó÷àñíîãî ìîâîçíàâ-
ñòâà, ïðî öå ñâ³ä÷èòü â³äñóòí³ñòü íåîáõ³äíî¿ ³íôîðìàö³¿ â ñó÷àñíèõ 
íàóêîâèõ âèäàííÿõ ÿê â Óêðà¿í³, òàê è çà êîðäîíîì. Ñòîñîâíî òåìè 
äàíîãî äîñë³äæåííÿ — ëåêñèêî-ãðàìàòè÷íèõ çàñîá³â àêòóàë³çàö³¿ 
åï³ñòåì³÷íî¿ ìîäàëüíîñò³ â àíãë³éñüêîìó òà óêðà¿íñüêîìó ìîâëåíí³ 
ñë³ä çàçíà÷èòè, ùî öÿ ïðîáëåìà ïîòðåáóº íàêîïè÷åííÿ åìï³ðè÷íèõ 
äàíèõ òà ñèñòåìàòèçàö³¿ ð³çíîìàí³òíèõ ðåçóëüòàò³â ðîçâ³äîê äîñë³-
äæåíü [1; 2; 3]. 

Ìîâëåííºâ³ çàñîáè àêòóàë³çàö³¿ ìîäàëüíèõ çíà÷åíü åï³ñòåì³÷íîñò³ 
ìîæíà ïîä³ëèòè íà åêñïë³öèòí³ ³ ³ìïë³öèòí³. Åêñïë³öèòí³ çàñîáè âè-
ðàæåííÿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ (íà â³äì³íó â³ä ³ìïë³öèòíèõ) ìàþòü 
ìåíø ñêëàäíó çà ñâîºþ ñåìàíòèêîþ ñòðóêòóðó òà âò³ëþþòüñÿ â ìîâ-
ëåííÿ çà äîïîìîãîþ âèêîðèñòàííÿ ëåêñèêî-ãðàìàòè÷íèõ çàñîá³â. Äî 
ñêëàäó ³ìïë³öèòíèõ â³äíîñÿòüñÿ êîíòåêñòóàëüí³ òà ³íòîíàö³éí³ çàñîáè 
ðåàë³çàö³¿ ìîäàëüíèõ çíà÷åíü. 

Ó äîñë³äæóâàíîìó åêñïåðèìåíòàëüíîìó ìàòåð³àë³ ðîçïîä³ë îäè-
íèöü ìîäàëüíî¿ ñôåðè ì³æ öèìè äâîìà êëàñàìè âèðàæåííÿ ìîæå 
áóòè ñõàðàêòåðèçîâàíî òàêèì ÷èíîì: ³ç çàãàëüíî¿ ê³ëüêîñò³ àíàë³çî-
âàíèõ îäèíèöü íà äîëþ åêñïë³öèòíèõ çàñîá³â âèðàæåííÿ ïðèïàäàº â 
óêðà¿íñüê³é ìîâ³ 86 %, à ³ìïë³öèòíèõ — 14 %. Â àíãë³éñüê³é ìîâ³ â³ä-
ïîâ³äí³ ïîêàçíèêè ñêëàäàþòü 91 % ³ 9 %. 

Ñôåðà çíà÷åíü åï³ñòåì³÷íî¿ ìîäàëüíîñò³ ìîæå áóòè íàäçâè÷àéíî 
øèðîêîþ, âèðàæàþ÷è éìîâ³ðí³ñòü, ìîæëèâ³ñòü ÷è âïåâíåí³ñòü ð³ç-
íîãî ñòóïåíÿ. Ð³çíèöÿ çà ñòóïåíåì äîñòîâ³ðíîñò³ ïîâ³äîìëþâàíîãî 
ñïðàâëÿº âïëèâ ÿê íà ôîðìó, òàê ³ íà çì³ñò âèñëîâëþâàííÿ. Òàêèì 
÷èíîì, ìîäàëüíà ñïðÿìîâàí³ñòü ðå÷åíü äàº ìîæëèâ³ñòü êëàñèô³êóâà-
òè ¿õ çà âèùåâêàçàíîþ îçíàêîþ — ð³âíåì ôîðìàë³çàö³¿ ãðàìàòè÷íèõ 
îçíàê. Ç³ ñêàçàíîãî âèïëèâàº, ùî âèñëîâëþâàííÿ, ÿê³ â³äð³çíÿþòüñÿ 
îäèí â³ä îäíîãî çà òèïîì ðåàë³çîâàíîãî ñóá’ºêòèâíîãî çíà÷åííÿ åï³ñ-
òåì³÷íî¿ ìîäàëüíîñò³, ìîæóòü óòâîðþâàòè ïàðàäèãìàòè÷íèé ðÿä. 

Íàïðèêëàä: 
Today it’s probably one of the great cathedrals 
I assume today it’s one of the great cathedrals. 
Today it’s one of the great cathedrals.. 
Today it’s definitely one of the great cathedrals 
It’s obvious it’s one of the great cathedrals today. 
Âè ìîæåòå çíàéòè âñå ùî çàâãîäíî íà ªëèñåéñüêèõ Ïîëÿõ. 
Âè, çâè÷àéíî, çíàéäåòå âñå ùî çàâãîäíî íà ªëèñåéñüêèõ Ïîëÿõ. 
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Âè, ìàáóòü, çíàéäåòå âñå ùî çàâãîäíî íà ªëèñåéñüêèõ Ïîëÿõ. 
ß ãàäàþ, ùî âè çíàéäåòå âñå ùî çàâãîäíî íà ªëèñåéñüêèõ Ïîëÿõ. 
Äîäàþ÷è àáî çì³íþþ÷è ìîäàëüí³ ìîäèô³êàòîðè â ðå÷åíí³, ìè áà-

÷èìî, ÿê àâòîð çì³íþº ñâîþ âïåâíåí³ñòü â ³íôîðìàö³¿, ùî ïîâ³äîìëÿ-
ºòüñÿ. 

Ñêëàäîâèìè îäèíèöÿìè ëåêñè÷íîãî ð³âíÿ, ùî ïåðåäàþòü çíà÷åí-
íÿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³, º ìîäàëüí³ ä³ºñëîâà, íåìîäàëüí³ ä³ºñëî-
âà, ïðèñë³âíèêè, ÷àñòêè, ³ìåííèêè, ïðèêìåòíèêè, à òàêîæ ñêëàäí³ 
êîíñòðóêö³¿. 

