phenomenon. Proceeding from the above brief analysis of some of the
leading positions in the history of European pianism pedagogical
concepls, we come lo the conclusion that in performance can be clearly
idenlified such as the proper levels of lechnical and lechnological,
aesthelic and ethical, which logether form the phenomenon of arlislic
performance of piano music. Each of these levels in the future may be the
object of an independent theoretical analysis.

CRJAJTOBI TEOPETUYHOI MOJIEJII ®OPMYBAHH I
HI3HABAJIBHOTI'O IHTEPECY /10 YRPATHCHKOT'O IIICEHHOTI'O
®OJIBRIOPY B KUTAMICLKUX CTY/JIEHTIB

VIR 159.952.13:784.4-057.87(510)

Ji Yancaoghen

Y emammi poseasanymi ocnoéni ckaadosi meopemuuinol mooei

hopmyeanna nisnasaiblozo inmepecy 00 YEPaincviozo niceninozo (hop-
KA0pY 6 mailbymuix yuume.ie mysuru Kumaito.

Posennd yvoeo ghenomeny axmyanisycmvpcsa 6 CyuacHUXx Ymoseax no-
WUPCHHA MINCHAUIOHAILHOL KYAbMYPHO-0C6imHnbol 63aemodii. Ilpoyec
popmyeanna 6yov-aK020 A6UWA CNUPAEMBCA HA PO3POOKY meopemuu-
HOT Mmodei, momy deari craado6i 6i0no6i0HOT Modei cmaau besnoce-
pednim npedmemom 3anpononoeanol cmammi. B ii smicm émiweno
KOMNOHeNMu Ni3HA6abH020 iHmepecy, 6UoKpeMeni 6i0npasii npun-
yunu, eudiieni nedazo2iuni ymosu ma eudnauena 6i0no6iona no-
emanuicmo npovecy hopmyeaniis.

Rarouoei crosa: nisnasanvruil inmepec, KOMROHeHMU cmpyKmy-
pu, npunyunu, nedazoziuni ymosu, emant (hopMYy6ans.

COCTABJISTIOIINE TEOPETUYECKOI MOJIEIN
®OPMUPOBAHUA ITO3HABATEIBHOI'O UHTEPECA R
YKPAMHCROMY IIECEHHOMY ®OJIbKJIOPY Y KUTAICKUX
CTYIEHTOB
Ju Yucaoghen

B emamoe paccmampuearomeia 0CHOSHbLe COCIMABIAIOWLUE Meopemu-
ueckoil modeau (hopMuposanuA NO3HABAMEIbIH020 UHMepeca K YKPAUHCc-
KoMy necennomy choavraopy y 6ydyuux yuumeneii mysuru Rumas.

Obpawjenue y smomy heHomeny armyaiusyemcsa 6 co6PeMeHHbLX
YCNOBUAX PACWUPEHUA MEICHAUUOHALHOZ0 KYJIbMYPHO20 U 00pa3osea-
meJibno20 s3aumodeiicmeus. [lpouyecce ghopmuposanus 1106020 asaenus
onupaemcsa Ha pa3pabomry ezo meopemuuecroil modeau, norImomy
HEKOmopole coCMasaaouue markoil Modeau cmaii HenocPeocmeeHHvLM
npedmemom npedaoincennoll cmamovu. B ee codepicanue érarouerot
KOMNOHEeHMbl NO3HAEAMEIbH020 UHInepecd, 6bl0eieHbl OCHO6HbLe NPUH-
yunvt, onpedenenvt nedazozuueckue Yycio6us U cOOMEemcmaeyouas
NOYMANHOCING NPOUECCa HOPMUPOSAHUAL.

Rawuesvte caosa: nosnasamenvrolii uHmepec, KOMIOHEHMbL
cmpPYKmMypovt, NPUHYUNDBL, nedazozuueckue Ycaoseus, Imanvt (hopmupo-
6aAHUA.
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THE COMPONENTS OF THEORY MODEL OF FORM CHINA
STUDENTS COGNITIVE INTERESTING TO UKRAINEAN FOLK SONG
Li Zhaofeng

In this article are considerd the general theoretic model components
of form cognitive interest to Ukrainian folk song future China music
teachers.

