The relevance of this research lies in the need to improve the quality of
archileclural educalion, a limiled number of achievemenls in addressing
such education, and unconditional demand for highly compelitive
archilecture professionals in Ukraine.

The purpose of the article is to describe the process of implementing
pedagogical condilions necessary lo shape the arlislic and professional
standards of future architects during the higher education process. Based on
analysis of philosophical, psychological, and educalional literalure, the arlislic
and professional standards of future architects are considered as a specific
component of the overall professional archilectural standards, characlerizing
aesthetic norms and artistic values which guide the creation of their projects
and which they must masler in preparation for this lype of work.

The study identifies and substantiates pedagogical conditions which
Jorm arlistic and professional slandards of fulure archilecls in higher
education training (professional orientation of specialized artistic training
of Julure archilecls, inlegralion of concepls and objeclives of career-
ortented architectural and specialized artistic disciplines in architect
lraining, incremenlal implemenlalion of studenls’ praclice-orienled
graphic skills in architectural project development).

The resulls yielded by this research led lo the conclusion thal
introduction of our pedagogical conditions for shaping the artistic and
professional standards of fulure archilecls resulled in an improvement in
the level of their artistic and professional standards.

The resulls of the experimental work led lo the conclusion thal increase
in the level of formation of artistic and professional culture of future
archilecls was due lo implemenlalion of the developed world and
pedagogical conditions of formation of artistic and professional culture
of future architects.

EMIIATIA BUNTEJA TA I1 BIVIUB HA PO3BUTOR
IHTEJERTYAIIbHO-KPEATUBHUX 3AIGHOCTEN YUHIB
VIR: 159.9+37.015.3+159. 942.5+37.011. 31+ 37. 036
Muxaitnosa 0.J1.
Y emammi posenadaemvca nonammasa emnamii suume.ia ma npoo.ie-
M@ i 6nAUBY HA PO3BUIMOK IHMEJEKINYAIbHO-EPeanueHux 30i6nocmetl
yunie. Oz060p1o10muca NUMAHHA KepY6ania YUHi6COKUM KOJeKMUBOM 6
YMOGax Hecmadiibh020 eMOUyitino20 CMany cyuachocmi, a maKodic 6U3-
HAUAECMbCA NOUMUGHT A He2AMUBHI 0COOIUB0CINI eMNAINIL sULIMe.ls.
Raouosi crosa: emnamia, euumenp, iHmeekm, KpeamuHicimo.

B cmamve paccmampusaemesn nonamue dSMNAmMul yuumea u npo-
Oaema ee 6aUAHUA HA PA3GUMUE UHIMEANCEMYAIbHO-KDEAMUGHIX CRO-
cobrocmell yuenuroé. Ozosapusaemes 60nPoOc Ynpasienus yuenuec-
KUM KOJLLCKIMUG0M 6 YCJLOGUAX HeCINAOUNbHO20 IMOUUOHATIHHOZ0 COCINO-
AHUA COBPEMEHHOCINU, @ MAK JHce onpedensiomces No3umueHble U Head-
Mue6Hble 0COOCHHOCIU IMNAMUL YUUMEeLA.

Raiouesvie cuosa: smnamus, yuumeav, UHMENICKM, KPEAMUG-
HOCIMD.

This article provides on using an empathy abilities in the teachers’
work for high-qualitative development of intellectually-creative abilities
of pupils. The arlicle discusses visions of loday emolion inslabilily in the
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sociely, including the relevant problem of the qualily general education
of the modern person. The author finds it necessary to use empathy
abilities of teachers for excellent work of the school collective and
aclivation the inlellectually-creative potential of pupils.

Key words: empathy, teacher, intelligence, creativity.

Hocmanosra npobaemu y sazanvnomy euznadi 1oisrac 'y oMy, 1mo Ha
JAHOMY eTalli PO3BUTRY CYCIIJIbCTBA TA 3 yPaXyBaHHAM TOI0, HACKIIbKM BUIbHUM
cTaB JIoCTyn 710 indopmaliiiiHuX pecypceiB, TPOBIIHUM Yy HaBYaJIbHO-BUXOBHOMY
nporieci crae He Ge3mocepenHe HATAHHA BCIX MOKIMBHX 3HAHD, AR 0COGHCTICTH
Ma€ 3MOry OTpUMAaTH y paMKax IIKIJIbHOI IporpamMu, a po3BUTOK B YYHIB yMiHHA
HABYATHCS CAMOCTIITHO, (DOPMYITIOBATH HOBI IOHATTS, CTABUTH Nepes co00I0 HOBI
3aBJaHHsA, a TAKOK JOBOJUTU Cy:KeHHs. [{JIs1 cydacHOro BUMTEA BasKINBO BUK-
IMRATH iHTepec YUYHIiB JI0 caMOOCBITHIX IPOIECiB Ta HaJAINTYBaTH iX Ha PO3IIU-
peHHs:A 3HaHb.

