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E. A. benaa

MPO®ECIMHA MIATOTOBKA MAMBYTHIX COIIIOHOMICTIB C®EPU 10 CTBOPEHHS BE3-
MEYHUX YMOB COIMIAJBHO-TIEJATOTTYHOI AIAIJTbHOCTI B 3AT AJTBHOOCBITHIM IIKOJII

VY crarTi 00rpyHTOBaHO (YHKIIOHAJIBHY POJIb 1 Miclle MiATOTOBKK MaiOyTHIX (aXiBIiB colioHOMi4HOI cdepu 10
oprasizauii 6e3meYHNX YMOB JisIIbHOCTI B 3araibHiil cucteMi npogeciiHoi miaroToBk. ExcriepuMeHTanIbHAM IUIIXOM
JIOBE/ICHO, 10 ONTUMI3allisl MPOoIecy CTBOPEHHs OE3MeYHUX YMOB Mpalll COLIaJIbHOTO Mejarora Ta MeHemKepa OCBITH
3aJIeXKHUTh BiJl CBOE€YACHOT MPOdeciiiHOT MiATOTOBKU CTYACHTIB-COLIOHOMICTIB y BHIIIH IIKOJI, OBOJIOJIHHS HUMH CHC-
TEMHUMH 3HaHHSAMH, YMIHHSMH Ta HABUYKAMH OLIIHIOBaHHS peajlbHUX YMOB Mpalli, parioHajabpHOI opraHizanii po6o4oro
MICIIS, TIOTIEPE/PKECHHsI HeOe3MeYHUX CUTYAIlli Ha BCIX eTamax 3iHCHEHHS COIiajJbHO-TICIAroTiYHOl TisUTBHOCTI B IIKi-
JFHOMY TIPHUMIIICHHI, TOTPUMaHHS TpaBwJI Oe3MeKy i 9ac peamizamii comiaTbHO-BUXOBHHX 3aXOJiB 3a MiCIIeM Ipo-
KHUBaHHS.

Knrouosi cnoea: daxisenps comioHOMiTHOI cdepu, Oe3neyHi yMoBH mpaii, npodeciiiHa miAroToBKa CTyACHTIB, 3a-
TaJbHOOCBITHS LIKOJA.
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TRAINING FUTURE SOCIONOMISTS TO PROVIDE SAFE CONDITIONS OF SOCIO-
PEDAGOGICAL ACTIVITY AT SECONDARY SCHOOL

This article presents the analysis of functional role and place of training future specialists of socionomic sphere to
organization of safe conditions of activity in general system of professional training. It is proved experimentally that
optimization of the process of creating safe conditions for the work of social teachers and managers of education de-
pends on timely professional training of students-socionomists at higher school, their receiving systematic knowledge,
abilities and skills of evaluating real conditions of work, rational organization of working place, preventing unsafe sit-
uations at all stages of performing socio-pedagogical activities at school premises, compliance with safety regulations
during realization of social and educational activities according to place of residence. The experiment was carried out
through the implementation of a content module “Organization of safe conditions in social and pedagogical activity at
secondary schools” into the subject “Professional Safety” in experimental mode. It involved students who were general-
ly prepared for social and pedagogical work at school during teaching practice. We used such methods of active teach-
ing as discussions, method of test questions, individual and creative exercises, role plays, brainstorm etc. It was found
out that training future managers of education and social teachers to organization of safe working conditions greatly
contributes to avoiding violations of health care rules by schoolchildren as participants of social and pedagogical
process. The results of the investigation proved that experimental work promoted the positive dynamic of students’
preparation to organize the safe conditions of social pedagogical and activity at secondary schools.

Keywords: specialist of socionomic sphere, safe working conditions, students’ professional training, secondary
school.
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®OPMAJIBHA KOMITIO3UIIA B CUCTEMI
XYJ10KHbOI OCBITU MAVMBYTHIX APXITEKTOPIB

Y cmammi pozenanymo numanus oOHi€i 3 8USHAUANLHUX OUCYUNTIH aPXIMEKMYPHO20 HANPAMKY — KOMNO3UYii, AKa
MICHO 83AEMO0IE 3 PUCYHKOM, JHCUBORUCOM, ICIMOPIEI0 MUCTeEYmMSs, KOJIbOPO3HABCMEOM, eCmemuKkoio ma girocogicio.
Onucano ponvb hopmanvhoi KomMnozuyii 8 cucmemi xy002icHboi ocgimu Gaxisyie apximexmypHoco HaAnpImKy GUU020
HABYANLHO20 3aKAA0Y.

