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THE PROBLEM OF CREATIVE CONTENTS OF THE ACADEMIC DRAWING REPRESENTED BY
THE FUTURE ARCHITECTS

The problem of creative contents of the academic drawing has been considered and analyzed in the article.
Drawing is one of leading disciplines in the future architect training. Drawing is the main figurative means of an
architect's creative method. Architectural drawing, continuing the tradition of the academic drawing, is a separate
field in graphics, since it is the basis for the professional communicative language of the architect. Mastering drawing
skills presupposes the development of the architect’s capability to freely represent the projected construction in mind
and the ability to depict it on a piece of paper from any point of view and in any angle. Taking into consideration the
fact that the discipline «Drawing» takes part in the formation of professional and creative qualities, it is necessary
that a visual row of graphic means should correspond to the expression of the volumetric-spatialessence and tectonics
of the construction of the object. Architect’s drawing tends to be linear, analytic containing a great number of
explanations on the margins; it fixes a constructive essence of a model. Linear does not mean dry. A line itself has the
most powerful energy, it might be saturated and transparent, sharp and smooth at one and the same time. A line,
being supported by tonal or coloured straight lines as well as by traditional tonal modeling of the form by successive
layer-by-layer application of paint, turns into a coloured one without losing its documental constructiveness.
Teaching a future architect the educational drawing should, together with other educational disciplines, educate his /
her architectural and engineering thinking, acute vision of the surrounding world, ability to express various
architectural and constructive ideas by means of graphics. Drawing enables the embodiment of these ideas faster,
more directly and economically, taking into account all possible variants and choosing an optimal decision. Drawing
must serve as the basis for making layouts where expressive means are more labour-consuming; they might be defined
after the idea of a composition has been found in a drawing. Laconism, accuracy and simplicity are typical of the
architectural drawing. This approach facilitates a gradual formation of students’ professional mastery and
creativeness without taking into consideration their different training levels in the sphere of drawing.

Key words: architectural education, academic drawing, creativeness, professional literacy, linear and
constructive drawing.

Drawing is the main figurative means of an
architect's creative method. Architectural drawing,
continuing the tradition of the academic drawing, is a
separate field in graphics, since it is the basis for the
professional communicative language of the architect.
An architect must constantly strive for a more perfect
solution of all preblems connected with design, and
drawing is one of the means to achieve this goal. If
having good possession of drawing techniques, an
architect cognizes infinite wealth of the surrounding
world in an active, image-like and logical way, including
architecture, he / she fixes his / her diverse architectural
and artistic, scientific and technical ideas on the way to
their implementation [8]. Nowadays, a drawing is the
second language of civilization. Any kind of human’s
activity connected with the information transfer uses the
graphic language which transfers a character of a certain
kind of activity in a more precise way. The centuries-old
history of architecture clearly demonstrates the

relationship of visual means, transfer devices with the
specifics of architectural creativity. Graphic techniques,
visual means are not only an integral part of the creative
process, but also the very process of generating ideas and
images.

The state of the study of the problem is characterized
by the detailed development of methods for teaching
drawing in art institutions. The issues devoted to the
drawing basics, fundamental data of the drawing, basics
of graphic theory, the theory and methodology of
teaching artists how to draw are reflected in the works by
P. Chistyakov, M. Bernshtein, N. Radlov, P. Pavlinov,
A. Sidorov, N. Rostovtsev, N. Tretyakov; the works by
G.Beda, V.Lebedko, V.Kuzin, N. Rostovtsev,
E. Shorohov and others constituted the basics for the
organization of the professional training by means of fine
art targeted to architects. O. Avsiyan and Yu. Lapin
highlighted the theme of drawing from nature and on
presentation in their works. The issues regarding
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pictorial composition were raised by these artists and art
historians: V. Kandinsky, V. Favorsky, M. Alpatov,
N. Volkov, E. Shorohov. D. Kardovsky, V. Yakovlev,
K. Kornilov, A. Solov'ev, A. Deineka considered the
issues concerning the methods of teaching the futute
architects the drawing techniques at architectural
universities. The higher architectural school lays the
foundations for professional literacy and mastery, forms
the worldview of the architect. A special role here is
given to the drawing as the basis of all types of fine arts.
Academic drawing is the leading discipline in the
training system of architects.

