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O.M.TI'epkepoea, IO.B.bypaak

HABUYAHHA 'PAMATUKA IHO3EMHOI MOBU
HA OCHOBI XY TOXHbBOI'O TEKCTY

O6'eKTHBHOIO TIOTPEOOI0 CyYaCHOI CUCTEMHU OCBITH €
MOLIYK ONTHMAa/IbHUX IJISAXIB OpraHisanii HaBuaJbHOIO
TpoLiecy, pallioHaIbHUX BapiaHTIB 3MiCTy HaBYaHHA |
H0ro CTPYKTYP.

AkTyanbHicTh Mpo6sieMd TONiSiTa€ B HeoOXigHOCTI
onTuMi3allii HaBYaHHS iHO3eMHHUX MOB U BHM3HAuUeHHS
TIPOBITHUX Lii/iel, 3aB/laHb, a TAKOX 3aco0iB iX peasi3aril.

Merta faHOi CcTaTTi - OOIPYHTYBaTH BUKOPUCTAHHS

rpaMaTUYHHUX  BIpaB, po3pobjieHUX Ha  OCHOBI
XYAOXKHBOTO  TeKCTy, sK  3acoby  TmifBuIieHHs
MOBJIEHHEBOI ~ KOMMeTeHL|ii  CTyJeHTiB y pycii
0COOHUCTiICHO-0PiEHTOBAHOI MapaJUrMH.

HaBuaHHA 3  BUKODUCTaHHSM  OCOOMCTiCHO-

OpIEHTOBAaHMX TEXHOJIOTi MOJK/IMBO TIPU CTBOPEHHi
ocob/mBOi  aTMocdepyd HaBUAIbHOTO IIpOLieCcy, 10
CTIOHYKA€ [0 TBOPYOCTi U 06iliMae HACTYMHI UMHHUKU:
YCYHEHHsl BHYTPDILIHIX IIepellkof, TBOPYUM IIpOsiBAM
CTYZIeHTIB; TOKa3 MOX/IMBOCTEN BMKOpPHCTaHHS MeTadop
i aHasIori; MiATPUMKY ysBU I (paHTa3il.

Kputepisimu eeKTUBHOCTI € KpUTepii rymanizarii
TIOHATTSL "TBOPYiCTH", 30KpeMa: BiJJKPUTTSI UOro-HeOy/b,
paHiltie /i/ist JaHOTO Cy0'eKTa HEBiIOMOro; yMiHHS HaunTH
npobseMy;  caMOCTIHICT  mOWIyKy 1l pillleHHs;
CTBOPEHHS y TIpoLieci pyxXy O MeTH HOBOI'O IPOAYKTY;
PO3BUTOK KPUTHYHOIO MUC/EHHS (BBa)KaTH CBOI JYMKHU
He €JMHUMY, 1[0 MAal0Th 3HaueHHs, a ONocepejKOBaHUMU
OyMKaM{ iHIIMX); YMiHHS iHTEeprnpeTyBaTU Oy/b-SIKY
iHpopMallitf0o Ha 1HAWBiZAYya/lTbHO-OCOOUCTICHOMY piBHEBI
[4].

TexHosorii  0COOUCTiICHO-OpPiEHTOBAaHOI ~ OCBITH
MOBMHHI BiJMOBifaTH psAAy BUMOr: OyTH [AiasoriuHUMH,
HOCUTH JiS/TbHICHO-TBOPYUI Xapaxrep, OyTH
CIpSMOBaHMMM  Ha  MIATPUMKY  iHJUBIJya/JbHOrO
PO3BUTKY CTY[eHTa, HaZlaBaTH oMy HeoOXiZJHUN MPOCTip
BOJIi [i/IS1 IPUMHATTS CaMOCTIMHOrO pillleHHs, TBOPYOCTI,
BUOOpY 3MicTy 1 crioco6iB HaBuaHHs [2].

