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SUMMARY 
The presented article is aimed at elaborating the problem of specific stylistic 

coloring achieved by the employment of the Cockney dialect in English literature 
in the 19th century. The main objective of the paper consists in investigating the 
stylistic value of the Cockney rhymed dialect as the powerful expressive means 
in the English literature of realism as well as the possible ways of its rendering in 
artistic translation. The results of the carried-out research have proved that there 
exist common strategies and techniques of both employing Cockney in English 
literature of the given period and reproducing it in literary interpretations. The 
practical value of the research lies in the fact that the conclusions may be applied 
in the educational activity, namely in the course of English stylistics. 

The urgency of this paper arises from the need for all-sided review of difficulties 
of translating belles-lettres works in contemporary translation studies. The object 
of the work is a Cockney dialect viewed in the aspect of its translatability. The 
subject is the specific stylistic function of Cockney dialect in B. Shaw’s play. The 
immediate tasks of the article have been predetermined by the above-mentioned 
objective and include respectively: the disclosure of the specifics of Cockney 

dialect; the outline of the strategies and tactics of translating Cockney in belles-
lettres works. 

The methodology of this research involved the inductive and deductive meth-
ods, the method of contrastive analysis and ethnic methodological conversation 
analysis. In the course of the research it has been concluded and experimentally 
and statistically proved that there exist common strategies and tactics of translat-
ing Cockney. It has also been postulated that the pragmatic and the expressive 
potential of Cockney is rendered in translation. 

The perspective is seen in reviewing the peculiarities of rendering Cockney in 
literary interpretations in various Western and Oriental languages. 

Key words: stylistic value, the Cockney dialect, strategies and techniques, 
literary interpretations. 

Introduction. Problem-setting and recent papers survey. The purpose of 
the following research is the systematization and unification of the existing 
approaches to the study of Cockney dialect and its representation in 
translation. The theoretical grounding for the ideas supplied was formed on 
the basis of the fundamental scientific works by W. Matthews (Matthews, 
1972), P. Wright (Wright, 1981), G. Vettore (Vettore, 2019). The Oxford 
English Dictionary’s first recorded use of Cockney language is dated 1776. 

The urgency of the research lies in the attempt to form the methodology 
of translating social dialects, particularly Cockney, into Russian and 
Ukrainian. The problem of rendering dialects in fictional works quite often 
appears in the focus of the research as it’s very essential for fictional works. 
In this aspect Cockney is distinguished by the peculiar social specificity 
which is due to its sphere of application. The specificity is manifested by the 
grammatical and phonetic speech errors and the slang rhyming. 

The main distinctive features of Cockney dialect are deviations from 
litetrary norm, namely Standard English received pronunciation, highlight-
ed by the following: 

the omission of [h] (e.g. “not ’alf” instead of “not half”; 
the replacement of “is not” or “am not” by “aint”; 
 the pronuniation of [θ] as [f] (e.g. “faas’nd” instead of “thousand”) 

and [ð] for [v] (e.g. “bover” for “bother”) 
the replacement of [aʊ] by [æ:] (e.g. “down”[dæ:n]); 
the employment of the rhyming slang (e.g.“feet” — “plates of meat”, 

instead of “head” — “loaf of bread”); 
 the addition of glottal [t] between the vocals and sonants in the 

unstressed position [botl] instead of [bol]; 
replacement of labial-dental [r] for [ʋ] imitating [w] 

© Oskina N., Martynova R., 2019
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In the focus of the research there is Cockney dialect as a specific object 
of translation in the aspect of its translatability. The subject of the research 
are the strategies and tactics of rendering Cockney dialect in the literary 
translations of B. Shaw’s play “Pygmalion: A Romance in Five Acts” in 
Ukrainian and Russian. The play was first translated into Ukrainian in 
1940–1950s by the outstanding Ukrainian translator Mykola Pavlov and 
published in the journal “Vsesvit” in 1999. 

The objective of this work is to outline the common features and differ-
ences in translating dialect Cockney by Ukrainian and Russian translators 
and also in defining the role of translation strategies and tactics in preserving 
the author’s authenticity. 

To obtain the goal the following tasks should be formulated and solved: 
1) to study the peculiarities of Cockney in the social and cultural aspect 

in B. Shaw’s play “Pygmalion: A Romance in Five Acts”; 
2) to analyze the strategies and tactics of translating Cockney dialect in 

Russian and Ukrainian literary interpretations of B. Shaw’s play “Pygma-
lion: A Romance in Five Acts”. 

It is a well-known fact that literature of each nation has a row of literary 
works with themes and plots, borrowed from the life of other nations and 
nevertheless marked by specific national uniqueness. 

It is possible to solve the problem of national coloring only by realizing 
the organic entity of the content and form of a literary work, taking into 
account the national conditionality, nation’s life, language and the cultural 
background knowledge in general. 