Fantasy, ideas in any compositional and project work.
Drawing is a means of expressing ideas, fantasy,
presentations in any compositional and project work.
Drawing, first of all, teaches us to think in form, to
understand the constructive basis, to depict the plastic
structure of an object on a plane.

The status of the profession of an architect should not
be formed spontaneously, otherwise purposefully by
means of the vocational training system, where one of
the main tasks is to make student themselves be clearly
aware of this professionalism.

Mastering  drawing  skills  presupposes  the
development of the architect’s capability to freely
represent the projected construction in mind and the
ability to depict it on a piece of paper from any point of
view and in any angle. That is why Drawing is one of the
main disciplines in the system of architectural education.
Further improvement of the quality of teaching the
drawing, the implementation of innovative methods of
teaching the drawing at an architectural university
stipulate constant research in these areas.

The aim of the article is to study and analyze the
formation of creative content in the future architects’
academic drawing.

The word «drawing» comprises different notions and
ideas, feelings, objective and subjective relations.
Drawing is the basis of all fine arts, at the same time it is
an independent branch in the form of final works made
in pencil, pen, brush, etc.

Architect’s drawing is «the cognition means of the
composition regulations of the architectural heritage or
the structure of natural forms performed for the purpose
of development, perfection of figurative creative
thinking» [1; 2; 5; 7].

The curriculum of Drawing should contain a block of
knowledge which could help to form an active attitude
towards nature. They all, beginning with the drawing,
geometric objects, architectural details, plaster casts of a
person’s figure and finishing by the work with a living
model, should represent an analytical, constructive
approach to the depicted object. Taking into
consideration the fact that the discipline «Drawingy takes
part in the formation of professional and creative
qualities, it is necessary that a visual row of graphic
means should correspond to the expression of the
volumetric-spatialessence  and  tectonics of the
construction of the object. Architect’s drawing tends to
be linear, analytic containing a great number of
explanations on the margins; it fixes a constructive
essence of a model. Linear does not mean dry. A line
itself has the most powerful energy, it might be saturated

and transparent, sharp and smooth at one and the same
time. A line, being supported by tonal or coloured
straight lines as well as by traditional tonal modeling of
the form by successive layer-by-layer application of
paint, turns into a coloured one without losing its
documental constructiveness.

Drawing in the system of architectural education
must meet these requirements:

1) reflect the tectonic patterns of real architecture;

2) identify the relationship of the scale of architecture
and an adequate image of the scale, proportion according
to the laws of their construction on the plane;

3) take into account the dependence of style
characteristics and conventionality of depicting space,
volume, etc.;

4) demonstrate the correspondence of graphic means, the
image form (volumetric, pictorial, linear, volumetric-
pictorial) to the subjective professional tasks of the
future architect.

I. V. Zholtovsky formulated aim of the discipline
«Drawing» in this way: «To master drawing for an
architect means to be able to construct a planar image of
any object, in any turns and dimentions. This drawing
«disegnoy, in opinion of the Renaissance masters, is the
basis of all spatial arts. It will give the knowledge of a
volumetric form, which allows you to depict it not only
from nature, but also by heart. Passive copying from
nature, which is practiced in our architectural higher
schools and academies, does not develop this knowledge,
but terminates it, especially when it is complicated by
complete performance» [3, 5, 7].

The well-known artist-teacher P. P. Chistyakov
believed that «to draw means to think. Never paint
silently, but always set a task... First, you need to draw as
you see and work it out in more detail. As exercises, it is
necessary to draw not lines, but their direction, defined
by two points» [9].