In contemporary condilions of widening inlernational cullure and
educations correlation this phenomenon became more topical. The
process of form any phenomenon is lean on working out its theoretic
model, so some components of that model became immediate subject of
proposing article. Its contents are maintained components cognitive
inlerest, are defined pedagogic condilions and main things principles,
worked oul stages of form cognitive inleresl.

Key words: cognitive interest, structure components, principles,
pedagogic condilions, stages of form.

BusHauaioun akTyarbHiCTh TPOGIeMi, BiIMITHMO, IO 3HAYHE MicIe Y TOCITi-
HUIBKIi i AIpHOCTI 3aiiMae CTBOPEHHS TeOPeTHIHOT MOJIeti (popMyBaHHs 0OpaHo-
ro peHomena. [l HaIOro JoCIizReHHsA e (pOpMYyBaHH:A NI3HABAILHOTO iHTEpe-
Cy /10 YRPaiHCBKOTO MMiCeHHOTo (POJIBRIOPY, AKUII MU POSIVIAIACMO Y MesKRax Kare-
ropii iHTepecy y KOHTEKCTi pO3yMOBOI JiAIBHOCTI 0COGHCTOCTI.

Rareropii «inTepec» y memaroritii i mcnxoorii 3aBK Il MPUTIIAIOCA TOCTATHHO
yBaru. AKTYaJbHiCTh 00pPaHOT HPOOIEMN HIICIITIOETHCA TPOOIEMOI0 CTUMYITIOBAH-
HA iHTEpecy 10 MiceHHOro (PobKIOPY Y CTyAeHTIB 3 ojHiel kpainn (Rurao) 1o
MY3U9HOI RyasTypH inmoi (Ykpainm). lle 3ymMoBTioe BuHalieHH:A TOMIABHOI MO-
aeli (popMyBaHHA Mi3HABAIBLHOTO IHTEpecy 10 YKPAiHCHROTO MiCEHHOTO (DOIIbRIO-
Py, CRIAJI0BUM AKOI HPUIIAETLCA HAYKOBA yBara B 1ojaHiii crarri.

Bueni posriagaiors 1aHy KaTeropilo B acleRTi akTUBHOI PO3yMOBOI JIisLIIBHOCTI
(/I.boskoBuu, M.]lanizos, M.CraTki); CHHTETUYHUM YTBOPEHHAM, 1[0 BKIIO-
gae inTelerTyalbHi, emMoliiiiti, BoaboBi akropu (M.benses, A.BorocrhiroBa,
T.Cpodeera, A.Rosanbos, C.PybininTeiin); y 38 3Ry 3 BHOIPROBOIO CIIPAMOBA-
Hicrio ocooueroeri (A.Maromknn, H.TTocruikosa, T.11lykina); BupaskenHsm
norpebu inguBina (b.Ananbe, JI.Bomosma, O. JleoHTheB Ta iH.); Y KOHTEKCTI
possuTry Morusaiiii ocooucrocri (10.Rymorkin, A.Mapkosa, H.Mopososa).

BokaubHiii KyabTypi Ta cymizkHEM npobaeMaM po3BUTRY BOKAJIbHUX 31iGHOC-
Teii Ta yMiHb IPHIIEHO yBary y poboTax jaeskux kuraiicbkux asropis (Beii Jlimin,
Ma I1zions, /li Yynbnen, Yen [lin, Ysxan fnngen) . Yrpaincokuii micennmii (horbk-
aop OyB posriasHyTHil y acterti Hapdanus wapoguoro cuisy (P.O. Jlonman);
AR Marepiai (pOPMYyBaHHs MY3HIHO-TEOPETHIHIX 3HAHD MailOyTHIX yunrelnis
(B.B. I'ypa).

Jlo CTPYKTYpPHHX elleMeHTIB TeopeTIYHoiI Mojieli (popMyBaHH:A MiZHABAILHOTO
iHTepecy 10 YRpaiHCHROTO MiceHHOTO (POTBRIOPY MU BiTHECIN: ROMPE6060-emo-
UITIHUTL, COUIANTbHO-CMUCI06UTL TA eTNHOKYIbINYPHUTL KOMIIOHEHTH.

