Young personality’s system of value patterns are formed gradually
during the process of playing, training, education, reading books,
communicalion, socialization and by mass media. So the liability of
Jormation of the future psychologists’ value palterns system is developed
according lo their fulure professional activily.

Key words: value, value patterns, personality, students.

BJIOCKOHAJIEHHA 'PAOIYHUX HABUYORK MAMBYTHIX
YUYUTEJIB OBPASOTBOPYOI'O MUCTEITBA B ITPOILECI
MAJTIOBAHHA 3A YABJIEHHAM
VIR: 378.937+378. 14
Rapa O.]].
B emammi poskpusaiomvcia memoduuni acnekmu hopmyeanis y
Maiioymuix yuumenie 06pazomeopu020 MUCMeymea 2pahiunix Hasu-
U0k 6 NPOUEC MATIOGAHNA 3G YAGNCHHAM. JANPONOHOGAHULL A120PUMM
GUKOHAHHA 6NPA6 3 NOCMYNOGUM 3POCMAHHAM CRAAOHOCNI 3A60amA
ma o6’ €Kmi6 6usUeHH, KOMPI 6KIIOUAIOMb MATIOBAHHS 6 NPOUECi Cno-
cmepedcentsa 3 KOPOMKOUACHUM 6i0pU6OM 6i0 Hamypu ma nodaablloro
00pobKo0 No nav’ ami KOPOMKOUACHUX HAUEPKI6 3 Hamypu, pobomy
no nam’ ami 3 NOGMOPHUM CILOCINEPENCCHHAM | NEPEGIPEOIO, 3UAMATbOG-
Ku ma Hauepru 3 QuHamiunol modeni. Busnaueni 0CHO6HI 3aKOHO-
Miprocmi maatosanna no nam’ sami ma 3a yaeoro. llodani npakmuuni
peromendayjii daa camocmiiinoi pobomu cmydenimie 6 npoyeci NOWYxKy
NJAACMUUH020 MOMUGY, 11020 0OPA3H020 YCEIOOMACHHA 3 MEMOIO0 CMEO-
peiist meopuol KOMNO3uLil.
Rarouoei cnosa: navepru, epachiuni yminna i nasuuru, yaeaenns,
cnpulinammst, mMemoourd.

YCOBEPHIEHCTBOBAHUE N'PAOMYECKUX HABBIROB BYAYHINX
YYUTEJIENR N305PASUTEIIHBHOIO UCKYCCTBA B ITPOIIECCE
PUCOBAHMUA 1O IMMTPENCTABJIEHUIO

Rapa A.]l.

B cmamoe packpviéaromes memoduueckue acnexmot (hopmuposa-

Hua Y 6yoyugux yuumediell U300pA3UMENLHO20 UCKYCCMEaA 2pahurecrux

HAG6bIKO6 6 Npouecce pucosanus no npedcmagsaenuro. llpednoacen no-

PAOOK 6LINOJIHEHUA YNPANCHEHULL € NOCINEeNEeHHbIM HAPACINAHUeM CIO0JC-

HoCMU 3a0anuil U 006eKMOo6 U3YUeHUA, BKIIOUAIOWUIL: PUCOSAHUE NO

HabI00enuI0 ¢ KpamroepemMeHHvl;M ompovleoM om namypwvt, dopabom-

KY N0 Namamu KPamroepeMeHHbvlX PUCYHKO6 ¢ Hamypvl, pabomy no

namamu ¢ NOGMOPHHLIM HAOH0JeHUeM U NPOEEPKAMU, PUCYHKU U HA-

opocku c nenosupyroweli modeau. Pacrkpoimor munuunsie mpyonocmu,

s03nuKaloujue iy cmydenmos 60 épema pabomuvt Had Habpockamu no

npedcmasnenuio, a makxce nymu ux npeodonenus. Oxapakmepusosa-

Hbl OCHOGHbBLE 3AKOHOMEPHOCINU PUCOBAHUA NO NAMAMU U 60006padice-

nuto. Jlanot npakmuueckue pekomendayuu 01 camMocmoamenbHoil pa-

6omuL cmydenmos 6 npoyecce NOUCKA NIAACIMUYECKO20 MOMMUEA, €20
00pPaA3H020 OCMBICACHUA C UeAbI0 CO30AHUA MEOPUCCKOTL KOMNO3ULULU.
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Rarouesvte crosa: nabpocku, ezpachuuecrue ymenus u Haswvlkl,
npedcmasnienus, 600opadcenue, Memoourda.

ITHE IMPROVEMENT OF FUTURE FINE ARTS TEACHER’S SKILLS
IN DRAWING PROCESS BY IMAGINATION
O.Kara

The methodological aspects of formation and development of fulure
teacher’s Fine Arls graphical skills in the process of drawing by
imagination are revealedin the article. A number of exercises and trainings
with definite increasing of difficulty in the tasks and objects for study is
suggested. It consists of drawing observing the nature, but with some brief
breaks during the process; some extra work and ils refinement of the
brief drawings made from nalure; work on memory with repealed
observation and further checking; some sketches and drawings made of
no posing model. The lypical difficullies are shown and revealed, which
may appear while studenlts are working over their skelches by imaginalion,
and also the ways how to overcome them are given. The main basic
patterns and regularities in drawing by memory and imagination are
characterized in the article. The main source for drawing on the
imaginalion is a figurative vision. The appearence of the arlistic image is
associated with visual impressions.