P. Chistyakov’s methods of educational drawing
were developed in Soviet art and architectural schools by
his  followers, famous artists and educators
D. N. Kardovsky, V.E. Savinsky, M. I. Kurilko and
others.

To be able to build any image, in any angle, is a
professional necessity. The manners breadth in the
drawing is acquired as a natural result of the present
school, as an expression of the individuality of the
drawing maker as he masters the basic principles of
drawing and acquires a common culture. The process of
searching for forms is one of the main problems of
modern architecture. The aesthetic solution lies at the
basis of the compositional process and is often born in
the course of painting, sculpturing. Herewith, graphics,
painting, sculpture do not at all replace the functional
and constructive base of architecture, otherwise they help
to create an image as well as to solve the emotional and
aesthetic issues of the structure. Graphic techniques,
visual means are not only an integral part of the creative
process, but also the very process of generating an idea,
an image. In the educational process, it is necessary to
introduce tasks that develop compositional thinking, as
well as those accustoming to a comprehended capture of
the most essential things in the depicted nature. This
block of tasks should include: drawings from memory,
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drawings by presentation, architectural fantasies. Due to
the fact that the compulsory program provides four hours
a week, some of these tasks must be performed
independently. For successful work in this direction, it is
necessary to create a powerful basis for educational and
methodological materials. The depiction of architectural
monuments deserves particular attention (interiors,
exteriors) — a kind of “architectural portrait”,
«architectural landscape». An architect draws harmonic
systems, motives and harmonies in history. To study on
the monuments of the past with a pencil in hand is a
tradition, reverently supported by modern architects. It
should include, besides textbooks and teaching aids,
methodical instructions, facsimile photographs of
masters’ works, graphic training materials containing
diagrams, variants of individual units, examples of
representation. In the system of professional architect
training, drawing plays the role of an experimental
laboratory (or the presence of a creative group in the
chosen field of work), where each task must be
performed with the graphic materials which could make
the work more expressive and informative. It is
necessary to use a wide variety of materials: coloured
paper, tracing paper, textured cardboard, ink of any
colour, soft materials (coal, sauce, sepia, etc.) [1; 2; 4].

The logical scheme and the main requirements of the
constructive drawing involuntarily develop visual
memory and ideas concerning the form, its structure,
statics and dynamics of motion, reveal the regulations of
illumination and chiaroscuro on a form and in space, lead
to the understanding of image types. Constructive
drawing is indispensable at the stage of studying
architecture, its artistic plastic essence, the logic of
external and internal spatial solutions, constructive and
building features. This kind of drawing develops a sense
of proportions and spatial thinking, which are necessary
for an architect for the artistic and constructive solution
of the architectural project and its implementation in
kind [8]. That is why while training architects, it is
especially important to study the experience of the great
masters of architecture and fine art, to comprehend
architecture and its style features through their
predecessors’ creations.

In classical fine art, drawing occupies a most
important place. It actively participates in solving diverse
creative tasks. This is the foundation on which the work
of art is built.

The teaching of drawing in architectural schools is
focused on the forthcoming joint professional activity of
an architect with engineers, sculptors and painters of the
decorative monumental genre, customers and affirming
institutions for creating new spatial forms and organizing
the environment that surrounds a person. The teaching of
academic drawing to the future architect is intended,
together with other academic disciplines, to educate his /
her architectural and engineering thinking, acute vision
of the surrounding world, ability to express various
architectural and constructive ideas by means of
graphics. Drawing enables the embodiment of these
ideas faster, more directly and economically, taking into
account all possible variants and choosing an optimal
decision. Drawing must serve as the basis for making
layouts where expressive means are more labour-

consuming; they might be defined after the idea of a
composition has been found in a drawing [5; 7; 8].