Knrouosi cnosa: apximexmypra oceima, popmanbHa KOMNO3UYIs, XYOOIICHS OCBIMA, UL HABUATILHUL 3aK1AO.

AKTYaJbHICTH J0CTiIZKeHHS 3yMOBJICHA ITOTPE00I0
y ¢opMyBaHHI TBOPYOTO NMPOCTOPOBOTO MUCIIEHHS BiAIIO-
BiJTHO JIO CyYacHHWX BHMOT IiJrOTOBKU apxiTektopa. He-
OOXiTHIM € BIOCKOHAJICHHS Ta TOJAJbIIa aKTyami3allis
MIPAKTUYHOTO JIOCBIAy B IbOMY HAmNpsAMi, a TAKOX HOro
TpaHcdopMallis B iHHOBaIliliHI TEXHOJIOTIi HABYaHHS CTY-
JeHTiB. Ponb minecnpsiMOBaHOTO PO3BUTKY MPOCTOPOBOTO
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MUCJIEHHSI CTa€ OCHOBOIOJIOXHHUM apryMEHTOM y pO3po-
011l METOJIMKY BHKJIaJaHHS 00 €MHO-IIPOCTOPOBOI KOMIIO-
3umii. XyIoKHE OAYCHHSI € OCHOBOKO CHENU(ITHOTO MHUC-
JICHHA apXiTeKTopa i PO3TINAEThCA KPi3h MPU3MY apXi-
TEKTYPHOTO IMPOCTOPY SK IICHTpajbHA KaTeropis mpode-
ciiiHoro MucieHHs. IIBMAKO 3MIHIOIOTHCS €KOHOMIYHI Ta
comianbHi YMOBH y HamIiil KpaiHi Ta y CBiTi 3arajom, cTa-




BJIYM HOBI BHMOTH JO PIiBHS 3arajibHOi 1 cCIeriagpHOi
ocsitn. ChopMyBaTH JTIOAMHY HOBOTO CBITY, BUCOKOKY-
JIBTYpHY, OCBIYEHY 1 IpalbOBUTY — TOJIOBHE 3aBJaHHS
BuILoi mikony. [lepmmm etanom (MOYaTKOBUM) Ma€ CTaTH
BUBYEHHS TeOpii KOMIO3UIii, OBOJOMIHHS CTYJICHTaMH
npodeciiiHnMH HaBUYKaMH, MaliCTEpHICTIO POOOTH 3 Pi3-
HUMH rpadivyHUMU MaTepianamu 1 KossopoM. TBopua mi-
STIBHICTD JIFOJMHU PO3BUBAETHCS B JABOX PI3HUX HAlpsIM-
Kax, BUpaKarouyH, 3 OJJHOTO OOKY, IparHeHHs BigoOpas3u-
TH B MANIIOHKY, CKYJBITYpPI UM KOJBOPi JesAKi 00’€KTH i
SIBUI[a HAaBKOJIMIITHBOTO CBITY: JIIONEH, TBapWH, MOXIi, 3
HIIOTO — TIParHEeHHS 10 CTBOPEHHS (hopM, SIKi HE iICHYIOTh
y TIPHUPOI, 1 SKi CTBOPIOIOTHCA YABOIO i (paHTa3zi€ro Jo-
neit. Komo, kBaspar, TpUKYTHHK, KyJIsl, HUTHIP, KOHYC Ta
iHIII TIpocTi popMH TFOAWHA TTOCTIHHO OAYHUTh y MIPHUPOI:
KPYIJHM{ Mics1lb, KyJsicTe sI0IyKo, KOHYCOMOAi0OHI TOJIBO-
Bi KBITH iH. Yci 11i ()OPMHU BUKOPHCTOBYIOTBHCS TIPH BUTO-
TOBJICHHI pi3HHMX HpenmeTiB. Tak BUHHKae mpodiema Io-
€IHAHHSI TPOCTHX POPM — MPodIIeMa KOMITO3HUIII.

