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[-66 IuHOBaTMKa B OCBITI, qU3aifHi Ta MuCTeNTBi : Matepiamu III Beeykpaincpkoi
HayKOBO-TIPaKTUYHOI KOH(epeHwil 3 MiKHapoxHoo ydacTio, M. Omeca,
23-24 xBiTHA 2026 poky. Oneca: YHiBepcurteT YmHCHKOr0, 2026. 301 C.

o 36ipauka BBiiimmm marepiamu 11 BeeykpaiHChkoi HayKOBO-TIPaKTHIHOL
KoHpepeHmii «/HHOBaTHKa B OCBITI, MU3aifHi Ta MHCTEITBI», SKa BimOymacs y
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yuiBepcuret imeni K. J[. Ymmucbkoro» 23-24 kBitas 2026 poky. Marepianu
KOH(epeHInii BiZoOpakaroTh HAyKOBO-IOCIIIHUIBKI Ta METOAWYHO OPIEHTOBaHI
MiAXOMH, & TaKOX Cy4acHI TEHICHINI BUKOPUCTAHHS IHHOBAIifl 1 BHCBITIIOIOTH
aKTyaJbHI IPoOJIeMH OCBITH, TU3aiiHy Ta MICTEITBA B KOHTEKCTI CHOTO/ICHHS.

30ipHMK TpHW3HAYCHWH [ HAyKOBIIB  (JOKTOPAHTIB, acCIipaHTIB),
3M00yBaviB BHUIIOI OCBITH BITYM3HSHHUX 1 3apyOLKHUX 3aKJIadiB, MEHArOTIYHUX
NPAIiBHUKIB Pi3HUX THUIIB OCBITHIX YCT@HOB, a TAKOXX XYJOXHHUKIB, TH3aliHEPIB i
MPE/ICTABHUKIB TBOPYMX 1HIYCTPIiil.

BinmoBiganeHICTh 32 JOTPUMAaHHS MPUHITUITIB aKaIeMiqHOi TOOPOYECHOCTI B
TEKCTax JIONOBI/Iei HECYTh 1X aBTOPH.

© [eprxaBnwuii 3axnan «IliBIeHHOYKpaTHCHKHI
HAI[lOHAJIBHU [TEAarOTiYHUI YHIBEPCUTET
imeni K.JI. YmmaCcBKOTO», 2026

© KomnexTus aBTopis, 2026
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IHEPEIMOBA

[[TaHOBHI KONIETH, YyYaCHUKH KOH(EPEeHIlii, HAYKOBIII Ta MPAKTUKH Y
chepi MuCTEIBKOI 1 AU3aifHEPCHKOT OCBITH!

Bitaemo Bac Ha cTopinkax 30ipauka marepianis [l Beeykpaincekoi
HAYKOBO-TIpaKTHYHOI KoH(epeHNii «IHHOBaTMKa B OCBITi, AM3aiiHi Ta
MHUCTENTBI», fKa O00’€¢JHaNa MPEICTAaBHUKIB HAyKOBOi CIJIHFHOTH,
MearoriB, MHTIB, TU3aiHEpiB i 3700yBaviB OCBITH 3 PI3HHUX PETIOHIB
VYkpainu Ta 3apyOixoKs.

CydacHi cycmineHI TpaHchOpMAaIii akTyali3yloTh ToTpedy B
OHOBJICHHI TAX0IB 0 TpodeciifiHol miATOTOBKH (axiBIliB, BIPOBaHKEHHI
IHHOBAI[ifHMX ~ OCBITHIX CTpaTerii Ta TapMOHIHHOMY TIO€IHAHHI
TPaIUIIHHUX 1 IUPPOBUX TEXHOJIOTIM y TBOpUid misutbHOCTI. B ymoBax
aKTHBHOTO PO3BUTKY KpEaTHBHHX I1HIYCTpiH, nmudposizamii Ta 3pOCTaHHS
poii  Bi3yalbHOI  KYyJAbTYpH  OCOOJMBOIO  3HAYCHHS  HalyBae
MIEPEOCMUCIICHHS Micllsl TW3aiiHy, MUCTENTBA i TEXHOJIOTiH Yy (opMyBaHHi
npodeciiHOi KOMIIETEHTHOCTi, KPEaTHBHOTO MUCIEHHS Ta OCOOHMCTiICHOL
camopealtizariii.

VY wMarepianax KoOH(QepeHIlii TpeACTaBIeHO Cy4acHI HayKOBi
JIOCTI/DKEHHST Ta TPAKTUYHI HAMpalfoBaHHS, TPHUCBSIYEHI MpodieMam
Bi3yaJbHOI KyIbTYypH, MEIIaOCBITH, IHTEPAKTUBHUX 1 MPOEKTHUX METO/IB
HaBuaHHs, STEAM-inTerpauii, upoBoro au3zaiiHy, XyJI0KHBOI OCBITH Ta
npodeciiHOrO  PO3BHTKY B  yYMOBaxX 1HHOBAI[IMHOTO  OCBITHBOTO
CepeIOBHIIA.

CrioniBaeMocsi, 110 30ipHMK CTaHE KOPUCHHMM JUIsl BUKIIAIadiB,
HAyKOBIIIB, CTYICHTIB, acMipaHTIB, a TaKOX YCiX, XTO IIKaBUThCS
CYy4aCHUMH TEHJICHIIIMU PO3BUTKY OCBITH, MUCTELITBA Ta AU3ANHHY.

Mupo asKyeMo BCIM ydacHUKaM 3a 3MICTOBHI JIOMOBIiJi, aKTUBHY
y4acTh 1 BAaroMHUil BHECOK Y PO3BHTOK HAyKOBOTO Ta mpodeciitHoro
nmianory. bakaeMo HaTXHEHHS, HOBUX iAeld 1 mMomanplMX YCHIXiB Yy
HaYKOBiH 1 TBOPUil IisIbHOCTI!

3 moBaroio,
Oprkomirter KoH(pepeHii
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) CEKLIIA 1
THHOBAIII B OCBITI: PEAJIII TA MEPCIIEKTUBHU PO3BUTKY

DEVELOPING PSYCHOLOGICAL RESILIENCE
IN FUTURE TEACHERS AS THE FOUNDATION
OF THEIR PROFESSIONAL IMAGE

Artemieva Inna
Candidate of Pedagogical Sciences,
Associate Professor at the Department of Pedagogy
The state institution «South Ukrainian National Pedagogical
University named after K. D. Ushynsky», Odesa, Ukraine

Keywords: teacher’s professional image, psychological resilience,
prospective teacher, professional and pedagogical training, institution of
higher education.

In today’s climate of global uncertainty, martial law in Ukraine,
and the rapid digitization of the nation’s education system, the
requirements for a teacher’s professional image are undergoing significant
changes. While the traditional understanding of a teacher’s image as a set
of external characteristics and verbal and nonverbal means of self-
presentation remains central in foundational works on image studies
(L. Pochebut [4], G. Chaika [7], et al.), in contemporary scholarly research
(O. Konovalova [3], S.Kharchenko [6], et al.), this approach is
supplemented by the concept of “internal resilience,” where psychological
resilience becomes the core of the professional image, without which the
teacher’s external self-presentation loses its persuasiveness and integrity.
Within this framework, a teacher’s professional image is viewed as a
complex, integrative construct that organically combines an external visual
image with deep psychological characteristics, personal values, and
emotional intelligence (O. Gnizdilova [1]). Consequently, the key resource
for the viability of a modern teacher is their psychological resilience,
which, in the context of professional pedagogical activity, transforms into
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professional resilience and forms the core of their professional image
(O. Gnizdilova [1], T. Titarenko [5], V. Chernobrovkina [8]).

The concept of “resilience” (from the Latin resilio — “to bounce
back” or “to regain one’s form”) entered psychological discourse in the
1970s thanks to the work of N. Garmese [9], who studied the adaptive
capacities of the individual, and the longitudinal studies of E. Werner [10],
which demonstrated the primacy of an individual’s internal resources over
adverse external environmental conditions. In contemporary Ukrainian
scientific thought, this phenomenon is viewed as a dynamic process of
personal self-renewal under conditions of prolonged trauma (T. Titarenko
[5]), a resource-based state of hardiness (V. Chernobrovkina [8]), and the
foundation of a teacher’s professional stability (O. Kononenko [2]).
According to the conceptual approaches of these researchers, a teacher’s
psychological resilience is the individual’s dynamic ability to maintain
stability, successfully adapt to adverse impacts from the external
environment, and constructively recover from stressful professional
situations. This resilience, it is argued, forms the basis of a teacher’s
professional image, as it is this internal resource that ensures the stability of
their external professional image in crisis situations. In other words, this
ability serves not only as a means of individual adaptation for the teacher
but also as a decisive factor in the formation of their authority. It is the
development of this internal resource in the teacher that will ensure the
quality of subject-to-subject interaction in the “teacher — student” system,
determining the teacher’s ability to remain a professionally significant
figure in the turbulent educational landscape.

In summary, it can be argued that psychological resilience serves as
the value-and-meaning core of a teacher’s professional image in terms of
values and meaning, integrating the individual’s inner stability with their
external professional representation. That is why the development of
psychological resilience must be integrated into the curriculum of future
teachers’.

We contend that the practical implementation of this task within a
modern higher education in the context of a modern institution of higher
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education should involve the comprehensive development of the emotional,
cognitive, and behavioral components of a future teacher’s psychological
resilience (according to V. Chernobrovkina [8]). The author’s adaptation of
these components to the objectives of our study allows us to reveal their
functional manifestations in the attributes of a teacher’s professional image,
presented as follows:

*the emotional component (self-regulation and congruence)
involves not only the teacher’s outward self-control but also inner
authenticity — a complete alignment between the teacher’s outward
behavior and inner states. The development of this ability will allow the
teacher to maintain emotional balance and convey calmness and confidence
even in critical situations (air raid alerts, technical malfunctions, etc.),
which minimizes students’ anxiety. In terms of professional image, this
ensures the teacher is perceived as a reliable mentor capable of serving as a
“psychological anchor” in an unstable educational environment;

* the cognitive component (cognitive flexibility) is viewed as a
teacher’s ability to quickly adjust their mental attitudes and handle multiple
concepts simultaneously. The development of this component is manifested
through the teacher’s readiness to instantly adjust teaching strategies and
methods of presenting material depending on changing circumstances,
which reinforces the reputation of an adaptive and innovative professional
capable of finding constructive solutions in situations of uncertainty;

» the behavioral component (social-communicative aspect)
encompasses the teacher’s ability to build supportive relationships with
members of the educational community and to demonstrate empathy
through open communication. This ability to actively listen, constructively
resolve conflicts, and foster a positive atmosphere in the educational
environment forms the foundation of a teacher’s positive reputation. The
development of this component as an integral part of a professional image
will ensure that the teacher is perceived as an approachable and open-
minded professional, which is key both in interactions with students and
within the professional community.

13
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The effective development of psychological resilience in future
teachers is based on the development of emotional, cognitive, and
behavioral components (V. Chernobrovkina [8]) and is ensured, in our
opinion, by the introduction of active teaching methods into the
educational process of higher education institutions, aimed at actualizing
adaptive potential, developing self-regulation skills, and practicing
constructive coping strategies for future educators. This will lay the
foundation for future teachers to consciously build their own professional
image based on resilience, which undergoes final testing during teaching
practice.

Thus, in today’s educational context, psychological resilience is
regarded as a key value defining a teacher’s professional image. To
summarize the above, we emphasize that the purposeful development of
this ability during higher education is the key to a future teacher’s
conscious shaping of their own professional image and becoming an
authoritative specialist capable of constructive interaction and maintaining
professional identity even in crisis conditions.
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THTEI' PAL[ISI IHHOBAIIMHUX METO/IIB BUKJIAJAHHS
Y NPOLHEC ®OPMYBAHHSA KPEATUBHOI'O MUCJIEHHA
HA 3AHATTSAX 3 KOMITO3UIIII

bpukara Ipuna I'puropisua
cmapwiuil 8uK1Iaday Kageopu 0opazomeopuo20 mucmeymsda
Kpueopizvkozo deparcasrnoco nedazoeiunoeo ynigepcumemy,
m. Kpueuu Pie, Ykpaina

Kntouoei cnosa: innosayilini memoou, KOMNO3UYis, KpeamusHe
MUcieHHs, acurimayis, npoOIEeMHO-OPIEHMOBAHE HABUAHHS, Memoo
XYO0OHCHLO20 eKCNEepUMEHmY ma OeKOHCMPYKYIl, HMepoOuCyuniiHapHuLl
nioxio, KoaekmueHi ma dianoeosi opmamu pobomu, pegnexcisa, yugdposi
IHCMpPYMEHmU.

Cy4acHa XyI0KHS [TeAarorika nepexuBae nepioj] mepeoCMUCIICHHS
TPaIUIIHHUX TIIXOIB 0 HAaBYAHHS. 3aHSTTS 3 KOMIIO3UIIil, iCTOPUIHO
OpIEHTOBaHI Ha OCBOEHHS aKaJeMIYHHX HOPM 1 TpaBWi, CbhOTOJHI
BAMAararoTh ~ METOJIOJIOTIYHOTO  OHOBJIGHHS, OCKUTBKH  TpodeciiiHe
CEPeIOBHIIE TPE'SBIISE IHIN BUMOTM — 3JaTHICTh JO HECTaHJAPTHOTO
MUCJICHHS1, TeHEpallii OPUriHAJILHUX 1/IeH Ta THYYKOI afanTallii 0 TBOPYUX
3aBJIaHb, 1110 3MIHIOIOTHCSI.

[Mpobnema  fmociipKeHHS  TOJSrac y — MPOTHPIYYL  MiXK
PENPOAYKTUBHUM XapaKTEPOM TPATUIIIHHOTO BUKIAJaHHS KOMIIO3HMINII Ta
00'eKTHBHOIO HEOOXiIHICTIO (pOpMyBaHHS CTIMKMX HaBUYOK y CTYJICHTIB,
[0 HABYAIOTHCS, KPEATHBHOTO MUCJICHHS. ICHYIHOYI METOIUKH HEPIIKO
3BOJISITh OCBOEHHS TUCIUILIIHU JI0 3aCBOEHHS TOTOBHUX CXEM Ta 3pa3KiB, 1110
o0MexKye TBOpPUY CaMOCTIHHICTB cTyeHTa [2, ¢.89].

MeTta JOCHIPKEHHS — TEOPETUYHO OOIPYHTYBaTH Ta anpoOyBaTw
KOMIUIEKC iHHOBalliiHUX METOIB BHKJIJaHHS, CIIPSIMOBAHUX HA PO3BUTOK
KpEaTUBHOIO MHUCJICHHS Y paMKax HaBYaJIbHOTO KYypPCY 3 KOMIIO3HMIIIT,

IHTerpamiss iHHOBAIIfHUX METOJIB Tepeadadae TpaHChHOpMAIlito
MearorivHOl MMO3HINIi: BUKIaAad mepectae OyTH TPAHCIATOPOM 3HAHHS Ta
cmae pacunimamopom meopyo2o npoyecy. KIFOUOBHM TOHSTTSAM TYT CTa€

16



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

gacunimayisi — CTBOPEHHSI YMOB, 3a SKUX CTYACHT 3JaTHUW CaMOCTIHHO
IiUTH XyZoKHBOTO BimkputTs. [legaror cTaBUTh MHUTaHHS 3aMiCTh TOTO,
mo0 [JaBaTH BiJMOBiNI, TPOMOHYE AalbTEPHATHUBHI TOYKH 30pY 3aMICTh
€IMHO TIPAaBUJIBLHOI OI[IHKH, A0TIOMarae CTyACHTY cpopMyItoBaTH BIaCHUN
TBOPYHII 32/TyM 3aMIiCTh HaB'SI3yBaTH TOTOBU 3pa30K.

He MeHm BakinBolO € poOoOTa 31 CTBOPEHHS IICHXOJIOTIYHOI Ta
OesmeyHoi atMocdepud B HaBYanbHiM rpymi. JochimkeHHs B Tamysi
MEAArOTiYHOI TICHXOJIOTIi TIEPEKOHIMBO MOKAa3y0Th, MO KpPEaTHBHICTH
OJIOKYETbCS. B YMOBax CTpaxy IOMWJIKH Ta HETaTUBHOI OLIHKU. SKIIo
CTYIEHT 3Ha€, M0 HEBIATWN EeKCIEPUMEHT CIPUHMATHMYTHh SIK I[IHHHHA
JIOCBiJI, a HE SIK MPOBAJI, BiH TOTOBHHA PU3UKYBATH — & CaMe TOTOBHICTB JI0
PH3HKY JI)KUTh B OCHOBI CIIPaBKHBOTO TBOpYOro momyky. [lenaror, sxwii
Mpamioe B IHHOBAIIMHIA Mapaaurmi, MiJecpsMoBaHO (GOPMYE TaKy
KyJbTYpy: 3a0XOUy€ HECTaHJAPTHI PIlIEHHS, OOTOBOPIOE BJIACHI TBOPYI
CYMHIBH Ta TIOMHJIKH, IEMOHCTPYE, IO MUCTEILKHUN TPOLIEC — 1€ 3aBKAN
TMIOITYK, & HE PyX 3a3JaJeriib BiqoMuM MapuipyTom [4, ¢.33].

Hapemri, 3MiHa meaaroriyHoi poii BUMarae meperiisily CHCTEMH
omiaroBaHHs. OIliHKa HECTIPOMOYKHA 3BOJIUTHUCS JO BiJIMOBIAHOCTI poOOTH
SKOMYCh €TaJIOHy — BOHa MAa€ BPaXOBYBATH OPHUTIHAIBHICTH 3aIyMy,
TTUOWHY XYyJIOKHBOTO JIOCHI/DKEHHS, YCBIJOMIJICHICTh NPUHHATUX DillleHb
Ta IMHAMIKy TBOPYOI'0 PO3BUTKY KOHKPETHOTO CTYJICHTA.

Crin 3BepHYTH yBary Ha HpoOAeMHO-OPICHMOBAHe HAGUAHHS SIK
OCHOBY METOJMKH. 3aMiHa TpaJWLiHOTO 3aBIaHHA-3pa3Ka Ha BIIKPUTY
TBOpUYY HpoOJIeMy CTUMYIIOE caMOCTiiiHe MUcTeHHs. CTyIeHT HE OTPUMYE
TOTOBOTO AITOPUTMY DIlICHHS, a 3MYIICHUH NIYKATH BJIACHUN NUISX JI0
XYIOOKHBOTO ~ Pe3yJbTaTy, aKTHUBI3YIOTbCS JMBEPreHTHI KOTHITHMBHI
MPOIIECH, IO CKJIAJAI0Th OCHOBY TBOPYOCTI. Y Tiporieci poOOTH HaJ| TAKHM
3aBIAHHAM CTYAEHT 3MYLICHHH TIOCHIIZJOBHO NPOXOJUTH BCi eTamu
TBOPYOTO MPOLECY: OCMUCICHHA NpoOJIeMH, TeHepaliio igei, Bimdip Ta
MEPEBIPKY TiMOTe3, peajisalliio Ta KpUTHUHY OILIHKY pe3ynbrary. Came 11e
MOCHIIOBHE MPOXO/DKEHHS TIOBHOTO TBOPUYOTO LUKIY (GOpMye CTilKi
HAaBUYKH KPEaTUBHOTO MHCJICHHS, a HE Pa30Bi Clajaxd HAaTXHEHHS [,
c.54].
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BaxiuBo BiA3HAUMTH, 1O MPOOJIEMHO-OPIEHTOBAHUH MiJXi HE
CYIIEpeYHTh 3aCBOEHHIO aKaJleMiuHuX 3acaj koMmmnosuuii. [IpaBuia cTaoTh
IHCTpYMEHTaMH, SIKi CTYJEHT YCBIOMIICHO OOHMpaE 94X CBiIOMO MOPYIIYE y
mporeci BHpIMIEHHS MHUCTeUbKkoi mpoOnemu. llemaroriunHo rpamoTHE
3aCTOCYBaHHS METOJy Tepeadadae MmocTynoBe yCKIaTHEHHS Mpo0ieM: Bif
BIJTHOCHO KOHKPETHUX Ha MOYAaTKOBUX €TallaX HaBYaHHA A0 MAKCHMAJIbHO
BIJIKpUTHX 1 OaraTo3Ha4YHUX Ha CTApIIUX Kypcax.

He MeHII BaXIMBUM € MemoO XYOOMUCHbO2O eKCHEPUMEHM) ma
dexoncmpykyii. llinecnpsiMoBaHe MOPYIIEHHS KOMIO3MIIHHUX TpaBHI i3
HACTYITHOKO peduIeKCi€lo J03BOJSE CTyAeHTaM He TiIbKH TaHuOIIe
3pO3yMITH MPHUPOTY IIHX MPABHIL, 2 i BUPOOUTH YCBIAOMIICHE CTaBIICHHS JI0
XyAOKHBO1 HOpMH. JIEKOHCTPYKLisl KIACHYHUX KOMIIO3UIIIMHUX CXeM
dbopMye KpUTHYHE Ta aHAIITHYHE MUCIICHHS, HEOOXiJHE CIPaBKHBOI
TBOpPYOCTi. MeTO/ OpraHiyHo MOB'SA3aHUI 3 BUBYCHHSM iCTOPIl MHUCTEITBA:
aBaHrapAHi pyxu XX CTONITTS — Ky0i3M, KOHCTPYKTHBI3M, CIOppeai3Mm,
a0CTpaKTHHUI €KCIPECIOHI3M — MOXKYTh PO3TIISIATHCS caMe SK ITOCIiIOBHI
MPOCKTH ACKOHCTPYKIIT aKaJJeMiuHIX HOPM.

3aMKHEHICTh HAaBYaJBHOTO NMPOLECY B PaMKax OJHI€l AMCHUILTIHU
HEMHHY4Ye BeJle [0 3BY)KEHHS OOpa3HOro apceHally CTyJeHTa Ta
(hopMyBaHHS CTEPEOTHUIIHUX BI3yalIbHUX PILICHb., [HmMepOucyuniiHapHui
nioxio CIpsIMOBAHUH Ha TOIOJIAHHA Li€l 3aMKHYTOCT] Yepe3 CUCTEMaTHYHE
BKIIIOYEHHS JI0 3aHATh 3 KOMIIO3WINI MaTepially CyMDKHHX BHIIB
MHUCTELTBA Ta F'YMaHITAPHUX AUCLUILIIH.

My3uka € 0coOJMBO NPOAYKTUBHHM PECYPCOM OISl PO3BUTKY
KOMITIO3UILIIHHOTO MHUCJICHHS. My3U4Hi MOHSTTS — PUTM, TEMII, JTHHAMIKA,
naysa, TeMa Ta Bapialii, moJidoHis — MarOTh MpsMi Bi3yaJibHI aHAJIOTH Ta
MOXYTh OyTH OCHOBOIO JIJIsl TOCTAHOBKM TBOPYHX 3aBJaHb. JliTeparypa ta
moe3isi BiKPUBAIOTh MOXIIHBICTH poOOTH 3 00pa3om, MeTadoporo sK
OCHOBaMHU KOMITO3ULIHHOTO pimeHHs. Teatp Ta nepdopMaHCc BKIIOYAIOTh Y
XYJIO)KHE MHCJICHHS CTyJIeHTa KaTeropii yacy, nii ta TinecHocti. [ludposi
Mefia Ta cydacHa Bi3yanbHa KyInbTypa — KiHO, aHiMamis, rpadidyHuii
JU3aiiH, KOMI'TOTEPHI irpd — (OPMYIOTh y CTYJEHTa PO3yMIiHHS TOTO, SIK
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Npalioe KOMIO3ULS B 300pa’keHHIi, IO PYXA€ThCs, T4 IHTEPAKTUBHOMY
CEPEIOBHILI.

Konexmuesni ma dianozosei ¢popmamu pobomu - METOA Cy4acCHOTO
BUKJIaJaHHA KOMIO3uLii. ['pynoBi TBOpUi MPaKTUKU — CHiIbHE CTBOPEHHS
KOMIIO3HIII], MyONiYHMA 3aXHCT XYyIOKHBOTO PIlIeHHS, KOJETiaJbHUMA
aHami3z poOIT — pO3BHUBAIOTH 3JATHICTh CTYICHTa AapTUKYJIIOBAaTH Ta
BIJICTOIOBAaTH BJACHUU TBOPYMH 3aayM, L0 € HEOOXiHOI YMOBOIO
npoeciitHoi TBOPUOi iAEHTUIHOCTI.

KonektuBHi Qopmatu poOOTH Ha 3aHATTAX 3 KOMIIO3HUIIIT
BUPIMIYIOTh MPOOJIeMy TBOPYOTO JialloTy Ta BOJHOYAC CTBOPIOIOTH
VHIKaTbHI YMOBH ISl PO3BUTKY KpeaTWBHOro MucieHHA. CIiibHe
CTBOPEHHS KOMIO3HUII KIUIbKOMa CTyISHTaMH HEMHHY4Ye MOPOJIKYE
3ITKHEHHSI  pI3HMX  XYyMOXKHIX TO3WIIH, MO MOTpedye TMONIyKY
HECTaH/IapTHUX PillleHb, 3IaTHUX IHTETPYBaTH Pi3Hi MOTIISIN.

Pecghnexcisn sax nedacociunuil incmpymenm B Cy4aCHOMY MIiJXOJI 0
BUKJIaJaHHA Komno3umii. CucreMaTn4yHe BKIIOYEHHS pegIeKCUBHUX
NPakTUK — BEJEHHS TBOPYOTrO MIOJEHHWKA, YCHOTO Ta IHCHMOBOI'O
camoaHamizy — ¢GOpMye METaKOTHITWBHI HAaBHYKH, IO JO3BOJISIOTH
CTYZICHTY YCBIJIOMJIIOBaTH BJIaCHI TBOpHI CTpaTerii Ta HiJeCpsIMOBAaHO iX
po3BuBaTH. Pediekcis B KOHTEKCTI 3aHATh 3 KOMIIO3MIII — II€ HE
CAMOKpPHTHKA i HE OIliHKa CBOET po0oTH y TepMiHax «o0pe / moranoy. Lle
CTPYKTYpOBaHE JOCII/DKEHHSI BIIACHOTO TBOPYOTO MPOIECY: SKi PillICHHS
OyJ10 IPUIHATO 1 YOMY, SIKi ANbTEPHATUBU PO3IsAaInCs 1 OyJin BiAKHHYTI,
10 BUHIUIO iHAKIIE, HiXK IUIaHYBajloCs, 1 SK L€ BIUIMHYJO Ha PE3yJbTar,
10 CTYACHT Ji3HABCS PO BJACHE MHUCTEIbKE MHUCJICHHS I 4ac poOoTH
Ha/l KOHKPETHUM 3aBJIaHHSM.

Buxopucranas yugposux incmpymenmie ma  po3uUpPeHHs
MEOPU020 NPOCMOpy € IHHOBALIMHUM MeTOJI0M (POPMYBaHHS KpPEaTHBHOTO
MUCJICHHS Ha 3aHATTAX 3 KoMIo3ulii. Bukopucranns nudpoBux 3aco0iB He
MiAMIHSE TpamuIifHI XyJO0KHI IPAKTHUKH, ajie CYTTEBO PO3IIHUPIOE
MOJJIUBOCTI JJIsi €KCIIEPUMEHTY: JO3BOJISE IIBUIKO MEPEBIPATH TIOTE3H,
BapilOBaTH PIMICHHS Ta MPAITIOBATH 3 BEJIMKOIO KITBKICTIO Bi3yaJIbHHUX 1IeH
Yy OIMHHUIIIO HABYATHLHOTO Yacy [3, ¢.299].
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Yci  ciM  poO3rNSHYTHX HampsMiB  iHHOBAaLiHHOT ~ METOIMKH
YTBOPIOIOTD €IMHY MEAArOTiyHy CUCTEMY, Y SIKii KOXKEH €IeMEHT MOCUITIOE
nmito iHmmx. llepeocMucienHs poii memarora CTBOproE atMmocdepy, e
MOJKJIMBUH CIIPaBXKHIi EKCHEPUMEHT; MPOOJIEMHO-OPi€HTOBaHI 3aBJaHHS
JAl0Th ~ LbOMY  ©KCIIEPUMEHTY  HAlpsIMOK;  JEKOHCTPYKLis  Ta
IHTepAMCIUILTIHAPHICT,  PO3MIUPIOIOTh HOTO TOPHU30HTH; KOJCKTHUBHI
¢dopmaru 30aradyloTh HOro COLiaIbHUM BHUMIpOM; peduieKcis IepeTBOPIOE
JIOCBIA y 3HaHHS, OHA(POBI IHCTPYMEHTH MHOXXaTh HOTO MOMKIIHMBOCTI.
PesynbpraroM Takoi CHCTEeMHOI pOOOTH CTa€ HE MPOCTO TEXHIYHO
rpaMOTHUH BHUKOHABElb, al€ XYAOKHUK, SKUH Mae BIACHUM TBOpPYMI
METOJT 1 3IaTHICTH JT0 HOTO Oe3MepepBHOTO PO3BUTKY [2, ¢.93].
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SOFT SKILLS SIK YUHHUK MPO®ECIMHOT'O
CTAHOBJIEHHA MAWBYTHHOI'O BUMTEJIAA B YMOBAX
OCBITHIX I MUCTEILKHUX IHHOBAIII

I'aninan Osbra AnaroJiiBHa
KaHOuoam neoazociunux Hayx, O0YeHm,
doyenm kagedpu nedazoziku
Lleporcasrozo 3axnady «l1iedenHoyKkpaincoKull HayloHATbHUL Neda2ociyHul
yuigepcumem imeri K.J]. Yuuncoxozoy, m. Odeca, Yrpaina

Knrouoei cnosa: soft skills, npogpecitine cmanoenenus, mabymuii
yuumensb,  Oc8imHi  iHHOGaYii, nedazoziuHa  MaA  KOMYHIKAMUBHA
KOMNEMEeHMHICMb, Nedd2ociuHa pPeqhaeKcis, KpeamueHicmb, eMOYIuHUl
IHmeneKm.

Y cywacHMX yMoBax TpaHcdoOpMaIlii OCBITHBOI TapagurMu
npodeciliHe CTaHOBJICHHSI MaiOyTHHOTO BUUTENS HAOyBa€ KOMIUIEKCHOTO
XapakTepy Ta BUXOAMTH 32 MEXKi TPATUIIIIHOI MPEIMETHOI MiATOTOBKHA. Y
3B 3Ky 3 OKPECJIICHHMHU TCHICHI[IIMU 1HdpoBi3allii, iHHOBAI[IHHOCTI Ta
JIMHAMIYHOCTI COI[IOKYJIBTYPHOTO CEPEIOBUINA, OCOOJUBOI aKTyajIbHOCTI
HaOyBae mpobOnema ¢opmyBanHs soft skills sik cucTeMoOyTBOPHOBAIBEHOTO
YUHHHKA NPOQECiiHHOT KOMIIETEHTHOCTI Temarora. BiamoBimgHo, came
THYYKi HABUYKH 3a0€3MeuyI0Th aJallTUBHICTb, MpodeciiHy MOOIBHICTD Ta
3IaTHICTH 10 e()eKTUBHOI MeJaroTrivHoi B3aEMOIii B yMOBax 3MiH [4].

Boanouac cmig 3a3Ha4uTH, M0 OJHHM 13 KIIOYOBHX KOMITOHEHTIB
soft skills y cTpykTypi mpodeciiiHOro CTaHOBJIEHHS BUMTENS BHUCTYIIAE
KpPEaTUBHICTh. i 3HAYyIIiCTh BU3HAYAECTHCSA 3JATHICTIO OCOOMCTOCTI 0
refepaunii HOBHMX 11eH, HECTaHIAPTHOTO PpO3B’s3aHHS IEJarori4yHuX
CUTYalill Ta CTBOPEHHS iHHOBaUiMHUX OCBITHIX NMpoAayKTiB. Ilopsan i3 uum
BRXKIUBO IJIKPECIUTH, III0 KPEaTUBHICTh HE OOMEXYEThCS JIUIIE
IHTENIEKTYQIbHUMH ~ [IPOLleCaMH, a OXOIUIIOE LITICHUH  KOMIUIEKC
0COOHMCTICHUX 1 MPOQECIHHNX XapaKTEPUCTHK, M0 3a0€3MeTyI0Th TBOPUHIA
XapakTep MeaaroriqyHoi aisutpHocTi [1].
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HactynHum KOHIENTYyaJlbHUM acIEKTOM € CTPYKTYpa KpeaTHBHOTO
MUCIICHHS, siKa Oe3mocepeHbO MOB’s3aHa 3 MEXaHi3MaMHU JAWBEPTreHTHOTO
Ta KOHBEPreHTHOIO MHCJIEHHS. 30KpeMa, IUBEPreHTHE MHUCICHHS
3a0e3nevuye BapiaTUBHICTh MENAroridyHUX pillleHb, TOJMi SK KOHBEPIeHTHE
CIpSIMOBaHE Ha Bif0ip ONMTHMABHOTO crioco0y po3B’si3aHHS MpodeciitHoi
npobiemu. SIK HACHiIOK, IHTETpalliss [HUX THIIB MHCICHHS CTBOPIOE
MiATPYHTS 711 JOPMYBaHHS iIHHOBAaLiHOTO TIEJarorivHOr0 MUCIICHHSI.

[opsin i3 IMM BaKJIMBUM acHeKTOM € TpakTyBaHHs soft skills sk
0araTOKOMITOHEHTHOI cUCTeMH TpodeciiHIX KOMIETEHTHOCTEH. 30Kpema,
y  CyY4acHHUX  JIOCHI[DKCHHSX  BHOKPEMIIOIOTECA  KOMYHIKaTHBHI,
YIpPaBIiHCHKI, OCOOWCTICHI Ta CTpaTeriuHi HAaBUYKH, IO 3a0e3MedyIoTh
e(eKkTUBHICTh TpodeciiiHoi MisIbHOCTI MalOyTHhOrO (axisig. Jlo Hux
HaJeXaTh YMIHHS TIPaliOBaTH B KOMaHMi, 3MiHCHIOBaTH e(EeKTUBHY
KOMYHIKaIlif0, BUPIlIyBaTH KOH(IIKTHI CUTyallil, TUIaHyBaTH AisUIbHICTB, a
TaKO JIEMOHCTPYBAaTH eMOLIIHHY CTIHKICTh 1 BIAMOBIAIBbHICTS [2].

Y 1upOoMy KOHTEKCTI BapTo MiAKPECHUTH, IO HpodeciiHui
CTaHJApT MeJarora BUCTYNA€e HOPMATUBHOK OCHOBOIO iHTerpaitii soft skills
y CHCTEMY IIe€AaroriyHoi OcBiTH. 30KpeMa, CydyacHa MOJAENb YUHTEJs
nependayae Horo QyHKIIIOHYBaHHS K (acuiIiTaTopa OCBITHBOTO MPOIIECY,
KOMYHIKaTopa, ThIOTOpa Ta JiJiepa HaBualbHOI B3aemogii. Lle, y cBoio
4yepry, akTyaimizye HeoOXiJHICTh IIIecrpsMOBaHOTO  (opMyBaHHS
EMOIIHOTO 1HTEJNEKTY, pedIEKCUBHOCTI, KPEaTMBHOCTI Ta 3JaTHOCTI 0
criBmpaii [3].

OxpeMo crnixg Haronocutd, mo e(eKTuBHICTH (opMyBaHHS soft
skills 3HauHOIO MIpPOIO 3aJEKUTH BiJl 3aCTOCYBaHHS CYyYacHHX
NelaroriyHux TexHoJorii. Tak, iHTepakTHBHI METOIM HAaBYAaHHSI, 30KpeMa
KeHC-MEeTOJI, TMPOEKTHA JiSUTBHICTh, TPEHIHTH, TehUMidikallis, 3MimaHe
HaBYAHHS Ta TEXHOJIOTiSI «IIEPEBEPHYTOrO KJacy», CTBOPIOIOTh YMOBH IS
PO3BHUTKY KPUTUYHOTO MHCJIEHHS, KOMYyHIKATUBHOI B3a€EMO/Ii Ta 31aTHOCTI
O TPUUHITTS pilIeHb Yy HECTAaHJAPTHHUX CHUTyallisx. Sk HaciiJoK,
BiOyBa€ThHCS HE JIUILE 3aCBOEHHS 3HAHb, ajie i (GOpPMyBaHHS NPAKTUIHUX
MozeIel mpodeciitHol TOBEAIHKY.
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BoaHoyac HEOOXigHO 3a3HAYMTH, IO NPOIEC OIIHIOBaHHS soft
skills moTpedye KOMIUIEKCHOrO MiAXOAY, OCKUIBKH BOHHM MalOTh
IHTETpaTUBHUN 1 TUHAMIYHUN XapakTep. Y IIbOMY 3B’S3KYy IOLIJIBHUM €
BUKOPUCTAHHS IHCTPYMEHTIB CaMOOLIHIOBaHHA, MeTony 360-rpamycHoro
3BOPOTHOTO 3B’SI3KY, IEJArOTiYHOTO CIIOCTEPEXXEHHS Ta mopTdomo. Takuit
miaxig 3abe3medye OaraTOBHMIpPHICTh aHami3y MpodecifHOTO PO3BUTKY
MaiiOyTHBOTO BUMTEINS Ta JO3BOJISE BiACTEXKYBATH ITUHAMIKY (OpPMYyBaHHS
THYYKUX HABUYOK.

TakuM 4MHOM, y3aranbHIOIOYH 3a3HadeHe, CIIiJil KOHCTaTyBaTH, 10
soft skills BucTymaroTh BH3HAYaNPHUM YWHHUKOM MpodeciitHoro
CTaHOBJICHHs] MailOyTHHOTO BYHUTENS B yMOBaxX OCBITHIX 1 MHCTEI[BKHAX
inHoBamii. Ix QopMmyBaHHs 3a0esmedye iHTErpami0 KOIHITHBHOTO,
€MOIIIHOTO Ta ITOBEAIHKOBOIO KOMIIOHEHTIB I1€1aroriyHoi JisjabHOCTI, 110,
y CBOIO uepry, MiJBHILYe €(PEKTUBHICTh NPOQECIHOT MiIrOTOBKU Ta
TOTOBHICTh /0 1HHOBAlLlifHOT OCBITHBOI mpakTuku. [lepcnekTuBH
NOAANBIIMX  JOCHI/DKEHb TIOJISITAlOTh Yy BHUBYEHHI BIUIMBY  PiBHS
chopmoBaHocTi soft skills Ha sIKiCTh OCBITHBOTO TIpoliecy Ta TpodeciiiHy
YCHIIIHICTh TIEJIarOTiB Y pEATbHUX YMOBAX OCBITHHOTO CEPEIOBHIIA.
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PO3BUTOK TBOPUYOI'O MUCJIEHHSA YYHIB 3ACOBAMMU
OBPA30OTBOPYOI'O MUCTEIITBA

Kexep Jiana AnapiiBHa
3000y8auka nepuio2o (6axkaniaspcvKoeo) pisHa suwuoi oceimu
Gaxynememy mucmeyme xy00xHcHb0-2paghiuHo2o 8i00iNeHHs
Kpusopizvkoeo depoicasrozo nedazo2iunozo ynigepcumenty,
m. Kpueuu Pie, Ykpaina

Kpaciok Ipuna OnexcanapiBna
HAYKOBULL KEPIBHUK. KAHOUOAM Nedd2o2iyHUX HAYK,
doyenm Kagedpu 0bpazomeopuo20 MUCmeymasa
Kpusopizvkoeo depoicasrnoeo nedazoeiunozo ynigepcumenty,
m. Kpueuii Pie, Ykpaina

Knwuoei cnoea: meopue mucnenus, obpazomeopie Mucmeymeo,
VUHI, MUCTEYbKA 0CBIMA, XYO0AHCHbO-MBOPHA OiSLIbHICHb.

VY cyuacHii OCBiTI 0CO0JMBY yBary HOpUAUISIOTH PO3BUTKY
TBOPYOTO MHUCIEHHS Y4HiB. ChOrOJHI BK€ HEJOCTaTHBO, MO0 MIKONa
MPOCTO TepeaaBaja AITSIM TMEBHI 3HaHHSA. HabGarato BaXJIMBIIIUM CTa€e
BUXOBaHHS 3JaTHOCTI CaMOCTIHHO MHCIHMTH, YSBISTH, 3HAXOJUTU
HECTaH/JapTHI pIlIeHHS, BiIbHO BHUCIOBIIOBAaTH CBOIO JyMKy Ta
IHTepIpeTyBaTH SIBUILA HABKOJIMIIHBOTO CBITY. Y LbOMY KOHTEKCTI
00pa3oTBOpUE MHCTENTBO IIOCIIA€ BaKJIMBE MicLe. AJKE caMe BOHO
CTBOPIOE TIPUPOJIHE CEPEIOBUIIE JUII PO3BUTKY YSIBH, AacOI[iaTUBHOTO
MUCJICHHS, EMOLIIHHOI Yy TIMBOCTI Ta TBOPYOI CyO €KTHUBHOCTI.

BakiuBicTh 11i€1 TeMH 3yMOBJEHA THM, II0 B CY4acCHOMY
OCBITHBOMY CepefloBHIIN jAenami 3pocrae morpeba y BHXOBaHHI
0CcOOMCTOCTi, 3AaTHOI HE JMIIE BiATBOPIOBATH TOTOBI 3pa3kd, a W
CTBOpIOBaTH HoBe. Ha »xanp, y IIKIJIBHIA OCBITI JIOCI CHOCTEpIraeTbes
MiAXij, 3a SKOTO Y4HI epeBaKHO BUKOHYIOTH 3aBIaHHS 3a IabjoHamu. Y
TaKUX yYMOBaX MITH OOSTHCS MOMIUIOK, BTPA4alOTh IHTEpEC A0 MOIIyKY
BJIACHUX XYAOXHIX PIIIEHB 1 IOCTYTIOBO 3BUKAIOTH ISATH JIUIIIE 32 3PA3KOM.
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Came ToMy 3aBIaHHS BHUXOBAaHHS TBOPYOTO MHCICHHS 3a JOINOMOIOIO
00pa30TBOPUOr0 MUCTELTBA NOTpedye OIbIIOI yBaru sk y Teopii, Tak i Ha
mpakTuIi ocBitH [1, c. 2].

OxpeMi acmeKTH LBOTO TMHTAHHSA PO3MIAJAIOTECS y Mparsix
YKpalHChKMX JIOCHIJHUKIB Ta TEeAaroriB. BakmWBICTP MHCTENTBA ¥
¢dopmyBanHi ocobuctocTi migkpecmoBamn Macon JI., Iligmy6na O.,
[MTaBnenko B. Ta ixmi. s po3yMiHHS poOJii TBOPUOCTI Y PO3BUTKY AUTHHU
MIHHUMH € Takox negarorivdi inei B. CyxommuHchKoro. Bin HarosomnryBas
Ha BaXJIUBOCTI KPacH, YsABU Ta €MOIIHHOIO JOCBIy Y BUXOBaHHI JTUTUHU
[5, c. 320]. 3aBmsku HayKOBHM HaIIpAIIOBAaHHSIM IIMX AaBTOPIB CTae
MOJIMBHUM PO3TJISIaTH 00pa3oTBOpYE MUCTENTBO HE JMIIE SK 3aci0
€CTETUYHOTO BUXOBAHHS, a i SK BaXXJIMBUI €JI€MEHT PO3BUTKY MHUCIICHHS,
CaMOCTIHHOCTI Ta BHYTPIlTHHOI CBOOOIN AUTHHHU.

Metoro maHoi pPoOOOTHM € JOBEICHHS PO 00pPa30TBOPYOIO
MHUCTENTBA K €(EeKTUBHOTO 3aCO0Yy PO3BUTKY TBOPUOTO MHUCIICHHS YYHIB.
Hdns  nmocsrHeHHs wmiel MeTH Oyno TIOCTABICHO Taki  3aBJaHHS:
NpOaHali3yBaTH 3MICT TOHATTS «TBOpYE MUCICHHS» B TeEIaroriyHOMY
KOHTEKCTi; BUSIBUTH MOXIIMBOCTI 00pa30TBOPYOrO MUCTEITBA y PO3BUTKY
i€l AKOCTi; 3allPOTIOHYBATH IEIaroriydi yMOBU Ta METOJIM HAaBYaHHS, IO
CHPUSIOTh aKTHBIi3allii TBOPUOTO MHUCIIEHHS Y4YHIB y TIPOIECI XyJI0XKHBOT
JHSAIBHOCTI.

TBopue MHCIEHHS MOXKHAa BHM3HAYHTH SK YMIHHS JIFOJIUHH
CTBOPIOBATU HOBI iA€i, 3HaXOAMTH Pi3HI CIOCOOM PO3B’S3aHHS 3aBIaHb,
NOMIYaTH HECTAaHNAPTHI 3B’S3KM MDK  SIBUIIAMH Ta  BHSBJIATH
OPUTIHAJIBHICTh 1 CaMOCTIHHICTh Yy JisUTbHOCTI. [l AiTel Ta Y4HIB 1€
O3Hayae 34aTHICTH (paHTa3yBaTH, YSABIATH, MIpKyBaTH, TpaHC(HOPMYBaTH
nobaueHe Ta CTBOPIOBATH BIACcHI XyJO0XHi oOpasu. Came obOpazoTBopue
MHUCTELTBO BiAKPUBA€ IIMPOKI MOKJIMBOCTI AJISi PO3BUTKY TAKHX SIKOCTEH,
OCKIUJIbKM HE OOMEXye AWTHUHY paMKaMHu €IMHO MpaBWIIBHOI Biamosini [3,
c. 140].

Ha ypoxax o0pa3oTBop4oro MUCTELTBA yUHI HE MPOCTO MAJIOIOThH
ab0 BHUKOHYIOTh TEXHIUHI BIpaBU. BOHW CIIOCTEpiraroTh, aHAII3YIOThH
¢dbopMH, KOJIBOPH Ta KOMIIO3MIIIO, IOPIBHIOWTH, OOHMPAIOTh BapiaHTH,
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EKCIIEpUMEHTYIOTh 3 MaTepianamu Ta OOMipKOBYIOTH BIacHi 3aaymu. Bee
e COpusie PO3BUTKY THYYKOCTI MHCIEHHS, CaMOCTIHHOCTI Ta
OpHUTiHATBHOCTI. BaxmBo TakoXx Te, MO 3aBISKH XYyIOXKHIA iSUTBHOCTI
JUTHHA OTPUMY€E MOXKJIMBICTH BUTBHO BHpa)KaTH CBOi €MOIIii, BpayKeHHS Ta
acomiarii, mo, B CBOIO Yepry, CTUMYJIIOE OUTBII TIIMOOKY KOTHITUBHY
IUsITBHICTE [4, ¢. 1624].

OO0Opa3zoTBOpUe MHCTCUTBO MAa€ OCOOJMBUH  PO3BUBAIBHUN
MOTEHIliaN, OCKIIbKH TO€JHYye B €001 eMOmilHI, CEHCOpHI Ta
IHTEJIGKTyaJIbHI €JIeMEeHTH. [|[UTHMHAa HE NPOCTO IUBUTHCS Ha O0’€KT, a
TIEPEeKUBAE HOTO, THTEPIIPETY€E Ta Ha/ae HOMY BIACHOTO 3Ha4YeHHA. HaBiTh
OmVH 1 TOH camuii 00’€KT MOXHa 300pasUTH PI3HAMH CIIOCOOAMU:
pealiCTUYHO, JACKOPATUBHO, CUMBOJIYHO, (haHTacTUYHO Tomo. Came Taka
PI3HOMAaHITHICTH CTBOPIOE MIAIPYHTS ISl PO3BUTKY TBOPYOTO MUCIICHHS,
OCKIIBKY CIOHYKA€ YYHS BIAMOBISTHCS BiJ INA0JOHHUX WiAXOMIB 1
3HAXOJUTH BIACHI XyHOXHI pimenHs. OcoOMuBY yBary Clifi TPUAITATH
3aBJIaHHAM «BIAKPUTOTO THIY», 1€ HEMAa€ €IMHO NPaBWIBHOI BiJHOBii.
Hanpuknaa, cTBopeHHS 00pa3y 3 BHIAJKOBO YTBOPEHOI IUISMH,
NEPEeTBOPEHHSI NPOCTUX TI€OMETPUYHMX (iryp Ha NEpCOHAXIB Ka3oK,
UTFOCTpYBaHHS MY3HYHHX TBOpPIB, BUPaKEHHS aTMOC(epH 3a JONOMOIOI0
KOJILOpIB Ta IiHiM Tomo. Taki BIpaBH akTHBI3YIOTh ysBY, BYaTh Oa4uTH
HE3BUYAlHE y MOBCAKIECHHOMY Ta CTHMYJIOIOTh CMUIMBICTH Y TBOPYHMX
nomykax. Y T1pormeci poOOTHM Haa NOMIOHMMHU 3aBIaHHAMHU  Y4YHI
BiT4yBalOTh I[IHHICTh BJIIACHOTO MOTJISAY, IO, SIK HACTIJIOK, 3MIIHIOE iXHIO
BIIEBHEHICTh y c00i [1, c. 5-8].

AHali3 XyJO)XKHIX TBOpIB € HE MEHIN BaXUIMBUM. CHOTISIaoun
KapTHHH, YYHI HE JIMILIE PO3Mi3HAIOTH CIOXKET, a i BIOBIIOIOTH aTMochepy
TBOPY, BIIYYBalOTh KOJILOPH, 3BEPTAIOTh yBary Ha JeTalli Ta BYATHCS
¢dopmymmoBaTH CBOi ITyMKH LI0A0 moOadeHoro. Taki 3aHATTS PO3BUBAIOTH
CIIOCTEPEKIIMBICTD, 3IaTHICTH JI0 IHTEpIIpeTallii Ta acolliaTUBHE MUCIICHHS.
Konn BunTenb CTaBUTH 3alUTAHHS HE JIUIIE TIPO TE, «I10 300pakeH0?», a i
po Te, «IKy aTMocdepy CTBOPIOE LEeH TBip?», «4OMy XYIOXXKHHUK 0OpaB
caMe Taki KOJIbOPH?» Ta «SIK MOKHA 0yJIo O BUpa3UTH I 00pa3 iHakmie?»,
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Y4Hi MOCTYNOBO HAOyBarOTh OibII TAMOOKOTO Ta CaMOCTIHHOTO MUCIICHHS
[2, c. 507].