Moreover, if an architect aspires to a more perfect
solution of all problems regarding design, drawing is one
of the means of achieving this goal. Unlike the painter’s
painting, where the play of light and shadow dominates,
the softness of the outline of the form, the connection
with the air environment, the detailing of the depicted
objects, the architect’s drawing is often conditional,
simple in the choice of pictorial means, he / she prefers a
purely linear image. Laconism, accuracy and simplicity
are typical of the architectural drawing. This approach
facilitates a gradual formation of students’ professional
mastery and creativeness without taking into
consideration their different training levels in the sphere
of drawing. The high art of drawing is one of their
qualitative criteria defining the professionalism of future
architects. In this regard, the quality like creativity must
be distinguished as a necessary one for an architect. The
complexity of teaching academic design lies in the unity
and contradiction of educational and creative tasks. In
the course of drawing, they have a direct impact on each
other. To separate an educational activity from a creative
one while creating an image is impossible, for creativity
is a component part of the study and at the same time its
result. It goes without saying, that there are differences
between the academic drawing and the creative drawing
of an artist, but if a far deeper analysis is carried out, it
turns out that there is more in common between them
than different. The form and laws of constructing an
image are basically the same. The composition, the
visual characteristics of the material, the basis — we find
all this in academic drawings. The difference lies in the
expressiveness of the image itself, in the level of
comprehension of an artistic image, in the achievement
of perfection and grace of performance. Thus, creative
drawing is a logical continuation of the process of
development of the academic drawing. In both cases,
drawing is both cognitive and creative.

All these moments are directly related to the students’
creative activity during academic drawing from nature
and in the aggregate give artistic expressiveness to an
image. The most important mechanism that stimulates
students’ educational and creative activities and the
development of their abilities is the orientation of the
educational process towards the creation of an expressive
image, and, as a result, — towards the artistic image. The
orientation of the educational process towards the value
categories of art, in this case towards the image, is an
attempt to create a problem-creative situation, when a
student must find non-standard solutions and creatively
use the means at his disposal to express the artistic
image. When solving problem-creative tasks, students
involve thinking and imagining into their work, replenish
knowledge and master various ways of depicting. It is
during this activity when abilities and skills are
prerequisites, an important condition for the development
of creative abilities. Gradually, they are transformed into
the art of creating an expressive image from elementary
«repetitions of a hand movement». Academic drawing
helps a student, a future architect, to learn and master
reality in various types of spatial-plastic arts. The
drawing is an area of graphic art, in which every modern
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architect must work actively. «On the one hand, the
value of the architectural drawing is auxiliary, almost
technical. On the other hand, this is the field of direct
application and an alive play of architect’s creative
forces, primary, let us say even a schematic and initial
embodiment of a spatial image, alas, it might not always
receive further practical realization» [6]. This is a very
important stage in the architectural and visual activity,

creative personality, yet it is impossible to achieve this
level without possessing the ability to draw well, to
express one’s own thoughts with the help of simple
visual means on paper. In the work of an architect, the
architectural drawing is the beginning of the beginnings,
so improving its mastery facilitates not only the
development of a professional handwriting, but also the
formation of the future architec’s general culture.

providing students’ independent activity, leading to
mastery. Mastery in architecture is the level of the
cultural, professional and ideological potential of a
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Onena €gzeniiena binzopoocvka,

KaHOuOam neoazociyHux Hayk,

doyenm Kageopu pUCYHKA, JICUBONUCY MA apXimexmyphoi epagixu,
ApximexmypHo-Xy00XCHIU IHCIMUMYm,

Ooecvra deporcasna akademis 6YOi6HUYMBA Ma ApXimeKmypu,

syn. Jliopixcona 4, m. Odeca, Yxpaina

Apocnasa Oneciena Jlosincvka,

acucmenm Kagheopu pucynKa,’CcugonUcy ma apximekmypHoi epagiku,
ApximexmypHo-Xy00XHCHIU IHCIMUMYM,