AHaJi3 ocTtaHHix gochaimkens i myOaikamiii. Cy-
JacHa MPaKTHKa Xy[0’KHHOTO HABYAHHS Iependadae Has-
BHICTh 0araTb0X METOIWK, CHPSIMOBaHHX HA PO3BUTOK
TBOPYOTO (KOMITO3UIIHOTO0) MUCIIeHHs. JocBif iX 3acTo-
CYBaHHS B Pi3HHX IIKOJAX IMIMPOKO MPEICTaBICHO y CIIe-
mianeHi MetoanmuHii miteparypi (O.B.badenko, B. O.
I'nmatox, M. I'.Kosnos, I'. M. Jlorsunenko, 1. B. IlacTtup,
H.B.Xopyxas Ta in..). Onucani B METOAWYHIHN JiTeparypi
(hopMH KOMIO3HUIIMHUX BIpaB JO3BOJISAIOTH LIJIECHPSMO-
BaHO BHpIIIYBaTH pPI3HOMAaHITHI JAWAAKTHUYHI 3aBIaHHS
KOMITO3HLiITHOTO (hopMOYTBOpEHHS. [IuTaHHAM BUBYCHHS
npodeciiiHol miAroTOBKH y cdepl KOMIIO3ULIT apXiTeKTo-
pa npucBsyeHi pociimpkeHHs P.Apaxeiima, B.O. Kuce-
meoBa , ['.I. [Napkcenosa, K. O.ITapxomenko, O. A. Tirg Ta
iH..

Mera cTaTTi — I0BECTU Ta MPOAHATI3YBaTH JOIIIb-
HICTh BUBYCHHS (POPMAIBHOI KOMITO3MIIi y CHUCTEMi XV-
IIO’KHBOT OCBITH MallOYTHIX apXiTEKTOPIB.