Ê³ëüê³ñíèé ñêëàä âèùåçàçíà÷åíèõ ëåêñè÷íèõ çàñîá³â ïåðåäà÷³ 
ìîäàëüíèõ çíà÷åíü åï³ñòåì³÷íîãî ñòàòóñó ñâ³ä÷èòü, ùî â óêðà¿íñüê³é 
ìîâ³ ïåðåâàæàþòü ÷àñòêè ìîäàëüíîãî çàáàðâëåííÿ òà íåìîäàëüí³ ä³º-
ñëîâà, à â àíãë³éñüê³é ìîâ³ — ìîäàëüí³ ä³ºñëîâà òà ïðèñë³âíèêè. 

Îäí³ºþ ç íàéá³ëüø ïîøèðåíèõ ôîðì ïåðåäà÷³ çíà÷åííÿ ð³çíîãî 
ñòóïåíÿ çíàííÿ º ñêëàäíèé ïðåäèêàò ³ç ìîäàëüíèìè ä³ºñëîâàìè may, 
can, can’t, would, might, should, ought to, be to, have to, will + Indefinite 
(Perfect) Infinitive â àíãë³éñüê³é ìîâ³ ³ ìîæëèâî, ìàáóòü, ïîâèíåí + àñ-
ïåêòóàëüíà ôîðìà ³íô³í³òèâó â óêðà¿íñüê³é. Ïðè öüîìó íàéá³ëüøèé 
ñòóï³íü ñóìí³âó â ìîæëèâîñò³ áóäü-ÿêîãî ôåíîìåíà â àíãë³éñüê³é ìîâ³ 
âèðàæàºòüñÿ çà äîïîìîãîþ ìîäàëüíîãî ä³ºñëîâà might. 

Óðàõîâóþ÷è òàê³ ðèñè íàóêîâî-ïîïóëÿðíîãî ñòèëþ, ÿê ëîã³÷í³ñòü, 
îá’ºêòèâí³ñòü, åìîö³éí³ñòü (íà â³äì³íó â³ä íååìîö³éíîñò³ íàóêîâîãî 
ñòèëþ), ñë³ä çàçíà÷èòè, ùî â³äì³òíîþ ðèñîþ íàóêîâî-ïîïóëÿðíîãî 
ñòèëþ º îáîâ’ÿçêîâå âèðàæåííÿ àâòîðñüêîãî “ÿ”, ùî ðåàë³çóºòüñÿ çà 
äîïîìîãîþ ð³çíèõ ìîâíèõ çàñîá³â. Îñîáëèâî íàî÷íî öå ïðîÿâëÿºòüñÿ 
ïðè ïîºäíàíí³ ìîäàëüíîãî ä³ºñëîâà ç îñîáîâèì çàéìåííèêîì 1-¿ îñî-
áè îäíèíè ³ ìíîæèíè. 

Åï³ñòåì³÷íà ìîäàëüí³ñòü òàêîæ ìîæå âèðàæàòèñÿ â íàóêîâî-
ïîïóëÿðíîìó äèñêóðñ³ çà äîïîìîãîþ òàêèõ ä³ºñë³â, ÿê propose, assume, 
claim, seem to, suggest (çäàâàòèñÿ, ïðèïóñêàòè) ³ ðÿäó ³íøèõ. 

Ðîçãëÿíåìî ê³ëüêà ïðèêëàä³â: “Ìåí³ çäàºòüñÿ, ùî çàõîïëåíî âèãóê-
íóòè “îõ!” íàì òåæ õîò³ëîñÿ íå ðàç. Òîæ, ç ö³º¿ ïðè÷èíè, ñêëàäàºòüñÿ 
âðàæåííÿ, ùî âàðòî íå â³äêëàäàòè çä³éñíåííÿ ñâîº¿ ìð³¿ ³ ïîñï³øàòè â 
Ïàðèæ”. 

“Paris seems to be the city where the spirit of revolution never dies. We, 
Parisians assume, that there’s something unique to know, to understand Paris 
the way it looks and the way it feels”. 

Ó äàíèõ ðå÷åííÿõ ä³ºñëîâà “seem to, assume, çäàºòüñÿ” âèðàæàþòü 
ñëàáêó íåâïåâíåí³ñòü ó ïðàâäèâîñò³ âèñëîâëþâàííÿ, ÿêà ï³äêð³ïëþºòü-
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ñÿ ï³äðÿäíèì ðå÷åííÿì “ùî âàðòî íå â³äêëàäàòè çä³éñíåííÿ ñâîº¿ ìð³¿ ³ ïî-
ñï³øàòè â Ïàðèæ” è “there’s something unique to know, to understand Paris”. 
Ðàçîì ³ç òèì ÿêùî ïðèáðàòè seem to àáî çäàºòüñÿ, òî âèéäå êîíñòàòàö³ÿ 
ôàêòó çàãàëüíîïðèéíÿòîãî ôàêòó (ïðàâèëà). Òàêèì ÷èíîì, ðîçãëÿíóò³ 
ä³ºñëîâà âíîñÿòü äåÿêèé ñòóï³íü íåïåâíîñò³ â çðîáëåíó çàÿâó. 

Ùå îäíèì ïðèêëàäîì, ùî ³ëþñòðóº ñòóï³íü óïåâíåíîñò³ àäðåñàòà, º 
òàêèé: “Ó íüîìó ðîçê³øíà àðõ³òåêòóðà, òîæ ìîæíà âäàâàòèñÿ äî àíà-
ë³çó áóä³âåëüíèõ êðàñîò ³, íà ì³é ïîãëÿä, çíîâó ïîøèòèñÿ â äóðí³. Ïðîòå, 
ìåí³ çäàºòüñÿ, ùî ïîêè ùî, öå ðîçìîâè, à íàéë³ïøîãî ì³ñöÿ äëÿ ïðîãóëÿ-
íîê é ãîä³ øóêàòè. Óñÿ êîìóí³êàö³ÿ ðîçì³ùåíà ï³ä çåìëåþ, îòæå, ïîâèííî 
áóòè, ùî âñÿ íàçåìíà ÷àñòèíà ÄåÔàíñó — ï³øîõ³äíà”. 