Ooecvia deporcasna akademisi OYOIGHUYMBA MA apXimeKmypu,

sya. [iopixcona 4, m. Odeca, Yrpaina

MPOBJEMA TBOPYOI'O 3MICTY AKAJJEMIYHOI'O PUCYHKA MAMBYTHIX APXITEKTOPIB

VY cTaTTi po3risHYTO 1 MpoaHaIi30BaHO MPOOJIEMy TBOPUOTO 3MICTY B aKaJeMiYHOMY PUCYHKY. PUCYHOK — o/iHa
3 NPOBIIHUX JUCLUMUILIIH Y HaBYaHHI MailOyTHIX apxiTeKTopiB. PHCYHOK € TOJIOBHMM 0O0pa30TBOPYMM 3aC000M
TBOPUYOT'O METOJly apXiTeKTopa. ApXITEKTYpHHH PHCYHOK, NMPOJOBXKYIOUM TpaJullii akaIeMiYHOrO PHUCYHKa, €
OKpEeMHUM HaIpsIMKOM y rpadill, OCKUIbKH JIS)KUTh B OCHOBI MpO(eciiHOi KOMYHIKaTHBHOI MOBH apXiTEKTOpa.
OBOJONIIHHS MaiCTEPHICTIO PUCYHKA Ma€ y apXiTeKTOpa 3aBEpIIMTHCS PO3BUTKOM 31aTHOCTI BIJIBHOTO YSIBICHHS
NPOEKTOBAHOT CHIOPY/U B TOJIOBI 1 BMIHHSM 300pa3uTH HOrO Ha apKylli mnanepy 3 Oy/b-siKol TOYKH 30py 1 B Oy/ib-
SIKOMY paKypci. YpaxoByrOUH Te, o AucHuILTiHa «PUCYHOK» Oepe ydacTh y (opMyBaHHI MpodeciitHuX, TBOPUUX
SIKOCTEH, HEOOXiTHO, 100 Bi3yalbHUH psia rpadigHuX 3aco0iB BiAIOBITaB BUPAKECHHIO 00’ €MHO-TIPOCTOPOBOL CYTI 1
TEKTOHIKH TOOYyI0BH 00’eKkTa. PUCYHOK apXiTekTopa NiHINHMHN, aHATITHIHAN, 3 BEIUKOIO KiJIBKICTIO ITOSICHEHh Ha
moJsTX (piKCye KOHCTPYKTUBHY CYTHiCTh Mojeni. JIiHiHHUH — He o3Havae cyxwil. CaMa JiHis Mae€ HAHTIOTYXHIITY
SHEepPreTHKY, BOHa MOKe OYTH HaCHYCHOIO 1 TIPO30POI0, Pi3KOIO i uraBHO. [ligKpimniieHa TOHATEHOO ab0 KOJTiPHOO
IUIIMOKO,  TPAaJMLIMHOI BIAMHMBKOIO, JIiHiA CcTa€ OapBHCTOK, HE BTPAyalOYM CBO€l JIOKYMEHTaJIbHOI
KOHCTPYKTHUBHOCTI. BUKiIajaHHsi HABYaJIbHOTO PUCYHKA MaiOyTHbOMY apXiTEKTOPY MOKJIMKaHE CIUIBHO 3 1HIIUMHU
HaBYAJbHUMH JMCIMIUTIHAMM BUXOBYBATH Yy HBOTO apXiTEKTypHO-IH)KCHEPHE MHCICHHS, TOCTpe OadeHHs
HaBKOJIMIIIHBOTO CBIiTY, BMiHHS TpadiYHUMH 3ac00aMU BUPAXKaTH Pi3HI apXiTEeKTYpHO-KOCTPYKTHBHI i1ei. PucyHnox
Jla€ MOXJIMBICTH BTUTIOBaTH Wi imei mBuimie, Ge3mocepeHbO 1 eKOHOMHIIIe, 3 ypaXxyBaHHSIM BCIX BapiaHTIB i
BHOOPOM ONTHUMAJBHOIO pIlIeHHS. PHCYHOK TOBMHEH OyTH OCHOBOIO KpECJICHHS 1 MakeTyBaHHS, Jie 3acodu