Bukiaang ocHOBHOTO 3micTy. Y BHpilIeHHI MpodieM
MiABHUIEHHS podeciitHoi MaiicTepHOCTI (QaxiBIiB y cde-
pi 00pa30TBOPYOro MHCTELTBA Ta apXITEKTYpH MOTPiOHE
MOCTIMHE BJOCKOHAJICHHS TEOPETUYHHX 1 METOIMYHHX
3HaHb, MEAAroriYHUX YMiHb 1 HaBH4YOK. OJHUM i3 Harpsi-
MKIB JIOCSITHEHHSI IOCTABJICHOT METH € CTBOPEHHS TBOPYOT
kommo3uuii. [Iupokuii criekTp HaB4aIbHO-TBOPYOI Jisi-
JBHOCTI, BUpaXeHMH y crnenudimi apxiTeKTypHO-
OynmiBeIbHOI OCBITH, Ma€ BCEOIYHMI XapaKTep OCBOEHHS
MarTepialbHO-TIPOCTOPOBOTO cepepoBumia. lle Bumarae
Bil (axiBIiB BOJOIIHHS CHUCTEMOI METOIOJOTIYHUX
3HaHb Pi3HUX cdep AISUIBHOCTI, pO3YMiHHS JIOTIKH iX B3a-
€MO3B’s3Ky 'y mnpodeciiiHiil IisutbHOCTI, HEO0OXiTHOCTI
3MIMCHEHHS! METOJUYHOTO IIOIIYKY, 3aCHOBAHOTO Ha iHTe-
rpaliiHUX TpoIrecax OCBITH. Yce 1ie MOXKe i MOBUHHO Bi-
nobpaxkarucs y kommosuilii. KommosumiliHa TBOPYiCTb
HAQ/Ia€ JISTBHOCTI apXiTeKTOpa XyAOKHBOI cIemudikm.
Kommosuiifina MaliCTEpHICTh — OCHOBA TBOPUYOTO Tpode-
ClOHANI3MY XYIOXHHKAa y OyAb-fKOMY BHII MHCTEITBA.
Komro3umist ciayrye HalBa)KIIMBIIIMM YHHHUKOM XYI0XK-
HBOI BUpasHocTi. KoMmo3utist Oy tyeTbest Ha CymiIpsaHO-
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CTl 3 TOJIOBHAM CIO)KETHO-TEMaTHYHUM IIEHTPOM YCiX
MEHII 3HAaYHHUX eleMeHTiB mobOymoBu. IIpenmerHo-
CMICJIOBAM €JIeMEHTaM KOMIIO3HIIii HE3MIHHO CHPHUSIIOTh
CreliaibHi BHpa3Hi 3acoOW: OCBITICHHS, TOHAIBHICTH,
KOJIOPHT, TOYKa 1 MOMEHT 3HOMKH, IUIaH, PaKypc, a TAKOXK
00pa30TBOPUMIA aKIEHT i pi3HI KOHTpACTH. ICHye HeckiH-
YEeHHE YHCIIO MOTEHI[HHO 3aJ0BLILHUX KOMOIHAIIH, aje
JKOJIHA 3 HHUX HE € €JMHO IPaBHIbHOI, X04a JEsiKi MO-
XKYTb 3aTHCS Kpaili 3a iHmmx. Kommo3uis ciyrye 3aco-
00M JUIs BEpakeHHs aBTOPChKOi qymMku [11]. V cydacHiit
apxITeKTypHiil OCBITI BCl TBOpYI AUCHHUILTIHH, Bin oOpa-
30TBOPYHX IO NMPOECKTYBAIBHUX, HOYNHAIOTHCS 3 KOMIIO-
3umii. 3HaHHS, PO3YMIHHS 1 3aCTOCYBaHHS KOMITO3HUILiH-
HUX 3aKOHOMIpHOCTEH — I1e OCHOBa (OpMyBaHHI MaiOy-
THROTO (haxiBuig — apxirekropa. Kommoswmmis (Bim mat.
composition - CKJIaJaHHs, 3B’S3yBaHHs) Yy OyIb-sIKOMY
BH1 MUCTEILTBA BU3HAYACTLCS 1 K CIOCiO, 1 K cucTeMa
MoOYAOBH XyJOKHBOTO BHUTBOPY 32 JOINOMOTOI0 Y3ro-
JOKEHHS MIX COOO0 MEBHUX KOMIIOHCHTIB (YaCTHH, 3aCO-
6iB). Kommosuiiisi 300pakeHHs — Iie 0coOimBa (opma
CTPYKTYpHOI oprasi3amii o0pa30TBOpUOTro Marepialy y
HEpO3pHWBHIA €THOCTI Ta B3a€MO3B’S3Ky OOpasHO-
BHpa3HOI (3MICTOBOi) 1 KOHCTPYKTHBHO-3HAKOBOi ((op-
MabHOI) cTopiH 300paxkeHHs. CriemianpHa HisUTBHICT y
Oynp-sIKOMY MPOCTOPOBOMY MHUCTELTBI ITOB’s3aHa 3 aHa-
mi3oM 1 0Opa3HUM TepepoOIIeHHSIM BizyanbHOI iHpOpMa-
uii, sika € HabopoMm GopMaTbHUX 3ac00iB 300paXKCHHS
(Touka, miHis, MIsAMa, MTPUX, Maca, IUIONIMHA, 00’€M Ta
iH.). @opMabHUN METOM 3aTBEPJDKYE MO Ha XYH0XK-
HIO OpMY K Ha KaTeropio, o Bu3Havae crnenudiky 30-
OpaKeHHs, BUXOJSYM 3 aHaji3y CHCTEMH aOCTPaKTHUX
Bi3yaJbHUX  €JIEMEHTIB, W0 IiUISTalTh  JIOTIKO-
MaTeMaTHYHHM 3aKOHOMIPHOCTSIM CTPYKTypyBaHHs [5; 6;
8;9; 10].

