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€BpoiHTerpaliiiHi MPOIECH, 1110 OXOILTIIThH YCi
chepr TPOMAJCHKOTO IKHMTTS CydacHOi YKpaiHw,
nepe0avyaroTh ii aKTHBHY CIIBIPALO 13 3apyOlKHUMHU
napTHepaMu. Bumorn mozgo Oe3rnocepeHiXx KOHTaKTIB
YKpailHOMOBHUX CITCIHaNiCTiB i3 IXHIMH KOJIETaMu-
IHO3EMIIIMH 3YMOBJIOIOTh HEOOXIJHICTH PO3YMIHHS i
BUKOPUCTaHHS HHMH pPI3HOMaHITHAX MOBHHX SBHII,
30KpeMa THX, L0 BXKUBAIOTHCS B XYHOXKHIX TEKCTax
pisHux kaHpiB. @paszeonoriamu, Kpuiari BHpasH,
adopusmy, cruimictuuHi  ¢Qirypu, Ha ski Oarara
OpHriHaJbHA aHTJIOMOBHA JIiTEpaTypa, 3HAI00NATHCS
BITUM3HSIHUM (axiBIsIM y mporeci Oynp-sSKOro BHIY
MOBJICHHEBOI IMOBEIIHKK. THM OUIBII aKTyallbHOKO IS
Te3a € A (UIONOTIB, KyIbTypa MOBICHHS SIKHX
MTOBMHHA OyTH €TaJIOHHOIO JUTS IXHIX MalOyTHIX YYHIB.

OpHak cydacHi METOOWKH HaBYaHHSA aHAII3Y
AQHTIIOMOBHHX XYAOXKHIX TEKCTiB, TPEACTABICHI B
nparsix FO. Apemenkosa, O. baranpkoi, O. KoBanenko,
M. Kpynmu, B. Kyxapenko, A. MopOX0OBCBKOTO,
H. IMacik, T. SI010HCHEKOT, HE HAAAIOTH MOKIMBOCTI
THUM, XTO HAaBYA€ThCS, PO3BUBATH 3rajaHi BHIIE
MOBJICHHEBI BMiHHS. 3arajioM BOHH TIepelI0adaroTh
JWIIE YUTAHHA JITEPaTypHUX TBOPIB, IX PO3YMIHHS Ta
repeKas 31 3MiHOIO 0COOH.

VY 3B'A3Ky i3 BHUIIE3a3HAYEHUM, METOIO CTaTTi €
oOTpyHTYBaHHA €(QEKTHBHOI METOIUKH aKTHBi3amii
THIIOBUX  JICKCUKO-TPAMaTH4YHUX 1  CTHJIICTUYHHX
0COOJIMBOCTEN XYHOXKHIX TEKCTIB B IHIIOMOBHOMY
PO3MOBHOMY Ta mMpodeciiHOMY MOBJICHHI MaiOyTHIX
¢inonoria.

[lo-nepmie,  po3rastHEMO  TOH  alNrOpUTM
METOAMYHUX JIilf, SIKMHA TIPOIOHYETHCS BUKOHYBATH
CTyICHTAM [UIi 3alaM'aTOBYBaHHS W  aKTHBi3amii
BOKaOyJsipy Ta TIpaMaTHK{ JITEpaTypHUX TBOPIB Ha
3aHSTTSX 3 QHTJTIHCHKOT MOBH.

Sk mpuKman, po3rIsHEMO aHali3 TBopy JlkoHa
Toncyopei «lIitT siGnywni» («The Apple-Tree»), o
HO/IA€ThCA Y HAaBYAIbHOMY IOCIOHHKY [UISl CTYICHTIB

CTapIINX KypciB ryMaHITapHUX (axynpTeTiB
T. SI6noncekoi:  moBicTh  «lIBiT s07MyHI» HammcaHa
Jbxonom  Toncyopci, BUJATHUM  aHIJIHCBKUM

POMaHICTOM 1 JApaMaTyproM, MaicTpoM coLiaJIbHO-
MICUXOJIOTIYHOTO KAHPY.