Roporko poskpusaioun ix, 3a3HaulMo, 1110 3allikaBJIeHHs Ta iHTepec CTyIeHTIiB
70 TMi3HAHHA YKPAIHCHKNUX (DOIBKIOPHNX BOKAIBHIX TBOPIB He 3aB/KAH IMPHU3BO-
TTH 10 aRTUBI3aIil HaBuaIbHOI AiAnbHocTi. [Tpo HagBHicTh MOTHBAIIT MOsKHA TO-
BODHTH JIHIIle HA TOMY eTalli, KoM iHTepec crac MOTUBOM MisIbHOCTI. Bucormii
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CTYITiHb MOTHBAIIil HABYAJIBHOI JIiSUIBHOCTI 0O3HAYAE, 1110 3al[ikaBIeHiCTh Y Hiii cripu-
STA MPOABY BOIBOBHX 3YCHIb, JIOCUTH JI€BUX, adu HOGOPOTH yCi BHYTpinmHi i
30BHiIHI nepemkoau. CTyninb MOTHBAILIT — Tie CTYIIHb 3aI[iKaBIeHoCTi, AR BUK-
aukae aktuBHicTh [1]. B ocHoBi MoruBaiii MaiilGyTHROrO BUHTENS MY3UKH JIO
HIBHAHHSA MY3HYHOTO (DOJILRIIOPY JIEKATD YCBIIOMIEHH KOPHCHOCTI | HEOOXiIHOCTI
MY3WYHO-TIEIarOTiYHOI JIAILHOCTI 3arajoM ii Mi3HaHHA Ta BUKOHAHHA YRPaiHCh-
KOTO (DOIBKIIOPY 30KpeMa, MmepeidaueHis BilldyTTs 3aI0BOICHH, AKe MOsKe OyTH
OoTpuMaHe y Mpoueci BUKOHaHH:A TBOPY.

Bigomo, 1110 emoltii BILIHBAIOTh Ha am’ sTh, MUCJACHIS i YABY JHOHHI. Y 3B’ A3KY
3 num C. Panmonopr 3azHadas, nio mijiCHO-00pasHi MporecH Xya0:KHbOI CBil0-
MOCTI CTBOPIOIOTH XYJOKHI YABICHH; | eMOITil HA OCHOBI MEXaHi3MiB rmaM’ siTi, ysiBu,
iHTYIIiT, a HAKOMWYEHUIT JIOCBI]l CIIPHUSE YIOCKOHAIEHHIO IIHX HEOOXiIHIX Me-
xaniamiB [3]. Kinbkicrs Bixrinkis i Bapiaiiii emoriii, BiactuBux nesuiii oco0i,
JiarnaszoH eMolliii, o Mosxe BUHUKHYTH, — Iie eMolliiina qudepeHiiiiioBaHicTs,
SIRA € HACTYITHOIO BARINBOIO XaparTepHCTUROI0 eMolliiinoi cgepu. JI.Burorcs-
Kuil BBasKas, mo popma npuramMaHHa Gyjib- IKOMY XyI0:KHBOMY TBOPY, TOMY 0C00-
JnBa eMottis (popMu (TOPsAJL 3 eMOILII0 3MICTY ) € HEOOXIIHOIO YMOBOIO Xy03KHBOTO
BHcHoBIIOBanm:A [2, c. 46].

Bpaxosyioun Bce Buinesasnaiene, y CTpyRTYPi Ii3HABAILHOTO iHTEpecy /10 BUB-
YeHHs YKPAiHCBKOTO [iceHHOTro (POJbKIOPY, MU BUJUISIEMO 1IepHINM KOMIIOHEH-
TOM NOmMpPedo60-eMouiitnuil.