J51st pO3BUTKY TBOPYOTO MHUCICHHS Ba)KJIMBO 3BEPTATH yBary i Ha
TBOPH YKpaiHChKMX MUTLIB. Hampuknan, tBopm Mapii [lpilimauenko
SCKpaBO JEMOHCTPYIOTh CHJIy YSBH, CHMBOJI3M 00pa3iB Ta BHPa3HICTh
JekopaTuBHOTO BHpakeHHs. TBopnu Karepmrn binokyp BuUaTh yBa)XHOCTI
OO JeTaned, OOOBI [0 MpUpOOM Ta BMIHHIO OauuTH Kpacy Yy
MOBCSIKACHHOMY XUTTi. Taki MpHUKIaAu HE JIUIIE PO3MHUPIOIOTh XYHAO0KHIH
KpYro3ip y4HiB, a # MOKa3ylTh, IO BIACHUH CBITOTJISA € HEBiJ €MHOIO
YaCTUHOIO YKPaiHCBKUX KYJIBTYPHHUX TPAIHLIH.

BaxnBoro memaroriuyHor0 yMOBOK U PO3BHTKY TBOPUYOTO
MUCIICHHS € CTBOPEHHS B Kjaci Temioi arMocdepu, B sKid IUTHHA HE
0oiTbcss mommATHCSA. HamMipHWI akIeHT Ha TOYHOCTI Ta PETENbHOCTI
BIITBOPEHHS 3pa3Ka 4acTo raJlbMy€e TBOPYHiA OPHB. SIKIIO Y4eHB MOCTIHHO
BiJJUyBa€ TPHUBOTY, IO «MOXKE TIOMUIIUTHUCS, BiH 00Mpae HalOe3MeuHi i
IUIAX, TOOTO MEXaHiyHe KOIioBaHHA. HaTromicTh mMmigTpUMKa BYHUTEIS,
NpaB0 Ha TONIYK Ta CXBaICHHS HECTaHJAPTHUX pillleHb BUXOBYIOTh
BIIEBHEHICTh Y CO01 Ta OayKaHHS EKCTIEPUMEHTYBATH.

BukopucTaHHST TPOEKTHOI MisTIBHOCTI TakKoX € HaJ3BUYaliHO
BOKIUBUM. XyJIOKHI MPOEKTU JAIOTh 3MOTY YYHSIM MPOWTH BECh MpOIEC
BiJl 3ayMy IO BTiJIeHHs. T0OTO 1€ MOCHTiIOBHICTD Mii: MPHIyMaTH iJero,
oOpatd  3aco0M  BHpP@KEHHS, KOHKPETH3yBaTH  KOMIIO3MIIIIO  Ta
npe3eHTyBaTH pe3yibraT. [lig yac Takux 3aHATH Y4HI HE IIPOCTO
CTBOPIOIOTH 300paXKeHHs, a U TMJIaHyIOTh, aHaNi3ylOTh, OOMpAaIOTh Ta
nopiBHIOIOTE. Lle po3BHUBae He JuIIe ysIBY, a i 31aTHICTh MUCIIUTH JIOTT9HO
Ta BiAMOBigaIBHO [6, c. 203].

[To3urliss BUuTENss B LbOMY MPOIECI € BUpIlIAIbHOK. Buutens
00pa30TBOPUOrO MUCTELITBA Ma€ OyTH He JIMIIE HOCIEM 3HaHb MPO TEXHIKU
Ta MaTtepiaii, a ¥ TBOpLEM TBopuoro cepeaoBuma. Came BiJg BUMTEINS
3aJIeKUTh, YM TIEPETBOPUTHCS YPOK Ha TIPOCTIp cBOOOIM, TOIIYyKY U
CaMOBUPaXEHHSI, UM 3aIMIIUTHCS JINILIE MEXaHIYHUM BiITBOPEHHSM 3pa3Ka.
Biygno mocrtaBimeHi 3amuTaHHSA, KOPOTKI TIOpamd Ta TMiATPUMKA
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EKCIIEpUMEHTYBaHHs HEPiAKO BUSBIAIOTHCS €(EKTHBHILIMMU 32 JTOKIAIHI
iHCTpYKLii [2, c. 140].

Otke, 06pa30TBOPUE MUCTETBO € ePEKTUBHUM 3aCO00M PO3BUTKY
TBOPYOTO MHCJIEHHS Y4YHIB, OCKUIBKHM BOHO TIO€IHY€ CHPUHHATTS, YABY,
EeMOIIIfHAN OCBiA Ta TMPAKTUYHY XYyAOKHIO HisuTbHICTH. Lle momomarae
OUTHHI HE TMPOCTO HABUMTHCA MallloBaTH, a ¥ Oa4yuTH, BiAYyBaTH,
iHTepHpeTyBaTH Ta CTBOproBath HoBe. Came depe3 Takuil Mpolec
(opMyeThCS OCOOWCTICTh, 37aTHA MHCIHTH THYYKO, CaMOCTIHHO Ta
OPUTIHAIBHO.

Cepen MalOyTHIX HampsMKIB JOCTIKEHb MOXHA Ha3BaTH
BUBUCHHS KOHKPETHHX METOIIB PO3BUTKY TBOPYOTO MHCIICHHS Y4YHIB
pI3HUX BIKOBUX TpyI, a TaKOX JOCHI[UKCHHS MIOJI0 TIOE€THAHHS
TPagUMiIMHUX XYAOXKHIX TEXHIK Ta CydacHHX HHU(PPOBUX 3aco0iB Yy
XYIOKHIH OCBITI.
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IA®POBI TEXHOJIOI'Ti IK YUHHUK TPAHC®OPMAIIIL
XYJIOKHbO-TBOPUOI KOMIETEHTHOCTI,
XYIO0XKXHBOI'O CIIPUMHATTSA TA ECTETUYHOI KYJIbTYPH
3J10BYBAUIB OCBITH

3aeup Yasina BosogumupiBaa
3000y6auka 0pyeoeo (Mazicmepcbko2o) pieHs auwuoi oceimu
Gaxynomemy mucmeyme Xy00XHCHbO-2paghiuHo20 8I00iNeHHs
Kpueopizvkozo deparcasrnoco nedazoeiuno2o ynigepcumemny,
m. Kpueuii Pie, Ykpaina

Kpaciok Ipuna OnexcanapiBna
HAYKOBULL KEPIBHUK: KAHOUOAM Nedd2o2iyHUX HAYK,
doyenm Kagedpu 0bpazomeopu020 Mucmeymea
Kpusopizvkozo depoicasrozo nedazoeiunozo ynigepcumenty,
m. Kpueuui Piz, Ykpaina

Kniouosi cnosa: yugposi mexnonozii, XyoodcHbo0-meopya
KOMNEMeHMHICb,  XYOONUCHE — CHPUUHAMMA, ecmemuyna Kyibmypa,
MucmeyvKka oceima, yupposizayis, 0i0dNcuman-apm.

Ha cy4yacHOMy eTami po3BHUTKY CyCHiJIbCTBA, IO XapaKTePU3Y€EThCS
aKTUBHOIO 1[HpOBi3aIli€el0 BCiX cdep IKUTTETISUIBHOCTI, 0COOIUBOT
3HAa4YymIocTi HaOyBae mpoOieMa TpaHcoOpMallii MHCTEIBKOI OCBITH,
3YMOBJICHa BIPOBAKEHHAM HOBITHIX TEXHOJIOTiH y HaBYaJIbHUHA MpOLEC.
Hudpori TexHONOrIl HE JHUIE PO3MIHPIOIOTh IHCTPYMEHTAPIH XyHI0XKHBOT
JiSUTBHOCTI, @ i CYTT€BO BIUIMBAIOTH Ha CIIOCOOM MHCIIEHHSI, COPUHHATTS Ta
iHTeprpeTauii BisyanbHoi iH(opMmanii 3100yBadamu ocBitH. Lle akryamnizye
notpedy iHTerpaiii MUPpPoOBUX 3aCO0IB Y CHCTEMY MHUCTEIBKOI Ta JU3alH-
OCBITM 1 meperyisgy yCTaJeHHX MiaXoAiB 10 (OPMYBaHHSA XYHOKHBO-
TBOPYOT KOMIIETEHTHOCTI — 30KpeMa II0JI0 3MICTy, METOMIB 1 KpuTepiiB ii
PO3BHTKY.

[IpoGiiema Tpanchopmarii XyT0KHEO-TBOPYOi KOMIIETEHTHOCTI B
yMOBax IHU(POBOro CEpeAoBUILa AKTUBHO MAOCHIIKYETbCA CY4aCHHUMHU
HayKOBLIIMM: JI. 'aBpinoga, K. Ipnunenko, T. Hocauenko,
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A. Omenpyenko, M. Iliukyp, O. [ligny6na, T. Corsupa, O. Illukupinceka
Ta iH. Y HayKOBOMY JHCKYpCi XyJOXHBO-TBOpYA KOMIIETEHTHICTb
TPaKTYEThCS SK IHTErpalbHAa XapaKTEPHCTHKA OCOOWCTOCTI, IO MOETHYE
3MATHICTh 1O XYAOXHBOTO MHCJICHHS, TBOPYOTO CaMOBHP&KCHHS Ta
BUKOPHCTaHHS PI3HOMaHITHUX 3aco0iB Bizyamizamii [6]. Lludposizamis
OCBITHBOTO HPOCTOPY PO3MIUPIOE IO CTPYKTYPY, JOAAI0YN BHMOTH IIO/IO0
OMaHyBaHHS LUM(PPOBUMHU IHCTPYMEHTAMHU, PO3BHTKY MYJIBTHMOIAIBHOTO
MUCJICHHS Ta TOTOBHOCTI JI0 poOOTH B TIOPHUAHOMY XYI0KHBO-ITH(PPOBOMY
CEPEIOBMILI.

B ymoBax mudposizarii XyaoKHb0-TBOpYA KOMITIETEHTHICTE 3a3HA€E
CYTTEBOTO CTPYKTypHOTO OHOBJEHHsS: 1) TEXHIYHMA KOMIOHEHT
JIOTIOBHIOETHCS 3[IATHICTIO BHKOPHUCTOBYBATH HHU(MPOBI IHCTPYMEHTH JUIS
peamizamii XymZoXKHIX iei; 2) KpeaTHBHUH — (OPMYBaHHSIM TiOpHUAHOTO
MUCJICHHS, 1[0 MOEIHYE TPAIUIIIHHI MiAX0AN 3 MOXKIHBOCTSIMH ITU(PPOBOTO
cepefoBUIa; 3) KOMYHIKATUBHUNA — BKJIIOUEHHSIM 3700yBadiB y 1udposi
tatopmu 17t 0OMiHY KOHTEHTOM 1 KOJIEKTUBHOI TBOPYOCTi. BinmoBimgHo
tBeppkeHHsIM  O. TlomiHOBOW, BUKOpUCTaHHS TpadiuHUX pelakTopiB,
TPUBHMIPHOTO MOJEJIOBAaHHS, TEXHOJOTiH BIPTyaJlbHOI Ta JIOIIOBHEHOI
peanbHOCTI BIIKPHBA€E HOBI MOXKIJIMBOCTI JUIsl Bi3yallizallii TBOPUUX 33 [yMiB
1 eKCIepUMEHTYBaHHS 3 (OPMOIO, MHPOCTOPOM 1 KOJBOPOM, HaJIal04H
XYJIOKHIN MisUTHHOCTI O3HAK TiOPHUIHOCTI Ta TEXHOJIOTIYHOI BapiaTHBHOCTI
[5].

VY uudpoBy enoxy ¢GHOpPMYIOTbCS HOBI THIM MHUCICHHSA, IO
BU3HAUYAIOTh cHeur@iky XyIOKHBO-TBOPYOi IisuIbHOCTI: 1) KiimoBe —
3a0e3mneuye MBUJIKE CIPUIHATTS (pParMeHTOBAHOI Bi3yabHOI iH(pOpMAaIlii;
2) iHTepaKTUBHE — OPIEHTYE Ha BapiaTHUBHICTh TBOPUMX PillIEHb Y B3a€EMOJIi1
3 uupoBuM cepezosuiiieM [2]. BogHouac 11i 3MiHH MarOTh CylepeUTUBUI
XapakTep: PO3LIMPEHHS MOMJIMBOCTEH JJs1 TBOPYOTO EKCIEPUMEHTY
CYIIPOBO/DKYETHCSI PU3UKOM TIOBEPXHEBOCTI CHPUHHATTS Ta 3HMKCHHS
TJIMOWHU XYJIOKHBOTO aHAII3Y.

[MapanensHo cyTTeBi 3MiHM BigOyBarOTbCs 1 B IUIOUIMHI
XYOKHBOTO CIIPUHHATTSA, K€ B YMOBaX HU(POBOrO cepepoBHIa HaOyBae
HOBHUX XapaKTEPUCTHK, MTOB’I3aHUX 13 TUHAMIYHICTIO, (JparMEHTAPHICTIO Ta
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IHTEpaKTHBHICTIO Bi3yaJIbHOTO KOHTEHTY. [Mocriitanit HOTIK
JIETKOJIOCTYITHUX 300paskeHb POpMy€e MOJIEITi CIIOKUBAHHS, OPI€EHTOBaHI Ha
OIlepaTHBHE PO3Ii3HABAHHSA Ta KOPOTKOYACHY KOHIIEHTPAMLIO yBaru. SIKIio
paHile JOMiHyBalla TIO3MINiSI IJIsI1adya sIK CIOoCTepirada, OpiEHTOBAHOTO Ha
rmOoKe 3aHYpeHHs B XYAOXKHIM 00pa3, TO B IUPPOBOMY CEpEIOBHII
3pOCTa€ pPoib AKTHBHOTO KOPHCTyBaua, SIKMH B3a€MOJI€ 3 Bi3yaJlbHUM
KOHTEHTOM, 3MiHIO€ a00 iHTepIpeTye Horo y BiacHoMy AocBimi [3]. Taka
3MiHa AaKIEHTIB 3yMOBIIOE HOBI MIiAXOMM JO PO3YMIHHS MeEXaHi3MiB
XYAOKHBOTO CIIPUHHSATTS B KOHTEKCTI MUCTEIILKOT OCBITH.

@dopMyBaHHS €CTETUYHOI KyIbTYypH 3100yBadiB OCBITH B YMOBax
¢ poBoi ernoxu Ha0yBae HOBUX 3MicTOBHX xapaktepuctuk. O. bepesiok
po3riIAae  €CTEeTHYHY  KyJIbTYpy K  HalOUIbII — IHTErpaTUBHY
XapaKTePUCTUKY €CTETHYHOTO PO3BHTKY OCOOHMCTOCTI o 3abe3meuye
[UTICHICTh, TapMOHIMHICTL PO3BUTKY ii ecTeTHYHOI cdepud B CKIali
3arajbHOi  KYJBTypH, CIpHUSE€ 3pPOCTaHHIO TBOPYOTO  IOTEHINAy
0COOMCTOCTI, BUSIBIIEHHIO ii HEITOBTOPHOCTI i opuriHanpHOCTI [1, c. 514].
Lndposizatist po3MIMPIOE CIIEKTP XYAOKHIX MPAKTUK i (OPM BHUPKEHHS,
3MIHIOIOUM KpPUTEPii €CTETHYHOTO Ta aKTyalli3ylo4H MOTpeOy OHOBIICHHS
miaxodiB a0 (opMyBaHHS ecTeTHYHOro cMmaky. Jlipkuram-apT mocTae
e(eKTUBHAM 1HCTPYMEHTOM PO3BUTKY MeEAiarpaMOTHOCTI Ta KPUTHYHOTO
MHCJICHHS, IpOTE€ HOr0 TMOIIMPEHHS CYNPOBOMKYETHCS BUKIUKAMHU
MacoBOCTI Ta CTaHJIAPTU3allli E€CTETUYHHMX pIIICHb IiJi BILUIUBOM
COLIaIbHUX MEpEeX — IO AakKTyali3ye HeoOXiJHICTh MeJaroriayHoro
CYIIPOBOJY, CIPSIMOBAHOTO Ha PO3BUTOK KPHUTHYHOCTI Ta YCBIJOMJIEHOT'O
XyJI0KHBOTO BHOOPY.

B cBoro uepry, inTerpauisi uu(QpoBUX TEXHOJIOTIH y MHUCTELBKY
OCBiTYy Tependavyae TMOEAHAHHS TPAMUIIHHUX XYJOXKHIX TIPAKTHK 13
MOJJIMBOCTSIMH LM(POBOTO CEPENIOBUIIA — HE SIK 3aMIIEHHS yCTAIEHUX
METOMIB, a SIK iX JONMOBHEHHA i mepeocMmucieHHs. EQexkTuBHiCTH Takoi
IHTerpaiii  BHM3HAYAETbCS  JAOTPUMAHHSAM  MPUHIMINB  JOLIIBHOCTI,
MeAaroriYHol OOTPYHTOBAHOCTI Ta OajnaHCy MiXK TEXHIYHUMH 3aco0amu i
3MICTOBUM HAIlOBHCHHsIM HapuaHHsA [4]. HaamipHa 30CepekeHICTh Ha
TEXHOJIOTIYHOMY acIieKTi 0e3 ypaxyBaHHS XyI0KHHO-3MICTOBOI CKJIAIOBOL
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pU3MKye QopmManilyBaTH TBOPYMH TIpoLeC, TOMAI K iX TapMoHiiiHe
NoeAHaHHs ~ 3a0e3medye  PO3BUTOK  LUTICHOI  XYZOKHBO-TBOPYOI
KOMIIETEHTHOCTI.

[ligroToBka wMmaiOyTHIX TlemaroriB, MUTIIB 1 AW3aiHEPIB 10
TSITBHOCTI B TIOPHIHOMY MHCTEIFKO-II(QPOBOMY CEpEeIOBHII Iependadae
dbopmyBaHHS 1UGPOBOI KOMIETCHTHOCTI, THYYKOCTI MUCJICHHS Ta
3aTHOCTI N0 ajanTaiii B yMOBaX MOCTIHHWUX TEXHONOTiuHMX 3MiH. [Ipu
[IFOMY BKJIMBHM € PO3YMIiHHS IIU(PPOBUX IHCTPYMEHTIB HE SIK CaMOIILIi, a
K 3aco0y pO3IIMPEHHS XYJOXHBbOI MOBHM, LIO BH3HAYAE MPIOPUTET
3MICTOBOi 1 TBOpYOi CKJIaJ0BOI HaJ CYTO TEXHIYHOW. BomHouac
¢dopmyBanHHS TpodeciiiHol iIeHTHIHOCTI (PaxiBId MHCTEIHKOTO Mpodimto
nepeadavae IHTETpallii0 TPAIUIIHHUX XYIOXKHIX IIHHOCTEH 13 HOBUMHU
(dopMaMu TBOPUOI MPAKTUKU Ta 3IATHICTH O camopealisaiii B Pi3HUX
(hopMaTax — aHAIOTOBUX 1 IIUPPOBUX.

BigmoBimmo Ha  3a3HaYeHI  BUKIMKA  MOXE  CIYI'yBaTH
BIIPOBA/KCHHS B MUCTEIBKY OCBITY MEIaroriyHuX MiX0JIiB, OPI€HTOBAHUX
Ha CBiJOME i KPUTHUYHE OCBOEHHS LHM(PPOBOTO CepeloBHINA. 30KpeMa,
BUKOPDHUCTAHHS  NPOEKTHUX  METOMIB i3  3aJyd4eHHSIM  IH(POBHUX
iHCTpyMeHTiB  (TpadiuHMX pemakTopiB, 3acobiB  3D-MojentoBaHHS,
TEXHOJIOTIM JOMOBHEHOI peajbHOCTi) CIHpPUSE PO3BUTKY TEXHIYHOI
rpaMoTHOCTI 0O€3 BTpaTh XyIOXKHBO-3MICTOBOI CKIanoBoi. BkiroueHHs
3aBJjaHb PEQIEKCUBHOTO XapaKTepy € aHali3 BJIACHUX TBOPYHX pillleHb,
TOPIBHSIHHSL QHAJOTOBUX 1 NHU(POBUX TEXHIK, KPUTHYHHH PO3TISI
Bi3yaJbHOTO KOHTEHTY COLIQJBHUX MEpPEeX, II0 JO3BOJISE MPOTHIISTH
NOBEPXHEBOCTI CHPUHHATTS Ta (OPMYBAaTH TIIMOWHY €CTETUYHOTO
cymkenHs. [loprdomio sk HakOMMYyBalbHUU I1HCTPYMEHT OI[iHFOBAHHS
3a0e3mneuye YCBIIOMIICHHS 37100yBadyeM BIIACHOTO TBOPHYOTO PO3BUTKY B
riOpuIHOMY CepefoBHIL, a IHTerpamis e1eMEeHTIB MEAiaKpUTUKU B KypCH 3
€CTeTUKH Ta XYJOXKHBOI KYyJIbTypu (OpMYE 3IaTHICTH JO PO3PI3HEHHS
IHMBIAyaJIbHOTO i MACOBOI'0 B IIM(POBOMY MHUCTEIITBI.

3a3HavyeHi 3MiHU aKTyalli3yloTh HEOOXiIHICTh OHOBJIEHHS OCBITHIX
nporpaM B HampsAmi  iHTerpamii  UMGPOBUX  TEXHOJOTiH i
MDKIUCIMIUTIHAPHOTO Tixoay. TpaHcopMyeThest i poiib BUKJIAIada — BiJl
HOCis 3HaHb 10 QacuiiTaTopa TBOPYOI B3aEMOAII Ta CYHNpOBOAY
1HAMBIYalbHOTO PO3BUTKY 3400yBadiB OCBITH.

Takum uyuHOM, TU(POBI TEXHONOTIT 3IHCHIOIOTh KOMITICKCHHMA
BIUIMB Ha  TpaHCHOPMAIil0  XyAOKHBO-TBOPYOI  KOMIETEHTHOCTI,
XYIOKHBOTO CIPHUHHATTA Ta €CTETHYHOI KYJIBTYpH 3100yBadiB OCBITH:
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OHOBITFOETBCS  3MICT KOMIICTCHTHOCTI dUepe3 IHTerpamiro IH(pOBUX
IHCTPYMEHTIB, 3MIHIOIOTHCSI MEXaHI3MU CTIPUIHSTTS Bi3yalbHOI iHpopMarii
B HampsMi IHTEpaKTHBHOCTI Ta JHHAMIYHOCTI, TEPEOCMHCIIOIOTHCS
€CTeTUYHI OpPIEHTHPH B YMOBax LU(PPOBOTO Bi3yalbHOTO MPOCTOPY.
BomHowac mi mpomecH MaroTh CYNEpEWIMBHH XapakTep, HMOETHYIOUH
PO3IMIMPEHHS TBOPYMX MOXKJIMBOCTEH 13 pH3UKAaMH ITIOBEPXHEBOCTI
COPUIHATTS Ta CTaHAAPTU3ALIT €CTETHKH, 1110 3aCBiAUYy€ poiib HHdpoBizamii
HE JIUIIE SIK TEXHIYHOTO, a i K KYJIbTYpPHO-OCBITHBOTO YHHHHKA PO3BUTKY
0COOUCTOCTI.
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ouzatiny Jlepocagrozo 3aknady «llis0ennoykpaincokuil HayioHaIbHUL
neoazoeiunull yrigepcumem imeni K.JI. Yuuncokozo», m. Odeca, Yrpaina

Knrouosi cnosa: zeiivihikayis, yugposi oceimmui niamegpopmu,
ouzatin-oceima, npoghecitina nidcomoska Maudymuix ousaunepis, Yyu@dposi
MexXHON02ll, KpeamuHicmb, KOMNEeMeHMHICHUU nioxio.

CyuacHHH pPO3BUTOK OCBITH BiZIOyBa€eThCSI B YMOBaxX iHTEHCHBHOI
mudpoBoi TpaHcdopMallii, sika CyTTEBO 3MIHIOE HE JIMIIE IHCTPYMEHTH
HaBYaHHS, ajie i caMy IearoriuHy Mapajnrmy, o BiINOBIIaE Cy4acCHHM
nporecaM 1HQPOBi3alii OCBITU Ta 3MIHM OCBITHBOTO CEpEIOBHIIA, IO
BiZNOBiAa€e KoHIeNLii TU(POBOi OCBITHROI eKocucTeMu [2].

VY cydacHiif HayKoBiil mapagurmi ungposa TpaHchoOpMaLlis OCBITH
pO3MIISJIAEThCS SIK CUCTEMHA 3MiHA OCBITHIX MOjENeH, 1o mependadae
IHTerpaLilo TEXHOJIOTIYHOT0, OPraHi3alifHOro Ta MeJarorivHoro BUMIpiB.

Y  1bOMy KOHTEKCTI  OCOOJMBOI  aKTyalbHOCTI  HalyBae
nepeopieHTanis npodeciiiHoi miArotoBknm MaiOyTHIX (axiBLiB Ha
KOMIIETEHTHICHUHA ~Tinxin, mo mnependavae (opMyBaHHS 30aTHOCTI
3aCTOCOBYBATH 3HAHHS Y MPAKTUYHUX 1 TPOQeciiHO 3HAYYIIUX CUTYAIlisIX.
Oco0nMBO 1€ CTOCYEThCS AW3ANMH-OCBITH, J€ TMOETHAHHSI TBOPYOCTI,
TEXHOJIOTI Ta MPOEKTHOI JiSIILHOCTI € KIIFOYOBOIO YMOBOIO TpodeciitHoro
CTaHOBJICHHS. Y IIbOMY KOHTEKCTI OILIIHIOBaHHS ¢(peKTUBHOCTI retiMidikariii
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nepeadadae BUKOPUCTAHHA 1HAWKATOPiB C(HOPMOBAHOCTI HaBYAIBHUX
pe3yJbTaTiB y KOTHITUBHIH, AIsUTbHICHIN Ta MOTHBALlIHHIH IUTOMIWHAX.

OmiHtoBaHHS pe3yJbTAaTiB HABYaHHA JOUUIBHO 3IIHCHIOBATH 3
ypaxyBaHHSIM TakCOHOMii OcBiTHiX winei biayma Ta €Bpomneiicbkoi paMku
kBamidikamii  (EQF), mo 3abe3nedye craHmapTH3amiio BUMIpIOBaHHA
KOMITETCHTHOCTeH. TakuM dmHOM, reiMidikallis MoKe pO3TIBIIaTHCS SK
OJIUH 13 KJIFOYOBUX MEXaHi3MiB HU(POBOI JUIAKTHKH, IO 3a0e3medye
TparcopMaIio TPaAUIiHHOT MOIETl HAaBYaHHSA Yy MPAKTUKO-OPi€HTOBAHY
Ta IHTEPAKTUBHY OCBITHIO CHCTEMY.

3 mo3wmmiii instructional design ta learning analytics reiimidikartis
PO3MIIAAETHCS SIK IHCTPYMEHT MPOEKTYBAHHS HABYAIBHOTO CEPEIOBUINA,
OpPIEHTOBAHOTO HA IIiJBUINCHHSA €(EKTUBHOCTI 3aCBOEHHS HABYAJILHOTO
KOHTCHTY.

VY 1upoMy 3B’SI3Ky HEOOX1THO MiJAKPECIIUTH, 110 OJHUM i3 HAHOLIbIII
e(heKTUBHUX IHHOBALIMHUX MMIIXOJIB Cy4acHOI MEaroriky € reiMidikariis.
Y HayKkoBiii JliTepaTypi BOHA PO3MJIAJAETHCS SK CHCTEMHE BHKOPHCTaHHS
IFPOBUX MEXaHIK, €JIEMEHTIB 3MaraHHs, JIOCSITHEHb Ta 3BOPOTHOIO 3B’S3KY
B HEIrPOBOMY OCBITHBOMY CEPEIOBHIIII 3 METOIO ITiIBUIIIEHHS MOTHBAIIi] Ta
3ajmyuyeHocTi 3100yBauiB ocBith [1; 7]. Takum uuHOM, renmidikais
BUCTYIIA€ HE SIK OKPEMMI METO/I, a SIK LITICHA MearoriyHa TeXHOJIOoris, 110
3MIHIOE XapaKkTep HaBYAIBLHOI B3a€EMOJII1 Ta pOOUTH OCBITHIM mporiec OLIbIT
JIUHAMIYHUAM 1 CTYACHTOLICHTPUYHUM. Y I[bOMY KOHTEKCTI reimidikariis
KOPEJIOE 3 MPUHIHUIIAMH CTYACHTOLEHTPOBAHOTO HABYAHHS Ta adalTHBHOT
[EeJArorikH.

3 MEeTOJIOJNIOTIYHOI TOYKH 30py TehMidikamis Moxe OyTH
iHTepHpeToBaHa SK  1HCTPYMEHT peanizalii KOHCTPYKTHUBICTCBHKOI
napajurMi HaBYaHHS, BIJIOBIIHO J0 SIKOT OCBITHIM HPOIEC IPYHTYETHCS
Ha aKTHMBHOMY KOHCTPYIOBaHHI 3HaHb 4epe3 IisUTbHICTh, B3aEMOJII0 Ta
peduiekciro 3100yBaya OCBITH.

BopHouac ciin 3a3Ha4nTH, 110 eeKTUBHA pearizaiis reiimidikanii
HEMOXJMBa Oe3 BHKOpUCTaHHS UHM(PPOBUX OCBITHIX T™ATPoOpM, SKi
BUCTYIAIOTh  TEXHOJIOTIYHOKD  OCHOBOIO  CYYacCHOTO  HAaBYAIBLHOTO
cepemopumia. Taki maargopmu  3a0e3Me4ylOTh  IHTEPAKTHBHICTD,
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Bi3yastizalito HaB4aJIbHOTO MaTepiany, OlepaTUBHUMN 3BOPOTHUH 3B’ SI30K Ta
MOXJIMBICTh 1HIMBIAyamizamii OCBITHIX TPAEKTOPIH, IO Y3TOHKYETHCS 3
koHnenmiero Learning Management Systems (LMS) sk KOMIIOHEHTIB
mudpoBux ocBiTHIX MmiardpopMm. o Hux Hanexkars Kahoot!, Quizizz,
Canva, Figma, Miro, Unreal Engine, siki akTHBHO BHKOpPHCTOBYIOTHCS Y
MiATOTOBLI  JAU3aifHepiB 1  CHOPHSIIOTH  (POPMYBAHHIO  MPAKTHIHUX
npodeciiHuX HaBHYOK [6].

3 MeTomoNoriyHOi TOYKH 30py eQeKTHUBHICTH reiimidikarii
JIOIIUJILHO ~ OIIIHIOBAaTH B MeEXKax KOMIICTCHTHICHOTO TMIiAXOMy, SKUH
nependadac BUMIPIOBaHHS He JIHINE 3HaHb, aje ¥ 3JaTHOCTI iX
MPAKTHYHOTO 3aCTOCYBaHHA Y TPOQECIiiHUX CHTYyaIlisiX, BKIIIOYAIOYH
pe3yJbTaTH HaBYaHHS Y TEpMiHaX 3HaHb, YMiHb, HABUYOK Ta MPOQeciiHuX
KOMIIETEHTHOCTEH BiJTIOBITHO J0 €BPOMEHCHKIX OCBITHIX CTaHAAPTIB.

Y upoMmy KOHTEKCTi UU}pOBI OCBiTHI MIaTGopMH JOLIIEHO
pO3rIsAaTH SK IHTErPOBaHI HAaBYaJIbHI CKOCHCTEMH, IO TOEIHYIOTh
IHCTPYMEHTH CTBOPEHHS, B3aEMOJII1 Ta OI[iHFOBAaHHS HaBYAIBHOI JiSUTEHOCTI
B €IMHOMY III(PPOBOMY CepeIOBHIIIL.

binpmr Toro, y Cy4acHMX IOCIHIDKCHHSX ITiJIKPECIIOEThCS, IO
muQpoBa TpaHchOpMaILlisi OCBITH € CUCTEMHHUM IPOIECOM, KUK OXOILTIOE
HE JIMIIIC BIPOBA/KEHHS TEXHOJIOTIH, ajie 1 3MiHY MeJaroriyHuX IiIXxo7iB,
poneil BuKkiamada Ta 3mM00yBada OCBITH, a TaKOX JIOTIKMA Oprasizarii
OCBiTHBOTO TIporiecy [2]. ¥ 1bOMY KOHTEKCTI redimidikaliisi BUCTymHae siK
OIMH 13 KIIOYOBHX MEXaHI3MIB MOJEpHi3allil OCBiTH, M0 3a0e3nedye
nepexiJ BiJl MaCHBHOTO 3aCBOEHHS 3HaHb 10 aKTHMBHOTO KOHCTPYIOBaHHS
HABYaJILHOTO JOCBITY.

[epexoasun o crenudiku TU3aifH-OCBITH, BAPTO HATOJIOCUTH, IO
miroroBka MaiOyTHIX au3aiiHepiB BUMarae (OpPMYyBaHHS IHTEIPOBaHUX
KOMIIETEHTHOCTEH: KpeaTuBHUX, IU(POBUX, aHATITHYHUX Ta MPOEKTHHUX.
Came TOMYy BHUKOpPHCTAaHHA UUPPOBUX OCBITHIX miatdgopm i3
reiiMi(hiKoBaHHMH €IEeMEHTaMU J03BOJISIE TIOEHATH TEOPETHYHE HABYAHHS
3 MPaKTHYHOIO MisUTBHICTIO, 3a0e3Mmedyloud pO3BUTOK  Bi3yalbHOIO
MHCJIEHHS, IPOCTOPOBOI YSBH Ta 3AaTHOCTI JO NPOEKTYBAHHS PEaTbHUX
00’€eKTiB i pimens [4; 5].
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Boanouac y HaykoBOMY JHCKYpPCi IPOCTEKYETHCS MPOTUPIYYS MK
BUCOKUM TIOTCHI[IAJIOM TeiMi(iKOBaHMX TEXHOJOTIH Ta HEJOCTaTHIM
piBHEM iX CHCTEMHOrO BOPOBDKEHHS Yy mpodeciiHy MiArOTOBKY
JIU3aifHepiB, 10 aKTyadi3ye HEOOXiJHICTh MOAAIBIIOr0 METOAWYHOTO Ta
JTUIAKTHYHOTO OOTPYHTYBaHHS iX 3aCTOCYBAaHHS.

KpiM TOTO, BaXXIMBO IMMiTKPECIUTH, IO TreiiMidikoBaHe OCBITHE
CepeloBHILE CYTTEBO BIUIMBAE Ha MOTHBALiHHY cepy 3100yBauiB OCBITH.
BuxopucrtanHa irpoBHX MeXaHIK, CHCTeMH OajiB, PiBHIB, JOCSTHEHB 1
MHUTTEBOTO 3BOPOTHOTO 3B’SI3KY CTBOPIOE yMOBH JUIS  IiJBHUIECHHS
BHYTPIIITHROI MOTHBAIIIl 0 HABUAHHS. Y pe3yNbTaTi OCBITHIH mpoIec cTae
OimpIn 3amydarodynm, a 3700yBadi OCBITH 3aKiajiB MPOQeciifHO-TEeXHITHOT
OCBITH MEPEXOMAATh i3 MACUBHOI POJIi B aKTHBHY, IO CIPHUSE TIHOIIOMY
3aCBOEHHIO HABYAJILHOTO Martepiaiy.

JonaTkoBo cIifi 3BepHYTH yBary Ha Te, IO Cy4acHI HayKOBi
JTOCITI/PKEHHS MiTBEP/DKYIOTh 0araTOBUMIpHUH BIUTUB reiMidikarii. Bona
CIIpHs€ HE JIMIIE MiJBUINCHHIO MOTHBAIil, aje i PO3BUTKY KOTHITHBHHUX,
comianbHUX 1 TpodeciiHMX KOMMeTeHTHocTel. 30KkpeMa, WAEThCS Mpo
(GopMyBaHHS KPUTUYHOTO MHUCIICHHS, 3aTHOCTI 10O KOMaH/HOI B3a€MOJIII,
KpPEaTUBHOCTI, CAMOCTIHHOCTI y NMPHUHHATTI PIllleHb Ta aJalTUBHOCTI JO
3MiH [1; 6; 8].

BaxnmBo Takok 3a3HauWTH, MO LUGPOBI OCBITHI TUIaThopMu
BUKOHYIOTh (YHKIIIIO cepelioBUIla MpodeciiHoi coriamnmizaiii Mai0yTHIX
ou3aiiHepiB. 3aBIsSKkd TelMi(piKOBaHUM elNeMEHTaM BOHH JIO3BOJISIFOTH
MOJIENIIOBATH peajibHi MpodeciiiHi cuTyamii, 10 MiABHILYE NPaKTHYHY
CIPSMOBaHICTh HAaBUaHHA Ta crpuse ¢GopMyBaHHIO TpodeciitHol
IIEHTHYHOCTI 37100yBayiB OCBITH.

VY3arajpHIOIOUYH TO3UIIIT YKPaTHCHKUX Ta 3apyOiKHUX JIOCIITHHKIB,
MOJKHa CTBEPKYBATH, 110 reiiMidikanis po3risaaeTbes sk OaraToBUMipHe
nefaroriyie  SBUILE, SKE MO€AHYE MOTHBAUiWHWNA, KOTHITUBHHM,
JMISJIBHICHUA Ta TEXHOJIOTTYHUM KOMITIOHEHTH OCBITHBOTO IPOIECY.
3apyOikHI AOCHiIKEHHS IOAATKOBO AKLEHTYIOTh yBary Ha iHTerpamii
reiimigikarii 3 VR/AR TexHosorisMu Ta ii BIUIMBI Ha pO3BUTOK HU(POBUX
KOMIIETEHTHOCTEH 1 computational thinking [6; 8].
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VY3araJlbHEHHS HAyKOBHX ITIIXOMIB JO3BOJSE BUAUIUTH TpU
KITFOYOBI HANPsAMU JOCTIKeHb TeriMi(ikarii: MOTUBAIIHHUH (T IBUIIICHHS
HAaBYANFHOI 3alydeHOCTi), KOTHITUBHHH (PO3BUTOK MHCICHHS Ta
Mi3HABAJIbHOI AKTHUBHOCTI) Ta TEXHOJOTIUHMHA (iHTerpamiss unupoBUX
IHCTPYMEHTIB Y HABUAHHS).

Takum guHOM, HociimkeHHS TerMidikamii y KoHTeKcTi mudpoBoi
MeJaroriku  BioOpaXkae mepexiJ J0 IHHOBaIliiHOI MOJETl OCBITH, IO
0a3yeTbCcsl HA IHTErpamii TEXHOIOTIiYHOTO, KOTHITUBHOTO Ta JiSUTBHICHOTO
IMAXOM1B.

Y 1mpoMy KOHTEKCTI reiMidikamis Moxke OyTH pO3TIISIHyTa SK
eJIeMEHT IM(POBOi MEAAroTiKA IHHOBANIMHOTO THITy, IO 3a0e3medye
IHTErpallif0 KOTHITHBHHMX, MOTHBAaIliIMHUX Ta MiSUIbHICHUX MEXaHI3MiB
HaBYaHHSI.

Ortxke, iHTerparis reiimidikanii Ta nuppoBUX OCBITHIX MIaTHOPM y
nporec npodeciifHoi MAroTOBKM MalOyTHIX Au3aiiHepiB € e(heKTUBHUM
IHHOBAIIMHUM pIillIEHHSM, sKe 3a0e3redye MOJepHi3allilo TU3aifH-OCBITH,
MIiJIBUIIEHHS 11 SKOCTI Ta BIAMOBIIHICTH BUMOTaM Cy4aCHOTO PHHKY IIparfi.
[lomanpmri  MOCHIIPKEHHS  NOIJIBHO CHOPSIMYBaTH Ha  PO3pPOOIEHHS
METOAWYHHAX MOJIeNield  BIpOBa/pKeHHS reiimidikamii Ta KpuTepiiB
OIiHIOBaHHSI i1 €EeKTUBHOCTI B PI3HMX OCBITHIX KOHTEKCTaX.
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TPAJMIII TA TPEHJU B XYJOKHII OBPOBLI MAIIEPY:
MAPAJJUTMA IPAKTUYHOI NIITOTOBKU ®AXIBIIB
XYI0KHbO-TPA®IYHUX ®AKYJIbTETIB

KoBaabuyk Tersina IleTpiBna
cmapwuil suknaday kageopu meopii i memoouxu 0eKopamuHo-
NPUKIAOH020 MUCIEYMBa ma pagixu
Hepoicasrozo 3axnady «Ilig0eHHOYKpaiHCbKUll HAYIOHATbHUL Ne0a202iuHULl
yuisepcumem imeni K.J]. Yuuncoxozoy, m. Odeca, Yrpaina

Knwuosi cnosa: naneponiacmuxa, 0eKoOpamueHO-nPUKiaoHe
MUCmeymeo, Xy00XHCHbO-2pagiunull axyromem, npogecitina nio2omosxa,
BUMUHAHKA, 00 €MHE MOOeNt08aHHA.

[lpakTMuHa  MWATOTOBKA  CTYACHTIB  XyAOKHBO-TpadiyHHX
(baxkynpTeTiB B YMOBax Cy4yacHOi OCBITHBOI TpaHChoOpMalLlii BHMarae
MOCTIHHOTO OHOBJICHHS METOJIONIOTIYHMX TMiAXOMiB. XyHOXHS 00poOKa
nanepy, OyIydyd JUHAMIYHHUM BHJIOM MHUCTEITBA, IOEIHYE B COOi
aKkajgeMiuHy CTaOUTBHICTH TpaguIlii Ta BHCOKY aIalTHUBHICTH IO
aKTyaJbHUX JU3alHEPCHKUX TPEHIB, IO J03BOJIsiE (OPMYBATH IUTICHY
npodeciiHy  0COOHCTICTH ~ MalOyTHBOTO  BUMTeNs  00Pa30TBOPUOTO
MucTenTBa [3, c. 45].

Tpaouyii ¢ ocnosi Hasuanns. OyHIAMEHTOM IirOTOBKH (DaxiBIliB
3QIIMIIAETHCS TPYHTOBHE BHBUEHHS KIACUYHHMX BHJIIB JEKOPATHBHO-
npukiIagHoro Mmucreursa [1, c. 112].

- OmaHyBaHHS TaKMX TEXHIK, SK BHTHHAHKa, aIUTiKallis Ta
KOHCTPYIOBaHHS, JIO3BOJIIE  CTYJEHTaM 3acBOiTM  0a30Bi  3aKOHH
KOMITO3UIIi1, puTMY Ta cTrii3amii [1, c. 115].

- Pobora 3 TpagumiitHUMu GopMaMH € KPUTUYHO BaXKIUBOKO JUIS
30epeKeHHS] HalllOHAJIbHOI 1AEHTHYHOCTI Ta ETHOKYJIBTYPHHUX KOIIB Y
MUCTEIBKIH OCBITI [3, ¢. 82].

- Tpanuiiai MeToIUKK 3a0€3MeUyI0Th TEXHIUHY TPAMOTHICTh, 0€3
SIKOT HEMOMUTMBHH MOJANBITNAN TIEPEXif 0 CKIATHUX €KCIIEPUMEHTATLHUX
dopm [1, c. 120].
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Haneponaacmuxa sax innosayivinutl mpero. CydacHi TEHJCHIIT B
XyIOKHIA 00poO1i manepy BUXOIATH AAIEKO 32 MEXKi IUIOIUHHUX PillleHb,
TpaHcopMyrOun Martepiall y 3aci0 CTBOpEHHS CKJIQJHOI IUIACTHYHOI
bopmu.

- [TameporractTnka  CbOTOAHI  PO3TISAAETHCS K TOTYXHHMA
IHCTpYMEHT PO3BHUTKY 00’ €MHO-TIPOCTOPOBOTO MHCIICHHS MaiOyTHIX
¢axisis [2, c. 76].

- MoxnuBocti  TpaHcdopmarii = JBOBHMIDHOTO  apKymia y
TPUBUMIPHY CTPYKTYPY MAO3BOJISIIOTH CTYJACHTaM IPOBOAUTH IOIIYKOBi
EKCIEPUMEHTH, PE3yJbTaTH SKUX 3HAXOIATh BiZOOPa)KEHHS Y Cy4aCHOMY
IU3aifiHi Ta apXiTEeKTypHOMY MaKeTyBaHHi [2, ¢. 78].

- BuBueHnHs1 BiacTHUBOCTEH marepy SK IUIACTHYHOTO MaTepiany
COpusie PO3BUTKY TBOPUOi YSABM Ta 3JaTHOCTI A0 KOHLENTYaJIbHOIO
MojenoBanHs [4, c. 145].

Hapaouema npaxmuunoi  nidecomoexu. Ilponec ¢dopMyBaHHS
npodeciiHMX KOMIETeHTHOCTeH 0a3yeThCsi Ha CHUCTEMHOMY ITO€THAHHI
TEOPETUYHUX 3HAHb Ta IHTEHCUBHOI MPaKTUYHOI AisuTbHOCTI [3, ¢. 110].

- EbextnBHa MeToauka MIATOTOBKM mependayae MOETAHUN
nepexiJ| Bii penpoAyKTUBHUX BIIPAB JI0 CAMOCTIMHUX TBOPYUX MOIIYKIB [4,
c. 147].

- BpoBajkeHHS Cy4acHHX TEXHIK ManepoIruiacTUKH (TaKHX SIK
KBUTIHT, TIAlIepOBUIl TyHENb, MOJYJIbHE Opirami) CTUMYIIIOE KpEaTUBHICTh
CTYJIEHTIB Ta IXHI0O 3JaTHICTh [0 IHHOBAIIHHOTO BUPIIIEHHS CKJIAaJIHUX
XyJIOKHIX 3aB/iaHb [4, c. 149].

- OBOJIOJIIHHS HOBITHIMH TEXHOJIOTISIMH CTBOPIOE TIEPEIlyMOBH JIJIs
¢dopmyBaHHa (axiBus, 3AAaTHOIO TpAIOBaTH B YMOBaxX Cyd4acHOl
MOJIIKYJIBTYPHOI OCBITHBOI CHCTEMH Ta INBHMKO aJalTyBaTHUCS 1O 3allMTIiB
apT-puHKY [3, c. 156].

CuHeprist TpaguUiiHUX TEXHIK OOpOOKM mamepy Ta HOBITHIX
METO/IIB XYJ0KHBOTO MOJICIIOBAHHS € KIFOYOBUM (DakTOpOM MiIrOTOBKU
KOHKYpEeHTOCIIpOMOXkHOTO (haxiBug. Iloennanns pyHIaMeHTaTIbHUX 3HAHb
3 JIEKOPAaTHBHO-TIPHUKIIATHOTO MHUCTElNTBa [1] Ta akTWMBHE BUKOPHCTAHHS
3aco0iB mameporutacTuku [2; 4] 3abe3reuye BUCOKHH PiBEHB MPAKTHIHOL
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MirOTOBKM MaHOyTHIX MHTIB Ta TENAroriB, A03BOJSIFOYM M e()EKTUBHO
peari3oByBaTH CBiii TBOpUMi MOTEHIaN y cepax CydyacHOTO OU3aifHy Ta
MHCTELILKOI OCBITH.
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MEJATOI-XY/I0KHUK Y BEKTOPI OCBITHIX
I MUCTELILKUX IHHOBALIIIA

KoiiueBa Tersina IBaniBHa
O00KMOp nedazociyHux Hayx, npogecop, npoghecop kaghedpu nedazoixu
Hepoicasrozo 3axnady «Ilis0eHHOYKpaiHcbKull HAYIOHATbHUL Neda2o2iuHul
yrigepcumem imeni K. JI. Yuuncoxozo» m. Odeca, Yxpaina

Hdy I3ini
3000Y68auKa HAYKOBO20 CMYNeHs 00Kmopa Ginocoii,
acnipanmxa Kageopu nedazoziku,
Hepoicasrozo 3axnady «Ilis0eHHOYKpaiHcbKull HAYIOHATbHUL neda2ociuHull
yuisepcumem imeri K. J]. Yuuncoxozoy, m. Odeca, Yrpaina

Kniouosi cnoea: nedacoc-xy0odicHuk, mucmeyvka —oceima,
obpazomeopue Mucmeymeo, O0C8imHi iHHO8aYll, YUPpPosi MmexHono2ii,
XY002UCHbO-MBOPHA KOMNeMmeHMHICMb, XY00AHCHBbO-NEOA202IUHA
OisIbHICMb, NPogheciina nid2omoska MaudymHb020 4UmMels.

CydacHUEl pPO3BUTOK MHCTENBKOi OCBITH XapaKTePU3yEThCS
aKTUBHUM BIPOBA/DKCHHIM IHHOBAIIMHUX TEXHOJIOTIH, HU(POBI3aIli€0
OCBITHBOTO IPOCTOPY Ta OHOBJICHHSAM IMIAXOMIB 0 mpodeciiiHol
MiJITOTOBKH TEJAaroTiYHUX KaJpiB. ¥ KOHTEKCTI I[MX MPOIECIB 0COOIUBOL
aKTyaJIbHOCTI HaOyBae mpoOJjieMa IJATOTOBKM I€Aarora-xXyma0KHHUKa SK
¢axiBus, 30aTHOTO TOEJHYBaTH XYyJOXHBO-TBOPYY JiSUIBHICTD 13
Cy4acHUMH OCBITHIMH TpakTukamu. [IpodeciiiHa MisIbHICTE TaKOTO
nejarora  mepenbadae  HE  JIMIIE  BOJIOJIHHS  MHCTEIbKHUMHU
KOMIIETEHTHOCTSIMH, @ H TOTOBHICTH /A0 BIPOBAKEHHS 1HHOBaLiIWHHX
METOJ/IiB HAaBYaHHs, OpraHi3allii TBOPYOI'O OCBITHROTO CEPEJOBHUINA Ta
(dbopMyBaHHS B YUHIB XYA0KHBO-€CTETHYHOTO CBITOIIALY [5].

