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Beryn.

Metoanuni pekoMeHaalii IpU3HaYeHi A 1HO3EMHHMX CTYIEHTIB II€Jaroriuamx
BY31B — MallOyTHIX BUKJIa/Ia4yiB My3MYHOI'O MUCTEIITBA 3aKJIa/IiB BUIIIOi OCBITH. Y IIii
poOOTI mpeicTaBiieHa KOpoTKa iHpopMallis 3 My3UYHOI TEPMIHOJIOTI] 1 peMapoK,
Teopii AUPUTYBaHHS, 1ICTOPIi CTUJIIB, )KaHPIB, a TAKOK BUCBITJICHI ACSKI TUTAHHS
XOpPO3HABCTBA, 3HAHHS SIKUX € 0a30BOI0 HEOOXI1IHICTIO ISl CTYACHTa-XopMencTepa.
Po6oTa € KOpOTKMM KypcOM BBEJICHHS B CIICIIaIbHICTh (XOPOBE IUPUTYBAHHS).
baraToMOBHICTh BUJJAHHS MOSICHIOETHCS MOTO CIIPSIMOBAHICTIO Ha IJIbOBY ayIUTOPIIO
CTyJleHTiB-1HO3eMIlB ( 1 Ta 2 KypciB ).

MeTonuuH1 peKkoMeHaIli MICTATh HACTYIHI PO3ALIH:
- CJIIOBHUK TEPMIHIB
- TEOPII0 TUPUTYBAHHS
- IOBIJTHUK 3 XOPO3HABCTBA
- KOPOTKY 1H(OpMaIlit0 PO My3HUYHHUI CTUJI, (POPMH 1 XOPOBI KaHPH.
OxpeMo po3TaloBaHUM CIOBHUK JOJATKOBUX TEPMIHIB 3a axoMm.
PexoMeHI0BaHO )11 CaMOCTIHHOTO BUBUCHHS CTYACHTAMHM - IHO3EMIISIMHU 3 METOIO
JOCSITHEHHSI HAOUTBIIIOTO B3a€EMOIIOPO3YMIHHS Ha 3aHATTSAX.

Introduction

This supply i1s intended for foreign students of choir departments in musical
pedagodgical higher educational establishments. This work represents brief informa-
tion on musical terminology and remarks, theory of conducting, history of styles,
genres, as well as some questions on science of choir knowledge of which is the basic
necessity for choirmaster students. This work is a kind of a handbook and represents
a short course of introduction into special subject (conducting). Multi-language publi-
cation is explained with the orientation of this publication to the target group — for-
eign students ( 1 and 2 courses)

contains the following sections:

- vocabulary of terms

- theory of conducting

- handbook in the science of choir

- brief information on musical styles, forms and genres of choir.

Separately there is places a vocabulary of additional terms in special subject .
This material is oriented first of all to the self-instruction for better understanding at
the studies.



1 kypc The 1* course

TEPMIHOJIOI'TA
TERMINOLOGY



Ilo3HAYEeHHSI OCHOBHUX TEMIIOB
Designation of main tempos

IloBisIbHI TEeMIIH
Slow tempos

Grave Baxko Gravely
Largo [ITupoxo Broadly
Lento [TpoTsixkHO Slowly
Adagio [ToB11bHO Leisurely, slow

IHomipHi Temnu

Medium tempos
Andante He mocmimaroun Moving, at a walking

(mmarom) pace

Sostenuto CtpumaHHO Reservedly
Moderato [TomipHO Moderately

HIBuaki Temnu

Fast tempos
Allegro Cxopo (Beceno) Fast
Vivo KBaBo Vividly
Vivace XKBasimie Lively, brisk
Presto IIBu KO Fast, rapid
TEOPISA JUPUT'YBAHHS
THEORY OF CONDUCTING

Hupuzenmcokuii anapam
Structure of conductor's apparatus

. Kopmiyc. Kopriyc npu mupuryBanni 1. Body. While conducting the body is

MpSMUH, CHOKIAHUN, 6€3 HAIIPYTH. straight, not tensed.

. TomoBa. T'onoBy motpibHo Tpumaru 2. Head. The head is to be held di-
npsIMO, TUBUTHUCS Ha XOpHCTIB. Jluie rectly, you have to look at the cho-
Mae BIJMOBIJATH XapaKTepy MY3HUKHU. risters. The face is to correspond to

the character of music.

. Horu. Crostu tpeba criiiko, TBepao; 3. Feet. You have to stand stably,

HOTHY — 10 WIUPHHI TIeUeH. firmly; feet are to be at the width of
shoulders.
. Pyku: 4. Hands:
1) Ilneue 1) Shoulder

2) Tlepenmmivus

2) Forearm
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3) I’scTh
4) HonoHs.

[Ineue Tta mepenmIivys

JOJIOHb — BHHU3.

BUIBHI,
II’SICTh, HaJbIl CHPSIMOBaHI BHEpPEN,

Ck1adogsi wacmunu ycecma oupu-

2enma
. YBara.

. Ayprakr.

. ®ikcamis Bauxy (mepea BCTYHOM -

MMOYaTKOM 3BYYaHHS, CITIBY).
IIparHeHHs 10 TOYKH.
Touxka.

Bino6paxeHHs.

[S—

3) Hand

4) Palm.

Shoulder and forearm move freely
hand, fingers are directed ahead,
palm is down.

Component parts of conductor’s

gesture

. Attention.