¥ Toii ke yac, cydacHuil CBIT € eMolLliiiHO-HeycTalleHuM, a JiTH Ta HiUIiTRY 111e He
BMilOTb KOHTPOJLIOBATI Ta HIOBHICTIO YCBIJIOMJLIOBATU BILIMBU 30BHIIITHBOIO cepeloBHILIA
Ha cBiii cran Ta nodyrrsa. HecraGuibie B eMOIHITHOMY BifHOINEHHI cepeIoBUIIE, 3a3BH-
yaii, ¢ HeraTUBHUM JI HABYAJILHO-BUXOBHOI JiisuibHOCTI. B TOil ke yac, nmosuruBHmit
eMOIIITHITIT CTaH MOKPAIIye B3AEMOPO3YMIHHSI MizRk YUITelIeM Ta YIHMH i Cripusic nooy-
JIOBi IEMOKPATHIHIX BiTHOCHH Y PAMKAX HABYAIHHO-BIXOBHOTO TIPOIICCY.

Binrak, mis Bunmensa BamRIMBIM € PO3YMiHHA eMOIiIiTHOTO cTany YIHiB Ta BMiHHA
BILIMBATH HA 3MiHN Yy HHOMY JIJIA JOCATHEHH:A MO3UTUBHUX Pe3yJbTaTiB y mporeci
¢Bo€l 11popeciiiHol isabHOCTI.

JliTn Ta HiHTRE HAMATraloThes 3HAITTH «CBOC> MicIle Y coltiymi, To0To B Kiac-
HOMY Ta MIRITBHOMY KoIeKTHBi. Bunreni ne Tak 4acto 3BepraioTh yBary Ha BijiHo-
HIEHHA MiK YUHAMHA, 10 TPUSBOJUTD JI0 MOABK HECHPUATINBOTO eMOIIiiiHOTO cTa-
HY Ta BIUIUBAE HA iCHYBaHH: YUHs B paMKaxX HaBYAJIbHO-BIXOBHOIO KOJIEKTUBY,
YCKIAHIOE H0T0, a TARO#K CIIPHAE BNHNKHEHHIO HeTATHBHOTO BiTHOIIEHH: 10 BCHOTO
Tporiecy HaBYaHHA, a Te 3HIKYE YBary Ha YpoRax i BIUINBAE Ha ARICTH mepediry
HaBYaJIbHO-BUXOBHOTO IIpolecy.

Ananiz ocmannix docaidxcens i nyoaikauiit, 6 AKUX 3aNOUAMKOEAHO
Po36’a3anna danor npodaeMu cBiTIUTL UPO TE, 1O HEOOXIIHICTD POSYMiHHs
BUNTENIEM eMOITITHOTO CTaHy YIHIB Ta Ipo6ieMn (popMyBaHHA 0COOUCTOCTI YIHA B
YMOBAX CHOTOJIHIIHBOIO HECTAGIIBHOIO CEPelOBHIIA, JTIHCHO CTAla BasKINBIM
darropom y pamKkax cydacHol nejaroriki. Takumu JociijizkeHHAMY B OCTAHHI ORI
zaiimanocsa anmasio HaykosiiiB, y Tomy unciai O.B.Tiorsaesa, H.I1.Ancivos, .M.
Csinepebra, T.B. Marsiiiunk Ta im.

VY 3B’A3KY 3 THM, 10 BYNTEIb Mac CHpUiiMaTi eMOIiiHuii cTan y4HiB y Ha-
BUYAJILHO-BUXOBHOMY 11pOLeci, BasKJIMBUM JJIs1 HBOTO € YCBiIOMIIOBATH i BiacHuii
CTaH Ta BMIiTU He TUIbKH PO3YyMIiTH eMOIIil iHInX, ajie if ckepoByBaTH ix y norpioue
pycro. Bigrak, ocoGueTicHUMI AKOCTAMIU, 1O € BAMRINBUMIE A BIATENA, € AR
eMIIaTidA, Tak i colliajbHa BinoBijHicTh 3a BaacHi uii [3 ].