AKTyanbHICTh JOCHIDKEHHS 3yMOBJICHA HEOOXiAHICTIO
OCMHUCIICHHS pOJIi Temarora-XyJo’)KHMKa B yMOBaX MoJIepHizarii
MHUCTEI[bKOI OCBITH Ta BH3HAYCHHS IEPCHEKTHB HOro mpodeciiHoro
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PO3BUTKY BIIMOBITHO IO Cy4aCHUX CYCHUIBHUX BUKJIHMKIB. MeTOIO € aHai3
0cOOIMBOCTEH MiSTIBHOCTI Teaarora-xyJoKHHKa B KOHTEKCTi OCBITHIX i
MHCTCIIbKMX  IHHOBAIlii Ta  BU3HAUCHHS  MPOBITHUX  HAIPSIMIB
YAOCKOHAJIEHHsI Horo TpodeciiiHOT miArOTOBKH.

Hacammepen cmig 3a3HauuTH, IO CYYacCHHH II€Aror-xyJ0>KHUK
BHCTYTIa€ BAKJIMBUM Cy0’€KTOM KYJIBTYPOTBOPYHX Ta OCBITHIX IPOIIECIB.
Moro nisybHiCTH CHpsMOBaHA HA PO3BUTOK TBOPYOi OCOGHCTOCTI,
(hopMyBaHHS XyI0KHbO-€CTETHYHUX IIHHOCTEW, BUXOBAaHHS 3/IaTHOCTI IO
TBOPYOTO CAMOBHUPAXKEHHS Ta KPUTHYHOTO OCMHCIICHHS! MUCTEIBKHX SIBHIIL.
BomHowac — memaror-xyZoKHHK —~— BHKOHYe  (yHKHii  HacTaBHUKAa,
¢dacumitaTopa ¥ oprasizaropa TBOPUYOi B3aeMOMii MiXK YYaCHHKAMH
OCBITHBOTO Tponiecy. Sk 3a3nauae T. ['oniHChKa, IHHOBAIlIHHI TEXHOJIOTIT B
MUCTEIBKil OCBITI CTBOPIOIOTH YMOBH JIJISI IEPEXOY BiJl pePOAYKTHBHOTO
HAaBYaHHS JI0 TBOPYO OPIEHTOBAHOI OCBITHBOI MiSTIBHOCTI, IO CIIPHSE
AKTUBHOMY 3aJTy4€HHIO 300yBaviB OCBITH 10 MUCTEI[LKOI MPAKTHUKH [2].

VY cyuyacHHX yMOBax 0coOJIMBOTO 3HaueHHs HaOyBae HU(POBi3aLis
MHUCTEI[bKOI OCBITH. BuKopucTaHHsS UUPPOBHX TEXHOJOTIH CHpHsE
PO3MIMPEHHIO  MOXJIMBOCTEW  XyJIOXKHBO-TIEAArOTiYHOI  MisUTBHOCTI,
3a0e3neuye JOCTYI O CBITOBHX MHUCTELBKHUX PECYPCIB Ta CTBOPIOE YMOBHU
JUTSL OpraHizalii 3MilaHoro i JUCcTaHIiiHOTO HaBUaHHA. BipTyanbHi My3ei,
nugpoBi rajepei, MyIbTHUMEIIHHI Ipe3eHTalii, eJIeKTPOHHI OCBITHI
wiaThopMH Ta crielianizoBaHi rpadivHi pelakTOPH CTalOTh BAKIMBHMH
iHCTpyMeHTaMu podeciiHol AIsIBHOCTI nenarora-xyaoxuuka. Ha mymky
H. CynaeBoi, MonepHi3allisi MHUCTEIBKO-TIEAroriYHoi OCBITH ChOTOJHI
HEMOXKJITMBaA 0e3 iHTerpatii MupoBUX 1 MIMITUCIMIUTIHAPHUX MPAKTHK, SKi
3a0e3meuyroTh (popMyBaHHS HOBHX TNpPOQECiiHNX KOMIETEHTHOCTEH
neaaroris [5].

BaxumBo migkpecnuTh, mo nudposa TpaHcopMallist He 3aMiHIOE
TpaguuidHi GOpMH XYyIAOKHBOI [iSUIBHOCTI, a [OMOBHIOE iX HOBHUMH
MOXJIMBOCTAMH. Y 3B’SA3Ky 3 IIUM ocobnmuBoi Barm HaOyBae
KOMIIETCHTHICHUH TMiAXiA, Opi€eHTOBaHMKA Ha (OpMyBaHHS 30aTHOCTI
MalOyTHHOTO BUNTENS ¢(EKTUBHO BUKOPHUCTOBYBATH SIK TPAIWIliMHI, TaK 1
uudposi 3acoou HaBuaHHs. Haykosii I. bapanosceka, /[, bapaHoBcekuii Ta
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O.['pa® wHaronomylOTh, IO CHHEPTid TPAAULIHHHX  XYIO0XKHBO-
MEeNaroriyHuX MPaKkTUK 1 TM(POBUX TEXHOINOTIH 3a0e3Mneuye sIKICHO HOBHI
piBEHb MHCTEIPKOI OCBITH Ta cHpuse mpodeciiiHOMy CaMOPO3BHTKY
nenparora [1].

[opsn i3 mudpoBizariero BaXXINBAM HAPSMOM PO3BUTKY CydacHOi
MHUCTEIBKOi OCBITH € MKIUCHHIUIIHApHA iHTerparis. CydacHU OCBITHIH
NpOCTip BUMAarae Bii Tegarora-xyJOKHHKa 3JaTHOCTI BCTaHOBIIIOBATH
3B’A3KM MDK PI3HMMH BHJAMHM MHCTELTBA, KyJIbTypHHMHU NPaKTHUKAMU Ta
OCBITHIMH AucUUIUTIHAMU. [loemHAaHHS O0Opa30TBOPYOTO MHMCTEITBA 3
MY3HKOIO, TeaTpom, JEKOPaTHBHO-IIPUKIATHOIO TBOPYICTIO,
MEiaMICTEI[TBOM Ta IHIIUMHU HampsMaMH XYJOKHBOI JiSUTHOCTI CIIPHSE
(OpMYBaHHIO IUIICHOTO XYZOXHBOTO CBITOIJISTY OCOOMCTOCTI Ta
PO3IINPIOE MOXKITMBOCTI TBOPYOI camopearizallii 3700yBadiB ocBiTH [5].

Oco0nuBy poiib y mpodeciiiHiil MiAroToBII Ieaarora-xyJa0KHuKa
BiJlirpae MpakTU4HA XYI0XKHS TisUTbHICTh. CaMe Yepe3 pHUCYHOK, KHUBOIIHC,
KOMITO3UIII0, TUICHEPHY MPAKTUKY Ta MHCTELbKI HPOEKTH (HOPMYETHCS
npodeciiine OaueHHs MaHOyTHHOIO BUUTENST 0OPa30TBOPYOrO MHCTEIITBA.
Hocmimkenns 1. Kpactok, B.KapnoBoi Tta [ Yapic noBomuth, 110
iHTerpamisi icTopii MHCTENTBA, PHCYHKA, YXHBOMHCY Ta KOMIIO3MIIi Y
npolieci HaBYaJbHOI MPAaKTUKHU 3a0e3neuye GopMyBaHHsI IiTICHOT CUCTEMHU
npoeciiHUX KOMIIETEHTHOCTeH MalOyTHIX YYHTENiB MHCTEITBA Ta
CHIpUsi€ PO3BUTKY TXHBOT XYI0)KHBO-TBOPUYOi aKTUBHOCTI [4].

He w™eHm BaxinuBUM HampsMOM 1HHOBALiHHOTO PO3BUTKY
MHUCTELKOI OCBITH € BIPOBAKEHHSI CYyYaCHHX XYJOXKHBO-TIEJaroriaHux
texHonorii. Cepen  HHX  0COOJHMBOTO  TIONIMPEHHS  HAOYBarOTh
apTTepaneBTU4HI, MY3UKOTEpalleBTHYHI Ta  TeaTpaJbHO-NeNaroriyfi
METOJIMKH, SIKI CHPUSIOTH PO3BHTKY EMOIIHHOTO IHTENEKTY, TBOPYOTO
MUCJICHHS Ta MEeAaroriyHoi peduiekcii. BUKopucTaHHS TakuX TEXHOJOTiH
JI03BOJISIE HE JIMILE YPi3HOMAHITHIOBAaTH OCBITHIH mpouec, a i CTBOPIOBaTH
CTIPUSITIUBI YMOBHU JUIsl OCOOMCTICHOTO PO3BUTKY 37100yBadiB ocBitu. Ha
pOMY akieHTyrTh yBary H. Togocienko, JI. CrapoBoiit Ta O. AHapiiiiis,
MIIKPECTIOI0YN  BOKJIMBICTh  IHHOBAIMHUX — XYIOXKHBO-TIEAArOTIIHUX
TEXHOJIOTIH Y Cy4JacHii Ieaarorimi MuctenTsa [6].
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[Mopanpmmii pPO3BUTOK 3a3HAUYEHUX MIAXOMIB TIOB’sI3aHUN 13
BUKOPUCTAaHHIM MHCTENTBa SIK 3aco0y eMoliifHOro Ojaromonyyus Ta
TapMOHIIHOTO PO3BUTKY ocobmcTocTi. ¥ MoHorpadii P. lo6poBombchKoi,
I. IlTBens Ta I'. binozepcbkoi 00IpyHTOBaHO 3HAYCHHS
MY3HUKOTEpPaleBTUYHUX, TeaTpaJIbHO-TIeJaroriuHux Ta 1HIINX
IHHOBAIIMHAX  TEXHOJIOTIA Ui  pPO3BUTKY TBOPYHMX  3Ii0HOCTEM,
KOMYHIKATHBHUX HAaBHYOK 1 COI[iaJIbHOT B3a€MOJIil YYaCHHKIB OCBITHBOTO
mporecy [3].

OTxe, TNEAaror-xXyJoKHUK Y BEKTOPI OCBITHIX 1 MHCTELBKHX
IHHOBAIII¥ TIocTae sk OararorpaHHuid (axiBellb, JiSUTBHICTH SKOTO TOETHYE
XyIO)KHIO  TBOPYICThb, TMEJAroriyHy MaWCTEpHICTh Ta IHHOBaIliliHE
mucnenns. CydacHi TeHAEHII1 pO3BUTKY MHCTEIBKOI OCBITH 3aCBiAYYIOTh
HEOOXiMHICTh iHTerpamii NH(PPOBUX TEXHONOTIH, KOMIETEHTHICHOTO
MiIX0ay, MDKIUCIUIUIIHAPHUX TPAKTHK Ta IHHOBALIMHUX XYIO0XKHBO-
MEeNaroriyHux METOAWK Y mporec NpodeciiiHol MiATOTOBKM MaiOyTHIX
yuuTeniB obpasoTBopuoro mucrenrsa. Came Takuil miaxin 3abesmedye
(dopMyBaHHS KOHKYPEHTOCIIPOMOXKHOTO IIe/Iarora-xyJ10’KHHKa, 31aTHOTO
e(eKTHUBHO [iTH B YMOBaxX CY4YacHOTO OCBITHBOI'O Ta KYJIBTYpPHOI'O
poCTOpYy.
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®OPMYBAHHSI IPOEKTHO-TPA®IYHUX HABUYOK
3ACOBAMM 3D-MO/JEJIIOBAHHS
(HA MIPUKJIAJI BAKOPUCTAHHS TINKERCAD
Y JAHJIIA®THOMY JU3AIHI)

KonaecoBa Osnena AnartoJiiBHa
Kanouoam hinoco@cokux Hayx, cmapuiull uKIa0ay
Kageopu npoghecitinoi oceimu ma ousauny epocagrnoeo 3axnady
«llie0ennoykpaincoKull nedazo2iunull yHisepcumem iMeHi
K. JI. YVuuncorxoecon m. Odeca, Yrpaina

Knrouosi crnosa: nanowagmuuii  ouszaiin, 3D-mooeniosamnns,
Tinkercad, npoghecitina ocgima.

CyuacHa napaaurma mnpodeciiHoi Tu3aiiHepCchKOI OCBITH BHUMarae
BiJl Mail0yTHBOTO (haxiBlsl HE JIMIIE KPEaTHBHOCTI, a i HAIEKHOTO DPiBHS
TEXHIYHOI TPaMOTHOCTI y TIpeJICTaBJICHHI aBTOpChKUX imei. IlpoexTHa
rpadika TMOCTYMOBO CTa€ KIIOYOBUM IHCTPYMEHTOM KOMYHIKamii 3
NOTEHLUIHHUM 3aMOBHHKOM, @ TAKOX Ba)KJIMBUM KOMIIOHEHTOM Mai0yTHbOT
MIeAArOTiYHOT TisUTBHOCTI. Y 3B’SI3Ky 3 IIMM Ha €Talli HaBYaHHs 0COOIMBOTO
3Ha4eHHs HaOyBae (opMyBaHHS rpadivuHOi KyIbTypH 3100yBadiB OCBITH.

Y wmexax mucuumutian «JlapmmadTHUN nu3aiH» TnependadeHo
PO3BHTOK TPOCTOPOBOTO MUCIIEHHS, 3JIATHOCTI TpaHC(HOPMYBATH IUIACKY
dbopMy y TpHBHMIpDHY Ta IHTEPIPETYBaTH CepeloBUIle 3aco0aMu
npoekTHOI Bizyamizamii. TpaauuifiHO 1i 3aBAaHHS peaji3ylOThCS yepes
¢bi3uvHe MaKeTyBaHHsI, sIKe, TIOTIPH CBOIO JUJAKTUYHY I[IHHICTh, Ma€ MEBHI
0OMEKEHHS: CKJIaJHICTh BHECEHHS 3MiH, OOMEXEeHiCTh MacIuTaOyBaHHS Ta
TPYJHOILII OpraHizaiii AMCTaHIIMHOI B3aemoii. 1le 3ymoBitoe moTpedy y
BIIPOBKCHHI ITU(PPOBHUX IHCTPYMEHTIB, IO MiJBUIIYIOTh €()EKTUBHICThH
¢dopMyBaHHA TPOCTOPOBO-TpadidHUX HABUYOK. Y LBOMY KOHTEKCTI
JIOLILHUM € BukopuctaHHs Tinkercad — JOCTYImHOro XMapHOIO
CepeloBHILA, OPIEHTOBAaHOTO Ha 0a3oBe TpUBMMIpHE MozemoBaHHS. Ha
BiIMiHY Biz mpodeciiHux nporpam, Takux sk Blender uu Fusion 360, BoHo
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XapaKTepU3y€eThCA HIDKYUM TTOPOTOM BXOJKCHHS, IHTYITUBHO 3pO3yMiTHM
iHTepdeiicom 1 He mMoTpedye TPHUBAJIOro MONEepenHbOro HaByaHHs. Lle
0COOJIMBO B&KJIMBO 3 OMNIALYy HA T€, IO OUIBIICTh CTyIEHTIB HE Mae
norinbJIeHol MAroToBKH y chepi ckiaagHoro 3D-MonentoBaHHs.

JINIakTUYHUK —TOTEHHiall IHOTO IHCTPYMEHTY BH3HAYAETHCS
TaKHUMH XapaKTePUCTHKAMH: MIBUIKE OCBOEHHS 0a30BHX OIepariil; XMapHa
apxiTeKTypa Ta  MOXIUBICTh  KOJIGKTUBHOI  poOOTH;  MiITpUMKa
eKCIIepUMEHTYBaHHA 3 (OpMOIO; HAasBHICTh 3aco0iB Bizyamizarii, mIo
3a0e3MeUyloTh 3B’SI30K MK TPHBHMIPHOIO MOJAEIIO Ta ii TpadiuHOIO
npoekmiero. OCHOBHA MeTa Mojsrae y (GopMyBaHHI 3JaTHOCTI CTYICHTIB
omepaTHBHO TpaHCGOPMYBATH TANEepPOBi €CKi3W y MPOCTI TPUBUMIpHI
Mozeni. Takuii MmigXin CcOpHSe NIMOIIOMY PO3YMIHHIO KOMITO3HIIIT
MPOCTOPY,  CIHIBBIAHONIEHHS MacmTalbiB 1 B3aEMOJIl  €JIEeMEHTIB
cepenopuina. Ilepexin Bil JBOBUMIpHOTO 300paykeHHs 10 00’ €MHOT MOei
aKTHUBI3y€ MPOCTOPOBE Ta OOUYMCIIOBAIbHE MUCICHHS, IO € BaKIUBHUMU
CKJIQJIOBUMHU TIPOQECiifHOT MiATOTOBKH JH3aiHEpiB. Y IbOMY KOHTEKCTi
Tinkercad AOIINBEHO PO3MIIAAATH SIK IHCTPYMEHT MPOMIKHOTO PiBHS, IO
3a0e3neyye TIOCTYMOBHI Tepexil BiA TPaguIlifHOrO ecKi3yBaHHA JIO
TPUBHMIPHOTO MOJIEIOBAHHSA. IOr0 BHKOPHCTAHHS JI03BOJISE 30CEPEIUTH
yBary CTyJEHTiB Ha TMpOEKTHIH ixei Ta Jjorini moOynoBu Gopmu,
MIHIMI3YIOUH TEXHIYHE HABaHTAXKCHHSI.

PesynmbTat  mpakTUYHOTO  BOPOBADKEHHS  CBIMYaTh PO
MO3UTUBHHUI BIUIMB LIOTO LHU(POBOro pecypcy Ha HaBYaJbHHUN IpOLEC.
30kpemMa, CHOCTEPIra€ThCs IiABUINEHHS MOTHBAIl CTYJIEHTIB, iXHBOI
3aJIy4eHOCTI /IO BUKOHAHHS 3aBJIaHb, & TAKOXK PO3BUTOK OOYUCIIOBAILHOTO
mucnenss. Haiibinbim eeKTHBHUM HOro BUKOPUCTAHHA € Ui 3400yBadiB
OCBITH, sIKi HE MalOTh JIOCBily pobotu 3 mpodeciiinumu CAD-cucremamu.
TakuM YHMHOM, 3aCTOCYBaHHS LBOTO 1HCTPYMEHTY CIpHsS€ (OPMYyBaHHIO
LTICHOTO YSIBJIIGHHS PO MPOEKTHY JiSUTbHICTD, MOEJHYIOUH TPaIULiiHI Ta
uudpoBi maxoaw a0 Bizyamizamii. [IpakTuuHa peajizallis 3a3Ha4eHUX
MiXOMIB Tependadae diTKy OpraHi3allil0o HaBYAIbHOI [isIIBHOCTI Ta
IIOCJT1/IOBHE BUKOHAHHS IPOEKTHUX €TaIliB.
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MeTtoarka BHKOHAHHS HABUAIBLHOTO 3aBAaHHs Iependavyae Taki
eTanu:

1. CrBopenns 3D-mogeni penbedy — CTyIEHTH MOCIIOIOTH
¢parmeHT nangmadTy i3 3a1aHUMHU TapaMeTpaMH BUCOT, BAKOPUCTOBYIOUH
0a30Bi reoMeTpWYHI  NPUMITHBH, IHCTPYMEHTH  MacIiTa0yBaHHS,
TPpyIyBaHHSA Ta omneparlii BigHiMaHHS 00’ eMiB.

2. Peamnizalisi NpUHIMITY «3BOPOTHOTO iHXKWUHIPUHTY MPOCTOPY» —
y Tporieci poOOTH CTYJEHTH CIiBBIIHOCSATH 3MiHU TPUBUMIipHOI hopmu 3 11
NPOEKIIHHUM BiZOOpaKEHHAM, 10 (QOPMYy€e PO3YMIHHS 3aJIEKHOCTI MiXK
penbedoM i Horo rpadivHOO IHTEPIIPETAIIETO.

OmiHtoBaHHS Pe3yNbTaTIB 3IHCHIOEThCS 32 TAKUMH KPUTEPIsSIMU:
TOYHICTh BiAATBOPEHHSI MPOCTOPOBOi CTPYKTYPH; BiAMOBIAHICTH TpadidHOl
iHTeprpeTamnii 00’€MHIi MOJIeNi; BapiaTHBHICTb XYAOXKHIX pillleHb;
e(eKTHBHICTh BUKOHAHHS 3aBJaHHsI (1acOBi BUTPATH).

3amponoHOBaHA ~ METOAWMKA  JIEMOHCTPYE  €(QEeKTHBHICTH Y
¢dopMyBaHHI HPOEKTHO-TpadiuHMX HaBUYOK. OTpuUMaHi pe3ylbTaTH
JIO3BOJISIFOTH CTBEPKYBATH, 1110 1l 3aCTOCYBAHHSI JO3BOJISIE CKOPOTUTH 4ac
CTBOpEeHHS 0a30BUX MOJENEH, MiIBUIINTH TOYHICTh MMPOEKIIHHUX MO0y I0B,
AKTUBI3yBaTH EKCIEPUMEHTAIbHY MisUTbHICTh CTYACHTIB 1 MOCHIINTH IXHIO
HaBYaJIbHY MOTHBAIlil0. Y MeXax MUCHUIUTIHU «JlaHmamapTHrid Iu3aiHy)
(dopMyBaHHS MPOEKTHO-TPadiYHUX HABUYOK I'PYHTYETHCS HAa CHCTEMHOMY
MiJXO/1 — Bl CTBOPEHHS 0a30BHX €CKi3IB JIO pO3POOJICHHS KOMIUICKCHUX
npoekTiB. Taka miAroToBKa Cpusie pO3BUTKY MPOCTOPOBOIO MHUCJIECHHS, L0
Oe3mocepelHbO BIUIMBAE Ha SIKICTh HPOEKTHUX pilleHb 1 mpodeciitHuit
piBeHb cTyJlieHTa. 3a3Ha4nMO, MO0 Ha CYYaCHOMY PHHKY JaHIMAQTHOTO
Iu3aiiHy nudpoBa rpadiuHa MATOTOBKA € KIOYOBUM YMHHUKOM
KOHKYPEHTOCIIPOMOXKHOCTI  (haxiBis. BoHa 3a0e3rnedye ONepaTUBHICTh
reHepyBaHHs Ta Bizyamizawii imeil. 31aTHICT NEPEKOHIMBO NPE3EHTYBATH
NPOEKTHI  pilIEeHHA  3HAYHO  MiABHMIIY€ INAHCHM Ha  YCIILIHE
MpareBIalTyBaHHs Ta €)EKTUBHY B3aEMO/III0 3 IHBECTOPAMHU.

51



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

CIIUCOK BUKOPUCTAHMUX JKEPEJI
1. PmwxoBa I. Smart-TexHomorii sk (akTop pO3BUTKY Cy4acCHOTO

nu3aiHy. [ ymanimapuuti iCHUK 3anopizokoi 0epocasHoi  iHxceHepHOl
axademii : 30ipHux Haykoseux npays. 3anopixoks : Bum-so 3IA, 2017.
Bum.69. C. 174-184
DOI:10.30839/2072-7941.2017.102141

2. IlleBuenko AA, JlapueHko O.B. Buxkopucranns

maHAmapTHOTO AW3aiiHy Ha OcCHOBI IHQpoBUX TexHONOTiH. CyuacHa
MO00b 6 ceimi THPopmayiinux mexnoaoeiu: Mmarepiamu V BeeykpaiHebkoi
HAyKOBO-TIPAKTUYHOI KOH(EPEHIIi MOIOANX BUSHUX Ta 300yBadiB BHUIIOI
ocBiTH, nipucesiueHoi [{Hro Haykn. XepcoH-KponuBHuIbKMiT: BumaBHALITBO
DOIT Bumemupcrekuit B.C, 2024. C. 83-84. URL:
https://dspace.ksaeu.kherson.ua/bitstream/handle/123456789/9589/%D0%
A8%D0%B5%D0%B2%D1%87%D0%B5%D0%BD%D0%BA%D0%BE
%20%D0%90.%D0%90..pdf?sequence=1

3. Tiysiiz, C., Bodur, N. C., & Ugulu, 1. (2024). Tinkercad
Circuits Platform-Based Learning Experiences of Gifted Students in the

Emergency Distance Education Process. Journal of Advanced Academics,
35(2), 329-356. URL:
https://journals.sagepub.com/doi/10.1177/1932202X241230589?utm_sourc
e=chatgpt.com

4. Eryilmaz S., Deniz G. Effect of Tinkercad on Students'
Computational Thinking Skills and Perceptions: A Case of Ankara
Province TOJET: The Turkish Online Journal of Educational Technology —
January 2021, p. 25-37. URL:
https://www.researchgate.net/publication/349493950 Effect of Tinkercad
_on_Students' Computational Thinking Skills_and Perceptions A Case

of Ankara Province

52


https://doi.org/10.30839/2072-7941.2017.102141
https://dspace.ksaeu.kherson.ua/bitstream/handle/123456789/9589/%D0%A8%D0%B5%D0%B2%D1%87%D0%B5%D0%BD%D0%BA%D0%BE%20%D0%90.%D0%90..pdf?sequence=1
https://dspace.ksaeu.kherson.ua/bitstream/handle/123456789/9589/%D0%A8%D0%B5%D0%B2%D1%87%D0%B5%D0%BD%D0%BA%D0%BE%20%D0%90.%D0%90..pdf?sequence=1
https://dspace.ksaeu.kherson.ua/bitstream/handle/123456789/9589/%D0%A8%D0%B5%D0%B2%D1%87%D0%B5%D0%BD%D0%BA%D0%BE%20%D0%90.%D0%90..pdf?sequence=1
https://journals.sagepub.com/doi/10.1177/1932202X241230589?utm_source=chatgpt.com
https://journals.sagepub.com/doi/10.1177/1932202X241230589?utm_source=chatgpt.com
https://www.researchgate.net/publication/349493950_Effect_of_Tinkercad_on_Students'_Computational_Thinking_Skills_and_Perceptions_A_Case_of_Ankara_Province
https://www.researchgate.net/publication/349493950_Effect_of_Tinkercad_on_Students'_Computational_Thinking_Skills_and_Perceptions_A_Case_of_Ankara_Province
https://www.researchgate.net/publication/349493950_Effect_of_Tinkercad_on_Students'_Computational_Thinking_Skills_and_Perceptions_A_Case_of_Ankara_Province

Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

NEJATOT'TYHUM TU3AMH SIK IHCTPYMEHT PO3BUTKY
IHHOBAIIIMHOI'O MNOTEHIIAJIY MAHBYTHIX
®AXIBIIB MUCTEITBA

Kpaciok Ipuna OnexcanapiBHa
KaHouoam neoazo2iuHux Hayx,
doyenm Kagedpu 06pazomeopu020 Mucmeymea
Kpusopizvkozo deporcasrnoco nedazociunoco ynigepcumeny,
m. Kpueuii Pie, Ykpaina

Knrouosi cnoea: neoazociunuil ouzaiin, iHHOSAYIUHUL NOMEHYIA,
meopua OisibHICMb, MEOPYL 3010HOCMI, THHOBAYIUHI MEXHOAO0IL.

Ha cygacHoMYy erartti 3MiH, SIKi POXOJATh Y CYyCIUTBCTBI, 0COOIHBY
3HAYYLIICTh HaOyBa€ IHHOBALIMHUN MOTEHIan mpodeciiHuX Kaapis, IO
noTpedye aKICHTYBaHHS 3yCHJIb OCBITH Ha MIATOTOBIl (haxiBIliB, 3JaTHUX
CUCTEMHO 1 KOHCTPYKTHMBHA MHCIUTH, IIBHAKO ONEpyBaTH HOBOI
iHpopMalli€o, TPUHMATH KOHCTPYKTHBHI pIillICHHS, CTBOPIOBATH HOBI
3HaHHA y npodeciiinoi chepi MisITHHOCTI.

[Ipobnema poO3BUTKY TBOPYOTrO MOTEHIiAly OcOOMCTOCTI Oyna
MpPEeIMETOM  JOCHIKCHHS  0aratb0X  BITYM3HSHHMX 1 3apyODKHHUX
mocmigaukiB: M. I'punboBa, I. 3s3toH, [ Koctiok, JI. Kongpammosa,
O. llometyH, C. Cucoera, B. Csipko, H. UyBacoBa Ta iH., HApOOKH SIKHX
HiATBEPDKYIOTh HEOOXINHICTh iHHOBAIIMHUX 3MiH y cdepi meaaroriyHux
kanpiB. He BHWIIagKoBO akIeHT Majae HA aKTyalli3allilo MenarorigHoi
iHHoBamii (Big Jsar. Innovation — OHOBIEHHs, 3MiHa). TBOPYICTH
0cobuCcTOCTI MaOYTHBHOTO (PaxiBIsl MECTENTBA — 1€ LIJIbHE BiZOOpaKeHHs
nitficHocti 3acobamu dopmu i (apOb, HOBe CKIaJHE YTBOPEHHS, HE SIK
CYKYITHICTh XapaKTEPUCTHK OCOOMCTOCTI, a SK 3MaTHICTh BHBECTH ii Ha
piBEHB TBOPII, 3aCHOBHUKA.

HoBa mapaaurma OCBITH MOTpeOy€ IHHOBAI[HHOIO MiAXOLY 0
opranizarii (axoBoi MIATOTOBKM B YMOBaX 3aKJajy BUIIOI OCBITH,
peamizarlii TPUHIWIYY BapiaTUBHOCTI, SKHH 03BOJSIE KOHCTPYIOBATH
(daxoBy MIATOTOBKY 3a HOBHMH MOJICIISIMH, aBTOPCHKHMHU 1JICSIMH,
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OpIEHTYBAaTUCSI Ha CTBOPEHHs HEOOXiIHMX YMOB Ui  PO3BUTKY
IHHOBAIIIIHOTO MOTEHIaTy MaHOyTHIX (haXiBIIiB.

Brockonanennst (axoBoi MiATOTOBKM B yMOBaxX 3aKiamy BHIIOL
OCBITM BHMAarae BIIPOBA/DKCHHs IEAaroriuyHoro 1u3aiiHy B (axoBy
MiATOTOBKY MaiOyTHIX (axiBIiB MHCTEITBA, SKHA OTPUMAae aHCaMOIb
IHCTpYMEHTAJBHIUX 3aCO0IB PO3BUTKY iX TBOPYOrO MOTEHIiaNy i HAOyTTA
JIOCBIIy iHHOBaMiiHOI AistibHOCTI. [lemaroriyHuii nu3aiiH Mae B coOi
3HAYHUI 1HCTPYMEHTANBHHUN pecypc y MiABUINEHHI e(eKTUBHOCTI JIEKIIiH,
MIHI-JICKIII,  BHJEO-JCKI[if,  BIKTOpWUH, IHHOBALIMHUX  METOJIB,
KOMIT FOTEpPHUX TEXHOJIOTiH, 3ac00iB AMNAKTUYHOI B3aEMOJIl BHKIIafada i
CTYJIEHTIB, TapMOHi3amii IHTENEeKTyaJhbHOrO, €MOIIIHHOTO, ETHYHOTO Ta
€CTeTUYHOr0 BIUIMBY Ha PO3BHTOK TBOPYOrO MOTEHIIaNy MaiOyTHIX
¢daxiBmiB MmuctentBa. llemaroriuHmii AmW3aiiH 1€ CKJIamHA CHUCTeMa
CYKYIHOCTi 1HCTPYMEHTAJbHHX 3acO0IB HAaBYaHHS, PE3YJIbTATOM SKOi €
PO3BUTOK TBOPYMX 3IOHOCTEH 1 3MaTHOCTI MalOyTHIX (axiBIiB 10
IHHOBAIIIHHOI TisUTBHOCTI [4].

Y  HaykoBill  JliTepaTypi TOHSTTS «TBOPYHMH  IMOTEHIIAID)
TPaKTYEThCS SK BaxkiIuBa TNpodeciiiHa puca MaiiOyTHROTO (haxiBiy,
3JATHICTH JI0 IEPETBOPIOIOYOT TisTBHOCTI, pO3B’sI3yBaTH MIPOOJIEMHI TBOPUI
CUTYyallii, BUCYBaTH TillOTE3W, TMEPEBIpATH iX, MPUIMATH HECTaHAAPTHI
pilleHHs Ta camoyaockoHamroBatuck. H. UyBacoBa po3ymie TBOpuHid
MOTEHIliaN SIK IHTerpajibHy BJIACTHBICTH OCOOMCTOCTI, IO BiATBOPIOE il
MOTHUBALIfHO-TBOPYY aKTHBHICTH 1 CHIPSIMOBAHICTh Ha TBOPYY HiSUIbHICTD,
3ATHICTh LIJIECIIPSIMOBAHO IE€PETBOPIOBATH JKUTTEBI 1 mpodeciiini
cuTyarii, 3a0e3neuyloud TBOpYY B3aEMOJII0 13 CyCHiIbcTBOM [5].
BaxmBoro XapaKTEpHCTHKOIO TBOPYOTrO MOTEHLIalny € iHHOBALiiHICTB,
3/IaTHICTh OCOOMCTOCTI /IO IHHOBAILIMHOI ISJIBHOCTI, CTBOPEHHS HOBUX
i7Ieid, MepeTBOPEHHs IX Y CIocoOr KpeaTUBHUX Jii.

Po3BuTOK  iHHOBaWiHOrO MOTEHLIANy CTYJICHTIB BUMarae
CTBOPEHHS YMOB, B SIKMX KOXHHMA 3 HHX OYB TIOBHOIIHHHM,
CaMOJOCTAaTHIM, KpEaTUBHHM  CY0’ €KTOM aKTUBHOI  JISJIBHOCTI,
CaMOCTIHHOTO Ti3HAHHS, CIIUIKYBAaHHS, IOIIYKY IHHOBAIIMHUX CITOCOOIB
piteHHss ocBiTHIX mpoOiem. He Bumagkoro, K. Pomkepc cTBepkyBaB,

54



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

HEOoOXiZHiCTh (opMyBaHHS OCOOHCTOCTI 0€3 aBTOPUTAPHOTO THUCKY,
ONTUMI3YIOUM 11 CIOPOMOXKHICTH Ti3HaBaTH, pPO3BUBATHCS, TBOPHTH,
crimpatounch Ha BrmacHud goceim [2]. T. Bomkocbka, T. Komsna,
JI. OBuapeHKo, aKLIEHTYIOUM yBary Ha IHHOBaLliHHOMY WiAXOAl [0
oprasizarii OCBITHBOTO TIPOIIECY, BIIMIYaIOTh HEOOXITHICTh HaJaHHI
Mi3HaBaJIbHOI IHIIIATHBW, CIIIBIpaIli 1 CIIBTBOPYOCTI Ha 3acamgax
CONIapHOCTi,  peaJbHUX  MOJMJIMBOCTEH  BHOOpY  Mi3HABAJIBHHUX
aNbTePHATHB, CTBOPEHHS OCBITHIX MpOrpaM 3 OTJSAYy Ha MaKCHMAalbHi
MOJJIMBOCTI PO3BHTKY TMOTEHIIAaTy KOXXKHOTO YYaCHHUKA OCBITHBOTI'O
mporecy [1].

BaxnuBuM  3ac000M  PO3BHTKY  iHHOBaliHHOTO  TIOTEHIATY
MaiiOyTHiX (axiBLiB € IHCTPYMEHTapiil IMeAaroriyHoro Iu3aiiHy, SKHUl
MPEJICTABICHUH  PI3SHOMAHITHUMH BHJAMH TEXHOJOTIi: OCOOHMCTICHO
OpDIEHTOBaHOTO  HABYaHHS, CBPUCTUYHOTO  HABYAaHHS, MENAroriku
CHiBpOOITHHUIITBA, TIPOEKTYBaHHS HaBYalbHOI iH(popMmanii, iMiTamiliHa-
irpoBa TexHoiyoriss Ta iH. Lli TexHomorii mepembadaroTh: a) po3poOKy i
BUKOPUCTaHHS pi3HUX (OPM 1 METONIB pIllICHHS HaBYAIBHUX MpoOiIeM
MaiOyTHIMH ¢axiBisiMu;, 0) BUTbHHI BUOIp iX PI3HOBUIIB BIATOBIIHO 10
1iJIeH, MOXKJIMBOCTEH Ta YMOB B3a€MOIIOB’S3aHOI 1HHOBALIHHOT JiSUTEHOCTI
BUKJIaJIa4iB Ta CTY/ICHTIB.

EdexTuBHICT, pO3BUTKY I1HHOBANIHHOTO TIOTEHIIAy CTY/CHTIB
3yMOBJICHA TIOCIIIZIOBHICTIO KpOKIB BKJIIOUYEHHS B OCBITHIH mpoiiec
IHHOBAI[IfHUX TEXHOJIOT1H, eTamHICTh KO MOXe OyTH HacTyIHHMHU:
1) ormsim Temu, 0OroBOpEHHS SIKO1 BxKe BimOyJocs abo sIKy e JOBEIEThCS
00roBoproBaTH; 2) pillicHHS MNpPoOJIeMH, 3a3BUYall 13 BUKOPHUCTAHHIM
METOAIB 1 MiIXOAiB, BH3HAYEHUX Yy NPOLECi MONEPEeAHIX HaBYAIBHUX
3aHsITh; 3) caMOaHalli3 CTYJCHTIB 3a JOMOMOI'0I T€CTYBaHHS, JIIarHOCTHKU
COLIiaJIbHUX HaBUUYOK («Ha BXOAi»); 4) BUKOHAHHS TPYNOBUX 3aBlIaHb Ha
NPaKTUYHE 3aCTOCYBaHHS PO3YMiHHS HaBHYOK, OTPUMAaHHMX Y IMporeci
TIOTIEPE/IHIX HABYANBHUX 3aHATH; 5) BUKOHAHHS 1HTEPaKTHBHUX 3aBJaHb i
BIIPpaB Ha TMPAaKTUYHE 3aCTOCYBaHHS HABMYOK Ha TIEBHUX eTamax
HAaBYAJIBHOTO 3aHATTS;, ©O) IPOBEJEHHS BIpaB HA 3aKkpiIICHHA 13
BUKOPHUCTAHHSIM  TEXHOJOTiH  3BOPOTHBOTO  3B’SI3KY,  3aIIOBHCHHS
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OMUTYBAIbHUX JIMCTIB (N1 [iarHOCTUKA HAaBHYOK «HA BHUXOII»);
7) camocTiliHa Ta iHAMBITyajabHa poOOTa.

IHHOBaIlIliHA CTIPSMOBAHICT, IHCTPYMEHTApil0 MENarorigyHoro
IU3aifiHy CTUMYNIO€ TOTpeOy CTYICHTIB B KPEaTHMBHUX MisIX, CTBOPEHHI
HOBOTO 3HAHHS, IO MJO3BOJIAE: (OPMYBaTH AaKTUBHO-III3HABAIBHY M
IHHOBAIIIHY MiSTBHICTh CTYNEHTIB; CTBOPUTH TBOpYYy arMmochepy Ha
3aHATTsX. He BumamkoBo H. UyBacoBa cTBepmkye, IO pi3HOMaHITHI
TEXHOJIOTI] BHKJIIOYAIOTh MOHOJIOTIYHE IPEICTAaBICHHS HAaBYAIBHOTO
Mmarepiany ¥ ayOmroBanHs iHQopMarii, ska Moxe OyTH oOTpHMaHa 3
JMOCTYIHHUX JDKEPEelT, MHUMOBOJI 3amaM’ STOBYBAaTH CIIeUiajbHI TEPMiHH I
BiZIOMOCTI Ta iH. [5, c. 237].

[HHOBamiliHy chpsMoBaHicTh ()aXxoBOi MiArOTOBKM MaiOyTHIX
¢axiBIiB MHCTENTBA 3a0€3MeUyI0Th PI3HOMAHITHI METOMH, Cepell SKUX
HaOLIBII PO3BHUBANBHY (YHKIIIO BUKOHYIOTH: IiKaBi aHaJIOTil, CUTYyalii
EMOILIIHOTO TePEeKUBAHHS, METOJ BIAKPUTTSA, MO3KOBUH mTypM Ta iH. Lli
METOM aKIIEHTYIOTh YBary CTYACHTIB Ha NPOOJIEMHUX IUTAHHSIX, HASSBHUX
CYIIEPEYHOCTSIX, CUTYaIlisX, 10 MaloTh KUTbKa BapiaHTiB BiAMOBineH abo
NUISIXIB ~ BHUPIMICHHS; 3aJy4eHHS IO BHBYEHHS HOBOTO JIOCBiNY;
BUCJIOBJICHHSI ~ apryMEHTOBaHMX CY/DKeHb 1 cmocobax — peamizariil
iHHOBaliiiHOT  AisTbHOCTI B mpodeciitHii  cdepi.  Buxopucranss
MeAAroTiYHOTO JIU3aiHy SIK 3ac00y PO3BUTKY iHHOBAIIHHOTO TOTEHIATY
CTYJIeHTIB 3a0e3re4yye yMOBH JJis MPOSIBY MOOITBHOCTI W aKTHMBHOCTI B
MOJIEpHi3alliil BIIACHOI JisSUTBHOCTI.

TakuM YMHOM, JOCTaTHIM 1 BHCOKMH PIBEHb PO3BUTKY
IHHOBAIIIMHOTO TMOTEHIialy MaiOyTHIX (haXiBIIB MMCTELTBA J03BOJISE:
3aCTOCOBYBaTH OUTbII e€(EeKTHUBHI pecypcd MNeNarorivHoro nu3aiiny abo
OCBOITM HOBI TEXHOJIOTIi JUIsi PO3BUTKY IHHOBAILIMHOTO MOTEHIATY
0COOUCTOCTi; aKTHUBHO [isiITH 1 €(EeKTUBHO BHUKOHYBATH HaBYAJIbHY
OiSUTBHICTD CTyZI€HTaMM Ha MPHHOUNAX 1HHOBaTHKH, (HECTaHIAPTHO
MiIXOJUTH JI0 BUKOHAHHS HABYAJbHUX 3aBJaHb, TOTYBAaTUCS JIO
miICyMKOBOi pOo0OTH, icUTy, 3alliky TOLIO); HAaBYAJbHOMY 3aKiIamy
3a0€3MeYUTH BHUCOKY SKICTh (DaxoBOi IIATOTOBKM MaHOyTHIX (haxiBIiB
MHUCTEITBA J0 IHHOBALIIKHOI MisIbHOCTI B 00paHiii mpodeciiiHiii cdepi.
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IIHHICHUH MOTEHIIAJI KPAE3HABUYOI'O MEMU3AXKY
B ITPO®LIBHIN OCBITI
(Ha maTepiaJii skMBONMCHOTO Nei3axy KpuBopixiks)

Kyuep Cgitiiana AnapiiBna
3000y8auka 0py2020 (Mazicmepcbko20) pieHsa auuoi ocgimu
Kageopu obpazomeopuozo mucmeymea Kpusopizpkozo 0epicasHozo
neoazoziunoeo yHieepcumemy, m. Kpusuii Pie, Yxpaiua.

Yapic Ipuna MukosnaiBHa
HAyKo8UllL KepisHUK: npoecopra kaghedpu 00pazomeopuozo mMucmeymaa

Kpusopizvkozo depoicasrozo nedazoeiunozo ynigepcumemy,
m. Kpueuui Pie, Ykpaina

Kntouoei cnosa: xyoooucuiii obpas pioHozo micma, HCUBONUCHULL
neusacc, pecionanvHuul netzadc, neuzaxc Kpueopidcowcs, yinHicHi
opicHmupu, npoQinbHe HA8UAHHSA, eCIemuiHe GUXOBAHHSI.

VY cydacHux ymoBax TpaHchopMauii YKpaiHCBKOTO CYCIIbCTBa,
3YyMOBJICHUX  €K3UCTCHI[IMHUMH BUKJIMKAMH BOE€HHOTO CTaHy Ta
rJI00aJIbHUMH  COLIOKYJBTYPHUMH 3MiHaMH, OCOOJIMBOI  3HAYYIIOCTI
HaOyBae TOMYK e(eKTHBHUX CTpaTerii (opMyBaHHS IIHHICHUX
opieHTUpIB y4HiBcbKOi monomi. [leii3ax sk QyHmaMeHTanbHA KaTeropis
MUCTEITBA 30epirae cTaTyCc HEeBiJl €MHOI YaCTUHM XYI0XKHBOI JisJIbHOCTI B
€noxy II00aJbHUX BUKIHUKIB, BOJHOYAC BUCTYNAIOYH KIOUOBHUM BEKTOPOM
iHTerpamii HaBYAIBHO-BUXOBHHMX Ta TPOCBITHHLBKUX 3aBIaHb Y
npodiabHIH mKo. 3 ONIAy Ha Iie, IPOLEC Perpe3eHTallil 00pa3y piaHOro
MIiCTa Ha ypoKax o0pa3oTBOPYOrO MHUCTEITBA IiepecTae OyTH CyTO
TEXHIYHUM 3aBJaHHSIM, II€PETBOPIOIOYMCH Ha IMOTYKHUH 1HCTPYMEHT
camoigenTudikamii. Ilopsim 3 THM, BHUBYCHHS JKHBOIMCHOTO TEH3aKY
BIJIKPHBA€E TAKOX IHPOKI MOXKIHMBOCTI JUIsi Tpancopmailii Bi3yalbHUX
BPaKEHb YUHIB Y CTIHKY BHYTPILLIHIO CUCTEMY LIHHICHMX OPi€EHTHPIB.

BuBueHHs perioHaJbHOro Tmei3axy, 30Kpema creuudpiqHoro
iHgycTpianbHO-ipupogHoro  sanamadry  KpuBopikoks,  JT03BOJSIE
peanmizyBaTH aKCIONOTIYHHM WiAXiA Yy MeXax XyI0XKHbO-TIPAKTUYHOL
MiATOTOBKH CTapIIOKJIACHUKIB, IO € BaroMUM CKJIaJHUKOM Cy4acHOI
npodIbHOI OCBITH. 3TiAHO 03HAYCHOTO IMIXOMy, YYCHb IIOCTaE HE
MAaCHBHUM CIIOCTEpiradyeM, a cy0’ €KTOM, SIKUH IHTEPIIPETYE HABKOJMIITHIH
NPOCTip, HAMOBHIOIOYM HOTro I1HIUBIAyaJbHUM XyIOKHBO-C€CTETHUYHHM
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OageHHsM. TakuM YMHOM, B yMOBaX CyYaCHHX BHKJIHKIB, KOJH 3BHYHE
cepenoBHIle TepedyBae Il 3arpo3010 IECTPYKITii, XyTOKHS PeTpe3eHTaIis
pimHOrO MicTa cTae He nuie 3ac000M (OpPMYBaHHS MPAKTHYHUX HABUYOK,
a 1 akToM 30epeKeHHsI KyJIbTYpHOTO KOAYy Ta YTBEP/DKEHHsS CTiHKHX
IIHHICHUX OPIEHTHUPIB OCOOMCTOCTI.

[Tompy HasBHICTH 3HAYHOTO METOJUYHOTO JOPOOKY Yy BHKIAJAaHHI
MEH3a)KHOTO  JKAHPY, CIIOCTEpIraeThes  JeiluT  JOCHIKCHb, IO
PO3TISAAAIOTh KUBOMKMCHY MPAKTUKY SK 3aci0 IMIHHICHOTO BHXOBAaHHS B
KpU30BUX yMoBax. HeoOXimHICTP TEepPEOCMHUCIEHHS ECTETUKH «Malloi
barpkiBmmHu» Ta 11 iHTerpamii B CHCTEMY XYAOKHBO-PaKTHYHOI
KOMIIETEHTHOCTI Y4YHIB MpOQUIbHOI IIKOJIM 3YMOBIIOE AaKTyaJlbHICTh
IPYHTOBHOTO BHCBITJIGHHS [ITaHOTO TMTaHHA. BignoBimHo HaOyBae
3HAYYIIOCTI TEOPETHYHE OOIPYHTYBaHHS OCOOJUBOCTEH perpe3eHTallii
o0pa3zy pigHOro Micta 3aco0aMu >KHUBOITUCY, LIO CIPHSE TapMOHi3alil
MiHHICHOI cepy YUHIB CTapIIUX KJIACIB Y Cy4aCHOMY COI[IOKYJIbTYPHOMY
MPOCTOPI.

Tak, cnuparounch Ha koHuemniito P. Ilefinena, MoxHa
CTBEP/DKYBaTH, IO MEH3aX IOCTAaE HE JIMIIE BHUTOHYCHOIO XYIOKHBOIO
dopmoro, a U crnenupiyHUM CHOCOOOM E€CTETHYHOTO TepeKMBAHHS
TIACHOCTI, IO PpO3IIMPIOE MEXi Bi3yallbHOTO JIOCBily OCOOHCTOCTI.
Buctynaroun 3aco00M emicTEMOJNIOTIYHOTO OCSTHEHHS CBIiTy, LeH >KaHp
CIIpUS€ PO3BUTKY €KOJIOTIYHOI peduiekcil Ta TIIMOMHHOMY pPO3yMIiHHIO
NPUPOJIN, BTUICHOMY B XYJOKHBO-OOpa3HUX CTPYKTypax KuBomnucy [4,
c. 60].

VY KOHTEKCTI Cy4acHHMX COLIOKYJIbTYPHHX BHKIHKIB Ta iHTerpauii
VYKpaiHu 1O CBITOBOrO KYyJbTYpHOTO IMPOCTOPY, Take TEOPETHUYHE
pO3yMiHHS Tmel3axy HaOyBa€ OCOONMBOIO MPAKTHYHOTO 3HAYEHHS.
®opMyBaHHS OPHUTiHAJBHOTO HAI[IOHAIBHOIO MHCTENTBAa CBHOTOAHI
HEMOXJIMBE 0O€3 pernpe3eHTallii JOKaabHOI 1JIEHTUYHOCTI Ta ICTOPUYHOL
nam’siTi, M0 aKTyali3yeTbcs uepe3 30epekeHHs ¥ MomyJspu3aIio
aBTEHTHMYHUX KpaeBUiB. BinTak, OJHMM i3 KIIIOUOBHX 3aBllaHb CYy4acHOTO
JKUBOIIUCY CTa€ TOKyMEHTaNi3alis JIOKaJbHOTO MPOCTOpY, AKa mependayae
HE TPOCTO Bi3yaslbHy (hikcalilo MICBKOIO CepeloBHILNA, a HOro rianboke
[iHHICHE MTePEOCMHUCIICHHS.