TexkcT TBOpY € pO3MOBIAIIO 31 BCTaBKaMHU
IAJOTIYHOTO MOBIIEHHS MDK JBOMa IIOAPYTaMH,
MOJIOZOI0 IiBUHHOIO Meran JleBin i 11 TITOHBKOIO Miccic
Happakom6. TIoBicTh MICTHTH HIESKI CJICMEHTH OIHCY
30BHILIHOCTI T€POIB 1 MPHUPOAU. ABTOP BHKOPHCTOBYE
taki jgekcuuni oqunuii: pale, idealistic, full of absence,
curly, like some primeval beast, a quick dark eye, dewy
eyes as if opened for the first time that day; dark green
branches of the yews, sandy bottom, crimson buds, a
grove of beeches. YV Tekcti Takox HasBHI CTHJIICTHYHI
¢irypu, a came: emiTeTH, NOPIBHSAHHA H MeTadopH.
Hampuxnan, emiteTd, IO XapakTepU3YIOTb OIHOTO 3
rooBHUX TepoiB momicti 'aprona — pale, idealistic,
queer, round-the-corner, knotted. TTuceMeHHUK BXKHUBA€E
TaKi emiTeTH IJIsi ONKMCY 30BHIIIHOCTI JIBUMHM Ta 11
titku — dark hair, long and dark lashes, straight nose,
straight and dark eyebrows, grey eyes mis Meran; a
quick dark eye, shaky neck mus 1i TiTku. ¥ XyI0)KHBOMY
TBOpI 3ycTpivaroThesi mopiHsHHS — thin as rails, like
some primeval beast, like a mother wild-duck. Biyuroro
metadoporo € onuc a0nyHi: «The pool, formed by the
damming of a rock, had a sandy bottom; and the big
apple tree, lowest in the orchard, grew so close that its
boughs almost overhung the water; it was in leaf, and
all but in flower — its crimson buds just bursting». Lli
CTUJIICTUYHI TPUHOMH JIO3BOJISIIOTH Kpalle 3pO3yMiTH
XapakTepu IMEpCOHaxiB. PoO3MOBiAb BENETHCS  Bif

TpeTboi ocobm. IcTopis sckpaBa, emoliifHa, Iis
JTUHAMIYHA.

[Ilonro MoBm TOBICTI, TO 3  JIEKCHUKO-
rpaMaTHYHOrO IMOMJIsAY BOHA HE €  CKJIAJHOIO.

JlitrepaTypHuii TBip MICTUTh PI3HOMaHITHI HeQOpMaIIbHI
po3moBHi croBa i Bupasu (Ashhurst’s football knee, as
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thin as rails, to take up the catechism, a strame). Llsa
JIEKCUKa HANa€ TEKCTYy SCKPAaBOCTI Ta POOUTH HOro
JmipuaHuM. JoMiHylOuMM rpamMaTHYHHM 4yacoMm € Past
Simple, npore, 3 iHmoOro 60Ky, MOKHA 3HAWTH PEYEHHS
B Past Perfect, Past Continuous, Present Simple,
nanpukian. «They had walked that day from Brent.
They were sitting on a bank beside the road. Every
bough was swinging in the wind. Let’s go on, and find
some farm where we can put up». MoganbHi i
JUEMPUKMETHUKOBI KOHCTpYKIii, Hanpukman: «\Would
you put us up? Is there a stream where we could bathe?
Descending past the narrow wood, they came on the
farm. Passing through a sort of porch the girl
disappeared in the dark green of the yews», Ttakox
HasiBHI B TEKCTi, ajJleé BOHM HE 3aHAJATO CKJIAIHI IS
posyminns» (S1610HCHKa, 2009) .

