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THEORETICAL-METHODOLOGICAL FOUNDATIONS OF THE USE
OF SONG “SCHLAGER” IN VOCAL TRAINING
OF FUTURE MUSICAL ART TEACHERS

Methodological approaches and theoretical ideas of scientists in order to
substantiate the peculiarities of the use of song schlager in vocal training of future
musical art teachers are revealed in the article. The article outlines the features of
the variety song: its leading role in the system of show business; professionalism of
creators and performers of song schlager; version nature of the genre; its stage
representation. The author argues that of great importance for future musical art
teachers is the children’s schlager, the search of which should be added to the
tasks for students for the period of pedagogical practice.
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Introdictions. The use of pop vocal music in future music teachers
training until recently has been considered mauvais ton. However, the processes
of democratization and liberalization of the national system of education at all
its stages have led to inclusion of the best examples of pop vocals in the
preparation of musical art teachers with the aim of their further use in work with
school youth. In particular, the problem of using popular music in the
educational process of a comprehensive school focuses on the song schlager, as
it is the best musical material for realizing the interests and vocal-performing
abilities of students. At the same time, new trends in music education need
serious theoretical and methodological substantiation.

Analysis of relevant research. The theoretical-methodological support of
the educational process requires careful analysis of scientific approaches,
conceptual-terminological apparatus and a considerable array of dissertation
research. In particular, the issues of popular music and pop vocals have recently
become the subject of a number of fundamental studies in the field of art.
Among domestic researchers, first of all, we will name the following:
A. M. Boiko  (boiixko, 2019), O. V. Voropaieva (Bopomaesa, 2009),
N. V. Drozhzhyna (JIpoxxwuna, 2008), M. P. Mozhovyi (Mosrosuii, 2007),
T. M. Riabukha (Psi6yxa, 2017), T. V. Samaia (Camas, 2017), H. M. Shekhtman
(IllexTtman, 2011) and others. Methodological foundations for solving the
specified problem should be sought in the works of such philosophers and
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culturologists as T. Adorno (Amopuo, 1998), G. A. Burns (Burns, 1987),
M. M. Muratov (Mypatos, 2005), E. L. Rybakova (Pri6akora, 2007) and others.
However, extrapolation of theoretical-methodological provisions from the fields
of philosophy, sociology and art studies into the music-pedagogical plane needs
careful attention of researchers.

The aim of the article is to reveal methodological approaches and
theoretical ideas of scientists in order to substantiate the peculiarities of the use
of song schlager in vocal training of future musical art teachers.

The methodology of the research was based on the positions of philosophy
of music, culturology, aesthetics, theory of education and musicology with reliance
on scientific tools of psychology, marketing and socio-communicative approach.
Interdisciplinary scientific discourse was carried out with reliance on such
analytical methods as terminological, comparative and music-intonational analysis
of song schlagers, as well as systematization of scientific thought (philosophical,
culturological, psychological, musical-pedagogical, etc.). The method of theoretical
generalization made it possible to formulate conclusions of the search-analytical
work and to determine the prospects of introducing a song schlager in future music
teachers training and school practice.

Research results. Actualization of the problem of scientific substantiation
of peculiarities of the use of song schlager in future musical art teachers vocal
training and school practice requires, first of all, a detailed consideration of the
corresponding thesaurus.

The term song schlager was actively used in the Soviet Union to identify
popular samples of pop vocal music in the second half of the XX century. The
term is of German origin (der Schlag — stroke) and was first used by traders to
refer to the product that has been sold successfully, the “event of the season”,
the “sales leader”. Analogues in English include such terms as bestseller (well-
sold product) and hit (well-sold musical composition).

Although nowadays the term hit displaces the notion of schlager from the
post-Soviet space of mass culture, the article deals with the phenomenon of the
schlager of the last century, as its best samples have proved their viability,
remain popular today, and their excellent musical characteristics make them the
best material for use both in future musical art teachers training and in the work
of the school vocal circle.