Bubip mefarorianoi npodecii ocobuericTio B3ke BiMiuac 3HauHe 1i 3aIlikaB-
JIEHHA B iHINNX TIOAX, IX HaMaraHH;AX Ta eMoIliiiHnX craHax. Binrar, B:ke Ha
HOYATKOBOMY PiBHI Oyib-IKHIi BYNTEIH TOTPIOEH MaTH OasKAHHA CIIBIYBATH IHITIi
mopuni. Xoda nmogione i He € NOKa3HUKOM HAABHOCTI IOTPIOHNX eMIaTiiHIX AKO-
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creil, npore o3Hauyae, O BYNTE]Ib FOTOBUIL 10 CHPHITHATTA HOBOI'O JOCBIlY Y L1bO-
my BimHomenmi [1].

Dopmyniosanna yineii cmammi (nocmanosra 3a60anns) nousirac 'y
BUBHAUCHHI BAKJINBOCTI MPOABIB eMIaTii BUMTENA, IO TICHO TI0B’A3aHO 3i CTBO-
PEHHSAM YMOB, fiKi O CTIPHAIN PO3BUTRY iHTEICKTYATBHO-KPEATHBHIX 3TiGHOCTE
YUHIB MiJ] 9aC HABYAILHO-BUXOBHOTO TPOIECY, OCKUIBKN KpeaTuBHi 31i0HOCTI Yy
Ho€eTHAHH] 3 iHTeIeRTYaIbHIM PO3BUTKOM € BasKINBOIO CKIAI0BOIO TIpoIiecy pead-
izariii TBopuoro Ta npodpeciiinoro MoreHmiany ocoducTocTi Ta ii CXUIBHOCTI J10 ca-
MOOCBITHBOT J{iSUILHOCTI, 110, BiTak, poOUTH X PO3BUTOK B YUHIB TiCIO 3a/1a4€I0,
ARy Ma€ BUpinmyBaT Bunrenb [9].

Buraiad ocnoenozo mamepiany 0oc.aidiicenna noaHemMo 3 Toro, 1o moHsIT-
TS «eMIaTisg» 4acTo BUKOPUCTOBYIOTHCA Y Pi3HOMAHITHUX HalIPAMKAaX HayKOBOIO
3HaHHsA. BusHaueHHs emmaTii OB’ sA3aHi 3 YMIHHAM OJIHIET 0COOMCTOCTI PO3YMiTH
eMortiitnmii cran inmoi. [Ipoanamizyemo neriibka o3nadenb TEPMiHy «eMIaTig».

«[TocTurnenns emotiiiinoro crany iHmoi mopuan y ¢opmi criiBepesRuBaHH:A,
CIIIBYYTTsI, BMiHHS TIOcTaBUTH cebe Ha mice iHmoro» [J].

«Pogyminns emoliiiHoro crany iHInol JouHY i BiIIOBijHEe BUPaMKEeHH: CBOrO
PO3YMIiHHA IAX TOTYTTiB> [8].

Lli o3HaueHHs € CXOKNUMH, TPOTE MOTPIOHO BPAXOBYBATH JieTali Y PO3LIIALL
KOHKPETHHX OCOOJIMBOCTEN KOKHOI HAYKOBOI rairy3i Ta BpaxoByBaTH il KOHTEKCT
IpU BUBYCHHI eMIaTii.

B ronrekeri negaroriku, 3okpemMa, B acleKTi HABYATILHO-BIXOBHOTO HPOIIECy
HeoOXIJ[HO B HEpILy 4epry, 30cepejiiTi cBOIO YBary Ha HpoOIeMi CIPHHATT eM-
narii Ak BPOJIZKEHOI sKOCTI ab0 SAK OTPHMAHOTO 3 JOCBIIOM YMiHHA. 3asBudaii,
JOCJITHURY [LOTO TIHTAHHA BBAKAIOTh, AK OyJ10 Bigmiveno e T.T1.TaBpuiosoio,
1[0 eMTIaTiA Moske OyTH MOCHIIEHA, TIPOTe He MOsKe OyTH «CTBOPEHa» B 0COOHCTOCTI
0e3 BiIOBIJIHNX CXUIBbHOCTEN.

[HII TOCTITHIKN MAIOTh MEHII KATErOPUYHUIT OIS Ha 110 TIPOOIeMy Ta BH-
JUIAIOTH Pi3HI THIIM PO3BUTRY eMIATIIHUX AKOCTEli 0COOUCTOCTI, BUOKPEMITIOIOUH
3 IIOMisK HUX TaRi, AR MOKYTDb BRIFOYATH AR MPUPOJIFKEH] AROCTI, TaK i pO3BUHEHI
ROMYHiKaTHBHI HaBuuku [4 ].