Ó äàíîìó ïðèêëàä³ ï³äðÿäíå ðå÷åííÿ “ùî ïîêè ùî, öå ðîçìîâè, à 
íàéë³ïøîãî ì³ñöÿ äëÿ ïðîãóëÿíîê é ãîä³ øóêàòè” º äîêàçîì ñóìí³âó êî-
ìóí³êàíòà â äîñòîâ³ðíîñò³ ïîâ³äîìëþâàíîãî. Öåé ñóìí³â âèðàæåíî 
ìîäàëüíèì ä³ºñëîâîì òàêî¿ çàÿâè “ïîâèííî áóòè”. Íåâïåâíåí³ñòü àâ-
òîðà â òîìó, ùî áàæàíå âèäàºòüñÿ çà ä³éñíå. — î÷åâèäíà. Íåîáõ³äíî 
â³äçíà÷èòè, ùî ä³ºñëîâî seem òà ïîä³áí³ éîìó ä³ºñëîâà âèêëèêàþòü 
îñîáëèâèé ³íòåðåñ ïðè âèâ÷åíí³ ñïîñîá³â âèðàæåííÿ åï³ñòåì³÷íî¿ 
ìîäàëüíîñò³. Ö³ ëåêñåìè âàæëèâ³ äëÿ ââåäåííÿ õèáíî¿ òåçè. Ó öüîìó 
âèïàäêó ä³ºñëîâà òèïó “çäàâàòèñÿ” ñëóæàòü äëÿ âò³ëåííÿ â ìîâëåíí³ 
çàâ³äîìî íåäîñòîâ³ðíî¿ ³íôîðìàö³¿, ÿêà ³ìïë³êóº äîñòîâ³ðíå çíàííÿ 
ìîâöÿ, çàñíîâàíå íà ôàêòàõ, äîêàçàõ, àðãóìåíòàö³¿ âëàñíî¿ äóìêè. 
Îñîáëèâå çíà÷åííÿ ìàþòü ä³ºñëîâà “äóìêè”, âèêîíóþ÷è ïîäâ³éíó 
ðîëü: ïîñèëàþòüñÿ íà ìåíòàëüíèé ïðîöåñ ³ âîäíî÷àñ âèêîðèñòîâó-
þòüñÿ â ìîâëåííºâèõ àêòàõ äëÿ ïåðåäà÷³ îö³íêè, âèêîíóþ÷è åï³ñòå-
ì³÷íó êâàë³ô³êàö³þ ñòâåðäæåííÿ. 

Ä³ºñëîâà “äóìêè” ìîæóòü çíàõîäèòèñÿ é ó ââ³äí³é ôðàç³, ó öüîìó 
âèïàäêó ¿õ íàçèâàþòü “âñòóïíèìè” (parenthetical). Äàíà ãðóïà ëåêñåì, 
çäàòíèõ âèðàæàòè åï³ñòåì³÷íó ìîäàëüí³ñòü, ïðåäñòàâëåíà òàêèìè 
ä³ºñëîâàìè, ÿê propose, assume, claim. Ó ïåðøó ÷åðãó, òàêå âæèâàííÿ 
õàðàêòåðíå äëÿ âèñëîâëþâàíü â³ä ïåðøî¿ îñîáè. Àêñ³îëîã³÷íèé ïðå-
äèêàò òàêèõ âèñëîâëþâàíü ï³äêðåñëþº, ùî ïðåäñòàâëåíà îö³íêà âè-
ðàæàº ³íäèâ³äóàëüíó äóìêó: 

“ß ãàäàþ, ùî ïðî ãîòîâí³ñòü âèñòóïèòè ïîñåðåäíèêîì çàÿâèâ åêñ-
ïðåçèäåíò ÑÐÑÐ Ìèõàéëî Ãîðáà÷îâ”. 

“I guess Henry the Fourth is the type of a good king because he brought 
peace, tolerance and wealth to the country”. 

Íàâåäåí³ ïðèêëàäè ïîêàçóþòü, ùî âæèâàííÿ ä³ºñëîâà seem òà 
éîìó ïîä³áíèõ ÿê ôóíêö³îíàëüíèõ åêâ³âàëåíò³â åï³ñòåì³÷íèõ ìîäàëü-
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íèõ ä³ºñë³â, ç îäíîãî áîêó, ³ ÿê çàñîá³â åòèêåòèçàö³¿ ìîâëåííÿ (“ô³-
ãóð ñêðîìíîñò³”), ç ³íøîãî, ñë³ä ñïðèéìàòè ÿê ïðèéîì êîìóí³êàòèâ-
íîãî øèôðóâàííÿ, ùî º ñâîãî ðîäó çñóâîì óçóàëüíèõ â³äïîâ³äíèê³â 
ôóíêö³îíàëüíî-êîìóí³êàòèâíîãî ïëàíó ïðè êîíñòðóþâàíí³ âèñëîâëþ-
âàííÿ. Âèêîíóþ÷è ôóíêö³¿ åï³ñòåì³÷íèõ êâàë³ô³êàòîð³â âèñëîâëþâàí-
íÿ, ö³ ëåêñåìè º ïîêàçíèêàìè íåâïåâíåíîñò³ àäðåñàíòà â äîñòîâ³ðíîñò³ 
ïîâ³äîìëåíî¿ ³íôîðìàö³¿, òîáòî âèêîíóþòü ñâîº ïðÿìå ïðèçíà÷åííÿ. 
Ó äðóãîìó âèïàäêó çíà÷åííÿ íåâïåâíåíîñò³ ìîâöÿ â ñòóïåí³ íàä³éíîñ-
ò³ çì³ñòó âèñëîâëþâàííÿ ïðàêòè÷íî ïîâí³ñòþ âòðà÷àºòüñÿ. Íàòîì³ñòü 
â³äêðèâàþòüñÿ ð³çí³ åêñïðåñèâí³ ìîæëèâîñò³ ðîçãëÿíóòèõ ä³ºñë³â, ùî 
äîçâîëÿº ïåðåäàâàòè çà ¿ äîïîìîãîþ øèðîêèé ñïåêòð åìîö³é, òàêèõ 
ÿê çíåâàãà, íåñõâàëåííÿ, çàãðîçà, ³ðîí³ÿ òîùî. Ó òàêîìó âèñëîâëþâàí-
í³ çíà÷åííÿ íåâïåâíåíîñò³ ìîâöÿ â äîñòîâ³ðíîñò³ ³íôîðìàö³¿, ùî íèì 
ïîâ³äîìëÿºòüñÿ, ñåìàíòè÷íî ìîäàëüíà ³íôîðìàö³ÿ ïîðîæíÿ, íå çá³ãà-
ºòüñÿ ç êîìóí³êàòèâíîþ íàñòàíîâîþ ìîâëåííºâîãî àêòó, äîì³íàíòîþ 
â öüîìó âèïàäêó ñòàëî ïðàãìàòè÷íå çàâäàííÿ ìîâëåííºâîãî â³äð³çêà. 
Îòæå, ä³ºñëîâà òèïó seem, look, appear çäàâàòèñü, ñêëàñòè âðàæåííÿ” º 
ìàðêåðàìè, ùî ðåãóëþþòü âèêîíàííÿ ïðàãìàòè÷íî¿ ôóíêö³¿ êîìóí³êà-
òèâíîãî àêòà ³ âèçíà÷àþòü ñòðóêòóðó âèñëîâëþâàííÿ. 