The choice of the term song schlager in the article is based on a grounded
theoretical-methodological base, which was laid in the last century by the
famous German philosopher, sociologist and musicologist Theodor Ludwig
Wiesengrund Adorno. His original philosophical system came into being at the
intersection of neo- Hegelianism, avant-gardism, philosophy of culture,
aesthetics, sociology of music, etc. The scientist denied the gnostic potential of
the technocratic rationality and totalitarian worldview, warned against the
negative influence on the personality of stereotypes of mass culture, which
began to be actively spread in the middle of the XX century by means of mass
communication.
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T. Adorno believed that all-powerful entertaining programs that attracted
attention of the audience with easy, accessible and relevant content in everyday
life played the main role in the formation of mass consciousness. In the works of
leading representatives of the Frankfurt Institute for Social Research -
Max Horkheimer, Theodor Adorno and Herbert Marcuse, was made an attempt
to study the role of sociology of mass communications and was offered a
perspective of analysis, which combined: features of the “industrial” production
of mass culture products with the specificity of its texts content and perception
of mass culture materials by the audience (Agopuo, 1998).

In the late 1930s, during his emigration to the United States, T. Adorno
was invited by one of the leading sociologists in the field of functionalism,
Paul Lazarsfeld, to participate in the study of music radio programs.
Theodor Adorno suggested expanding the scope of the project, insisting on a
more holistic consideration of the role of the media, seeking answers to the
questions: who, why and how communicates in society.

In Max Horkheimer’s and Theodore Adorno’s “Dialectics of
Enlightenment” (1947), the authors point out that, under capitalism, the laws of
the market are decisive for all spheres of society, including the sphere of culture.
Culture materials thus take the form of a commodity designed for sale and
profit. Their value is determined not by artistic merit, but by the logic of
commodity production and exchange.

Just as the definition of a competitive commodity, the term schlager was
picked up by a growing industry of music entertainment, first in the activities of
music publishers, distributing notebooks with tunes and texts of household
songs and popular operetta arias. Later the phonographic firms became
schlagers’ producers.

In the second meaning, the concept of “schlager” is closely connected
with the concept of “star” — a performer who is endowed with a particularly
competitive image and whose repertoire is marked with one or more schlagers at
each stage of his/her creativity (release of a new record).

The genesis of the schlager as a special type of entertainment song is
related to unification and standardization of many genres and traditions of vocal
music — the urban song of the early and mid XX century, operetta arias,
vaudeville couplets, as well as romantic vocal miniature.

From the beginning of the XX century jazz was imprinted on the schlager,
and since 1950s — rock music.

Among the definitions of the schlager, special attention deserves
characteristic given by the famous composer I. Dunaievskyi. The author of the
famous Soviet-era song schlagers had to “disown the notion, saying that “it is
applied to the musical design of American films, when easy-to-remember chorus
Is endlessly repeated in different types and tonalities for better learning. Soviet
cinema does not use such methods” ([{ynaesckuii, 1961, c. 34).
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At the end of the XX century, the most developed can be considered the
definition of the schlager, proposed by T. Cherednychenko in the “Music
Encyclopedic Dictionary”. The scientist believes that the schlager is:

- an entertaining dance song, usually on a love-lyric text. One of the
main forms of pop music, the characteristic product of the “mass culture”. It
differs in both musical and poetic patterns;

- a very popular song that has noticeable, easy-to-remember details of
melody, harmony, arrangement that fit the latest fashion, and more often
generates fashion for a dance formula, arranged effect, etc.;

- in a figurative sense, a schlager is any piece of music, as well as a work
of other kinds of art that is particularly popular but frivolous in content, in line
with the moods of the public (My3bIKaJIbHBIN SHIMKIONCIUYSCKUN CIIOBApPH,
1990, c. 639).

The contemporary domestic researcher T. Riabukha considers the schlager
in the context of the national pop song, emphasizing: “1) “titularity” of this genre in
the system of commercial mass culture; 2) professionalism of creators and
performers of schlagers; 3) version nature of the pop song genre; 4) stage
representativeness of the genre, which evolved from the concert show to the “song
theater” and the corresponding audio and video production” (Ps0yxa, 2017).