Another urgent issue is the problem of historical uniqueness and value 
rendering. The time when the literary work was created is imprinted in ar-
tistic images. 

The play “Pygmalion” was written in 1912–1913 years. In this play, 
B. Shaw used the myth about the sculptor Pygmalion who molded a stat-
ue of rare beauty. Madly in love with his creation, Pygmalion managed to 
breathe life into the Galatians by the force of his feelings, and the myth 
ended with their happy union. 

B. Shaw presented his own interpretation of the myth in his play. Higgins, 
professor of phonetics, who acts as Pygmalion in the Shaw’s drama, makes a 
bet with Colonel Pickering that he will conduct a scientific experiment — in 
a few months, he will teach Eliza Doolittle, a street flower girl, the British 
Standard pronunciation. 

Higgins’s experiment has ended brilliantly. Eliza has revealed 
extraordinary abilities, intelligence, talent and a sense of inner dignity. 
Pygmalion-Higgins has introduced Eliza into an aristocratic society where 
she has actually overshadowed the noble ladies with her exquisite beauty 
and charm. 

The main characters in this play are Professor of English Phonetics 
Henry Higgins, a specialist in Indian dialects Colonel Pickering and Eliza. 
Henry Higgins and Pickering are very different in character and appearance. 
Professor Higgins is a man of fifty, with gray hair and wrinkled face, small 
in stature. And Colonel Pickering is a sixty-years-old man, tall and fat with 
the wrinkled face. 

Eliza is a girl of a strong character who tries to keep her dignity 
and fights for her life, avoiding the flaws and bad habits inherent in the 
environment in which she lives. Higgins was constantly unhappy, angry, 
and seemingly unhappy at first. At first, he treated Eliza worse than his 
maid. But there was always Colonel Pickering near him who tried to calm 
him down. 

B. Shaw really showed master hand in portraying Eliza Doolittle 
due to the implementation of London Cockney dialect into her speech. 
B. Shaw introduced speech variations aptly employing the Cockney 
dialect. Cockney is one of the most well-known types of London’s 
dialects, widely spread among the representatives of the lowest social and 
living standards. 

As it is well-known, colloquial speech is opposed to the belles-lettres 
style according to such criteria as spontanity\preparedness, formality\non-
formality, the employment of the extralinguistic factors like gestures, facial 
expression, kinesics, proxemity and pecliar linguistic features as well. 

The language means are distinctly revealed on all levels. On the 
phonetic level it’s not typical phrase stress, emphatic stress, deviations 
from the accepted literary norms in pauses, tempo, rhythm, alliteration, 
assonance and graphons; on the lexical level it’s slang, dialectal units, 
metaphors, epithets, phraseological units, emotional and expressive words, 
interjections); on the grammatical level it’s double negation, different 
grammatical irregularities and deviations from Standard English, emphatic 
constructions, parentheses, elliptical sentences, addresses, detachment, 
apokoinu construction. 

The examples of such are given below in Table 1. 
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Table 1 
Grammatical Peculiarities of the Cockney Dialect

Distinctive features Percentage, % Examples
incorrect verb form 18 He’s been gone twenty minutes. 

(Shaw, 1994) 
I knowed he was a plain-clothes cop-
per. (Shaw, 1994)

colloquial verb form 17 Well, it aint my fault, missus. (Shaw, 
1994)

double negation 22 He wont get no cab not until half-past 
eleven, missus, when they come back 
after dropping their theatre fares. 
(Shaw, 1994)

emphatic construction 24 Do hold your tongue, Clara. (Shaw, 
1994)

combined form 19 I aint done nothing wrong by speak-
ing to the gentleman. Ive a right 
to sell flowers if I keep off the kerb 
(Shaw, 1994)

Table 2 
Lexical Peculiarities of the Cockney Dialect

Distinctive features Percentage, % Examples
Slang 25 It’s aw rawt: e’s a gentleman: look 

at his be-oots. She thought you was 
a copper’s nark, sir. (Shaw, 1994)

dialectal units 20 Nah then, Freddy: look wh’y’gowin, 
deah. (Shaw, 1994)

colloquial words 35 He aint a tec. He’s blooming busy-
body: that’s what he is. I tell you, 
look at his be-ots. (Shaw, 1994)

phraseological units 20 The floor is yours, Mr Doolittle. 
(Shaw, 1994)

One of the main difficulties in translating Cockney into Ukrainian is 
constituted by the typological difference of phonetic variations in Ukrainian 
and English as a manifestation of incorrect speech. At the same time the 
basis of Cockney is rhyming, among other peculiarities of this specific 
dialect there are phonetic violations, grammatical discrepancies and certain 

peculiarities of construction formation patterns. Non-literary or stylistically 
marked Ukrainian speech has other distinctive features such as incorrect 
pronunciation, redundancy, certain morphological transformations; 
grammatical errors are practically absent, as they are not typical for an 
authentic Ukrainian speaker. The percentage of the above mentioned 
deviations from regular speech doesn’t coincide in English Cockney and 
Ukrainian informal speech. 