Sk Oaummo, aHaJ3yl0YH TEKCT TAaKUM YHHOM,
CTYJICHTH KOPHUCTYIOTHCS TIeBHUM TUTAaHOM,
3alpOTIOHOBAHUM Yy HAaBYaJIbHOMY MOCIOHUWKY, W
AQHANIOTIYHUM JUIA BCIX JITEpaTypHUX TBOPIB, IO
BUBYAIOTBCS Yy MeXax IUCLMIUIIHM. BoHM mpocto
MepepaxoByIOTh JIEKCEMH, TpaMaTHIHI KOHCTPYKIIi Ta
CTWIICTHYHI (IrypH 3 OMOPOIO Ha TEKCT TBOpY. ToOTO
11i MOBHI ()EHOMEHHU HE CTAIOTh TXHIM HaI0aHHIM, aJiXkKe
HC TMPOBOAMUTHCS JKOAHOI POOOTH aIsi (POPMYBaHHS
HaBMYOK IX BXKMBaHHA pa3oM 3 JIHTBICTHYHUM
MarepiajoM, 3aCBOEHHM CTYJCHTAMH paHillle, a TaKoX
HE pO3BHMBAIOTHCS BMIHHS BUIBHOTO BHKOPHUCTaHHS
OKPECJICHUX SBHII Yy BJIACHOMY MOBICHHI THX, XTO
HaB4aeThcs. OTxe, 1 iHGOpMaIis HE HAAXOIHUTH [0
AKTUBHOTO JIEKCHYHOTO Ta TPAMATHYHOTO MiHIMyMiB
CTYJICHTIB 1, SIK HACIIJJOK, IBH/IKO 3a0yBa€THCS.

Jlnst Toro o0 JIHTBICTHYHI OJUHMIN, a TaKOX
CTHIJIICTHYHI SIBHIIA 3 XYJI0XKHIX TBOPIB, III0 BUBYAIOTHCSI
CTy/leHTaMH-(UIOJOraMi B YHIBEPCHUTETCHKOMY Kypci
AHIIIIHCHKOT MOBH, 30epirajich y iXHill JIOBrOTpHBaJIii
maM'siTi Ta BOHM MOTJIM BUTBHO BXKHBATH X Y BIACHOMY
MOBJICHHI, TPOIOHYEMO MPOBOJUTH IXHE 3aCBOEHHS
3TiIHO 3 KOMTpeciitanM MeTooM P. MapTtuHOBOI. Horo
CYTHICTH IIOJISITA€ B OBOJIOMIHHI CKOPOYEHHM OOCITOM
MOBHOTO Marepialy, ajge MAaKCHMalbHO IIHPOKOTO
BUKOPHCTaHHA KOXXHOI HWOTO OJWHHWIN B 11 pi3HIA 3a
(dbopMoOO Ta 3a 3MICTOM B3aeMOJIl 3i BCiMa, MO0 OyJIH
BUBUCHI paHille.

MeToA0M0r T YHIMHU
METOJy €:

1) cuHepreTMyHa B3a€MOJis BEIMKUX 1 MajHX
BEJIMYHMH, 32 SKOI OCTaHHI 32 MEBHUX 0OCTaBUH MOXYTb
TpanchOpMyBaTHCS y BETHKI 1 HaBOAKH. Y IHOMY
BHIAJKY KOMIIpECis MaTepiasy, [0 BHBYAETHCHA, Yy
BUTJIAAI HOTO Mamoro oOcsry, ajie €MHOTO 3MICTY,
TpaHCHOPMYETbCS Yy  3HAYHUA  OOCSAT  3aBISIKH
PI3HOMaHITHOMY BHMKOPUCTAQHHIO KOXXHOI JIEKCHKO-
rpamMaTHYHOl OJWHHUII B TMOE€JHAHHI 3 TIONEPEIHBO
BHUBYEHHMU,

2) niaNeKTHYHUH 3aKOH MEepexoiay KIIbKOCTI B
SKICTh IUIAIXOM KPEaTUBHUX IIOBTOPEHb MOBHOI
iH(popMarii, TOOTO TaKUX MTOBTOPEHB, IO 3a0€3MEUyIOTh
nepexiJ MOBHUX 3HAaHb Y MOBHI HaBHYKH, a MOBHHX
HAaBUYOK — y MOBJICHHEBI i IHTETPOBaHi BMIiHHS.