And the brighter the impressions, the greater their diversity is, the artist
feels more free when performing specific assignments and direct
expression of his own thoughls in a figure in the same breath. Moreover,
any kind of creative activity of the artist relies on memory and
imagination. A real freedom in an independent work is possible only on
condition of free, in-depth and comprehensive study of nature. In this
case the arlist can work directly by nalure, or by his observations, an
inexplicable communication exists between these processes. Studying of
different approaches to composition, keeping them in memory, will help
to find out logic and laws of composition creation.

Such practice will promote not only to enrichment of the general
person’s arl cullure, bul il will be useful for his or her independent
composite work. Also, the practical recommendations and guidelines
are provided for the individual students’ work in the process of finding
oul the flexible visual character and ils further comprehension with the
purpose to create the artistic composition.

Key words: sketches, graphic skills, submissions, imagination,
lechnique.

3araapHa mocraHoBra npodaemu. IIpodeciiina maiicrepricts yunrens 06-
pPasoTBOPYOrO0 MUCTEITBA XapPaKTePU3YETLCA HAABHICTIO i CTYIIEHEM PO3BHUTKY
3HaHb, YMiHb, HABHYOK Ta SKROCTEI, HEOOXITHIX JIJI YCIIIITHOT XYIOsKRHbO-TIE/Iaro-
riutoi aiszibHOCTi. Cepes (paxoBuX KoMIleTeHILiil Hejarora-Xyjpo:KHIKa OKpemMe
Miclie TIociia€ BIIeBHEHE BOJIOJIIHHA HABUYKaMU MaJIOBaHH:A, BMiHHA BiJIbHO 1pa-
IIOBATHU 3 HATYPU, TI0 [1aM’ATi Ta 3a YABOIO. Belmky poib y 1iboMy KOHTEKCTi Bijlirpae
cpopmoBaHicTh TpapivHIX HABHYOK CTYICHTIB, 10 TICHO 1TOB’ A3aHa 3i 3MaTHICTIO
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JI0 CHIpUIMaHHA HATYpPU, BMIHHAMU CIIOCTepiraTi, momMivaTi cyTTeBe, XapakTep-
He. Y ¢BOIO Yepry, PO3BUTOR IIi€l 3MaTHOCTI 3HAYHOIO MipOIO 3aJI€3KUTH BiJl Oprami-
3aliii (paxoBol MiJArOTOBKK, 30KpeMa, il 4ac MaJioBaHH:A 3a YABJICHHAM.

Anaunia myGairamiii JoBouTh, 110 MPoOIEMi PO3BUTRY B CTYICHTIB rpadpivHux
HABIYOK B MPOIIECi MAIIOBAHHSA 3 HATYPHU Ta YABICHHAM OYJIO TPUCBIICHO MPaIti
I'. Bimm, 1. Cninceskoi, B. Rysina, H. PoctoBiiesa Ta inmmx Xy1o:RHIKiB-TIearorin.
OcranniM yacom 3azHaueHa npodieMa arRTYali3yeThCs y 3B A3KY 3 IIHTAHHAME
nigBuieHns npodpeciiinoi MaiicrepHocri maiibyTHboro Bunrens (O. Berienko,
H. Jlagisrinuna, J1. BeasGpexr, A. Kosaskos, M. Muxuiok O. Caraun ra in. ). Tum
He MEHII, CJiji ROHCTaTyBaTH, 10 B pealbHiil MUCTEIbROOCBITHIi TparTHIli 118
NUTAHHS 3ATHIIACTHCA JAJEKNM BiJl 0CTATOUHOTO PO3B’ ABAHHA, 110 HOTPedyE 10-
JATKOBOI yBaru came 10 METOJMYHUX ACIEeKTiB PO3BUTKY B CTY/IeHTIB rpagiuHux
YMiHb Ta HABHYOK.

Mera erarti — BUCBIINTH METOINYHI OCOOINBOCTI PO3BUTKY B MailOyTHIX
yaurenis 00pazoTBOpuOro MUCTEITBA rpadigHInX HABUYOK MiJ| 4a¢ MAJTIOBAHHS 34
YABICHHSAM.

Buraaj ocHoBHOro Mmarepiaiy erarti. MajioHOK 3a yABJIEHHSAM - 11e BUCHO-
BOK 3 BUBYEHOTO, Hajiitnuii criocié sakpimienus snanp. Llinmicrs mporo Bujy po-
60TH 1oJIATaE B TOMY, 110 BiH HE IIIIe aKTUBI3y€e poboTy 3 HATYPH, a il BUBiIbHIAE
pe3epB LI Ge3mocepeiHbo TBOPUHX 3aB/iaHb. MaJIOHOK 3a YABIEHHAM 3arocTpioc
BiTIyTTA XaparTepy, CIpIs€ PO3BUTKY OOPA3HOTO CIIPUITHATTA CBITY i BMiHHIO
MAaJIioBaTH Bij| ceGe Ha oiHOMY JiXamii. BripaBu, oB’ A3ami 3 1M, He TUIbKH PO3-
BUBAIOTH IAM ATH 1 YABY, alle i 3aRpiIuIoioTh 00Pa3oTBOPUY IPpaMoTy.