10 Hayxosuii Bicuuk I1iBgeHHOYKpaiHCBKOTO HAIIIOHAIBHOTO IeAaroriqnoro yuisepeutety iMeni K. /1. Ymmucskoro Ne2(115), 2017




Ileoazozika-Iledazoeura-Pedagogy

BUPQKCHHsI OUIBII TPYJIOMICTKI 1 NUISIXM IO HUX BEIYyTh IICIS TOTO, SIK i€ KOMIIO3MLIi 3HalJeHa y PUCYHKY.
XapakTepHUM Il apXITEeKTypHOTO PUCYHKaA € HOTO JIAKOHIYHICTh, CTPOTICTh 1 mpocToTa. Takui miaxin 3adesnedye
nocTynoBe (OPMYBaHHS y CTYICHTIB MPOQeciiiHOl MailCTepHOCTI Ta KPEaTHBHOCTi, HE BPAaXOBYIOUYM IX pi3HOI
HIIrOTOBKH y chepi pHCyHKa.

Kniwouoei cnoga: apXiTekTypHa OCBiTa, aKkaJeMIYHHNA PUCYHOK, TBOPYICTb, mpodeciiiHa TpaMOTHICTB, JIHIHHO-
KOHCTPYKTUBHHI PHCYHOK.

Enena Eezenveena benzopoockasn,

Kanouoam nedazocuieckux Hayk,

doyenm Kaghedpwbl pUCYHKA, HCUBONUCU U APXUMEKMYPHOU epaghuKiL,
ApxumexmypHo-xy00x4cecmeeHHblll UHCIUMYM,

Ooecckas 2ocydapcmeennas akaoemuy Cmpoumenbcmed U apxumexmypbol,
ya. [Judpuxcona 4, 2. Odecca, Yxpauna

Apocnasa Onezoena Jlo3unckas,

accucmenm Kageopwvl pUCYHKA, HCUBONUCU U APXUMEKMYPHOU 2papuKiL,
ApxumeKkmypHo-xy004cecmeeHHblll UHCIUMYM,

Ooecckas 2ocy0apcmeeHnas akademuu CmpoumenrbCmed U apXumexmypol,
ya. fuopuxcona 4, e. Odecca, Yrpauna

MMPOBJEMA TBOPYECKOI'O COAEPKAHUA AKAAEMHAYECKOI'O PUCYHKA BYAYIIUX
APXUTEKTOPOB

B cratbe paccMoTpeHa W MpoaHATN3UpOBaHa MpoOIeMa TBOPUECKOTO COJCPKAHUSI B aKaJJEeMHICCKOM PUCYHKE.
PucyHOK — omHa W3 BeayNMMX MUCHHIUIMH B OOy4eHWH OYAYIIMX apXHTEKTOPOB. PUCYHOK SBISETCS TJIABHBIM
n300pa3UTEIHHBIM CPEICTBOM TBOPUSCKOTO METO/Ia apXUTEKTOpA. APXUTEKTYPHBIA PUCYHOK, IPOIOIDKAS TPAIUIIH
aKaJeMHUYeCKOTO PUCYHKA, MPEICTAaBISCT OO0 OTIENFHOE HAIpaBIeHUE B IrpaduKe, MMOCKOIBKY JEKUT B OCHOBE
npoQeCCUOHATBHOTO KOMMYHUKATHBHOTO SI3bIKA apXUTEKTOPA.