Systematization of the thesaurus of our article requires a more detailed
consideration of the term “pop music”, which, unlike the generic term “popular
music”, is rather negative, which is reflected in the synonym “pops”. The
typological certainty of pop music is created by four factors: entertainment
function, special role of the artistic standard, similar to the canon in folk and
traditional professional art, close connection with the mass media and technical
means of circulation and distribution of artistic production, commercial
promotion strategy — increasing popularity of performers and works (Jlekcukon
HOHKJIACCUKH. XyJI0’)KECTBEHHO-ICTeTHUECKast KyabTypa XX Beka, 2003, ¢.344).

Among modern Russian researchers of the music pop art first should be
named E. Rybakova. In her fundamental culturological study, carrying out
terminological discourse, the scientist, in line with the ideological stamps of her
country, identifies variety music with mass culture. E. Rybakova emphasizes
that nowadays the terms “variety”, “variety music” are beginning to be relegated
to some extent. Instead, the terminology of Western European and American
humanities is becoming widespread, among which the researcher calls pop
music, schlager (our italics — H.N.), rock music, and defines them as “mass
genres of music, mass culture, and something that fills radio and television,
sounds at discos, is distributed on cassettes and CDs, is designated as a pop hit
(PwibakoBa, 2007, ¢. 17-18).

It should be noted that, according to T. Riabukha, the signs of the song
schlager have all the works of V. Ivasiuk, “who created a fundamentally new
direction in this genre, focused on the synthesis of traditions and national
vocabulary”. T. Riabukha suggests considering stylistics of the composer’s song
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schlagers (80 samples, presented in the collection “V. Ivasyuk. Musical works
for the 60th anniversary of the composer’s birthday” (2009)) by two criteria.

1. The ratio of words and music, realized in the songs on his own texts; in
the songs on texts of other poets (B. Stelmakh, Yu. Rybchynskyi, O. Pushkin,
A. Dementiev, V. Vozniuk, R. Kudlyk, M. Petrenko and others); in the songs on
folk lyrics (“Oh rose bloomed™).

2. Genre features (song-romance, song-dance, ballad, elegy, lullaby,
nocturne) that are available in definite schlagers.

The analysis of V. lvasiuk’s song creativity by the specified criteria
allowed T. Riabukha to distinguish the characteristic features of the composer’s
song style:

- orientation towards the couplet-variant form, in which the recitation
chant alternates with the cantilenne-song chorus (all songs of the collection);

- synthetic musical-linguistic vocabulary that reflects ethno-auditory
mental “codes” in synthesis with non-national elements (“Chervona Ruta”, “Day
with you”, “My uncalled love” and others);

- use of a set of typical intonations characteristic of pop music;

- autonomy of accompaniment in the spirit of a variety song-romance;

- openness of songs to different interpretative versions.

A bright illustration of the latter position can be interpretations of “Ballad
of Mallows” by the duet of S. Vakarchuk and N. Matviienko, “Vodograi” by
R. Lyzhychko; “Chervona Ruta” by S. Rotaru with the band “TNMK” or
Turetskyi Choir and so on.

The proposed criteria may be useful for the selection of song schlagers in
vocal training of future musical art teachers and in school music-pedagogical
practice.

A serious theoretical basis for the study of the problem of the use of song
schlager in vocal training of future musical art teachers may be I. Shnur’s
research (IIayp, 2018).

The author defines the song schlager as “a socio-cultural music product,
represented by a pop song of predominantly love-lyrical content, which — thanks
to ease of remembering, reliance on the genre-intonational vocabulary of the era,
focus on emotional response, presence of extraordinary performing image and
balanced correlation of standardized and unique musical material — has acquired
such property as recognition of large audience” (IlInyp, 2018, c. 202).

Of particular interest are the provisions on the immanent socio-
communicative nature of the song schlager, “which is realized at all levels: from
verbal-intonational to individual-performing. Very important in this process is
presence in this phenomenon of hook and viral-memetic components and its
active marketing spread” (LlIuyp, 2018, c. 200). The researcher has given such
an important characteristic of the song schlager as its recognition by wide
audience due to “reliance on current genre-intonational patterns and attraction of
lexemes of the intonation vocabulary of a certain era” (ILlayp, 2018, c. 200).
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Nowadays, the communicative nature of the song schlager as a hit is of
particular importance, as it “causes an immediate modification of its elements in
accordance with current listeners’ needs” (Lluyp, 2018, c. 201). So, at the
beginning of the XXI century it has been gradually replaced by the term hit. We
suggest referring to the latter as a one-day song, while the schlager is marked by
its viability in socio-cultural chronotope.