2. Auftakt.

9

. Fixed breath (before entry — begin-

ning of sounding, singing).
Determination to a point.

. Point.

Reflection.



Aygpmaxm

Auftakt
AydraxT — xect, skuii mokazye Baux,  Auftakt (Upbeat) - is a gesture showing
TEMII, ITPUX, IUHAMIKY Ta xapakrtep.  breath, tempo, accent, dynamics and
character.
Bunu aydrakris: Forms of auftakt:
1. IlpuroroBanuii (BCTyll C MOBHOI 1. Ready (entry with full (1) sylla-
(1) momi). ble).
2. Henpuroroanuii (Bctyn ¢ 1/2 2. Not ready (entry with 1/2 sylla-
JI0JI1). ble).
3. 3arpumanuit (Bctym c 1/4 , 1/5 3. Delayed (entry with % , 1/5 ....
.... JIOJI1) syllable)
4. MexnmoneBoir (MK  JTOJSIMH, 4. Inter-syllable (between syllables,
CHIBITAJIa€ 3 B1IOOPAKEHHSM ). coincides to reflection).

OCHOBHI IUPUT'EHTCBKI CXEMHA

Conducting Patterns
Mempu: Meters (Beats):
1. Hpocri. Ha 2 u Ha 3. 1. Simple. For 2 and for 3.
e Cxema Ha 2: 2/4, 2/8, 2/2. e Pattern for 2: 2/4, 2/8, 2/2.
e Cxema Ha 3: 3/4, 3/8, 3/2. e Pattern for 3: 3/4, 3/8, 3/2.
2. Ckaanni. Ha 4,6, 8,9, 12. 1. Compound. For 4, 6, 8, 9, 12.
¢ Cxema Ha 4 e Pattern for 4:
4/4, 4/8, 4/2 (2+2); 4/4, 4/8, 4/2 (2+2);
6/4, 6/8 (3+3) — Yy IIBUJIKOMY TEMIi Ha 2. 6/4, 6/8 (3+3) — in fast tempo for 2.

I'paghiune 306padxcenns 060x-, mpbox-, HOMUPLOX- MA WLOCIUOOILHOI CXEM.
Graphic representation of two-beat, three-beat, four-beat and six-beat patterns.
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About six-beat patterns.:

MIBUIKUNA a00 cepeHINA TeMIT [MOBIIbHUI TEMII
fast or moderate tempo slow tempo
6
! ¢ \
2 5
SE———-Y 1
3 % 3 >4
Y l
2
Depmama
Fermata
Ha/J HOTOKO ? over note
P
HaJ| TIay3010 - , over pause

HaJl TAKTOBOIO PUCOIO ' over bar line



1. 3uimaerses (aydrakt + 3Tt B 1. Removable (auftakt + removal to

TOYKY). point).

2. He 3nimaetbes (aydrakt + 3Ha1- 2. Not removable (auftakt + removal +
T4 + aypTaKT). auftakt).

3. IlepeBoana (aydraxr). 3. Transferable (auftakt).

JOBIJIHUK 3 XOPOBEJIEHHSA
HANDBOOK IN THE SCIENCE OF CHOIR

Tonocu 6 xopi Voices in choir
bac — Bin iramiicekoro «basso» — Bass — from Italian «basso» — deep - B.
Hu3bKHH - B. [lnamazon D - £, Diapason D -f'.
Tenop — Bin it. «tenore» — BUTpuU- Tenor — from Italian «tenore» — mature
maunwuii — T. JluanasoH ¢ - ¢°. — T. Diapason ¢ -c 2.
Anem — Bin natuHCbkoro «altusy — Alto — from Latin «altusy — hign — A4.
BUCOKMH — A. Jlnanaszon — f- 2, Diapason —f-f?2.
Conpano — Bin iT. «sopra» — Haj yci- Soprano — from Italian «sopra» — over
Ma — S. O0mui quanasod —c¢ ' - ¢ . all — 8. General diapason —c¢'-c¢°.
Amaka Attack
Amaka — TOYaTOK 3BYKA. Attack — the beginning of sound.
Buau ataku: Types of attack:
* M’sKa (BUIMX Ta 3BYK pa3oM) e soft (together expiration and
® TBepaa (CIOYAaTKy 3BYK, MOTIM sound)
BUJINX) ® hard (first sound then expiration)
® [puauxoBa (CIOYATKY BUIUXX, e agpirate (first expiration then
MOTIM 3BYK) sound)
Tun xopa: Type of choir:
® OJHOPIMHMM (AUTAYUHN, >KIHOUMH —  ® homogeneous (children,
S,A; gonosiuuii — T,B); women/female — S,A; men/male —
* wMimaHuil (KIHKM Ta YOJOBIKH — T,B);
S,A,T,B); o mixed (men and women —
e mnenoBumii (S,A,T; S,A.B; A,T,B; S,A,T,B);
S,T,B) o incomplete (S,A,T; S,A,B;

A,T,B; S,T,B)
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Buo xopy: Form of choir:
® OJHOTOJOCHHMH (CITiB B 1 TOJIOC); ® one-voice (sing in a 1 voice);
® JBOXTOJOCHUH (B 2); ® two-voice (in 2);
® TPLOXTOJIOCHHH (B 3); ¢ three-part (in 3);
® YOTUPHUTOJIOCHUH (B 4); 1 T.1H. e four-part (in 4); etc.
3a xinvkicmro cnieaxie xop 0y8ae: In the quantity of singers the choir can be:
e KamepHuii — 12-24 ocobu; ¢ chamber — 12-24 persons;
e cepeaniit — 30-60 ocil; ¢ middle — 30-60 persons;
e Benukuii— 60-100 ocio. e Jlarge — 60-100 persons.