[Tixkpecanmo, 1Mo ysABIeHHs OyBalOTh MO MaM’ ATi Ta 3a yABOIO. BinMiHHicTh
MisK IIUMH PiHOBUJIAMU, OCHOBOIO AAKHX € He IIPOCTO MUHYJII CIPUITHATTS, a ii Taki,
AR mijIaanes nesiii nepepoOiti, mojsrae B XaparTepi Ta cTynei miei mepepooku.
Tar, MAIIOHOR 1O mam’ ATi 3acHOBaHUil Ha (Ge3MocepeHiX BpaKenHAX, a MaJo-
HOK 3a yABOIO 3aCHOBaHMNI1 HA CTBOPEHHI HOBUX YsABJICHb HA OCHOBI BiKe HasBHUX
NUIAXOM X MepeTBOPeHH .

3aJieskHo BiJl HOCTABICHOTO 3aBIAHHA, MAIIOBAHHA 0e3 HATYPU MOKe CIHpa-
THCA HA TOI UM iHINUIT TUII YABIEHb. AJle 1i BUIIM MAIIOBAHHSA HACTIJIBRU B3a€EMO-
oB’s13aHi, 110 IX iHOJi BaKKO po3MesRyBaTH.

Teopunii xapakrep CpuiiHATTA HATYPH, AKTHBHICTD 1i OavueHHA — HaiiBask-
IUBilI BiiIlIpaBHi €1IeMEHTH Y PO3BUTKY CKIAHOTO KOMILICKCY, AKMI1 MU Ha3uBae-
MO CBITOBilMYTTAM XY/JI0:KHUKA, {Oro cTaBJICHHAM /10 HABKOJIMIIIHBOI JiificHOCTI it
mucrerrrsa. [{um BusHaYa€ThCs OTEHIIAN 0COOUCTOCTI XY/IOKHIKA, 3ACHOBAHMIA
Ha ioro TPUPOJIHNX JIAaHKX i PO3BUTKOBI B TIpolieci HaByaHH:A. Mu rorojsryemocs 3
M. AnmaToBum y ToMy, 10 TEPIHIOYEProBOro 3Ha4eHHs TYT HAOYBAIOTh KOMIIO-
3UIiTHI MOMeHTH, SR J{y#ke TicHo 1oB’ s3ani 3 mamonkom [1, ¢.97].

3paTHiCTh BTIIIOBAaTH 30POBI BpaskeHHsI B IOCh HOBE, HecIojliBaHe HabyBae
IIHHOCTI 3AJIE3KHO Bij| TOTO, AKUM [OYYTTAM, JYMKOI0, (paHTasicio 3abapBieHe
CTIPHITHATTS, YU MPOHH3aHe BOHO aCOIiaTUBHIMU 3B’ 3KaMu. bes po3BuneHoi,
rapsA4oi yABU He iCHy€ aHi BiJIKpUTTH, aHi NKMPOKOro IOIVIALY HA ABUINA, aHi aK-
THUBHOTO CHPUITHATTH HABKOJIMIITHBOTO CEePEIOBUINA.

OCHOBHIM JIsKEPEIOM JIIs MATIOBAHHS 34 YABICHHAM € o0pasne 6adenus. Bu-
HUKHEHHs XYJI0KHbOr0 00pasy NnoB’ 3aHo i3 30pOBUMH BpaskeHHAMI. | 4nm scK-
pasiimi i BpaskeHns, 9umM GiIbIImii X 3amac, THM BUIbHIIIE TIOYyBa€ cede XyHoK-
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HIUE TIPH BUROHAHHI KOHKPETHIX 3aBIaHb i 6e3M0cepe/THhOMY BUPasKeHH] BIACHIX
JIYMOK Y MAJIOHKY Ha <«€HHOMY MOJuXy». KpiM 1iporo, Oyib-skuii BUj| TBOpUOI
MIATBHOCTI XYIOKHIKA 3HAYHOIO MipOIO CHIHPAEThCA HA POOOTY Ham ATi Ta ysABu.
CrpaB:;kHsa cBOOOJIA B cAMOCTIliHii poOOTI MOKINBA TIIbKY Ha 6a3i BLILHOIO, [JIH-
GOKOTO if yeeGiTHOTO BUBYCHHS HATYPH. Y 3B’ AZKY 3 UM XYIOKHIEK MOKE MPAIio-
BaTh Ge3nocepeinbo 3 HATypH a0 3 OMOPOI0 HA CBOI CIIOCTEPEsKEHHST, Misk [IMI
nporecaMu iCHye HepO3PUBHUIT 3B’ AZ0K.