Future musical art teachers should master the technique of selecting and
learning the song schlager, be able to create their own versions, and adapt the
musical text to the vocal abilities of students. We believe that we can also talk
about children’s schlagers, the search of which should be added to the tasks for
students for the period of pedagogical practice. We remember the hits of the last
century — “Song about Captain” by 1. Dunaievskyi, “Two Colors” by O. Bilash,
“Island of the Unlucky” and “Song about Bears” by O. Zatsepin or the modern
schlager by Tina Karol “Ukraine is you”.

Thus, having analyzed methodological approaches and theoretical ideas of
the scientists on the song schlagers in vocal training of future musical art
teachers, we came to the following conclusions.

It is shown, that the term schlager has German origin and was popular in
the countries of the socialist camp in the second half of the last century. At the
beginning of the XXI century it has been gradually replaced by the term hit. The
viability of schlagers in socio-cultural chronotope is proved.

The article outlines the features of the variety song, in particular schlager:
its leading role in the system of show business; professionalism of creators and
performers of song schlager; openness for new interpretations; its stage
representation.

Of great importance for professional growth of future musical art teachers
we consider the children’s schlager, the search of the best samples of which
should be added to the tasks for students for the period of pedagogical practice.

In further studies, we plan to find out the methodological bases of the use
of pop vocals in extracurricular education, to expand scientific substantiation of
the concept of a children’s schlager and to clarify the possibility of its use in the
theory and practice of future musical art teachers training.
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AHOTANIA
Hikomai I'. HO. TeopeTuko-MeTO0NOrIYHI OCHOBU BUKOPHUCTAHHS
MICEHHOTO LIIATePY y BOKAJIBHIM MiATOTOBII MalOyTHIX YYUTENIB MY3UYHOIO
MHUCTEIITBA.
Y cmammi euceimneno npobnemy axmyanizayii ecmpaoHoi 80KaAlbHOI
MY3UKU Yy NI020MOBYI MAuOYmMHuix yyumenie My3udH020 MUCMeYmeda 3 Memoio
noO0anbWo20 i 8UKOPUCMAHHA )Y pobomi 31 WKLIbHOW M0100010. lokazano, wo
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npoobiema  BUKOPUCMAHHS — NONYIAPHOI  MY3UKU )  BUXOBHOMY  NpOYeci
3a2a1bHOOC8IMHBOI UWKONU (POKYCYEMBCA HA NICEHHOMY Wiisicepl, OCKLIbKU came
BIH CILYJHCamyb HAUKPAWIM MY3UYHUM Mamepianiom Oas peanizayii iHmepecis i
BOKAILHO-BUKOHABCLKUX MOdcaugocmelul yuHig. JlosedeHo, wjo HO8I GisHHA 8
MY3UYHIU 0c8imi nompebyoms Cepuo3H020 MmMeopemuKo-memoooa0iuHo20
00IpyHmyeanHs. Busnaueno memy cmammi, AKA NOAAAE Y GUCGIMJIEHHI
MemoOooNociuHux — nioxodie I meopemuyHux  i0eti  HAYKOBYI8  3a0is
00TPYHMYBAHHS 0COOIUBOCHIEU BUKOPUCMAHHS NICEHH020 Wiisieepy ) 80KAbHIU
ni02omoeyi MatloymHix yuumenie My3uiuHo20 Mucmeymaed.