Po3cmanoeka napmiii ¢ xopi:
Arrangement of parts in a choir:
A — nnis mimmanoro xopy - for mixed choir
b — nns wonmosivoro xopy — for male choir
B — nna xinodoro xopy — for female choir

Honammsa my3uunoi popmu i My3uuno20 Hcanpy.

Meaning of musical form and musical genre

Mysuuna gopma - cTpyktypa (0y-
JI0Ba) TBOPH.

Posyminnst hopmu gyxe BaxIMBO
JUTSL SICHOCTI 1 BUPA3HOCTI BUKOHAHHS.

[lepBUHHUI  €JIEMEHT
dbopMmu - MeTpHUHA TyJIbCAIlis.

BaxxnuBumM eneMeHTOM y moOya0Bi
(dbopmH € IpUBATHI 1 3arajibHI KyJIbMiHa-
1ii, ppa3yBaHHs.

My3u4HUNA XKaHp - L€ CKJIaJI0BE
MOHSATTA, K€ Ma€ KulbKa piBHIB. [0-
JIOBHI:

1. HanpsiMOK My3UKH: OIEpPHUH,
cuM(pOHIYHUHN, XOPOBUI KaHP 1 T.1H.
2. ®opMa OJIHOTO 3 HAMPSIMKIB My-

MY3UYHOI

Musical form — is a structure of
composition.

Understanding of a form is very im-
portant for clearness and expression of
performance.

Initial element of a musical form —
is a metrical pulsation.

The small and general culminations,
phrasing are important elements in cre-
ation of a form.

Musical genre — is a compound
meaning, possessing some levels. Main
of them are:

1. Direction of music: opera genre,
symphonic genre, choir genre and so on.

2. Kind of one of directions of mu-

12



3UKH:

- JKaHpU Omepu: KOMIYHa omepa, Be-
JIMKa orepa, JipuyHa ornepa i T.J.

- )KaHpU CUM(OHIYHOT MY3HUKHU: CUM-
(doHis, yBepTIOpa, ClOiTa, MoemMa i T.1.

- )KaHPU KaMEpHOI MY3UKHU: POMAaHC,
COHATa, KBapTeT 1 T. 1.

- JKaHpPH XOpOBOI MY3WKH: KaHTaTa,
KOHIIEPT, Meca, OpaTopisi, PEKBIEM.

sic:

- opera genres: comic opera, grand-
opera, lyrical opera and so on.

- symphonic music genres: Sym-
phony, overture, suite, poem and so on.

- genres of chamber music: romance,
sonata, quartet and so on.

- genres of choir music: cantata, con-
cert, mass, oratorio, requiem.

ba3osi my3uyni cTuai XIV- XIX BB.

Basic musical styles.

BIIPO/IKEHHA - XIV - XVI cr.
['onoBHe - mrogmHa, Kpaca JyXOBHA 1
¢13uuHa. My3uka JyXe TapMOHIiHa,
M'sika 3MiHA JUHAMIKH, M[oJi(oHis.
Kommnozutopu: Jlacco, CeproHn, Anep.

BAPOKKO - XVII - XVIII ct. I'o-
JoBHEe - bor, Bce MiAMOPSAIKOBYETHCS
bory. My3uka KOHTpacTHa, TUHAMIYHA,
nparHe 10 BelWdl 1 MHImHOCTi. Jlu-
Hamika TepacHa. Kommosutopu: bax,
I'ennens, BiBanbai, Kopeni.

POKOKO - XVIII cr. I'onoHe -
Kpaca, mpukpacu. My3uKa BHUIITyKaHa,
Jerka, Oarato Memi3MoB. JluHamika
tepacHa. Komnosuropu: Pamo, Kyme-
peH, I[lepromnesi,Ckapnarri.

KIIACCUIIM3M - XVIII - XIX
ct. lonoBHe - CTpyHKICTH 1 3a-
BEpUICHICTb (POPMHU, CTPOTICTh BH-
KIagy. Y My3ulll - KOHTpacT B OU-
HaMiIll, B TeMIIax, SCKpaBi o00pasm,
sgcHa My3u4yHa MoBa. Kommosutopu:
lNaiina, Mouapt, beTxoBeH.

POMAHTI3M- XIX cromitts. 'o-
JIOBHE - TyXOBHO-TBOPYE KUTTS 0COOM-

cTocTi. Y My3HIll - TMOYyTTS, IIe-
pEXUBaHHS, KAPTUHU NPUPOAH, (haHTa-
31i.  Kommosutopu:  MeHaenbcoH,

[Iyman, Jlict, Baruep.

XIV- XIX centuries.

RENAISSANCE - XIV - XVI cen-
tury. Main — human, spiritual and physi-
cal beauty. Music is very harmonious,
soft change of dynamics, polyphony.
Compositors: Lasso, Certone, Anerio.

BAROQUE — XVII - XVIII. Main —
God, everything is regulated by God.
Baroque music are contrasts, dynamicity
of images, tendency to greatness. Terrace
dynamics. Compositors: Bach, Hendel,
Vivaldi, Corelli.