3ayBaskUMO, 1O B IPOrpaMi MiJIrOTOBKN BUNTEIB 06pasoTBOPIOrO MUCTEIITBA
3 PUCYHRY Ta KOMIIO3ULil Ma/IOBAHHA 3a YABJICHHAM He BUJileHe B caMocCTiiinnii
PO3JILI i TYT MOKHA 3aMPONOHYBATH TOPAJIOK BIPAB 3 MOCTYNOBUM HAPOILYBaH-
HAM CKIAJHOCTI 3aB/aib i 00 €RTIB BUBYCHHA:

1. MauoHok 3a criocrepeskeHHAM 3 KOPOTKUM 3a 4aCOM BiJIpUBOM Bijl HATYPU.

2. JloomparioBaHHs MO TTaM’ AT KOPOTKOYACHNX MATIOHKIB 3 HATYPH.

3. PoGora no mam’siTi 3 HOBTOPHIM CHOCTEPEIKEHHAM 1 epeBipramu.

4. Mamonkry i HaYepKU 3 MOJIEdI, 1O He TI03YE.

Y npotieci HaBUAHHA MATIOBAHHIO 3a YABJICHHAM HEMHHYYe T0BOJUTHCA CTURA-
THCA 3 HeBHUMU TpyaHowamu. [IpuponHo, mo Ha noyaTKy HaBYAHHA YABJICHH:A
BiJIPi3HAIOTHCA (hparMeHTapHicTIO, 3HAYHUMU [IpoTalimHaMil, BOHI HeCTiliRi i He-
nocTiiiii, 00pas MBUJKO 3HIKAE, | BURIMKATH flOT0 3HOBY BIA€THC BAKKO, alle'y
XYIOsKHUKIB (i YABICHHs MOBUHHI OyTH criiikumu i nocriiinumu. bes nporo we-
MOKJINBA pOGOTA TBOPUOI YABH, AKA CIIHPACTHCS HA YABICHHA 1O TaM’ siTi [2, ¢.7 .

Hanpurnaj, 8 xoti poGOTH HAJI MAIIOHKOM HEPIJIKO CRIAJIAETHCS IOCHTh THITO-
Ba CUTYyallisA: HATYPHUK, AKOT0 MaJTIOBAJIM TPUBAJINIT Yac, 3 TUX YM iIHINUX PUYNH
He 3’ ABUBCS MI03YBATH HA YEProBe 3aHATTSA, a POOOTY CIIijl IPOJOBIKYBATH, OJ[HAK
HIXTO He FOTOBUIi 10 TOrO, 1O e MOKINBO 3a BiICyTHOCTI MOJIeIi.

¥V skurrri gacTo OyBaIoTh i Taki BUNAKY, KON, TIepeOyBaovn B HEBIIIOBITHIX
IS MAIIIOBAHHSA YMOBaX (Ha BYIUIL, B aBTo0yci TOIIO ), moMidaent mioch mikase.
fx 6ytn? I TyT HA TOMOMOTY MPUXOJUTH BUXOBAHA B COOI 3BIYKA MATIOBATH <I10-
JYMER>. 3 €10 METOI0 HEOOXI/IHO MIITBLHO JUBUTHCA HA 00 €T, HIO IPUKYBAB yBa-
Ty, i B iyMRax fioro mamoBaTi. fIk caymo 3a3nagae BuaTHmii XyJao:KHHK-TIe1a-
ror O. Jleiineka, BilHOBIIOBAJIbHA BIACTUBICTD 1AM ATI JONIOMOsKE HAJAI CKOPH-
CTaTUCS HAROIIMYEHUMH CHOCTEePesKeHHAMH IIPU CTBOPEHHI komioautiii [3, ¢.73 ].

Matoun Ha mMeTi HamMaIIOBaTU TOIl YU iHINWIE peaMer, IpUCTYyHnalodl 10 Ma-
IIOHKa, HeoOXi(HO 3rajaTu fioro Mpu3HaYeHHs, Horo yerpiii, OCHOBHI 4acTHHU Ta
ix nponopiii. Cepejy THHOBUX MOMIIOK CTYJACHTIB Y I[bOMY BIJIi pOOOTH CIIijl HA-
3BaTH KBammBicTb. PoGora 6e3 MOBTOPHOI MEpPEeBipKU CIOCTEPEKYBAHOTO,
MOCHIIIHICTh TPU3BOJINTH JI0 TOBEPXOBOCTI MAJIIOHKA.

Bigeyriers enementapHoi ikaBocti if JONUTINBOCTI 3HAXOINTD BifoOpaskeH-
Hsl B HAOLIBII MONIMPEHNX HOMIJIKAX, AKI 4acTO OyBalOTh PE3yJIbTaToOM HEpery-
JASAPHOCTI PodOTH, HEIiIecHpaAMoBaHoro crocrepeskents. Came Tomy MosKHA pe-
KOMEH/yBATH TAKy HOCIIJIOBHICTh POOOTH IMijl Yac BUKOHAHHA HAYEPRY [0 Ham’ -
ari: 1) posnistHyTH YBasKHO 00 €RT 300paskeHs; 2) PO3IAHYTH, IIPEJICTABUTH i{Oro
o6pas BisyanbHo i nogymkn B ninomy 3) samam’ sratu obpas; 4) sadikcysaru 3006-
paskeHHsA Ha apRyIi.