ITcuxonoriyHOI ~ OCHOBOIO  KOMIIPECIHHOTO
METOY €:

1) Take 3aCBOEHHS MaTepiany, 3asKUM:

3acajlaMi  KOMIIPECIHHOTO

- HOTO CIPHUIHATTS TPYHTYETHCA Ha aKTHBi3aIii
yciei aHami3aTOPHOI CHCTEMH;

- #oro ocMHCIEHHS 3/iHCHIOETHCS MLUISTXOM
CIIBBIJHECCHHsI HOBOi IHIIOMOBHOI iHpopMamii 3
NOoNepeIHbO BUBYCHOIO,

- Hloro 3amam’sTOBYBaHHS JOCSTA€ThCs LUISTXOM
JIOBUILHMX MHEMIYHHUX Ail 1 MUMOBIIBHOI IisUIBHOCTI 3
HMOro BJKMBaHHS,

- Horo 3acTocyBaHHSI BiOYBA€THCS MIISIXOM
BIITBOPEHHs 03 3MiH, 3 YaCTKOBHM TBOPYUM
MEPETBOPCHHAM, 3 BUKOHAHHSAM MPAKTHYHMAX M Ha
OCHOBi OTPUMaHHX 3HAHb.

2) IlectucTymeHeBe  MOBTOPEHHS — KOXHOT
HACTYITHOT YaCTHHH MaTepiajly, 1[0 BUBYAETHCS, 3 yCiMa
paHilie BUBUCHUMH.

Ha mepromy erarti BinOyBaeThesi Oaratopazose
BXXMBaHHS  130JbOBAaHMX MOBHHMX  OJMHHI, IIO
MIPU3BOJUTE JI0 1X YBEJCHHS J0 OTEPAaTHBHOI MaM'sTi, B
K iHpopMmaris 30epiraeTecsi He Oinble, HIX BICIM
TO/INH.

Ha nmpyromy erami BinOyBaeThcst OGaraTopasoBe
BXKMBaHHSA CIOBOCHONYyYEHb Ta OKPEMHX pEUYCHb 3
MarepiajoM, 1o BUBYAEThCs. Lle mpu3BoauTh 110 #oro
BBE/ICHHS Ha NMPOMDKHUI piBeHb 3amam'sTOBYBaHHs, Ha
KoMy iH(poOpMallist 30epiraeTbcs B Mam'sTi NpUOIM3HO
CIMJIECAT JIBi TOAMHHU.

Ha Ttperpomy erami BinOyBaeThcs Oaratopaszose
BXXMBaHHS TOTO CaMOr0 Marepially B pI3HHUX BHJaX
HAa84abHOI MOBIIEHHEBOI [iSUTBHOCTI, IO MPH3BOIUTH
IIo #or0 BBEJCHHS 10 JOBTOTPHBANIO] MTaM'SITi; IPOTE HE
3a0e3medye HOro BiATBOPEHHS Yepe3 BiAmaleHui y daci
MEPiojI.

Ha YETBEPTOMY erarni BiZIOYBA€THCS
Oararopa3oBe BXKHMBAHHSI TOI'O CaMOT0 Marepially B yciX
BUJAX  mMEOpyoi  MOBJICHHEBOI  JiISUTBHOCTI,  IIO
NPU3BOJUTE JIO WOTO BBEJCHHS JIO JOBrOTPHUBAIIOL
mam's[Ti, mo 3abe3medye Oynb-sKe BiImalcHe B daci
HOro 3acTOCYBaHHS.

Ha m'stomy erami BigOyBaeThcs OaraTopas3oBe
BXKHBAHHA TOTO CaMOro Marepialy B ycCix BHAAX
CNOHMAHHOI MOBIIEHHEBOT TiSUTBHOCTI, IO MPH3BOIUTH
JI0 HOro mepexoay B KITIIIOBaHI MOBIJICHHEBI OUHMIIL,
3aBKAM TOTOBI [0 BHUKOPUCTaHHS Y BIiJIOBITHIN
MOBJICHHEBIN CHUTYaIlii.

locte 1 Bci pemita BXHBaHHS TOIO CaMmoro
Marepiany MIPUIYCKaIOTh fioro CKOPOYEHH,
posmmpeHHst 1 Oynab-fKy iHIIY TpaHC(hOpMAIio
(Maprunosa, 2017).