ROCOCO — XVIII century. Main —
beauty, accessories. Music is sophisti-
cated, light, lots of melisma. Terrace dy-
namics. Compositors: Rameau,
Couperin, Pergolesi, Scarlatti.

CLASSICISM — XVIII - XIX cen-
tury. Main — slenderness and complete-
ness of forms, strictness of exposition.
Music possesses lots of contrasts in dy-
namics, in tempos, bright images, clear
musical language. Composi-
tors: Haydn, Mozart, Beethoven.

ROMANTISM- XIX cen. Main —
spiritual and creative lives of a personal-
ity. Main in music are senses, feelings,
pictures of nature, fantasies.
Compositors: Mendelssohn, Schumann,
List, Wagner.
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2 kypc The 2nd course

2.1 TEPMIHOJIOI'TA TERMINOLOGY

OCHOBHI O3HAYEHHS /I 3MIHA TEMIY
Main designations for change of tempo

1./{s1s1 yckopeHHs For acceleration
Accelerando mnpuckoprowdn Growing faster
Animando HaUXal04Y1Ch With enthusiasm, animated
Stringendo  cTuckarouu Hastening
Piumosso  GiabI1 pyxomo More actively
2.1 ynoBuIbHEeHHS For deceleration
Ritenuto CTPUMYIOUU Held back, restraining
Ritardando  3ami3HIOIOYNCH Growing slower and slower
Rallentando  cnoBiIbHIOIOYH Decelerating, slow down
Meno moso  MEHIIl PyXOMO Less actively
Morendo 3aBMUPAIOYH Dying away
3. lois BO3BpaleHusl K TeMILY For returning to a tempo
Atempo B temmi In tempo
Tempol Y nepuiomy Temiil In the first tempo
Listesso tempo Y KOTUITHBOMY TEMITI In the former tempo
TEOPISA JUPUT'YBAHHSI
THEORY OF CONDUCTING
upucenmcoki no3uuii Positions of conductor

1.Hu3pka 2. Cepennsi. 3. Bucoka.
1. Low. 2. Middle. 3. High.
Hupucenmcoki nnanu
Plans of conductor

1. [Mepmmit (OnmwokHiM). 2. I[pymﬁ (cepenHiit). 3. Tperiit (manbHiN).
1. First (near). 2. Second (middle). 3. Third (remote).



Hupuzenmcokuii diana3on

Diapason of conductor

)

.\\ 3
g
-

1. By3bkuid. 2.CepenHiid. 3.11Iupokui.
1. Narrow. 2. Middle. 3. Wide.

JINpPUTreHTChKI JIOINHHA

Planes of conductor

1. F'opu3onTasibHa (ocHOBHA) — <> — Horizontal (main)
2. Beprukansna — Tl — Vertical

OCHOBHI IMPUT'EHTCBKI CXEMH

Conducting Patterns
Metp Beat
1. Ipocri. Ha 2 i na 3. 1.Simple. For 2 and for 3.
2. Ckaaani. Ha 4, 6, 8,9, 12. 2.Complex. For 4, 6, 8, 9, 12.
e (xema Ha 4: e Pattern for 4:
4/4, 4/8, 4/2; 4/4, 4/8, 4/2;
6/4, 6/8: (3+3) — y mBuakomy Temmi 6/4, 6/8 (3+3) — in quick tempo for 2;
Ha 2;
8/4, 8/8 (2+2+2+2); 8/4, 8/8 (2+2+2+2);
12/4, 12/8 (3+3+3+3) — y mBuakomy 12/4, 12/8 (3+3+3+3) — in quick
Temii Ha 4; tempo for 4;
* Cxema Ha 3: * Cxema Ha 3:
9/4, O\8 (3+3+3) — y wsuaxomy Temni Ha 9/4, 9\8 (3+3+3) - in quick tempo for 3;
3 3. Mixed. For 35,7, 10, 11.
3. MIIIAHI. Ha5, 7,10, 11. * 5/4,5/8:
* 5/4,5/8: slow tempo — pattern for 4 (2+3 or
NOBUIbHUHN TeMI - cxema Ha 4 (2+3 3+2)
i 3+2)

) Quick tempo — pattern for 2
IIBUJIKUM TEMII — cXeMa Ha 2.



Cxema qupuryBaHHs Ha 5:

Pattern of conducting for 5:
Hecumerpuynuii MmeTp Moxe OyTH MpencTaBieHui sk 2+3, 342
Irregular meters are combinations: 2 + 3 (5/4), 3 + 2 (5/4)

a. fast or moderate tempo

{ 2= 3 {242

355 A=
F 3 N

or

Y

b 4
2 1-2-3
b. slow tempo
CRERY (342
7] 5
= —>»3 il a — 4
I \
\d \d
1 1
[H111 BapianTH:
Other variants:
a b =
5 / 5 G
4
4 2% 3

b
o]




Cxema nupuryBaHHs Ha 9:
Pattern of conducting for 9:

[IBuakHii a00 cepeaHil TemIT IToBinpHUN TEMIT
fasi.or moderate tempo slow tempo
it )
B
1 ] Z \
= 8B

&
%
v/
o
B
-

—_—
4 5
6 —
—_—
Cxema nupuryBaHHs Ha 12:
Pattern of conducting for 12:
[IBuakuii abo cepeaHiit TEMIT [ToBUIBEHUI TeMIT
last or moderate tempo slow tempo
12
n \
10-1-12 10
4-5-6 > 7-8-9 4 - ¥
8 5 —_— 5
\ l —>» 3
vy

1-2-7 1 2 3



JOBI/THUK 3 XOPO3HABCTBA
HANDBOOK IN THE SCIENCE OF CHOIR

Piznosudu xoposux Ko1eKmueig:

Varieties of choir groups:

HaBuyanpHuii - XOp y My3UYHHUX @

OCBITHIX 3akiagax (IIKonax, y4u-
JUIIAX, KOJIeKaX, KOHCEPBATOPi-
SX, IHCTUTYTax, aKaJIeMisix, YHIBep-
CUTEeTax).