Jlo nepuopsApHuX 3asiaib poOOTH MO MaM’ ATi BiTHOCUTHCSA BiITBOPEHHS TOTO,
110 BIUBYEHO B MAIOHRY 3 HaTypu. [lepeBaru 11p0ro MeTojty nosAraioTh y TOMy, 110
B l0ro 0CHOBI JieskaTh He JHIle CBisKi CHpHiiHATTA, a ii, 1o 0co0JNBO ClIijl| BijzHa-
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YUTH, yBaskHe BUBUYCHHS HATYPH, OT:Ke, KOHKPETHI 3HaHH:A 11po npeamet. ['omos-
HUIi K€ CeHC BiITBOPEHHs BUBYECHOTO B HATYPI HOIATAE B TOMY, HI00 y nam’ Ari
30epert OCHOBHI HPUHIAITH MAIIOHKA — PO3YMiHHsI IIPOCTOPY, BMiHHS TIOCTABH-
TH Ha OJIHY IUIOIMHY KillbKa MpPEMETIB, 3aCBOCHHS JOTIKN i 3aKOHIB MOOYI0BH
dopMu, ymMiHHA ollepyBaTU 3aKOHAMU CBITIOTIHI.

11106 possuryTu B co0i 3aTHICTD 10 BUKOHAHHS TAKOTO POJLY 3aBJIaHb, HEOOX-
ifiHa 1iecnpaMoBaHicTh, 3aliikaBieHicTs y poooti. [TpakTuuno 1e ozHayae BUKO-
HAHH3I YNCIEHHNX HAPHCIB 3 HATYPH | MAJIOHKIB MO 1AM’ ATi: BCUIARNX CXOJIOBHX
[epexojiiB, apok, pi3HUX curyalliii, koiu ogHa (hopMa 3aropojisKkye iHIy, a KOM-
HOBUIIiS TAITH Y cOGI pO3MAITTA MPOCTOPOBUX MIaHiB. MaJIOHOK 1o TTaM’ sTi ¢t
BECTH Tak, HiOM MOCTAHOBKA 3HAXOIUTHCS MIEPej] ouuma, i GyyBaTn poGoTy Ha THX
caMux [IpuHIUIAx, o i Iij yac MajaloBaHH:A 3 HATYPU.

3anam sraTn 6e3 BiTGOPY — TBOPYO MAIOMPONYKTUBHUIT 3amym. Basmansa
3alikaBIeHicTh 00 €KTOM CHOCTEPeReH A, 37aTHA JaTH IOINTOBX XYM HIil ysBI.
Onnak, AKIO MOBA iijie PO XYIOKRHIO TTaM SITh, TO IIJIKOM MTPHPOJHO MONIITHYTH
Ha Ti ABUILA, B AKX TAITHCA 3€PHO ILIACTUYHOTO MOTUBY.

OpHi€r0 3 YMOB YCBiTOMJICHOTO, IJIECTIPAMOBAHOTO CHOCTEPEKEHHs 1 36epe-
JKEHIS Marepiaiy B nam ATi € BubiproBicth. Bona o3nauae BUXOBaHHA BMiHHs
30epiratu B nam’ At HaiiBaskimBime. ITOHATTA BasKINBOrO 3HAXOINTHCA B IPAMIii
3aJ1e7RHOCTI BiJl IIOCTABJIEHOTO 3aBJJaHHs1, XY/I0KHbOTO iHTEepecy Ta iHUBiyalbHO-
ro crpuitaarTa. Lle moske Gyt oGpasne 3epHo MoTuBy. Bubiprosuii xapakrep
nam’fTi CIpusic TBOPYOMY PO3BUTRY, BiJIBOJIHTH BiJf MEXaHIYHOIO, MACHBHOTO CITO-
CTepesKeHHs.

Xoriztocst 6 3BEpHYTH YBAry Iie Ha OJIIH MOMEHT, 1OB’ A3aHii 3 BUGIPROBICTIO
nam’ sATi: BUGIPKOBHIT MEPeTs He TUTbKN aKTHBi3ye pobOTy mam fiTi, aje i, 1mo
0COBJINBO BAIKINBO, CIIPUSE TIOCTAHOBII XYI0KHBOTO 3aBIaHHsA. SHAYCHHA BUOID-
KOBOTO TEPersLy 3BOIMTHCS [0 TOTO, 110, HAcAMIIEpe]], HeOOXIHO BUXOBATH B
€001 BMiHH:A JerKo i NIBUIKO BUILIATH 00 €KTH, AKi MAIOTh 3HAYCHHS IS IAHOTO
KOHRPETHOTO crioctepeskennsa. CKaRiMO, Yy ByINTHOMY HATOBIT BU MIOMITHIN CBO-
ro sHaifomoro. Ilounnaere 3a HuUM criocrepiraTa, i fioro MocTATH 3ATNINAECTHCS 00-
"ERTOM CHPHIAHATTS, a Bee iHie, mo daynre: OYIMHRU, iHIII JIOM, MAIIMHH, —
yTBOpIOE (PoH, 3 AKOTO BU BUJIJIsICTe KOHKpeTHUIT 06 ekt. BubiproBuii xapakrep
CIIPHIHATTSA MPOABIAETHCSA CAME B TOMY, 1[0, 3BEPTAl0UN 0COOIMBY yBary Ha OjHi
00’ €KTI, MM THM caMUM BiIBOIIKAEMOCS Bij iHIINX.