OnHIM 3 OCHOBHHX Y CTPYRTYPI Mi3HABAJIBHOTO iHTEpPeCY RUTAliChKUX CTYIEHTIB
JI0 BHBYEHHA Ta BUKOHAHHA YKPAiHCHKOTO IiCEHHOTO (POIBKIOPY € COUiabHO-
CMUCTO6UTL KOMNOHEHMN, TIEPIINM eJIeMEHTOM SKOT0 BapTO BiIMITHTI 3HAYYIIICTH
akrTyasisarii ocoGreTocTi y cyerminnersi (i comiamiasarti) . fIk Bimomo, mporiec mizec-
MPAMOBAHOI colliati3aliii MoJIoi Ha3UBaIOTh MOJIKYJILTYPHIM BUXOBaHHAM, AKe
nepeadavae OBONOIHHA OCOOUCTICHOIO CHCTEMOIO HAIIOHAILHUX i 3aralbHOKY.Ib-
TYPHUX I[IHHOCTEH, KOMYHIKATUBHHX 1 eMIaTiifHuX BMiHb, IO J03BOIAIOTH CYO-
"€RTY HABYAHHS 3IHCHITH MisKKYJIBTYPHY B3AEMOJIIIO | BUABIATH PO3YMiHHA iHIIINX
RYIBTYD, & TAROK TOIEPAHTHICTh CTOCOBHO iX HOCIB [3].

[imkom mpupoaHo, 1O B Mpolieci onanyBaHHsA YRPAIHCHROTO (DOJIBRIOPY KH-
TaiiChRIMI CTYIEHTaMI HANTOIIOBHIIIA POIIb BiIBOUTHCA 0OCOONCTOCT K Y0’ €KTa
JIAIBHOCTI. Y CBOEMY IIJIXOJLi 0 0COGUCTOCTI KYIBTYPOIOTisA POSIIIIAE JIOIHY AK
BHPA3HUKA JlialleKTHYHUX BiTHOCHH CIIA/IKOBOCTI i OHOBJICHH:1, HACIIILyBaHHSA i TBOP-
qocTi. Bueni-kyabryponorn BBasRaioTh, MO came i CylepevyHoCcTi € OCHOBHUMU
(parropamu popMyBaHH 0COOHCTOCTI B KYJIBTYPi. A BiiTaK, IIJIKOM JOTTYHUM €
Te, N[0 HACTYITHUM KOMIIOHEHTOM T3HABAILHOTO iHTepecy MaiibyTHbOro BUNTEst
My3ukn Rurtaro 1o yKpaiHChKOTOo TiceHHoro (PoIabKIOPY € emHOKYIbIYPHUIL
KOMITOHEHT.

Jlas 3aGesnedeHns edpeRTHBHOCTI (POPMYBaAHHs 0OpaHOro (peHOMEHa M BH-
OKPEMILIN JIOIIbHI Hayko6i nidxodu, ARI BXOIATH CTPYKTYPHOIO Ta CMHCIOBOIO
CRIAJIOBUMU TeOPeTHIHOI MOJIeTi (DOPMyBaHH:A TizHaBaiabHoro intepecy. Jlasa na-
LIOTO JIOCTIFKEHHA CTAIIN CMUCIOYTBOPIOIOYNME TaKi ITiIXOIM: XYyOAHbO-1LiHHiCHOI
30Pi€HTOBAHOCTI; RYIbTYPOJIOTiUHNIL; ICTOPUKO-1Ie1aroriYHuii; MysuKo3HaBuuii Ta
CeKCIaHCHUBHO-TOCTITHIIA.

Jlast BUBHAYEHHS BilIPABHUX MOJOKEHDb HAIIOI IOCIHIHOT poGoTH OYI0 PO3K-
pUTO TaKi Hejaroriyti NPUHIMIIOBI MO3UILIT: iCTOPUKRO-TIelarorivynol HacTyITHOCTI;
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€MOLiiiHO-IOLII/IbHOI BUBHAYEHOCTI; HAPOHO-11eJaroridYHOro CIIPAMYBAHH S ; My3HY-
HO-00PSA0BOI CHOPIIHEHOCTI Ta HAIIOHAIILHOT IIEHTHYHOCT.