3MiCT HaBuaHHSl IHO3eMHMX MOB OpIEHTOBaHO Ha
¢bopmyBaHHs @ DO3BUTOK  yCiX  KOMIIOHEHTIB
KOMYHIKaTUBHOI KOMITETeHL|ii: MOB/JIHHEBUX HAaBUUOK I
BMiHb, C()OPMOBAaHMX Ha OCHOBi MOBHHMX 3HaHb i BMiHb, a
TaKOJX JIIHTBOKpalHO3HABUMX i KpalHO3HABUMX 3HaHb.

MognieHHeBa KommeTeHLjis i 1i CKiafoBa yacTHHA -
rpaMaTh4Hi HaBUYKA M YMIHH{, 3aliMalOTh NPOBifiHe
MiClLle B MpOLIeCi JOCSITHEHHsST OCHOBHOI MeTHM HaBUYaHHS
iHO3eMHMX MOB — 3/IaTHOCTI 0 KOMYHiKal|ii iHO3eMHO0
MOBOR. be3snepeuHo, 1110 KOMYyHIKallil MOXJ/IMBA JIMLLE 3a

HasBHOCTI MOBJICHHEBOI KOMIIeTeHLii, OCHOBY $IKOI
CTaHOBJIATh TPAMATUUHI HABUYKHU ¥ YMiHHSI.
OcHOBHOO dhopmoro HaBUa/JbHOIO 3micTy

iHO3eMHOI0 MOBOIO € TeKCT, MPOAYKT yCHOI ¥ MUCbMOBOL
MOBHOI [IiSiTbHOCTI JTIOZMHYU, OCHOBHA (opMa iCHyBaHHs
MOBH, 30epiraHHsd ¥ mepesjaui Ky/JAbTYpH, 3HaHHSL
HaiiBa)K/TMBIIIIOI0 XapaKTepHUCTUKOK HABUAIbHOT'O TEKCTY
€ HasBHICTb Y HbOMY OCBITHBOT'O, KYJ/IbTYPOJIOIiUHOrO,
BHUXOBHOTO Ta PO3BUBAIOUOr0 MOTEHLIiamy.

IleparoriyHi MOXK/IMBOCTI HABYQJIbBHOIO TEKCTYy
obymoB/ieHi Horo Mot yHKIIOHAIbHOK —TMPHPOZOI0:
TEKCT MiCTUTh HaBuUaJbHY iHGOpMaIio; € HoCcieM
3arasibHUX 1 mpodeciliHux 3HaHb, KyJAbTYpU (ZOCBif,
Tpagulii, IiHHOCTi), e/JieMeHTOM CBiJJOMOCTi; TeKCT
MICTUTh CMOCOOM U METOAW OBOJIOZiHHS HaBUa/TbHOIO

iHbopMarjieo ¥  KyJIbTYpHUMM  I{iHHOCTSIMA.  3a
JIOMIOMOI0X0  Creljia/ibHOI ~ Opradi3auii  HaBYa/JbHOIO
TeKCTy MOXKHa YCIIIIHO BUPpIllyBaTW IlefaroriyHi

3aB/laHHs, a caMme - BIUIMBaTH Ha po3yM, NOUYTTS, eMOLjil
¥ cBifoMicTb cCTyzeHTiB, (opMyBaTH 3arajbHy ¢
iHdopMarliliHy KyabTypy. BuHuKae HeoOXiJHICTh 3HAUTH

MeToAW W IpuifoMy pobOTH 3 HaBUA/JBHHMM MaTepianom,

00 eeKTUBHO BUKOPHUCTOBYBaTHM HOro MeAaroriuyHui
MOTeHL{iaJl.