Table 3 
Phonetic Peculiarities of the Cockney Dialect

Distinctive features Percentage, % Examples
graphons 55 Theres menners f’ yer! Teoo banches 

o voylets trod into the mad. (Shaw, 
1994)

multiplication 30 Ahyee, beyee, ceyee, deyee. A 
cappete-ee. (Shaw, 1994)

omission of [h] 15 Professor Iggins? (Shaw, 1994)

Material, methods and data. The research was carried out on the basis of 
the literary interpretations of B. Shaw’s play in Russian and Ukrainian. The 
methodology of the research was formed on the basis of the theory of meta-
phorical modeling grounded by the key concepts in the theory and practice 
of translation. 

The methods at work are the empirical method, the methods of linguis-
tic and contrastive analysis, of deduction and induction. The research has 
revealed evident deviations from the authentic literary work for the sake of 
free breathing in dialogues and amplification of expression. 

The deviations have been outlined on all the linguistic levels (phonet-
ic, lexical and grammatical). There are a great many phonetic differences 
between Cockney and Received Pronunciation Standard English. Some 
of the most noticeable are include the replacement of the voiceless “th” 
[θ] in words like “think”, “theatre”, “author”, with [f], so they would be 
pronounced [fɪŋk], [fɪətə, [ɔ:fə]. The use of the glottal stops to replace 
[t] before the consonants and weak vowels: “water” [wɔ:ʔə], “cottage” 
[kɒʔɪdʒ]. 

However, lexical deviations from Received Pronunciation Standard 
English in Cockney are more striking as Cockney is first and foremost 
a dialect most notable as a sort of coded language, which was born out of 
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ingenious rhyming slang. There are as many as 150 terms that are recognized 
instantly by any rhyming slang user. 

Still the differences in stylistic coloring are the most prominent espe-
cially in the first two acts of the play. The contrast between B. Shaw’s pictur-
esque and vivid dialectical lexis and its rendering in Ukrainian is especially 
evident on the lexical level. 

The problem with literary interpretation in Russian is similar to Ukrai-
nian. Dialects in Russian are not so wide-spread and diverse as in Eng-
lish. Besides, the territorial and social diversities in Russian dialects are 
manifested mainly on the lexical level while orthoepic differences are not 
that numerous. Moreover, the target audience in Ukraine is not aware of 
the existing dialects while Cockney dialect is very recorgnizable in Great 
Britain. 

The first appearance of Eliza Doolittle is vitally important as by means of 
the orthographical transcription technique B. Shaw very skillfully portrayed 
the Eliza Doolittle’s character, living standards and origin. 

This may be illustrated by the following example: “THE FLOWER GIRL: 
Nah then, Freddy: look wh’ y’ gowin, deah”. “THE FLOWER GIRL: Theres 
menners f’ yer! Te-oo banches o voylets trod into the mad” (Shaw, 1994). 
“ÊÂ²ÒÀÐÊÀ: Íó, òè, Õðåä³, äèâè, êóäè ñóíåø!” “ÖÂÅÒÎ×ÍÈÖÀ: Êóäà 
ïð¸øü, Ôðåääè! Âîçüìè ãëàçà â ðóêè! A åùî îáðàçîâàííûé! Âñå ôèàëî÷êè â 
ãðÿçü çàòîïòàë” (Øîó, 2011). 

As we see, there are no colloquial words or word combinations violating 
the established linguistic norms in Eliza Doolittle’s speech, while grammat-
ical errors do occur. E. g: “Theres menners f’ yer; than ran awy athaht pyin” 
(Shaw, 1994). But the speech peculiarities which are most remarkable are 
the phonetic ones. It is understood from the flower girl’s first phrase that she 
is illiterate, originating from the East End. It is most vital for translators to 
render such social and cultural specificities of the character than to translate 
the linguistic peculiarities proper. 

The translators achieve this effect through the compensatory em-
ployment of slang and jargon. A wide use of colloquial words and ex-
pressions is made (e.g. “êóäà ïð¸øü”, “ñìûëñÿ”). Illiterate speech, 
marked both by stylistic and linguistic irregularities is also recurrent 
e.g. “âñå ôèàëî÷êè â ãðÿçü çàòîïòàë” (grammatically correct spell-
ing — “âòîïòàë”); “âîçüìè ãëàçà â ðóêè” (the combination of the fol-
lowing phraseological units: “âîçüìè ñåáÿ â ðóêè” and “ðàçóé ãëàçà”) 

(Øîó, 2011). The translators introduced a vast majority of low register 
vulgar words. The name “Freddy” is phonetically corrupted resulting in 
“Ôðåääè”. The use of “õ” or “õâ” instead of “f” is a typical case of mis-
pronunciation in Ukrainian. 