Kommosutist 1eXuTh B OCHOBI OyaA-iKoi (irypaTtus-
HO{ KOMIIO3HIIii B 00pa30TBOPIOMY MUCTEUTBI (CTAHKOBOI
KOMTIO3HUIIT B JKUBOMHUCI 1 B Tpadilli, MOHYMEHTAILHOTO
MIAHHO, CKYJBIITYPHOI Ta apXiTeKTypHOI KOMHIO3MUII, TH-
3alHEPCHKOTO MPOEKTY TOIIO), OCKITBKH ONEPYE «UHUCTH-
MI», aOCTPaKTHUMHU 00pa30TBOpUYUMH (hopMamH (TOUKH,
JIHIT, TUTOLMHYU, MacH IJIsIM, OOCSITH TOIO) 1 OPraHi3oBYy-
€THCS BIJINOBITHO /10 Bi3yaJbHUX 3aKOHOMIPHOCTEH JItO/I-
CbKOTO CHPHUIHHATTS. KoMIo3uIIiiiHI BMIHHS HalleXaThb J10
OUTBII CKIIAXHUX TpodecifHIX yMiHb 1 0a3yIOThCS Ha OC-
HOBI CHHTE3Y 3HaHb i HABUYOK, 110 BKJIIOYAIOTh €JIEMEHTH
TBOpUOCTi. CTyJJeHT HOBMHEH 3HATH 3aKOHM KOMITO3HIIII i
BM1JIO X BUKOPHCTOBYBATH, BUKOHYIOUHN 3aBIaHHs, CIIPs-
MOBaHI Ha PO3BUTOK TBOPYOTI'O MHCIIEHHS, MOYYTTS HPO-
MOPUIHHOCTI 1 rapMoHii, Ha PO3yMIHHS 1 IPaKTHYHE 3a-
CTOCYBaHHSI TaKMX KaTeropid, fK JWHaMiKa i CTaTHKa,
PUTM, CHUMETpisl 1 acHMeTpisi, KOHTPAcT 1 HIOAaHC, Ifiic-
HICTH 1 3aBepIICHICTh. Y MalHOyTHbOMY CTYICHTaM apXi-
TEKTYPHOTO (aKylbTeTy 3HAZOONATHCA TakKi SIKOCTi, SK
TOYHICTB 1 TOCTPOTA Bi3yaJIbHOTO CIPUHHATTS IS peai-
3aIii MOCTaBJICHHUX Tepe]] HUMH PI3HOI CKIAIHOCTI 3a-
BJIaHb B apXiTeKTYypHii kommo3unii [11; 12].

Ha namy aymKy, OJHi€l0 3 BH3HAYaJIbHUX JHMCLHII-
JIH BUCTYIIAa€ KOMIIO3HIIiS, KA TICHO B3a€MOJIE 3 PUCYH-




KOM, JXHBOITICOM, iCTOPI€I0 MHCTEUTB, KOJIHOPO3HABCT-
BOM, €CTETHKOI0 Ta Qimocodiero. Kommosumis Ge3moce-
PENHBO € MiICYMKOM YyCiX 3HaHb Ta HalI0AaHb E€BOJIOLIMH-
HOTO pO3BHUTKY MucrenrBa. CTyJEHT NOYMHAE CHUCTEMa-
TU3yBaTH 3HAHHS Ta HABUYKH IUIIXOM 300pa)kKeHHS Ta
KOJILOPY, IO HNPUBOAMTH XYAOKHIO POOOTY 10 €IWHOTO
pe3ynbTarty, sSIKMi BiIOOpaXkaeThCs Ha TUIOMIMHI. 3aBASKA
BUBYCHHIO CIEIJIMCUUIUIIH y CTyJeHTa BUPOOISETHCS
AQHAMITHYHUM MiAXiA, JIOTIYHE Ta O0Opa3He MUCICHHS,
npodeciifHi mpakTHIHI 3ac00n BUpaskeHHs AiiicHOCTI abo
inei. BomHowac, cCeIIMCIHUILTIHA PO3BUBAIOTH MUCIICHHS,
MIPOCTOPOBICTh, KOJIHOPOBY €IHICTh, TAPMOHIIO Ta PUTM.
Kommnosutis BmacTuBa BCiM BHAaM MECTENTBa. [Ipn mpo-
pii 1 pUTMY IPOSBISAIOTHCS B PI3HUX BHIAaX MHCTEITBA 0O-
pizHOMy. HasiBHICTh €AMHHMX 3aKOHOMIPHOCTEH y XyI0OXK-
HIX TBOpAax JIO3BOJISIE IOCATTH CHHTE3Y MHUCTEUTB — 1X Op-
TaHIYHOTO TIOEJHAHHS B apXIiTCKTYPHO-CKYJIBITYPHOMY
aHcamOJi, TeaTpaybHIi mMocTaHoBLi, OGOPMICHHS 1H-
Tep’epy TOILIO.