XytoskHiii Bijtoip MPOABIAETHCSA TAKOMK Y BMiHHI Oa4nTH BiIMiHHOCTI B 300pa-
JKYBaHNX 00 €KTaX, TOOTO Te, 10 MII Ha3BacMo Xaparrepom. IIpore Bapro BijzHa-
YUTH, 10 TEPMiH «XapaKrTep» BiTHOCUTHCA He TUIbEN 10 Joaunau. 1le emue, mmpo-
Ke TOHATTA, sIke BRIIOYA€E Bech 3pUMUii cBiT. 300pakens Oy/ib-AKOro mpeMera,
Oy/ib-sKoi (popMu, apxiTerTypHOro amcamoIio, neiizasmy, inrep epy — Bee mMae
BupazkaTu xapaxrep. CucremMariana pobora B iboMY HATIPAMKY, MOCITiIOBHE YCK-
JQHEHHSA 3aB/IaHb MOKYTh CTATH CTHMYIOM TBOPYOrO OCMUCIEHHS JlificHoCTi i 00-
Pas3Horo CUpHITHATTA.

[lepmopsHy pousib TYT Biflirpae cipsAaMoBaHicTh Ha CHPUITHATTS B $KUTTi TAKUX
MOMEHTIB, AKi HANAIOTh MOKJIMBICTH MOOAYNTH B HUX ARUICH HPeBATIOIOUNIi,
HaiiGLTBIN iHTpUTYIOUHiT, TOOTO Takmil, ARWII 3adinae yaBy, XyaoskHiii eperr. B
OJIHOMY BUHAJRY Ile¢ MOke OyTH KOHTPACTHICTh BEJIMKNX Mac i ApioHux ¢opm,
BpPIiBHOBasKUTU AKY MOKHA 3aB/AKH 3icTaBICHHIO BEpTURAICH i 4iTRO MigKpecie-
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HUX FOPU3OHTAlIEl, B iHIIOMY — IliKaBe OCBITIEHH:, Hecnoj[iBaHuii po3IojijI Mac,
wiAM Tomlo. [1pu mpomy 3aB:RIM 3aIMIMAECTHLCA PUTMIYHA OPTaHi3aIia KOMITO3NUIIl,
IO HIJIKPECIioe Mmool 3aj1ym.

JIast pO3BUTRY TOMYTTSA IIACTUKN, 3aKPITLIEHH 11 B TIaM’ ATi 0cOGINBO TUTiIHO
CIOYATKY BHKOPUCTOBYBATH MPOCTi CIOMRETH, HATPUKIAJ, TPYIy TpeaMeriB abo
HecKIaInmii nmeiidask. RoprucnnM € BUKOHAHHA MATIOHKIB Ha BUABIEHHA iHINBITy-
aJIbHOI XapaKTEPUCTURN MOOYTOBHX Ta IHIIHMX MPEIMETIB: IePeB, POCIUH, TpaHC-
HOPTHUX 3ac0o0iB i Tak ami. Y 1ipoMy IiiaHi nikasa pobora Hal HaprucaMi KOHTpPa-
craux (piryp, TUMIB TOJIOBH IIOJHHI B PI3HHX TOJIOBHUX Y0Opax, a TaKOK BHKO-
HAHHS HAPUCIB B3YTTsA, KOCTIOMIB, KOHTPACTHUX apXiTeKTypHux 00 ekris. Ma-
JOHKN HA TOPiBHAIBHY XapaKkTepUCTHRY /Il HAOYHOCTI BUKOHYIOTh Ha OJIHOMY
apRylli, napaiejibHo, BUPILLYIOUU [IPU LOMY OJIHOYACHO [IPOCTOPOBO-KOHCTPYK-
TUBHI 3aBJanisA.

3ayBasKuMo, 10 XyI0KHiil BiGIip — 11e HacaMIepe] 3aXoIeHHs, Heynepey-
SKEHICTD Yy crocTepeskeHHi. 3MaTHICTh 10 iMITPOBi3allii, HABIAHOI CIIOCTepesKeHHsA -
MH SKUTTS, TiITPUMAHOT YABOIO, PO3BUTKOM XYI0sKHBOTO GAYEHHS, HE JINIIE PO3K-
pinauye panrasito, a ii apajazkae 3ajyM sACKpaBicTIO Ta nepekoHnusicrio. Inoni
00CTABUHY JIAIOTH MORIMBICTD /IS HATYPHUX POOIT, OB’ A3AHUX 3 KOMIIO3UILiii-
M 3agymom. O. Asensin y npomy 38’ s3Ry ninkpecmoc: «Ilikasuii Tunask, edperr
OCBITJICHHSI, CIIIyeT, YIPyHOBaHH:A, 10 He IPUyMaT, CHIAYU B MaiicTepHi, BU-
TOHYEHA JeTallb, iHIIa HecloiBana 3Haxijka — Bee Iie MOZKe 3aIacTH B aM ATh i
gbaraturyu 3agym» [4, ¢.72].