TeKCT 5K €auHe 1iijie CTaB 00'€KTOM JIiIHIBiCTUUYHOrO
JOC/iKeHHs TiIbKY y Apyriit nonoBuHi XX crosmitTs. o
pO3po0OKK Mpob6/eMH TEKCTy 3HAYHUA BHECOK 3pOOHIN
Taki BueHi, sk LA. ®irypoBcekuii, H.3. Tlocnenos,
B.B. Cypencekuii, siki mje B 40-Bi pp. cramu BUBYATH
HazipeyeHHeBi egHocTi. B 60-Ti pp. 6ysno 3pobyeHO KpoK
o Oinbll IIMPOKOI TIOCTaHOBKM LILOTO TUTAHHS - SIK
npobsiemMu  JIiHTBICTUYHOTO OCMUCJIeHHS camoro
(heHOMeHa TeKCTy. BUKOPHCTOBYBaTH 3B'SI3HUM TEKCT y
rpoLieci HaBYaHHS rpaMaTuLii 3arpoIOHyBa/Iu Taki BUeHi
gk O.A. JKaboprok, I.A. JKabopiok, B.II. Komsga. LIi
BUEHI TaKO)K BKas3a/M Ha BaJy y CIeLiaJlbHO CKIaJeHuX
[l0 TIeBHOI TpaMaTUYHOI TeMU TEKCTiB.

IlepeBara XygO)KHBOTO TEKCTy B acrekTi Horo
BUKOPWCTaHHS /IjIsl BUBUeHHS I'PAMATUKH - TOJIATaE B TOMY,
o:

1) BaK/MBOIO XapaKTepUCTHKOI TEeKCTy € Horo
NoTipyHKLiOHANBHICTh, TOOTO TpU3HAueHHs 30epiratut
iHdopMariifo Ta Ky/AbTypy, BIUIMBaTH Ha CBiZlOMiCThb

CTyZleHTiB, 3AiliCHIOBaTM MOTHUBAL[iiHU{ BIUVIUB Ta
CTIPUATH PO3BUTKY iX KPEATUBHUX SKOCTEH;
2) Oyayuu TIpUKJIQ[IOM >KMBOTO  TIPUPOJHOTO

MOBJIEHHsI Ta [IeMOHCTPYIOUM HAaOYHO I'pPaMaTHuHi sSBUILA
y peasbHUX MOBJIEHHEBUX CHUTYaLisiX, TEKCT Aae OaraTo
Marepiasy [j1s1 pPO3BUTKY MOHOJIOTIYHOI'O Ta /ia/IoriyHOro
MOBJIEHHSI:

3) O6i/bLICTh TpPaMAaTUYHUX SIBUIL] BUCTYIAIOTh Y
¢opmi  pedbpeHy, 1m0 copusie X  Kpalomy
3anam'sTOByBaHHIO:

4) XyA0KHIN TeKCT HaZiae MOXJIMBOCTEH 10 BUXOAY Y
KOMYHiKal[ifo: }10ro MO)KHa BUKOPHCTOBYBAaTH J|JIsl OITUCIB,
MipKyBaHb, CyZIKeHb, OTIOBi/laHb, HaBiSHUX MOT0 3MicTOM;

5) camoOyTHili TymMOp Ta aKTyajbHa pi3HOMaHiTHA
TeMaTHMKa OIOBifaHHs  3abe3MeuyroTh  3alliKaBJeHiCTh
CTYZIeHTiB IIpOL|eCOM HaBYaHHS Ta CTUMYJIIOIOTH IX [0
IMCKYCii, 10 Hagae iM MOXKIUBICTH [EMOHCTPYBaTH
IHTeJIeKT, CBITOIVISZ, peasli3oByBaTW TBOpYi 3A10HOCTI
ocobucTtocTi Ta 30arauyBatH ii 3arajbHy Ta iHhopMaLliiiHy
KyJbTYpY.

Hamu po3po6sieHo KomIuieKc Bripas 3a Temoto Ha The
Sequence of Tenses Ha ocHOBi omoBigaHas [DK.JDK.
dapmxeoHa ,,OuikyBanHsi mominii” (,,Waiting for the
Police”).

Exercise 1

While reading the story pay attention to

(1) ample amount of direct speech

(2) the verbs of reporting used in the text

(3) sequence of tenses

Exercise 2

Make a list of all the words in the story describing
the way people spoke, e.g.: gasped, gulped etc. Then try
to categorize them under certain headings according to
what they express, e.g. shock, agreement, etc.