Ùå îäíèì çíà÷íèì êëàñîì ëåêñåì, ïðèçíà÷åíèõ äëÿ ïåðåäà÷³ çíà-
÷åíü åï³ñòåì³÷íî¿ ìîäàëüíîñò³, º ïðèñë³âíèêè maybe, perhaps, possibly, 
certainly, surely, definitely, arguably, clearly, apparently, obviously, ìàáóòü, 
ìîæëèâî, ïåâíî, ÿñíî, çðîçóì³ëî, î÷åâèäíî òà ³í. Âîíè âèðàæàþòü ñòó-
ï³íü âïåâíåíîñò³ ìîâöÿ â ³ñòèííîñò³ / õèáíîñò³ ïîâ³äîìëåííÿ. 

Âèùåâêàçàí³ ëåêñåìè ÷àñòî âæèâàþòüñÿ ÿê ñêëàäîâ³ â òàêèõ ìî-
äàëüíèõ êîíñòðóêö³ÿõ: it’s doubtful that, it’s clear that, it’s apparent that, it’s 
obvious that, I doubt if, I am not certain + that-clause, It looks (to me / him) 
as if / as though, ñóìí³âàþñÿ, ìàëîéìîâ³ðíî, ùî... ³ ò. ³í., ùî àêòóàë³çóþòü 
çíà÷åííÿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ â íàóêîâî-ïîïóëÿðíîìó äèñêóðñ³. 

Ìîäàëüí³ ÷àñòêè hardly, scarcely, ëåäü (÷è), íà÷åáòî, íàâðÿä ÷è, íå-
âæå, õ³áà, ÿê áè òîùî òàêîæ âõîäÿòü äî êëàñó ëåêñåì, ùî ðåàë³çóþòü 
åï³ñòåì³÷íó ìîäàëüí³ñòü ó íàóêîâî-ïîïóëÿðíîìó äèñêóðñ³. 

Ðÿä ëåêñè÷íèõ îäèíèöü º õàðàêòåðíîþ îçíàêîþ òàêîãî ðîäó âè-
ñëîâëþâàíü, öå “ç ïåðøîãî ïîãëÿäó, ñïî÷àòêó, íàðàç³” ³ ò. ³í. 

Ö³êàâî òàêîæ ðîçãëÿíóòè íàéá³ëüø ÷àñòî âæèâàí³ ñèíòàêñè÷í³ 
ñïîñîáè ïåðåäà÷³ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ â íàóêîâî-ïîïóëÿðíîìó 
äèñêóðñ³. Íàñàìïåðåä äî ö³º¿ ãðóïè íàëåæàòü ðîçïîâ³äí³ ðå÷åííÿ (ïî-
âíîñêëàäí³ ³ åë³ïòè÷í³), ïèòàëüí³ ñòðóêòóðè: çàãàëüíå ïèòàííÿ, ðîçä³-
ëîâå ïèòàííÿ, ùî âèìîâëÿºòüñÿ ç³ ñïàäíèì òîíîì, íàïðèêëàä: 
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Âæå òàê ìåí³ ñóäèëàñÿ äîëÿ, ùî ÿ ñòàâ ïèñüìåííèêîì. 
À â ñåë³ ÿêðàç ó íàñ áóõãàëòåð êîëãîñïó ï³øîâ ó ï³äâèùåííÿ. 
Ê³ëüê³ñí³ õàðàêòåðèñòèêè ÷àñòîòíîñò³ âæèâàííÿ ñèíòàêñè÷íèõ 

çàñîá³â âèðàæåííÿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ äåìîíñòðóþòü òàêå: ñòî-
ñîâíî ÷àñòîòíîñò³ óæèâàííÿ ñèíòàêñè÷íèõ ìîâíèõ îäèíèöü ÿê ë³íã-
â³ñòè÷íèõ çàñîá³â âèðàæåííÿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ ó ìàòåð³àë³ 
äîñë³äæåííÿ çíàéäåíî, ùî íàéá³ëüø ÷àñòî âæèâàþòüñÿ ñêëàäíîï³-
äðÿäí³ ðå÷åííÿ â îáîõ ìîâàõ (43 % â óêðà¿íñüê³é ìîâ³ òà 36 % â àíãë³é-
ñüê³é ìîâ³). 

Ðîçãëÿíåìî çðàçêè àíàë³çîâàíîãî äèñêóðñó óêðà¿íñüêîþ òà àíãë³é-
ñüêîþ ìîâàìè, â ÿêèõ ïðåäñòàâëåí³ ð³çí³ êîìóí³êàòèâí³ òèïè âèñëîâ-
ëþâàíü. Ïîâí³ ðîçïîâ³äí³ ðå÷åííÿ, ïðîñò³, ñêëàäíîï³äðÿäí³: 

“Çàðàç ïî÷àëàñÿ ðåàë³çàö³ÿ ³ ðåêîíñòðóêö³ÿ öåíòðàëüíî¿ ÷àñòèíè ì³ñ-
òà. Âæå çàâåðøåíà ïåðøà ÷åðãà, öå Ïëîùà Íåçàëåæíîñò³, äå âæå ïðîâå-
äåíî áëàãîóñòð³é ³ ðåêîíñòðóêö³ÿ Ìàéäàíó Ñå÷îâèõ Ñòð³ëüö³â ³ äàë³ áóäå 
ïðîäîâæåíà ðåêîíñòðóêö³ÿ öåíòðàëüíî¿ ÷àñòèíè ì³ñòà (³ìîâ³ðí³ñòü). 
Ñêëàäàºòüñÿ âðàæåííÿ, ùî íàâ³òü çâîäÿ÷è âëàñí³ îñåë³, âîíè öå ðîáëÿòü 
ç îñîáëèâîþ â³äïîâ³äàëüí³ñòþ, àäæå áóäèíîê ìèìîâîë³ ñòàº ÷àñòèíêîþ 
ºäèíîãî ëàíäøàôòó, àðõ³òåêòóðíîãî ñòèëþ ³ êîëîðèòó óñüîãî ì³ñòà 
(ñóìí³â). 