LinnHicHi oOpieHTawii, BUCTYNAalOYd 3aCaAHUYUMH TPUHIUIIAMH
KUTTEAISUIBHOCTI  OCOOMCTOCTI, PENPE3CHTYIOTh HAWOUIbII — 3HAYYIIi
aCIeKTH 11 CBITOIIALY Ta i€papXil0 mpioputeTiB. BoHu OesmocepenHbo
JCTePMIHYIOTh ~ TIPOLECH  CHIPUHHATTS, (OPMYBaHHA  II€PEKOHAHb,
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CTaBJICHHA [0 BJIACHOIO «S» Ta OTOYYIOUOrO COLiyMy, a TaKOX
BHM3HAYAIOTh BEKTOP JKATTEBUX BHOOPIB. 3a 3BHUANHIX YMOB IIsl CUCTEMA €
BiTHOCHO CTa0IJbHOI0 Ta PE3UCTCHTHOIO JIO 30BHIMIHIX BIUMBIB. [IpoTe B
CUTYyalisiX eK3UCTCHUIMHMX BHUKJIMKIB Ta OCOOMCTICHO 3HAYyIIUX
TPaBMIBHUX  TOMIA, 3YMOBIEHHX CYYaCHHMH  COIIOKYJIBTYPHUMHU
TparcopMamisiMH, IMiHHICHI Opi€HTAIlil 0COOUCTOCTI MiANOPSIAKOBYIOTHCS
nporecaM JUHAMIYHOTO TIEPETBOPEHHS, IO YacTO CYIPOBOIKYETHCS
MTOBHOIO BiIMOBOIO BiJl CTApHUX KOHIIEITIB Ta THOCEOJOTIYHUX CHCTEM.

Y KOHTEKCTI XyA0KHBO-ECTETUYHO]I IMiITOTOBKU YYHIB MPOMiTHHOI
HIKOJM Ile O3Hayae, [0 3BEPHEHHS [0 BIATBOPEHHS AayTCHTUYHOTO
JIOKQJILHOTO MPOCTOPY B TMEH3aKI MOXE CTaTH TUM CTa0LIi3ylHouuM
(hakTOpoM, KU T03BOJISIE YUHEB] iHTETpyBaTH TPAaBMIBHUHN JOCBIJ y HOBY,
KOHCTPYKTHBHY CUCTeMy LiHHOCTel. [lefi3axxHuil skuBomuc y oMy pasi
BUKOHYE pOJIb MeJiaTopa, 0 JOMOMAarae BiIpOAUTH TEHETUYHO BU3HAUCHE
EMOIIiifHe CTaBIEHHS JO0 XUTTEBOTO MPOCTOPY Ta BiAHAWTH HOBI CEHCH y
JIABHO 3HAHOMHX JIOKAIifX, MEPEeTBOPIOIYM iX Ha Bi3yallbHI OIOPHU
OHOBJICHOTO CBITOIJISY.

3TiTHO OCTaHHIX JOCIHI/HKEHb, MATBEPIKYETHCS, IO IS I{IHHICHOT
iepapxii cydacHoOi 00JapoBaHOi YYHIBCHKOI MOJOJi, HaBiTh y CKJIAQJHUX
COLIIOKYJIbTYpPHHX yMOBaXx BOEHHOTO Yacy, aKTyaJlbHUM JIMIIAETHCS
NparHeHHs IO TapMOHIi 3 HABKOJMIIHIM CBITOM Ta BiJOOpakeHHs Kpacu
npupoau [1, c. 28]. 3 uporo BUNMBAE, 110 peNpe3eHTalisl 00pa3y piIHOro
MiCTa 4epe3 XUBONMCHUM mMel3ax (PaKTHYHO MOXKE BHUCTYIATH JIEBUM
3ac000M aKTyai3allii aKCioNoTiYHOTO MmoTeHIiany yuHiB. Lle mo3Bosnsie He
JIMILIE PO3BHUBATH XYAOKHBO-IIPAKTUYHY KOMIIETEHTHICTb, a 1 3MILHIOBaTH
Ti (yHAaMeHTaJdbHI IIHHOCTI (TMATPiOTH3M, BIpHICTH ideanam), sKi B
YMOBax BIMHM MiAJAl0THCS HAHOUIBIIOMY BUIIPOOYBaHHIO, 3a0e3Meuyoun
MICUXOJIOT1YHY CTIHKICTh Ta Bi3yalbHY TATIICTh 11€HTHYHOCTI.

Hns KpuBopixoks med mnpouec € KPUTHYHO BaKIMBUM, ajikKe
apxiTekTypHe o0JHYYsl MicTa Ta HOTO JaHAMA(TH, 32 BIYYHUM BHUCIOBOM
C. llupounHa, € CHpaBXHIMH «aHCaMOJIEBUMHU TMepiidHamMu» [3], M0
(GopMyIOTh YHIKQJIBHY Bi3yallbHY II€HTHUYHICTb JaHoro periony. [lopsa i3
MOHYMEHTAJIBHICTIO apXiTEeKTYpH, OCOOIMBOI KOMIIO3ULIHHOT BUPa3HOCTI
HaOyBalOTh MOCTIHAYCTpPiadbHI JaHAMA(PTH, KUTJIOBI MaCHBU Ta MapPKOBI
30HHM MicTa. XyJI0XKHE OCMHUCICHHA IUX 00’ €KTIB y mporeci mpogibHOro
HaBUAHHs [O3BOJSIE YYHSM NEpeiTH BiJ MAcHBHOIO CHOTJISAAAHHS 10
aKTHBHOI perpe3eHTallii o0pa3y piHOro MicTa, MEPETBOPIOIOYM 3HAKOMI
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JoKalii Ha BaroMuil CKJIagHUK iXHBbOI BJIACHOI CHCTEMHM L[iHHICHHX
OpIEHTHPIB.

Y KOHTEKCTI CyYacHUX peaniii BIiHHU I1le 3aBJaHHsA Ha0yBae
KPUTUYHOI aKTyalbHOCTi, OCKUIBKM pAanTOBE 3HUILEHHA ayTEHTHYHOTO
nmaHamadTy, apXiTeKTypHUX MAacHBiB, KYJIbTYPHO-ICTOPHYHHUX JIOKAIil Ta
MPUPOTHUX 30H MICTa 3arpoXkye He Juine (i3uYHOI0 BTPATOK 00 E€KTIB.
30poiiHa arpecis CHpUYUHSIE NePOpPMAIli0 IUTICHOTO COILIOKYJIBTYPHOTO
MPOCTOPY, BUTICHEHHS JIOKAIBHOI 1AEHTUYHOCTI Ta BTpaATy Bi3yalbHOI
Oe3nepepBHOCTI 00pa3y JokambHOI TepuTopii abo periony [2, c. 108]. 3a
TaKUX YMOB 00pa3oTBOpYE MHUCTEITBOBUXOJIUTH 32 MEXi CYTO €CTETHYHOI
IisutbHOCTI, HaOyBatouM (YHKIIHA aKkCioNOriyHOro BUMipy. TakuM 4uHOM,
nei3ax MoCcTae SK IUIKOM 00’ €eKTHUBHHH "Bi3yalbHHN apXiB" KOJEKTHBHOI
mam’sITi, 31aTHUH 30epertu He Juie MOp(OJIOTIUHI 03HAKH CEPEOBHUIIA, a
H TOMOMHHY  EMOIIMHO-I[IHHICHY IpHB’SA3aHICTh 0COOMCTOCTI 10
KOHKPETHOI TEepUTOpii, HYHM 1 TMOCiae diTbHE Miclle Ccepell IHIIUX
JKUBOTIMCHUX JKaHPIB y CTPYKTYpl XyIOKHBO-TIPAKTHYHOI TiATOTOBKH
npodibHOT OCBITH.

VY upoMy pakypci CMHUCIOTBOPYMM MIATPYHTSIM ISl OCSTHEHHS
YYHSAMU OHTOJIOTIYHOI 3HAYYIIOCTI Ta €CTETUYHOI MPUBAOIUBOCTI PiHOTO
Kparo I0CTa€ BHBYEHHS TBOPUYOTO JOPOOKY MpEACTABHHKIB JIOKAJIbHOT
KUBoMUCcHOT mmkoiam  KpuBopixoks, 3o0kpema: | ABpamenka, [O.
bonpmapenka, B. Mimyposcskoro, @. Pocomaxu, M. Psookons, 0. Cuua,
0. fmenka Ta iH.. BomHowac Oe3moceperHs XyIOXKHS perpe3eHTallis
piHOrO MicTa 3a JONOMOIOK TPATUIIHHMX Ta CYYaCHHUX >KUBOITUCHHX
3ac00iB MocTae AJsl CTapIIOKIACHUKIB HE JIMIIE HABYAJbHUM 3aBIAHHSIM, a
i akToM cBijloMoro (popMyBaHHs KOHCTPYKTHBHUX LIHHICHHX OPIEHTHpIB
Ta XyJI0O)KHBOTO CIIPOTHBY BUKIIKAM CYYacHOCTI.

Otxe, yepe3 XyIOXKHbO-TBOPUY IHTEPIIPETALil0 MICBKUX JIOKAii
piAHOrO MiICTa, MO HAMUICHI ICTOPUYHOI YH MPUPOTHOK IiHHICTIO,
BiI0OYBA€ThCS TPAHCIIALIS JIOKAJIbHOI 1IEHTHYHOCTI YYHIB B yMOBax
COIIOKYJIBTYPHOT KpU3W. Y Takui CIOCIO MOJ0JIaHHS TPaBMU KOJICKTHBHOT
nam’sTi 3A1MCHIOETBCS Yepe3 CTBEPIUKEHHS CyO’ €KTHOT MO3MLil YUHS, Ui
AKOro 00pa3 MiCTa IHTErpyeTbcs y BHYTPILIHIO LiHHICHY cuctemy. Llei
nporec, cGOpPMOBaHHWN Kpi3b TNPU3MY MPOAYKTHBHOTO  XYIOKHBO-
NPaKTUYHOTO JOCBiAY Ta TIMOOKOTO €MOLIMHOro CTaBlieHHs, 3a0e3mnedye
CTaJliCTh CBITOIVIAAHUX TPIOPUTETIB OCOOHMCTOCTI HAaBiTh y MeEpioan
COITIOKYJIETYPHOI HECTAOTBHOCTI.
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MPO®ECIMHA OCBITA YEPE3 IIPAKTHKY:
E®EKTUBHICTb ITPOEKTY TA TEXHOJIOTITYHUM ITIIXIJ]

JIucemenkoBa CHixkaHa CtenaHiBHa,

CMapuia Maticmpuns, 6UKIA0auKa JlepicasHo2o HaguaibHO20 3aKAA0y
«O0decvkuti npoghecivinuti niyeu cghepu nociaye IlisdenHoykpaincokozo
HAYIoHAIbHO20 nedazo2iuno2o yHisepcumemy imeni K. JI. Yuwuncorkoeoy
m.Ooeca, Yrpaina

Kapa:kexoa I[Ipackos'st IBaniBHa,
MatucmpuHs 8UPOOHUYO20 HABYAHHS, BUKIAOAYUKA
Jleporcasrnozo Hasuanvroeo 3axnady « Ooecvkuil npogecitinuil aiyeti
cghepu nocnye I1i60enHOyKpainCcbk020 HAYIOHATLHO20 NEA202iYHO20
yrigepcumemy imeni K. /J[. Yuuncoxoecon m.Oodeca, Yrpaina

Kniouosi cnosa: npogeciiina oceima, npakmuxo-opicHmosame
HABUAHHS,  NPOEKMHUU  NIOXI0, MEXHOAO2IYHULl  nioxio, maucmep
BUPOOHUYLO020 HABUAHHS, KOMNEMEeHMHOCMII.

Cyuacna npodeciiiHa ocBiTa PYHKI[IOHY€e B YMOBax TpaHchopmallii
OCBITHBOI MapajurmMu, 10 Nepeadayae nepexia Bij 3HAHHEBOI MOZEII JI0
KOMIIETEHTHICHOI Ta MisIbHICHOI. Y I1[bOMY KOHTEKCTI 0COOIUBOL
aKkTyaJdbHOCTI ~ HaOyBa€  INPAKTUKO-OPIEHTOBAaHMH  WiAXim,  SKHAN
posrisgaeTbest  AK  0a3oBMi  MexaHi3M  (opmyBaHHS — npodeciiHoi
TOTOBHOCTI 3700yBayua OCBITH A0 peabHOi BAPOOHUYOI AisTIBHOCTI.

BopHouac 'y mpaktdiii npodeciiHOi OCBITH  CIIOCTEPIraeThes
PO3pUB MiXX TEOPETHUYHOKO MiATOTOBKOIO 3/100yBadiB OCBITH Ta BUMOTaMHU
Cy4acHOTO  BHPOOHMWIITBA, 10 3yMOBIIOE HEOOXITHICTh  IOIIYKY
e(eKTUBHUX MEAAroriYHUX TEXHOJIOT1H iHTerpalii HaBYaHH 1 MPAKTHUKH.

VY naykoBux gociimkeHasax (Kykca, Kapnenko, 2022; Illtaiinep Ta
iH., 2026) MiIKpECTIOEThCA, MO TMPAKTHKO-OPIEHTOBAaHE HaBYaHHS
nepeadaydae opraHizaliro OCBITHBOTO MPOIECY Yepe3 BUKOHAHHS PealbHUX
npodeciiiHux 3aBmaHb, IO 3ade3nedye TpaHcopmallito HaBYATHHOL
misibHOCTI y mpodecitiny mpaktuky [1; 3]. Takuii migxim 103BoJIsIE
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MOJIENIIOBATH YMOBH MaiOyTHBOI mpodeciiiHoi AisTBHOCTI Ta 3a0e3mnedye
(hopMyBaHHS HE JIUIIC 3HAHb, a U CTIMKUX YMiHb 1 HABUYOK.

Y mpomy mporieci 0cobimmMBa  poib  HANEXKHTh  MaWcTpam
BUPOOHMYOr0 HaBUaHHS, SIKI BHUCTYMAaOTh O€3MOCEpPEeIHIMUA HOCISIMU
npocdeciiinoro mocBimy. OcoOmmBa pomb y peanizamii MHpPaKTHKO-
OpIEHTOBAHOTO0 HABUAHHS HAJIE)XWUTh MaicTpaM BUPOOHHYOrO HaBUAHHS,
AKI BUKOHYIOTH (YHKIIi HAacTaBHHKIB, (PACHIITATOPiB Ta TPAHCISATOPIB
npodeciiinoro gocsigy. Came BOHHM 3a0e3Medy0Th Oe3mocepeHiil 3B’ 130K
MIX OCBITHIM CEPEIOBHUIINEM i BUPOOHHUYOI MPAKTHKOK, IO BIiAMOBIIa€E
CydYacHHM IIiIXOAaM JyaJdbHOI Ta KOMITETEHTHICHOI OcBiTH. Came BOHH
320€3MeuyroTh 3B’S30K MK TEOPETUYHOIO ITMOTOBKOK Ta pealbHUM
BUPOOHUYNM CepefoBHUILEM, GOPMYIOUH y 3700yBadiB OCBITH MPaKTHYHY
TOTOBHICTH /0 BUKOHaHHS TpodeciitHnx (yHKIIH. Y HAyKOBHX JKeperax
MiIKPECIIOEThCS, MO ePeKTUBHICTh TpodeciiiHOl MiAroTOBKM 3HAYHOIO
MIpOI0 3aJeXHTh BiJl SKOCTI Oprasi3aiii MpakTUYHOI MisJIBHOCTI Ta
HACTaBHUIITBA y BUPOOHUYMX YMOBax [2].

[opsin i3 nMM, BaXIMBUM KOMIIOHEHTOM CydYacHOi mpodeciiHoi
OCBITH BHCTyNAa€ TMPOEKTHUN Mminxix. Y HAYKOBUX JIOCIIKEHHSX
MiIKPECITIOETBCS, IO TPOEKTHE HaBuaHHA 3a0e3neduye iHTerparito
TEOPETUYHUX 3HAHB 13 MPAKTUYHOK MISJIBHICTIO Ta chpusie (OpMyBaHHIO
KITFOYOBHX 1 MpoheciiHuX KOMIETEeHTHOCTEH.

[IpoekTHa misubHICTE Y mpodeciifHii OCBITI BHUKOHYE JEKiIbKa
byHKIIH:

- MOJIEIIIOE peasibHI BUPOOHHUYI CHUTYaIliT,

- CTUMYIIIO€ CAMOCTIIHY Ta KOMaH/IHY poOOTY 3100yBayiB OCBITH;

- (opMye HaBMYKM IUIAHYBaHHSA, aHali3y Ta OLIHIOBaHHS
pe3yNbTaTiB MisIbHOCTI;

- po3BuBac npodeciiine MUCICHHS.

TakuM YMHOM, TPOEKTHUH MiAXiA BUCTYNA€e HE JIMIIE METOAOM
HaBYaHHSI, @ U TEXHOJIOTIEI0 MPOdECIHHOTO CTAaHOBIIEHHS 0COOUCTOCTI.

BaxmBoro cknamoBoro cydacHoi mpodeciiiHol MiAroToBKH €
TEXHOJIOTIYHMN TIAXim, SKAW Tepembadac CHUCTEMHE BUKOPHUCTAHHS
OCBITHIX TEXHOJOTrIH, UHU(POBUX IHCTPYMEHTIB Ta IHTEPAKTHBHHX
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nnatgopm. Moro cyTHicTh TomArae y CTpyKTypoBaHiii opramizauii
OCBITHBOI'O TIpoliecy, M0 3abe3meuye MPOrHO30BaHICTh pe3yJbTATIB
HaBYaHHS Ta MIABUIIICHHS HOTO e(DEKTUBHOCTI.

[HTerpauist TUPPOBUX TEXHOJOTIH JO3BOIISIE:

- IHOUBIAyaTi3yBaTH HaBYaHHS;

- MIBUIINTH PiBeHD 3aJTy4€HOCTI 37100yBadiB OCBITH;

- 320€3MEeYUTH AOCTYI J0 CYy4aCHUX BUPOOHUYHX pilllcHb;

- MOJIETIOBATH CKJIaHI TpodeciiiHi TPOIIECH.

Y  1bOMy  KOHTEKCTI  TEXHOJIOTIYHMH  TIiAXiJ  BHCTYyIae
IHCTpYMEHTOM MOJepHi3amii mpodeciiiHoi OCBITH BiAIMOBIAHO 1O BHUMOT
U(POBOTO CYCIIIBCTBA.

BaxxmBo migkpecnuTH, MO HaiOumbmmi edekT y mnpodeciiiHii
MiATOTOBIl JTOCATAETHCA HE 4Yepe3 130JIbOBaHE BUKOPHUCTAHHS METO/IB, a
yepe3 ix iHTerpauito. [loerHaHHS TPaKTHKO-OPIEHTOBAHOTO, MPOEKTHOTO Ta
TEXHOJIOTIYHOTO IMiIXO/IiB CTBOPIOE I[IJIICHY OCBITHIO MOCIIb, Y SIKIH:

- MaiicTpu BHPOOHMYOTO HAaBYaHHA BHCTYNAIOTh HACTaBHUKaMHU
MPaKTHKY;

- TPOEKTHA [isIBHICTh 3abe3rnedye MOjeToBaHHS NpodeciiiHux
CHUTYaIlil;

- TEXHOJIOTiIYHI 3aCO0M MiJICHITIOIOTh €(pEKTHBHICTh HABYAILHOTO
nporecy.

Came Taka iHTerpallis BiAMOBiIa€ Cy9aCHUM BUMOTaM PUHKY Tparii
Ta 3a0e3mnedye GopMyBaHHS KOHKYPEHTOCHPOMOXKHOTO (haxiBIIsl.

TakuM uyWHOM, 3a3HauYeHa iHTerpalliiHa MoJeNb 3abe3rneuye He
JIe 3acBOEHHS NpodeciiHUX 3HaHb 1 HABUYOK, a W (OpMyBaHHS
TOTOBHOCTI JI0 afanTaiii B yMoBax 3MiHHOTO BUPOOHHUYOTO CEpEeIOBHILIA.

Omxke, mnpodeciiiHa ocBiTa, 1O 0a3yeTbcss Ha MPAKTHKO-
OpIEHTOBaHOMY HaBUYaHHi, MPOEKTHOMY Ta TEXHOJOTIYHOMY MigX0Hax,
3a0e3neyye SKICHO HOBUH piBeHb MiAroTOBKHM (axiBuiB. KitouoBy poib y
BOMY TIPOIECi BIJIrparOTh MaWCTpX BHPOOHWYOTO HABYAHHS, SKi
3a0e3meuyioTh  Iepejady  peasibHOro  mpodeciiHoro  AocBimy — Ta
¢GopMyBaHHA TNpPaKTHYHHX KOMIIETEHTHOCTeH. IHTerpamis 3a3HaueHHX
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miAXoAiB € HEeoOXiIHOW YMOBOIO MOAEpHi3auii mpodeciiiHoi ocBiTH B
yMoBax QpoBoi Tpanchopmallii CycHiibCTBa.
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Modern design education operates under the conditions of a shift
toward a competence-based paradigm, which presupposes the formation of
not only theoretical knowledge but also the ability for creative and critical
professional thinking among students. As noted in scientific studies, the
professional thinking of a designer is formed as an integration of artistic,
project-based, and analytical components developed in the process of
practical activity [2].

At the same time, in the training of design students, there is
insufficient integration of industrial practice into the educational process,
which reduces the level of formation of professional thinking and
complicates graduates’ adaptation to real professional conditions.

In this context, the integration of industrial practice into the
educational process becomes particularly important, as it ensures the
approximation of learning to real professional conditions. Research shows
that practice-oriented learning contributes to the development of students’
ability to apply knowledge in non-standard professional situations, which is
a key characteristic of professional thinking [3].

Industrial practice in the system of design education performs the
function of integrating theoretical knowledge with a real professional
environment. As emphasized by Shtainer et al. (2026), the integration of
industrial practice into the project-innovative training process of designers
ensures the development of the ability to solve complex professional tasks
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in real conditions [4]. It is in practical settings that students transition from
reproductive knowledge acquisition to its creative application.

Scientific literature emphasizes that immersion of students in real
professional tasks contributes to the development of:

» spatial and compositional thinking;

» the ability for visual interpretation;

* project analysis skills;

* creative problem-solving in design tasks [1].

Thus, industrial practice functions not only as a form of training but
also as an environment for shaping the professional identity of future
designers.

An important tool for developing professional thinking is the
project-based approach, which enables the modeling of real design
processes. Research shows that project activity contributes to the
development of systems thinking, planning skills, and the ability to
evaluate one’s own work results [3].

During the implementation of educational and industrial projects, a
design student:

* develops skills in working with real clients;

* learns to consider production constraints;

* improves teamwork abilities;

* gains experience in making professional decisions.

Therefore, project activity serves as a natural bridge between the
academic environment and professional practice.

Contemporary research also emphasizes the importance of digital
technologies in shaping designers’ professional thinking. The use of
multimedia tools, 3D modeling, and digital platforms allows for the
simulation of complex design processes already at the learning stage.

The integration of technologies into industrial practice:

* expands visualization capabilities;

» strengthens the analytical component of thinking;

 promotes an innovative approach to design.
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Thus, the technological component acts as a catalyst for the
development of modern professional thinking.

The greatest pedagogical effect is achieved through the integration
of industrial practice, project-based learning, and technological tools. In
such a model:

» practice ensures the authenticity of the professional context;

* project activity forms the structure of thinking;

» technologies expand the designer’s toolkit.

As a result, a holistic professional thinking is formed, combining
creativity, analytics, and technological literacy.

Therefore, the formation of professional thinking in design students
is a complex and multi-level process effectively implemented through the
integration of industrial practice into the educational process. Practice-
oriented learning creates conditions for the transition from theoretical
knowledge acquisition to its creative application in real professional
situations. Further development of this approach is associated with the
deepening integration of project-based learning and digital technologies.
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Modern design education is developing amid rapid transformations
in visual culture, digital technologies, and the labour market, creating the
need to modernise approaches to the professional training of future
designers. Traditional reproductive teaching methods do not ensure the
effective development of practical competencies required for work in the
contemporary creative environment. In this regard, the use of Project-Based
Learning (PBL), which meets the requirements of competency-based and
student-centred  education, is becoming increasingly relevant.
Contemporary studies consider PBL an effective pedagogical model that
facilitates the development of professional skills through complex practical
tasks closely related to real professional activities [3; 5]. Within design
education, project activities play an important role in artistic and project-
based training by combining creative, analytical, and technological aspects
of a designer’s professional practice [1; 2]. A specific feature of
implementing PBL in fashion design education is the modelling of the
complete cycle of creating a design product: from problem identification,
visual research, and concept development to collection design, prototyping,
and presentation of the final result. Such an approach contributes to the
development of independent project decision-making, creative thinking,
and practical skills [4].

70



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

Scientific research indicates that project-based learning positively
influences the formation of professional competencies among students,
particularly artistic design skills, teamwork, critical thinking, and
presentation abilities [5]. According to Guo P., Saab N., Post L. S., and
Admiraal W., the implementation of PBL in higher education enhances
student motivation and develops skills for solving real professional
problems [5]. In the context of design education, project-based learning
should be viewed not only as a teaching method but also as a holistic model
for shaping the professional thinking of future designers. Researchers
emphasise that modern designer training should be based on
interdisciplinarity, the use of digital technologies, and a practice-oriented
approach [1; 3]. This is especially relevant in fashion design education,
where professional activity combines artistic and imaginative thinking,
garment construction, material experimentation, and digital tools.

The practical implementation of project-based learning in fashion
design education encompasses work on capsule collections, upcycling
initiatives, digital fashion solutions, brand concepts, and visual
presentations. These educational formats simulate real professional
conditions and contribute to the development of project thinking, the ability
to work with constraints, and the adaptation of creative solutions to market
demands. An important feature of PBL is its orientation toward activity-
based and research-oriented learning. During project implementation,
students act not only as performers of educational tasks but also as
designer-researchers who analyse target audiences, work with visual
references, search for conceptual solutions, and present their own products.
This contributes to the formation of both professional competencies and the
individual creative position of future specialists. In contemporary
educational practice, PBL is actively integrated into studio-based learning,
where the educational process simulates the professional environment of a
design studio. This format involves collaborative discussions, interim
presentations, peer review, and work with real or close-to-real cases. Such
an approach promotes communication skills, the ability to justify design
decisions, and teamwork abilities. The practical effectiveness of project-
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based learning can be observed through practice-oriented forms of work in
design education that integrate creative, analytical, and technological
components of professional training (Table 1).

Table 1.
Features of Implementing Project-Based Learning in Fashion Design
Education
. . Traditional
Area of Activity Approach PBL Approach
Developing a complete
Fashion collection Creating separate capsule collection with
development sketches according to a |trend research,
3agaHa theme moodboards, material
selection, and presentation
Garment Practising technical De51gn1ng garmenj[s fora
. specific target audience and
construction schemes .
functional request
Work with Studying fabric Creating ‘?pcydmg projects
. . and experimental textile
materials properties .
solutions
Developing digital fashion
Digital design Learning software tools |models, presentations, and
3D visualisations
Presentation of Formal presentation to Publ-lc project defenge,
fashion show, or online
results the teacher :
presentation

Source: developed by the author based on [1-6].

As demonstrated in the table, project-based learning in design
education facilitates the transition from reproductive knowledge acquisition
to complex professional activity that models real working conditions of
designers. This format ensures the development of practical skills, creative
thinking, and the ability to work with project solutions. One of the most
relevant directions today is the integration of digital fashion and 3D
modelling into the educational process. Students work with CLO 3D,
Procreate/Sketchbook, Figma, and other digital tools that contribute to the
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formation of technological competencies in artistic and project-based
activities. Within such projects, students create digital fashion collections,
virtual fashion campaigns, and interactive presentations corresponding to
contemporary trends in the fashion industry. Furthermore, project-based
learning contributes to the development of soft skills necessary for
professional design practice. Through teamwork, students acquire
communication skills, time management, role distribution, and adaptability
to changing project conditions. This is particularly important in the context
of the modern creative economy, where designers operate at the
intersection of art, technology, and business.

Contemporary international educational documents developed by
OECD and UNESCO emphasise the importance of developing 21st-century
skills such as critical thinking, creativity, communication, adaptability, and
interdisciplinary interaction [7; 8]. Project-based learning creates
favourable conditions for developing these competencies through an
activity-oriented educational format. Therefore, the use of project-based
learning in design education promotes the development of practical skills
and professional competencies among future fashion designers, enhances
creative thinking, and improves students’ preparedness for professional
practice in the contemporary creative industry. The scientific novelty of the
study lies in examining project activity as a means of shaping the individual
stylistic identity of future designers by combining artistic, constructive, and
analytical components during professional training.
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3AXO0JJ1 TEMATUYHOI'O MAJIFOBAHHSI SIK 3ACIB
®OPMYBAHHSI TBOPYOI'O MUCJIEHHSI B CUCTEMI
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Y cywacHMX YMOBax MOJEpHi3allii BHUINOI OCBITH YKpaiHH
0CO0JIMBOT aKTyaIbHOCTI Ha0yBa€e MpooOiieMa pO3BUTKY TBOPUOTO MHUCIICHHS
3100yBayiB BUIIOI OCBITH MUCTELLKHX CIICLiaIbHOCTEH. Buia Mucrenbka
OCBITa PO3TISNAETHCS SIK CEPEeNOBUINE TPOQECiitHOrO Ta OCOOMCTICHOTO
PO3BHUTKY 37100yBada, 10 MOENHYE (HaXOBY MIATOTOBKY 3 (OPMYBaHHIM
TBOpuOi iHAmBigyameHOCTi [1]. IligroroBka MaiOyTHIX XyIIOXKHHKIB,
MU3aifHEepiB 1 MearoriB MUCTEIBKOro Mpodimio mependadae He JdIe
OBOJIO/IIHHSl TEXHIYHUMHM HABUYKaMH, a ¥ (QOpMyBaHHS 3JaTHOCTI [0
HECTaHJIAPTHOTO OadveHHs, XYyIOXKHBOTO aHali3y Ta CaMOCTIHHOTO
MPOAYKYBaHHS HOBHX iJIel 1 00pa3iB. Y IIbOMYy KOHTEKCTi OJTHUM i3 JIi€BUX
MeIaroriyHuX 3aco0iB BUCTYNAIOTh 3aX0JH TEMATUYHOTO MAJTIOBAaHHS, IO
MOETHYIOTh HABYAIIbHY, BUXOBHY Ta KPEaTHBHO-PO3BUBANIbHY (PYHKIIII.

[IpobnemaTka TBOPYOTO MUCJICHHS HEOJHOPA30BO CTaBaja
MPEeIMETOM JIOCII/PKEHHST TCUXoNoriB i memaroriB. Tak, JI. Burorcekuit
HAroJIONIyBaB, IO TBOPYICTh € TMPHUPOJHOK (OPMOIO aKTHBHOCTI
0COOMCTOCTI, SIKa PO3BHUBAETLCS Y IPOIECI AISUILHOCTI Ta B3aeMomii 3
KyJIETYPHUM cepefoBuiieM [2]. Biarak cucrema mpodeciitHoi MUCTEbKOT
OCBITH Ma€ CTBOPIOBATH YMOBH I peami3alrlii TBOPYOro TMOTCHIATY
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3m00yBayviB Yepe3 CHEIialbHO OpraHi3oBaHi BUAM MisUIBHOCTI. OmHuM i3
TaKUX BUJIIB BUCTYIa€ TEMaTUYHE MAJTFOBAHHSI.

[lix TemaTWYHUM MaIOBaHHSAM JAOLIIBHO PO3YMITH CTBOPEHHS
XyJOKHIX pPOOIT Ha BH3HAYCHY TeMy, IO MOTpedye OCMECIEHHS 3MICTy,
no0opy XyHOXHIX 3aco0iB BHpPa3HOCTI, (HOpMyBaHHA KOMIIO3HIIHHOTO
3ayMy Ta HOro Bi3yalbHOTO BTiUICHHA. Ha BigMiHy BiJ akajgemMiuHOTO
pPHCYHKa, OpIEHTOBAaHOTO IEPEBAXXHO Ha TOYHICTH mepeaayi ¢opmu,
TeMaTHYHE MAaJIOBaHHS AaKIEHTy€e yBary Ha aBTOPCHKiM iHTepmperarii
CIOKETY, EMOLINHHIA BHUPa3HOCTI Ta cUMBOJIiUHOMY MHuCieHHI. Came Tomy
BOHO BUCTYNAa€ e()eKTUBHUM iHCTPYMEHTOM PO3BUTKY TBOPYOTO MHUCIICHHS
CTYJISHTIB.

[TepemyciM 3axoQW TEMAaTHYHOTO MATIOBAaHHS CTHMYJIOIOTH
o0Opa3Hy ysBy. BukoHywouun poOOTYy Ha TeMy ICTOPUYHOI TOJIl,
COIIaIFHOTO SBWINA YX KYJBTYPHOTO CHMBONY, 3400yBad OCBITH Ma€
TpaHcOpMyBaTH CIOBECHHUI a00 abCTpaKTHHN 3MICT y XYIOXKHIH o0pa3s.
Takuii mpoliec akTUBI3y€E acoliaTUBHE MUCIEHHs, (aHTa3ilo Ta 34aTHICTH
JI0 CUHTe3a pi3HOpimHUX BpaxkeHb [4]. Hampuxiam, tema «YkpaiHCbKa
IIEHTHYHICTh Yy  Cy4YacHOMY  MHCTENTBI»  CIOHYKa€  CTYJCHTIB
MEPEOCMUCITIOBATH TPAJUIIIifHI CHMBOIM B HOBITHBOMY XYJOXHBOMY
KOHTEKCTI.

KpiM TOrO, TEMaTH4HE MAIOBAaHHS CIIPUSE PO3BUTKY KPUTUYHOTO
muciernHs. Ilim wac pobotu 3m00yBavi aHANI3yIOTh TEMy, BHU3HAYArOTh
TOJIOBHY  ijet0, JOOUpalOTh KOMIIO3MIIIMHI  PIIICHHS, OIIHIOKTh
JONUTHHICTh BHKOPHCTAHUX 3aco0iB. TakuMm YHHOM, TBOPYHM TMpOIIEC
MOETHYETHCS 3 AHANITHYHOIO JSUIBHICTIO, IO OCOOJIMBO Ba)\IUBO IS
MaiOyTHIX (axiBIiB MucTenbkoi rany3i. Ha aymky O. PyanHuibkoi,
XYJIO)KHSI OCBiTa MOBUHHA 3a0€3MeYyBaTH €JIHICTh eMOIIHHO-00pa3HOTO Ta
palliOHATBHO-JIOTIYHOTO KOMIIOHEHTIB MUCJICHHS [5].

BaxJiuBUM acmeKkToM € TakoXK KOJEKTUBHHH XapakTep OKPEeMHUX
3ax0J[iB TeMaTW4yHoro MamoBaHHA. OpraHizallis TUIeHepiB, KOHKYPCIB,
TBOPYMX BOPKIIOMNIB, MKAUCIHUILTIHAPHUX TPOEKTIB CTBOPIOE MPOCTIP IS
00MiHy ifesiMu, TpodeciHOTO Aiajory Ta B3aEMHOTO HATXHEHHS. Y TaKuX
YMOBaX CTYACHTH BUAaThCS TPE3CHTYBATH BIIACHUH 3a7yM, apryMEHTYBaTH
XYJI0)KHI pIlICHHS, CIPUAMATH KOHCTPYKTHBHY KPHUTHKY Ta alanTyBaTH
BiacHi migxoau. Lle ¢opmye rHydKicTh MHCIEHHS SIK OAHY 3 KIIOYOBHX
03HAaK TBOPYOi OCOOHCTOCTI.

He wMeHmI 3HauymuM € BHMXOBHMH NOTEHIIa] TEMAaTHYHOTO
MamoBaHHs. TeMHu, TOB’s3aHI 3 KyJNbTYpHOIO CHAAIIMHOIO YKpaiHH,
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ICTOPHYHOIO TIaM’SITTIO, HAIllOHATBPHUMH  TPATUINISIMH, COIIaIbHOIO
BiJIIOBINAIBHICTIO, CHOPHUSIOTH (HOPMYBaHHIO I[IHHICHHX Opi€HTAIiH
MalOyTHiX wmutHiB. Yepe3d xymoxkHili o0pa3 3mo00yBadi OCMUCIIOIOTH
CYCIHUIBHO BaXKIIMBI NMPOOJIEMH, PO3BHBAIOTH EMIIATII0 Ta TPOMAISHCHKY
nmo3utiro. OTxe, TBOpue MHUCICHHAI (OPMYETHCS HE 130JbOBAaHO, a B
TICHOMY 3B’SI3KY 31 CBITOTJISITHUM CTaHOBJIEHHSIM 0COOMCTOCTI.

Pazom i3 TuM e(eKkTHBHICTH 3aXO/iB TEMAaTHYHOI'O MATFOBAHHS
3aJIeXKUTh BiJI IMeJarorivHoi opraHizanii mporecy. Bukmagad Mae qooupatu
TEMH BIAMOBIAHO 10 BiKOBHX, mpodeciiHuX Ta IHIUBIAyaTbHHUX
0coONMMBOCTEH CTYAEHTIB, 3a0e3neuyBaTH arMocdepy TBOpPYOi CBOOOAM,
320X0UYYyBaTH EKCIIEPUMEHT 1 CaMOCTiHHMI NOlyK. BaxknmuBo yHHKaTn
1a0JI0OHHOCTI OIIHIOBaHHS, HATOMICTh OPIEHTYBATHCS Ha OPUTIHAJIBHICTH
3a7yMy, IUTICHICTh 00pa3y Ta iHAUBIAYalbHICTh aBTOPCHKOTO OaueHHS [3].

V3arajpHIOIOYM  BUKJIAJEHe, CHiJl 3a3HaYUTH, WI0 3aXO0JH
TEMATUYHOTO MAIIOBAHHS € BAXKJIMBHM 3ac000M (OPMYBaHHS TBOPUYOTO
MUCJIEHHS 3400yBayiB BHIIOI OCBITH MHUCTEIBKHUX CIieliadbHOCTeH. BoHH
CIPUSIIOTh PO3BUTKY YSBH, AacOIiaTUBHOCTI, KPUTUYHOCTI, THYYKOCTI
MUCJICHHSI, KOMYHIKATUBHUX YMiHb Ta IIHHICHOi CBifioMocTi. Y cucremi
CY4YacHO! MUCTEIbKOT OCBITH TEMATUYHE MAITFOBAHHSI IOUIJIBHO PO3IIISIATH
HE JIMIIEe SK HaBYaIbHY JUCHUIUIIHY YU METOJUYHUHA TNpHHAOM, a SK
KOMIUIEKCHHH ~ TeJaroridyHuil  pecypc  npodeciiHOro  CTaHOBIEHHS
MaiOyTHROro MUTIS. [lepCcreKTHBY MOJAANbIIUX JOCTIHKEHb y0ayaeMo y
BUBYCHHI 1M(poBuX (opmaTiB TEMATHYHOTO MaTIOBaHHS Ta iHTerparii
TPaAUIIHHUX 1 HOBITHIX MUCTEIbKUX MPAKTHUK Yy BUIIIH HIKOJII.
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3HAYEHHS IVIEHEPHOI IPAKTUKHU Y OIJITOTOBIII
CYUYACHOI'O MUTIIA: 3BEPEXKEHHS 1 PO3BUTOK TPA TUIIIT
YU AHAXPOHI3M MUHYJIOI'O

Haryask Ilerpo IBanoBuy,

HapoOHull Xy00X4CHUK YKpainu, cmapuiuii ukiaoay kageopu
00pazomeopu020 MUCMeYymea, Xy00HCHb0-epapiunuil axyiomem,
Hepowcasruii 3axnad «Ilis0eHHoOyKpaincbKuil HayioHanbHull nedazo2ivHuil
yrigepcumem imeni K. /. Yuncokozo», m. Odeca, Yxpaina

Kntouosi cnosa: nnenepna npaxmuxa, mucmeyvka ocgima,
cyuacHull mumeyb, Xy00dCHs Ni020MOBKA, MEOpUe MUCTIEHHS, aKA0eMiuHa
mpaouyis, npoghecitina KomMnemeHmHicmy, 00PA30MEOPYE MUCMEYMEBO.

VY cy4acHOMY MHCTEIBKO-OCBITHBOMY IHUCKYpCi Aenalli dacTimie
MOPYUIYETHCS. THUTAaHHS JAOIIUIBHOCTI 30€pEeKeHHS TPaTulliifHuX (Qopm
npodeciiHoi MiAroTOBKH MalOyTHIX XyJoKHHKIB. OHI€I0 3 TaKNX HOPM €
TJICHEePHA MPaKTHKA, sIKa TPUBAIMIA Yac 1M0Ciiaia BaKIMBE MICIIe Y CUCTEMI
akajzieMiyHoi MHcTenbkoi oOcBiTH. BomHowac po3BHTOK —IH(POBHX
TEXHOJIOTIH, HOBHUX MeJia Ta KOHIENTYaJIbHOI'O MHCTENTBA aKTyallizye
JIUCKYCIF0 1III0JI0 POJII IUICHEPY B IIATOTOBII CYYaCHOTO MHUTIS: YH
3aIUIIAETHCS BiH e()eKTHBHUM 3ac000M TpOQECiiiHOro CTaHOBJICHHS, YU
MIEPETBOPIOETHCS HA aHAXPOHI3M MHHYJIOTO.

[InenepHa mnpakTUKa TPagULiIHHO PO3YMIETHCS SAK BUKOHAHHS
XYIOXXKHIX POOIT Ha BIAKPUTOMY IOBITPI B yMOBax O0e3MOCepeIHbOrO
CHIOCTEPEXKEHHS 3a NPUPOAHMM abo ypOaHICTHYHHM cepeloBMIIeM. li
METOI0 € PO3BUTOK YMIHHSI IE€pelaBaTH CBITJIO-NOBITPSIHE CEpeIOBHLIE,
KOJIOPUCTUYHI HIOAHCH, TIPOCTOPOBI CITiBBIJTHOIICHHS Ta JHHAMIKY HATYpH.
Came poborta 3 HaTypu (GOpPMYe B3IaTHICTH XYIAOKHUKA OAaUUTH KHUBY
MiHJIUBICTb KOJBOPY Ta GopMHU. Y LILOMY CEHCI IJIeHEp 1 ChOoro/Hi 30epirae
CBOIO METOJAMYHY I[IHHICTb.

[epenycim mieHepHa npakTrKa crpusie GopMyBaHHIO MpodeciiHoi
crioctepexiuBocTi. Ha BimMiny Big pobotu 3a poTorpadiero uu nudpoBum
300paXeHHSM, HAaTypHE CEpeIOBHIIEC BHMAarae BiJ CTyJCHTAa MIBHIKOTO
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aHaizy 3MiH OCBITJICHHS, MEPCHEKTHBH, PUTMY (OpM 1 KOIHOPOBUX
BiHOIIEHb. Taka JisUTbHICTh aKTUBI3y€ Bi3yallbHE MHCICHHS, yBary Ta
3IaTHICTh ONEPAaTUBHO YyXBATIOBATH KOMMO3MIiMHI pimenHs [3]. Came
TOMY IUIEHEp BHUCTyNae eQEeKTHBHUM 3acCO00M PO3BUTKY MpodeciiHoi
MOOITFHOCTI MaifOyTHHOTO MHUTIIS.

KpiMm TOro, BaXJIMBHM € TBOPYO-TICHXOJOTIYHUH IOTCHITIAT
TieHepy. 3MiHa HaBYaJBHOTO CepefoBHINA, po0doTa Mo3a ayAHTOpi€ro,
OesmocepenHiii KOHTAaKT 13 TPHUPOJOK YU MICBKUM IPOCTOPOM
CTHMYJIIOIOTh EMOIifHEe CIPUIHATTS, acOUiaTHBHICTh Ta 1HIMBiTyajbHE
XyJlo’kHE OadeHHs. Y Tporieci TBOp4Yoi poOOTH 3100yBad OCBITH HE JIHIIE
BiATBOpIOE To0OadyeHe, a W IHTEpIpeTye HOro BIAMOBIAHO O BIIACHOTO
ecretuuHoro Joceigy. Lle cnpusie po3BUTKYy 0Opa3HOrOo MHCICHHS Ta
aBTOPCHKOTO CTHITIO [4].

BoaHoyac KpUTHKM TpaAMIiHHOT CHCTEMH MHCTEILKOI OCBITH
HaroJIOUIYIOTh, IO TJICHEP HE 3aBKAM BIAMOBigae morpedaM Cy4acHOTO
MUCTEIBKOTO TIPOIeCy, A€ JOMIHYIOTH IU(POBI MPAKTUKH, THCTAJSAIIS,
nepdopmaHc, Bi3yalbHI KOMYHIKallii Ta MDKIUCIUILTIHAPHI (popMHu
TBOPYOCTi. Y IIbOMY KOHTEKCTI JIMIIIE MEXaHi4HEe 30€peKeHHS IUICHEPY SIK
000B’SI3KOBOTO  €JIEMEHTY MpOorpaMH MOXKE CrpaBli HaOyBaTh puc
dopMaizoBaHoi Tpaauilii. SIKIO MpakTHKa 3BOJUTHCS BHKJIIOYHO [0
KOMIIOBaHHS Tel3axy Oe3 TBOPUOro TOIIYKY, ii IOTEHIian iCTOTHO
3HIKYEThCS [1].

OnHak gouinpHilIE po3rsigaTi npobieMy He SK NPOTUCTABICHHS
«Tpagullisi 4YM aHAXpOHI3M», a SK HEOOXiIHICTb OHOBIEHHA 3MICTY
rieHepHoi nmpakThky. CydacHMH IJICHEP MOXe IHTerpyBaTH ¢ororpadito,
IUQPOBHUI CKETYHHT, YpOAHICTUYHI JOCTIIKECHHS, EKOJIOT1YHE MUCTEUTBO,
Bi3yallbHI MIOJIGHHUKH, POOOTY 3 JIOKAJIBHOI KYJIBTYPHOIO CHaJIIWHOIO.
Takuii migxix gae 3MOTYy TOEIHATH aKaJIEeMidyHI 3acajil CIIOCTEPEKEHHS 3
aKTyaJbHUMH TBOpYMMH Meronamu. Sk 3aznauae JI. Macon, edextuBHa
MUCTEI[bKa OCBITA Ma€ CIUpPATHCS Ha CIAJAKOEMHICTh TPAIUIA Ta
IHHOBAIIMHUN PO3BUTOK OJJHOYACHO [2].

OcobOmuBOro  3HAUCHHS IUICHEpHAa TMpakTUKa HaOyBae B
YKpailHCBKOMY KOHTEKCTi. Po0oTa 3 mpHpOIHMMH Ta apXiTeKTypHHMH
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nagmapTaMd  YKpaiHd CHOpHs€ TIUONIOMY OCMHUCIEHHIO KYJbTYpPHOI
1ICHTUYHOCTI, perioHabHOI CBOEpimHOCTI, icTopu4Hoi mam’sTi. Yepes
Oe3mocepeiHE CIIOCTEPEKEHHS AOBKULIS MaiOyTHIN mMuTenb (GopMye He
nume mpodeciiiHi BMiHHS, a H eMOWIMHUI 3B’A30K i3 HalllOHAJbHUM
HPOCTOPOM.

OTxe, TIEHEpHa NpPaKTHKa HE € aHAXpPOHI3MOM MHHYIIOTO 32
YMOBH ii Cy4YacHOTO MEpeocMHUCIICHHS. BoHa 3aluIIaeThcsi BaKIMBUM
KOMITOHEHTOM TiJATOTOBKH MHTIIS, OCKUIBKH (DOPMY€E CIIOCTEpPEKIUBICTS,
KOJIOpUCTUYHE OaueHHs, KOMIO3UI[IfHEe MHCIICHHS, eMOIIHHY YyTINBICTh
Ta 3JaTHICTb 1O TBOpPYOi iHTeprpertamnii peansHOCTI. llepcnexTuBu
PO3BUTKY IUICHEPY TOJATAIOTh y TOEOHAHHI aKaeMidyHoi Tpamumii 3
HOBITHIMM TEXHOJOTISAMH ¥ MDKIUCIUIUIIHADHUMHU TPAKTUKaMH, IO
BifmoBinae motpedam muctenTBa X XI cTOMITTS.
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BUKOPUCTAHHSA TPOI'PAMHOI'O 3ABE3IIEYEHHS ADOBE
CREATIVE SUITE Y IIATOTOBII MAWMBYTHIX JJU3AMHEPIB

Hensnxosa Bikropis OuexciiBHa,
3000y8auka nepuio2o (6axkaiaspcvKoeo) pisHa U0l oceimu
XYO02HCHbO-2pAPIUH020 haKyibmemy
Leporcasnozo 3axnady «lliedenHoyKkpaincoKuil HayloHAIbHUL NedazociyHul
yuigepcumem imeri K. /. Yuuncoxozo», m. Odeca, Yxpaina

Jlicorop Anna BikTopiBHa,
HAYKOBULL KePIBHUK. 8UKIa0auka xagedpu npogecitinoi oceimu ma
ouzatiny Jlepocasnozco 3axnady «llis0ennoykpaincokuil HayioHaIbHUL
yuigepcumem imeri K. J]. Yuuncoxozoy, m. Odeca, Yrpaina

Knrouosei  cnosa:  Ouzaiin-océima, komn’tomepua  2pagixa,
npogecitina nidecomoska, Yu@posi mexHonoeii, Gi3yanbHA KOMYHIKayis,
NPOEKMHE HABYAHHS, NPOPECItiHI KOMNEMEHMHOCMI, THme2payis yupposux
MEeXHON02TU, NPAKIMUKO-OPIEHMOBAHE HABUAHHS, OU3AH-MUCTIEHHSL.