Roskuuii 3 X TPUHIMIIB Y CYRYITHOCTI Ta OKPEMO 3aCTOCOBYBAaBCA Y CTBO-
PEHHi aBTOPCHhKOT METOIMMEN (POPMYBAHH;I TIBHABAIBHOTO iHTEpecy MaiifyTHIX yuu-
TeqiB Ruraio 1o ykpaiHchEROrO miceHHOTo (POIBRIOpPY. [loTpiMaHHA BH3HAYEHIX
e arorivHnX MPUHIUIIB YMOKIUBIIIO JIOTiYHe YIOCKOHAIeHHA HABYAIBHUX YMOB
(popMyBaHHA 03HAYCHOIO (peHOMeHy Ta 3acTOCyBaHHs 11e1arorivHo J0LIJIbHIX Ta
€RCIIePUMEHTAIBHO KOPERTHUX OKPeMUX MeTO/liB BiloBiHOI (hopMyBasIbHOI po-
GOTH Ta iX CHCTEMHE BUKOPHCTAHHSA.

J171s yeTTinmHoTo MPOXOMFKEHH eKCIIePUMEHTAIBHOT poOOTH 3 (hOpMyBaHHSA iHTe-
pecy 710 YKpaiHChbROro miceHHoro (poibRIOPY B MaiibyTHiX yunrenis mysukn Ku-
Ta¥o JOIITBHO, HA HAIIl OIS, YPAXOBYBaTH HEOOXIIHI Me1aroridii yMoBu, ceper
SARUX MU BUiaseMo (pOPMOTBOPYI, IO IIPOHU3YIOTH yci etanu (hOpMyBalbHOIO
eKcrepiMenTy, Ta cuenuivni, AKki HAlGUIBII TOMUIbHI A PpoOOTH HA KOFKHOMY
KOHKperHomy erari podorn. Tak, (hOPMOTBOPINMI TTETATOTIIHUMI YMOBAMI MU
BBasKaEMoO: IOCTIiiHE CIILIKYBaHH:A 3i 3MiCTOM YRPalHCBKOI MY3MYHOI RYIbTYPIH;
CIIOHYKaHH: eMOL{IiHOI AKTHUBHOCTI 10 CLIPUITHATTS YKPalHCHKOIO MYy3UUHOI'O I1iceH-
HOTO (POIBKIOPY; 3a0XOYEHHA 3HAIOMCTBA 3 YKPAIHCBKOIO ILiCEHHOI0 TBOPYICTIO
3ac000M 03HAHOMJIEHHA 3 PIBHUMMU HicHAMHU (y HABYAIBHUX, (PLIAPMOHITHUX KOH-
reprax, 3anicax Toiio ) ; o00B’ 3K0Be 3HAIOMCTBO 3 BilOBIIHIM MaTepiajioM y
HaBYaHHI (BHROPHCTaHH:A 3pasKiB YKPAaiHCHROTO XYyA0:KHBOTO MY3UYHOTO perep-
Tyapy Ha 3aHATTAX 3 TEOPil MyBUKN, BORAIY, XOPYy, aHCAMOIIO ) .

Cepet nearoriyHuX yMoRB, AKRi HAGLIBIN IO1LIBHI, criediani Ha KOKHOMY 3
nepiontis (popmyBaHH:A 11i3BHABAIBLHOIO iHTEpecCy 10 YKPaiHCbKOro 11iceHHOro (hoiib-
RIOPY B MaiiOyTHiX yanrernis mysurn Kurao, Mu BBaskaemo:

- 1A TepIIoro eraiy — TocTiliHe 03HAOMICHHA 3 YRPAIHCHROIO XY/IOAKHBOIO
criennikoio (BUIMMBAHKAMH, MICAHKAMI — OMOCEPEIKOBAHO, TUTAYNMHI Ta JI0-
POCIUMH MHCEHHUMHE i TAHIIOBATBHIMU (POIBKIOPHUME KOJIEKTUBAME — Gesnoce-
pPenHbo ) ;

- 1A IPYroro eraiy — BUBYEHHsA TBOPYOCTI IPOBIIHUX YKPaiHCbKUX (POJIbK-
nopHux rojextusis (Hanionanbhuii 3acayskennii akajgemiunnii ykpaincbkuii Ha-
ponuuii Xop iMeHi I'puropist BepboBru, iHimi) s 36y/:ReHH TOBUTHBHOTO €MO-
uiifHOro craBieHHs 10 MY3HYHOL TBOPYOCTI YKpaiHu, 03HAOMIICHHA Ta YCBiOM-
JIeHHA Yepe3 3MiCT BUROHYBaHUX MY3MYHUX TBOPIB i3 crelnikoo 3arajibHOHAIL-
OHAITBLHOTO YRPAIHCBKOTO «XapaKTepy»;