The multiplication is also typical of Cockney dialect. 
E. g.:”“THE FLOWER GIRL: Ow, eez ye-ooa san, is e? Wal, fewd dan y’ 

de-ooty bawmz a mather should, eed now bettern to spawl a pore gel’s flahrzn 
than ran awy atbaht pyin. Will ye-oo py me f’them?”. “ÊÂ²ÒÀÐÊÀ”: Î! Òàê öå 
ñèíîê âàø?! Í³ùî íå ñêàæåø, âèõîâàëà ìàìóñÿ! Öå æ òðå: âèâàëÿâ ìåí³ 
âñ³ õâ³àëêè â ãðÿç³ ³ âò³ê! Íàâ³òü íå çàïëàòèâ á³äí³é ä³â÷èí³! Òàê øî, âè 
çàïëàòèòå?” (Øîó, 2012). “ÖÂÅÒÎ×ÍÈÖÀ: Auf, òàê ýòî âàø ñûíîê? 
Íå÷åãî ñêàçàòü, õîðîøî âû åãî âîñïèòàëè… Ðàçâå ýòî äåëî? Ðàñêèäàë 
ó áåäíîé äåâóøêè âñå öâåòû è ñìûëñÿ,êàê ìèëåíüêèé! Âîò âû òåïåðü è 
ãîíèòå ìîíåòó, ìàìàøà!” (Øîó, 2011). 

The translators widely employed syllables swallowing to render the in-
correct pronunciation (e.g. “òî” — “òîæå”). 

Some other ways of sounds double duration were presented in the fol-
lowing example: 

E. g.: “LIZA: Nah-ow. You got no right to touch me” (Shaw, 1994). “ELI-
ZA: Îé, íº! Oé, íº! À ÷î æ âè äðàæí³òåñü?” “ELIZA: Íó, íó! Âû íå èìååòå 
ïðàâà ìåíÿ òðîãàòü!” (Øîó, 2011). 

Another way of sounds double duration rendering is repetition (e.g.: “Îé 
íº! Îé íº!”). This stylistic device contributes to the expressiveness and at the 
same time demonstrates phonetic irregularities. 

The written text only approximately reproduces the phonetic features of 
the characters’ speech. B. Shaw graphically restores the incorrect pronun-
ciation of certain words to render the peculiarities of their idiolect. 

This pronunciation was only partially preserved in Russian translation. 
While Ukrainian allows equivalent substitution of Cockney both acoustically 
and graphically. Unfortunately, the systematized foundations of graphon-
building haven’t been elaborated in Ukrainian translation theory so far. 
Graphon is defined as the deliberate corruption of the word form to render 
the authentic pronunciation. 

B. Shaw widely employed graphons in his play. So a translator’s task is to 
render this specificity in Ukrainian and Russian translations. 

Though the phonetic aspect seemed to be the key feature of the main 
character’s image, the translators made use of the compensation strategy by 
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replacing the phono-graphical irregularities by the pejorative and stylisti-
cally vulgar vocabulary. 

B. Shaw’s foreword and afterword were both dedicated to the review of 
the phonological and graphical peculiarities of Standard English as com-
pared to the existing social dialects. 

The translators treated the social dialect Cockney as an inseparable con-
stituent of the translation invariant in all Eliza’s remarks. There were even 
introduced swear words like “ä³äüêî”, “äî á³ñà” òîùî. 

The most widespread strategies of text adaptation in the translation lan-
guage are given in Table 4. The means of compensation strategy realization 
in Ukrainian and Russian translations of B. Shaw’s “Pygmalion: A Ro-
mance in Five Acts” are illustrated quantitatively in Table 5. Table 6 and 
Table 6 illustrate respectively the means of explication and domestication 
strategy realization in Ukrainian and Russian translations of B. Shaw’s play 
“Pygmalion: A Romance in Five Acts”. 

Table 4 
The Strategies of Cockney Dialect Translation in B. Shaw’s Play “Pygmalion: 

A Romance in Five Acts” (%)

 Strategies Translation I  Translation II
Compensation 29 21
Explication 20 19
Neutralization 15 16
Convergence 7 12
Domestication 19 14
Foreignization 10 18

Table 5 
The Means of Compensation Strategy Realization in Ukrainian and Russian 

translations of B. Shaw’s “Pygmalion: A Romance in Five Acts” (%)

 Translation Means Translation I Translation II
Transposition 22 16
Contextual Replacement 15 15
Transcoding 19 12
 Calque Translation 16 20
Author’s Occasional Words 18 18
Functional Replacement 10 19

Table 6 
The Means of Explication Strategy Realization in Ukrainian and Russian 

Translations of B. Shaw’s “Pygmalion: A Romance in Five Acts” (%) 