AkaneMmiuHHi - XOp, B SKOMY BH-
poOJIEHO CHIBOYMI CTHIIb, Xapak-
TEpHUM JJIA  CBITOBOi  CHIBOYOI
MPaKTUKH.

Hapouuii - xop, B sKOMy BHpPOOJIE-
HO CTHJIb, XapaKTEePHUH IS CHiBO-
YuX TpaAuIlid IEBHOTO PErioHy abo
KpaiHun  (yKpaiHCbKa, pOCIHCHKa,
iTanificbKa, KUTaichKa 1 T.J11.).

Jl>xa30BHii - XOp, y IKOMY BHUPOOJIC-
HO CTWJIb, XapaKTePHHUH ISl BUKO-
HaHHS PI3HUX TBOPIB B KA30BHUX
cTWIISIX (rocmen, cmipidyenc, (aHk
TOIIIO ).

* TeaTpanbHuii - akaJeMIYHUN XOp
+ cuM(OHIYHUN OPKECTp + CIOKET-
Ha Jpamaryprii + akTopcbka rpa.
['onoBHe - y4acTh y BUCTaBax Ta Te-
aTpalbHIN M.

AHcamM01b MICHI 1 TaHLIO - XOp +
OpPKECTp HAPOJHUX THCTPYMEHTIB +
TaHLIOBAJIbHUI aHCAMOJIb.
Xop-110y - XOp, B SIKOMY CIIBaKu
OJTHOYACHO CITIBalOTh, TAHIIOIOTh,
rpal0Th HA PI3HUX MY3WYHUX 1H-
CTpyMEHTax 1 T.iH., a BCl TBOpH
MaloTh  CHOKETHO-APAMATYPIiuHy
T110, PEXKHUCEPChKY MOCTAHOBKY BI-
3yaJbHOTO ALY .

Educational — choir in musical ed-
ucative establishments (schools, spe-
cialized schools, colleges, conserva-
tories, institutes, academies, univer-
sities).

Academic — choir with a worked out
stile of singing typical to the world
practice of singing.

National — choir with a worked out
stile of singing typical to traditions
of singing of a certain region or
country (Ukrainian, Russian, Italian,
Chinese and so on).

Jazz — choir with a worked out stile
of singing typical to performing dif-
ferent compositions in a jazz-style
(gospel, spirituals, funk and so on).

Theater — academic choir + sym-
phonic orchestra + plot dramaturgy +
acting. Main - taking part in plays, in
theater performance.

Ensemble of sing and dance — choir
+ orchestra of national instruments +
dancing ensemble.

Show-choir — choir where singers are
singing, dancing, playing different
musical instruments and do on at
once and all performances are of plot
action, director’s arrangement of vis-
ual part.



Cmpoi
Choir System

Crpoii - CrliBBIAHOLIEHHS IO BUCOTI CTYIIEHIB 3BYKOBOI CUCTEMHU. Y XOPOBOMY
3BYYaHHI - TOYHE 1HTOHYBaHHS CTYIIECHIB, IHTEPBAJIIB, aKOP/IB B MEJOAIMHOMY 1
rapMoHiiiHoMy Bujax. BinMminHOIO pucoro OnechbKoi XOpOBOi IIKOJIU € JaJ0BUN

X1y poOOTi HaJl CTPOEM.

Choir system — is a correlation in height of grades of sound system. In choir
sounding is a exact intonation of grades, intervals, chords in melodic and harmonic
forms. Distinctive feature of the Odessa choral school is mode approach in work

on a choral system.

Menooitinuti cmpoii:
Melodic choir system:

PoGoTa Hag MenoAiiHUM CTPOEM - 11e poOOTa HaJl BUKOHAHHSM CBO€I MapTii
(Menoil), TOYHUM THTOHYBAHHSIM YCiX CTYIEHIB 3aJIEKHO BiJ JIaJa.

Work at melodic system — is the work at performing of your part (melody),
exact intonating of all grades independently of mode.

3azanvHi npasuna maxi:

Benuxi inmepsanu
Bropy Bci Benuki iHTEpBaJIH CITiBa-
TH BHCOKO, MIATATIBAAT;
Bnu3 Bce Benuki iHTEpBay CITiBa-
TH Ba)KKO, OCe/Ialouni.

Mani inmepsanu
Bropy Bci  wmam  iHTEpBaNH
obepexHo, ocimaroun .
Bnu3 Bci Masi iHTepBaIM CHiBaTH
BUCOKO, TTOATATYIOUHT.

Hucmi inmepsanu
UwucTi iHTepBaNIA 1 BrOpY 1 BHU3
CIiBaTH CTIWKO.

General rules are the following:

Big intervals
UP all big intervals are to be sung
highly, being pulled upT;
DOWN all big intervals are to be
sung heavily, being sunkl.