OTxe, KOMIO3UIIiA — 1€ TOJOBHUH KOMIOHEHT Xy-
IO’KHBOI (DOPMHU, IO HAZAa€ €IHOCTI i MIJIICHOCTI, MiIII0-
PAIKOBYIOUH {1 €IEMEHTH OIUH OJHOMY. 3aKOHH KOMIIO-
3MIIT 3aKIaAI0TECS Y MPOILECi XyJ0XKHBOI IIPAKTHUKH, €C-
TETHYHOTO IMi3HAHHS MIMCHOCTI, BiIOWBAIOTh Ta y3aralb-
HIOIOTH O00’€KTHBHI 3aKOHOMIPHOCTI 1 B3a€MO3B’S3KH,
sBUIA peanbHOro cBiTy. Lli 3akoHOMipHOCTI 1 B3ae-
MO3B’SI3KU TPOSIBISIIOTECS. B XYA0KHBOMY BHIJISAL, BO-
HOYaC CTYMiHb 1 XapakTep X IEepeTBOPEHHs 1 y3araib-
HEHHs TIOB’sI3aHi 3 BHJIOM MHCTEITBA, i[Ic€r0 il MaTepia-
JIOM BHKOHaHHS TBOpY. Y IUIACTUYHUX MHUCTEUTBAX KOM-
MO3HULIsl 00’€IHYE YaCTKOBI MOMEHTH MOOYIOBH XYIOXK-
HBOI (opmu (peanmsHe abo LIFO3iiHE (OpMyBaHHS MpPOC-
TOpy 1 00’€My, CUMETpis i acuMeTpisi, MacITad, puT™ i
MIPOTIOP1Iii, HIOAHC 1 KOHTPACT, IIEPCIEKTHBA, TPYITyBaHH,
KOJIbOPOBE pileHHs Tomo). KoMIo3wuiis opraHizoBye sk
BHYTPIIIHII TIPOCTip TBOPY, TaK i HOToO CIiBBiTHOIICHHS 3
HaABKOJIMIITHIM CepeIoBHUIIEM 1 rrsaadeM [1; 2; 3; 4]. Tob-
TO, y IUTACTMYHUX MHUCTENTBAX POJIb KOMIIO3UIIHHOT 10-
OyllOBM BM3HAYAETHCSI KOMIUIEKCOM PI3HOMaHITHHX CKJIa-
moBux. Komnosuitist — 11e, 3 0HOTO OOKY, TBOPYHIA ITPO-
1[EC CTBOPEHHS TBOPY MHUCTEITBA BijJ MMOYATKy IO KiHIIA,
BiJl MOSIBY 33lyMy JIO HOT0 3aBEpLICHHsI, 3 IHIIOrO OOKY —
CBOEPITHUI KOMIDIEKC 3aCO0IB PO3KPHUTTS 3MICTy KapTH-
HH, 3aCHOBaHMI Ha 3aKOHaX, NpaBWiIax i NpUiloMax, MOB-
HOMY, LIJTICHOMY i BHpa3HOMY BHINICHHIO 3anymy. IH-
MMM CJIOBaMH, KOMIIO3HIISI € 30CEepeIDKEHHSAM 1JIeiHO-