OBJajicHre MacTEPCTBOM PUCYHKA JIOJDKHO Yy apXUTEKTOPA 3aBEPIIUTHCS PA3BUTUEM CIIOCOOHOCTH CBOOOIHOIO
NPEJICTABJICHUST MPOCKTUPYEMOI'0 COOPYKCHHS B T'OJIOBE M YMCHHs M300pa3uTh €ro Ha Jiucre Oymaru ¢ Jiro0oit
TOYKH 3PCHHUS U B JIIOOOM pakypce. B cBs3u ¢ Tem, uro mucuuiuinHa «PUCYHOK» ydacTByeT B (hOPMHUpPOBAHUU
NpO(ECCHOHANBHBIX, TBOPYECKUX KadeCcTB, HEOOXOAMMO 4YTOOBI BH3YalbHBIH psa TpapUUSCKUX CPEICTB
COOTBETCTBOBAJI BBIPAKCHHIO 00BEMHO-TIPOCTPAHCTBCHHOM CYIIIHOCTH U TCKTOHUKH TOCTPOCHUST 00beKTa. PrCyHOK
apXHUTEKTOpa JIMHEHHBIA, aHATUTHICCKHUN, C OOJBITNM KOJTHIECTBOM MOSCHSIOMNX HAOPOCKOB Ha TOJIAX (QUKCHPYET
KOHCTPYKTUBHYIO CYITHOCTh Mozaenw. JIuHeitHbrii — He 3HaumT cyxoil. Cama nuHHSA oOnajmaeT MOITHEHIIeH
SHEPTrEeTUKOM, OHA MOXET OBITh COYHOH M MPO3PAvyHOM, Pe3Koi U oruiaBIeHHOW. [loakperuiéHHas TOHAIbHBIM HITH
LIBETOBBIM IISITHOM, TPAJULIMOHHOW OTMBIBKOM, JIMHUSI CTAHOBUTCS KMBOIHMCHOM, HE TEPsisl CBOEH NOKYMEHTaJIbHOU
KOHCTpYKTHBHOCTH. [IpemomaBanue yaeOHOTO pUCYHKA OyIyIIeMy apXHUTEKTOPY MPU3BAHO COBMECTHO C JAPYTHMHU
Y49eOHBIMH IUCHUIUIMHAMH, BOCHHUTHIBATE y HETO AapXHUTEKTYPHO-WHXCHEPHOE MBIIUIEHHE, OCTPOE BHCHHE
OKPY’KAaIOMIEr0 MHUpa, YMCHUC TpaQHUUCCKHUMU CPEACTBAMHU BBIPAXKaTh Pa3lIUUHBIC apXHTEKTYPHO-KOCTPYKTHUBHBIC
unen. PUCYHOK 1aéT BO3MOKHOCTH BOILIONIATH ATH HJICH OBICTpPEE, HEMOCPEICTBCHHO U YKOHOMHUYHEE, C YIETOM
BCEX BApUAHTOB M BBIOOPOM ONTUMAIIFHOIO pEIICHUs. PUCYHOK JOMDKCH CIy’)KUTh OCHOBOW dYepTeka U
MaKeTHUPOBAHUS, TJIe CPEICTBA BBIpAKCHHUsS Ooiee TPYIOEMKU M OPOTH, K HUM MPHOETaroT MOCIe TOro, KaK Uaes
KOMIIO3ULIMU HailieHa B PUCYHKE. XapaKTepHbIM MAJIsi apXUTEKTYPHOTO PHUCYHKA SIBJISIETCSl €ro JIAKOHUYHOCTD,
CTPOrOCTh M TmpocToTa. Takodl moaxon oOecmedywBaeT IOCTENEHHOe (OpMHUpOBAaHWE Yy  CTYICHTOB
npo(eCCHOHAIBHOTO MAaCTepCTBA M KPCATUBHOCTH, HECMOTpPsSI Ha H3HAYAJIbHO Pa3HYH IOATOTOBKY B 00JacTH
pHUCYHKa.

Knrwouesvie cnosa: apxurextypHoe oOpa3oBaHHe, aKaJIeMHUUECKHH PHUCYHOK, TBOPYECTBO, MpO(ecCHOHATIbHAS
IPaMOTHOCTb, JINHEHO-KOHCTPYKTHUBHBII PUCYHOK.
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