Áåçóìîâíî, Òðóñêàâåöü — öå ì³ñòî-ñâÿòî, ì³ñòî, äå äóøà ³ ò³ëî ïå-
ðåáóâàþòü ó ö³ëêîâèò³é ãàðìîí³¿ (óïåâíåí³ñòü): Íà êîëèøí³õ ïóñòèðÿõ 
âèðîñëè ÿâíî íå ïðîâ³íö³éí³ æèòëîâ³ ìàñèâè (óïåâíåí³ñòü). 

Ì³ñöåâîìó íàñåëåííþ ïðèòàìàííå ïî÷óòòÿ ì³ðè òà êðàñè, ÿêó ìîæ-
íà ïîáà÷èòè òà â³ä÷óòè, áëóêàþ÷è çàòèøíèìè òðóñêàâåöüêèìè âóëî÷-
êàìè (ñóìí³â). Âè çíàºòå, ùî âñ³ ãîòåëüí³ êîìïëåêñè îòðèìàëè âèçíàííÿ 
íà ì³æíàðîäíîìó ð³âí³ (óïåâíåí³ñòü). 

It has a population of almost four hundred thousand people (iìîâiðí³ñòü). 
Everyone who comes to Timisoara might be reminded of Viena, another 
European city (ñóìí³â). Obviously, Timisoara is the only city in Europe whose 
theatre is performed in three languages: Romanian, German and Hungarian 
(óïåâíåí³ñòü). In 1884 the London company international of electric company 
limited installed not less nor fewer than 731 lights (³ìîâ³ðí³ñòü). 

²ñíóº ðÿä ëåêñè÷íèõ ³ ñèíòàêñè÷íèõ ñòðóêòóð, ÿê³ çäàòí³ ïîñèëèòè 
çíà÷åííÿ âïåâíåíîñò³ ìîâöÿ, ùî ïîâ³äîìëÿºòüñÿ â ³íôîðìàö³¿. Ñåðåä 
íèõ íåîáõ³äíî íàçâàòè òàê³: to be sure to, to be certain to, to be not less nor 
fewer than; to be considered etc. Íàïðèêëàä, 

I believe it was the only way to write anything that would last. 
It was certainly the only way to write anything that would last. 
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Ïðè öüîìó êîæíå ç íàâåäåíèõ ðå÷åíü âèñëîâëþº ð³çíèé ñòóï³íü 
ïðèïóùåííÿ àäðåñàíòà â ³ìîâ³ðíîñò³ äàíî¿ ïîä³¿. Äóìêà-ïðèïóùåííÿ, 
ÿêà âèðàæåíà ä³ºñëîâîì “believe”, íåñå ñëàáêó ñòóï³íü éìîâ³ðíîñò³ 
ïîä³¿, ëåêñåìà “certainly” ïîñèëþº çíà÷åííÿ âïåâíåíîñò³, ïåðåâîäÿ÷è 
ä³þ â ðàíã îáîâ’ÿçêîâîñò³ éîãî â÷èíåííÿ, ³ îñòàííº ðå÷åííÿ âèêëèêàº 
ïî÷óòòÿ ïåðåäáà÷åííÿ ä³¿, âèõîäÿ÷è ç âëàñíîãî äîñâ³äó ìîâöÿ. 

Ðîçãëÿíåìî ê³ëüêà ïðèêëàä³â: 
(1) “Íàòîì³ñòü, Ô³øåð ìàâ ìàéæå ÷óäîâ³ ñòîñóíêè ç öåíçóðîþ ³ âì³â 

çàáåçïå÷èòè ïðîõîäæåííÿ áóäü-ÿêî¿ êíèæêè, à ó âèïàäêó ç Øåâ÷åíêîì 
öå áóëî íå çàéâèì”. 

(2) “Àëå ïåâíå ³ òå, ùî, ÿêáè â³í ïîâí³ñòþ ïðèñâÿòèâ ñåáå ìàëþâàí-
íþ, â³í ì³ã áè äîñÿãíóòè çíà÷íî á³ëüøå”. 

Ïðèêëàä (1) âêàçóº íà ïåâíèé ñòóï³íü ñóìí³âó “ìàéæå ÷óäîâ³ ñòî-
ñóíêè” ùîäî îïèñóâàíèõ ïîä³é, íàÿâí³ñòü äîäàòêîâèõ ïîäðîáèöü 
äåùî çìåíøóº ñòóï³íü ñóìí³âó ñëóõà÷à. Óâåäåííÿ çàñîáàìè ñèíòàê-
ñèñó åëåìåíò³â “åï³ñòåì³÷íî¿ çàïîðóêè”, ÿê öå âèäíî ç ïðèêëàäó (2), 
çì³ùóº äîñòîâ³ðí³ñòü ³íôîðìàö³¿, ùî ïîâ³äîìëÿºòüñÿ, â á³ê ïîñèëåí-
íÿ ñòóïåíÿ âïåâíåíîñò³. Òóò ëåêñåìà “ïåâíå”, áóäó÷è åëåìåíòîì ãà-
ðàíò³¿ ïðàâäèâîñò³ ïîâ³äîìëåííÿ, îäíîçíà÷íî ïîñèëþº âïåâíåí³ñòü 
ìîâöÿ. 

Ç âèùåñêàçàíîãî ÿñíî, ùî ³ç çðîñòàííÿì ñòóïåíÿ âïåâíåíîñò³ ìîâ-
öÿ â ïîâ³äîìëåíí³ çì³íþºòüñÿ ³ ôîðìàëüíà ñòîðîíà ïîâ³äîìëåííÿ, à 
ñàìå ìîâåöü îáèðàº òàê³ ìîäàëüí³ ìàðêåðè, ÿê³ îäíîçíà÷íî ñâ³ä÷àòü 
ïðî çá³ëüøåííÿ ÷àñòêè åï³ñòåì³÷íî¿ âïåâíåíîñò³. Ìîæíà ñêàçàòè, ùî 
äóìêà-ïðèïóùåííÿ íàáëèæàºòüñÿ äî çíàííÿ ó âèïàäêàõ àêòóàë³çàö³¿ 
âèñîêîãî ñòóïåíÿ âïåâíåíîñò³; íà öåé ôàêò âêàçóþòü òàê³ ìîäèô³êà-
òîðè: to be sure, definitely, certainly, undoubtfully, etc. 

Ïðîâåäåíå íàìè äîñë³äæåííÿ ïîë³ïðåäèêàòèâíèõ ðå÷åíü ³ç ïîºä-
íàííÿì ï³äðÿäíîñò³ ³ ñóðÿäíîñò³ öå ï³äòâåðäæóº. 