- JUISL TPETHOTO eTany — 000B’ A3KOBE BUKOPHCTAHHS YRPATHCHKOTO TiCEHHOTO
donbkiIOpy Ta (PparMeHTiB PisHIX YKPAIHCHKUX IliCeHb AK HaBYaIbHOrO MaTepia-
1y, CIIOHYKaHHsA J10 IIPiOPUTETHOrO 3aCTOCYBAHHA YKPAIHCBKOIO pelepryapy Iiij
yac HapyanusA y nenarorivnomy BH3 Vipainu, 3acrocyBanns pisHux 1isxis o3-
HailOMIIeHHs1 3 YKPAIHCBKUM I1icCeHHUM (DOJIBKRIOPOM (IIeperisa] My3UUHUX TeJle-
nporpam, IHTepHer-pecypcey, cilyXxaHHs 1iceHb Y BUKOHAHHI OJTHOKYPCHURIB IIij|
Jac HaBUYAHHA Ta aRaIeMivHuX KOHIIEPTiB, (PiTapMOHIfIHIX KOHTEPTIB TOMO),
HACTYITHE 0OrOBOPEHHA MPOCIYXaHOT MY3HKH 3 IIEJIATOTOM Ta OTHOKYPCHHRAMH.

Takum YMHOM, BUJIiJIEHI HAMU CTPYKTYPHI eJleMeHTH TeopeTn4Hoi Mojieti (pop-
MyBaHH# I1i3HABAJIBHOIO iHTEpecy 10 YRPAIHCHKOIO IiCeHHOro (DOIbKIOPY B Maii-
OyTHIX yunTemniB Mysukn Kurar BUSHAYIIN PO3TOPTAHHA €KCTIEPIMEHTAIBHOT PO-
60t Ta epeRTUBHICTD 11 pe3yJIbTaTIiB.
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THE COMPONENTS OF THEORY MODEL OF FORM CHINA
STUDENTS COGNITIVE INTERESTING TO UKRAINEAN FOLK SONG
Li Zhaofeng

Abstract. The article deals with the problem of the artistic training of
the music teachers in the modernization of educational system in Ukraine
and China.

The modernization of the professional training in Ukraine and China
today is proved as an objective necessity. Indeed, at the beginning of the
XXI century in a civilized sociely teacher’ s training is seen, not only as
an inslitution for the professional needs of the individual, bul also as a
social and spiritual necessity.

At the process of the integration to the European higher education area,
the Bologna process required significant changes in the methodology of
higher educalion on the basis of humanizalion, democralizalion,
Jundamentalization and new approaches to the education and training
of the future teachers. On the base of the author’ s comprehensive study of
the artistic and pedagogical activity in the educational theory and praclice
is realized, the theorelical and methodological principles of the
professional training of the music teacher is described.

Therefore, professional training of the contemporary teachers in a modern
Ukraine and China is primarily focused on the educational needs of the
individual, the supporting national pedagogical traditions and the
enhancement of the leaching experience, spiritual reproduction of intellectual
polential of the nation, providing highly qualified labor market. From this
perspective, the further development of the teacher’s education should be
Jocused on the transformalion from the quantlilalive lo the qualily measures.

This involves, firstly the upbringing of a real citizen of Ukraine and
China, for which the need of an obtaining the basic skills and general
education and professional development associated with the strengthening
of their own country. In this conlext, the problem of a combining the
national character of the education with the globalization of educational
and scientific ties is actualized. The aim is to create not only a carrier of
the knowledge, but also a crealive person, who is able to use the acquired
knowledge for the compelitive aclivilies in every sphere of a public life,
including teaching, for the innovative development sociely.

A scientific explanation of the functional-content features of the artistic
and educational activilies is argued, the original interpretation of the
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conlent and the forms of classes is provided, the pedagogical conditions
and the ways of optimization of professional training are revealed.