CyuacHMH eTanm pO3BHTKY JHM3AiH-OCBITH XapaKTepPH3YEThCS
aKTUBHOIO ITU(POBI3AI€I0 OCBITHLOIO MPOIECY Ta 3POCTAHHAM BHMOT JIO
npodeciiHoi KOMIETEHTHOCTI MalOyTHIX AM3aiiHepiB. Y 3B 53Ky 3 UM
0coONMMBOI  aKTyanbHOCTI  HaOyBa€  BHKOPHCTaHHS  MpodeciiiHoro
NPOrpaMHOro 3a0e3MEeYeHHsl B MpPOLECi MiIArOTOBKM 3400yBadiB OCBITH.
OpHuM 13 HaOUTbII HOmMMPEHWX 1 (YHKIIOHAJBHO MOTY>KHHUX
IHCTpYMeHTIB y cdepi rpadiunoro ausaiiHy € mporpamHuii maker Adobe
Creative Suite (Creative Cloud), siknii ChOTOAHI BBa)KAETHCS Tally3€BUM
CTaHJApTOM y TpodeciiHiil mismbHOCTI au3aiiHepiB [8]. BigmosigHo 1o
crangaptiB crneuianbHOcTi 022 «/lu3aiiH», BaXJIMBUM pe3yJbTaTOM
HaBUaHHS € 3JaTHICTh 3aCTOCOBYBATH CydacHi HU(POBI TeXHOJOTl Ta
nporpaMHe 3abesrniedeHHst y mnpodeciiinii misnpHOCTI [7]. Came TOoMy
interparis Adobe Creative Suite B OCBiTHIM TIpolec 3a0e3rnedye
HaOMDKCHHS HABYAHHS JI0 PEATbHMX yYMOB POOOTH IHIYCTpii am3aiiHy.
Adobe Creative Suite BKIII0OYa€ KOMIUIEKC IIporpam Uit poOOTH 3 Pi3HUMHU
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BuAaMu LuGpoBoi rpadiku Ta mynsTMenia. 3okpema, Adobe Photoshop
3aCTOCOBYETBCS sl POOOTH 3 PacTPOBHMH 300paKCHHIMH, PpETYIi
¢dotorpadiit i mudposoro xuBonucy, Adobe Illustrator BUKOprucTOBYETHCA
JUIL CTBOPEHHsI BEKTOPHOI rpadiku, JOTOTUMIB Ta imocTpamiii, Adobe
InDesign mpusHadenuii mis BepcTky modirpadiunoi mpomykiii, a Adobe
After Effects BUKOpHCTOBYETHCS ISl CTBOPEHHA aHIMAaIlii Ta MOYIIH-
mm3aiiny [4; 6]. KomiwiekcHe BHKOpHUCTaHHS HUX HporpaM Qopmye y
3m00yBadviB mpodeciiiHi KOMIETEeHTHOCTI, HEOOX1/THI ISl Cy9acHOTO PUHKY
Tpali.

Buxopucranas Adobe Creative Suite y HaBYaHHI Mae 3HAYHHUN
OUIAKTUYHUM noteHmian. [Iporpamu 1nO3BOJISIIOTE MOAETIOBATU pPEalbHi
npodeciiiHi cuTyalii, OpraHi3oByBaTH NPOEKTHY IisUTBHICTb, PO3BUBATU
KpeaTUBHE Ta KpPUTHYHE MHUCIEHHS, a TakoX (OpMyBaTH HaBUUKU
koMaHaHOI B3aemoxii [5]. IlpakTuuHi 3aBAaHHS, MOOYJOBaHI Ha OCHOBI
peanbHUX JU3aliHEePChKUX KEHCiB, CHIPHSIOTH PO3BUTKY Bi3yalbHO-
KOMYHIKAI[IfHOT ~ KOMIIETEHTHOCTI Ta  TpoQeciiiHOi  caMOCTIHHOCTI
MaiiOyTHiX nu3aitnepiB [1]. EdexTuBHiCTP HaBYaHHS 3HAYHOIO MipOIO
3aNeXUTh Bijl JOUIJIBHOI OpraHizamii MpakTUYHUX 3aHATh. [lOUimbHUM €
BUKOPUCTAHHS THCTPYKLIHHUX KapTOK, HOKPOKOBUX JEMOHCTpAIlii, Kefic-
METOJTy, MPOEKTHOTO MiAXOAY Ta 3MilmaHoro HaBuaHHs [2; 3]. Baxiueum
aCIIeKTOM € TOETAlHE YCKJIAAHEHHsS 3aBAaHb: BiJ 0a30BHX omepauiil 1o
KOMITJIEKCHUX TBOPYHX TPOEKTIB, 110 IHTETPYIOTh Kilbka mporpam Adobe
Creative Suite 0THOYaCHO.

[IpakTnune BrnpoBamkenns Adobe Creative Suite y migroTosii
MaiOyTHIX au3aiiHepiB 3abe3mneuye popMyBaHHS MUGPOBOI IPAMOTHOCTI,
MPOEKTHO-TpadiuHOT KOMIIETEHTHOCTI, HaBUYOK poboTtu 3
MYJIbTUMEIHHIM KOHTEHTOM 1 TOTOBHOCTI JI0 mpodeciiftHol AisuTbHOCTI B
yMoBax 1UGpPoBOi ekoHOMikHu [9]. BUKOHaHHS KOMIUIEKCHHUX NPOEKTIB,
30KpeMa CTBOPEHHs PEKJIaMHUX MOCTepiB, (HipMOBOIO CTHIIIO, MAaKETiB
KYpHaJTiB Ta aHIMOBaHMX OaHepiB, CIpHsAE IHTETpamii XyJOXKHIX,
TEXHIYHUX 1 KOMYHIKallilHUX yMiHb 3100yBauiB OCBiTH [6]. Takum 4yrHOM,
BUKOPHCTaHHS mporpamHoro 3aoesmeueHHs Adobe Creative Suite y
npodeciiHifl MAroTOBII MaWOYTHIX Au3aliHEpPiB € e()EeKTUBHUM 3acO00M
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(dbopMyBaHHS Cy4YacHUX MNPO(PECIHHUX KOMIICTCHTHOCTEH, PO3BUTKY
TBOPYOTO TIOTCHINAly Ta 3a0e3MEeUeHHS KOHKYPEHTOCIPOMOMXKHOCTI
BUITyCKHHKIB Ha pUHKY Tipami. [HTerpamis mudpoBUX TEXHONOTIH y Tu3aiH-
OCBITY CIpHsI€ MiJBUIICHHIO SKOCTI MiJrOTOBKHM (haxiBIiB 1 BiAMOBiga€e
aKTyallbHUM TEHJEHIIISIM PO3BUTKY KpEaTHBHHX 1HIyCTpiil [§; 9].
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DEVELOPMENT OF PROJECT AND INNOVATION
COMPETENCE OF FUTURE DESIGN SPECIALISTS WITHIN
PRACTICE-ORIENTED LEARNING

PIDLUBNA Iryna,
Senior Master, Higher Category Teacher, State Vocational and

Technical Educational Institution «Odesa Professional Lyceum of
Technologies and Designy, Odesa, Ukraine

Keywords: project competence, innovation competence, design
education, practice-oriented learning, digital technologies, professional
training.

The modern system of design education operates under the
conditions of a transition to a competence-based educational paradigm,
which presupposes the formation in students not only of a knowledge
system but also of the ability to creatively and practically apply it in
professional activity. However, insufficient integration between theoretical
training, industrial practice, and digital tools remains a challenge in
contemporary design education. Scientific research emphasizes that the
training of future designers should focus on the development of integrated
professional thinking that combines artistic, analytical, and project-based
components [2].

The methodological basis of the study is grounded in competence-
based, activity-based, and practice-oriented approaches, which allow
considering professional training of future designers as a holistic system
focused on the formation of practical skills, project thinking, and
innovative readiness.

In the scientific literature, project competence is considered an
integrative personal characteristic that reflects the ability to plan,
implement, and evaluate design solutions in real professional contexts. As
noted by Ye. S. Omelnytska, the formation of design students’ project
thinking is a key condition for their professional readiness, as it ensures the
transition from a reproductive to a creative level of activity [3].
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In parallel, innovation competence is defined as the ability of future
specialists to create new design solutions, use modern technologies, and
adapt to changes in the professional environment. It is directly associated
with the development of creativity, flexibility of thinking, and readiness for
experimentation.

It is important to emphasize that the formation of project and
innovation competence is impossible without practice-oriented learning,
which ensures the integration of theoretical training with real professional
conditions.

As research shows, practice-oriented learning contributes to the
development of students’ ability to apply knowledge in non-standard
situations, which is a fundamental characteristic of professional
competence [1].

In this context, industrial (work-based) practice plays a key role as
a mechanism for integrating theory and practice, as it enables students to:

- gain real professional experience;

- develop decision-making skills;

- adapt to professional environments;

- develop responsibility for outcomes.

As emphasized by Shteiner et al., the integration of industrial
practice into the project-innovative training of designers ensures the
development of the ability to solve complex professional tasks in real
working conditions [4].

Project activity in the system of design education serves as a
primary tool for forming professional thinking, as it reflects the real
structure of the design process — from concept development to final
implementation.

During project work, students:

- develop a systemic understanding of design tasks;

- form analytical and critical thinking skills;

- learn to work under production constraints;

- acquire communication skills with clients.
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Research highlights that project-based activity ensures the most
effective development of professional competencies, as it combines
educational, practical, and creative components [3].

Contemporary studies also emphasize the importance of digital
technologies as a significant factor in shaping the innovation competence of
future designers. The use of 3D modeling, graphic software, multimedia
tools, and interactive platforms allows for the simulation of complex design
processes already at the learning stage.

The integration of digital technologies into the educational process:

- expands visualization capabilities;

- strengthens the analytical component of thinking;

- promotes an innovative approach to design;

- develops digital competence of specialists.

The most effective development of project and innovation
competence is achieved through the integration of three key components:

- practice-oriented learning;

- project-based activity;

- digital technologies.

Integration in this context refers to a systematic combination of
theoretical training, industrial practice, project-based learning, and digital
technologies aimed at achieving a synergistic effect in developing
professional competencies.

In such a model:

- practice ensures the authenticity of the professional context;

- project activity structures professional thinking;

- technologies expand the designer’s toolkit.

Thus, a holistic system of professional training is formed, aimed at
developing a competitive specialist.

The implementation of an integrated model of practice-oriented
learning contributes to the formation of a new quality of professional
training, characterized by students’ ability to independently generate design
ideas, implement them in real conditions, and adapt to rapidly changing
professional requirements.
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Thus, practice-oriented learning serves as a systemic foundation for
the development of project and innovation competence of future designers,
ensuring the transition from academic knowledge acquisition to
professional design activity in real socio-economic conditions.
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JESIKI ACTIEKTH 3ACTOCYBAHHSI STEAM-IIIXOAY
JI0 MPO®ECIMHOI MIATOTOBKU 3JJOBYBAUIB
BHILIOi OCBITH HA YJIAPHUX IHCTPYMEHTAX

Pano I'anna OaekciiBua
doxmop ¢hinocoqhii, suxnaday kagedpu meopemuunoi,
MY3UUHO-THCIMPYMEHMANbHOL MA 80KAILHOL NIO20MOBKU
Hepoicasrozo 3axnady «llis0erHoyKpaincbKull HAYiOHATLHUL
neoazoeiunuil ynigepcumem imeni K. J[. Ywuncoxocon, m. Odeca, Yxpaina

Kntouoei cnosa: STEM-nioxio, STEAM-nioxio, 3000ysaui suwoi
oceimu, npogeciiina nio2omosKa, YOapHi iHCMpyMeHmu.

Y cyyacHHX YMOBax PpO3BHHEHHS TEXHOJIOTIH, aBTOMAaTu3awil
npolleciB BUPOOHUITBA, y chepi 3alHATOCTI BHHUKAE 3HAYHHN IOMUT Y
¢daxiBusX, SAKi  BUPIBHAIOTBCS  mpodeciiiHoro  MOOIMBHICTIO 0
TEXHOJIOTIYHMX 3MiH Ta HOBHUX YMOB IMpali, KPUTHUYHHUM MHCICHHSIM,
KpeaTUBHICTIO. Y 3B’S3KY 3 IIMM, BPaXxOBYIOUH BHKIUKH CHOTOJICHHS, il
yac TIATOTOBKHA 3100yBadiB OCBITH OCOOIHMBOTO 3HaueHHS HaOyBae
BIIPOBADKCHHSI Yy OCBITHROMY TMpoOIleCi HETpaJMIiiHUX, Cy4YacCHUX
MPOTPECUBHUX MIXOIB 0 BUBUCHHS HABYAIBLHHUX JHUCIUILIIH, CEPE SIKUX
¢ STEM-migxin.

VY riocapii iHCTUTYTY MOJIEpHi3allii 3MICTy OCBITH BHU3HAYa€ETHCS,
mo «akpoHiM STEM BXuBaeTbCs 1151 MO3HAYEHHS TOMYJISIPHOTO HAMpPsIMY
B OCBITI, IO OXOIUIIOE mpupoAHMYl Hayku (Science), TexHOOTI]
(Technology), texniuny tBopuicth (Engineering) Tta MaremaTHky
(Mathematics)» [7]. Bapro 3asnaumtu, mo mnopsan 31 STEM-minxomom,
icHyloTh Taki Horo Momudikamii, sk STEAM, mo OKpiM YOTHPHOX
BUIIECTIEPEITIYCHUX CKJIaJIOBHUX, BKJIFOYAE i MUCTENTBO (Art).

3ayBa)kuMO, IO BHUBUYEHHs mpobnemu 3actocyBanHi STEM
(STEAM) -ocBit, cytHocti STEM (STEAM)-migxomy HaOyBae Bce
0inbIIoi 3aTpe0yBaHOCTI y HAYKOBOMY IUCKYpCi. 30Kpema, aHaii3 HU3KU
HAayKOBHUX JOPOOKIB aBTOPIB 3acBiauye, IO AOCTIIKCHHS O3HAYCHOL
mpoOJIeMaTHKN OXOIUTIOE Pi3HI criemiaizaimii Ta piBHi ocBiTH [1, 4, 5, 6].
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3acrocyBanHs STEAM-nigxomy 10 MiArOTOBKH 3100yBadiB BHIIOT
OCBITM MOXKE BifOyBaTHCS HUISIXOM BHUKOPHUCTAHHS MDKIUCHUILTIHAPHUX
3B’SI3KIB IMiJl Yac HaBYaHHS, 3aCTOCOBYIOUH IPAKTHYHI 3HAHHS 3 (Di3HKH,
1H)KeHepii, TeXHOJOrid Ui ONaHyBaHHS MHCTELTBOM TIpU Ha yIapHHUX
IHCTpyMEHTaX.

3okpema, iHTerpamiss My3UYHOTO MHCTENTBA Ta IHXEHEpil MOxKe
BiOyBaTUCS Y KOHTEKCTI CTBOPEHHSI MY3UYHHX 1HCTPYMEHTIB. 3ayBa)KUMO,
IO OIS ICTOPHYHOI PETPOCIIEKTHBM HABYAHHS Ta BHKOHABCTBA Ha
yAapHUX 1HCTpyMEHTax 3aCBilUy€, W10 BUTOTOBJICHHS MY3UYHHX
IHCTpyMEHTiB He OyJI0 YMMOCh HE3BHYAlHWM, a HAaBIIaKW, IOCTATHBHO
NOIMIMPEHUM SIBHIIEM Cepei, HANPUKIad, €BPONEHCHKUX BHKOHABIIIB, SKi
rpaii Ha KCwiIooHI Ta sKi BHUTOTOBISUIM SIK I1HCTPYMEHTH, TaKk U
BUKOHABCHKI 3ac00M, KOTpi OYyJIM afanToBaHi IiJ HUX Ta 3aCTOCOBYBAaJHCA
JUTsl 0COOMCTOro KopuctyBanus [2, ¢. 130, 141, 178].

VY 1bOMYy KOHTEKCTI MOYKHA 3rajJlaTd W JIOCBIJ aMEpPUKAHCHKUX
MY3UKaHTIB Ha moYaTKy XX CTONITTS, KOJIM BOHH Yy TICHOMY
CHIBpOOITHHIITBI 3 KOHCTPYKTOpaMH, IHXCHEpPaMH Ta aKyCTHKaMu
MPOBITHUX (PipM CTanm OJHI 3 MEpPHIMX y TPOIeci CTBOPEHHA OaraTrhox
KOHCTPYKIIH yAapHUX IHCTPYMEHTIB, SK 3BYKOBHUCOTHHX, Tak U 0e3
BU3HAYEHOI BUCOTHU 3BYKY. Lle OyB IIISIX SICKpaBHX €KCIIEPUMEHTIB, SKHI
CIIPHYMHUB TOSBY yIApHOi YCTAaHOBKH, JBOPSIHOTO KCHIO(OHY, MapuMOn
Ta BiOpadony [3].

CporonHi, KOJM MH MAaEMO JOCTAaTHbO SIKICHUX, NpodeciiiHux
IHCTPYMEHTIB, 0araTo XTO i3 My3HKaHTIB, K TO COJIBHUX a00 OPKECTPOBUX
BUKOHABI[IB BUTOTOBJIAIOTH Ui ce0e JesKi yIapHi akcecyapw,
NEPEeMOTYIOTh Ui OCOOMCTOrO BHKOPHCTaHHS SIK MapuMOHi, Tak W
JTaBpOBI MAIMYKH, HATATYIOTH 32 1HJMBIIyaJIbHOIO TEXHOJIOTIEO MIKIpy Ha
JTaBpH TOLIO.

TakuM 4YMHOM, M1 Yac HaBYAHHS 3100yBay MOXKE 3MIPOEKTYBATH Ta
BUTOTOBUTH, HANpUKIAJ, IIEHKep, MapakacH, pEeKO-PeKo, JepeB’sHy
kopobouky (woodblock), TamOypuH, TpeHyBalbHUH IeA, perneTHLiHHUNA
KcuI0(OH Ta IHII yAapHi IHCTPYMEHTH, a TAKOXK PI3HOBHINM BUKOHABCHKUX
3ac00iB, TakMX SK: MajJKd Ta L{TKA I Majoro OapalaHy, MalK{
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KcunodoHy, BiOpadoHy Ta MapuMOH, IO, y CBOIO 4Yepry, mependayae
O3HalOMJICHHsT ~ 3100yBaua  OCBITH 3  OCHOBAaMH  aKyCTHKH,
MaTepiaJO3HaBCTBAa, EPrOHOMIKM Ta JAHW3aifHy, BHUBYEHHS (Di3UIHUX
BJIACTUBOCTEH KOXKHOIO 3 YJIApHUX IHCTPYMEHTIB Ta BHKOHABCBKUX
3aco0iB.

Oxpim Toro, 3actocyBanHi STEAM-mimxony nmo omaHyBaHHS
HaBYANBbHO! JUCLMIUIIHM MOMJIMBE M MiJ Yac HaNAlITyBaHHS IIyMOBHX
yAapHUX IHCTPYMEHTIB, 30KpeMa, Majoro 0apabaHy, yaapHOTO KOMILIEKCY
(ynapHOi yCTaHOBKM) Ta iHCTPYMEHTIB JIATHHOAMEPHKAHCHKOI MEPKYCii, 1m0
nependadac TiCHUH B3a€MO3B 30K 3 (Pi3UKOIO, aKyCTHKOIO, MEXAHIKOIO Ta
notpedye Bim 3mo0yBada O3HAMOMIIGHHS 3 MPHHIWINAMH HAJAIITyBaHHS
yAapHUX 1HCTPYMEHTIB, CIIOCOOAMHM Ta TEXHOJIOTISIMU HATATY, BHBUCHHS
BJIACTHBOCTEW MeEXaHIYHMX KOJMBaHb, Marepialy iHCTpyMeHTY(iB) Ta
BUKOHABCHKHX 3aCO0iB, 10 BILTUBAIOTH HA TEMOP 3BYKY.

Takum umHOM, 3actocyBanHs STEAM-migxomy 10 MiArOTOBKH
3100yBaviB BUIIOI OCBITH Ha YAapHUX IHCTPYMEHTAaX HE TIIBKH MOXe
YpI3HOMAaHITHHTH OCBITHIH Tpollec, a i e 3HaYHO PO3MIMPUTH KPYTo3ip
3m00yBaya OCBITM Ta HAJaCTh MOXKIMBICTh BHUKOPHUCTOBYBAaTH HaOyTi
HABUYKH Ta 3HAHHS Y IPAKTHYHIN JiSUTbHOCTI Ta MOBCSKICHHOMY JKUTTI.
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INTERACTIVE AND PROJECT METHODS AS A TOOL
FOR DEVELOPING ENTREPRENEURIAL COMPETENCE
IN THE VOCATIONAL EDUCATION SYSTEM
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Modern vocational education is undergoing a fundamental
transformation under the influence of digitalization, globalization, and
changing labor market demands. In this context, entrepreneurial
competence is recognized as a key educational outcome that ensures not
only professional readiness but also the ability to initiate, implement, and
manage innovative activities.

According to the European competence framework EntreComp,
entrepreneurial competence is defined as the ability to turn ideas into action
through creativity, initiative, planning, and responsibility [4]. This
understanding reflects a shift from traditional knowledge transmission to
competence-based education.

Entrepreneurial competence is a complex integrative construct that
combines cognitive, operational, and motivational components. It includes
the ability to identify opportunities, solve problems creatively, and act
effectively in uncertain conditions.

From the perspective of experiential learning theory, competence is
developed through a cyclical process of experience, reflection,
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conceptualization, and experimentation [1]. This approach emphasizes the
importance of active learning environments in vocational education.

Interactive teaching methods play a crucial role in forming
entrepreneurial competence because they activate students’ participation in
real-life and simulated professional situations.

Among the most effective interactive methods are:

- case-study analysis;

- role-playing and business simulations;

- group problem-solving;

- design thinking workshops;

- collaborative learning.

As Bell emphasizes, project and interactive methods significantly
improve students’ ability to apply knowledge in real-world contexts and
develop 21st-century skills [2].

Thus, interactive learning fosters communication, teamwork,
leadership, and decision-making skills, which are essential for
entrepreneurial activity.

Project-based learning (PBL) is a key methodological approach for
developing entrepreneurial competence, as it simulates real entrepreneurial
processes.

According to Kokotsaki et al., PBL enhances deep learning by
engaging students in authentic, complex tasks that require investigation,
collaboration, and solution development [3].

In project activities, students:

- identify market needs;

- generate business ideas;

- plan resources and strategies;

- manage risks and constraints;

- present and evaluate outcomes.

Thus, project-based learning ensures the integration of theoretical
knowledge with practical entrepreneurial action.
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The highest pedagogical effect is achieved through the integration
of interactive and project-based learning methods within a competence-
oriented educational environment.

In such a model:

- interactive methods stimulate communication and collaboration;

- project activities structure real entrepreneurial tasks;

- experiential learning ensures contextual relevance.

Integration is understood as a systematic pedagogical process
aimed at combining experience, collaboration, and practical activity for the
development of entrepreneurial thinking and autonomy.

Digital technologies significantly expand opportunities for
entrepreneurial education.

According to OECD research, digital transformation is now a key
driver of entreprenecurial competence development in modern education
systems [5].

The use of:

- digital simulation platforms;

- online collaboration tools;

- virtual business environments;

- learning management systems;

allows students to:

- simulate entrepreneurial processes;

- test business models in digital environments;

- develop digital entrepreneurship skills;

- collaborate in global contexts.

Thus, interactive and project-based methods, supported by digital
technologies and experiential learning principles, form an -effective
pedagogical system for developing entrepreneurial competence in
vocational education. Their integration ensures the formation of proactive,
creative, and adaptable professionals capable of independent
entrepreneurial activity.
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TEXHOJIOI'TA KOYYUHI'Y AK IHCTPYMEHT PO3BUTKY
KOMAHJIHOI'O MIOTEHUIAJTY IIEJAT'OI'IB

Caxamok Okcana OnexkcanapiBHa
Kanouoam neoacociuHux HayK, 0oyeHm,
3a8idysau Kagedpu oc8imHb020 MeHeOHCMeHmy ma nyoaiuH020 YNPAGIiHHA
Leporcasrnozo 3axnady «l1isdenHoyKpaincoKull HayloHAIbHUL Ne0a202iuHULL
yrigepcumem imeri K. /J[. Yuuncokozo», m. Odeca, Yxpaina

IaxoBa Anja OjekcaHapiBHa
3000y8auka 0py2oeo (Mazicmepcbko2o) pieHsa auujoi oceimu
cneyianvnocmi A1 Oceimui nayku
(OIIII «lledazocixa. Ynpaeninusa 3axnadom oceimuy)
Hepoicasnoeo 3axnady «Ilis0ennoykpaincykuil HAYIOHATbHUL Ne0a202iUHULL
yrigepcumem imeri K. JI. Yiuuncokozo», m. Odeca, Yxpaina

Kniouosi cnoea: innosayis, Koyuume, KOYUUHS-MEXHOLO2IA,
KepIGHUK-KOYY, KOYUUHS08A 83AEMOOISL.

VY cydacHHUX yMOBax, Jie iHHOBAIlii CTAalOTh KIIFOUOBUM YHMHHHUKOM
yCIiXy, TPaAMLidHI aaMiHICTpaTUBHI METOJU YNPABIiHHA IOCTYIIOBO
MOCTYMAOThCS MICIEM TEXHOJIOTisIM, IO 0a3ylOThCsl Ha IMapTHEPCTBI.
OnHielo 3 HaleeKTHBHINIMX cepell HUX € KOYYHHT, SKHH JO3BOJISE
NEPEeTBOPUTH KOJEKTHUB 3aKjady OCBITM Ha 3rypTOBaHy KOMaHIy
OJTHOJAYMLIB Ta BUBECTH YIPaBIIiHHS [IEPCOHATIOM HA SIKICHO HOBHI PiBEHb.

KonmenTyanbHi OCHOBM KOYYHMHTY Ta HOrO YIpaBIiHCHKUI
MOTEHIlial BUCBITIIEHO B poOorax €. baunmHcekoi, A. BuierxkaniHoi,
E. [Tapcimoy, M. Pes, k. Cmapra, K. Cwmipaosoi, J[[x. VYirmopa,
B. YmimapoBoi Ta iH. TOCIiTHHKIB.

KoyuuHr y mMeHemKMeHTI — 1ie He IpOoCTO Hadip IHCTPYMEHTIB, a
CUCTEMHHMH CTHJIb  yNpaBIiHHI, CHPSAMOBaHWA Ha  MoOLTI3aIi0
BHYTPIIIHBOTO TOTEHIaly KOXHOTO MpaliBHUKA. Moro ocHOBHa ines
MOJISITae B TOMY, 1110 KePiBHUK HE HAJIA€ TOTOBI IHCTPYKIIii, a 32 JOTIOMOT010
CIICIIATbHUX ~TEXHIK CTUMYJIOE TIeJarora CaMOCTIMHO 3HAXOJHWTH
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edexkTuBHI pimeHHs npodeciiinux mnpodmem [3]. Takuilt minxim crae
(byHIaMEHTOM AJIsl PO3BUTKY OpraHi3aliiHOi KyJbTypH, JI¢ MepeBaXaloTh
JoBipa, 6e3mexa Ta MiHIMaJIbHUM THCK. BHKOpHCTaHHS KOYYHHTY B 3aKJIai
OCBITH JI03BOJISIE KEPIBHUKY €(EKTHBHO MPAIIOBATH Y TaKHX HaMpsMax, sK
MOTHBAIlisl TEPCOHATY, MAEJETyBaHHS ITIOBHOBAaXEHb, KOHCTPYKTHBHE
PO3B’s13aHHS KOH(DITIKTIB, TNIAHYBaHHS Ta PO3BUTOK MPO(deciiHNX HaBUYOK.

EdexTuBHiCT BIpOBa/KEHHS Li€l TEXHOJOrIl Oe3mocepeHbO
3aNIeXKUTh BiJl 0COOMCTOCTI KepiBHMKA. KepiBHUK-KOyY — Iie Jiaep, KAl
noeHye TIMOOKI CUXOIOTiUHI 3HAHHS 3 YIPaBIiHCHKUM 10cBigoM. Horo
TOJIOBHE 3aBJaHHS — CTBOPUTH CEPEIOBHIIE, J€ IeAaror BiTdyBae
MiATPUMKY, a He 3arpo3y. KirodoBi KomreTeHINi KepiBHHKa-Koyda
BKJIFOYAIOTh: PO3YMIHHS I[IHHOCTEH Ta I1HAUBIAYaIbHHX OCOOJIHMBOCTEH
KOKHOTO CHIBpPOOITHHKA; BMIHHSA 00'€JTHYBaTH KOJIEKTHB, 30epiraroud Mmpu
BOMY YHIKQJIbHICTh KOXKHOTO I€Jarora; HaBUYKH aKTUBHOTO CITyXaHHS,
MOTHBAII{ Ta BMiHHS 3HIMATH CTPECOBI CTaHM Y MiJUIeruX i T. iH. [1; 2].

[Mpouec KOy4YMHTOBOI B3a€MOii B OCBITHBOMY 3aKJaJi 3a3BUYAil
MPOXOJIUTH TPU €TaIIH:

1. TadopmarniiiHO-OpiEHTOBHUII: BH3HAUEHHS MiJIEH Ta dYiTKe
(hopMyJTIOBaHHS TPOOIEMH.

2. Tlpaktuunuii:  Oe3mocepenns  poOOTa  HAJg  KOPEKIIE
npoeciiHIX HAaBUYOK Ta pO3pOOKOIO NUIAXIB MOAOIAHHS TPYIHOIIIB.

3. 3akIOYHUWI: OIIHIOBaHHS pe3yJbTaTiB, pIBHI MpodeciiHoi
TOTOBHOCTI Ta SIKOCTiI BUKOHAHHS ()yHKIIOHAJIbHUX 00OB'A3KIB.

Hnst Toro mo0 IsI TEXHOJNOTS NPUHOCHIIA PealbHi pe3yJbTaTH
(TMiIBUIIEHHST TPOJYKTHBHOCTI, THYYKOCTI Ta 3rypTOBaHOCTI KOMAaHIH),
HEOoOXifHI TEeBHI  OpraHi3amilHO-TICUXOJIOTIYHI  YMOBH,  30Kpema:
npodeciiHO-0cOOMCTICHA TOTOBHICTh KePIBHHKA MPUHHATH TYMaHICTHYHY
¢inocodito KOyUHUHTY; Opi€HTAIlisl HA CUCTEMHHH, a HE eIi30ANYHUHN IMiIXi]
JO HaBYaHHS TIIEPCOHANY; BiIMOBa BiJ] JKOPCTKOIO KOMAaHIHO-
aJMIHICTPATHBHOIO CTHJIFO Ha KOPUCTh NAPTHEPCHKOI MOJIENI B3aEMOIIT.

KoyuuHr € eeKTHBHOIO CTpaTETi€I0 PO3BUTKY 3aKJIagy OCBITH, SKa
JI03BOJIsIE HE JIMIIE OKPAIIUTH SKICTh BUKOHAHHS NMPOQeciiiHnX 3aBaaHb, a
i chopMyBaTH TaKy KOPHOPAaTHBHY KYJIbTYpy, A€ KOXKEH IeIaror CTae

97



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

aKTUBHUM YyYaCHUKOM 3MiH, W10 3a0e3rnedye 3akjiajay CTIHKICTh Ta
3/IaTHICTH IIBUKO aJalTyBaTUCS IO BUKIIUKIB Yacy.
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PO3BUTOK SOFT SKILLS YYHIB 3ACOBAMHU
MNPOEKTHO-OPIEHTOBAHOI'O TPY1JOBOI'O HABYAHHA

Copouyan Mapuna OnekcanapiBHa
3000y8auka nepuio2o (6axkaiaspcvKoeo) pisHa U0l oceimu
XYO02HCHbO-2pAPIUH020 haKyibmemy
lepocasrozo 3axnady «Ilis0eHHOYKpaiHChbKull HAYIOHATLHUL Ne0a2ocTuHULL
yuigepcumem imeri K. J]. Yuuncoxozoy, m. Odeca, Yrpaina

Ctpayrman Jlinaa Jleonigisna
HAYKOBULL KePIBHUK: acucmeHmka kaghedpu npogecitinoi oceimu ma
ouzatiny Jlepocasrnozco 3axnady «llisdennoykpaincokuil HayloHaTbHUU
neoazoeiynuil yrigepcumem imeri K. /1. Yuuncexozo», m. Odeca, Yrkpaina

Knrouoei cnosa: soft skills, mpyoose HasuanHs, npoekmue
HABUAHHA,  KOMNEMEHMHOCMI, — KpeamusHicmy, KOMAaHOHA — poboma,
CAMOCMILIHICMb.

CyvacHuil eram PO3BHTKY OCBITH XapaKTepH3YETHCS NEPEXOIOM
BiJl 3HAHHEBOI MapajurMH JO KOMIIETEHTHICHOI, IO mepeadayae
(opMyBaHHS 3IaTHOCTI YYHIB 3aCTOCOBYBAaTH HaOyTi 3HAHHS Y MPAKTUYHIN
OisutbHOCTI. Y 1bOMY KOHTEKCTI OCOONHMBOI aKkTyaJlbHOCTI HaOyBae
po3BuToK soft skills sk yHiBepcaJlbHUX HaBHYOK, HEOOXIIHUX IS
epexTHBHOI  comianbHOi  B3aemoxii, mpodeciiiHoi  peamizamii Ta
ocobuctichoro  3pocranHsa.  Jlo  TakMX ~ HaBMYOK  HajJexXartb
KOMYHIKaTHBHICTh, KDUTHYHE MHUCJICHHS, 3/IaTHICTh JI0 KOMaHJIHOI po0OTH,
KpeaTUBHICTh, EMOLIMHUH iHTEJIEKT 1 BMiHHS NpuiMaty pimeHHs [1; 3].

VY Mexax KoMIleTeHTHiICHOTO Tinxoay GopmysanHs soft skills mae
BiOyBaTHCS IHTErPOBAaHO B OCBITHIM MpOIEC, a HE 130JIbOBAHO Bij 3MICTY
HaBYAIBHUX IUCHMIUTIH. TpyJnoBe HaBYaHHS SIK OCBITHS raiy3b BOJIOZI€
3HaYHUM TIOTCHIIIAJIOM JUISi PO3BUTKY I[MX HAaBUYOK, OCKUIBKH TOEJIHYE
TEOPETUYHI 3HAHHA 3 TMPAaKTHUYHOIO JisvibHicTIO. Came y mporneci
BUKOHAHHS NPAKTUYHHUX 3aBIaHb Y4YHI HABYAIOTHCS aHANI3yBaTH CUTYail,
IJIaHYBaTH BIIACHY MisUTBHICTB, MPAIFOBATH B KOMaHI Ta BIANOBIAATH 3a
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pesynbrat  cBoei pobotru [8]. 3okpema, edekTuBHMMHU 3acobamu
¢dopmyBanusa soft skills y TpymoBomy HaBuaHHI € BHUKOHAaHHS TBOPYHX
MPOEKTIB, PO3POOJCHHA BIACHWX BHUPOOIB, KOMaHIHE IUTAHYBaHHS
JUSUTBHOCTI Ta My OJIIYHUE 3aXUCT PE3yJIbTaTIB.

OcobmuBy edextuBHiCTE y (opmyBanHi soft skills memoncTpye
MIPOEKTHO-OPIEHTOBAaHE HABYaHHI. BoOHO mepeadadae  opraxizalliio
OCBITHBOT'O MPOLIECY Yepe3 BUKOHAHHS YYHSIMH KOMIUICKCHUX MPaKTUIHUX
3aB/IaHb, 0 MalOTh pealibHe a00 HAOMIKEHEe 10 pealbHOTO 3HAYeHHS. Y
npoiieci poOOTH HaJl MPOEKTAMH Y4HI POXOATH YCi eTamnu AisUTBHOCTI: Bix
MOCTAaHOBKM TPOOJIEMH Ta IUIAaHYBaHHSA [0 peawi3alii Ta mpe3eHTarlii
pesynbratiB. Lle crnpusie po3BuTKy He numie mnpodeciiHuX yMiHb, ane i
TaKUX BaXKIUBUX SIKOCTEH, SK BIAMOBINAJLHICTL, IHIMIATHBHICTL Ta
camocrtiiHicTh [5; 8]. IlpoekTHa NiATBHICTH TAKOX CIPHSE PO3IBUTKY
KpPEaTUBHOCTI, OCKUIBKH Iependadae MOMYK HECTAaHJAPTHHUX pillleHb,
po3po0eHHS Ju3aliHy BUPOOIB Ta IHAMBIAyali3alil0 pe3yJbTaTiB
JHSAIBHOCTI.

BaxuBUM  aclieKTOM € TakoX PO3BUTOK KOMYHIKATHBHHX
HABUYOK, SIKi (DOPMYIOTBCS IIiJl 9ac TPYMOBOi poOOTH, OOTOBOPEHHS ilei 1
Mpe3eHTalii pe3ysbTaTiB  AiSUIbHOCTI. SIK  3a3Ha4ar0Th JIOCIIITHUKH,
COIIAJILHO-TICUXOJIOTIYHI KoMmmoHeHTH soft skills, 30kpema 3maTHiCTH 110
CHiBIIpaImi Ta eMmmarii, € KIYOBUMHU Ui e(EeKTHBHOI B3aeMomii y
cydyacHOMYy cychinbcTBi [4]. YV CBOW0 uepry, pO3BUTOK KPUTHYHOTO
MHUCIICHHA JO3BOJIIE Y4YHSM OLIHIOBaTH iHQoOpMamito, mnpuimMaru
0OI'pyHTOBaHI pillIEHHS Ta TeHEpYBaTH HOBI ifei.

[lomanpmuii pPO3BUTOK 3a3HAYEHWX HABUYOK 3a0€3MeUyeThCs
3aBISKM  BIIPOBA/UKCHHIO IHHOBALlIMHWUX TIEJArOriYHUX  TEXHOJIOTIH.
IHTepakTHBHI MeETOJM HaBUaHHS (JIMCKYCii, KeWC-METOJH, POJILOBI irpH)
3a0e3MeuyloTh aKTUBHE 3aJly4€HHS YYHIB JI0 OCBITHBOT'O MpoOILEcy Ta
COpusIOTh POPMYBaHHIO HABUYOK CIiBOpaLi Ta KomyHikauii [7]. BogHouac
MUQPOBI TEXHOJOTI] BIJIKPHBAIOTH HOBI MOMIIMBOCTI JUIsl OpraHizaiii
CHIJIBHOI TiSUTBHOCTI, PO3BUTKY iHQOpMaLiiiHOT KyJIbTYpH Ta CAMOCTIHHOTO
HaBdaHHSA [2]. Y CydacHHMX HayKOBHX TNIpaIsIX TaKOX ITiJIKPECIIOEThCS
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3Ha4YeHHs TU(poBoi TpanchopManii OCBITH SIK YMHHHKA PO3BUTKY THYUYKHX
HaBHYOK MaiiOyTHiX (axiBuiB [9].

3 ormsgy Ha 3a3HaudeHe, copmoBaHicTh soft skills 6e3mocepenanpoO
BIUIMBAaE Ha npodeciiHy MOOUIBHICTP Ta KOHKYPEHTOCIPOMOXKHICTBH
0CcOOHMCTOCTI B yMOBax cydacHoro puHKy mpami [6]. Came Tomy ix
PO3BUTOK Mae OyTH CHUCTEMHHM 1 IUIECHPSIMOBAHHM, i3 ypaxyBaHHSIM
BIKOBHX 0COOJIMBOCTEH yUHIB Ta cielU(iKy HABYAJIbHUX MPEIMETIB.

Oxpemoi yBarm TmOTpeOdye THTAaHHS  OI[IHIOBAaHHSI  PiBHA
chopmoranocTi soft skills. Ha BiiMiHy BiJ NpeIMETHUX 3HAHb, I1i HABUYKH
CKIIQ/IHIIIE TiANAI0THCSA KUIbKICHOMY BUMIPIOBaHHIO, TOMY AOIUIBHUM €
BUKOPHUCTAHHS KOMIUIEKCHOTO MiIXOMy, IO BKJIIOYAE CIIOCTEPEKEHHS,
CaMOOILIIHIOBAaHHS, B3a€MOOIIIHIOBAHHSI Ta aHaji3 Pe3yNbTaTiB AisJILHOCTI
yuniB. Takuii minxim mo3Bomsie OB 00’€KTHUBHO OLIHWUTH JWHAMIKY
PO3BUTKY OCOOUCTOCTI.

OTke, POEKTHO-OPIEHTOBaHE TPYAOBE HAaBUaHHA € ¢(hEKTUBHUM
3acoboM ¢opmyBanHa soft skills yuniB. Bono 3abesmedye po3BuUTOK
KJIFOYOBHX KOMIICTCHTHOCTEH, HEOOXIJIHWUX JJIA YCIIIIHOI ajanTaiii B
Cy4acHOMY  CYCIUIBCTBI, Ta  CHpHUsS€  CTAQHOBICHHIO  aKTHBHOI,
BiJINIOB11aJIbHOT 1 TBOPYOT OCOOUCTOCTI.
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TEOPETHUYHI 3ACAJIA ®OPMYBAHHSI IHOOPMAIIMHOI
KOMIETEHTHOCTI MAUBYTHBOI'O NIEJAT'OT' A

®daznye Bagum PaicoBuu
3000y6ay nepuioco (bakanaspcbko2o) pieHsa Ui oceimu
XYO02HCHbO-2pAPIUH020 haKyibmemy
Leporcasnozo 3axnady «lliedenHoyKkpaincoKuil HayloHAIbHUL NedazociyHul
yuigepcumem imeri K. J]. Yuuncoxozoy, m. Odeca, Yrpaina

Baprenena Ipuna OsekcanapiBHa
HAYKOBULL KEPIBHUK. KAHOUOAM nedazo2iyHux HayK, O0yeHm,
doyenm kagedpu nedazoziku lepoicasnoco 3axnady
«llig0ennoyKpaincoKuli HAYiOHATLHUL Neda2o2iuHUll YHisepcumem
imeni K. JI. Yuuncoxoeoy, m. Odeca, Ykpaina

Knrouoei cnosa: maiibymuiii nedazoe, iH¢hopmayitine 0C8imHe
cepedosuye, yupposa epamomuicms, IHEOOPMAYIUHA KOMNEMEeHMHICMb,
IHOPMAYITIHO-KOMYHIKAYIUHA KOMNEMeHMHICMb.

CyuacHa cucreMa OCBITH (YHKIIOHYE B yMOBax CTPIMKOTO
PO3BUTKY 1H(OPMAIIIHOTO CYCIIJIbCTBA, J¢ iH(pOpMAIlis CTajla HE JIMIIS
TOJOBHUM pECypcoM, a W BHM3HAYaJbHMM UYHUHHHUKOM COLIJIBHOTO Ta
npodeciiHOro  ycmixy JIIoAMHU.  BiATak, BaXJIMBUM  3aBIaHHIM
Ne1aroriyHoi HayKH € IMiAr0TOBKA Ielarora, 31aTHOT0 €(eKTUBHO IisITH B
iH(popMaLiHfHOMY CepelOBHILi, KPUTUYHO CIPUAMATH Ta ONpPalbOBYBAaTH
iHpopMallito, a TaKoXX BHKOPHCTOBYBaTH UHU(PPOBI TEXHOJNOTI JUIst
MiABULICHHS SIKOCTI OCBITHBOrO Tpouecy. Lli BUMOTrM 3yMOBIIOIOTH
HEOOXiZIHICTh PO3BHUTKY iH(GOPMAIIHHOI KOMIIETEHTHOCTI IIeiarora, Imo
HUHI PO3IIISAAEThCA SIK OJHA 3 KIIOYOBUX CKJIaJOBHUX Horo mpodeciiinol
KOMITETEHTHOCTI.

[onsTTst «iHdopMarliifHa KOMIETEHTHICTHY BHHUKIO Y MEpIIii
nojoBuHI XX CTOMNITTA 1, 3A€01IBIIOr0, BUKOPUCTOBYBAIOCS SIK CHHOHIM
iHpopmMariiinoi TrpaMOTHOCTI, IO TIepeadavdanma yYMIHHS IIyKaTH,
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BinOWpaTu, aHami3yBaTH Ta BHUKOPUCTOBYBAaTH iHQOpMalilo 3 pi3HUX
Joxepen [6].

3romoM #Oro 3MICT pO3MHPHUBCH 1 Yy KOHTEKCTI PO3BHUTKY
iH(pOpMaLIHHOTO CYCHIBCTBA Ta MOIIMPEHHS KOMIT IOTEPHUX TEXHOJIOTIMH,
MOYaB TPAKTYyBaTHCS MEPEBAKHO AK HaOIp TEXHIYHUX HABHYOK pOOOTH 3
KOMIT'FOTEpOM Ta TMPOrpaMHUM  3a0e3MedYeHHAM, TOOTO  «yMIHHS
KOPUCTYBAaTHCS 1HPOPMAIIfHUMH TEXHOJOTIsIMI». Y el Mepiol akUeHT
poOMBCS Ha OMaHyBaHHI IHCTPYMEHTAIBHUX MOMIIMBOCTEH 1 0a30BHX
anropuTMiB 00poOku iHdopmarii [5].

VY mopanemioMy MOHSATTSA CTajlO IMHPIIAM 1 OararoBUMipHUM. Y
HAyKOBIH JIiTepaTypi BOHO TIYMayUThCS IO-Pi3HOMY, OJHAK OLIBIIICTH
JIOCITIIHUKIB CXOJATHCS Ha JYMIIi, [0 BOHO OXOIUTIOE CYKYIHICTh 3HaHb,
yMiHb, HaBHYOK, CTaBIE€Hb 1 JOCBiAy, sKi 3a0e3medyioTh eQpeKTUBHE
BUKOpHUCTaHHS iH(OpMaliiiHUX pecypciB 1 TexHoJoriil y mnpodeciitnii
nisibHOCTI. Sk 3a3Hauae H.Mop3e, iHpopMalliiiHa KOMIETEHTHICTh — IIe
IHTEerpaTMBHA XapaKTePHCTHKAa OCOOHMCTOCTI, SKa BHM3HAUa€ ii 37aTHICTh
opieHTyBaTUCS B 1HQOpMAIifHOMY TPOCTOpPi, KPUTHYHO OI[IHIOBATH
iHdopMariiiHi moToku Ta BukopuctoByBaTH IKT y HaBuanbHil i HayKOBii
nistibHOCTI [2]. TlomiOHOi mo3uiii moTpumyerhcsi B.JlamiHChbkuid, sSKuid
BBaXkae, M0 iH(popMaliiiHa KOMIIETCHTHICTh € HEBiJl’€MHOIO CKJIaJI0BOIO
3arajJbHOi KYJIBTYpHU Cy4acHOTO TIeJarora i BHCTYIIA€ OCHOBOIO HOTO
TOTOBHOCTI 10 TpodeciiHOro caMOpO3BHTKY B yMOBax IH(poBizalii
ocsitu [3].

O.Cuipin posrasaae iH(pOpMaLiHHO-KOMYHIKaLli HHY
KOMIIETEHTHICTh SIK IHTETPOBaHE YTBOPEHHS, 10 00’€JIHY€ KOTHITHBHHIA,
TEXHOJIOTIYHUN 1 JISUIbHICHHM KOMIIOHEHTH, 3aBOSIKM SKHM II€Jaror
3IATHAN HE JIMIIEe KOPUCTYBATUCS I1H(GOPMALIHHIUMHU TEXHOJOTISIMH, a W
TBOPYO 3aCTOCOBYBAaTH iX B OCBiTHbOMY Hpoueci. Ha nymky M. XKannaxa,
piBeHb iH(pOpMAaIiiftHOT KOMIIETEHTHOCT] BUMTENSI BU3HAYAETHCS HE CTUIBKU
TEXHIYHUMH HaBMYKAMH, CKUIBKH 3JaTHICTIO 0 iH(pOpMaIliiHOTro
MHUCIICHHS, L0 mepeAadavyae BMIHHS aHali3yBaTH, y3arajJbHIOBaTH Ta
TIePETBOPIOBATH iHGOPMAIIiIO Y HOBE 3HAHHSA [4].
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VY mparsx O.OBuapyk akIEHTYEThCSI HA TOMY, IO iH(oOpMaIliiiHa
KOMIIETEHTHICTh TeJarora € CKJIaJ0BOI MpodeciiiHoi KOMIETeHTHOCTI i
BOJHOYAC YACTHHOIO ITHUPIIOTO MOHATTS — IudpoBoi rpaMoTHOCTI. BoHa
OXOIUTIOE HE JIMIIE BMIiHHS MpaLioOBaTH 3 iHpopMamiero, a ¥ eTH4YHi Ta
MPaBOBI aCHEKTH I1i BUKOPHCTAHHS, 30KpeMa IOTPHUMAaHHS aBTOPCHKOTO
mpaBa, iHpopMariitHoi Oe3mekn Ta nudpoBoi eruku [7]. [lomibHy mymMKy
Bucioemoe  O. JlomoBcbka,  Haroyiomyroud, 1o  iH(opMariiiHa
KOMIIETEHTHICTh Tiependadae cpOpMOBaHICTH y TMemarora KyJabTypH
iHopMalliiHoi B3aeMojii, 3JaTHOCTI JO KOMYHIKamii B HHU(POBOMY
CEPEeIOBHIILII Ta BiJIOBINATHHOCTI 3@ pe3yNbTATH BIACHOI HisUTBHOCTI [1].

JlocuTh TPyHTOBHHH MiJIXiZ 10 BU3HAYEHHS I[LOTO MOHATTS MOJAE
O.'nazynoBa, ska TpakTye iHQOpMAIiifHy KOMIETEHTHICTh  SIK
IHTETpaTUBHY SKICTh OCOOWCTOCTi, IO TPOSBISAETHCS Yy 3AATHOCTI
[iIeCpsSIMOBaHO BUKOPUCTOBYBATH iH(pOpMaliliHI pecypcH, TeXHOJOTil Ta
cepBicH sl BUPIlIEHHS HABYAIbHUX, HAYKOBHX 1 OpraHizamiiHuX 3aBJaHb.
HayxoBunst mimkpecmoe, mo iH(oOpMamiiHa KOMIIETEHTHICTh Mae
OaraTopiBHEBY CTPYKTYPY, SKa BKIIIOYA€E HE JIMIIE TEXHIYHY I'PAMOTHICTh, a
1 PO3BUTOK KPUTHYHOTO MHCJICHHS, KOMYHIKAIilHUX YMiHb Ta HaBUYOK
caMOHaBYaHHA [2].