Exercise 3

1) Look carefully throughout the story and find the
passages with the following sentences.

2) Analyse the use of the tense forms of the verbs in
the sentences.

3) Translate the sentences into Ukrainian.

1. It didn’t matter to her in the least where he had gone.

2. “I thought I heard the front door close,” answered
Mrs. Mayton.

3. She had knitted for seventy years, and looked
good for another seventy.

4. Bella was the boarding-house lovely, but no one
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had taken advantage of the fact.

5. Perhaps it was Mr Penbury, he’s always popping
in and out.

6. “We decided perhaps he’d gone out to post a
letter,” murmured Bella.

7. There had been countless silences in Mrs.
Mayton’s drawing-room, but never a silence like this one.

8. “The police have already been sent for,” said Penbury.

9. We shall all be questioned, and perhaps we can
clear up a little ground before they arrive.”

10. “We’ve all been out of the room,” Miss Wicks
announced for the company.

11. Then as my head was still bad, I thought a stroll
would be a good idea, and I went out.

12. Passing the drawing-room door I listened, to hear
what you all were talking about.

13. T suddenly remembered that I had forgotten to
return Mr Wainwright's latchkey. He had lent it to me this
afternoon, when I lost mine.

14. Your door was open, Mr Penbury, and I went in
to ask if we couldn’t do something about it.

15. T felt I couldn’t stand it any more, and I was
knocking at his door almost before I knew it.

Exercise 4

Look carefully throughout the text and write out the
sentences containing

1) Continuous Tenses

2) Perfect and Perfect Continuous Tenses

Exercise 5

1) Find the following sentences in the text and
translate them.

2) Transform the sentences from direct into indirect
speech making all necessary changes.

1. “I wonder where Mr. Wainwright’s gone” said
Mrs Mayton.

2. “Perhaps he went out to post a letter,” suggested
Miss Wicks, without pausing in her knitting.

3. “Perhaps it was Mr Penbury,” said Mrs. Mayton,
at last. “He’s always popping in and out.”

4. “No, Wainwright hasn’t gone out to post a letter”,
responded Penbury. “He’s dead.”

5. “You don’t mean...?” Monty gulped. — “That is
exactly what I mean,” replied Penbury.

6. “But this is nothing to do with any of us, sir!” he
exclaimed. — “The police will not necessarily accept our
word for it,” answered Penbury.

7. “How do you know he went to his bedroom?”
interrupted Miss Wicks.

8. “Because, having a headache, I followed him
upstairs to go to mine for some aspirin, and my room is
immediately opposite his,” Penbury explained.

9. “We’ve all been out of the room,” Miss Wicks
announced for the company. — “That is unfortunate,”
murmured Penbury.

10. “I should be the last person to refute such an
emphatic statement,” he said, “but let me suggest that you
give the statement to the police with slightly less emphasis.”

11. “That’s right,” nodded Mrs Mayton. “And the
reason I went out was to fix the curtain.”

12. “Yes, and I heard it when he went out ten
minutes ago,” smiled Miss Wicks. “But thank you much
indeed, Mr. Penbury. I was as bored as the rest of them.”

Exercise 6

Now that, you have read the story, answer the
following questions. Pay attention to the use of tense
forms.

1. Who was the first person to enquire about Mr
Wainwright?

2. How long had Miss Wicks been knitting for?

3. What was Mr Calthrop doing when the
conversation about Mr Wainwright began?
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4, How long did Mr Penbury think the body had
been dead?

5. At what time was Mr Wainwright seen leaving the
dinning-room?

6. Why did Penbury go up to his bedroom?

7. Why did Penbury go for a walk after taking the
tablets?

8. When Penbury went up to his room again, what
did he find on the floor?

9. Why did Mr Calthrop leave the room?

10. What did Monty Smith say he suddenly
remembered?

11. What was wrong with the landing curtain?

12. Why did Miss Wicks leave the drawing-room?

Exercise 7

Complete the following sentences in your own words
in accordance with the story content. Reread the text if
necessary. Mind the sequence of tenses.