Translation Means Translation I Translation II
Translator’s Commentary 24 23
Descriptive Translation 44 30
Broadening 13 18
Semantic Development 11 12
Antonymous Translation 8 17

Table 7 
The Means of Domestication Strategy Realization in Ukrainian and Russian 

Translations of B. Shaw’s “Pygmalion: A Romance in Five Acts” (%)

The Translation Means Translation I Translation II
The Author’s Occasional Words 17 16
The Descriptive Translation 13 11
The Transposition 27 31
The Contextual Replacement 15 12
The Calque Translation 23 22
The Functional Replacement 5 8

B. Shaw: “You see this creature with her kerbstone English: the English 
that will keep her in the gutter to the end of her days. Well, sir, in three months 
I could pass that girl off as duchess at an ambassador’s garden party. I could 
even get her a place as lady”s maid or shop assistant, which requires better 
English” (Shaw, 1994). 

This citation is Professor Higgins’s remark, which is of great interest be-
cause it embodies in itself the evaluation of one person (Eliza Doolittle) 
by the other person (Professor Higgins) on the grounding of the correct-
ness of speech. It was translated into Russian as: “Âû ñëûøàëè óæàñíîå 
ïðîèçíîøåíèå ýòîé óëè÷íîé äåâ÷îíêè? Èç-çà ýòîãî ïðîèçíîøåíèÿ îíà äî 
êîíöà ñâîèõ äíåé îáðå÷åíà îñòàâàòüñÿ íà äíå îáùåñòâà. Òàê âîò, ñýð, 
äàéòå ìíå òðè ìåñÿöà ñðîêó, è ÿ ñäåëàþ òàê, ÷òî ýòà äåâóøêà ñ óñïåõîì 
ñîéäåò çà ãåðöîãèíþ íà ëþáîì ïîñîëüñêîì ïðèåìå. Ìàëî òîãî, îíà 
ñìîæåò ïîñòóïèòü êóäà óãîäíî â êà÷åñòâå ãîðíè÷íîé èëè ïðîäàâùèöû, 
à äëÿ ýòîãî, êàê èçâåñòíî, òðåáóåòñÿ åùå áîëüøåå ñîâåðøåíñòâî ðå÷è” 
(Øîó, 2011). 



226 227

ISSN 2616–5317. Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. 2019. ¹ 29 ISSN 2616–5317. Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. 2019. ¹ 29

Í
àó

êî
âè

é
 â

³ñ
í

è
ê 

Ï
Ó

Ä
Ï

Ó
 ¹

 2
9.

 Â
û

÷è
òê

à 
¹

 5
. 1

0.
12

.2
01

9.
 Ì

Ì
Ì

In the lexical composition of this fragment B. Shaw employed phraseo-
logical units “kerbstone English” and “pass that girl off”, which are trans-
lated in the dictionaries as “óëè÷íûé àíãëèéñêèé”; “pass that girl off” — 
“âûäàâàòü çà”… (Ìþëëåð, 2006: 526). 

The use of phraseological units have contributed to the expressivity and 
emotionality of the text on the whole. Therefore, the quality of the transla-
tion was estimated according to the novelty, up-to-datedness and practical 
value of the employed linguistic means. 

Conclusions and perspectives for the future. The comparative analy-
sis of the translations of B. Shaw’s play “Pygmalion: A Romance in Five 
Acts” with the source text resulted in the conclusion that both translators 
chose compensation as the leading translation strategy to render the artistic 
uniqueness of B. Shaw’s play. 

The translation of low colloquial and dialectal words was performed 
by means of the colloquial equivalents of English words in Ukrainian 
and Russian. The same technique was employed to translate expressive 
and pejorative lexis in Professor Higgins’ speech. This educated gentle-
man made use of such vocabulary for art’s sake to create a controversial 
image. 

The analysis of the translations allowed to sum up such results. The 
translation of the author’s motivated deviations should be preserved 
on all the linguistic levels (phonetic, lexical and grammatical). All this 
serves to render the unique writer’s style and the national and cultural 
identity. 

The translators adhered to the text’s stylistics although it was quite a chal-
lenge. As a result, there were created literary interpretations of B. Shaw’s 
play through the prism of their own understanding and also contributed to 
the stylistic vividness and variety. 

The most recurrent translation strategies were compensation and ex-
plication. The most wide-spread translation operations were transposition, 
contextual replacement and the author’s occasional words. 

In B. Shaw’s work, phraseological turns are used in the speech of the 
characters. Thus, phraseological and logical turns become a means of 
creating a speech characteristic of a character (linguistic personality). 

The analysis showed that the phraseological units used by B. Shaw are 
polysemantic. It was remarked, however, that the translators mainly fol-
lowed the lexicographical description presented in the dictionaries while 

translating English phraseological units. But at the same time, both trans-
lators allowed a synonymous substitution which greatly contributed to the 
emotiveness and expressiveness. 