Ðîçãëÿíåìî òàêèé âèñë³â: “Äîñë³äíèêè ââàæàþòü, ùî íàçâà Êàðïà-
òè âèíèêëà ³ç íàçâè Ôðàê³éñüêîãî ïëåìåí³ Êàðïè, ùî ïðîæèâàëî íà òå-
ðèòîð³¿ Ïðèêàðïàòòÿ ó 3–4 ñòîë³òò³ íàøî¿ åðè. 

The explorers think the name “Carpathian” appeared from the name of the 
Frakiivskiy tribe “Carpi” that lived in the territory of Prjcarpatya in the third — 
fourth centuries AD”. 

Ó äàíîìó âèïàäêó ï³äðÿäíèé çâ’ÿçîê ³ ïîñèëàííÿ íà â÷åíèõ ó ãî-
ëîâíîìó ðå÷åíí³ “Äîñë³äíèêè ââàæàþòü è The explorers think” óêàçóþòü 
íà ³ìïë³öèòíèé ñïîñ³á àâòîðà òåêñòó ñòâåðäèòè âëàñíó ñóá’ºêòèâíó 
äóìêó ÿê äîñòîâ³ðíó, ï³äòâåðäæåíó åìï³ðè÷íèìè äàíèìè. 
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Ðîçãëÿíåìî ùå îäèí ïðèêëàä: 
When you stop — you can look and feel unusual emotions, maybe God will 

help us to learn the way to the great mystery of the Ukrainian rhythm. 
Äàíå ðå÷åííÿ ÿâëÿº ñîáîþ ìîäåëü, â ÿê³é äâà ã³ïîòàêòè÷í³ êîìï-

ëåêñè îá’ºäíàí³ ñóðÿäí³ñòþ. Ìîäàëüí³ñòü öüîãî ïîë³ïðåäèêàòèâíîãî 
ðå÷åííÿ âèçíà÷àºòüñÿ âæèâàííÿì ìîäàëüíîãî ä³ºñëîâà can â ïåðø³é 
÷àñòèí³ ã³ïîòàêòè÷íîãî áëîêó (you can look and feel unusual emotions). 
Äðóãèé ã³ïîòàêòè÷íèé êîìïëåêñ (maybe God will help us …) õàðàêòå-
ðèçóºòüñÿ åï³ñòåì³÷íîþ ìîäàëüí³ñòþ ñóìí³âó, âèðàæåíîþ ä³ºñëîâîì 
maybe, ³ ðåàëüíîþ ìîäàëüí³ñòþ äðóãî¿ ÷àñòèíè, âèðàæåíî¿ ³íäèêàòè-
âîì ä³ºñëîâà to learn, òîáòî ðå÷åííÿ º ïîë³ìîäàëüíèì. Êð³ì òîãî, îñî-
áëèâ³ñòü îïîâ³ä³ ïîëÿãàº ó âèêîðèñòàíí³ îñîáîâîãî çàéìåííèêà you, 
ÿêèé â äàíîìó êîíòåêñò³ äîïîìàãàº ï³äñèëèòè ïðàãìàòè÷íó ñïðÿìî-
âàí³ñòü âèñëîâëþâàííÿ. Âèêîðèñòàííÿ çàéìåííèêà “us” ï³äêðåñëþº 
íåïîâíîòó çíàííÿ, êîëè çîáðàæåííÿ ïîä³¿ îáìåæåíå äîñâ³äîì àâòî-
ðà. Öå ùå ðàç ï³äòâåðäæóº, ùî â íàóêîâî-ïîïóëÿðíîìó äèñêóðñ³ äî-
âîäè ³ îá´ðóíòóâàííÿ ìîæóòü ìàòè ì³ñöå ëèøå ïðè âèðàæåíí³ ìîâöåì 
ñóá’ºêòèâíî¿ îö³íêè. 

Ç äâîõ ³ñíóþ÷èõ (åêñïë³öèòíèõ ³ ³ìïë³öèòíèõ) ñïîñîá³â ïåðåäà÷³ 
ñóá’ºêòèâíî¿ ìîäàëüíîñò³ ó ç³ñòàâëþâàíèõ ìîâàõ ³ìïë³öèòí³ çàñîáè 
àêòóàë³çàö³¿ çíà÷åíü ñóá’ºêòèâíî¿ ìîäàëüíîñò³ º îäíèì ³ç íàéìåíø 
âèâ÷åíèõ àñïåêò³â ë³íãâ³ñòèêè. 

²ìïë³öèòí³ çàñîáè âèðàæåííÿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ (íà â³ä-
ì³íó â³ä åêñïë³öèòíèõ) ìàþòü á³ëüø ñêëàäíó çà ñâîºþ ñåìàíòèêîþ 
ñòðóêòóðó òà âò³ëþþòüñÿ â ìîâëåííÿ çà äîïîìîãîþ êîíòåêñòó, ïîðÿä-
êó ñë³â, çàñîá³â âèä³ëåííÿ (â³äîêðåìëåííÿ ³ ñåãìåíòàö³ÿ), ³íòîíàö³¿. 
Âîíè âèñóâàþòü íà ïåðøèé ïëàí âíóòð³äèñêóðñèâí³ â³äíîñèíè. Äëÿ 
öüîãî äîñë³äæåííÿ ³íòåðåñ ïðåäñòàâëÿþòü ³ìïë³öèòí³ çàñîáè âèðà-
æåííÿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ äóìêè, äî ÿêèõ íàëåæàòü òðîïå¿÷í³ 
ñïîñîáè ïåðåäà÷³ ìîäàëüíîñò³, ïðèéîì íåïðÿìî¿ ðåôåðåíö³¿ ³ ìåòà-
ôîðè÷íîãî ïîð³âíÿííÿ, àëþç³ÿ. 

Ïðèêëàäîì âèêîðèñòàííÿ òðîïå¿÷íèõ çàñîá³â ñëóæèòü òàêå ðå-
÷åííÿ: They also are pioneers of the human spirit. Like all good writers, 
she wanted her novels to show the world she described, not just tell about it. 
They are, Cather said, the people who would dream great railroads across the 
continent. And she developed a way of writing, both beautiful and simple, that 
made her a pioneer too. 