TEOPETUYHI OCHOBH JOCJIIIHO-ERCIIEPUMEHTAJILHOT
POLOTHU 3 ®OPMYBAHHA MY3HUYHO-III3HABAJILHOT
ITHIIIATUBU MAMBYTHIX YYUTEJIB MY3UKN KUTAIO

VIR: 378.147.091. 33

Yncan Jleit

Y emammi nodani meopemuuni no3uyii 3 npoeedennsn ocaiono-ex-

CnepumMeHmaibHoi podomu 3 Memorw NPaAKMuuHo20 nidmeepoAHceHH:

BUCYHYMUX MeOPeMUUHUX NPUNYuieHb wWo0o (hopMyeanHi MyuuHo-
niznasanvnol iniyiamueu matdoymmuix yuumeiie mysuru Kumaio.

Rouogi caosa: mysuuno-niznasanvna iniyiamuea, komnonenmu

cmpykmypu, kpumepii cqhopmosanocmi.

TEOPETUUYECKUE OCHOBBI DRCIIEPUMEHTAJIBHOM PAGOTDI
O ®OPMUPOBAHUNIO MY3bIKAJIbHO-IIO3HABATEJILHOT
VHUIIUATUBBI BYIYHIUX YYUTEJIEN MY3bIKH KUTASA

Ysncan Jleit

B cmamve npedcmasnensvt meopemuueckue nO3UYUU OMMHOCUINENb-

HO NPO6edeHUA IKCNePUMEHIMAIbHOL PAOOMbL ¢ Yebi0 NPAKIMUYECK020

noomeepicoenHus 6bl0BUHYMbBLX MeoPemuUUecKuxX npednoaoicerull o

npouecce (hopMUPOSAHUA MY3bIKATLHO-NIOZHABAMENLHOTL UHULUAIMUEHL

oydywux yuumeaeit myzviku Kumas.

Raroueswvte c106a: mysvikaibHO-NO3HAGAMENbHAA UHULUATNUEA,

KOMNOHEHMblL CMPYKIMYPsl, KPUmMepul chopmMuposaHHocmu.

THEORETICAL FRAMEWORK OF EXPERIMENTAL WORK AIMED AT
DEVELOPMENT OF MUSICAL AND INSTRUCTIONAL INITIATIVE IN
CHINESE MUSIC TEACHERS-TO-BE

Zhang Lei
The paper brings forward theorelical framework of experimental work
for practical substantiation of theoretical surmises relating to development
of musical and instructional initiative in Chinese music leachers-to-be.
Keywords: musical and instructional initiative, structural
components, development criteria.

VY cydacHuX yMOBaxX CTAHOBIEHHA AKTHBHOTO CYCITUIBHOTO OyTTA HAOyBa€ ak-
TyaJsbHOCTI TIpoGiemMa (pOpMyBaHHs TBOPUYOI OCOGHCTOCTI, AKA MPOABIATHMETHCH
e(peKTUBHIIIE 32 YMOB MPOsIBY caMOCTIiHOCTi, aRTHBHOCTI Y HaOyTTi mpodeciii-
HUX HABUYOK, HABYaHHI, 110 IOMITHO NPOABIAETHCA Y iHII[iaTUBHIl iAILHOCTI,
30KpeMa MY3HYHO-3HABAILHII iHIIiaTHBI MaiiOyTHIX yYureniB My3H4HOrO MHUC-
TEITBa. 3ar0CTPIOETHCH JaHa MpodlieMa B yMOBAX HABYAHHS iIHO3EMHUX CTY/ICHTIB,
30KpeMa KUTaiicbKIX, B YRpaiHi.

OCHOBHOIO METOIO CTATTI CTAJIO BIUPIMICHHA JOCTITHO-eKCIePIMEHTAIBHIX 3a-
1a4 3 (popMyBaHH:A 03HAUCHOTO (DEHOMEHY Ta IIPAKTHYHE MiITBeP/AKeHHA BIHCYHY-
THX TEOPeTNYHUX NpumymieHsb. [ epeRTHBHOrO BUpIilIEeHHA TOCTABIEHOT MeTH
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