VY menarorivHiil JiTepaTypi CIOCTEPIracThCsl TAKOXK PO3MEKYBAHHS
MOHATH  «iH(popMaIlliiHa  KOMIIETEHTHICTB» 1  «iHopMaIliitHo-
KOMYHIKalliiiHa koMIieTeHTHicThY». Tak, B.bukos i H.Mop3e po3risnaoTh
IK-KOMIETEeHTHICTh SIK IIUpIIEe YTBOPEHHS, IO MOEAHYE iH(opMmauiiHy,
KOMYHIKaTHBHY, TEXHOJOTIYHY Ta MeliiHy kommereHTHocTi [2]. Ilporte
o0ujiBa TOHATTS TICHO TOB’si3aHi, ajpke iH(pOpMaliliHa KOMIIETCHTHICTh
CTaHOBUTh 0a3zy JAns  PO3BUTKY IHIOMX  CKJIQJOBHX  LU(PPOBOI
KOMITETEHTHOCTI T1ejiarora.

CyuacHe 6aueHHs iH(OpManiiHOI KOMIETEHTHOCTI PO3risaac ii sk
IHTEerpanbHy CKJIagoBYy MpodeciiiHoi KOMIETeHTHOCTI mnenarora. Bona
MOEIHY€E KOTHITHBHY (3HAaHHS MPO iH(GOpMAIliifHI pecypcH Ta TEXHOJOTIT),
IisutbHiCHY (YMIHHA TPakTUYHO 3acTocoByBaTd iHQopmanito Ta IKT),
KOMYHIKaTHBHY (e(eKkTHBHAa B3aeMomis y LH(PPOBOMY CEpEeHOBHINI) Ta
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iHHICHO-MOTHUBaliiHy (iHTepec 10 CaMOPO3BHTKY Ta BiAMOBiAaIbHE
CTaBJICHHA A0 iH(opMmallii) KOMITOHEHTH.

Y  crpyktypi  mpodeciiiHOI  KOMIIETEHTHOCTI  Iemarora
iHpopMaLlifHa KOMIIETEHTHICTh BUKOHYE pOJb 0a30BOro (yHIaMEHTy,
Ak 3a0e3medye  e(eKTWBHICTh IHIIMX BUAIB  KOMIIETEHTHOCTI:
MEeAaroriyHoi, METOAMYHOi, COIlialbHOI Ta KOMYyHiKatmBHOI. be3
chopMoBaHOi  iHQOPMAIIHHOT KOMIIETCHTHOCTI BYHUTENb HE MOXE
MOBHOIIIHHO peani3dyBaTu cBoi mpodeciiiHi (yHKII, BIPOBaIKyBaTH
IHHOBAI[ifiHi METOAWKH, IHTErpyBaTH LU(POBI TEXHOJOTII B OCBITHIN
mporiec i 3a0e3meuyBaTu pO3BUTOK Megia- Ta iH(popMaIrifHoi TpaMOTHOCTI
Y4HIB.

VY cy4acHHUX yMOBax, KOJH OCBITHIM MpolleC aKTUBHO iHTErpye
iHdopmariiHo-komyHikamiiHi  TexHomorii  (IKT), iH(bopMariiina
KOMIIETEHTHICTh TeJlarora € 000B’sI3KOBOIO CKJIaZ0BO0 Horo mpodeciiinoi
nisutbHOCTI. Ha Hamny mymMKy, BOHA MPOSIBISETHCS Y 3MATHOCTI MPAIIOBATH 3
iHQopMaIiiHUMK ~ pecypcaMu, W0 Tepeadayae BMIHHS 3HAXOIUTH
JOCTOBIpHY HaB4ajbHy iH(GopMamito B IHTepHeTi, KOPHUCTYBaTHCS
EIeKTPOHHUMHU Oi0MiOTeKaMH, OCBITHIMH IUIATGOPMaMH, TaKUMH 5K
Google Classroom, Moodle To110, a TAKOX 1HITUMH TUPPOBUMHU OCBITHIMH
pecypcamu.

Indopmariiiina KOMITETEHTHICTh BKIIOYae OOpOOKy Ta aHaii3
JaHuX, 1o nependadae poOOTY 3  EICKTPOHHUMHU  TaOJIUIISMHU,
npe3eHTauisMu, rpadikamMy, I1HTEPaKTHBHUMH TecTaMH Ta I1HIIMMH
3aco0amM, SIKi JO3BOJISIIOTH CTPYKTYPYBaTH HaBUAIBHUM MaTepian Ta
OIIIHIOBAaTH HaBYAJbHI JIOCATHEHHS y4HiB. Kpim Toro, cyvacHuii menmaror
MOBHMHEH BMITH e(ekTHBHO BuKopucToByBatH IKT B ocBiTHROMY IpoIeci,
3aCTOCOBYIOYM  IMGPOBI  TEXHOJNOTII  Jisi  opraHisamii  ypokKiB,
JUCTAHIIMHOTO HaBYAHHS, IHTEPaKTHUBHUX 3aHATH, NMPOEKTHOI AisIIBHOCTI
Ta IHAUBILYaIbHOT MIATPUMKH yUHIB.

Baxxmeum acrniekToM iH(GOpMaIlifHOT KOMIIETEHTHOCTI € PO3BUTOK
KPUTUYHOTO MHCIICHHsSI Ta MeliarpamMoTHoOcTi yuHiB. [lemaror He nuie
BoJIofi€ 1H(OPMAIIMHUMU TEXHOJIOTIIMU CaMOCTiIHHO, a ¥ (opMmye y
IIKOJIAPIB  HAaBUYKH po0OTH 3 iHGOpMAIi€ro, HaBYaHHS IEPEBIpATH
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JIOCTOBIPHICTH  JDKEpEJNl, aHali3yBaTH JilaHIi Ta BUKOPHUCTOBYBaTH
iHpopmanito ertmuHo. KpiM TOro, KOMIETEHTHICTh Iependadae
MOTpUMaHHS 1H(OPMAIIHOT €TUKH Ta O€3NeKH, IO BKIIOYAE 3aXHUCT
MEPCOHAILHUX JaHWX Y4YHIB, JOTPHUMAaHHS aBTOPCBKOTO TIpaBa, CTUYHE
BUKOPHCTaHHS MU(GPOBUX pecypciB Ta Oe3MeYHy KOMYHIKAIi0 B OHJIAHH-
CEPEIOBHIII.

OTtxe, y HaYKOBO-TIEJaroriuHii miTepartypi MOHSTTSA
«iHpopMarliiiHa KOMIIETEHTHICTB» TPAaKTYEThCS SIK  OaraTorpaHHe,
JIMHAMIYHE SIBHIIE, 110 MOEIHYE 3HAHHS, YMiHHS, HAaBUYKH, I[IHHOCTI Ta
OCOOWCTICHI SIKOCTi, HEOOXimHI aisi e(peKTHBHOTO (YHKI[IOHYBaHHS B
iH(QOpMAaIiHHOMY CYCHIIBCTBI.

AHami3 HayKOBUX MIAXOMIB CBIAYMThH, 110 IH(OpMaIliiiHa
KOMIIETCHTHICTh TMeJarora — Ii¢ IHTErpoBaHa XapaKTEPUCTHKAa HOro
npodeciiHoi AisSUIbHOCTI, 0 nepeadavyae BOJOJIHHI CyYaCHUMH 3ac00aMu
MOIIYKY, OOpOOKH, 30epeKeHHs, IepelaBaHHS Ta BUKOPUCTAHHS
iHdopMariii Ui JOCATHEHHS TMeNaroriyHux Iied. BoHa oxorutroe
KOTHITUBHUH, MisJIbHICHHUHA, KOMYHIKAaTUBHUH 1 I[IHHICHO-€TUYHHI ACIICKTH,
a 11 pO3BHUTOK € HEBiJl’€MHOI YMOBOIO ITiJIBUINCHHS SKOCTi OCBITH B yMOBax
¢ poBoi TpaHcopmallii CyCriibCTBa.

[Ipore, He3BakawuUu HAa 3HAYHY KUIBKICTh  JOCJIJIKCHb,
NoTpeOYIOTh  MOAANBIIOrO YTOYHECHHS MUTAHHSA MO0  METOJMKH
OIIIHIOBaHHS PiBHIB 1HQOPMAIi{HOT KOMIIETEHTHOCTI Meaarora, a TaKoX
BU3HAYCHHS MEAroriyHuX YMOB i1 epeKTHBHOTO (POPMYBaHHS y MPAKTHIII
CY4acHOTO 3aKJjaJy OCBITH.

[Hdopmariiina KOMIIETEHTHICTh Iiejarora € OaraToOpiBHEBOKO i
KOMIIJIEKCHOIO XapaKTEPUCTHKOI0 HOro mnpodeciiiHol miAroToBKH, IO
IHTEerpy€e 3HAHHS, YMIHHS, HABUYKH Ta I[IHHICHI Opi€HTaIlii, HEOOXiIHI st
eekTuBHOI poboTu B iH(OpMariitHOMy cepenoBumii. JlociimKeHHsS
BITYM3HSHUX Ta 3apyOikHMX HaykoBUiB (H.Mopse, B.buxos, O.Cmipis,
M. XKannak, O.OB4apyk) JEMOHCTPYIOTh, IO CTPYKTypa iH(OopMaIiiHOi
KOMIICTCHTHOCTI BKJIFOYA€ KOTHITUBHUM, MisTTbHICHHNA, KOMYyHIKAaTUBHUMA Ta
MOTHBAI[IHHO-IIIHHICHUH  KOMITOHEHTH, KOXEH 13 SKHX BHKOHYE
crerudiuHy QYHKIIiO B eAaroridii mpodeciiHiil TisIbHOCTI.
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KorniTuBHMI KOMIOHEHT Mepeadavae HasBHICTh CUCTEMH 3HaHb
npo iHdopMariiftHi pecypcH, TEXHOJOTii, METOAW MOIIyKy, 0OpoOKu Ta
30epiranHs maHux. BiH 3a0e3nedye TeopeTHIHY OCHOBY JJISl 3aCTOCYBaHHS
IKT B ocBiTHBOMY Tpoueci Ta (opMye KpHUTHYHE MHCICHHS Tenarora
momo omiaku iHGopmamii. Tak, H.Mop3e i B.bukoB migkpeciiooTh, 0
0e3 HaJICKHOTO PIBHA KOTHITHMBHOI IIATOTOBKH BYHUTEIb HE MOXKE
e(eKTHBHO IHTErpyBaTH iHPOPMaLiiiHi TEXHOJIOTIi y BIaCHY MPaKTUKY [2].

HistmeHicHAH (omepaniiHO-TEXHONIOTIYHHI ) KOMITOHEHT
nepeadavae (OpMyBaHHS MPAKTUYHUX YMiHb 1 HABUYOK BUKOPUCTAHHS
cydacHUX iH(opMalifHMX Ta KOMYHIKamiiHWX 3aco0iB. BiH oxorutoe
BOJIOIHHS TEKCTOBUMH, TPaiqHUMHU Ta MyJIbTUMEIIHHIME PEeIaKTOPaMH,
MOUTYKOBUMH CHCTEMaMH, OCBITHIMH MiatpopMamMyd Ta MPOrPaMHUMHU
MPOAYKTaMH, HEOOXiIHWUMHU [UIsl OpraHi3amii OCBITHROI'O TPOIIECY.
3MaTHICT 3aCTOCOBYBAaTH TEXHOJIOTiT Yy KOHKPETHHX TMEAarorigHux
CHUTYaIlifX € KpUTepieM c(hOPMOBAHOCTI LOT'O KOMIIOHEHTA.

KomyHikaTBHHIA KOMIIOHEHT 3a0e3nedye e(eKTUBHY B3a€MOIIIO 3
VUHSIMH, KoJieramMH Ta Oarbkamu uepe3 Imdposi 3acobu. O.Cripin
3a3Hayae, M[I0 Cy4YacHHH TMeJaror TMOBHHEH HE JIMIIE BOJOMITH
iHpOpMalLliHHUMH ~ TEXHOJIOTISIMA, a ¥ yMIHHAM KOMYHIKyBatu Yy
UQPOBOMY CEpEIOBHII, OpraHi30BYBaTH TUCTaHIlIiiHE HABYAHHS, BECTU
SJIEKTPOHHY JOKYMEHTAIIiI0 Ta IHTepaKTHBHY B3a€MOI0 [4].

MoTHBaILIMHO-IIIHHICHUM  KOMIIOHEHT BKJIIOYAa€ IHTEpeC J0
CaMOPO3BUTKY, TOTOBHICTH /IO ONAHyBaHHS HOBUX  TEXHOJIOTIH,
BiJIMOBIAAJIbHICTh 32 OCTOBIPHICTh Ta €TMYHE BUKOPHCTAHHS iH(popMarii.
Ha naymxy O. OByapyk, came Iiei KOMIIOHEHT BH3HAYa€ BHYTPIIIHIO
MOTHBALlil0 Texarora J0 MiABUIICHHA BJIacHOI  iH(popmauiiHol
KOMITeTeHTHOCTI Ta edexTuBHOro BrpoBapkeHHs IKT B ocBiTHill mporec
[7].

Otxe, GopmyBaHHS iHGOPMALIAHOI KOMIIETEHTHOCTI CY4acHOTO
nejarora € CKJaJHuM, 0araTOKOMIOHEHTHUM IPOIECOM, SIKUH moTpedye
HayKOBO OOIDYHTOBaHOI CHUCTEMH HOTO MiArOTOBKM [0 €(eKTHBHOIO
BUKOPHCTaHHS iH(QOpPMAIIHHNX TEXHOJIOT1H.
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m. Kpueuii Pie, Ykpaina

Kniouosi cnoea: eupasmi 3acobu y JHCUBONUCI, HAMIOPMOPM,
MemoOuyHULl acnekm

CyuacHa XyJI0’)KHBO-TIEJaroriYHa OCBiTa OPIEHTOBaHA HAa PO3BUTOK
TBOpPYOI OCOOMCTOCTI, SIKA 37aTHA HE JIHMIIE BioOpaxkaTh peabHICTh, a U
OCMHCIIIOBaTH Ta IHTEpIpeTyBaTu 1i 3aco0aMu XyHOKHBOro oOpazy. Y
IBOMY KOHTEKCTi BaXXJIMBE MiCIle TIOCiIa€ HATIOPMOPT SIK OJIUH 13 0a30BHX
JKaHPIB JKUBOMHUCY, IO JO3BOJIAE €(QEKTUBHO peali3yBaTH METOAMKY
BUKOPHUCTaHHS BUPa3HHUX 3ac00iB.

Hatropmopr 'y cucreMi  XyHIOXHBOI ~ OCBITM  BHCTYyHae
yHiBepcaJlbHUM 3aco00M (opMyBaHHS MpOQECiHHUX YMiHb 1 HaBHYOK.
Came 4yepe3 poOOTy 3 MPEAMETHHM CEPEAOBUIIEM CTYICHTH Ta Y4HI
OBOJIO/IIBAIOTh 3aKOHAMH KOMIIO3UIIiI, KOJIBOPY, CBITJIOTiHI, MPOCTOPY Ta
dakTypu. Sk 3a3Ha4a€TbCA Yy MOCHIIKEHHSAX YKpaiHCBKUX HAyKOBIIB,
HATIOPMOPT JIO3BOJISIE «30CEPEIIUTH yBary Ha CTPYKTYpi GOpMH, IeTamsx,
(axTypi Ta MPOCTOPOBHX BiTHOLIEHHIX» [1].

Bupasni 3acobu XKWBOMUCY € OCHOBOIO CTBOPEHHS XYHOXXHBOTO
obpazy. Jlo HHMX HamexaTh KOJIp, CBITIOTIHb, KOMITIO3HUIIIS, PHTM,

110



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

KOHTpacT, (akTypa Ta IPOCTOPOBE BHUpINIEHHS. IXHE IilecnpsMOBaHe
BUKOPHUCTaHHS cripusie (OPMYyBaHHIO €MOLIHHO-00pa3HOTO MHUCIEHHS. Y
CydacHUX JIOCII/PKEHHSX ITiIKPECITIOEThCS, IO KONIp y HATIOPMOPTI
BUKOHY€ HE JIMIIE 300paxkalibHy, a i CHMBOJIIYHY Ta eMOLIWHY (pyHKIIitO,
(hopMyroun 3araisHUI HACTpii TBOPY [4].

Meroquka poOOTH HaJ HATIOPMOPTOM  Tependadae  diTKy
noeranHicth. Ha mepmomy etami 37iHCHIOETBCSA aHali3 TMOCTAHOBKH,
BHU3HAYEHHS] KOMITO3UIIIHOTO TEHTPY Ta (hopMaTHOro pimeHHs. [pyrwmii
eTanm BKJIOYA€ KOHCTPYKTHUBHE MOOYIyBaHHsS IPEIMETiB, YTOYHEHH:
TIPOTIOPILiH 1 IEPCIIEKTUBU. 3aBEePIIALHIN €Tall OB’ sI3aHUH 13 TIepeadeto
KOJIbOPOBUX BIiJTHOIIEHb, CBITJIOTiHI Ta Yy3aradpbHeHHsM ¢opmu. Taka
MIOCTITOBHICTh 3a0e3Meuy€e CHCTEMHICTh HABYAIBHOTO MPOLECY Ta CHpPUsE
(hopMyBaHHIO LIJIICHOTO XYA0KHBOTO OaUeHHS.

OcobnuBy poib Bifirpac KOMIIO3WIISI HATIOPMOpPTY. BoHa
BU3HAYa€ B3a€MO3B 30K MPEIMETIB, IXHIO MiAMOPSIKOBAHICTh 3araibHii
imei Ta CTBOPIOE YMOBH [yl BUPA3HOI'O PO3KPUTTS 00pasy. Y HayKOBHX
nparsx MiAKPECTIOEThCS, M0 KOMIIO3MIIIHHA OpraHizalisi € OCHOBOIO
XYIO)KHBOI ~IIUTICHOCTI TBOPY Ta BAXKJIMBUM (DAKTOPOM PO3BUTKY
XyI0KHBOTO MHUCIICHHS [3].

BaxJIMBUM METOIMYHUM acleKTOM € TaKOXK po00Ta 3 KOJIbOPOM.
Konopuctuune pieHHs HaTIOPMOPTY Mae Oa3yBaTHCS Ha NPUHLUIAX
rapMOHIi, KOHTPACTY Ta HIOAHCY. Yepe3 KoJIip nepelacTbcs MaTepiaabHICTh
NpeaMeTiB, OCBiTIEHHsA, artmocdepa Ta  eMOUiHuMH craH. Y
JEKOpaTUBHOMY  HATIOPMOpPTI ~ ocoOimBOoro  3HadeHHs  HaOyBae
y3arajibHEHHS KOJILbOPOBUX BiJTHOIIEHB i cTHIII3alst Gopmu [1].

VY mporueci HaBYaHHA JAOLIJIBHO 3aCTOCOBYBAaTH Pi3HI HeNarorivsi
METO/I: TIOSICHIOBAJILHO-UTIOCTPATUBHUM, TPaKTHYHHK, MPOOJIEeMHUH Ta
TBOpumii. [loeqHaHHS MX METOJIB 3a0e3Meuye aKTHUBI3AIII0 MMi3HABAILHOI
OisUTbHOCTI  Y4HIB 1 PO3BUTOK iXHbOI camocTiitHOCTi. OcobauBO
eeKTUBHUMH € TBOpYI 3aBJaHHsi, M0 IependavdaoTh 3MiHY YMOB
MOCTAaHOBKM (OCBITJIGHHS, KOJNBOPOBOI TaMH, (GakTypu), IO CTHUMYJIIOE
MOIIYK 1HAWBIAYATbHUX XYIOKHIX PIIICHb.
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3HauHy YyBary Ciiji TPUAUISTH aHalily TBOPIB YKPaiHCHKHUX
XyIOXKHUKIB. BuBYeHHA IXHBOTO JOCBigy cmpusic (HOpMyBaHHIO
HAIlIOHAJbHOI XYZO0XKHBOI CBIJJOMOCTI Ta pPO3YMIHHIO OCOOJIMBOCTEH
PO3BHUTKY YKpPaiHCHKOTO MHUCTENTBA. Y HATIOPMOPTaxX YKpaiHCHKUX MHTIIB
MPOCTEXKYETHCA TOEAHAHHS PEATICTHYHOI TPaguIlii 3 JEKOPAaTHUBHICTIO Ta
CHMBOJI3MOM, IO PO3MIMPIOE MOKJINBOCTI BHUKOPHUCTAHHS BHPAa3HUX
3aco0iB.

OpHak, pO3BUTOK yMIHHA  y3araipHIOBaTH  (opMy Ta
BHOKPEMJIIOBAaTH TOJOBHE € BAKJIUBUM  CKIATHHKOM  XYyIOXHBOI
MiATOTOBKH, OCKUIBKH CHpHUSi€ YHUKHEHHIO HAJAMIpHOI Jneramizamii Ta
3a0e3nevye UTICHICTh XyI0)KHBOTO 00pa3zy. DopMyBaHHS TaKoro OavueHHs
€ OIHMM i3 TPOBINHWUX 3aBHaHb MHCTEIBKOI oOcBiTH. BomHOowac
YIPOBaKEHHsI CYy4aCHUX TEXHOJIOTIH PO3LIMPIOE MOKIMBOCTI pOOOTH Hal
HATIOPMOPTOM, a BHKOPUCTaHHS UU(PPOBUX 1 Bi3yalbHUX pPeECypciB
MiABUIIYE e(pEeKTUBHICTh HAaBYAaHHS Ta 3alliKaBICHICTh CTY/CHTIB
MHCTELTBOM.

Jdo Toro , METOAWYHI acCHEeKTH BUKOPUCTAHHS BHPaKaIbHUX
3ac00iB KHUBOIMCY TiJI 4Yac POOOTH HaJ HATIOPMOPTOM € BaXKIIMBHM
CKIIQTHUKOM XYJI0’KHBO-TIEIarOTi9HOI JisSUTBHOCT, OCKUTBKH 320€31euyroTh
(dbopMyBaHHsS HE JIMIIC TEXHIYHUX YMiHb, @ W XYJIOXHBOI'O MHCJICHHS,
€CTETUYHOI'0 CMaKy Ta 3JaTHOCTI O TBOPYOT'O CAMOBHPaKEHHS.

Orxe, HATIOPMOPT IMOCTa€ €(EeKTHBHHUM 3aCO00M PO3BHUTKY
XYJIOXKHIX 3TI0HOCTEH, M0 TMOEIHYE HaBUalbHI W TBOpPYI 3aBIaHHS.
3acTocyBaHHSI BUPKAIBHUX 3aCO0IB KUBOITUCY B IIBOMY TPOIECi CIPUSIE
(OpMyBaHHIO I[UTICHOTO XYyIOXKHBOTO CBITONNISAMY Ta mnpodeciiiHii
MiAroToBHI MaOyTHIX (axiBLiB y raimy3i 00pa30TBOPUOr0 MUCTELITBA.
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IHTET PALIIMHUNM OIAXIJI 10 OIATOTOBKUA BUUTEIB
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wmyynui  inmenexm, STEM-npoexmu, yugposa xromnemenmuicmo,
npoecitina niocomoska euumenis.

CydacHa OCBiTa HIBHAKO 3MIHIOETHCSA TijJ BIUTMBOM HH(PPOBHUX
TEXHOJIOTIM 1 IITYYHOro iHTEeNeKTy. TpaauiiiiiHa MOJENb IiJITOTOBKU
BUUTENIB TPYIOBOTO HABYAHHS, OPIEHTOBaHA IEPEBAXHO HA TEXHIYHI
HABWUYKH, BXKE HE BiAmoBigae BuMmoram dacy. ChOrojHI memaror mMae He
JIMIIIC HABYATH PYYHHX 1 TEXHOJOTIYHHMX HABUYOK, a W: MpAIiOBaTH 3
OU(QPOBUMH CepeAOBUINAMY; iHTerpyBaTd wTyuHuid intenekr (LHI) y
HaBYAHHS, OPraHi30ByBaTW MPOEKTHY  MisUIbHICTh.  JlochimKeHHs
MOKa3yIoTh, 110 iHTerpais LII B ocBiTy Bene 10 nepcoHami3anii HaB4YaHHS
Ta aproMaru3auii pyTMHHHX mpoueciB [2]. CyudacHi HaykoBi mpari
MiATBEP/DKYIOTh aKTUBHUIA po3BHUTOK iHTerpais LI y nexaroriuny ocsiry,
pO3TIIAIar0YH 1 K KIFYOBUH (DAKTOP MOJEPHIi3aIii CUCTEMH MiATOTOBKU
BumuTeniB. [ludposi TexHomorii GOpMyHOTh HOBI KOMIICTEHTHOCTI IIearora
(tmdposa rpaMoOTHICTB, poboTta 3 manumu, IIII). IHTerparis TexHoIOriH y
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NPOEKTHE HABYAaHHS 3HAYHO MiABUIIYE €QEKTUBHICTh (OPMYBaHHS
NPaKTUYHUX HAaBHYOK. SIK BUIUIMBAa€E 3 BHILE3a3HAUCHOTO, AKTYalbHOCTI
HaOyBae IHTEeTpamiiHIA MiAXiJ 1O MATOTOBKHM MAaiOyTHIX yYWTEINiB
TPYAOBOT'O HABYAHHS Ta TEXHOJOTIH.

PosrisHeMo cyTHICTH Ta TpakTW4HI crocobm Horo peamizarii y
cdepi TpynoBoro HaBuaHHS. [Iporec miaroTOBKH BUMTENS CKIAAETHCS 3
TPbOX OCHOBHHMX KOMIIOHEHTIB: MENAroriyHoro (METOAWKa BHKIIAJAHHS,
MPOEKTHE HAaBYaHHSI), TEXHOJOTIYHOTO (mu(poBi IHCTpyMEHTH, 0a30Bi
3HaHHs npo LI) Ta npakTuuHOTO (CTBOPEHHS peasbHUX BUPOOiB/IIPOEKTIB,
MDKIACHUIUTIHAPH] 3afadi — Au3ailH + TexHojorii + maremaruka). Lli
KOMIIOHEHTH HE 3aBXKIH BIATBOPIOIOTHCS OJHOYACHO. TOoMYy iHTerpariitHuii
MIiJXIJ TOJATae y 3’€HAHHS TPHOX OCHOBHHMX KOMIIOHEHTIB IIATOTOBKU B
enuHy cuctemy. [IpocTMu clloBaMH HE OKpEMO TEOpis 1 MpaKTHKa, a BCe
pa3oM y mpoekTi. IHTerpoBaHe HaB4YaHHA (opMye IMUJTiCHE OaueHHS
npodeciiHoi  AiSIbHOCTI Ta MbkaucuuiutiHapHi 3B’s3ku [4]. [lpm
IHTETPOBAHOMY MIAXOJi J0 MPOQECIHHOI MiITOTOBKU BUUTEINS TPYIAOBOTO
HaBYAHHSI Ta TEXHOJIOTiH ITYYHUH IHTEIEKT MOXKE JIOIIOMOT'TH BUKOHYBATH
JIOTIOMDKHI (DYHKIIii: 3MEHIIUTH Yac CTBOPEHHS HaBYAJNbHUX MaTepiajis,
aBTOMATH3yBaTH TIEPEBIPKY  3aBJiaHb, TMOJIETHIYE  MEPCOHATI3AIII0
HaB4yaHHa. Cyd4acHi JOCHTIDKCHHS HiakpecmoTs, mo LI He 3aminroe
BUMTENS, a MiJICHIIOE Horo moximBocTi. [Ipu mpomy ¢opmyeTbes HOBa
KOMIIETEHTHICTh — TpaMOTHICTh y cdepi mTy4HOro iHTenekry [l1].
[IpakTnyHa peanisamis iHTErpaTUBHOIO MiIXOAYy A0  HiATOTOBKU
MaiiOyTHBOrO BYMTENII TPYIOBOrO HAaBYaHHS Ta TEXHOJIOTIH MOXe
BimOyBarucs uepe3 noeaHanus LI ta STEM / STEAM (monmaetbest Art —
MHCTELTBO), a TAKOX 3a JIOIIOMOTOI0 00’ €JHaHHS 3 MPOEKTHUM HaBUaAHHAM
[3]. IpakTHuHy IHTErpOBaHY MOJENb IIJTOTOBKH MOXHAa CKOPOYCHO
no3HauuTd Takoro Qopmynoo «lIpoexktr + I + TexHOoMOTIIM.
3acTocyBaHHS Takoi MOJIENI MOYKHA 3JIICHUTH y BUIJISIAI YOTHPHOX KPOKIB:
nepuMii Kpok — redepaiis ijei 3a momomororo IIII; apyruit — po3poOka
NPOEKTY (BUKOHAHHSI KPECICHHS, CTBOPUTH 3D-Mozenb, BUKOPUCTOBYIOUN
takox LLI); TpeTiit KpOK — BUTOTOBJICHHS PEATLHOTO BHPOOY; YeTBEPTUH —
1u¢poBa Mpe3eHTALlis.
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Peamizarmito iHTErpoBaHOTO 3aBHAaHHS MOJXKHA TIIOSCHUTH Ha
MIPHUKJIAJi BATOTOBJICHHA MeOJIiB (HAPHUKIIal, Ta0ypeTy).

[Ipn BuKOHaHHI 3aBAAaHHS BifOYBa€ThCS IHTErpaliss MaTeMaTHKH
(mpu po3paxyHKax); TEXHOJIOTii (BUTOTOBJCHHS BHPOOY); IOu3aiiHy (K
BUIy MICTENTBAa NpH BUOOPi (opmu, 03400JIEHHS TOIIO); IITYYHOTO
IHTENEKTY (AKH po3po0IIsie IHCTPYKINi 10 BUKOHAHHSA).

B mpomeci BHKOpHCTaHHS IHTErpaTMBHOIO MiAXOAy 3400yBadi
HaOyBalOTh MPAKTHUYHI KOMIETEHTHOCTI, MMiJBUIIYIOTH CBOI0 MOTHBALIIIO JI0
HaBYaHHS, PO3BHMBAIOTH KPUTHYHE MHUCJIEHHS, TOTYIOTBCS 1O peaTbHUX
YMOB po0OTH.

Jlyis BOpOBa/KEHHS 1HTETPOBAHOTO MiJAXOMy MOTPIOHO MOAOJIATH
HU3KY BHKIIMKIB: HEJOCTAaTHS HU(POBa IMiAroToBKa (MOTpiOHA CaMOOCBITa
yepe3 ChatGPT kypcu 4m KOpOTKI TpeHIHTH); HecTaya OOJIaTHAHHS
(momomMoke BHKOPHCTAHHSI OHJIAWH-CHUMYJISTODIB); BiACYTHICTH METOIHUK
(nmoTpiOHI pO3pOOKM IHTETPOBAHUX 3aB/IAHB).

IHTerpanmiifHnii miaXix T03BOJISE TOTYBATH BUUTEIST HOBOTO THITY —
HE TMPOCTO BHKOHABLS, a Opradizaropa Cy4YacHOTO HaBUYaHHS.
Buxopucrtannasa 6e3xkomToBHEX IUPpoBuX iHCTpyMeHTiB i LI pobuts 1eit
npouec  JOCTYHHMM Ta  edexTHBHUM. [lepcriekThBa  MOJaIbIIMX
JIOCITI/DKEHb TIOJISIrae y PO3poO0Ili KOHKPETHHUX METOIUK 1 HaBYaIbHHX
MpOTpaM.
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MHNPAKTHUKO-OPIEHTOBAHA OCBITA JOPOCJINX
Y KOHTEKCTI IOAOJAHHS BUKJIMKIB BHYTPIIIIHBOI'O
HNEPEMIIIEHHSA B YKPATHI

Yepuux Bosoaumup BosiogumupoBuy
doyenm Kageopu npukiaoHoi mamemamuru ma ingopmamuxu
Leporcasnozo 3axnady «lliedennoykpaincokull HayloHATbHUL NedazociyHul
yuigepcumem imeri K. /. Yuuncokozon, m. Odeca, Yxpaina

Yepuux [lapiko AGecanomiBHa
BUKTAOAY MEMOOUKU HAGYAHHS MAMEMATUKU
Komynanvnoeo zaxnady «Odecvkuii nedazoivnuii (haxosuii KoaeoxNcy,
M. Odeca, Ykpatina

Knrouoei cnosa: oceima Oopocaux, 6HympiuHb0 nepemiujeHi
0Cco0U, NPAKMUKO-OPIEHMOBAHE HABYAHHA, MIKpOK8anipikayii, npogecitina
peinmezpayisi.

IloBHOMacITabHa BiliHa B YKpaiHi COpUYMHWIA HE JIMILIE MacoBE
BHYTpIIIHE TEpPEMIlIeHHS HAceJeHHs, a U CyTTeBe TMOpPYIICHHS
npodeciiHuX, COmialbHUX 1 KUTTEBUX TPAEKTOpiH MiNBHOHIB Monei. 3a
TaKUX YMOB OCBiTa JOpOcauX HaOyBae OCOOJMBOrO 3HAYCHHSA SIK
IHCTpYMEHT HE JIMIIe OHOBJIGHHS 3HaHb 1 PO3BUTKY HOBHUX
KOMIIETEHTHOCTeH, a W MATPUMKH  aJanTauiiHOro  IMOTeHLialy,
PO3LIMPEHHS  MOXIMBOCTEH  NpaleBlaliTYyBaHHS Ta  IpodeciiHoi
peinTerpamnii. EMmipuuHuM miArpyHTSM OCMHCICHHS Ili€l TpoOIeMaTuKu
CTaB JOCBil, OTpUMaHU y Mexax peanizauii npoexkty 101129315-
TURBO-Erasmus-EDU-2023-CBHE, mio akryanizyBaB norpe0y B aHai3i
NOTEHIIaTy TNPaKTHKO-OPi€EHTOBAHOI OCBITH JOPOCIMX Yy MOJOJaHHI
BUKJIMKIB BHYTPIIIHBOT'O MIEPEMILIICHHS B Y KpaiHi.

AKTyasbHICTh 3a3HaYCHOI TEMHU BH3HAYAETHCS SK MaclTabom
BHYTPIIIHBOTO TEPEMIIeHHs, TaK 1 KOMIUIEKCHICTIO Oap’epiB, 3 SKHUMHU
CTHKAIOTBCSA  BHYTPIIIHBO  IIEpeMillieHi oco0u. Y  HalioOHAJIbHUX
CTpaTEriyHuX IOKYMEHTaX HAarojIOlIYEThCS Ha HEOOXITHOCTI CTBOPCHHS
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ymMoB s iHTterpauii  BIIO, BigHOBNeHHA IXHBOI E€KOHOMIYHOI
CaMOCTIHHOCTI, JIOCTYITy JIO OCBITHIX MOCIYT Ta HMiATPUMKH KUTTECTIHKOCTI
[1]. BogHouac cy4acHi €BpomeHChKi i MIKHAPOAHI MiIXOAM 0 PO3BHTKY
OCBITH JOPOCIIMX JieAali TiCHIlIe MOB’S3YIOTH il 3 THYYKUMH (QopMaTamu
HaBYaHHA, MIKpOKBaTi(iKamisiMi, BU3HAHHSIM Pe3yNbTaTiB HepopMalTbHOL
OCBITH Ta HaONMXEHHAM 3MICTy HaBYaHHS 0 peabHUX TOTPEe0 pPHUHKY
npami [2—4]. Y 1boMy KOHTEKCTi MPaKTHKO-OPIEHTOBAaHA OCBITa JOPOCIIHUX
MocTae SK  BiANOBINp HAa BHUKINKH Yacy, OCKUIBKH TIOEHYE
KOPOTKOIIMKIIOBICTh, TPHUKIAJAHUN 3MICT, THYYKICTh opraizamii Ta
MOJKJIBICTh ONIEPATUBHOTO PearyBaHHS Ha COIliallbHI 3MiHU.

OcobmmBOro 3HAa4YeHHA Taka Mojaeldh Ha0yBa€e B  yMOBax
BHYTPIIIHBOTO TEPEMIIlIEHHs, KOJIM IOpOocii 3400yBadi OCBITH 3MYyIICHI
MOETHYBATH HAaBYaHHS 3 poOOTOI0, CIMEHHUME OOOB’S3KaMU, a/IallTaIli€ro
JO HOBOTO MICIsl TPOXHBAHHS Ta IOAOJAHHSIM IICHUXOJOTIYHOIO
HAaBaHTXCHHA. 3a TakuX OOCTAaBUH OCBITHI NpOTrpaMH MarTh OyTH HE
JIMIIE 3MICTOBO aKTyaJIbHUMH, a i TOCTYITHUMH, BapiaTUBHUMH, IPAKTHYHO
CIPSIMOBaHUMH T4 OPIEHTOBAaHUMH Ha IIBHJKE 3aCTOCYBaHHS pe3yJbTATiB
HaBUaHHS B JKUTTEBIH 1 mpodeciiiniii mpaktuui. Came TOMy 3pocTae
3HAYEHHS KOPOTKHX IPOTrpaM, MIiKpOMOJYJIB 1 KypCiB, IO JO3BOJISIIOTH
JIOPOCIIAM OIEPAaTHBHO OHOBJIIOBATH KOMIIETEHTHOCTI Ta OpPMYyBaTH HOBI
npodeciitai TpaekTopii [2; 4].

[IpakTHKO-Opi€HTOBaHMI MiJIXiJ B OCBITI AOPOCIHX TNepemdadac
MaKCHUMaJbHE HAOJMKEHHS 3MICTY HaBYaHHS [O pEalbHUX NpoOiieM i
notped uinboBoi ayautopii. ¥ Bumaaky BIIO ne o3nauvae crnpsiMyBaHHS
OCBITHBOT'O TpoIecy Ha (OPMYBaHHS KOMIIETCHTHOCTEH, SIKi MOXKYTh OyTH
Oe3mocepelHbO BUKOPUCTAHI U MpaLEBIAITYBaHHS, CaMO3alHATOCTI,
npodeciiinoi MoOiIbHOCTI, HH(POBOT axanTariii Ta eQeKTUBHOI CoIliaibHOT
B3aemozii. Takuil migXig Y3rOMKYeTbCS 13 CY4YacHHUM PO3YMIHHSM
HaBUAHHS BIPOJOBXK >KUTTS, Y MeXaX SIKOIO OCBiTa PO3TJINAETHCS HE SIK
OJTHOPA30BUI eTarl, a siK Oe3nepepBHUN MPOIleC OHOBJICHHS 3HaHb, HABUYOK
1 mpodeciiiHoi i1eHTHYHOCTI [2].

OkpeMoi yBaru 3acJIyroBYe€ 3B’ 30K IIPAKTUKO-OPI€EHTOBAHOI OCBITH
Jopociaux 13 MikpokBamidikamisMu. Y  Cy4acHHX  MDKHAPOIHHUX
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JOKyMEHTax  MiKpokBadidikamii  po3rmsgaroTbess K eheKTUBHHI
IHCTPYMEHT HaBYaHHA BOPOJOBXK JKUTTS, SKUH Ja€ 3MOTY IIBHUAKO
3100yBaTH KOHKPETHI pe3yabTaTH HABYAHHS, BU3HABATH iX 1 HAKONUIYBaTH
JUIA TIOAANBLIMX OCBiTHIX abo mpodeciiinux Tpaekropii [3; 4]. s
YkpaiHu Taka JIoTiKa € 0COOJIMBO BaXKJIMBOIO B YMOBAaX BiifHH, KOJIH 3HaYHA
KUTBKICTh JOPOCIHX TOTpeOye He TPHUBAIUX aKaJeMIdHHX IporpaM, a
THYYKHX, pEIEBaHTHUX i AOCTYNMHUX (popMaTiB mepeHaBUaHHS. Y IbOMY
CeHCl MiKpoKBamiikamii MOXYTh PO3TISAATACA SK OAWH 13 HANOIMbII
MEPCIEKTUBHUX THCTPYMEHTIB OCBITHBOI MiATpuMKH BIIO, ockinbku BoHM
MOETHYIOTh QIalTUBHICTh, MTPAKTHYHICTD, JOCTYITHICTh Ta OPIi€HTAIiI0 Ha
KOHKPETHUU pe3yJIbTar.

He w™eHm BaxiamBUM € ¥ cOIiadbHUHA BHMIp MPAaKTHUKO-
OpieHTOBaHOI OCBITH nopocnux. BoHa cmpuse He nume ¢(OpMyBaHHIO
npoheciiHUX KOMIIETCHTHOCTEH, a 1 BiTHOBJICHHIO BIICBHCHOCTI Y BIIACHUX
CWJIaX, PO3BHUTKY CaMOOpraHizallii, MOCHJICHHIO MOTHBAIlii O AKTUBHOL
y4acTi B eKOHOMIYHOMY # CYCHUIBHOMY KUTTi. Y KOHTEKCTI BHYTPILLIHBOTO
NepeMillleHHs OCBiTa JOPOCIMX BHUKOHYE TaKOX (YHKIIIO MiATPUMKA
COIaNbHOI 1HTErpallii, OCKIIBKM CTBOPIOE TPOCTIp AJs KOMYHIKAIii,
criBIpaili, oOMiHY JOCBIJIOM 1 BKJIFOUCHHSI JIFOJMHHM B HOBI COIiaJibHI Ta
npodeciiini  Mepexi. Came TOMYy IPaKTHKO-OPIEHTOBaHE HAaBYaHHS
JOLITBHO PO3MIIAJATH SIK KOMIUIEKCHUH MEXaHi3M HiATPUMKH TOPOCIIOL
0COOMCTOCTI B KPU30BUX YMOBaX.

OTxe, NPaKTUKO-OPIEHTOBaHA OCBiTa JOPOCIUX Yy CydYacHid
VYkpaiHi Mae po3rIAAaTuCs SIK BaKJIMBUN MeXaHi3M IOAOJIAHHS HACHiJKiB
BHYTPIIIHBOI'O MEPEMIILICHHS. Ii 3HAYYILIICTh IOJIATA€E B IIO€IHAHHI
PO3BHUTKY NPHUKIAAHAX KOMIETEHTHOCTEH, MiATPUMKH aJanTaliifHOro
MOTEHI[Ialy Ta CTBOPEHHS PEaTiCTHYHHX MOXKIJIMBOCTEH st mpodeciiHol
peinrerpauii. B ymoBax BifiHM i TICISIBOEHHOTO BiZIHOBJICHHSI cCamMe THYYKi,
KOPOTKOLIMKJIOBI, NMPAaKTUYHO CIPSIMOBaHI OCBITHI MOJENI MOXYTb CTaTh
OJIHIEIO 3 HAWOUIBII ePEeKTHUBHHUX BiANOBiIeH Ha moTpedu mopociux BIIO
Ta MEPCIEKTUBHUM HaIlPsIMOM PO3BUTKY OCBITH IOpOCIHX B YKpaiHi [1-4].
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MOJIEJII CYYACHUX THOOPMAILIMHUX TEXHOJIOT'TA
SOFT COMPUTING B OCBITI
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Kanouoam izuxo-mamemamudHux Hayx,
doyenm Kapeopu npukiaonoi mamemamuxu ma iH@opmamuxu
Leporcasrnozo 3axnady «l1isdenHoyKpainCcoKull HAYloHAIbHUL Ne0a2ociyHUl
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Tkauyk Osniena MukoJaiBHa
KaHouoam hizuko-mamemamuyHux Hayx,
BUKNA0AY PI3UKO-MAMEMAMULHUX OUCYUNTITH
Ooecbk020 mexHiuH020 (haxo8020 KoedHCy
Oo0ecvkoi HayioHanbHOT akademii Xapuoeux mexHoao2il

Kntouosi cnoea: cyuacui ingopmayiiini mexnonozii, mexsHonoeii
M skux obuucnens (Soft Computing), paxmanu, ¢paxmanvhuil auanis,
STEAM-npoexmu, inmepaxkamusHuii nioxio, inHO8aYIlIHO20 NOMeHYialL.

JlobTn 3anme, 3acHOBHUK TEXHONOTIi M axux obyucaens (Soft
Computing (SC)), Bu3HAuaB, 10 iX CYTHICTh MOJIATa€ B TOMY, IO Ha
BiIMIHY BiJl TpaWIifHAX, TaK 3BaHUX JKOPCTKUX OOYHCIIEHb, BOHH
HAI[IJICHI Ha MPUCTOCYBAHHS JI0 BCEOCSIYKHOI HETOUHOCTI PEaNbHOTO CBITY
[1, C. 83].

Soft Computing — 1ne migxig y KOMITIOTEPHUX Haykax, SKAN
BUKOPUCTOBYE METOJIM, CXOX1 Ha JIOJCHKE MHCJICHHS, ISl PO3B'sI3aHHS
CKJIaJHHX 3ajay, ¢ TOYHI aITOPUTMH Hee(heKTUBHI, IPUCTOCOBYIOYHCH 10
HEYITKOCTI, HEBHU3HAYEHOCTI Ta YACTKOBOI ICTHHH pPEajbHOr0 CBITY, Ha
BiIMiIHY BiJ '>KOPCTKHX OOYHMCIIEHB', IO BUMaraloTb TO4HOCTI. Jlo
OCHOBHHX CKJaJOBHX M'SKMX OOYMCIIEHb HaleXaTh HEYITKa JIOTiKa,
HEHpOHHI MepeXi Ta eBONIONiiHI (TeHEeTHYHI) alrOpUTMH, XaOTHYHI
CHUCTEMH 1 pO3AIMM Teopii MAalIMHHOTO HaBYaHHS, (paKTaIbHUN aHali3,
TiOpHIHI CUCTEMH, K1 JOTIOMAararoTh 3HAXOIUTH 3aI0BIIbHI, a HE iMeanbHi
PO3B'SI3KH, SKI € 3pYYHUMHU Ta poOacTHUMH [2].
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Y apyriii mojoBuHI MuHYJIOro croniTTs benya Manaens0pot
BUSIBUB, 10 B MPUPOAI MPAKTHUYHO BCIOAM MPHCYTHS OJHA 3arajibHa
BJIACTUBICTH 1i KOMIIOHEHTIB — CaMOIIOAIOHICTh. BoHa mossirae B ToMy, 110
[ille CKJIANAa€ThCs 3 YACTHH, SKI € MOro BIACHUMH TOYHHUMH a0o
MPUOTN3HUMH 3MEHIICHIMHE KormisiMu [3]. CaMomnomiOHIiCTh XapaKTepHa sK
JUTSI IPUPOIHAX O0'€KTIB, TaK 1 AJIs OLIBIIOCTI MPOIECIB, 10 BiAOYBAIOTHCS
B TIPUPO/JIi, BKJIFOYAIOYHM, HABITh, Ti, SKi MOB'SI3aHI 3 MISUIBHICTIO JIFOJUHH
ab0 He BUKIWKaHI (HApHUKIal, KOIWBAaHHS PUHKOBOI BapTOCTI IIHHUX
nanepin).

Buxopuctanas ¢pakTamiB B OCBiTI € BiTHOCHO HOBHM, aje
NEPCHEKTUBHUM  HANpPsSMKOM JAOCHiIKEHb, SKUIl IBHAKO HalOyBae
MOITYJISIPHOCTI 3aBASKH CBOIH MIKAMCIUITITIHAPHOCTI Ta IHHOBAI[IITHOCT!I.

®pakTany MOXYTh OyTH €PEeKTHUBHUM IHCTPYMEHTOM JIJIsi BUBUCHHS
MaTeMaTHKH, IPUPOAHUYNX HAYK, iIHPOPMATHKH, TEXHOJIOT1i, MUCTEITBA.
Ix idTerpamis y HaBuadbHMIl TIpolleC BiIKpMBAE€ MOXIHBOCTI it
(dbopMyBaHHA SIK TEOPETHUYHUX, TAK i MPAKTUYHUX KOMIIETEHTHOCTEH y4YHIB
Ta CTYJCHTIB.

BuBuenns ¢paxTaniB Mae 3HaUHUM MOTEHLIAN AJs] CTUMYJTIOBAaHHS
iHTepecy 1O MaTeMaTHKH, SKa 4YacTO CHpUHMAaEThes sIK a0CTpakTHA U
CKJIQJIHA JUCIUILIIHA. 3aBISKH BJIACTHBOCTIM ()paKTalliB, sIKI MMOETHYIOTh
IPOCTOTY AalrOpUTMIB 13 Bi3yaJbHO CKJIQAHUMH pe3yJbTaTaMH, BOHHU
CTBOPIOIOTh HOBHH MinXin 10 HapyaHHs. Lle 703Boiisie ydHSIM He JdIie
3aCBOIOBATH MaTeMaTHUHI TOHSTTS, ajie i PO3BUBATH KPUTHYHE MUCIICHHS,
KpEeaTUBHICTB Ta iHTEpeC A0 NOCTiKEHb [2].

VYHIKaIBHICTD (paKTalliB MOJATAE Y MOXKIIMBOCTI 1X BUKOPUCTAHHS
SK IHCTPYMEHTY Ul HaBYaHHA Ta AOCIHIPKEHHS B PI3HUX KOHTEKCTax: Bil
NPOCTUX IIKUTBHUX 3aBJaHb JIO CKIAJJHUX HAYKOBHX €KCIIEPUMEHTIB. A 1ie
CIpUs€ PO3BUTKY HE TUIBKHM JOCHTITHUIBKAX HABUYOK 1 JI0 TIIMOIIOTO
mi3HaHHSA npeamera [2].