TBOPYOTO TBOPY [2, ¢ .24], 0 103BOJISE LIJIECTIPIMOBAHO
CHUHTE3yBaTH TOJIOBHE 1 JIpyropsiiHe, JIOMOTTHCS MaKCH-
ManbHO{ BUpa3HOCTI 3micTy i popmu. Kommosuiis sk Ha-
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BUYANIBHUH MpeaMeT 3’sSBWIAcs 3HAYHO ITi3HiIIe, HiX JTUC-
OUIUTIHA KUBONHC 1 MamoHOK. CIIoYaTKy KOMITO3HIIiS
MIpUPIBHIOBAJIACS O CTBOPEHHS KapTHHM Ha Oi0miitHi, Mi-
¢ooriuHi, Ka3koBi i BiJbHI Temu. ChOTOIHI POJIH 1 3HA-
YeHHs IUCIMIUTIHA «KOMIIO3UIis» TMOMITHO 3pOCTaE.
[Iporpamoro apxiTekTypHoi cnenianpHocTi  6.060102
«APXITEKTYPA» He mependadyeno kypc «DopmaibHa
KOMITO3HLIis», HEOOXIAHICTh SKOro o4eBWaHA. Tomy BU-
HHUKae MoTpeda BIIPOBAKYBATH HOTO Y HABYAJILHUN NPO-
LIEC Ha 3aHATTAX 3 PUCYHKA Y BUIVIAI MEBHUX KOMIIO3H-
OifHUX 3aBIaHb Ta BIpaB. KpiM TOTO, BUKOHYIOUH 3a-
BIAHHS 3 PUCYHKa ab0 XHMBOIHCY, CTYACHT 3BEPTA€ThCA
IO OCHOB KOMIIO3HUIIil, OCKINbKH OyAb-sKe 300paKeHHS
Tpeba BOYMIIMBO pO3TAIIyBaTH HAa KAPTHHHIN IUTOIIUHI,
B3SBILIU JI0 YBard ii po3mip i popmar (BiZHOLICHHS CTOPiH
1o BepTHKaNi i ropuzonTaini). Pobora Ha KOMIIO3UILIEID
PEraMeHTYEThCSl HaBYAIBHUMU TOIUHAMH, OUIBLIICT 3
SIKUX BIIBOMATHCS HA CAMOCTIHHY TBOpPYY iSUTBHICTH 3
000B’SI3KOBUM OOTOBOPEHHSIM €CKi3iB Ha 1HIMBITYyaJIbHUX
Ta KOJEKTUBHHMX KOHCYJbTalisiXx. HeoOXiqHICTh BIOCKO-
HaJICHHS CaMOCTIHHOI poOOTH K OCHOBHOI YMOBH OITH-
Mi3amil mi3HaBaJbHOI TISUIBHOCTI Ma€ HEOOMEXEHI MOXK-
JUBOCTI 1 BICTYIIA€ PE3EPBOM ITiIBUIICHHS €(EKTHBHOCTI
HaBYaHHS.