Oxapaxmepu308ano memooono2ito 00Cri0JHCeHHs, Wo 0a3)8alacy Ha
NOJIOANCEHHAX (hinocoii My3uKu, Kyibmypoaozii, ecmemuxu, meopii 8UX08aHHs.
ma My3UKO3HABCMEA 3 ONOPOI0 HA HAYKOBUU IHCMPYMEHmapiu Ncuxonoaii,
MapkemuHezy ma COYIOKOMYHIKAMueHo2o nioxooy. Inmepoucyuniinapuuil
HAYKOBULL OUCKYPC 30IUCHI08ABC 3 ONOPOIO HA MAKI AHANIMUYHI Memoou, 5K
MEePMIHONO2IYHUU, NOPIBHAILHO-3ICIMABHUU, KOMNAPAMUBHUU AHANI3 T MY3UUHO-
IHMOHAYTUHUU AHANI3 NICEHHUX ULTA2EePI8, A MAKONC CUCMeMamu3ayio HayKogoi
oymku  (Qinocoghcokoi,  Kyrbmyponociunoi,  NCUXONO2IYHOL,  MY3UUHO-
nedazociunoi  mowo). Memoo meopemuuno20  Y3a2aNbHEHHS  00360US
chopmynosamu  UCHOBKU NOULYKOBO-AHANIMUYHOI pobomu U GUHAYUMU
NepCneKmusU BNpPOBAONCEHHs NICEHHO20 Uligeepy 6 NI020MO6K)Y MAUOYmMHIX
yuumenie My3uKku ma wKiibHy NPpaKmukKy .

lloxazano, wo mepmin «wiisicep» Mae Himeyvke NOX00dCeHHS | 0Y8
NONYIAPHULL Y KPAiHAX coyianicmuyHo2o mabopy y Opyeiti noJ08UHI MUHYI020
cmonimms. Ha nouamkxy XX| cm. tioco nocmynogo eumicHsae mepmin «xim».
Jlogeoeno orcummezoamuicms  uilisgeepis Y COYIOKYAbMYPHOM)Y XPOHOMONI.
Okpecneno ocobaueocmi (yHKYIOHY8AHHS eCMPAOHOI NiCHI, 30KpeMma wiisneepa.
Nnpo8iOHe 3HAYEHHS 8 cucmemi uwoy-0izHecy; npoghecionanizm KOMHo3umopis i
BUKOHABYISE, 8iOKpumicmo Ha HO8I iHmepnpemayit, CYEeHIUHa
penpezenmamusHicmos. Cmeeporcyemvcs, wo O0as Npoghecilinoco 3pOCMmAaHH
MAUuOYmHIxX yuumenie MY3UYHO20 MUCMEYMBA BANCIUBUMU CMAOMb HOULYKU
HAUKpawjux 3pasKie Oumsa4o2o ulisaeepa.

Knwuoei cnoea: meopemuko-memooono2iuHi  OCHOB8U,  BOKAIbHA
ni0eomoeKa, niceHHull uiisgeep, MAuOVmHi ydumeni MY3UYHO20 MUucmeymsed,
niceHHutl Xim, eCmpaoHull 80Kal, 3a2albHOOCBIMHI WKOJA

PE3IOME

Huxounau I'. FO. Teopernueckrne OCHOBBI HCHOJIB30BAaHUSI MECEHHOTO
nuisirepa B BOKAJbHOW TMOJATOTOBKE OYyIYIIUX YYUTEIEH MY3BIKAJIbHOIO
HCKYCCTBa.

B cmamve oceewena npobrema axmyanusayuu 3cmpaonoi 80KANbHOU
MY3bIKU 8 NOO20MOoBKe OyOywux yuumeneu My3blKAIbHO20 UCKYCCMBA C Yeablo
oanvHeuuwe20 ee UCNONb308aAHUsL 8 pabome CcO WIKOJIbHOU MOJI00edNHCHIO.
llokazano, umo npobrema  UCNONL306AHUA — NONYIAPHOU — MY3bIKU 8
goCnuUmMamenbHoM npoyecce ooueobpaz08amenbHol WKOIbl QOKYyCUpyemcs Ha
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NeCeHHOM  uiisgeepe, HNOCKOJNbKY UMEHHO OH  CIYHCUM  NpPeBoCXOOHLIM
MY3bIKAIbHLIM —~ MAMEPUAIom Ol  peanu3ayuu UHmepeco8 U B0KAIbHO-
UCNONHUMENbCKUX 803MONCHOCmel yyawuxcs. Jlokazano, umo Hogvle esaHus 8
MY3bIKAIbHOM o0bpazosanuu mpebyom Ccepbe3n02o meopemuKo-
Memooonocuyecko2o obocHosanus. Llenv cmamovu 3axknouaemcs 8 oceeweHuu
Memo0o102UYeCcKUx n00X0008 U meopemudeckux uoetl y4eHvix 0Jisi 000CHOBAHUS
ocobenHoCcmell UCNONb308AHUSI NEeCEeHHO20 Wiisieepad 8 BOKANbHOU NOO20MOBKe
0yOywux yuumereu My3blKaibHO20 UCKYCCMEA.