¥ Toii ke yac 3po3yMillo, 10 He Bei JIOJChRI iHMBIIN MAIOTh 3laTHIiCTh B3arai
OTPUMYBATH €MIIATIiiHI BMiHHA 9epe3 0CcOOIMBOCTI iX CIIPHAHATTA CBITY Ta Xapak-
TEPUCTURH COLiaIbHOTO pearyBanus. Bojanouac, ciij saguadnru, mio notioHi injgu-
Bijtn, HaiiBipHinie 3a Bce, He 00epyTh rejaroriany edepy JisuibHOCTI, TOMY 1110 BOHA
Oyjie «ranera> Bij ix cpepu iHTepecis Ta GaskaHIX HANPAMIB podpeciiiHoro cra-
HOBJICHHS.

BinmiTumMo Takosk, Mo KoKHA OCOOHUCTICTH 3 CAMOTO MUTHHCTBA BiIOKPEMITIOE
eMOIIiliHMIi cTaH iHINX Bijl BJIACHOTO, BUMTHCA BijlcTeskyBaTn iioro nposasu Ta xa-
paKTepHi 0COGIMBOCTI, & MOTIM TIEPEHOCHTH HAOYTI 3HAHHS HA €MOIIiT iHIINX II10-
aeii Ta cupuiimaru iX BijinosijiHo. B rpoiieci nojasibioro icHyBaHHA B yMOBax coll-
iyMy ocobmeTicTh TaROK OTPUMYE 3HAHHA Ta HABMYRM, TMOIO0 pearyBaHHA Ha
eMolltiiini cranu inmumx [6].

ITpore Take <;RUTTEBE» BMiHHSA B OLIbIIII Mipi € iIHTYITHBHUM, & Hi BUKINKA-
HIM JTifiCHIM aHATI30M CUTYAIIil Ta cIoco0iB pearyBaHHs Ha Hei. Y Toii ske qac, me
JysKe BasJIMBO B I1eJarorivHiii JisJIbHOCTI, TOMY 1110 BUUTEIb MA€E PO3YMITH IPHU-
YUHU CBOTO €MOILiiiHOrO pearyBanis B 3aJ1eKHOCTI Bijl TOBEiHKN YUHIB.
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Vaurenp 3aiikaBIeHuil y ToMy, 1100 y9eHb OTPHMAB HOBi 3HAHHA, YMiHHA Ta
HABUYKH, & JUISA [IbOTO HOMY i y4HAM HEOOXIIHO BHAXOINTHCS Y KOM(DOPTHIii 3 rcu-
XOJIOTI9HOT TOYKM 30py 00cTaHOBIN. TakNM YMHOM, eMiaTis BYUTels BUPIIIyeE Te,
HACKIIBKN yeminHmm Oyje HaBYalIbHUIl 1polec.

OnHovacHO 3 MM, BUNTETh He Ma€ 30cepeisKyBaTHCA e Ha OTHOMY YIHEB,
TOMY MIO BiH, B MEPIIy Yepry, MPAaIfoe 3 YIHiBCHKIM KOJICKTHBOM. Y Toii ke dac,
AR Bigmivanm e A.R. Jlycasuupruii Ta B.B. Penkin, roiu kiac € epopmoBanum
KOJIEKTHBOM, YIHI MOZKYTh YPEryJIbOBYBATH MizKOCOOHCTICHI CyHIepeaHOCTI 6e3 3Ha-
HOTO eMOIIIiHOr0 HANPYFKEHH Ta HOCTIHOT ydacTi cropoHHix oci6. Bixrak, B bomy
BHTAJIKY CTa€ MOKIMBIM JTOCATHEHHA TOTATKOBIX HaBYAILHO-BIXOBHUX IIijeii,
CIIPAMOBAHUX HA PO3BHTOR YYHIBCLKOTO CaMOYNPABITiHHA, BUKOHAHHA TBOPYMX
3aB/iaHb Ta 3aB/laHb LiJBUIIEHOI CKIaIHOCTI Towo. Binrak, po3BuTok inTelnerTy-
aJbHO-KpPeaTHBHUX 3TiOHOCTElH YIHIB B yMOBaX chOPMOBAHOTO YIHIBCHKOTO KO-
JIEeKTHBY CTAE OUIBII YCIIIITHIM.

[TorpiGHo BigMiTHTH, 110 BUNTENH BILIMBAC HA (POPMYBAHHS YIHIBCHKOTO KOJIEK-
TUBY, BUKODUCTOBYIOUH IIPU 1[bOMY, B IIepIIy Yepry, BiacHi emnariiini sakoceri [1].