The research has a great perspective and a practical value as its findings 
may be employed in translation studies and stylistics. The perspective is seen 
in the cross-cultural approach to the study of Cockney dialect and it’s ren-
dering in different languages. 

LITERATURE 

Ìþëëåð Â. Áîëüøîé àíãëî-ðóññêèé ñëîâàðü. Ì.: Ðèïîë Êëàññèê, Öèòàäåëü-òðåéä, 
2006. 2016 ñ. 

Øîó Á. Ïèãìàëèîí. Ïüåñû / ïåð. Å. Êàëàøíèêîâîé. Ìîñêâà : ÀÑÒ : Àñòðåëü; Âëà-
äèìèð : ÂÊÒ, 2011. 284 ñ. 

Øîó Á. Ï³ãìàë³îí: Ï’ºñè / ïåð. Ì. Ïàâëîâ. Êè¿â : Êðà¿íà Ìð³é, 2012. 260 c. 
Matthews W. Cockney past and present: A Short History of the Dialect of London. Lon-

don : Routledge & Kegan Paul Books, 1972. 245 p. 
Shaw, B. Pygmalion. Dover thrift Editions, 1994. 250 p. 
Vettore G. Cockney: An Overview of the London dialect and its representation in fictional 

works. URL: https://www.academia.edu/21557287 2019. 
Wright P. Cockney Dialect and Slang. London : R. T. Bratsford Ltd, 1981. 28 p. 



228 229

ISSN 2616–5317. Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. 2019. ¹ 29 ISSN 2616–5317. Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. 2019. ¹ 29

Í
àó

êî
âè

é
 â

³ñ
í

è
ê 

Ï
Ó

Ä
Ï

Ó
 ¹

 2
9.

 Â
û

÷è
òê

à 
¹

 5
. 1

0.
12

.2
01

9.
 Ì

Ì
Ì

ÏÐÎ ÏÅÐÅÄÀ×Ó ÑÒÈË²ÑÒÈ×ÍÎÃÎ ÇÀÁÀÐÂËÅÍÍß ÊÎÊÍ² 
Ó ÏÅÐÅÊËÀÄ² 

Íàòàë³ÿ Îñüê³íà 
êàíäèäàò ïåäàãîã³÷íèõ íàóê, äîöåíò êàôåäðè çàõ³äíèõ ³ ñõ³äíèõ ìîâ òà ìåòîäèêè ¿õ 
íàâ÷àííÿ Äåðæàâíîãî çàêëàäó “Ï³âäåííîóêðà¿íñüêèé íàö³îíàëüíèé ïåäàãîã³÷íèé 

óí³âåðñèòåò ³ìåí³ Ê. Ä. Óøèíñüêîãî”, Îäåñà, Óêðà¿íà 
e-mail: natalyaoskina1980@gmail.com 

ORCID ID: https://orcid.org/0000–0001–5764–2600 

Ðà¿ñà Ìàðòèíîâà 
äîêòîð ïåäàãîã³÷íèõ íàóê, ïðîôåñîð êàôåäðè çàõ³äíèõ ³ ñõ³äíèõ ìîâ òà ìåòîäèêè ¿õ 
íàâ÷àííÿ Äåðæàâíîãî çàêëàäó “Ï³âäåííîóêðà¿íñüêèé íàö³îíàëüíèé ïåäàãîã³÷íèé 

óí³âåðñèòåò ³ìåí³ Ê. Ä. Óøèíñüêîãî”, Îäåñà, Óêðà¿íà 
e-mail: mytnyk_lar@ukr.net 

ORCID ID: https://orcid.org/0000–0002–7201–4247 

ÀÍÎÒÀÖ²ß 
Ñòàòòþ ïðèñâÿ÷åíî ïðîáëåì³ ñïåöèô³÷íîãî çàáàðâëåííÿ, ùî äîñÿ-

ãàºòüñÿ çà ðàõóíîê çàñòîñóâàííÿ ä³àëåêòó êîêí³ â àíãë³éñüê³é ë³òåðà-
òóð³ XIX ñòîð³÷÷ÿ. Ìåòà ðîçâ³äêè ó äîñë³äæåíí³ ñòèë³ñòè÷íî¿ ö³ííîñò³ 
ðèìîâàíîãî ä³àëåêòó êîêí³ ÿê ïîòóæíîãî âèðàæàëüíîãî çàñîáó â àí-
ãë³éñüê³é ë³òåðàòóð³ ðåàë³çìó, à òàêîæ ó âèçíà÷åíí³ ìîæëèâèõ ñïîñî-
á³â éîãî â³äòâîðåííÿ ó õóäîæíüîìó ïåðåêëàä³. Ó ðåçóëüòàò³ çä³éñíåíîãî 
äîñë³äæåííÿ âèÿâëåíî ñï³ëüí³ ñòðàòåã³¿ òà òàêòèêè ÿê çàñòîñóâàííÿ 
êîêí³ â àíãë³éñüê³é ë³òåðàòóð³ âèçíà÷åíîãî ïåð³îäó, òàê ³ éîãî â³äî-
áðàæåííÿ â ë³òåðàòóðíèõ ³íòåðïðåòàö³ÿõ. Ïðàêòè÷íà ö³íí³ñòü îäåð-
æàíèõ ðåçóëüòàò³â ó òîìó, ùî âèñíîâêè ìîæå áóòè âèêîðèñòàíî â 
ïðàêòè÷í³é îñâ³òí³é ä³ÿëüíîñò³, à ñàìå ó âèêëàäàíí³ êóðñó àíãë³éñüêî¿ 
ñòèë³ñòèêè. 