Ó íàâåäåíîìó ïðèêëàä³ ïðèéîì ³ìïë³öèòíî¿ ïðåäèêàö³¿ (íàãàäó-
âàííÿ ïðî áóä³âåëüíèê³â äîð³ã, ÿê³ º ïåðøîïðîõ³äöÿìè) âæèòî ìîâ-
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öåì äëÿ òîãî, ùîá ïåðåêîíàòè àóäèòîð³þ â ïðàâèëüíîñò³ ñâîº¿ äóìêè 
ïðî íîâ³ øëÿõè ó òâîð÷îñò³ ë³òåðàòîðà-íîâàòîðà ó â³äêðèòò³ çàñîá³â 
óäîñêîíàëåííÿ ëþäñüêèõ äóø. Ñïðîáà ïåðåêîíàííÿ ñëóõà÷³â çà äî-
ïîìîãîþ âèêîðèñòàííÿ äàíîãî ïðèéîìó ï³äêðåñëþº ïîçèö³þ ìîâöÿ 
³ âèçíà÷àº éîãî çäàòí³ñòü îö³íèòè åï³ñòåì³÷íó ìîäàëüí³ñòü ñòóïåíåì 
âàæëèâîñò³ âèñëîâëåíîãî íåþ ïîëîæåííÿ. ßê âèäíî ç íàâåäåíîãî 
ïðèêëàäó, ³ìïë³öèòíà ïðåäèêàö³ÿ äîïîìàãàº ïåðåêîíàòè àóäèòîð³þ ó 
ñâî¿é ïîçèö³¿, ïðè öüîìó çì³ñò ³ìïë³öèòíî¿ ïðåäèêàö³¿ îäíîçíà÷íî ³í-
òåðïðåòóºòüñÿ ñàìèìè ñëóõà÷àìè. Ñëóõà÷³ ïðè öüîìó íå ï³äîçðþþòü 
ïðî òå, ùî àâòîð ìàí³ïóëþº ¿õíüîþ äóìêîþ, íàâ’ÿçóþ÷è ¿ì ñâîþ âëàñ-
íó, ÿêà, áóäó÷è ³ìïë³öèòíîþ ïî ñóò³, çäàºòüñÿ äëÿ àäðåñàòà îäÿãíåíîþ 
â åêñïë³öèòíó ôîðìó, âèðàæàþ÷è ìîäàëüíå çíà÷åííÿ âàæëèâî / íå-
âàæëèâî. Òàêèì ÷èíîì ïñèõîëîã³÷íèé åôåêò ³ìïë³öèòíî¿ ôîðìè êî-
ìóí³êàö³¿ º íàäçâè÷àéíî åôåêòèâíèì ³ç ìåòîþ ïåðåêîíàííÿ ñëóõà÷³â. 

Îñîáëèâå ì³ñöå ïðè âèçíà÷åíí³ ìîäàëüíî-îö³ííî¿ ñïðÿìîâàíîñò³ 
ìîâëåííÿ â³ä³ãðàº îñîáèñòèé äîñâ³ä ìîâöÿ, éîãî êîãí³òèâíà êàðòè-
íà ñâ³òó, ñóá’ºêòèâí³ñòü îö³ííèõ ñóäæåíü. Äëÿ êîæíîãî ³íäèâ³äà éîãî 
âëàñíà äóìêà ðîçãëÿäàºòüñÿ ÿê ³ñòèííà, òî÷í³øå ñóá’ºêòèâíî-³ñòèííà. 
Ó öüîìó âèïàäêó âàæëèâà ðîëü êîíòåêñòó, ñàìå åêñòðàë³íãâ³ñòè÷í³ äàí³ 
äîçâîëÿþòü ñóäèòè ïðî ñóá’ºêòèâíó ñòîðîíó âèñëîâëþâàíî¿ îö³íêè. 

Î÷åâèäíèì º ôàêò óí³âåðñàëüíîñò³ òàêî¿ êàòåãîð³¿, ÿê åï³ñòåì³÷-
íà îö³íêà â ð³çíèõ ë³íãâîêóëüòóðàõ. Â òîé æå ÷àñ ñë³ä çàçíà÷èòè, ùî 
ôîðìè ïðîÿâó äàíî¿ êàòåãîð³¿ â ìîâàõ âàð³àòèâí³. Òàê â óêðà¿íñüê³é 
ìîâ³ íàéá³ëüø ÷àñòî âæèâàþòüñÿ òàê³ âèñëîâè, ÿê ùîäî ìåíå, íà ì³é 
ïîãëÿä, ëåêñåìè íàïåâíî, ìàáóòü, ö³ëêîì ³ìîâ³ðíî, í³áè, íà÷å, î÷å-
âèäíî òà ³íø³, ÿê³ äåìîíñòðóþòü ñòóï³íü íåâïåâíåíîñò³ ó âèñëîâëåíí³ 
ñóá’ºêòèâíî¿ äóìêè àâòîðà. Íàïðèêëàä, 

“Íà ì³é ïîãëÿä íîâà íàçâà, Ïëîùà Çãîäè, ïåâíî ìàëà ñèìâîë³çóâàòè 
çàê³í÷åííÿ äîáè ïîòðÿñ³íü ³ ïî÷àòîê äîáè íàö³îíàëüíîãî ïåðåìèðåííÿ”. 

“A gothic masterpiece and definitely a wonder of the world”. 
Äàí³ àíàë³çó åêñïåðèìåíòàëüíîãî ìàòåð³àëó ïîêàçàëè, ùî ìîäàëü-

í³ ä³ºñëîâà â àíãë³éñüê³é ìîâ³ âèêîðèñòîâóþòüñÿ çíà÷íî ÷àñò³øå, í³æ 
â óêðà¿íñüê³é, ç ìåòîþ àêòóàë³çàö³¿ ñóá’ºêòèâíîãî ñòàâëåííÿ ìîâöÿ. 
Öåé ôåíîìåí ÷³òêî ïðîñòåæóºòüñÿ íà òàêîìó ïðèêëàä³: 

Sometimes people disappoint us. And sometimes we disappoint ourselves. 
Îäíèì ³ç ö³êàâèõ ìîìåíò³â ïðîÿâó ñóá’ºêòèâíî¿ åï³ñòåì³÷íî¿ 

ìîäàëüíîñò³ º â³äñóòí³ñòü â óêðà¿íñüê³é ìîâ³ àêñ³îëîã³÷íîãî ïðåä-
èêàòà, ÿêèé ³íîä³ íàçèâàºòüñÿ “ãëèáèííèì” ïðåäèêàòîì. Òàêèé ïðå-
äèêàò, áóäó÷è îö³ííèì åëåìåíòîì åêñïðåñèâíèõ çàñîá³â âèðàæåííÿ 
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ñóá’ºêòèâíî¿ äóìêè àäðåñàíòà, ïîêàçóº, ùî âèñëîâëþâàíà äóìêà º íà-
ñë³äêîì ñâ³òîãëÿäó ìîâöÿ, ç îäíîãî áîêó, ³ ãîëîâíèì ôàêòîðîì ôîð-
ìóâàííÿ äóìêè ñëóõà÷à, ç ³íøîãî. Íàïðèêëàä: 

It is interesting to point that … 
Ö³êàâî çíàòè, ùî ó 1918 ðîö³ ê³ëüêà ì³ñÿö³â íà òåðèòîð³¿ ðàõ³âñüêîãî 

ðàéîíó ³ñíóâàëà íåâåëè÷êà äåðæàâà — Ãóöóëüñüêà ðåñïóáë³êà ³ç öåíòðîì 
ó ì³ñòå÷êó ßñ³íÿ. 