Komm'torepHa rTpadika 3HAYHO PO3MIMPIOE  MOMIMBOCTI Y
BUKJIaJaHHI (pakTanbHOi reoMeTpii. BoHa m03BoJIsI€ BizyamnizyBaTu cKIaaHi
CTPYKTYPH, Kl paHillie MOTJIM OYTH JIUIIIE TEOPETUIHUMHU aOCTPAKIIISIMH, 1
3a0e3meyye IHTEPAKTUBHUM MiAXiZ JO IXHBOrO BHBUYEHHSA. Take

121



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

BUKOPUCTAHHS UUPPOBUX TEXHOJOTIM € KIIYOBUM Yy Cy4YaCHOMY
OCBITHBOMY TIPOLIECi, JIe BCe Oifbllle YBarW MPUIUIAETHCS 1HTCPAKTUBHUM
Ta MPAKTUYHO OPIEHTOBAaHUM METOJUKAM.

[IpakTuuni 3aBAaHHS 3 (pakaJpHOrO aHamizy MOXYTb OyTH
peamizoBani y Burmiai STEAM-mpoekTiB Ha ypokKax MaTeMaTHKH,
MIPUPOTHUYNX HAYK, TEXHOJIOT1H, Au3aifHy Ta iH.

TakuMm 4MHOM, BIpOBa[KCHHS (pakTadpbHOI TeoMmeTpii Yy
HAaBYAIFHUI TIPOIEC BiJKPUBAE HOBI MOMXJIHMBOCTI A  (HOPMyBaHHS
IHTETPOBAHOTO HaBYaHHS, JI¢ TIOEIHYIOTHCS HAyKa, TEXHOJIOTi1, MUCTEUTBO
Ta JochmimgHWNbKI migxomu. lle cTBOproe yMOBH IS PO3BUTKY
KpPEaTHUBHOCTI, KpUTHYHOTO MUCIICHHS Ta iIHHOBAaIlifHOTO MOTEHIIiaTy Y9HIB

[4].
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BUKOPUCTAHHSA IITYYHOI'O IHTEJIEKTY
Y NIITOTOBII MAHBYTHIX ®AXIBIIIB

SlHoBcbkmii AHaTouiii OJeKkcaHaApPOBUY
KaHouoam neoazo2iuHux HayxK, OOyeHm
Kageopu npuxnadHoi mamemamuxu ma ingpopmamuxu /lepacasnozo
saxnady «llis0eHHOYKpaiHCbKUll HAYIOHATLHULL Neda202iuHULl YHisepcumem
imeni K. /1. Yuuncokozo», m. Odeca, Yrpaina

Knrouosi cnoea: wmyunuii inmenexm, npogheciiina oceima,
yugposa mpancgopmayis, nepconanizoéane HaAGUAHHA, KOMNEMeHMHICHULL
nioxio, oceimui mexHoao2il.

CyuacHa cucTeMa OCBITH (YHKIIOHye B YMOBaxX TJIMOMHHUX
CTPYKTYpHUX TpaHchopMaIllifi, M0 3yMOBJCHI CTPIMKUM pPO3BUTKOM
U(GPOBUX TEXHOJOTIH, rIodamizalifHUMI MPoIecaMH Ta MEPEXO0JIOM JI0
iH(pOpMaLlIHHOTO CYCHIJILCTBA 3HAaHb. Y IIMX YMOBax OCBITHIM MpOCTIp
MOCTYNIOBO Ha0yBa€ O3HAK BIAKPHUTOI, AWHAMIYHOI Ta TEXHOJOTIYHO
OTI0CEPEIKOBAHOI CUCTEMH, B SIKil KIIFOYOBY POJIb MOYMHAIOTH BiJlirpaBaTh
iHTeNneKTyabH1 udpoBi iHCTpyMeHTH. OCOOIMBOI aKkTyalnbHOCTI HaOyBae
BIPOBQDKCHHSI TEXHOJOTIM IITYYHOrO IHTENEKTy, SKi He JIuIIe
ONTUMI3YIOTh OpraHi3amiliHi acleKTd HaBYaHHs, aje W JOKOPiHHO
TpaHCHOPMYIOTH HOTO 3MICT, METOJIM Ta OYiKYBaHI pe3yJIbTaTH.

Bopnouac 'y cydacHOMy — HayKOBO-OCBITHBOMY  JIMCKYpCi
HAroJIONIYEThCS, 0, HE3BAKAOYM HA 3HAYHWU MOTEHIaN [ITYYHOI'O
IHTENIeKTY, PiBeHb HOTO iHTerpamii B OCBITHIO NPAKTHKY 3aJIMIIAETHCS
HEpPIBHOMIPHHM Ta (hparMeHTapHUM. Y HU3I[I MDKHAPOJHUX JIOCIIKCHb
MiIKPECIIOETBCS, 110 HEJOCTATHE BHKOPHUCTAHHS  IHTENEKTYaJIbHUX
TEXHOJIOTIM y mpodeciiiHid miaroroBui 3100yBayiB OCBITH OOMEXYe
MOJJIMBOCTI (POPMYBaHHSI IXHBOI HU(PPOBOI TPAMOTHOCTI, AHAIITUYHOTO
MUCJIeHHs Ta mnpodeciiinoi MoOutpHOCTI [1]. Takum YMHOM, BWHHKAE
00’ekTEBHa TMOTpeba y CHCTEMHOMY HAyKOBOMY OCMHCIICHHI PO
MITYYHOTO 1HTEJIEKTY SIK CTPATETigHOTO IHCTPYMEHTY MOJCpPHI3aIlii OCBITH.
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VY HaykoBiil miTeparypi IITyYHHH IHTENEKT TPAKTYETbCSA SIK
CKJIaJHa MDKIMCIMIUTIHAPHA TEXHOJIOTIYHA CHCTeMa, 3[aTHa 3/iHCHIOBATH
00poOKy BENWKHX MAacWBIB JaHUX, MOJENIOBAaHHA MOBEIIHKOBUX
ANTOPUTMIB, MIATPUMKY NPUHHATTS pilieHb Ta aJanTalilo g0 3MiHHUX
YMOB cepeloBHINa. ¥ KOHTEKCTI OCBITH II€ BiZKpHBA€E MPHHIMIIOBO HOBI
MOJKJIMBOCTI TSI OpTaHi3allii HaBYaIbHOTO MPOIECY, 30KpeMa B acrleKTax
Horo iHIUBIAyami3allii, aBTOMaTH3allii Ta AHATITHYHOTO CYIPOBOTY.

30KkpemMa, BIPOBAPKCHHS TEXHOJIOTIH INTYYHOTO IHTENEKTY Y
HaBYAJILHUH Mpoliec 3a0e3Ieuye:

* peamizamil0  aJaNTHBHOTO HABYaHHA 3  ypaxXyBaHHIM
IHIMBIAyaTbHAX OCBITHIX TPa€eKTOpil 3700yBadiB OCBITH;

* aBTOMATH3AIIII0 MPOLICAYP OI[IHIOBAHHS HAaBYAIbHHX JIOCSATHEHB;

* MBUIICHHS PiBHS IHTEPAKTHBHOCTI OCBITHHOTO CEPEOBHIIIA;

* MOJICITIOBaHHSI TPOQECIiHHO OPIEHTOBAHMX CUTYallill 1 KEHCIB;

* 37ifiCHEHHS KOMIUIEKCHOI aHAIIITUKK OCBITHIX pe3yibTaTiB i
nporpecy HaBYaHHSI.

TakuM YMHOM, IITYYHUH IHTENEKT MOCTYIIOBO TPaHC(HOPMYETHCS 3
JIOTIOMKHOTO TEXHOJIOTIYHOTO IHCTPYMEHTA Y MTOBHOIIHHUH Te1aroriaHuit
3aci0d, M0 BIUIMBAE Ha SKICTh, €(EKTUBHICTh Ta pe3yJbTATUBHICTH
OCBITHBOT'O TIPOIIECY.

OpHiel0 3 TPOBITHUX TEHACHIH Cy4YacHOI TIEJaroriku €
MIepCOHANI3allisl HABYAHHS, sKa Iepeadadae BpaxyBaHHS iHAMBITyalTbHUX
0cOoOIMBOCTEH, OCBITHIX MOTPeO, KOTHITUBHUX CTWIIIB 1 TEMITy 3aCBOEHHS
Marepially KOXKHOro 3100yBada OCBITH. Y IIbOMY KOHTEKCTI IITYyYHHH
IHTEJIEKT 3a0e3Meuye mepexiy BiJi CTaHAapTH30BaHO1, YHI()IKOBaHOT MoIei
HaBYaHHS /0 aJalTHBHOI OCBITHBOI CHCTEMH, IIO 0a3yeTbcs Ha aHai3i
OCBITHIX JIaHUX Ta MPOTHO3YBaHHI HABYAIBHOI MOBEIIHKH. SIK 3a3HAYarOTh
Holmes Ta cmiBaBTOpH, iHTEJEKTyalbHI HaBYallbHI CHCTEMHM 3JaTHi
(dbopMyBaTH IHAMBIIyalbHI OCBITHI TPAEKTOpIi, MIATPUMYBAaTH CaMOCTIlHY
Mi3HABAJBHY JISJIBHICTh CTYJICHTIB Ta 3a0e3edyBaTH 3BOPOTHUHN 3B’ S30K Y
pexumi peanbHOTO Hacy [2].

OTxe, TIepcoHANi3aIisl HABYaHHS HAa OCHOBI IITYYHOTO 1HTEIICKTY
CIIpHSi€ TIABUINICHHIO HABYAIHHOI MOTHBAII1, TITHONIOMY 3aCBOEHHIO 3HAHb,
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PO3BHTKY  aBTOHOMHOCTI  3100yBayiB  OCBiTM Ta  (OpPMYBaHHIO
BiJIMIOB1IaJIbHOTO CTABJICHHS /IO BIIACHOI OCBITHBOT TPAEKTOPII.

[lomanpmmii aHami3 [O3BOJIIE CTBEP/DKYBAaTH, IO IHTErpaIis
HITYYHOTO iHTENEKTYy B OCBITHIH mpouec Mae Oe3nmocepeiHild BIUIMB Ha
DOPMYBaHHS KIIOUOBMX KOMIIETEHTHOCTEH MaiibyTHiX (axiBuiB. Maerscs
HE JIMIIEe MPO OIMaHyBaHHS IMU(PPOBUX IHCTPYMEHTIB, alleé ¥ MPO PO3BUTOK
CKJIaJHUX KOTHITUBHUX T4 METAKOTHITHUBHUX 310HOCTEH.

30KpemMa, BUKOPUCTAHHS TEXHOJOTIH IMTYYHOTO iHTEIEKTY CIIPHSE
(bopMyBaHHIO:

* mudpoBoi TpaMmOTHOCTI K 0a30BOi KoMmreTeHTHOCTI XXI
CTOJIITTS,

* KDUTUYHOTO T4 aHATITUYHOTO MHUCJICHHS;

* 3JaTHOCTI 10 OOTPYHTOBAHOTO TPHUUHATTS PIlIEHb Y CKIATHHUX
CHUTYaIlifX;

* IHHOBaI[IfHOTO Ta KPEaTHBHOTO MHUCIICHHS;

* iH(popMaNiHOT KYJIBTYPH Ta MEJ[iarpaMOTHOCTI.

Y  HM3II  JOCHIDKeHb  HIJKPECIIOEThCSA, 1m0  e(EeKTHBHE
BUKOPHCTaHHS INTYYHOTO IHTEJIEKTY B OCBITHBOMY TIporeci (opmye y
CTYJEHTIB 3JaTHICTh NpALIOBATH 3 BEJIUKUMU OOCATaMH JIAHMX,
3OiMiCHIOBaTH 11X KPUTUYHWH aHajgi3 Ta 3acTOCOBYBaTH HH(MPOBI
IHCTpyMEHTH y MaiOyTHi# podeciiiHiil TismbHOCTI [4].

Baxxmmeum acniektoM 1mu¢poBoi TpaHcopMarii ocBiTH € 3MiHa
pOJIi BUKJIaJaya B OCBITHbOMY Ipoleci. Y CydyacHHX YMOBax BigOyBaeTbcs
MOCTYIIOBUH Tepexin BiA TpaauwiiiHOI pomi BUKIafaya SK TpaHCISATOpa
3HaHb JIO podi (acwmiitaropa, THIOTOpPa Ta OpraHizaTopa OCBITHHOTO
CepeoBHIIA.

VY 1bOMy KOHTEKCTI BUKJIaJ[ad BUKOHYE TaKi (QYyHKIIII:

* KOOpAMHYE BHKOPHCTaHHSA LMQPPOBUX Ta IHTEICKTYaJIbHUX
TEXHOJIOTIH;

* 3a0e31euy€e METOJUYHUI Ta JTUIAKTHYHUN CYTIPOBI/T HABUAHHS,

* (¢QopMye KpUTHYHE MHCJICHHS Ta pEQICKCHUBHI HaBHUYKU
CTYyJICHTIB;
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* Crpusie PO3BUTKY IXHBOI aBTOHOMHOCTI Ta BiJIOBIZaJbHOCTI 3a
HaBYaIbHI pe3yIbTaTH.

TakuM YMHOM, B3a€EMOAIA y CHCTEMi «BHKJIaad — CTYIEHT —
TEXHOJIOTis» HaOyBae SKICHO HOBOTO XapakTepy, LI0 IPYHTYEThCS Ha
MapTHEPCTBI, CHIBIpAaIli Ta CIIJIFHOMY KOHCTPYIOBAaHHI 3HAHb.

Pa3oM i3 TUM BHOpOBa[KEHHA IITYYHOTO IHTENEKTY B OCBITY
CYNIPOBO/DKYETHCS HH3KOIO BHUKIMKIB 1 PH3HKIB, fKi MOTpeOyIOTh
IPYHTOBHOT'O HAyKOBOT'O aHaJIi3y Ta HOPMaTUBHOTO PErYIIOBAHHS.

Cepen OCHOBHHUX TIPOOJIEM JIOIIIEHO BHOKPEMHUTH:

* eTHYHI acrekTu 300py, 30epiraHHs Ta BUKOPUCTAHHS OCBITHIX
JaHHX;

* 3arocTpeHHs] Npo0ieMu akaJeMidHoi JTOOPOYEeCHOCTI B yMOBax
JIOCTYITHOCTI TeHepaTUBHUX TEXHOIOTIH;

* pPU3MKH HagMIpHOI TEXHOJIOTIYHOI 3aJeKHOCTI YYaCHUKIB
OCBITHBOTO TIPOIIECY;

* HeIoCTaTHI piBeHb UU(GPOBOI KOMIETEHTHOCTI YaCTUHU
BUKJIJIAIIBKOTO CKIIQJTY.

Sk 3a3HavaeThes B aHaiTHUHUX Matepianax OECD, egexTuBHe Ta
Oe3reyHe BIPOBAPKEHHS IITYYHOTO iHTEJIEKTY B OCBITI MOXIIMBE JIHMIIE 32
YMOBH JOTPUMAaHHS IPUHIIMITIB TPO30POCTI, BiIMOBIJALHOCTI, OE3MEeKH Ta
€TUYHOCTI BUKOPUCTAHHS TeXHOJIOTiH [3].

Haioiib1n npoyKTUBHUM ITiIX0J0M J0 BUKOPUCTAHHS INTYYHOTO
IHTENIeKTY € WOoro iHTerpamiss 3 I1HIIMMHM CYYacCHUMH MeAaroriyHuMHU
CTpaTerisiMH, 30KpeMa MPaKTUKO-OPi€HTOBAHUM, ITPOOJIEMHUM, IPOEKTHUM
Ta I1HTEPaKTUBHUM HaBYaHHSAM. Y TAaKOMY BHIQJIKy IHTENEKTyalbHi
TEXHOJIOTI] He 3aMiHIOIOTh TPAAWLIHI METOAY HABYAHHS, a JIOTIOBHIOIOThH
ix, hopMyrOUM CHHEPTETHYHHIN €(EKT.

[HTerpauist po3risnaeTbes AK CUCTEMHE MOETHAHHS TPAJULIHHUX 1
OUQPOBUX OCBITHIX TMPAKTHUK, CHOPSMOBAaHE Ha MIABUILEHHA SKOCTI
npodeciiHoi miaroToBku. Takui miaxia 3ade3neuye:

* [IiABHUIICHHS €()EeKTUBHOCTI 3aCBOEHHS HABYAJILHOTO MaTepiany;

* TIOCWJICHHA 3B’S3Ky MIXK TEOPETUYHOI Ta IMPAKTUIHOIO
MiATOTOBKOIO;

126



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

* PO3BUTOK MPO(deciiHOro Ta IHHOBAI[IHHOTO MUCIICHHS;

* (opMyBaHHS TOTOBHOCTI A0 [isSUILHOCTI B YMOBax LHU(POBOI
€KOHOMIKH.

OTike, BUKOPUCTAHHS IITYYHOTO iHTENEKTY y CUCTEMi MiArOTOBKU
MaiOyTHIX (axiBIiB € OIHWM i3 KIIOUYOBHX HaIpPSIMIB MOJEpHi3amii
cydJacHOi ocBiTh. BiH 3a0e3mnedye mepcoHaizamiro HaBYaHHS, ITiIBUIIICHHS
SAKOCTI OCBITHBOTO TPOLIECY Ta PO3BUTOK KOMIUIEKCHHUX MPOQECiiHHUX
KOMIIETEHTHOCTEN.

Boanouac edexktuBHa pearnizallisi MOTEHIIATY ITYYHOTO 1HTEIEKTY
MOXKJIMBA JIMIIE 32 YMOBH CHCTEMHOTO IIJXOIy, IO Tependadae Horo
IHTETpalifo 3 Cy4YacHHUMH TNeNaroriyHMH TEXHOJOTISIMH, BpaxXyBaHHS
eTHYHHUX HOPM, METOJWYHUX NMPHUHIMUIIB Ta TEXHOJOTIYHMX OOMEXKEHb, a
TaKOXX IOCTiiTHE OHOBIICHHSI 3MICTY OCBITH BIATIOBIIHO A0 BUMOT IIU(POBOT
no6u.
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CEKIIISI 2
THHOBATHKA B COEPI TU3AMHY: CTAH TA BUKJIAKHA
B YMOBAX CHOTI'OJEHHS

3ACTOCYBAHHSI KOMIT'FOTEPHOI TPA®IKH Y CTBOPEHHI
TA IPE3EHTALI JM3AMHEPCHKHUX KOJIEKIINA OJATY

Bbanakan Aana OaexcanapiBHa,
3000y8auka nepuio2o (6axaniaspcvKoeo) pisHsa suwoi oceimu
XYO02UCHbO-2PAPIUH020 haKyrbmemy
Hepoicasrozo 3aknady «Ilis0eHHOYKpaiHcbKull HAYIOHATbHULL neda2ociuHuUll
yuigepcumem imeri K. J]. Yuuncoxozo», m. Odeca, Yrpaina

HlTajiinep Tersna BiTaniiBna
HAYKOBULL KEPISHUK. 8UKIA0AUKa Kaghedpu npogecitinoi oceimu ma
ouzatiny Jlepocagrozo 3axnady «llisdennoykpaincokuil HayioHaIbHUU
nedaeoziunuil ynieepcumem imeni K.J[. Ywuncoxoeon, m. Ooeca, Yrpaina

Knrouosi cnosa: xomn’tomepua epaghika, ouzaun 005y, yu@posi
mMexHono2il, 3D-moo0entosanns, ewn-intocmpayis, gizyanizayis,
npesenmayisn konexyiu, CAD-cucmemu.

AKTyanbHICTh JOCIIIKEHHS! 3yMOBJIEHA 1HTEHCHBHUM PO3BHTKOM
MUPPOBHUX TEXHOJIOTIH, SIKi ICTOTHO TPaHCHOPMYIOTh TPATUIIIHHI TiIX0aH
JI0 TIPOEKTYBAHHS, BUTOTOBJICHHSI Ta MIPE3eHTAalii TU3aifHEPChKUX KOJEKIIiN
omsry. Y Cy4YacHHX COIIIOKYJNBTYPHHX Ta CKOHOMIYHHMX yMOBax
KOMIT'IOTepHa rpadika IMOCTae He JMIIe SK 3acid Bizyauizamii, a sk
KOMIUIEKCHE cepeloBuile mnpodeciiiHol aisuibHOCTI  u3aifHepa, IO
3a0e3neyuye iHTErpamil0 XyJOKHBOI'O MHCJICHHS, TEXHIYHUX YMiHb 1
Cy4JacHUX 1HHOBaUiWHHUX pimeHb [6]. ¥V 3B 3Ky 3 UM 3pOCTa€ 3HAYCHHS
OUQPOBHUX IHCTPYMEHTIB SIK BaXXJIMBOTO UYWHHHUKA (POpMyBaHHS HOBOI
MIPOEKTHOI KyIbTYpH y cepi auzaiiny omsary [3].

AHasti3 HayKOBHUX JKEpeN 3acBifuye, 0 KOMIT I0TepHa rpadika €
HEBIJ’€EMHOIO CKJIa[IOBOIO TU3alHEPCHKOI MPAKTHKH, OCKIJIBKU 3a0e3Ieuye
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CTBOPEHHS BI3yaJIbHUX KOHIICMINH, MOJCIIOBAaHHS 00 €KTIB Ta IX
ajanTanito A0 pisHuX QopmariB mpenctaBieHHs [5]. 3okpema, y cdepi
IU3aiiHy OJsry 1€ BHSIBJISIETBCS y BUKOPHCTaHHI PacTpoOBOi Ta BEKTOPHOI
rpa¢ikd, TUPPOBOI UTIOCTpalii, a TaKoX CHENiani30BaHOro MPOrPamMHOrO
3a0e3medeHHsT IS CTBOPEHHS  €CKi3iB, TEXHIYHHX KPECIeHb 1
KOHCTPYKTOPChKOi ~ gokymeHtamii [2; 7]. Omxke, mmdpoBi 3acodbm
BI3yaJIbHOTO MPOEKTYBaHHS CTAalOTh OCHOBOIO MpOQeciifHoi MisIbHOCTI
Cy4acHOr0O Au3aiiHepa OJsry.

Bapro 3a3HaunTH, 110 3aCTOCYBaHHS KOMII FOTEPHOI Tpadiku y
CTBOpPEHHI IU3alfHEpCHKHUX KOJEKIH peati3yeTbcs dYepe3 MOCTiIOBHY
CHCTEMY €TaliB, IO OXOIUIIOE KOHLENTYyaJbHE NMPOEKTYBAHHS, XYIOXKHE
MOJICTFOBaHHS, HHU(POBY Bi3yasizallifo Ta MiArOTOBKY IPE3eHTALIMHNX
MatepianiB. Ha mouarkoBomy etami BimOyBaeThcsi (hOpMyBaHHS TBOpPYOL
iei, CTWIICTHYHOTO HampsiMy, KOJIOPUCTUYHOI KOHLenmii Ta 100ip
Bi3yallbHUX pedepeHciB i3 BUKOpPUCTaHHsIM rpadiuyHuX penakTopiB [2].
Hactynaum etanom € Xyao)kHE MOZAETIOBaHHS, SIKe niepeidayae CTBOPEHHS
€CKi3iB, (emH-UTiocTpanii Ta BapiaTUBHUX KOMIIO3UIIMHUX PIillICHb.
OcobnuBoro 3HaueHHs HaOyBae 3D-mozentoBaHHS, L0 Ja€ 3MOTY
BIATBOpUTH TM(POBUI 3pa30K BUPOOY 3 ypaxyBaHHSIM KOHCTPYKTHBHHUX
0CO0JIMBOCTEH, (paKTypH Marepiajiy, IUIACTHKHM TKaHWHU Ta IOCAJIKA Ha
¢irypi [1; 7]. 3aBepimaibHUM €TaroOM, CBOEID YEProl0, € CTBOPEHHS
NpEe3eHTAlIHHINX MaTepianiB, CIPSIMOBAaHUX Ha €()EKTUBHY KOMYHiKaIlilo
IU3aifHepChKOi i11el 13 3aMOBHUKOM, BUPOOHUKOM abo0 crioxusayem [3].

He wMeHm BaximuBUM € Te, IO BHKOPHUCTaHHS IHM(POBUX
TEXHOJIOTIH y MpoIleci MPOEKTYBAHHS OJISATY CHPUSE ONTUMI3aIlil TBOPYHUX 1
BUPOOHMYUX IPOLECiB, CKOPOUCHHIO BUTPAT 4Yacy Ta PECypcCiB, a TaKOX
MiIBUIICHHIO TOYHOCTI KOHCTPYKTOPCHKUX pitteHs [1; 6]. Tlepenycim e
crocyetbess cydacHux CAD-cucrem, 3okpema CLO 3D, Marvelous
Designer, Gerber AccuMark, Lectra, Optitex, ski 3a0e3ne4yrOTH
aBTOMAaTH3alliI0 MMOOY0BH JICKaJI, iX rpajalliio, IepeBIpKy MOCaaK1d BUPOOY
Ta MIATOTOBKY MOAENeHd 10 cepiifHOro BHpOOHHMLTBA. TakuM YHHOM,
MIPOCTEIKYETHCS IHTErPallis KOMIT I0TepHOI Ipadiku B YCI €Talu KUTTEBOTO
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UKy AW3aiHEPCHKOrO TMPOAYKTY — Bl 3agyMy OO HPOMHUCIOBOI
peautizartii.

Oxpemoi yBarm 3aciyroBy€ pOJb KOMITIOTEpHOI Tpadiku y
npe3eHTanii In3aliHepChbKUX KONeKUil oaary. 3okpema, cydacHi udpoBi
3aco0M BIAKPWBAIOTH MIMPOKI MOXIIMBOCTI ISl CTBOPEHHS BipTyalbHHX
MMOKa3iB, IHTEPaKTHBHHUX KaTaJIOTiB, aHIMAIliHHUX Tpe3eHTaIlil, ITudpoBUX
HIOYpYyMIB Ta TPOEKTIB i3 BUKOPHCTAHHSIM TEXHOJIOTIH JOMOBHEHOI 1
BipTyaibpHOi peaipHOCTI [7]. KpiM Toro, Taki iHCTpyMEHTH CHPHSIOTH
PO3LIMPEHHIO KaHaTIB KOMYHIKamii 3 ayJuTopiero Ta (QOpPMYyBaHHIO
OararormatgopMHOiI Bi3yalbHOI iEHTHYHOCTI OpEeHIy, IO € BAKIHBHM
YUHHAKOM HOTO KOHKYPEHTOCIPOMOXKHOCTI y TI0OAThHOMY ITH(PPOBOMY
cepenoBwii [5].

Bognoyac HaykoBIIi HarojomyrmTh, IO KOMIT IOTepHa Tpadika
CYTTEBO PpO3IIMPIOE MOXKIHUBOCTI XyNOXHBOI iHTeprperanii o0pa3sy,
3a0es3nedye TpaHCHOPMAIID CTUIICTHYHMX PIlICHb 1 CHpHsIE IHTErpaiii
KyJIBTYPHUX KOIIB y CydYacHHMH nau3aiiH [4]. Y pesyapraTi LBOTrO
CTBOPIOIOTBCSl OpUTIHANBHI Bi3yalbHI MPOAYKTH, SIKi BiANOBIJalOTh
BUMOTaM MDKHApOJAHOTO pUHKY, TEHICHIISIM Cy4acHOI Bi3yaJbHOI
KYJIFTYPH Ta OYiKyBaHHSIM CIIOKUBauiB [4; 6].

BakiuBUM acnekToM JOCTiKYBaHOI MPOOJEMATHKH € TaKOX
BUKOPHCTaHHS MPOQeCciifHOro nmporpaMHOro 3ade3nedeHns, 30kpema Adobe
lustrator, CorelDRAW, Photoshop, CLO 3D, Blender, mo 3a0e3neuye
CTBOPEHHS SIKICHUX rpadidHuX MaTepialliB i miABUILY€E piBeHb IpodeciiiHol
HiAroTOBKM MaiiOyTHIX Au3ariHepis [2; 7]. binbiie Toro, onanyBaHHs TaKUX
IHCTPYMEHTIB  CIpHs€  PO3BUTKY  HHU(MPOBUX  KOMIIETEHTHOCTEH,
KpEaTHUBHOTO MHCIIEHHS Ta TOTOBHOCTI JI0 I1HHOBAIUHOI MiSUIBHOCTI B
yMOBax UPPOBOT EKOHOMIKH [6].

OTtxe, 3acTOoCyBaHHS KOMII'IOTEpHOi Tpadiku y CTBOpEHHI Ta
npe3eHTanii Ju3aifHepCbKUX KOJEKLiH OJsry € CTpaTeriyHo BaKIMBHM
YHMHHUKOM 1HHOBAI[ITHOTO PO3BHUTKY rairy3i. BoHO 3a0e3neuye miBUILIeHHS
e(eKTHUBHOCTI NPOEKTYBAaHHS, PO3LUIMPEHHS TBOPYMX MOXKIUBOCTEH
M3aifHepa, yMIOCKOHAJICHHS KOMYHIKaIlii 3 I[IJIbOBOIO ayJIHUTOPI€I0 Ta
¢GopMyBaHHA KOHKYpPEHTOCIIPOMOXKHOTO JAN3AHHEPCHKOTO TPOAYKTY B
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yMoBax IudpoBoi Tpanchopmanii cycmisecTBa [1; 5; 6]. IlepcnexkTuBu
NOJANBIINX  JOCHI[KEHb  JOUIJIbBHO  TIOB’SI3yBaTH 3  BUBUYCHHSAM
MOJMJIMBOCTEH IITYYHOrO 1HTEJEKTYy, TEHEpaTHBHOrO JW3aiiHy Ta
MeTaBCecBiTHIX mIatdopM y chepi fashion-npoexTyBaHHS.
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THHOBAIIIHUAM MIIXIJ IO MPOEKTYBAHHSA OJIATY:
BIJl TEKTOHIKH KOCTIOMY JIO TEXHOJIOT TYHOT
PEAJIIBALII TA IM3AMHY AKCECYAPIB

BibkoBcbka MoHika MukoJiaiBHa,
3000y8auka nepuio2o (6axaiaspcvKoeo) pisHsa U0l oceimu
XYO02ICHbO-2PAPIUH020 aKyrvmemy
Leporcasrozco 3axnady «Ilis0eHHOYKpainCcobKuil HAYIOHATLHUL Neda2o2TuHUlL
yuigepcumem imeri K. J]. Yuuncoxozo», m. Odeca, Yrpaina

Mlexina Ceitiana BitaaiiBaa
HAYKOBULL KEPIBHUK. 8UKIA0AU-Cmaxcep Kagheopu npogeciiinol oceimu ma
ouzaiiny Ilie0ennoykpaincoko20 HAYioOHAIbLHO20 Ne0a202iYHO20
yrigepcumemy imeri K. /. Yuuncorkoeo, m. Odeca, Ykpaina

Knwwuosi cnosa: innosayitine npoekmysanus 00s2y, MEKMOHIKA
Kocmiomy, ouszaun ooszy, yugpoesi mexnonoeii, 3D-0pyk, napamempuune
MOOemo6anHss, Ouzalin akcecyapie, gpopmoymeopenns, sustainable fashion,
MEeKCMUTbHULL OU3AUH, 8i3YANbHA KYIbMYPA, OIOHIYHUL OUZALH.

AxkTtyaibHicTh Temu. CydacHa fashion-iHaycTpis po3BHBa€ETHCS B
yMOBax IHTEHCHBHOI IU(pOBi3allii, 3MiHA CIIO)KUBYMX MPIOPUTETIB Ta
TIOCHUJIEHHSI BUMOT J10 (PYHKIIOHAJILHOCTI, €CTETUYHOCTI i €KOJOTIYHOCTI
npoaykmii. Y 3B’sA3Kky 3 UM OCOONMBOI akTyajbHOCTI HaOyBae
IHHOBAL[ITHUI TiIXiJ A0 NPOEKTYBaHHS OJTY, IO Nependayae iHTerpawio
XYJI0’KHbO-KOMITO3UIIIHHUX, KOHCTPYKTHBHO-TEXHOJIOTTUHUX Ta
MaTepiallo3HaBYMX PIllIeHb Y €JHHY CUCTeMy. Y 3B’S3Ky 3 IUM CydYacHHH
KOCTIOM JIOLUIBHO TPaKTyBaTW HE JIMIIE SIK MpEeaMeT rapaepoda, a sk
CKJIaTHUH 6araTOKOMIIOHEHTHUN 00’ €KT TU3aiHY.

VY 1bOMYy KOHTEKCTI TEKTOHIKAa KOCTIOMY BHCTYIA€ TEOPETUKO-
METOJOJIOTIYHOI0  OCHOBOIO  (POPMOYTBOPEHHS, OCKUIBKH  JTO3BOJISIE
aHaJI3yBaTH B3a€MO3B 530K KOHCTPYKIII, MaTepialy Ta IUIACTHUKU (HOPMHU.
Bognouac HOBiTHI TexHomorii BupoOHHNTBA — 3D-apyk, 1UdppoBe
KOHCTPYIOBaHHS, JlazepHa nepdopailis, napaMeTpuuHe MOJICTIOBAHHS —
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BIIKpUBAIOTh HOBI ~ MOXIIMBOCTI Il peaiizaimii  iHHOBaILiHHUX
Iu3aiiHepchkuX pimeHb. llopsn i3 MM BaXJIMBOIO 3HAa4YCHHS HaOyBae
U3aifH aKkcecyapiB SIK CKJIaZI0Ba IIUTICHOTO XyI0KHBOTO 00pa3y.

AHaji3 ocraHHix pocaimkeHb. lIpoOnemarnka TEKTOHIKH Ta
apXiTEKTOHIKM  KOCTIOMa  TIPYHTOBHO  BHUCBITIEHA Yy  TIpamsx
T. B. HikonaeBoi, ska pO3MIAmaE KOCTIOM SIK IPOCTOPOBO-IUIACTHYHY
CHUCTEMY, 1€ KOHCTPYKTHBHAa CTpPYKTypa Oe3mocepelHbO BIUIMBAE Ha
XYJIO’)KHIO BHpa3HicTh BUpoOy [2]. JocmimHuisg akmeHTye yBary Ha podi
pUTMy, TpOIOPIIH, wWIEHYBaHb Ta B3aeMoAil 00’eMiB y mporeci
(hopMOyTBOpEHHS.

CyTTeBHIl BHECOK y PO3BHTOK CHCTEMHOTO MIAXOIy IO AHW3ANHY
omsary smivicamna K. JI. IlamkeBwu. Y ii mparsx IOCHIIPKEHO METOIH
KOHCTPYKTHBHOTO MOJIETIIOBAHHS, O0COONMMBOCTI (hopMyBaHHS BUPOOIB i3
3aJJaHUMH BJIACTHUBOCTSIMU Ta MPUHIMIIM MPOEKTYBAHHS CUCTEM OJATY Ha
3acajax TeKTOHIYHOrO miaxomy [1; 3].

ITopsin i3 MMM y CydyacHMX HAyKOBHX pO3BIJIKaXx 3HauHa yBara
NPUAIISETCS Bi3yallbHO-KOMYHIKATUBHUM actiektam fashion-guzaiiny Ta
TpaHcopMaLii KyJIbTYypPHUX OPIEHTHPIB Y IPOEKTYBaHHI oaAry. 30Kkpema, y
nocmimpkenHi T. B. Illraiimep ta C. B. Illeninoi po3risiHyTO B3a€EMOJIi0
rpaiyHOro AM3aiiHy, JIEKOPATUBHOIO MUCTEITBA W Bi3yaJIbHOI pEKIaMH y
CTBOPEHHI TEKCTHJIBHUX NPHUHTIB SK 3ac00y 30epekeHHsS KyJIbTYPHHX
Tpagumid Ta GOpMyBaHHS CydacHOI eCTETHKH BHpoOiB [5]. Bomnouac y
npaui T. B. Hraiinep Ta O. A. 'aninan npoaHani3oBaHO BIUIMB a3iiicbKOl
MOTIKYJIETYPH Ha TpaHc(OpMalilo Bi3yalbHOI KyJIbTYpU Ta HpodeciiHy
MiJrOTOBKY MalOyTHIX Au3aiiHEpiB, 1110 3aCBiUye ri00ai3aliiHi MpoecH
y po3BUTKY cy4acHoi fashion-iHgyctpii [6].

BojHOuac nepcrieKTHBHUM HarpsiMoM cydacHoro fashion-nuzaitny
€ 3BEpHEHHS [0 TNPUPOTHHX (OPM K JpKepena KOHCTPYKTUBHHX 1
KOMITO3UILIHMX pimeHb. 3o0kpema, y pocmimkeHHi A. C. XapueHko,
T. I. Hikonaepoi ta T. B. HikonaeBoi pPO3KpUTO BIUIMB EKOCHCTEM
MiZIBOAHOTO CBIiTY Ha PO3BUTOK EKOJIOTIYHOTO HANpsMy B XYIOXHBOMY
MPOEKTYBaHHI  CydaCHUX  KoOJIeKmiii [4]. Hamemeni  moyiokeHHS
MiATBEPIKYIOTh  TOIIJIBHICTE BHKOPHUCTAHHS TPHPOIHOI MOPQOIIOTii,
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OloCTpyKTyp Ta OpraHiyHOi IDIACTHKH SK OCHOBU 1HHOBAIIMHOTO
(OpPMOYTBOPEHHS OJATY.

Meto10 po00TH € OOIrpyHTYBaHHS IHHOBAaIlIHHOTO MiAXOAY MO
MPOEKTYBAHHS OJATY LUISXOM CHHTE3y NMPHUHLHUIIB TEKTOHIKH KOCTIOMY,
CydJacHHMX TEXHOJIOTi¥ BUTOTOBJICHHS Ta AM3aiHY aKcecyapiB SIK €JIEeMEHTIB
€IMHOI XYyI0)KHbO-KOHCTPYKTHUBHOI CHCTEMH.

Buknan ocHoBHoro marepiaay. [lepenycim ciif 3a3Ha4MTH, IO
TEKTOHIKa KOCTIOMYy € 0a30BUM MPHUHIMIOM CYYacHOTO JHM3aifH-
NpoeKTyBaHHsA. Bona  Bu3Hauae Joriky mnoOyaoBu  dopmu, i
KOHCTPYKTHBHY JOIUIBHICTh Ta TapMOHINHICTE. 3aBISKHA LHOMY OJST
PO3IIIIAETHCA K CTPYKTYPHO BHOPSIKOBAHA CUCTEMA, /1€ KOJKSH €JIeMEeHT
Mae QyHKIIOHAIBLHE W eCTETUYHE TPU3HAYCHHS.

Boanowyac iHHOBaIiWHICTH Cy4YacHOTO TPOEKTYBaHHS 3HAYHOIO
MipoIo 3yMOBJIEHa BUKOpUCTaHHIM LU(ppoBux TexHonoriii. CAD-cuctemn
3a0e3Me4YyloTh TOYHICTh KOHCTPYIOBAHHS, MOXIIMBICTH MapaMeTPUUHOTO
MOJICJTIOBaHHS Ta IIBUJIKOTO BHECEHHS 3MiH y KOHCTpPYKIiIO BHPOOy. Y
cBOIO uepry, 3D-Bizyamizaiisi 103BOJISE OIIHUTH NOCAAKYy BUPOOY Iiie Ha
eTami MpOEKTYBaHHSA, a TexHoiorii 3D-IpyKy CTBOPIOIOTH YMOBH IS
BUTOTOBJICHHSI CKJIaJJHUX KOHCTPYKTHBHUX €JEMEHTIB, JIEKOPATHBHUX
nerasnei Ta QypHITYypH.

He wMeHIm BayJIMBHM € BHKOPHCTaHHS JIa3epHOIO pi3aHHS,
IUQPOBOTO JIPYKy HA TEKCTHIII Ta KOMOIHYBaHHS MaTepiasiB pi3HOI
mineHocTi. Lle mae 3mory <¢opmyBaTH HOBI IJIaCTHYHI pillICHHS,
CTBOPIOBATU CKJIAaJHI TEKCTYpPH Ta PO3LIMPIOBATH MEXI TPaguLiiHOTO
MojeoBaHHsI. TakuM YUHOM, TEXHOJIOTIYHA peallizallis CTae He JIMIIE
BUPOOHMYNM €TaIoM, a i IHCTPYMEHTOM TBOPYOT'O EKCIIEPUMEHTY.

OxpeMoi yBaru 3aciyroBye AHM3ailH akcecyapiB. Y cydacHOMY
KOCTIOMI ~aKcecyapd BHKOHYIOTb HE TUIBKM JEKOpPaTUBHY, a M
KOHCTPYKTHBHY, ()YHKLIOHaJbHY Ta KOMYHIKaTHUBHY (yHKmil. Cymkw,
peMeHi, TOJIOBHI yOOpH, MPUKPACH YU B3YTTS MiICHITIOIOTH KOHIIENTYIbHY
IICF0  KOJIeKI[ii Ta 3a0e3MeUyrTh KOMIIO3HINIHY 3aBEpIICHICTH 00pa3sy.
binpme TOro, BUKOpPHUCTaHHS sSmart-MaTepiaiB Ta IHTEPAKTUBHUX
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eIIEMEHTIB IEPETBOPIOE aKcecyapd Ha IHHOBAaLiWHI TPOOYKTH 3
JOJATKOBUMH MOIIUBOCTSIMH.

Kpim Ttoro, cywacHwii nm3aiiH nefaini Oijbllle OpPIEHTYETHCS Ha
NPUHIMIIM  CTAJOro PO3BUTKY. BHUKOpHCTaHHA BTOPHMHHOI CHPOBUHH,
0e3BIAXOMHOTO KPOI0, MU(MPOBUX MPOTOTHIIB Ta €KOJIOTIYHUX MaTepialliB
CIpHsi€ 3HWKEHHIO HEraTUBHOTO BILTUBY fashion-iHaycTpii Ha HOBKIMIIS.

BucnoBku. Omxe, iHHOBAIlIHHUEN TiAXIT 10 MPOEKTYBAHHS OJATY
MONIATaE Y  KOMIUIGKCHOMY  TO€IHAaHHI TEKTOHIYHUX  MPHUHIIMITIB
(OpMOYTBOpPEHHS, CYYaCHHUX TEXHOJIOTIH BHUPOOHMIITBA Ta JU3aNHY
akcecyapiB. BogHowac 3BepHEHHS MO0 MPUPOIAHHUX CTPYKTYp 1 OiOHIYHMX
(GopM PpO3MIHPIOE MOXKIUBOCTI CYYacCHOTO WU3aWHEPCHKOTO MHUCICHHS.
Takwii cuHTE3 3a0e3meuye CTBOpEHHA (YHKIIOHAIBHUAX, ECTETHYHO
BUpa3HUX 1 KOHKYPEHTOCIIPOMOXKHHX BHpPOOiB, MO BIAMOBITAIOTH
norpebaM Cy4acHOro CyCHiIbcTBa. IlepCrieKTMBHMMH — HampsiMamu
NOJANBIINX  JOCHIIKEHh € BOPOBAKCHHS IITYYHOI'O IHTENEKTY,
TeHepaTUBHOTO AW3aiiHy Ta smart-textiles y mporec fashion-npoextyBaHHs.
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Modern design education is undergoing a period of transformation
driven by digitalisation, interdisciplinarity, and changing professional
requirements for future designers. In the field of fashion design, increasing
attention is being paid not only to the development of artistic and aesthetic
competencies, but also to the ability to work with real professional cases,
analyse context, investigate user needs, and create conceptually grounded
design solutions. In contemporary educational practice, Project-Based
Learning (PBL) is gaining particular significance, being understood not
merely as a separate teaching method, but as a model for organising the
educational process through practical activity, research, and the creation of
a real product. Modern design education is increasingly oriented toward
research-based and problem-oriented approaches that develop students’
ability to work with complex professional situations [6; 7]. Project-based
learning is grounded in the principles of experiential learning and the
integration of education with real practical situations, where the educational
process is viewed as active engagement and a means of forming
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professional experience [6; 7]. The relevance of this topic lies in the fact
that contemporary design students often demonstrate a high level of
aesthetic training but are not always prepared to work on complex projects
in professional environments. A major challenge in contemporary design
education lies not in the absence of theoretical knowledge, but in the
limited practical experience of working with real professional tasks. In this
regard, project-based learning is considered one of the most effective
approaches to combining theoretical preparation with practical activity in
the professional training of future designers [7].

PBL in fashion design forms a new logic of professional training in
which students move from completing separate creative tasks to
constructing a holistic project process. This approach focuses on learning
through practical activity, project thinking, and the creation of a design
product as the result of professional exploration. In this context, fashion
design should be understood not only as the creation of an aesthetically
attractive form, but also as a complex process that includes research,
conceptualisation, contextual analysis, and the development of functional
design solutions. According to N. Cross, design thinking is characterised by
the ability to work with complex tasks, model possible scenarios, and
develop innovative solutions within the design process [2]. In the
professional sphere, fashion design functions as a project-based practice
that combines problem analysis, research into cultural and social contexts,
forecasting, form-making, and responsibility for the final result. Unlike
illustration, stylisation, or decoration, design works with systems rather
than isolated fragments of form. The key shift lies in moving from «self-
expression» toward the ability to solve professional tasks through the
language of design. L. Kimbell considers design thinking as an approach
that, within contemporary education, goes beyond creative self-expression
and is connected with solving social, functional, and communicative tasks
[5]. The structure of the project process in fashion design includes:
formulation of a request or problem; cultural, visual, and user research;
concept development; project decisions regarding form, materials, colour,
and silhouette; visualisation through sketches, technical drawings, and
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presentations; creation of a finished garment, capsule collection, or concept
collection. An important aspect of PBL is the development of practical
skills, critical thinking, the ability to work with constraints, and the
presentation of design solutions. Project activity also contributes to the
formation of the future designer’s professional identity and the
development of an individual authorial style. As noted by S. Berdynskykh,
M. Yakovliev, and K. Pashkevych, experimental and research activities
stimulate the generation of innovative ideas in artistic design [1].

The transformation of modern design education is associated with
changes in approaches to the professional training of future designers. The
traditional educational model, focused primarily on completing separate
creative tasks and developing aesthetic skills, is gradually being replaced
by a project-oriented approach in which analytical thinking, engagement
with real cases, research-based practice, and interdisciplinary collaboration
become central. A comparative characteristic of traditional and project-
based approaches in design education is presented in Table 1.

Table 1.
Transformation of Approaches in Design Education
Traditional Approach Project-Based Learning (PBL)
Completion of separate creative

tasks Work on a comprehensive project

Focus on the aesthetics of form  |Focus on problem-solving

Individual creative practice Teamwork and interdisciplinary

interaction
Conventional educational tasks  |Real or reality-based cases
Reproductive learning Research-based and analytical thinking
Result: a separate product Result: a concept, system, or project

Evaluation of process, argumentation,

Evaluation of form .
and solutions

Source: developed by the author.

The identified differences demonstrate that project-based learning
transforms not only the structure of the educational process but also the

overall logic of designers’ professional training. Within the PBL
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framework, students develop the ability to work with complex tasks,
substantiate design decisions, analyse context, and generate concepts,
thereby bringing the educational process closer to real professional
practice. Such an approach contributes to the development of professional
thinking, adaptability, and readiness for work in contemporary creative
industries [2; 6; 7]. The effectiveness of the project-based approach is
further demonstrated through international educational practices. Within
the Inclusive Fashion programme (Italy), students work directly with users,
shifting design from the sphere of aesthetics toward empathy and
inclusivity. At Parsons School of Design (USA), emphasis is placed on
modular clothing and systems thinking, where design is understood as a
structure of usage scenarios. At SCAD (Savannah College of Art and
Design), design is interpreted as a means of cultural expression and identity
formation. At the same time, contemporary fashion design increasingly
incorporates 3D modelling, digital visualisation, and digital presentation
tools, transforming approaches to professional design training and
broadening the potential of project-based learning. These trends reflect
contemporary transformations in fashion design, where technology is
combined with sociocultural context and conceptual thinking [4].

A practical example of implementing the project-based approach
can be observed in student works developed through the analysis of the
Schiaparelli SS2026 collection. During the project process, students carried
out:

- research into cultural codes and symbolism;

- analysis of artistic references;

- concept development;

- construction of a form-making system;

- development of images and constructive solutions;

- presentation of the collection as an integrated project.

Such an approach reflects the concept of integrated design-project
development and promotes the integration of creative, technological, and
analytical components in the professional training of designers [6]. The
scientific novelty of the study lies in revealing the potential of project-
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based learning in shaping design thinking that integrates analytical,
creative, and practice-oriented components in the training of future
designers. Thus, project-based learning in design education serves as an
effective tool for developing the professional competencies of future
fashion designers. It ensures the integration of creative, analytical, and
practical components of education, contributes to the development of
authorial thinking, adaptability, and readiness for real professional activity.
As noted by R. Oxman, contemporary design education is increasingly
oriented toward the formation of a new type of design thinking based on
systemacity, parametricity, and the ability to work with complex structures
[8]. In contemporary design education, PBL is regarded not merely as a
teaching method but as a strategic model of professional training aimed at
developing adaptive, critical-thinking, and competitive specialists.
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Contemporary fashion design is undergoing a significant
transformation under the influence of digitalisation, environmental
challenges, technological innovation, and the evolving understanding of
material within artistic design processes [2; 4]. Whereas traditional
approaches viewed material primarily as the structural foundation of a
garment, contemporary fashion increasingly perceives it as a conceptual
medium that conveys meanings, emotional associations, and the artistic
identity of a collection [1; 3]. Particular importance is attributed to
experimental materials, including nonwoven structures, recycled raw
materials, polymer surfaces, composites, biomaterials, and interdisciplinary
textile systems [6; 8]. These materials enable the formation of new textures,
architectural forms, transformed constructions, and sculptural silhouettes
that extend beyond classical tailoring principles. In contemporary fashion,
the emphasis has shifted from decoration toward conceptuality. Material is
no longer perceived as a neutral background for form but rather as an active
communicative element. Through texture, rigidity, transparency, weight, or
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unconventional origin, it shapes the artistic narrative of a collection and
influences the perception of the image [1; 3]. Within the context of
sustainable development, circular fashion, recycling, and upcycling
technologies are becoming increasingly relevant [4]. Recycled textiles,
plastics, denim, and nonwoven fibrous materials function not only as
ecological alternatives to traditional production but also as instruments for
shaping a new aesthetic in contemporary fashion. Therefore, the study of
material as a conceptual element of form-making represents an important
direction in contemporary fashion design, integrating artistic, technological,
ecological, and innovative approaches to garment design.