Small intervals
UP all small intervals are to be
sung heavily, being sunk .
DOWN all small intervals are to be
sung highly, being pulled up 7

Perfect intervals
Perfect intervals are to be sand
steadily both up and down.



[IpaBuia iHTOHYBaHHS HATYPAJIBHOTO MaKOPY:
Rules of intonating of the natural major key:
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[IpaBuia iHTOHYBaHHS MENOAIMHOI MIHODY:
Rules of intonating of melodic minor key:
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Lapmonitinuii cmpoii:
Harmonic choir system:

PobGota Hajg rapMOHIHUM CTPOEM - 11€ poOOTa HAJl YHCTOTOIO 3BYUYaHHS MIXK

MapTisIMU; TOYHUM 1HTOHYBATH 1HTEPBAJIIB 1 aKOP/IiB

Work at harmonic system — is the work at clearance of sound between parts;

exact intonating of intervals and chords.

[lepumii 3ByK B IHTE€pBajax 1 akopJax y TapMOHIHHOMY JIaJl 3aJI€XKUTh:

- Bij J1aga (Maxxop abo MiHOD);

- B1/I TOTO Ha SIKOMY CTYTICHIO JIaty OyAyeTbes (Hanpukiaa: Ha 1, 5, 71 1.1.);
- BI/I HANPSIMKY pyXy Meno/ii (Bropy adbo BHU3).

First sound in intervals and chords in harmonic system depend on:

- mode (major or minor key);

- at what grade of mode are built (e.g.: at 1, 5, 7 and so on);
- direction of melody movement (up or down).

3arajabpHi IpaBuia Taki. General rules are the following:

Inmepsanu Intervals

YucTi iHTEpBaAId — CTIHKO, TOY- Perfect intervals — steadily, ex-
HO. actly.

Benuki iHTepBanu - mparHyTH Big intervals — intend to sing
cmiBaTd mmpine, BepxHiil 3Byk mia- widely, to pull up the higher sound.
TATYBaTH.

Mani iHTEpBaJIU — MparHyTu Small intervals — intend to sing

CIiBaTH BY3bKO, OJTU3BKO. narrow, close.



Axopou

MaxopHuii Tpu3Byk - 63 + M3. Be-
muka tepris (03) - moarsariBasT, mana
tepiist (M3) - CTiHKO, 3 ociiaHHsIM! .

MiHopHuii Tpu3Byk - M3 + 03.
Mamna tepuist (M3) - CTiiKO, 3 OCITaHHSIM
L, Benmka Tepiis (63) - moarsrisas T.

3MEHIIEHNd TPU3BYK - M3 + M3.
[lepmmii 3ByK criiBaTH BUCOKO, a 00M/IB1
Teplii 3 oCiJaHHAM .

36u1bIIeHe TpU3BYK - 03 + 03.
[Tepiuii 3ByK cIiBaTH TOYHO, ajie 3 OCi-
JTAHHSM, a OOWJBI TepIlii - MOATATYIO-
yuf.

VYci centakopau I1HTOHYIOTbCS 3a
MPUHIIMIIOM  TpU3BYKiB. Hanpwukmnan,
noMmiHaHToBHM cenrakopa J[ 7 = 63 +
M3 + m3.

Chords
Triad in major key — b3+m3. Big
mediant (b3) — pulling upT, small medi-
ant (m3) — steadily, sinking .

Triad in minor key — m3+b3. Small
mediant (m3) — steadily, sinking !, big
mediant (63) — pulling upT.

Diminished triad — m3+m3. First
sound to be sung highly and, and both
mediants being sunk .

Augmented triad — b3+b3. First
sound to be sung exactly, but being
sunk, and both mediants to be pulled
upT.

All seventh chords are intonated by
triad principle. E.g., The Dominat sev-
enth chord D ;= b3+m3+m3.

[TpuHIIMTIN 1HTOHYBAaHHS HE 3aJI€KaTh BiJl 3BE€pHEHb aKOP/IiB.
Principles of intonating do not depend on chords appealing.
VY TBOpax 3 BUPKEHUM JIAJOBUM HAXHUJIOM (TSDKIHHSIM) JIJISl YUCTOTO IHTOHY-

BaHHA BaXJIMBO BiI[‘-IYTTSI Jany.

In compositions with clearly expressed mode sinking for clear intonating it is

important to feel the mode.

IHousaTTs My3u4HOI (P OPMH | MY3UYHOI'0 KAHPY.
Meaning of a musical form and musical genre.
Jliist po3ymiHHSA 1 100y 10BU (hopMu BaxuinBa ¢pa3yBaHHs. Dpa3a OyayeThbes B
3aJIEKHOCTI B1J] MIOETUYHOTO YA MY3UYHOTO TEKCTY.
For understanding and composing a form it is important to know phrases.
Phrase is composed dependently on poetic or musical text.
Enementu dbopmu: menosis, rapMoHis, putMm, ¢GakTypa, AMHAMIKA, arorika,
€JIEMEHTH XOPOBOi 3BYYHOCTI (UMCTOTA IHTOHYBaHHSA, aHCAMOJIb 1 T.11.).
Elements of form: melody, harmony, rhythm, facture, dynamics, agogycs, ele-
ments of choir sonority, (clearness of intonating, ensemble and so on).



