;araJIbHOTO “HaB‘IaHHﬂ' € MaiKe IMOBHA BIJICYTHICTE B HLOMY PO3YMOBO i MOPAJILHO
poaﬂmgaxoqm curm » [2; c. 154]. |

3 TOYKH 30PY TEPMEHEBTHYHUX IIPUHIIMINE CYTTEBHUM € 3BepHeHHd 10 TpobiieMu
caMOPO3YMIHIA B rIiIlFOT(.JBiLi MaibyTHLOTO BYUMTENd, MO € MUIAXOM JI0 AKTyami3arii
caMOpO3BHTKY ocobucToCTI, 1l camosiockonanenns. Pedexcusni mponecu, chopmosana
CTifKA ped).ngxcu?lrla IO3UIA 0cODMCTOCT cTymenTta menarorigaoro 3B0O, cHpUanTs
caMomeH’l‘H(bmﬂml: CAMOOTOTOJIKEHHIO 3 TPYIOI0 (paxiBINB-IIEAAroriB, IO BILTABAE Ha
caMOCTBOPEHHA Mai0yTHBOTO BYHTEId, 2 TAKOXK HA IECTIPAMOBAHICTE 1 e(DEKTHBHICTE
oeBiTHRORD TIDOTECY.

[TegaroriaHa JsATbHICTE BYMTENIA TICHUM YHHOM II0B A3aHa 3 IHTepIpeTaIlen, sKa
[POHEIYE AK KOMYHIKATUBHY JAILHICTE, TaK i M3HaBaIbHY. PO3KPHTTA CEHCY TEKCTY,
joro PO3YMIHHSI, TI0Tpedye 3BePHeHHs 10 iHTepmpeTamii. BUBYA0YM 3 YIHAMH DisHi
TeKCTH: HAYKOBIL, XYJIO#HI, MY3WdHI 1 T. 1H., IIeJIaT0T IIOBWHEH BMITH aJeKBATHO 3ayMy
aBTOpA iX THTEPIPETYBATH 119 PO3KPUTTS 3aKJIA/IEHOT0 B HEX CEHCY.

TaxkuM HHMHOM, TIenaroriysa cucrema K. JI. YmueceKoro 3HaXomaThed Y
repMeHeBTH‘lHiﬁ napaxurmi. Busuaiouw iforo TBopH, MoKHA 3pobuTH BUCHOBOK 00
yﬁil{am)HOCT_i 1 3HAYYIIOCT] HOro JiTepaTypHOI CHAAMMHK 17151 PO3BATKY 1 MoJaepHi3armii
cy9acHOl OCBITH.
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CONTEMPORARY DESIGN-EDUCATION IN UKRAINE (BASED ON
K. USHYNSKI'S SCIENTIFIC OPINION ON THE AESTHETIC FORMATION
OF PERSONALITY)
Shtainer Tetiana — Postgraduate Student of the Department of Pedagogy, State
Institution «South Ukrainian National Pedagogical University named after
K. D. Ushynsky», Odesa, Ukraine

Preparation of future specialists of the art profile in Ukraine (artists, teacher-
artists, designers, technology teachers) is impossible without recourse to the scientific
researches of the prominent scientist K. Ushinsky, who formulated the basics of the
concept of aesthetic personality formation. K. Ushinsky noted that the artistic
development of the future teacher's personality is determined by the content of fine
and decorative arts, which is based on the experience, traditions of the past,
contemporary ideas of aesthetic expression of spatial forms necessary for the
successful evolution of design creativity, as well as the dynamic production to the
professional competence of specialists.

As you can see, the scientist also paid tribute to the general artistic and visual
training of future specialists in design education. The researcher has provided that the
study of the complex of fine arts, in particular, such as: drawing, painting, graphics,
sculpture, composition, color studies, art history, etc. provides a high level of
development of imaginative thinking, creative qualities of the personality of the future
specialist in design.

The flagship of design education in southern Ukraine is South Ukrainian
National Pedagogical University names after K. D. Ushinsky. Higher education
nstitution prepares specialists for such specialties: 1) Secondary education. Labor
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: . Specialist acquires the qualification |
training !‘md wﬁzn%?x?l’puéer Graphics and Drawing"; 2) gggﬂh:i;na;n%.
Engipeermg ar design. Specialist acquires the qualification TSR dem
(DeSlgn).fCIO{:ﬁlizgl training = deSign"- pemahst in Mm’
teachz;‘n (L npgr the special (professional, subject) competencies of graduates log iy
the ability to carry out conceptual design of design objects taking iny, acoou:tare:
functional, technical, technological, enmonmentd ‘and aesthetic requiremengs the
specialization); ability to carry ouﬁ project ana]'ysm of all influentia] s (by
components of designing and forming the'authf)r 8 concept of the Project; abili
understand and use cause and effect relationships in the development of deaigny 5
contemporary arts; ability to protect intellectual property in works of fine art ang
design; possession of theoretlc?l and mgthodologcﬂ principles of training 2nd
integrated approaches to professional training of designers: planning of s s ti?‘
and pedagogical activity. . c

This way of training future design professionals is a suc
integrate "classical” art training (fine arts, applied arts) and "innovative" vocatic -
training (interior design, graphic and book design, media design, etc). pe ;
education is based on natural science, technical and humanities, and t.h .e 81g1}
knowledge and skills in drawing, painting, composition, arts and crafts andu;i,o
Accordingly, an experienced teacher, whose combined experience absorbs professiOngi.
artistic, psychological and pedagogical knowledge, skills and habits, has to s this’
knowledge. Therefore, it can be concluded that a design professional is virtual]
unable to impart professional experience to students and pupils, Moreover, gl‘aduatez
of pedagogical educational establishments by specialty “Technology” or “Fine Arts’ do
not acquire the appropriate level of design training that would allow them
effectively engage in teaching activities.

Summing up, on the one hand, a designer-specialist in the field
subject world, the formation of products required for human activity,
sum of various knowledge, on the other hand - must be able to fully re
about social needs in a specific material object society.

cessful attempy {,

of designing the
armed with the
alize their ideas

THE CULTURAL PREPARATION OF THE TEACHER IN THE SYSTEM OF
PEDAGOGICAL VIEWS OF K. USHYNSKY
Liang dJie — Postgraduate Student of the Department of Pedagogy, State Institution
«South Ukrainian National Pedagogical University named after K. D. Ushynsky»,
Odesa, Ukraine

At the present stage of the formation of the system of higher pedagogical
education in Ukraine, higher demands are placed on the teacher, which are
fundamentally different from the traditional "knowledge-centric" concept - the modern
teacher must not only acquires the status of "professional”, but also combines the
features of a "culturally creative person” to act in a rapidly changing socio-cultural
space. This leads to the need to find different ways of training pedagogical specialists
in higher education institutions, which provide for diverse personal development in
unity with professional, socio-cultural and cultural training.

The cultural approach in the preparation of the future teacher is mainly.regal' deill
as a set of methodological techniques that provide an analysis of PrOfe's'Sl?'nal :in
pedagogical education through the lens of cultural concepts: "culture”, ‘crealive
activity”, "transformation of reality in the cultural dimension".
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