Àêòóàëüí³ñòü ñòàòò³ ï³äòâåðäæóºòüñÿ íåîáõ³äí³ñòþ ó âñåá³÷íîìó 
îãëÿä³ òðóäíîù³â ïåðåêëàäó õóäîæí³õ òâîð³â ó ñó÷àñíîìó ïåðåêëàäîçíàâ-
ñòâ³. Îá’ºêòîì äîñë³äæåííÿ º ä³àëåêò êîêí³ â àñïåêò³ ïåðåêëàäíîñò³. 
Ïðåäìåòîì äîñë³äæåííÿ º ñïåöèô³÷íà ñòèë³ñòè÷íà ôóíêö³ÿ ä³àëåêòó 
êîêí³ â ï’ºñ³ Á. Øîó. Áåçïîñåðåäí³ çàâäàííÿ ö³º¿ ñòàòò³, îáóìîâëåí³ âèùå-
çàçíà÷åíîþ ìåòîþ, º òàêèìè: ðîçêðèòòÿ îñîáëèâîñòåé ä³àëåêòó êîêí³; 
îãëÿä ñòðàòåã³é ³ òàêòèê ïåðåêëàäó êîêí³ ó õóäîæí³õ òâîðàõ. 

Ìåòîäîëîã³ÿ öüîãî äîñë³äæåííÿ âêëþ÷àëà ³íäóêòèâíèé òà äåäóê-
òèâíèé ìåòîäè, à òàêîæ ìåòîä êîíòðàñòèâíîãî àíàë³çó. Ó ïðîöåñ³ 
äîñë³äæåííÿ áóëî îäåðæàíî é åêñïåðèìåíòàëüíî òà ñòàòèñòè÷íî ï³ä-
òâåðäæåíî âèñíîâêè ïðî íàÿâí³ñòü ñï³ëüíèõ ñòðàòåã³é ³ òàêòèê â³ä-
òâîðåííÿ ä³àëåêòó êîêí³ ó ð³çíèõ ìîâàõ. Òàêîæ áóëî êîíñòàòîâàíî, ùî 
ïðàãìàòè÷íèé òà åêñïðåñèâíèé ïîòåíö³àë ä³àëåêòó êîêí³ â³äòâîðþºòü-
ñÿ ó ïåðåêëàä³. 

Ïåðñïåêòèâà ó äîñë³äæåíí³ îñîáëèâîñòåé â³äòâîðåííÿ êîêí³ ó ë³òåðà-
òóðíèõ ³íòåðïðåòàö³ÿõ ð³çíèìè çàõ³äíèìè òà ñõ³äíèìè ìîâàìè. 

Êëþ÷îâ³ ñëîâà: ñòèë³ñòè÷íà ö³íí³ñòü, ä³àëåêò êîêí³, ñòðàòåã³¿ ³ òàê-
òèêè, ë³òåðàòóðí³ ³íòåðïðåòàö³¿. 

Î ÏÅÐÅÄÀ×Å ÑÒÈËÈÑÒÈ×ÅÑÊÎÉ ÎÊÐÀÑÊÈ ÊÎÊÍÈ 
Â ÏÅÐÅÂÎÄÅ 

Íàòàëèÿ Îñüêèíà 
êàíäèäàò ïåäàãîãè÷åñêèõ íàóê, äîöåíò êàôåäðû çàïàäíûõ è âîñòî÷íûõ ÿçûêîâ 

è ìåòîäèêè èõ îáó÷åíèÿ Ãîñóäàðñòâåííîãî ó÷ðåæäåíèÿ «Þæíîóêðàèíñêèé 
íàöèîíàëüíûé ïåäàãîãè÷åñêèé óíèâåðñèòåò èìåíè Ê. Ä. Óøèíñêîãî», 

Îäåññà, Óêðàèíà 
e-mail: natalyaoskina1980@gmail.com 

ORCID ID: https://orcid.org/0000–0001–5764–2600 

Ðàèñà Ìàðòûíîâà 
äîêòîð ïåäàãîãè÷åñêèõ íàóê, ïðîôåññîð êàôåäðû çàïàäíûõ è âîñòî÷íûõ ÿçûêîâ 