3BizicH TOTEKCTOBHIA €Tall 3aCBOECHHSA MaTepiany,
mo € B Tekcri mosicti  «The  Apple-Tree»,
nependagaTuMe Taki METOAWYHI il

1) npen'siBneHHs BimiOpaHOi 3 aBTEHTHYHOTO
XY/ZIO)KHBOTO ~ TEKCTy  JIHIBICTUYHOI  iH(opmarii
AHTJIIMCBKOI0O MOBOKO 3 ii CEMaHTH3AIi€l0 PiIHOIO.
Hampuxnan: 1) idealistic — ideanicmuunuir; 2) full of
absence — naoszsuuatino mneysaxcnui; 3) like some
primeval beast — nooi6nuii na nepgicnozo 3gipa.

2) TPaKTyBaHHS KOXXHOTO i3 3alpOIIOHOBAHHX
IMOHATH AHTIIINCHEKOI0 MOBOIO, TOOTO IXHS JIIHIBICTUYHA
inrepnperamiss  (I'ymennnit, 2017). Hanpukmam: 1)
idealistic — characterized by idealism; unrealistically
aiming for perfection; 2) full of absence — (of a person
or a person’s behavior or manner) having or showing a

48 HayxoBuii BicHuk I1iBAeHHOYKPATHCHKOTO HALIOHAIBHOTO TlearoridHoro yHisepcurery imeni K. JI. Viuucskoro Ne 4 (123), 2018




Iledazozika-Iledazozuxa-Pedagogy

habitually forgetful or inattentive disposition; 3) like
some primeval beast — resembling the earliest animals
in the history of the world.

3) TOpomyKyBaHHS ~ MiKpO-BHCIOBIIOBaHb 3
KOXXHUM MOBHUM SIBUILICM, 1o BUBYAKOTHCA.
Hampuknan: 1) When you are idealistic, you dream of
perfection, whether in yourself or other people. For
example, you might have the idealistic goal of bringing
an end to childhood poverty in the world; 2) Ashurrt
was so full of absence that he always forgot things and
didn’t pay any attention to what was happening near
him because he was thinking about other things; 3)
Garton was like some primeval beast. His voice was
sharp, his movements were brutal, his manners were
wild.

TekcToBUII eTanm 3acBOEHHsS Matepiany, IIo
BHUBYAETHCS, Iepe0agaTuMe Taki METOAWYHI il

1) o3HaifomyieHHS 31 3MicTOM TBOpy i
AKTHUBI3aIlii MOBHUX SIBHI, IO BHBYAIOTHCSI, Y IX

nepuioMy  JiekcudyHomy — ortodenHi. Ile  o3Hauae
OaraTopa3oBe  BXKHMBAaHHS  I30JIbOBAaHWX  MOBHHUX
OJIMHULG,

2) BimmoBimi Ha geTamizyoO¥i 3alMTAHHS 0
MPOYUTAHOTO 3MICTy 3 OOOB'SI3KOBHM B)KHBaHHIM
MOBHHMX SIBHII, IO aKTHBI3ylOThcs. Hampuxman:
1)Where were the two friends going? Which of them
was idealistic? 2) Why was Ashurt so full of absence on
that day? 3) Whose appearance was like some primeval
beast’s?

3) JIHrBiCTHYHWE  aHATi3  TEKCTy, TOOTO
MOCTYNOBE BHUCBITJIEHHS BCIX JIEKCHKO-TpPaMaTHYHMX
ocoOnIMBOCTe O0OpaHOTO TEKCTy 3 0O0OB’SI3KOBHM
B)KMBAHHAM 3a3HAUEHUX JICKCUYHUX OJJUHUIIB,

4)  CMHCTIOBMH  aHami3  TEKCTy  IUIAXOM
BIAMOBIJIEH Ha KIIIOYOBI 3anuTanHs. [IpukiagamMu Taknx
3anuTaHb MOXyTh Oytu: 1) Who are the main
characters of the story and what do they look like? 2)
What problems were they discussing on that fine May
day? 3) Where did two friends stay for the night? What
kind of place was it? 4) What did Ashurt feel standing
under the blooming apple-tree?