1. Monty Smith always tried very hard to ......

2. Miss Wicks thought that perhaps Mr Wainwright
had gone out to ......

3. Mrs Mayton thought it was Mr Penbury who had
gone out, because ......

4. When Mr Penbury walked into the drawing-room,
the conversation ......

5. All the time that Mr Penbury was talking, Miss
Wicks ......

6. The news about Mr Wainwright made Monty
Smith ......

7. Miss Wicks suggested that ......

8. Mr Penbury said that the police ......

Exercise 8

1) Find in the story the following short dialogues.

2) React in your own words according to the content
of the story, paying attention to the tense forms of the
verbs and sequence of tenses.

3) What would you say if you took part in these short
dialogues?

1. Mr Calthrop: Now, then, don’t take too long
thinking of an answer!

Mr Penbury: ......

2. Mr Penbury: ......

Mrs Mayton: Why did you sit here for three minutes
without telling us?

3. Mr Calthrop: Who’s to prove you were out all that
time?

Mr Penbury: ......

4. Mr Penbury: ......

Mr Calthrop: What the devil are you implying?

5. Mr Calthrop: ......

Mr Penbury: I should be the last person to refute
such an emphatic statement.

6. Monty Smith: ......

Mrs Mayton: That’s right. And the reason I went out
was to fix the curtain.

7. Mr Penbury: If you’ll be so good. Just as a matter
of form.

Miss Wicks: ......

Exercise 9

1) Find the following lines in the text.

2) Develop the sentences into situations: construct at
least 3 sentences describing the course of events in the
story.

3) Think of the situations where you can use the
following sentences. Pay attention to the forms of the
verbs you use and mind the sequence of tenses.

1. But this is nothing to do with any of us, sir!

2. There’s somebody in this house who doesn’t like
me very much
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3. Idon’t need any time at all to think of an answer

4. You’ll remember, all of you, that we returned
together.

5. I felt I couldn’t stand it any more.

Exercise 10

1) Look carefully throughout the story and find the
following dialogues.

2) Rewrite the dialogues in the indirect speech
making all necessary changes.

1. the dialogue between Mr Penbury and Bella Randall

2. the dialogue between Mr Calthrop and Penbury

3. the dialogue between Mr Penbury and Monty
Smith

4. the dialogue between Miss Wicks and Mr Penbury

Exercise 11

Now that you have read the story, speak about the
following:

1. Mr Penbury’s control of the situation in the
drawing-room.

2. How the other characters react to what is
happening — when they show interest, when they feel
shocked, when they show fear, and so on.

3. The author’s humour.

Exercise 12

Which of all the characters did you like best? Give
your reasons. Discuss the characters of the story and do
the following tasks:

1. Choose a character in the story and make a note of
all the phrases which describe him or her.

2. Write a short paragraph describing the character
you have chosen.

3. Retell the story from the point of view of him or her.

Exercise 13

Suppose that Mr Wainwright was standing by the
door all the time the conversation was going.

Write a letter from Mr Wainwright to his friend
telling about the funny adventure he had at the boarding-
house. Use the verbs of reporting from the box:

add, admit, announce, answer, apologise, ask,
complain, explain, exclaim, inquire, promise, realize,
remark, remind, reply, say, suppose, think, whisper,
wonder
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Exercise 14

Discuss the kind of relationship which existed
between the guests at the boarding house. Comment on
their loyalty to one another and their mistrust of one
another.

Exercise 15

Were you surprised by the ending? Did you think the
ending should have been different? Give your reasons.

Exercise 16

Write a short letter giving a brief account of a recent
stay at a boarding-house or at a hotel. Pay attention to
the forms of verbs you use. Mind the sequence of tenses.

Exercise 17

Divide up into pairs or into groups of three. Pretend
you are sitting in the drawing-room of a hotel on a rainy
summer’s evening talking to each other about general
topics such as weather, holidays, the family, and so on.
See how long you can keep up the conversation.