Cepen pi3HOMaHITHMX XOPOBHX KaHPIB 0CO0JIMBUII - ONIEPHI XOpH.
A special one among different choir genres — Opera choirs.

Omnepa (itan. Opera - cmpaBa, mpan,
pobora; 3 nat. Opera - mparsi, TBIp) -
BUJ| T€ATPAJbHOTO MUCTENTBA, y SAKOMY
CIEHIYHA Ji1 TICHO MOB'SI3aHa 3 MY3HU-
KOI0 (BOKaJbHOIO, XOPOBOI, OPKECTPO-
BOI0); OaJieTOM, MAHTOMIMOIO; a TaKOXK
00pa30TBOPUMM MHUCTEUTBOM (JeKOpa-
1117, KOCTIOMH 1 T. 11.).
®opmMbl OIIEPHON MY3HUKHU:

e Benuka omepa (opera seria -

iTan., Grand-opéra - ¢panir.).
* [lonykomiyHa (semiseria).
e Kowmiuyna omepa (opera-buffa
— wWTajn., opéra-comique —
dpani., Spieloper — HeMm.),
VY KoMmiuHIN onepi HIMEIBKOI
Ta (hpaHIy3bKOi, MK My3HU-
HUMHU HOMEpaMH MOXe OyTH
miamor. Y XIX cTomiTTi BU-
HUKA€ PI3HOBUJ KOMIYHOL
orepu 1 IpaMaTUYHOTO CIIEK-
TaKJII0: YSIBJIEHHS 3 COJbHU-
MU, aHCaMOJIEBUMH, XOPOBH-
MU HOMepaMu, CUMDOHIY-
HOIO YBEPTIOPOIO, J1aJIOTaMH,
TaHISIMH 1 XKapTaMH - OTepe-
Ta.
PomanTnuna onepa.
['epoiko-naTpioTuyHa ornepa.
Jlipuko-npamaTU4Ha onepa.
Kamepna omepa (XXcT..) —
OJHOAKTHA oOlepa Jsi MaJiol
KUIBKOCTI  BHKOHABI[IB 1
KaMepHOT'0 OPKECTPY.
e  Pok-omepa, Mmro3uka (XX
CT.).
EnemenTu dbopmu omepu: akT, KapTHHA,
CIIeHa, HOMEp.
BokanbHi _¢opMu - pedyuTaTHBH,
apio3o, micHi, apii, ayeTu, aHcamOii 1
T.JI.

CumdoHiuHI _GopMH - yBepTIOpA,
IHTPOYKLIA 1 T.1H.

Opera (Italian. opera — labour, work;
Latin. opera — proceeding, composi-
tion) — a type of theatrical art where
the stage action is tightly connected
with music (vocal, choir, orchestra);
ballet, pantomime; as well as graphic
art (decorations, costumes and so on).

Forms of opera music:

* Big opera (opera seria — Ital-
1an., grand-opéra — French.).

¢ Semi comic (semiseria).

e Comic opera (opera-buffa —
Italian.,  opéra-comique
French., Spieloper — German.),
there can be a dialog in German
and French opera between the
music performances. In XIX
century there appears a variety
of comic opera and dramatic
play: performance with solo, en-
semble, choir parts, symphonic
overture, dialogues, dances and
jokes — operetta.

Romantic opera.
Heroic patriotic opera.
Lyrical dramatic opera.
Chamber opera (XX century) —
one-act opera for a small quan-
tity of performers and a cham-
ber orchestra.
® Rock-opera, musical (XX cen-
tury).

Elements of opera form: act, pattern,
scene, number.

Vocal forms — recitatives, arioso,
songs, duets, ensembles and so on.

Symphonic forms — overtures,
introductions and so on.
Choir forms can be different:
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XopoBi_(HopMHU_MOXYTb OyTH pi3-

HUMU: KyTUIeTHA, cTpodivyHa, 2-3 JacTHa
1 T.4. Ilo 3acTocyBaHHIO 1 3HAYEHHIO XO-
poBUX CILeH ([0 ApaMaryprii ornepu)
XOpH MOXKYTb OyTH 6 THIMIB:

e Xop — 3ByKOBU# «(poH» IS TO-
JIOBHUX I'epOiB.

e Xop — KOMEHTATOpP TO/IIH.

e XOp - AaKTUBHMM YYaCHUK
CILIEHIYHUX Moaiii abo TroyioBHA
niioBa oco0a.

e Xop — «BHYTpIIIHIN» royoc Te-
pos.

® 3aKyIiCHHI XOp.

Pi3H1 koMOiHaIIi BCIX THUIIIB.

Komnozuropu: Ix. Bepai, XK. bize, [Ix.
[TyquiHi, P. Barnep, 0.
Haprommxcbku, M. [nmnka, M.My-
coprcebkuit, C. Paxmaninos, II. Yaii-
koBchkui, 1. CtpaBincekuii, M. Jlucen-
ko, €. CrankoBuu, K. [lanpkeBuu, b.
JIstommmucbkuii, B. I'ybapenko, JIx.
Jloy, Hx. D'epmBin, P. Pomxepc, JI.
bepucraitn, E.JI. Be66ep, XK. Ilpe-
CrypBiK, A. PUOHUKOB.

verse, strophe, 2-3 partial and so on.
On usage and meaning of the choir
scenes (on opera dramaturge) choirs
are divided into 6 following types:

¢ Choir — sound “background” for
main characters.
¢ Choir — commenting the events.
e Choir — active participant of the
stage events or the main charac-
ter.
e Choir — «inner» voice of the
main character.
e Backstage choir.
e Different combinations of all
the types of choirs.
Compositors: G.Verdi, G.Bize, G.Puc-
cini, R.Wagner, A.Dargomyzhskiy, M.
Glinka, M. Musorgskiy, S. Rakhmani-
nov, P. Chaykovskiy, I. Stravinskiy, N.
Lysenko, E.Stankovich, K.Dan’kevich,
B.Lyatoshynskiy, V.  Gubarenko,
G.Low, G.Hershvin, R.Rogers, L.Bern-
stein, A.L.Webber, G.Presgurvic, A.
Rybnikov.