5) aHaii3 MOBEIIHKH TePOIB MPOUYUTAHOTO TBOPY
IUTIAXOM: a) BHKJQAy CYTHOCTI IXHBOI MOBEIiHKH; 0)
XapaKTePUCTUKH CYTHOCTI IXHBOI TOBEIIHKH; B)
BUSIBJICHHS TIEpEBAr Ta HEIOJIIKIB IXHBOT MOBE/IIHKH.

[TicnsaTekcToBUI eTar 3acBOEHHS MaTepiaiy, 1o
MPE3CHTYETHCS, MICTUTUME TaKi METOAMYHI JiT:
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BUKIIUKU ~ Ne0a202iyHol

1) uuTaHHS HaBYAIHLHOTO (aOyIBHOTO TEKCTY 3
00OB'I3KOBUM  B)XMBaHHAM  MOBHHMX  SIBHII, IO
BUBYAIOTHCS Y 1X IPYrOMY JIIHIBICTHYHOMY OTOYECHHI;

2) caMocTiiiHe CKJIQJaHHA  MOHOJIOTIYHOTO
TEKCTY 3  OOOB'A3KOBUM  BXKHBAHHSIM  MOBHOTO
Marepiany, 10 BUBYAETHCS, TOOTO TPETHOrO BapiaHTa
HOro JIHIBICTHYHOTO OTOuYeHHs. Hanpukmaa: The
author sympathizes with the main characters. He
depicted them as idealistic and noble young men. In my
opinion, Ashurt is really an idealist. | believe that only
such people can be so fond of nature. He’s also full of
absence. He doesn’t care about social problems and
money. His only passions are nature and love. The other
young man, Garton is like some primeval beast. But it
doesn’t mean that he’s brutal and cruel. On the
contrary, it means that he is passionate, sincere and
brave.

3) camocriiiHe CKJIaJaHHs AIaIOTTYHOTO TEKCTY 3
00OB'SI3KOBIUM BJKMBAaHHSIM MOBHOI'O MaTepiany, IIo
BHUBYAETHCS, TOOTO HETBEPTOrO0  BapiaHTa  HOTO
JHTBICTUYHOTO OTOYeHH:. Hampukias:

- Student A: The author sympathizes with the
main characters, doesn’t he?

— Student B: | think, he does. As you know the
main theme of the story is humanity and nature. The
main character Ashurt is so idealistic, full of absence
and fond of nature.

— Student A: And what do you think about the
other character Garton? The author says he is like
some primeval beast. How do you understand this
metaphor?

— Student B: In my opinion, it means that this
man is passionate, sincere, self-confident and brave.

4) npaMaTH3allisi MOBJICHHEBHX i €MOI[IOTEHHUX
cUTyalliii 3 OOOB'S3KOBUM BXKHUBAaHHSIM MOBHOTO
Marepiany, 10 BHBYAETHCS, TOOTO I'ATOro BapiaHTa
HWOTO JIIHTBICTUYHOTO OTOYEHHS,

5) croHTaHHE CHUIKYBaHHS 3 OPUBOJY Oy/Ib-
SKUX MOOYyTOBUX YW TMpodeciHnx mpobieM 3
00OB'SI3KOBUM B)KMBAaHHAM MOBHOT'O MaTepiaiy, IIo
BHUBYACTHCH, TOOTO  IIOCTOrO BapiaHta  Horo
JHTBICTUYHOTO OTOYCHHS y (hopMax, XapaKTepHUX IS
PO3MOBHOT'O MOBJICHH.

Takuii  cmocid  BHBYCHHS  aHTJIOMOBHHX
XY/IOKHIX TBOpIB HE JMIIe 3a0e3NeduTh MOorIuOieHe
PO3YMIHHSI IXHBOTO 3MICTY, aje # CYTTEBO PO3MINPUTH
CIIOBHUKOBHH 3amac MayOyTHIX ()LIOJIOTIB THIOBUMH
XYIOXKHIMH 3ac00aMH, 10 HAONH3UTH iXHE MOBJICHHS
IO aBTCHTUYIHOTO.

oceimu 8 yHieepcumemcwbromy npocmopi. marepianu 111
Mixuapoauoro Kourpecy (Omeca, 18-20 tpasust 2017
p.). Oneca, 2017. C. 546-547.