baskano ¢ikcyBatn Bce Te, M0 MOsKe TMOCUINTH KOMIO3UIIIHHUIT 3aym, He
Bifknagaoun Ha noriM. Maioun 3aBskyu 1pu codi ajabGOM, OCTIIiHO CJIijl BHOCHTH
710 HBOTO B 3aJICKHOCTI Bij 0OCTABHH JJAKOHIYHI 9 OLIBII IeTAIbHI HOTATKH, II0-
B’ s3afi 3 epeOyBaHHsAM 4n pealizaifieio pimenns kommoautiii. [TpogyrrusmicTs
nam’ATi BUPasKaEThes B YMiHHI NIBHJIKO BilOMparTy i3 3anacy 30poBHX BpaskeHb,
criocTepeskenb came Ti, o HeoOXiHi B lanuii momenr [5, ¢. 163 ].

HeoOxiHicTh 3HaHHA TOTO, 10 I BTUINTH B KOMIO3UIIiiiHii poOoTi, He mijyis-
ra€ cymMHiBy. MaJonepcrekTHBHUME € HAYEPKH, MeTa SKUX — HAOUBaHHs PYRH,
BIPABY 3apajii BIPABH, He 1I0B A3aHi 3 MOCTAHOBKOIO XY/0KHbOTO 3aBlants. Y
3B ABKY 3 IIMM MOKHA BRA3aTl HAa MPOTHPITIA, KOTPE MiTBEP/zRye OesIumiyis Ta-
KOTO POJLY BIIPAB, B AKX caMe Mo co0i 3aHATTSA HAYePKOM He TLILKU He 3HAXOUTh
HO3UTHBHOIO BUKOHAHHS KOMIOBUIiHOI poGoTH, ajie, sK e He JUBHO, € rajb-
MOM, sike CKOBYe yaBy. ByBae tak, 1o ceryaenT 6araro i ne 6e3 30BHIITHHOTO YCII-
iXy mpargioe Haji pisHUMH BUJIAMU HAYEPRY 1 pasoM 3 THM aGCOTIOTHO Ge3mopaHuii
B ROMITO3MILiI. [IPHIIHII TAROTO ABUINA CITIT NTYKATH B IH/IXO]T, B TROMY OyJ1a BifcyT-
Hs1 yBara Jio IposBY IUNIACTURH MOTHBY, Or0 00Pa3HOTO0 OCMUCIECHHS.

HaiBno Tako:k BBaskaTn, 1o Biajinii HATYpHUII HAYEPK MO3Ke MeXaHiuHo Tie-
pepocru B kKoMnosuiifo. Tibki 3a HAABHOCTI XY/I0KHBOI YABH, ACKPABOTO 0Gpas-
HOTO 3ajlyMy HApUC Yy 3aJesKHOCTI BiJl Xapakrepy Moske OyTH BHKOPUCTAHUIT AK
Marepian abo CIysRUTH BiIIPABHIM MONITOBXOM JUIs KoMmosut(ii. | e ciij ckaza-
TH TIPO Te, MO Oyib-AKHii 3 BUIIB MATIOHKA 10 1aM ST, HOB A3aHUIl 3 HAIINIM
CIIOrajIoM, CIIMPAETHCA HA OJIHE MOHATTA — «oOpasna mam’ ath»> [1, ¢.104].

BuueHss pisHux migXois 10 KOMIIO3UILT, 30€PEsKEHHA iX y aM’ ATi 10moMo-
SKYTD 3’ ACYBATH JOTIRY i 3akoHN moOynoBn rommoaniiii. Taka mparTuka cpusaTH-

o)

Me He TLIbKN 30araueniio 3arajabHol XyI[O?KIIbOI RYJIbTYPU JIOJINHN, BOHA BUABUTH-
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s KOPICHOIO B iforo camocTiiiniil kommoguiiiiaiii podori. OTike, 0RO XyIOKHIEA
— 1ie OKO, fIKe NIyKa€, BOHO He chpuiimae nacusno. lle mosnavaerves y Budopi
MOTHBY, B 3HaXOJIsKeHHi CBOET TOUKM 30py. barato XTo Moske He 3BEPHYTH yBary
Ha Te, 1o 3axommoc inmmx. Tak nposBiserses Bubiprosicts ysaru. Tiabkn e,
0 BHRJIMKAIO BEJIURUI iHTEpec, 31aTHe HATUXHYTH i, K OIHCKaBKA, ACKPABO
OCANHYTH XyTORHUKA i/IC€I0.