Ó öüîìó âèïàäêó íà ïðèêëàä³ ð³çíèõ ìîâ ïðîñòåæóºòüñÿ çëèò-
òÿ îá’ºêòà, ùî ïðåäñòàâëÿº ñåìàíòè÷íèé öåíòð âèñëîâëþâàí-
íÿ, ³ ñóá’ºêòà ðå÷åííÿ. Ïðè öüîìó ïåâí³ çì³íè, ùî â³äáóâàþòüñÿ ó 
ôóíêö³îíàëüíî-ñåìàíòè÷íîìó îáðàç³ âèñëîâëåííÿ, çáåð³ãàþòü òå ìî-
äàëüíå çíà÷åííÿ, ÿêå ïðàãíóâ ïåðåäàòè ìîâåöü: 

Ñêàæåìî, ÿ çàõîò³â ïðî÷èòàòè Ïëàòîíà. 
I think nothing really matters but living. 
Ç íàâåäåíèõ ïðèêëàä³â çðîçóì³ëî, ùî ìåõàí³çì ïåðåäà÷³ îö³ííî-

ìîäàëüíèõ çíà÷åíü ó ð³çíèõ ìîâàõ ìàº ñï³ëüíó ãåíåòèêó, ìàº ñï³ëü-
í³ ðèñè â ñåìàíòè÷íîìó ³ ôóíêö³îíàëüíîìó ïëàíàõ àêòóàë³çàö³¿ ìî-
äàëüíîñò³. Ïðîòå ñïîñîáè âæèâàííÿ ìîâíèõ çàñîá³â â óêðà¿íî- òà 
àíãëîìîâíèõ âèñëîâëþâàííÿõ ðîçð³çíÿþòüñÿ. Òàê³ íåâ³äïîâ³äíîñò³ 
íåáëèçüêîñïîð³äíåíèõ ìîâ ó ïåðåäà÷³ ìîäàëüíî-îö³ííèõ çíà÷åíü âè-
êëèêàí³ íå ò³ëüêè ë³íãâîêóëüòóðíèìè îñîáëèâîñòÿìè öèõ ìîâ, à é íå-
÷³òê³ñòþ ó âèçíà÷åíí³ íàçâ ñòóïåíÿ çì³í òî¿ ÷è ³íøî¿ ìîäàëüíî¿ îçíà-
êè (ó ì³ðó ¿¿ íàðîñòàííÿ àáî çìåíøåííÿ). 

Òàêèì ÷èíîì, íà ï³äñòàâ³ ðîçãëÿíóòîãî ìàòåð³àëó ìîæíà çðîáèòè 
òàê³ âèñíîâêè: 

à) ïðè âèðàæåíí³ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ îá’ºêòèâíà ìîäàëü-
í³ñòü ðåàëüíîñò³ / ³ððåàëüíîñò³ º ìîäàëüíèì ôîíîì, íà ÿêîìó àêòóàë³-
çóþòüñÿ ð³çí³ ñóá’ºêòèâíî-ìîäàëüí³ çíà÷åííÿ; 

á) ³ìïë³öèòí³ ñïîñîáè ïðîäóêóâàííÿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ ó 
ïîâ³äîìëåíí³ (âèÿâëÿþòüñÿ çà äîïîìîãîþ êîíòåêñòó, ³íòîíàö³¿, ïî-
ðÿäêó ñë³â, âæèâàííÿ â³äîêðåìëåííÿ) âèÿâëÿþòüñÿ ïðîñò³øå é åôåê-
òèâí³øå äëÿ àâòîðà âèñëîâëþâàííÿ, í³æ åêñïë³öèòí³; 

â) âçàºìîä³ÿ çàñîá³â àêòóàë³çàö³¿ åï³ñòåì³÷íî¿ ìîäàëüíîñò³ ñïîñòå-
ð³ãàºòüñÿ ïðè ó÷àñò³ âñ³õ ë³íãâ³ñòè÷íèõ ð³âí³â: ìîðôîëîã³÷íîãî (çàê³í-
÷åííÿ ä³ºñë³â), ñèíòàêñè÷íîãî (çàñîáè ñêëàäíîï³äðÿäíîãî çâ’ÿçêó ó 
ðå÷åíí³), ëåêñè÷íîãî (ìîäàëüí³ ïðèñë³âíèêè, ÷àñòêè, ìîäàëüí³ ñëî-
âà), ³íòîíàö³éíîãî (ñåãìåíòàö³ÿ, àêöåíòóàö³ÿ); 

ã) íåçâàæàþ÷è íà óí³âåðñàëüí³ñòü êàòåãîð³¿ åï³ñòåì³÷íî¿ ìîäàëü-
íîñò³, ôîðìè ¿¿ âèðàæåííÿ â ð³çíèõ ìîâàõ — ð³çí³. Â óêðà¿íñüê³é ìîâ³ 
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çà äîïîìîãîþ ìîäàëüíèõ ÷àñòîê, ïðèñë³âíèê³â, ñëîâîñïîëó÷åíü ÷àñòî 
ïåðåäàºòüñÿ ñóá’ºêòèâí³ñòü äóìêè (ùîäî ìåíå, íà ì³é ïîãëÿä òîùî), 
ñòóï³íü ñóìí³âó (íàïåâíî, ìàáóòü, ö³ëêîì ³ìîâ³ðíî, í³áè, íà÷å, î÷å-
âèäíî òà ³í.). Â àíãë³éñüê³é ìîâ³ äëÿ öèõ ö³ëåé çíà÷íî ÷àñò³øå, í³æ â 
óêðà¿íñüê³é, âèêîðèñòîâóþòüñÿ ìîäàëüí³ ä³ºñëîâà. 
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