Slononceka T.M. 3 mpobiaemMum  aHaizy
IHIIIOMOBHUX XYJI0KHIX TEKCTIB JIJIsl CTYJICHTIB CTapIINX
KypciB TyMaHITapHUX (aKyIbTeTiB: HaBY. moci6. Omeca
: BunaBeup bykaes Bamum BixToposud, 2009. 62 c.

tekstov. [Methodology for Teaching the Interpretation
of Foreign Language Artistic Texts]. Naukovyy visnyk
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Pauca IOpvesna Mapmoinosa,

0OKMOp neoazocuieckux Hayk, npogeccop,

unen-koppecnonoenm Hayuonanvnoii akademuu nedazoeudeckux HayK Ykpaumol,
3a6. Kagheopou 3anaoHbIX U BOCHOYHBIX A3bIKOE U MEMOOUKU UX 00)YeHUs,

Anna Buxkmoposna Kopoonoasa,

KaHOuoam neoazo2uieckux HayK, Cmapuiuil npenooasameib

Kageopul 3anadubiX U B0CMOUHBIX A3bIKO8 U MEMOOUKU UX 00yYeHUs,
Tocyoapcmeennoe yupesicoenue «FONCHOYKpAUHCKULU HAYUOHATbHBIL
neoazoeuyeckuil ynusepcumem umenu K. /[. Yuunckozo»,

ya. Cmaponopmodghpanxosckas, 26, 2. Odecca, Yrpauna

METOJUKA OBYYEHUSA JINHITBUCTUYECKOMY AHAJIN3Y AHI'JIOA3BIYHBIX
XYIOXKECTBEHHBIX TEKCTOB CTYJEHTOB-®NJIOJIOT'OB

B nacmosiyee epems mpebosanis npsamvlx KOHMAKMOB YKPAUHOAZLIYHBIX CNEYUATUCTIOB C UX 3aPYOeICHLIMU
KoLe2amu 00yCcio8iusaom HeodXo00UMoCms NOHUMAHUS U UCHOIb308AHUS UMU DA3TUYHBIX JTUHSBUCTUYECKUX
A6NEHUl, 8 YACMHOCTU, UCNOAb3YEMbIX 8 XYOOHCECMBEHHbIX MEKCMAX PA3HbIX JHCAHPO8. DMOom me3uc Aeisaencs
0CODEHHO AKMYANbHLIM O PUI0N0208, NPOPECCUOHANbHAL KOMNEMEHMHOCHb KOMOPbIX HeBO3MONCHA 0e3
871A0eHUsA BCEMU BbIPASUMENbHBIMU CPEOCMBAMU UHOCHPAHHO20 A3bIKA.

Oonako, cywecmsylowass —memoouka oOyuenus  Oyoywull  Quioi0208  AHAIU3Y — AHELOSA3bIYHbIX
Xy00diceCmeeHHbIX npoussedenutl, npedcmasiennas ¢ mpyoax FO. Apewenkosa, O. Bacaykou, O. Kosanenko,
M. Kpynet, B. Kyxapenko, A. Mopoxoseckoeo, H. Ilacuk, T. Hbnouckoil, ne obecneuusaem cmyoeHmos Ha36aHHbIMU
8vluLe YMEHUAMU.

B cea3u ¢ smum, yenvro oannou cmamvu aensiemcs npedcmagierue 3QhekmusHol MemoouKu aKmusu3ayuu
MURUYHBIX JIeKCUKO-2PAMMAMUYECKUX U CIMUTUCIUYECKUX eOUHUY U3 AYMEeHMUYHbIX TUMEPAMmYpPHbIX MeKCmos 6
npogeccuoHanvbHou peuu OyOyuux Quiono2os.