BucHoBKHN Ta nepenekTHBH NOgAibImX myoaikamiii. MamoBanus 3a ysas-
JIeHHSIM — OJIUH i3 HaliepeRTUBHIIINX BU/IiB PO3BUTKY I'padiyHIX YMiHb | HABUYOR
MaiiGyTHiX yunTernis obpazorBopuoro mucrerrsa. [legaroriano foriiabHe Kepis-
HUIITBO I[HM BIJIOM JisUIHHOCTI epedavac iioro CrpsamMoBaHicTh He JHIIe Ha Po3-
BUTOK TEXHOIOTIYHOT MaiicrepHocTi, a it Ha (POpMyBaHH:A Yy CTYJICHTIB 00pa3noi
naM sITi Ta «KOMITO3UIIITHOrO GavyeHHs», B OCHOBI 90TO JIe:KUTh METOJHYHA T10-
CITTOBHICTH BIPAB i3 OCTYIIOBNM YCKIATHEHHSM 3aBIaHb Ta 00 €KTiB BHBYCHHSA.
VY HacTynHEUX yOHiKaIisfgX IWIAHYETHCH HPOJEMOHCTPYBATH PE3YIABTATH MPAKTHY-
HOT peastizallii 3anpornoHoBaHol METOIMKN (POPMYBaHHA B MaiiOyTHIX nexaroris-
XY/LORHUKIB rpad)iyHIX YMiHb i HABUYOR Y IpoLeci MaJIIOBaHHs1 32 YABICHHAM.
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ITHE IMPROVEMENT OF FUTURE FINE ARTS TEACHER’S
SKILLS IN DRAWING PROCESS BY IMAGINATION
O.Kara
The methodological aspects of formation and development of future
teacher’s Fine Arts graphical skills in the process of drawing by
imagination are revealed in the article. A number of exercises and trainings
with definite increasing of difficully in the lasks and objecls for sludy is
suggested. It consists of drawing observing the nature, but with some brief
breaks during the process; some extra work and its refinement of the
brief drawings made from nature; work on memory with repeated
observalion and further checking; some skelches and drawings made of
no posing model. The typical difficulties are shown and revealed, which
may appear while students are working over their sketches by imagination,
and also the ways how lo overcome them are given. The main basic
pallerns and regularilies in drawing by memory and imagination are
characterized in the article. The main source for drawing on the
imagination is a figurative vision. The appearence of the artistic image is
associated with visual impressions.
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And the brighler the impressions, the grealer their diversily is, the arlist
feels more free when performing specific assignments and direct
expression of his own thoughts in a figure in the same breath. Moreover,
any kind of creative activity of the artist relies on memory and
imaginalion. A real freedom in an independent work is possible only on
condition of free, in-depth and comprehensive study of nature. In this
case the artist can work directly by nature, or by his observations, an
inexplicable communication exists betwveen these processes. Studying of
different approaches to composilion, keeping them in memory, will help
to find out logic and laws of composition creation.

Such practice will promote not only to enrichment of the general
person’s art culture, but it will be useful for his or her independent
composile work. Also, the practical recommendations and guidelines
are provided for the individual students’ work in the process of finding
oul the flexible visual character and its further comprehension with the
purpose to create the artistic composition.

Key words: sketches, graphic skills, submissions, imagination,
lechnique.

CYTHICTbH I CTPYRKTYPA OCOBUCTICHOT 3MOBIJII3OBAHOCTI
MAMBYTHLOTO COITIAJTBHOTO METATOTA
VIIK:38.08; 378
bozdanosa I.M.

Y emammi poskpusaromovc: cymuocmi noHamy, wjo 6i0o6paNcaromo
03HAKU MAK020 ABUWA AK «0cobUCMicHA 3MO0ii306anicmb MATlOYyMHb-
020 coyiaviozo nedazoza». Ilpononyemvca cmpyxmypa ocobucmicnoi
3mobinizoeanocmi, 00 craady AKOL 6xX00AMb KOMNOHEHINU: MOIMUEAL)-
iLIHO-YIHHICHULL, KOZHIMUGHO-ONePAaUiliHULlL, OUIHHO-60MbOBULL, eMOill-
HO-uymmeesull, iHMmeeKmya.ibHo-meopuull.

Rarouosi crosa: ocobucmicna 3mobinizosanicms, KOMNOHCHMUL:
MOMUBAUITIHO-UIHHICHUTL, KOZHIMUGHO-0NePayitiinuil, ouitho-60.1b06UIL,
eMOUIIHO-4YyMmMEBUTL, iHMeleKmyaibHO-MmeopuUll.

B cmampve pacrpuieaemesn cyuHocmy NOHAMUILL, KOMMOpPble OMmpaicd-
I0M NPUBHAKU MAK020 AGACHUR KAK «IUMHOCIHAA MOOUIUS06AHHOCITD
oydyuezo coyuaavnozo nedazoza». Ilped.noicena cmpyrmypa Jauunoc-
MHOU MOOUIUB06AHHOCINU, COCMOAUCT U3 KOMINOHEHINO6: MOMUGALU-
OHHO-UEHHOCMHO020, KOZHUIMUGHO-0NePAUUOHHO20, OUCHOUHO-601€6020,
IMOYUOHAILHO-UYECMEECHHO020, UHMENICKIMYAIbHO-MEOPUECK020.

Rurouegwvte caosa: auunocmnai mMobuIU306AHHOCMb, KOMNOHCH-
Mol MOMUBAUUOHHO-UCHHOCIIbIL, KOZHUMUGHO-0NePAyUOHIbllL, oye-
HOUHO-60.1€600l, dMOUUOHALILHO-UYECTMEEHHbI, UHIMeNLIeKMYAbHO-
meopueckuil.

The essence of the nolions which reflect the fealures of «personal
mobilization of a fulure social leacher» concepl is revealed in the arlicle.
The structure of personal mobilization consisted of value and motivative;
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