Exercise 18

Be ready to retell the story as if you were one of the
guests at the boarding house. Use the appropriate tense
forms and mind the sequence of tenses.

B mninoraxHoMy ekcriepuMeHTI NpuiiManyd yd4acTb
crygentd 1l kypcy ¢akynbrery iHo3emMHMX MoB [IITY
iM. K.JI.YIIUHCBKOrO. YNpoJoBX 6 3aHATh CTY[EeHTU
nparjfoBa/id HaJ, TpaMaTUYHOI0 TEMOIO0 3a J0TIOMOTrO0
3alporoOHOBAaHUX Hamu Brpas. Pi3Hi Tunu BIpas:
aHaJIITUYHOTO, TPEHYBAJBHOTO i TBOPYOTO XapakKTepy, a
TaKO)X BIIPaBH, CIIPSMOBaHi Ha PO3BUTOK CIIOHTAaHHOTO
YCHOTO MOBJIEHHSI, Pi3Hi (hopmu pobOTH: iHAUBIAyabHI, ¥
napax Ta Tpymnax, - CIOpUsUIM MiIBUIIEHHIO iHTepecy [0
HaBUa/IbHOTO TPOLIeCy, A03BOJUIA KO>KHOMY CTY[€HTOBi
BUCJIOBUTH BJIACHI /IYMKH, TIPOSIBUTH CBOi KpeaTWBHi
skocti. Bymo 3pilicHeHO He TiIbKM TpeHYBaHHS Ta
3aKpilVIeHHsT rpaMaTMYHOrO  Marepialy, a TaKoxX
BBe/leHHs1 MOro y rpouec KoMyHikaijii. ITo 3akiH4eHHi
BUBUEHHsSI TeMHM OYJi0 TIPOBEeJEHO KOHTPOJIbHY DPOOOTY.
SIkicTh ycmimHocTi ckafana 86%, 1o 103BosIsi€ 3p0OUTH
BHUCHOBOK TIpO [OLJIbHICT BHUKOPUCTaHHS BIIPaB Ha
OCHOBi XY/IO)KHiX TeKCTiB /I HaBUaHHS TPaMaTHKU
IHO3eMHHX MOB.

Hodanbwi nepcnekmusu 0ocnidHceHHs TIONATAIOTH B
MOLIYKY HOBUX LUIAXiB BUKOPUCTAHHS XYZ0XKHIX TEKCTIB
y TNpolieci HaBuaHHs rpaMaTHUKyU iHO3eMHHUX MOB.
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PE3IOME
B  cratbe = 0OOCHOBBIBAETCA  HCIIOJIb30BaHME  COCTAaBJEHHbIE ABTOPAMH  YIPAKHEHUST K  TEKCTY
rpaMMaTUYeCKUX  YIPaKHeHWH, pa3paboTaHHBIX Ha  ,,OKujgaHWe Tomuuun” 1o teMe ,,CorjacoBaHHe BpeMeH”.
OCHOBe  XV[O)KECTBEHHOTO TeKCTa, KaK Cpe[cTBa  Pe3ynbTaThl JaHHOM pabOThI MOTYT HMCIIO/B30BaThCS Ha

TIOBBIIIEHUA pe‘IEBOP’I KOMIIeTEHLIMK CTYAEHTOB B CBeTe
JIMUHOCTHO OpI/IEHTI/IpOBaHHOﬁ rnapagnurMel, MpUBOAATCA

3dHATUAX TI0 HpaKTquCKOﬁ rpaMmmaTtukKe aHTIUHACKOTO
A3bIKd Ha Clielra/JIbHbIX d)aKyaneTaX.

SUMMARY

The article gives reasoning for using grammar
exercises on the basis of belles-lettres texts as a means to
improve students’ speech competence in the trade of
personality oriented paradigm. The exercises on the
Sequence of Tenses based on the story “Waiting for the

Police” by J.Jefferson Farjeon are given as an example.
The results of this research can be used at Practical
English Grammar classes at the faculty of Foreign
Languages.
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