Mbi npednazaem amanu3uposams aHeI0A3bIYHbBIE XYO0HCECHBEHHbIE MEKCINbL CO2IACHO C KOMAPECCUOHHBIM
Memooom 00yueHus UHOCMpPaHubiM A3vikam P. Mapmuinosoii. Eco cymb cocmoum 6 081a0eHuu COKPAueéHHbIM
005EMOM TUHSBUCTNUYECKO20 MAMEPUANA, HO MAKCUMATLHO UUPOKOM UCHONIb308AHUU €20 eOUHUY 8 UX PA3TUYHOM
no gopme U COOEpIUCAHUIO B3AUMOOCUCMBUU C BbLYYEHHbIMU paHee. Dmo npeononazaem maxKoe YC8OeHUe
mMamepuanda, npu KOMopoMm HPOUCXOOUM €20 UWeCMUKPAmHoe NOoSMOpeHue 6 pa3iuiHOM JUHSBUCIMUYECKOM
OKPYHCeHUU.

Ha ocnosanuu smoeo 6Ovin paspabomar aneopumm pazeumus YMeHUll JUHSBUCTNIUYECKO20 AHATU3A
AH2NIOA3LIYHBIX  XYO0JICeCmBeHHbIX mekcmog. OH  eKIouaem OO0MeKCMmOGblil, MEeKCMOGbLL U NOCAeMeKCnO8bll
smansl. Ha kasicoom u3 HUX cmyoeHmvl GbINOIHAONM PA3IUYHbIE MemoouuecKue Oelcmeus ¢ uzyiaemvimu
JIUHSBUCMUYECKUMY (PeHOMEHAMU 8 UX UeCMU PA3HOOOPA3HBIX A3bIKOBbIX OKPYHCEHUSIX.

Takoii cnocob JNUHSBUCMUYECKO20 AHANU3A AHETOA3BIYHBIX X)YOOHCECMBEHHbIX MEKCMOo8 He MONbKO
obecneuum 2nyOoKoe NOHUMAHUE UX COOePHCAHUS, HO MAKdHCe CYUWeCm8eHHO 0002amum AeKCUKOH CHMYOeHmOo8
MUNUYHBIMU JIEKCUKO-2PAMMAMUYECKUMU U CIMUTUCIUYECKUMU ABTIEHUAMU.

Knrwouesvie cnoea. anenoasviumviil  XyOO#CECMBEHHLI MeKCm, JUHeBUCTIUYECKULl aHAIU3 MmeKcmad,
cmyOenmul-Qhunono2u, KOMRPECCUOHHbIL Memoo 00yHeHUs: UHOCHPAHHbLIM — SA3bIKAM, peuesble  CUMyayuu,
IMOYUO2EHHbIE CUMYAYUU.
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THE METHODOLOGY OF TEACHING STUDENTS-PHILOLOGISTS LINGUISTIC ANALYSIS OF
ENGLISH LITERARY TEXTS

Nowadays the demands of direct contacts of Ukrainian speaking specialists with their foreign colleagues
cause the necessity both to understand socio-cultural peculiarities of their speech and to use language phenomena
represented in literary texts of different genres. This point of view is the most topical for philologists whose
proficiency is unimaginable without a good command of all expressive means the English language possesses.

However, the existing methodology of teaching the English language and literature does not provide students
with the designated skills.

Therefore, the purpose of the suggested article is to represent an effective methodology enabling the
activation of the typical lexical, grammatical, and stylistic units of English literary works in the future philologists’
professional speech.

As an example, we consider the analysis of the short story by J. Galsworthy «The Apple-Tree». Having read
the analysis of this text, we came to the conclusion that it comprises only its understanding and retelling. The
linguistic material does not get into students’ active lexical and grammatical minimum and is, therefore, quickly
forgotten.

To avoid these problems we suggest analyzing literary texts according to the compressive method of English
language teaching introduced by R. Martynova. Its essence is seen in mastering a reduced volume of the linguistic
material and maximally frequent use of its each unit in various form and content interactions with all previously
studied ones. It involves assimilation of the material, within which there is a six-time repetition of its each unit in
various linguistic combinations.

According to the mentioned steps the algorithm for the development of the skills under study has been worked
out. It includes a pre-text, a text and a post-text stages. On each stage students perform various actions with the
learned linguistic phenomena in their six linguistic combinations.

This way of analyzing English literary texts will not only provide a deep understanding of their content, but
will also significantly enrich students’ vocabulary with typical stylistic means.

Key words: English literary texts, linguistic analysis of the text, students-philologists, the compressive
method of foreign language teaching, speech situations, emotion-provoking situations.
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