Bidaiorpadis:

1.  T'punuyk L. [IpoGiemMa My3WYHOrO MHCIEHHS: TEOpii MU METOAMKA
po3BUTKY. [lianekTika My3MYHOIO JIOTOCY Ta €MJ0CYy : [HaBYAJIbHO-METOJIUYHUM
nocionuk] / 1. I'punuyk, O. Bbypceka. — Tepuonins : IliagpyyHuky 1 mociOHMKH,
2008. 224 c.

2. Hmutpues JI. OCHOBBI BOKAJBbHOM METOAWKH : [y4ed. mocod. misa Mys3.
By30B] / JI. ImutpeeB. — M. : My3sika, 1968. — 675 c.

3. Epxemckuii I'. JI. Jupuxépy XXI Beka. [lcuxonuursuctuka npodeccuu /
I'. JI. Epxxemckuii. — CII6. : lean, 2007. — 240 c.

4. KazaukoB C. upwxkepckuii anmapat u ero nocranoBka / C. KazaukoB. —
M. : My3bika, 1967. — 110 c.

5. Karan B. 1. OcHOBBI onTHMH3aIIMKA METOJIOB OOYUYEHUS B BBICIICH IIKOJIE :
[yaeOHO-MeTouueckoe mocobme] / B. U. Karan, U. A. CerueBHHKOB. — M. :
Bricmas mkoia, 1987. —143 c.

6. Konecca M. OcnoBu Texniku aupuryBaHHs / M. Konecca. — K. : My3nuna
VYkpaina, 1981. — 208 c.

7. HoBukoB A. M. Merononorusi oopasoanust / A. M. HoBukoB. — M.: «Or-
Bec», 2006. — 488 c.

8. OnbxoB K. Teopernueckrie ocHOBbI aupuxkepckoil Texuuku / K. Onbxos.
—JI. : My3sika, 1990. — 200 c.

9. IMurpos K. XopoBas kyabTypa U Mo€ ydactue B Helt [pea.-cocT. A. CepeO-
pu] / K. ITurpos. — Onecca : OI'K, 2001. — 50 c.

10. ITurpos K. K. PykoBoactso xopom / K. K. ITurpos. — M. : My3sika, 1964.
-220c.

11. Pomanosckuii H. B. Xoposoii cnoBaps / H. B. Pomanosckuii. — M. : My-
3b1ka, 2005. — 230 c.

12. Cokon A. B. Teopusti  My3bIKQIBHOW  apTUKYJSIUU : [MOHOTpadus| /
A. B. Cokoxa. — Onecca : OKDA, 1995. — 208c.

13. Cokon A. B. HUcnonHurensckue pemapku, o0pa3 Mupa U My3bIKaJIbHBIN
ctuib / A. B. Cokon. — Onecca : Mopsik, 2007. — 276 c.

14. Cnenkanb 3. 1. HaykoBi 3acajay negaroriyHoro mpoiiecca y Billlid IITKOJ :
[HaBuanpHmi ociOHKK] / 3. I. Cnenkans. — K.: Buma mxomna, 2005. — 239 c.

15. Xononosa B. H. My3plka kKak BHUJ HCKyccTBa : [y4eOHOe mocobue] /
B. H. Xononosa. — M. : Jlans, [Inaneta my3siku, 2014. — 320 c.

16. Xononosa B. H. ®opMbl  My3bIKadbHBIX  MPOU3BENCHUI :  [ydueOHOE
nocobue] / B. H. Xononosa. — Cankt-IletepOypr ; Mocksa ; Kpacuonap : Jlaus,
2006. —489 c.

17. lun C. B. My3uuna ¢opMa BiJ 3BYKy A0 CTUIIO : [HABY.MOCIOHWK] /
C. B. lllun. — Kwuis : 3anosiT, 1998. — 368 c.

18. [llymcrka JI. XopoBe aupuryBaHHs : [HaBuanbHuU mnocionuk] / JI. Hly-
Mcbka. — Hixxun : Bugasaunrso HJY im M. 'orois, 2011. — 143 c.

19. FOuesuu 0. CnoBruk my3uunux tepmiis / FO. FOueBuu. — K. : My3uuna
VYkpaina, 1977. — 206 c.



	1.2. Theory of conducting.
	Ауфтакт
	Auftakt
	
	
	Фермата
	Fermata
	1. Знімається (ауфтакт + зняття в точку).
	1. Removable (auftakt + removal to point).

	Голоси в хорі
	Voices in choir
	Базові музичні стилі XIV- XIX вв.
	Basic musical styles. XIV- XIX centuries.
	Диригентські позиції Positions of conductor
	Диригентські плани
	Plans of conductor
	Диригентський діапазон
	Diapason of conductor
	Диригентські площини