è ìåòîäèêè èõ îáó÷åíèÿ Ãîñóäàðñòâåííîãî ó÷ðåæäåíèÿ «Þæíîóêðàèíñêèé 
íàöèîíàëüíûé ïåäàãîãè÷åñêèé óíèâåðñèòåò èìåíè Ê. Ä. Óøèíñêîãî», 

Îäåññà, Óêðàèíà 
e-mail: mytnyk_lar@ukr.net 

ORCID ID: https://orcid.org/0000–0002–7201–4247 

ÀÍÍÎÒÀÖÈß 
Ñòàòüÿ ïîñâÿùåíà ïðîáëåìå ñïåöèôè÷åñêîé ñòèëèñòè÷åñêîé îêðà-

ñêè, äîñòèãàåìîé çà ñ÷åò èñïîëüçîâàíèÿ äèàëåêòà êîêíè â àíãëèéñêîé 
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òàê è åãî âîñïðîèçâåäåíèÿ â ëèòåðàòóðíûõ èíòåðïðåòàöèÿõ. Ïðàêòè÷å-
ñêàÿ öåííîñòü ïîëó÷åííûõ ðåçóëüòàòîâ â òîì, ÷òî âûâîäû ìîãóò áûòü 
èñïîëüçîâàíû â ïðàêòè÷åñêîé îáðàçîâàòåëüíîé äåÿëüíîñòè, à èìåííî ïðè 
ïðåïîäàâàíèè êóðñà àíãëèéñêîé ñòèëèñòèêè. 

Àêòóàëüíîñòü ñòàòüè ïîäòâåðæäàåòñÿ íåîáõîäèìîñòüþ âî âñå-
ñòîðîííåì îáçîðå òðóäíîñòåé ïåðåâîäà õóäîæåñòâåííûõ ïðîèçâåäåíèé â 
ñîâðåìåííîì ïåðåâîäîâåäåíèè. Îáúåêòîì èññëåäîâàíèÿ ÿâëÿåòñÿ äèàëåêò 
êîêíè â àñïåêòå ïåðåâîäèìîñòè. Ïðåäìåòîì èññëåäîâàíèÿ ÿâëÿåòñÿ ñïå-
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öèôè÷åñêàÿ ñòèëèñòè÷åñêàÿ ôóíêöèÿ äèàëåêòà êîêíè â ïüåñå Á. Øîó. Íå-
ïîñðåäñòâåííûå çàäà÷è ñòàòüè áûëè îáóñëîâëåíû âûøåóêàçàííîé öåëüþ 
è âêëþ÷àþò ñëåäóþùåå: ðàñêðûòèå îñîáåííîñòåé äèàëåêòà êîêíè; îáçîð 
ñòðàòåãèé è òàêòèê ïåðåâîäà êîêíè â õóäîæåñòâåííûõ ïðîèçâåäåíèÿõ. 

Ìåòîäîëîãèÿ èññëåäîâàíèÿ âêëþ÷àëà èíäóêòèâíûé è äåäóêòèâíûé 
ìåòîäû, à òàêæå ìåòîä êîíòðàñòèâíîãî àíàëèçà. Â õîäå èññëåäîâàíèÿ 
áûëè ñäåëàíû è ýêñïåðèìåíòàëüíî è ñòàòèñòè÷åñêè ïîäòâåðæäåíû âû-
âîäû î íàëè÷èè îáùèõ ñòðàòåãèé è òàêòèê ïåðåäà÷è äèàëåêòà êîêíè â 
äðóãèõ ÿçûêàõ. Òàêæå áûëî ñäåëàíî çàêëþ÷åíèå, ÷òî ïðàãìàòè÷åñêèé è 
ýêñïðåññèâíûé ïîòåíöèàë äèàëåêòà êîêíè âîñïðîèçâîäèòñÿ ïðè ïåðåâîäå. 

Ïåðñïåêòèâà â èññëåäîâàíèè îñîáåííîñòåé ïåðåäà÷è êîêíè â ëèòåðà-
òóðíûõ èíòåðïðåòàöèÿõ íà ðàçíûõ çàïàäíûõ è âîñòî÷íûõ ÿçûêàõ. 

Êëþ÷åâûå ñëîâà: ñòèëèñòè÷åñêàÿ öåííîñòü, äèàëåêò êîêíè, ñòðàòå-
ãèè è òàêòèêè, ëèòåðàòóðíûå èíòåðïðåòàöèè. 
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ñüêîãî åòíîñ³â â³äáóâàëîñÿ â ïåð³îä ñóì³ñíîãî ïðîæèâàííÿ öèõ íàðîä³â â ³í-
äîºâðîïåéñüêîìó ïðàåòíîñ³ íà áåðåãàõ ð. Äîí îð³ºíòîâíî â ²² òèñ. äî í. å. 
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