Binrak, nocrae nuranna «u saB:au yuM BuLe eMnaris, TUM Kpalue [ Ha-
BuanbHoro nporecy?»>. lle Teepikenns He 30BciM BioGpaskae fiiicuicts. Oco6-
JIUBICTh eMIATII BUPAKAETHCA Y TOMY, 110 HPU BUCOKOMY 1T piBHi 0cO0HCTICTD BiTay-
BAa€ MepeRUBaHH:A iHIIOTO 3 TAKOIO 3K CHJIOIO, SR BIACHI, TAKOK He 3aBiK/IN MOsKe
YiTRO BiIOKPEeMHUTH BIacHi Ta He BIACHi eMOIlil, a, OT:Ke, CTa€ HEeCIPOMOKHOIO
00’ €KTHBHO OI[IHIOBATH TIEIArOTTYHi CUTYAIl | BHAXOUTH JIOI(IBHI X0/ JIS X
posB’szanns [2], [7].

Buunrens, sikuii Mae cripuiiMaTu Ta ckepoByBaTH eMOLiiiHUIl cTaH LiJ10ro Kiacy,
Maro9il BICOKHIT PiBEHb MPOSBY eMIIaTii, He 3MOsKe BUKOHYBATH CBOI Geamocepe/THi
npocpeciiiti 060B’ A3KM Ha GaxRAHOMY PiBHi, TOMY 10 HOCTIIHO 3HAXOUTUMETHCS Y
emoriiiino-necradizibiomy crami. Bigrag, Bin He Oyje CripoOMOKHHM CKEpPOBYBATH
MSUTBHICTD YYHIB TAKIM YHHOM, 1100 HAIIOLIBII IOBHO peajisyBaTil ix KpeaTuBHMi
Ta iHTeJeKTyaJIbHUI HoTeHIiajl. TakuM YMHOM, BICOKA eMIIaTis BUNTEIA MOsKe cTa-
TH Ha 3aBajli PO3BUTRY IHTEJICKTYAILHO-KPEATHBHIX 3MIOHOCTEl YIHIB.

Bucnosru 3 danozo docaidicenna Moxua 3poOHTH HACTYITHUM YHHOM: €M-
1aTis BUNTels € BasKJINBIUM YHHHIUKOM Y IIPOIeci PO3BUTRY iHTeIeRTYallbHO-Kpea-
TUBHUX 3TiOHOCTElH YIHA, & TAKOK Y BChOMY HABYAIBHO-BIXOBHOMY MpOIICci B3a-
ragi. [Ipore piBenb emnariiinoi ayiiHocti nefarora e Mae OyTH 3aHaITO BHCOKHM,
TOMY 10 B TAKOMY pasi KOPUCHUIi BINIUB He BUPAKATUMETLCA Y JOCTaTHI Mipi.

Hepcenermueu nodanvuwux po3eidor y danomy nanpamky mu sbavac-
MO y BHBHAYEHHI PiBHA PO3BHHEHOCTI eMMaTIiHUX ARoCTel, Akuii 6u OyB omTu-
MAaJBHUM [ TIO3SUTHBHOTO BILINBY Ha HABYAIBHO-BUXOBHIIII ITPoIiec Ta PO3BUTOR
iHTeIeRTYaIbHO-KPeATHBHIX 31i0HOCTE  yUHIB.
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EMPATHY OF A TEACHER AND ITS IMPACT ON PUPILS’
INTELLECTUAL AND CREATIVE ABILITIES DEVELOPMENT

Abstracl. This arlicle deals with using leachers’ empathy abililies in
his work to develop intellectual and creative abilities of pupils. The article
discusses views of emotion instability in modern sociely, including the
relevant problem of the quality of general education. The author finds it
necessary lo use empathy abilities of teachers for excellent work of the school
collective and activation of the intellectually-creative potential of pupils.

The author noted that empathy has many different definitions, but he
concrelizes il like a range of emotional stales, such as taking care for
other people and willing to help them; besides in psychological and
pedagogical sense empathy differs from sympathy, pity and emolional
contagion.

The author defines empathy as an act of imagination and emotional
development of inlelleclually-crealive abilities. He explained the
importance of this process at school and remarked emotional bonds of
crealivity and intelligence. It was also determined that teachers who apply
empathy form healthy relationships and don’ t argue with their pupils.

The author proposed applying teachers’ empathy for synthesis of
psychology and pedagogy. The article focuses on providing some
definitions of empathy and describes difference between psychological
empathy and pedagogical empathy, suggests some ideas about usefulness
of empathy in school life. Besides he considered various levels of empathy
and gives definition of the concept “too high empathy” .

Key words: empathy, teacher, intelligence, creativity.
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