BucnoBku. Otxe, TeHACHIII  apXiTEKTypHO-
OyniBeJNbHOT OCBITH BHPAXKAIOThCS B KOMIUIEKCHOMY XY-
JIOYKHBO-KOMITO3HIIIHHOMY Ta HAYKOBUX MiAX0IaX J0 Op-
raHizanii HaB4aJbHO-TBOPYOIO MpOLECy, Y HeOOXiqHOCTI
(opMyBaHHS apXiTEeKTOpa-TBOPLS 1 NPaKTHKA, Y €IHOCTI
HaBYaHHS Ta BUXOBAaHHA HAa TPbOX PIBHIX HaBYAIbHO-
TBOPYOI JISUTBHOCTI — IMi3HAHHS, OCMHUCIICHHS, MEPETBO-
PEHHsI, 1110 BIANOBIJAIOTh BUJAM HaBYaJIbHO-TBOPYOT JIisi-
JMBHOCTI, 3MICTY HaBUYAIBHO-TBOPYOI IisUTBHOCTI, TpOIIe-
caM MHCJEHHS, IO CIPHSIOTh aKTHBi3amii HaBYAIBHO-
TBOPYOI AISUTHPHOCTI B IX AWMHAMIII PO3BHUTKY.

CydacHuii apXiTeKTOp MMOBUHEH BMITH HE TIIBKH 3a-
JIOBOJIHSTH BHMOTH 3aMOBHHKA, a W BiOOpakaTH BUMO-
I'M KOMIIO3MIIIHHUX B3a€MO3B’SI3KIB apXiTEKTYpHOI CIIO-
Py CHIBBITHOCHO 10 iX CHPUAHSTTS HABKOJHIIHIM CBi-
TOM. ['apMOHIHHO CTPYKTYpHI B3a€EMO3B’S3KH apXiTEKTY-
pHHX (GOpM, SKi IPUXOBaHI BiJi aMaTOPCHKOTO OKa 1 fKi
pO3yMi€ JIFOAMHA Ha PIiBHI IHTYITUBHOTO, Cy0O’€KTHBHOTO
HOYYTTS TAPMOHIi, KpacH, mpodecioHall IOBUHEH PO3yMi-
TH 1 HAyKOBO OOTPYHTYBaTH, PO3POOISAIOYN MaUOYTHIH
MIPOEKT, MPOBOASYM MEPEINPOSKTHUI aHalli3 Ta JOCIiHI
poOoTH 3 BU3HAUCHHS HAWOUTBII pamioHaIbHHX 1 Iepcrie-
KTHBHHX COI[lJIbHUX, €KOHOMIYHHX, €KOJIOTTUHUX, 1HKE-
HEPHO-KOHCTPYKTHBHUX  KOMHO3HUIIIHHO-XYOXKHIX  pi-
LIEHb.
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®OPMAJIBHASA KOMIIO3UIIUA B CUCTEME XYJOXECTBEHHOI'O OBPA30OBAHUSA BYAY-

X APXUTEKTOPOB

B craTtphe paccMOTpeH BONIPOC OJHOM M3 ONpEAEISIOINX JUCIUIUINH apXUTEKTYPHOTO HAIIPABICHUS — KOMIIO3H-
IIUH, TECHO B3aMMO/ICHCTBYIOIIEH C PUCYHKOM, KHBOITUCHIO, HICTOPHEH MCKYCCTB, IBETOBEICHNEM, 3CTETHKON U (huiro-
codueit. Onmcana postb (popManbHON KOMITO3UIIMK B CHCTEME XyI0’KECTBEHHOTO 00pa30BaHUs CHEIMAINCTOB By3a ap-

XUTEKTYPHOT'O HaIIPABJICHUSI.

Knrwouesvie cnosa: apxutekTypHOoe oOpa3oBaHue, (hopMalbHasi KOMIO3HIINS, XyI0KECTBEHHOE 00pa3oBaHue, BHI-

caiee yqe6ﬂoe 3aBCICHUC.
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O. Ye. Bilhorodska

FORMAL COMPOSITION IN THE SYSTEM OF ART EDUCATION OF FUTURE ARCHITECTS

Problem solving of improving the specialists’ professional skills in the field of fine arts and architecture requires
continuous improvement of theoretical and methodological knowledge and pedagogical skills. One of the directions to
achieve this goal is to form a creative composition. A wide range of educational and creative activity, expressed in the
specific architectural and construction education has diversified the nature of the material and the development of spa-
tial environment. It requires specialists’ knowledge of different methodological directions; understanding the logic of
their relationship in professional activities; the need for methodical search based on the integration processes of educa-
tion, all of which can and should be displayed in the composition. Composition is the most important factor of artistic
expression. In today's architectural education all creative disciplines from Fine Arts to Design start with the composi-
tion. Knowledge, understanding and application of composite patterns are the basis of the formation of the future expert
architect. Composition in any form of art is determined as a way the system construction of art works by agreeing
among certain components (parts, tools). Image composition is a special form of structural organization of visual ma-
terial in an indissoluble unity and figurative expressive relationship (content) and structural (formal) sign of the picture.
The student should know the laws of composition and use them skillfully. Assignments are directed to development of
creative thinking, a sense of proportion and harmony, understanding and practical application of categories such as stat-
ics and dynamics, rhythm, symmetry and asymmetry, contrast and nuance, integrity and completeness. In the future ar-
chitecture students need such qualities as precision and sharpness of visual perception for the implementation by the
complexity of problems in architectural composition.

Keywords: architectural education, formal composition, art education, higher education institution.
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