Oxapaxkmepuzoeana Memoooocusl uccne0o8anusl, Komopast
OCHOBbIBAEMC Sl HA  NOJOJCEHUsX  Quiocouu  My3viKu, KYIbMYpoLocUl,
aCmemuKy, meopuu BOCHUMAHUSL U MY3bIKOZHAHUSL C ONOPOU HA HAYYHbLLL
UHCIMPYMEHMAapull  NCUXON02UU, MAapKemuHea U COYUOKOMMYHUKAMUBHBIU
no0xo00. HumepoucyuniuHapuolii HAyyHsiltl OUCKYPC OCYULCMBIISNCA C ONOPOU
Ha makxue aHaiumuyecKue memoovl, KaKk mepMuHoI02U4ecKull, CpagHUmenIbHo-
CONnOCMasumenbHblil, KOMNApamueHvlil aHanU3vl u MY3bIKAIbHO-
UHMOHAYUOHHBIL AHAIU3 NECEeHHbIX WIA2epOo8, ad MAKdice CUCMeMamu3ayuio
nayunou moicau  (Qunocoghckotl, Kynbmyponro2uueckou, nCuUxoni02udecKoll,
MY3bIKAIbHO-neda2o2u4eckol u m.n.). Memoo meopemuueckoco 0600ueHus
NO380UNL  CHOPMYIUPOBAMb BbIBOOLI NOUCKOBO-AHAIUMUYECKOU padombvl U
onpedenums NepCcneKmugbl GHeOPEHUsl NEeCEeHHO20 Ullsgeepd 6 MNO0020MOBKY
OyOywux yuumenei My3vlKaibHO20 UCKYCCMBA U WKOTIbHYI0 NPAKMUKY .

Ilokazano, ymo mepmun «wiiseep» umeem HemMeyKoe NPOUCXOHCOeHUE U
ObLT NONYNAPEH 6 CMPAHAX COYUATUCMUUECKO20 dzepsi 80 6MOPOU NOJOGUHE
npoutnozo éexa. B nauane XX 6. eco0 nocmenenno avimectsiem mepmun «Xum».
Jloxazano orcuzHecnocoOHOCmb WA2EPO8 8 COYUOKVIbIYPHOM XPOHOMONE.
Onpeodenenvt  0cobeHHOCMU — DYHKYUOHUPOBAHUS ~ ICMPAOHOLU  NEeCHU, 8
yacmHocmu  wiisieepa.  eedyujee  3HAveHue 8 cucmeme  uloy-OusHeca,
npogheccuoHanu3mM KoMnoO3umopo8 u UCHOJIHUmMeNRel; OmKpbIMmOCmy HA HOBble
uHmepnpemayuu, CYeHU4yecKas penpe3eHmamusHocms. Ymeepocoaemcs, umo
0J151 npogheccuoHanbHo20 pocma 6yOywux yuyumenei My3blKalbHO20 UCKYCCMEa
BAJICHBIM CIAHOBUMCSL NOUCK JYHUUX 00pA3Y08 0emCKO20 wisieepda.

Knrwouesvie cnosa: meopemuko-memooonocuieckue OCHO8bl, 8OKANbHAS
Nn0020MOBKA, NeCeHHblll ulliseep, Oyoywue yuumens My3blKalbHO20 UCKYCCMEdA,
NeCeHHbIU XUm, ICMPAOHbILL 80KAL, 00We0Opa3oeamenbHas WKojd.
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