In modern fashion design, material performs not only a
constructive or functional role but also serves as an essential element of
artistic communication. Through texture, density, translucency, plasticity,
and processing methods, material shapes the emotional perception of an
image. Natural fabrics are traditionally associated with organicity,
materiality, and tactile comfort, whereas synthetic and polymer structures
evoke ideas of technologicality, futurism, and emotional distance. Metallic
surfaces evoke associations with cyber aesthetics and the concept of
«armoury, while transparent plastics and silicone inserts create the image of
a «second skin». Material in fashion design operates within three
interconnected dimensions: functional, emotional-imagery, and symbolic.
The functional aspect determines the constructive possibilities of form,
ergonomics, and interaction with the human body [5]. The emotional-
imagery aspect shapes the psychological perception of a garment, whereas
the symbolic dimension is connected with cultural codes, social
associations, and conceptual meanings [1].

Postmodern fashion is characterised by the transformation of
material into a vehicle for visual and conceptual expression. Recycled
plastic highlights the issue of excessive consumption, nonwoven materials
reinforce the ideas of sustainability and reuse, transparent synthetic
structures convey fragility and instability, whereas metallic constructions
symbolise protection and technological advancement [3; 4]. One of the key
tendencies in contemporary fashion design is the use of experimental
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materials, particularly nonwoven textiles, recycled textile resources,
electronic textiles, composites, and biomaterials [6; 8]. Due to the absence
of traditional weaving structures, nonwoven materials enable the formation
of complex three-dimensional forms, modular surfaces, and architectural
silhouettes [6]. Unlike traditional textiles, nonwoven fabrics may possess
controlled rigidity, opening broad possibilities for sculptural form-making.
They can easily undergo thermal processing, laser cutting, perforation, and
integration with other materials [6]. An important direction is the use of
secondary resources. Today, upcycling and recycling are considered not
only ecological practices but also components of the conceptual positioning
of contemporary brands [4]. Recycled materials preserve the «memory» of
previous use, providing garments with additional symbolic meaning.

In contemporary fashion design, form is no longer understood
solely as a utilitarian component but increasingly functions as a means of
conceptual expression [3]. Modern approaches to form-making extend
beyond constructive and ergonomic principles and incorporate emotional,
symbolic, and associative dimensions of perception. Designers actively
experiment with silhouette deformation, modular systems, transformable
elements, multilayering, asymmetry, and sculptural frame structures to
create expressive and conceptually charged images. The character of form
is closely connected with material properties: rigid materials contribute to
architectural and structured volumes, whereas flexible and plastic textiles
enable fluid drapery and organic spatial forms [5; 8]. Within contemporary
fashion practice, form frequently operates as a visual metaphor and a means
of conceptual communication. Cocoon-like silhouettes are associated with
protection and isolation, whereas frame constructions highlight
technological aesthetics and structural rigidity. Multilayered compositions
convey the fragmented and fluid character of contemporary identity, and
deformed proportions, exaggerated volumes, and unconventional spatial
solutions express transformation, instability, and the complex relationship
between the body and its environment [3]. Another significant tendency in
modern fashion practice is the integration of materials and technologies
originating from industrial design, architecture, digital technologies, and
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bioengineering [8]. As a result, interdisciplinary systems emerge, including
textiles combined with metal, plastic, smart textiles, e-textiles, and
biomaterials. Electronic textiles integrating LED elements, sensors, and
conductive threads are becoming an important component of fashion
design. Such garments function not only as aesthetic objects but also as
interactive communication systems [8]. The integration of experimental
materials into fashion education also contributes to the development of
interdisciplinary and project-oriented approaches in design practice [7].

The practices of leading designers demonstrate the conceptual
potential of experimental materials. Iris van Herpen employs 3D printing,
photopolymers, and transparent polymer structures to create sculptural
silhouettes imitating biological processes and movement [9]. Hussein
Chalayan explores the transformation of form and mobility of construction,
turning garments into media objects. Issey Miyake develops innovative
pleating technologies and the A-POC system, in which textile and
construction function as a unified system [8]. Maison Margiela actively
works with deconstruction and upcycling, while Marine Serre uses recycled
denim and technical fabrics, combining sustainability with futuristic
aesthetics [4].

The study demonstrates that material in contemporary fashion
design functions not only as a constructive basis of a garment but also as an
integral conceptual element of artistic design. Experimental materials
expand the boundaries of traditional form-making and shape a new
aesthetic of contemporary fashion that combines technologicality,
conceptuality, and environmental responsibility. Form-making increasingly
depends on material properties, which determine plasticity, silhouette
structure, and the artistic imagery system of a collection.
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Openoune, epagiunuil  Ousaul, OU3AUH-0C8IMa, Yupposi mexHoaoeii,
KOHKYPEHIMOCNPOMOICHICb.

CyuacHu# pPO3BUTOK rpadivyHOro au3aiiHy Ta KOMYHiKamiiHUX
NPaKkTUK BifOyBa€ThCSI B YMOBax 3pOCTal0Y0i KOHKYPEHII Ha pUHKY Ta
IHTEHCHBHOI TH(POBOi TpaHChOpPMAIlil COIIOKYIBTYPHOTO CEPEIOBHIIA.
Lle 3yMOBIIOE CyTTEBE MiABHIICHHS POJIi OPEHOUHTY SK CTpPATEriyHOTO
IHCTpYMEHTY TO3MLIOHYBaHHS, aAudepeHwianii Ta JIOBrOCTPOKOBOIO
¢opMyBaHHSI KOHKYPEHTHHMX IiepeBar. Y IbOMY KOHTEKCTi Bi3yaibHa
aliJIecHTHKa PO3MIISAJAETHCS SIK CHCTEMOYTBOPIOIOYHI KOMIIOHEHT OpeHIY,
mo 3abe3nedye HOro IUTiCHE CIPUHHATTSA, BII3HABAHICTh Ta €MOIIIIHO-
acoIllaTUBHY B3a€MOJIII0 31 CIOXKHBaueM. SIK IMiJKPECIIIOTh JTOCIIITHUKY,
¢GipMOBHI CTWIb BUCTYNAa€ IHTETPOBAHOIO Bi3yaJbHO-KOMYHIKaTHBHOIO
cucreMoro, sika ¢opmye ineHTudikaniiiHuii kon OpeHAy B yMoOBax
iH(opMaIliiHOT HACHYEHOCTI Cy4acHOro cepeaonuiia [1].

VY  TeopeTHKO-METONOJIOTIYHOMY BHMIpl Bi3yajbHa aiiieHTHKa
BU3HAYAETHCS SIK OaraTopiBHEBa CTPYKTypa, IO BKJIIOYAa€ JIOTOTHII,
KOJIOPUCTUYHY CHCTEMY, TUIIOrpadiuHi pillieHHs, KOMITO3UIIIHI IPUHIUITH
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Ta cHCTeMy HOCIiB OpeHny. Bzaemopis 3a3HadeHHX eneMeHTiB (opmye
LTiCHY Bi3yalbHy MOBY OpeHAy, sSKa BHKOHY€ (PYHKIIO CEMiOTHYHOTO
KoAyBaHHS iH(popMarii Ta 3abe3nedye ii mMBUIAKE PO3MMi3HABAHHS B YMOBaX
BUCOKOT KOHKypeHILii. BimmosigHo, ¢ipmoBuii cTunb QyHKIIOHYE SK
OaraTopyHKIIOHAFHUI  IHCTPYMEHT, IO  TOEIHYE  E€CTETUYHY,
KOMYHIKaTHBHY, 1IEHTH(IKAI[ifHY Ta MapKeTHHTOBY (ByHKIIT [2].

[Mopanpmmii HaykOBWi aHami3 J[JO3BOJISIE CTBEPIKYBATH, IO
nporiec GpopMyBaHHS (ipMOBOTO CTHIIIO € CKJIATHOI, CTPYKTYPOBAHOIO Ta
0araTocTymeHeBOl0  JAM3alHEpPChKO-aHAJITHYHOIO  Mpolenyporo. Bin
nepeadayae MOCITiTIOBHY IHTETpaIio eTariB JTOCITiIPKEHHS,
KOHIeTITyami3amii, Bi3yalbHOTO  MOJEIIOBaHHS Ta  CTPATETiYHOTO
npoektyBanHsA.  OcoOnuBoro  3HadyeHHss HaOyBae eram  aHailizy
KOHKYPEHTHOTO CEpe/IOBHINA, SKHW 3a0e3nedye BHUSABICHHS aKTyaIbHHX
TEHJCHIIIA Bi3yaJlbHOI KOMYHIKaIlii, 8 TaKOX BH3HAYCHHS YHIKaIbHHX
MO3UI[IOHYBAJILHUX XapaKTEPUCTUK OpeHay [5].

BaxiuBum  acmiektoM  (opmyBaHHS  e€(pEKTHBHOI  Bi3yalbHOI
aliIecHTHKH € BpaxyBaHHS MCHXO(]i3i0NOTIYHMX Ta  KOTHITHBHUX
3aKOHOMIPHOCTEH CHPUHHATTS Bi3yaibHOI iH(popmauii. 30kpema, KOJip y
IU3aifHI  pO3MIISZAEThCsl  AK  MOTY)KHHH  1HCTPYMEHT  eMOIliifHo-
TICUXOJIOTIYHOTO BIUIMBY, IO (OPMYy€E acolliaTHBHiI 3B’SI3KM, KOTHITHBHI
YCTaHOBKH Ta IOBEMIHKOBI peakilii inpoBoi ayautopii. JocmimkeHHs
JIOBOJISAITH, IO KOJIOPUCTHYHI PIlIEHHS BHUCTYMAIOTHh KIFOYOBUM (PAKTOPOM
¢dopmyBaHHA eMmowiiiHOl imeHTH]iKauii OpeHOy Ta HOro CHMBOJIIYHOTO
3HAYCHHS B CBIJOMOCTI crio>kuBava [7].

VY ramy3eBOMy KOHTEKCTiI OCOOJIUBY yBary ciiji mpumiuta cdepi
beauty-iHmycTpii, J€ Bi3yasbHa alJlecHTHKAa BUKOHYE HE JIMIIE
ieHTUdikaliiny, a ¥ iMipkeBy Ta penyTamiiny QyHkmii. Y gaHiit cdepi
NepIINi KOHTAKT CIIOKMBaya 3 OPeHIOM 3/1€01IbIIOro BiiOyBaeThCs yepes
Bi3yaJIbHI KaHaIM KOMYHiKalii, 110 aKTyani3ye HeoOXigHICTh (pOopMyBaHHS
BUCOKOTO pIBHS €CTETHYHOI BHpa3HOCTI Ta JoBipu. Sk cBim4arh
JOCHIDKEHHS, KOHKYPEHTOCIIPOMOXHICTh HIANPUEMCTB y cdepi mocmyr
0e3rmocepeTHbO KOPETIOE 3 SIKICTIO iX Bi3yalpbHOI alIACHTHKHA Ta PiBHEM
OperauHroBOi KOMyHiKarii [3].
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Y cydacHux yMmoBax 1udpoBoi TpaHchopmamnii ocoOIHBOI
3HAYymOCTI Ha0yBae  aNalTHBHICTh  Bi3yalbHOI  aWJCHTUKH  JIO
OararokaHaJbHOTO MUQPPOBOTO cepemoBuIna. Lle mependadae HEOOXiMHICTD
30epeKeHHST ITICHOCTI  OpeHAy TpH OAHOYACHIM HOro THYYKiH
Tparcdopmarii s pisHUX TIaTGOPM KOMYHIKAIIi1, BKIIOYA0UN COMiaabHi
Mepexi, BeOpecypcu Ta iHTepakThBHI mH(pOBI cepemoBumia. Y IIHOMY
KOHTEKCTI (pipMOBUI CTHIB BHCTYNA€E HE CTATHYHOI CHCTEMOIO, a
MUHAMIYHOIO CTPYKTYpPOIO, IO 3/aTHA JI0 ajganTaiii B yMoBax Iu(ppOBOI
KOMYHIKaIliiiHOT ekocuctemu [4; 5].

OxpemMo Ciil HaroJOCHUTH Ha MDKINCHUTUTIHAPHOMY XapakTepi
Cy4acHOTO [U3aifHy Bi3yallbHOI aWIEHTHKH, SIKUH IHTETPYE MOJOXKECHHS
MapKEeTUHIOBOI ~ Teopii, TCHUXONOTii  CHPUUHATTSA, CEMIOTHKH Ta
cTparerigHoro OpeHauHTy. Takuil miaxin A03BONSIE PO3TIIAAATH (DipMOBHIA
CTHJIb HE JIMIIE SIK €CTETUYHUHN MPOIYKT, a SIK IHCTPYMEHT CTpPaTeriyHoro
yhpaBiiHHS OpeHIoM, chpsMoBaHWI Ha (HOpPMYBaHHS JOBIOCTPOKOBHX
KOHKYPEHTHHX IiepeBar [6].

Takum uymHOM, (OpMYBaHHsS Bi3yadbHOI aWJICHTHKH  CIij
po3riIAgaTd  SK KOMIUIEKCHHH 1HTENEeKTyaJbHO-TBOPYHMM IpOLEC, IIO
MOEIHYE aHATITUYHI, KOHIIENTYaIbHI Ta XyI0KHbO-IN3alHEPChKI TAXO0IH.
Moro pesymbTaToM € CTBOPEHHS ILTICHOI, CEMAHTHYHO Y3TOIKEHOI Ta
KOHKYPEHTOCIIPOMOXXHOI Bi3yanbHOI cucTeMH OpeHnmy, ska 3alesmnedye
epeKTHBHY KOMYHIKaIlll0 B YMOBax cydacHoro 1mdpoBoro Ta
iH(popMaLifHOTO cepeoBHUIIIA.
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METOJIUKA BUKJIAJIAHHSA BITPAKHOI KOMIIO3UIIII
JIJIS1 BIOCKOHAJIEHHSI POBOTH 3 KOJIbOPOM
Y IN3AWH-TIPOEKTYBAHHI

Ki6iu lennc OnexcanapoBuy
doxkmop ¢hinocoii, suxnaoau kagedpu npoghecilinoi ocgimu ma Ou3aUHy
Heporcasnuii 3axnad «Ilis0ennoykpaincykuii HayioHabHUll nedazo2ivHuil
yuigepcumem imeri K. J]. Ywuncexozo», m. Odeca, Yxpaina

Knwuogi cnoea: memoouxa GuxiadawHs, KOIOPUCMUKA, OUAUH-
NPOEKMYBAHHS, BIMPAICHA KOMAO3UYIA, CEIMIOKONIPHE cepedosuue.

Y cydacHiI JM3alH-OCBITI CIOCTEPIra€ThCA TEHICHINS 0
HaaMipHOI 1U(poBizalii HABYAIFHOTO MPOIECY, M0 YaCTO MPHU3BOIUTH IO
«IJIOHMIMHHOT0» CHPUHHATTS KONBOPY cTyAeHTamu. Pobora 3 rpadiuHumu
pelaKkTopaMu J1a€  1M03il0  0e3MEeKHOI HaliTpu, MpoTe Mo30aBisie
MalOyTHROTO JaHM3aifHepa PO3yMiHHS (I3UYHOI MPUPOAM CBITJIA Ta HOTO
B3a€MO/IIT 3 MaTepiajbHUM CEPEIOBHIIEM.

AKTyaJIbHICTh BUBYECHHS BITPaKHOI KOMITO3UIII1 Y IIbOMY KOHTEKCTI
3yMOBJIGHAa 1 YHIKQJIbHOIO 3JATHICTIO BUCTYNAaTH 1HCTPYMEHTOM
MOTJIMOJICHOTO OMAaHYBaHHS KOJOPUCTUKU. Ha BiAMIHY Biji MIrMEHTHOT'O
3MimryBaHHs ¢ap6 un undposux moxenei (RGB/CMYK), BiTpax mnpaiitoe
3 aJJINTUBHUM 3MIIIYBaHHSIM CBITJIOBUX IOTOKIB.

JocnipkeHHS METOOUKH BHUKJIAQZAHHS BITP&XKHOI KOMITO3MIIT
J03BOJISIE€ €()EKTUBHO BUPIIIMTH HU3KY KPUTUYHUX 3aBAaHb y MiATOTOBLI
JU3aifHepiB, 30KpeMa depe3 MIMOOKe po3yMiHHA (i3WYHOI NPHPOAU
CBITJIONPOHUKHOCTI, IO BYUTH 3400yBayiB BHIIOI OCBITH aHalli3yBaTu
TpaHc(OPMAaIIi0 BIACTHBOCTEH KOJIBOPY 3aJIeKHO Bif (akTypu ckjiaa Ta
IHTGHCUBHOCTI  ocBiTieHHs  [1].  OmnpamioBaHHs  KOHTYpY  SIK
KOHCTPYKTHBHOTO €JIeMEHTa IpHBYa€ Mail0yTHHOTrO (haxiBIs A0 >KOPCTKOT
CTPYKTYpPOBAHOCTI Ta JIOTIYHOI BHIPABAAHOCTI KOXHOI KOJIPHOI IJISIMH,
BOJIHOYAC PO3BHBAIOYM NPOCTOPOBE MUCIEHHS, A€ KOMip mepectae OyTu
JIUIIIE TIITMEHTOM Ha TUTOIIWHI ¥ TIepeTBOPIOETHCS HA aKTUBHUN IHCTPYMEHT
(dbopMyBaHHSI HITICHOT'O apXiTEeKTYPHO-IN3aliHEPCHKOIO CEPEAOBHIIIA.
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TakuMm 4YMHOM, IHTErpamisi KJIACHYHUX MPHHIUIIB BiTPaXHOTO
MHUCTETBA y Cy4YacHE AW3AHH-MPOEKTYBaHHS € IHHOBAL[IHUM MiJXOIOM,
mo fJo3Boisie chopmyBaTH y 3100yBadiB  OCBITH BHINWN DPiBEHB
KOJIODUCTUYHOI KYJBTYpH, HEOOXiTHWH JJii CTBOPEHHS CKIAQJAHUX Ta
TapMOHIIHHUX 00'€KTIB Bi3yalIbHOTO CEPEIOBHIIA.

3amportoHOBaHAa METOAWKA BHWKJIAMAHHS BITPaXHOI KOMITO3HUIIIT
0a3yeTbcss Ha  TOCHIAOBHOMY TI€pexoii Bil  JiHIHHO-rpagidHOrO
CTPYKTYpPYBaHHS JI0 CKIIAJHOTO CBITJIOKOJIIPHOTO MOJIETIOBAHHS 00’ €KTiB
mu3aiiny. Ha mepmomy erami  CTYIGHTH — OMAaHOBYIOTH  IIPOIIEC
Tparcdopmarii CKIaTHUX MPUPOIHUX (HOPM y 3HAKOBY CHCTEMY IUISM, JIe
KOXKHA JIJITHKAa KOJIhOPY OOMEXeHa YITKUM KOHTYpoM (aHaJoroMm
CBUHIIEBOI TMalKM), MO BUKJIIOYAE BHUIMAAKOBICTH Y KOJOPUCTHYHOMY
pimrenHi. KirtouoBuM eeMeHTOM HaBUaHHS € eKCIIepHMEHTaIbHa podoTa 3
SIBUIIIEM ONTHYHOI ippaiiamii Ta ONTHYHOrO 3MIlllyBaHHS, Ji¢ 3100yBadyi
aHaJi3yI0Th, SIK CBITJII Ta TEIJIi KONIPHI IUISIMHU Bi3yaJIbHO PO3LIMPIOIOTHCS
i BIUIMBOM CBiTJia, 3MIHIOIOUM CIPHUHATTS KOMMo3Wiii B mimoMmy. Ha
3aBepIIaIbHOMY eTali MEeTOAMKa Iepeadavae IHTerpamilo IUX 3HaHb Y
uQpose cepenoBuile: yepe3 3D-MoaenoBaHHs CTYICHTH anpoOyIOTh CBOI
MPOEKTH, aHAN3YIOUYM B3a€EMOJIII0 BITPOXHHUX IUIOMIMH 3 apXiTEKTypHHM
npoctopom [3].

Takuii miaxix MO3BOJISIE TIEPEHECTH NOCBIA «(PI3UUHOTO» CKiIA Y
nuQpoBe IW3aHH-TIPOEKTYBaHHS, (opMyloun y MalOyTHiIX (axiBIiB
HaBUYKU CBiZIOMOI PoOOTH 3 KOHTPAcTOM, HIOAHCOM Ta 1HTEHCHBHICTIO
KOJIbOPY HE SIK 3 IUIOIIMHHOIO 3aJIMBKOIO, a K 3 00’€MHUM CBITIOBHUM
cepenoBuieM. [lix Yac MiArOTOBKU [OTO JOCIIDKEHHS ISl IMOMIYKY
CYMDKHHX HAYKOBUX IMyOJiKalii, aHai3y pi3HUX aKaAeMidHUX MOTJISAIB Ta
CTPYKTYPYBaHHSI BJIACHOTO OPUTIHAJIBHOTO TEKCTY OYyJIO0 BUKOPUCTAHO
MOBHY MOJI€JIb IITYYHOTO iHTenekTy Gemini [4].

BucHOBKM Ta TepCHEeKTUBM  JIOCTiKEHHS. BrpoBamkeHHs
METOJIMKA BUKJIAJIAHHS BITPAXKHOI KOMIIO3MINI Yy TIpOIEC TMiIrOTOBKU
OU3aifHepiB  O3BOJISIE 3HAYHO IMIABHIIMTH PIiBEHb KOJOPHCTHYHOI
rpaMOTHOCTI 37M00yBadiB 4epe3 YCBIAOMIICHE PO3YMIHHS —(i3HIHUX
BJIACTUBOCTEH CBITJIA Ta KOMBbOPY. [IpakTWIHUI MOCBiT poOOTH 3 UITKUM
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CTPYKTYPYBaHHSIM IUIOMIMH Ta AWHAMIKOIO CBITJIOBUX MOTOKIB (opmye y
CTYACHTIB HaBHYKH, SKI Ba)XKO OTPUMAaTH BHUKIIOYHO B HUPPOBOMY
CEPEOBHII: BiJ MPENu3ifHOr0 BHOOPY KOJIPHOTO HIOAHCY 0 PO3YyMIHHS
apXiTEKTOHIKH CBITJIO-KOJIPHOTO MpOCTOpy. TakuM YHWHOM, CHHTE3
TPamWIiAHOI BITPaXXHOI TEXHIKA Ta CYYaCHOTO AM3ANH-TIPOEKTYBAHHSA €
IHHOBAIIMHUM ~ maXoAoM, 1o 3abe3meuye  (QopMyBaHHS  BHCOKOL
npodeciiHoi KynbTypH MalOyTHIX ¢axiBUiB y ramy3i Au3aiiHy Ta
MHcTenTBa [2].
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The relevance of this study is determined by the systemic
transformation of the contemporary fashion industry under the influence of
innovative technologies, digitalization of design processes, and shifting
artistic and aesthetic paradigms. In this context, the tectonics of costume
emerges as a fundamental category of form-making that ensures the
correlation between the structural logic of a garment and its artistic and
figurative expression [l; 6]. Simultaneously, the integration of
technological innovations into the design process opens new possibilities
for rethinking traditional principles of form construction.

From a theoretical perspective, the tectonics of costume is defined
as a system of structural, constructive, and compositional relationships that
ensures the integrity of form and its correspondence to functional
requirements [2]. In this regard, it operates not merely as a technical
parameter but as an artistic and logical principle of garment organization,
integrating material, construction, and visual image into a unified system.
Consequently, the tectonic approach enables the interpretation of clothing
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as an integrated structure in which form arises from the interaction of
functional and aesthetic determinants [2; 3].

The further development of this approach is closely associated with
the implementation of innovative technologies in fashion design practice.
In particular, the use of digital modeling, 3D garment construction,
automated CAD systems, and parametric design tools significantly expands
the possibilities of form generation and enables precise computational
simulation of garment structure [1; 7]. As a result, costume tectonics
acquires a dynamic character, where form is no longer static but
represented as a variable system of parameters subject to transformation.

At the same time, the transformation of materiality under the
influence of emerging technologies plays a crucial role. The introduction of
smart textiles, composite materials, bio-textiles, and additive manufacturing
technologies (3D printing) establishes a new material tectonics, where
material functions not only as a structural component but also as an
informational and aesthetic carrier [4; 7]. This shift expands the conceptual
boundaries of costume, redefining it as a technologically mediated system
of form and meaning.

Furthermore, the synthesis of tectonic principles and digital
technologies contributes to the emergence of a new design aesthetics based
on flexibility, adaptability, and variability. The application of algorithmic
and parametric design enables the generation of complex structural forms
capable of adapting to user-specific parameters and functional contexts [5].
Accordingly, fashion design transitions from standardized production logic
toward individualized, data-driven design systems.

Special attention should be given to the application of innovative
technologies in accessory design, where the experimental potential of form
is significantly broader. Digital prototyping, laser cutting, and additive
manufacturing technologies enable the realization of complex spatial
structures that integrate both functional and decorative characteristics [7].
In this sense, accessories evolve into autonomous design artifacts governed
by their own tectonic logic.
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Moreover, the role of the designer is undergoing a fundamental
transformation. The contemporary designer functions not only as an artist
or constructor but also as an integrator of technological, material, and
aesthetic systems that collectively define the final design product [6]. This
necessitates the development of interdisciplinary competencies and a
comprehensive understanding of the interrelation between technology and
form.

In conclusion, the integration of innovative technologies with the
tectonics of costume represents a key factor in the development of
contemporary fashion and accessory design. It ensures a higher level of
design efficiency, fosters experimental approaches to form-making, and
enables the creation of adaptive, functional, and aesthetically expressive
design solutions [1; 5; 6]. Future research perspectives are associated with
the integration of digital technologies into bio-inspired and sustainable
fashion design paradigms.
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BIJTHOBJIEHHS YKPATHCHKHUX MICT B YMOBAX
BOE€HHUX TA TIOBOE€EHHUX BUKJIUKIB

Mmura [lap’a CepriiBHa
3000y8auka nepuio2o (6axkaniaspcvKoeo) pisHa suwuoi oceimu
XY0024CHbO-2paiuno20 pakyrememy JlepicasrHo2o 3akiady
«llig0ennoykpaincoKull HAYIOHATLHUL Neda2o2iuHUll YHIsepcumem
imeni K. JI. Yuuncoxoeo», m. Odeca, Ykpaina

KonecoBa Onena AnartoJiiiBHa
HAYKOBULL KePIBHUK: KaHOUOam inocophcoKux HayK, Cmapuiuii UKIaoay
Kageopu npogecitinoi oceimu ma ousauny epocanozo 3axnady
«lli0enHoyKpaincoKull HAYiOHATbHUL Neda2o2iuHull YHieepcumem imMeHi
KJI. Ywuncoxocon m. Odeca, Yrpaina

Kntouosi cnosa: micekuii nanowagpm, coyiaibHO-opieHmMosanuil
nioxio, RiCIA60€HHe GIOHOGNECHHS, IHKAIO3UGHICMb, OU3ALH Ccepedosuud,
napmucunayis

[MoBHomacmitabna BifiHa P® mnpotn VYkpainn crnpuunHHiIa
Oe3npele/IcHTHI PyHHYBaHHS MICBKOTO CEpEJIOBHINA. 3a OIIHKaAMH
MDKHApOJHUX OpTaHi3ailiid, MOIMKoKeHO abo 3pyiHOBaHO moHa T 150 Tuc.
JKUTIIOBUX OYAMHKIB, COTHI 00’€KTIB iH(PACTPYKTYypH, 3aKIajiB OCBITH,
MEIUIMHN Ta KyJbTYPHOI cliaAlIHU. BinHOBIEHHS MicbKOTO JNaHmmadTy
ChOTOZIHI BUXOAUTH 33 MEXI TEXHIYHOI PEKOHCTPYKUil — BOHO CTa€
IHCTPYMEHTOM HaIlIOHAIBHOTO BiJIPOJKCHHS, COIialibHOT pealdimiTamii Ta
TICUXOJIOTIYHOTO 3IUJIGHHS cycrniibcTBa. OcCoOIMBOI TOCTpPOTH HaOyBae
NUTaHHS: SIK BiIOYJyBaTH MicTa Tak, IMO0 BOHU CTald HE MPOCTO
BiTHOBJICHUMH, a OUIbII CTIHKMMH, TYMaHHUMH, IHKIIO3UBHUMH Ta
KOM(OPTHUMH JJIS AKHUTTSI.

Hacnpappni, Micekuit napmmadt — ne OaratomiapoBa cuctema, y
AKIM TeperIiTaloThCsl IPUPOJIHI, apXiTEKTYpHI, COLiaIbHI Ta MCUXOJIOTiUH1
KOMITOHEHTH. BiH HE € macuBHUM (OHOM, a aKTUBHO BIUTHBAE Ha KOMGOPT,
0e3meKy, iIEHTUYHICTh Ta €MOLINHUI CTaH MEIIKAaHUiB. [ pyHTYyI0UHCH Ha
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teopii Kesina Jlinya («oOpa3 wmicTa»), BHOKPEMJICHO I’STh KIIOYOBUX
eIIEMEHTIB: [UIAXW, MEXi, paloHH, BY3TH, opieHTHpH. Came BOHHU
3a0e3MeuyroTh  MPUBAOIMBICTH  MICBKOTO  TMPOCTOPY Ta  BIAUYTTS
ncuxojorivHoro komdopry. Konnenuiss Sna [eiina ngomoBHIOE 1110
KapTUHY JBaHAOIATBMA KPHUTEPIIMH  SKOCTI  (3axUCT, KOM(OpT,
3amoBoJieHHs), a Teopis BigHoBneHHS yBaru (ART) CriBena i1 Peituen
Kamuian noBomuTh, 10 HAaBiTh KOPOTKE IepeOyBaHHS B MPHPOJHOMY
CEPEeIOBHIII 3HWKYE TPUBOXKHICTH 1 BITHOBIIIOE KOTHITHUBHI pecypcu. BiitHa
paaMKaIbHO TpaHC(hOopMyBajia BCi PIBHI MICBKOTO JIaHAMAQTY: 3HUKIH
3BUYHI OpPIEHTHPH, MyOiYHI MPOCTOPH CTAI TpaBMAaTHIHUMHU, OcoOIMBO
O0omro4or0 € BTpara «TpeTix wicip» (kade, OiOmiorek, T1wIONI), 1€
dbopMyBaBcsi  coliaibHUM  Kamitan Tpoman. OpHak, MICISBOEHHE
BiJIHOBJICHHSI HE MOJK€ 3BOJHUTHUCS JI0 TPOCTOTO KOIIIOBAHHS JOBOEHHOTO
cTany. BoHO Mae ctaTi «BIKHOM MOITUBOCTE» JJIsi CTBOPSHHS SKICHOTO,
JIN3aliHEPCHKH  OHOBJICHOTO, OLIBIN CTIHKOTO Ta TYMaHHOTI'O CEPEIOBHINA.
Ha ocnoBi MixHapomHoro nocBigy (Himeuunna, Anownis, [agonesis, CLLIA)
Ta YKpaiHChKUX MPAKTUK BU3HAYCHO KITIOYOBI TIPUHIIUTIH:

e besnexka sk ©0a3oBa ymMOBa — HasBHICTh YKPHTTIB, YiTKi
MapHIpyTH eBaKyarlii, po3MiHyBaHHS, 3aXKCT BiI 0OCTPiIIiB.

e [HKIIO3MBHICTh Ta YHIBEepCAILHUM JU3aiiH — JIOCTYITHICTb
CepeloBHINA ISl BCIX TpPYyIN HACEJIeHHs, 30KpeMa IOpaHEeHWX, JITHIX
JIIOZIEH, TITEH.

e [lcuxonoriyuauidi KOMpOPT — CTBOPEHHS TepaleBTUUYHUX
naHamadTiB (CEHCOPHI cay, TUXi 30HU, MEMOpiajbHi POCTOPH).

e 30epekeHHS  IICHTMYHOCTI Ta maM’sATi —  ajalnTHBHE
BUKOPHUCTaHHS 3pyHHOBaHMX 00’ €KTiB, iHTErpallis icTopuuHuX (pparmMeHTis
y HOBY CTPYKTYpY.

e [lapTHcHnaTUBHICTh — 3aJly4eHHS TPOMagd A0 IPOEKTYBaHHS
yepe3 00roBopeHHs, HUQPPoBi IIATPOPMHU Ta IPOTOTUITYBAHHS.

Oco6nuBOro 3HaUeHHS HAOyBa€ JM3aifH MICBKOTO CepeIOBHINA: BiH
(dhopMye He nuIIe 30BHINIHIA BUTIISI, a ¥ ClieHapii OBEIIHKY, €MOIiHHUMA
BITYK, BIAYYTTS KOHTPOJIO Ta OE3MEeKH. YKpaiHa BXKE Mae IPHUKIAIH
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epexTrBHOI TpaHchopmamii MiCBKOTO MPOCTOPY, IO BiANOBIAAIOTh
COIIAJIbHO-OPIEHTOBAHOMY ITiIXO/Y. 30KpeMa:

o Konnermii BimHoBnenns Mapiymons (RE: Ukraine, Ro3Kvit) —
IHTETPYIOTh MaM’sITh, EKOJIOTIYHICTh Ta HOBY TPOMAJICEKY iHPPACTPYKTYpYy.

o [nimiatuBu B PiBHOMY, Cy™max, [3foMi — CTBOpEHHSI TUMYaCOBHX
MyOJII9HUX TPOCTOPIB, MOAYIHHUX KOHCTPYKIIINA, MOOLTEHUX 00’ €KTIB.

¢ ['pomanceki npoextu — Urban Vision Lutsk, ZMINA: Rebuilding,
«BigOymnoBa» — neMOHCTPYIOTh €(QEKTUBHICTh HHU3OBHX IHIIIATUB Y
MO€AHAHHI 3 MPOQECiHHIM CYTTPOBOJIOM.

o [lIkonma ywiBepcanmpHOro mm3aitHy (IIPOOH) — miarorysama
¢daxiBmiB, sKi Bxke po3podbwnu 13 IHKIFO3UBHUX MPOEKTIB (IIKOIH,
KYJIbTYpHi 00’ €KTH, 30HH BiJJIIOYHHKY ).

Bognowac 3anmmmmaroTbcs BHUKIMKH: OOMEXKEHI pPecypcH, PH3UK
BTpaTH aBTGHTHUYHOCTI Yepe3 TIOCHINIHY BigOyJOBY, HEIOCTATHE
BpaxyBaHHs TIICMXOJIOTIYHUX acmekTiB. [lepcrekTuBM TOB’s3aHi 3
IHTErpawiero MPUHIMIIIB CTAJIOT0 PO3BUTKY, PO3BUTKOM MiCBKOi KYJIBTYpH,
OCBITOIO Ta MiATPUMKOIO TPOMAJICBKO y4acTi.

CyyacHuil MIiChKHH JaHMmAPT CiJ PO3IIIAIATH HE MPOCTO SIK
CYKYIHICTh apXiTeKTypHHX OO0 ’€KTIB 4YM (i3UdHE CepeloBHIIE, a SK
CKJIQJIHMH HOCIM KOJIGKTMBHOI IJCHTMYHOCTI Ta EMOI[IIHOrO JOCBiILy
MemKaHIiB. BiiiHa 3pyiiHyBana 3BHYHY CTPYKTYpPY YKpaiHCBKHX MICT,
npoTe BOJHOYAC BOHA akTyamidyBala ToCTpy MOoTpedy B iXHbOMY
JIOKOPIHHOMY COIliaTbHO-OPIEHTOBAaHOMY BiJIHOBJICHHI. Y IIbOMY KOHTEKCTI
IU3aifH MICBKOTO CEpeJOBHUILA BHCTYNAE KIIOYOBHM IHCTPYMEHTOM, IO
JIO3BOJISIE  TApPMOHIWHO TOEJHATH yTWIITApHY (QYHKIIIO, eMoIlliiiHe
HaIlOBHEHHSI Ta TJUOMHHI CEHCH, (OPMYIOUM NPHHIUIIOBO HOBY SIKiCTh
KHUTTS. AHai3 MIDKHAPOJIHOTO JIOCBiY Ta MEPIIUX YKPaiHCHKUX MPaKTHK
HiATBEPIDKYE, 10 HAHOLIbII e(eKTUBHUMHU CTpaTeriiMu y wii cdepi €
aJanTHBHE  BHKOPHUCTAHHS  IPOCTOPY, CTBOPEHHS  TEparneBTHYHHUX
naHmma@TIB 1 aKTUBHE 3aTy4eHHS TPOMajJH JI0 MPOIECIB MPOEKTYBaHHS.
Binrak, micnsBoeHHa BigOymoBa VYKpaiHM Mae TIPYHTyBaTHCS Ha
HEMOPYITHUX TPHHOWIAX Oe3MeKH, I1HKIIO3WBHOCTI, IICHXOJIOTIIHOTO
koMpopTy Ta 30EpeKEHHS ICTOPUYHOI TaM’SATi dYepe3 MeXaHI3MH
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MapTUCUNIATHBHOCTI. MOXKHA CTBEp/DKYBaTH, MO TOJOBHUM IPHHIUIIOM
BiJTHOBJICHHS BITUM3HSHUX MICT Ma€ CTaTH iJiesi CTBOPCHHS IMPOCTOPIB
«BciMa 1 JIJIs1 BCIX», 3T1AHO 3 KoHneniieo Jhxeitn J[xelikooc. Jlume Takuid
MiAXiA  A03BOJMUTH MEPETBOPUTH 3pYHHOBaHI TEpUTOpii HaA MPOCTIp
JIOACHKOI TigHOCTI, Oe3nmeku Ta Hamil, 3akiagardd (pyHZAMEHT CTalIoro
PO3BHTKY YKPaiHCHKOT'O CYCIIIILCTBA.

CIIUCOK BUKOPUCTAHMX JXXEPEJI
1. BinOymoBa YkpaiHu: IPOEKTH, BiJIHOBJICHI MiCTa IiCJIs BifHU.
Pagio CsoGoma. URL:  https://www.radiosvoboda.org/a/vidbudova-
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3ACTOCYBAHHSA BIOMIMETUYHUX [TPUHIUIIIB
BYJIOBU KPUJIA METEJINKA Y ®OPMYBAHHI
TEKTOHIKH CYYACHOI'O OJAT'Y

HikiTiok Aptyp JlenucoBuy4
3000y6ay nepuioco (6aKaiaepcyKoeo) pieHs suwoi oceimu
XYOO0IHCHbO-2PAPIUH020 haKyrbmemy
Leporcasrozco 3axnady «Ilis0eHHOYKpainCchbKuil HAYIOHATLHUL Neda2o2TuHUlL
yuigepcumem imeri K.J]. Yuuncoxozoy, m. Odeca, Yrpaina

Ilenina Ceiti1ana BiTtajiiBna
HAYKOBULL KEPIBHUK. 8UKA0a4-cmaxcep Kagedpu npogeciiinoi oceimu ma
ouzaiiny Ilie0ennoykpaincoko2o HaYioHaIbHO20 Ne0a202iYHO20
yrigepcumemy imeni K. J[. Yuuncoroeo, m. Odeca, Yrpaina

Knwuoei cnoea: 6iomimemuka, meKkmoHiKa KOCMIOMA, OU3AUH
0052y, (opmoymeopenns, KOHCMPYKMUSHA CMPYKMypd, IHHOBAYIlHI
MexHOoN02IL.

AxrtyaibHicTh Temu. CyuacHa fashion-inmyctpis mepeOyBae B
YMOBax MOLIYKY HOBUX MOP(OJIOTIYHUX Ta KOHCTPYKTHBHHUX pillI€HB, IO
3a0€3Meuyr0Th MOETHAHHSI €CTETUYHOI BUPA3HOCTI, (PYHKIIOHAIBLHOCTI Ta
TEXHOJIOTIYHOI iHHOBaliHHOCTI. ¥ 1IbOMY KOHTEKCTi 0iOMiMETHKa MOCTa€e
K e(eKTUBHHN I1HCTPYMEHT IPOEKTYBaHHS, IO JIO3BOJSIE aJanTyBaTH
NPUHIMIIA  OpraHizamii >XWBUX cHUCTeM J0 (HOPMOYTBOPEHHS OJSTY.
3acrocyBaHHS 0IOMIMETHYHUX TMIiJAXOMIB cHpusie (OPMYBAaHHIO HOBHUX
TEKTOHIYHUX MOJIEJIed KOCTIOMA, B SIKHX KOHCTPYKIIis, Marepiai i ¢opma
(GYHKLIOHYIOTb SIK L[iJIiCHAa CHCTEMA.

Amnamiz octaHHix gociimxeHb. [IpoOimemaThka TEKTOHIKH Ta
apXITEKTOHIKH KOCTIOMA € OJHHUM i3 KJIIOYOBUX HampsiMiB CydacHoOi Teopii
IU3aiiHy OZATY, OCKUIBKM caMe TEKTOHIYHMH MigXiJ] JO3BOJISAE PO3IIIAAaTH

KOCTIOM SIK ITITICHY KOHCTPYKTHBHO-XYIO0KHIO CHCTEMY. 3HAYHUH BHECOK Y
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JoCIipKeHHsT aHoi nmpoOnemaruku 3nivicamna T. B. Hikonaepa [3; 4], y
npaisx sIKOi PO3KPUTO 3aKOHOMIPHOCTI (POPMOYTBOPEHHS KOCTIOMAa Ha
OCHOBI B3a€MO3B’SI3Ky KOHCTPYKIIii, MaTepiaqy Ta IJIacTU4HOI opraHizamii
¢dopmu. JocnigHuis BU3HAYAE TEKTOHIKY SIK MPUHIMI OpraHizauii popmu,
y MekKax SKOTO KOHCTPYKTHBHA CTpPYKTypa BHpoOy Oe3mocepenHbo
BIUIMBAE Ha HOTO ecTeTHYHY BHpasHicTh. OcolnmBa yBara MpUALISETHCS
POl KOHCTPYKTHBHHX HWIEHYBaHb, PHUTMY, HPOMIOPIIA Ta B3aeMOIIil
JKOPCTKUX 1 MJIACTHYHUX E€IEMEHTIB y CTBOPEHHI IUTICHOTO XYyI0KHBOTO
00pa3y KoCTioMa.

VY poborax T. B. HikonaeBoi TakoX pO3IISIAIOTHCS MHTAHHS
apXITEKTOHIKM KOCTIOMA SIK CKJIQJIHOT CHCTEMH B3a€EMOJIiT (hOpMHU, IPOCTOPY
Ta QyHKUil. ABTOpKa aKIEHTY€ yBary Ha TOMY, IO CYYacHUH IU3aifH
ONIATY BHXOJUTh 3a MEXI JCKOPATHMBHOTO IMiAX0My Ta HaOyBae O3HaK
apxiTeKTypHOro (QOPMOYTBOPEHHS, 1€ KOHCTPYKLisl CTa€ OCHOBOIO
XYIOXHBOI BHpa3HOCTI BupoOy. Lle cTBOproe TeopeTHuHe MIATPYHTS IS
iHTeTparii 610MIMETUYHHUX TPUHIIHITIB Y IPOEKTYBAHHS CYYaCHOTO OJISTY.

CyTTeBHIi BHECOK Y PO3BHUTOK METOIIB JIW3aHH-IIPOEKTYBaHHS
omsary Hanexuth K. JI. IMamkeBuu [1; 2], sika IOCIHIIPKYE MHUTaAHHS
(dhopMyBaHHSI OJIATY 13 3aIaHUMH BJIIACTUBOCTSAMH, & TAKOXK CydacCHI IMiIXOH
JI0O CHUCTEMHOTO TPOEKTYBaHHS KOCTIOMA. Y TMpaisX aBTOPKH PO3KPUTO
0COOJIMBOCTI TEKTOHIYHOIO MiAXOMy y JU3aliHI OMAATY, MPUHIUIIH
CTBOPEHHSI KOHCTPYKTHBHO OOIPDYHTOBaHUX ()OpM Ta METOAW ajanTauii
HOBITHIX TEXHOJOridH y mpoueci mnpoekryBanHsi. OcoOiuBy yBary
NPUAIICHO B3a€MO3B’SI3Ky MK KOHCTPYKTHBHOIO CTPYKTYPOIO BHPOOY,
(GYHKLIOHATBbHUMHM  XapakTepUCTUKAMH MaTepialy Ta eCTeTHYHHMH
napameTrpamMu QGOpMHu.

BopHouac y cydacHoOMy Ju3aifHi TMPOCTEKYEThCS 3POCTAHHS
iHTepecy 10 OIOMIMETHKH SIK METOAY (POPMOYTBOPEHHS, IO IPYHTYEThCS
Ha aHami3l TMPUPOTHUX CTPYKTYp Ta TPHUHIUIIB IX oOprasizaii.
biomiMeTHUHMN TiAXin M03BOJISIE 1HTETPYBAaTH y TPOEKTYBAHHS OJATY
3aKOHOMIPHOCTI, XapakTepHi MJIsl KHBOI TNPUPOOU: 1€PAPXIUHICTH,
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aJanTHBHICTh, CTPYKTYPHY ULUTCHICTP Ta e(eKTUBHHHA PO3MOJILN
HaBaHTaXeHHS. lle cmpusie CTBOPEHHIO HOBUX TEKTOHIYHHX CHCTEM
KOCTIOMA, Y SIKUX KOHCTPYKIif, MaTepiai i popMa QyHKIIOHYIOTh SIK €AMHA
OpraHizoBaHa CTPYKTYpa.

Hes3Bakatoun Ha 3HAYHY KUTBKICTh TOCTIIKEHb Yy c(hepi TeKTOHIKH
KOCTIOMAa Ta CYYacHOTO JW3aiH-IPOEKTYBAHHS, IUTAHHA IHTErparii
OlOMIMETHYHHAX TPHUHIOUMIIB Yy (OpMyBaHHS KOHCTPYKTHBHOI CTPYKTYpH
CY4acHOTO O[Ty 3aJIMIIAEThCA HEIOCTATHRO PO3poOJIeHNM. 30Kpema,
MOTPEOYIOTH MOAAIBIIIOTO JOCHTIHKEHHS MOKIIMBOCTI aJIanTallii MPUPOTHUX
MOJEICH J0 TPOEKTYBAaHHSA TEKTOHIYHMX CHCTEM KOCTIOMa i3
BUKOPUCTAHHIM Cy4acHUX IU(PPOBUX Ta aJUTUBHUX TEXHOJOTIH.

Meta po60oTH - TOCITITUTH MOKIIUBOCTI IHTErpallii 0i10MiMEeTHYHUX
OpUHIMIIB OylOBM Kpwia MeTelnuka Yy (OPMYBaHHS TEKTOHIUHOI
CTPYKTYPH Cy4acHOTO OJIATY.

Buknag ocHoBHoro marepiajgy. OO’€KTOM JOCHIIKEHHS €
cTpykTypa kpmia idyckokpmiux (Lepidoptera), sika 3 MO3WIH TEKTOHIKH
MOKe PO3IIIIAaTUCS K MOZEIb apMoBaHOi MeMOpaHu. KoHCTpyKIist kpriia
XapaKTepU3y€eThCS  HASBHICTIO  i€papXiYHO  OpraHi30BaHOI  CHCTEMH
MPOXKHIIOK, 10 (OPMYIOTh HECYYHH Kapkac i 3a0e3NedyroTh *KOPCTKICTh
NpY MiHIMaJIbHINM Maci Matepiany. Y pe3ysbTaTi aHami3y BUJAIJIEHO OCHOBHI
OlOMIMETHYHI TPUHIIMIIN, PEJIEBAHTHI IS TU3aliHY OJIATY:

[IpuHOMn iepapXidyHOCTI CTPYKTYpH — HAasBHICTb TOJIOBHUX 1
JOPYTOpSIAHUX ~ €JIEMEHTIB, MmO (OPMYIOTh OaraTOpiBHEBY CHCTEMY
miaTpuMku GopMu. Y An3aiiHI OAATY 1€ MOXKE peali30BYyBAaTUCS yepes
noeAHaHHs 0a30BUX KOHCTPYKTUBHHX JIiHIN 1 JOMOMDKHUX YJIE€HYBaHb, SIKi
CTablTi3YIOTh CHITyeT.

[punnun  kapkacHO-MeMOpaHHOI — Opradizamii - MO€JIHAHHS
’KOPCTKOTO «KapKaca» Ta THYYKOTO «3allOBHEHHs». JlaHmii mnpuHIMD
JIO3BOJISIE BUKOPUCTOBYBAaTH JIETKI Ta TOHKI Marepiaim 3a paxyHOK

BBEJICHHS KOHCTPYKTHUBHUX JIiHIH, 1110 BUKOHYIOTH (DYHKITIIO TTiICHIICHHS.
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[MpuHnUn KOMIpKOBOi CTPYKTYypH - (OpMYBaHHs MOBEpPXHiI depes
MOBTOPIOBaHI oOcepelkH, Mo 3a0e3NedyroTh piBHOMIpHUH po3mofin
HaBaHTaXEGHHS. Y TPOEKTYBaHHI OAATY LEH NpUHOUI MOXe OyTH
3aCTOCOBaHUH Yy IEKOPATHBHO-KOHCTPYKTUBHHX €JIEMEHTaX, 30KpeMa uepes
nepgopauito abo MOAyIbHE WICHYBaHHS.

[HTerpamis 3a3Ha4eHUX MPHUHIUMIB Yy JU3aiH OIATY BiAOyBaeThCs
Ha TPHOX PIBHAX: MOp(oIoTigHOMY (Bi3yallbHa IHTEPIIPETAIlis CTPYKTYPH),
KOHCTPYKTHBHOMY ((pOpMyBaHHSI KapKaCHUX IiHIA) Ta TEXHOJIOTIYHOMY
(Bubip cmocoOiB peamizamii). 30KpeMa, TEXHOJOTIYHA peaizailis MOXe
3OifiCHIOBaTHUCS 32 JIOMIOMOTOI0 aAWTUBHHUX TexHoJoriit (3D-mpyk),
na3zepHoi mepdopamii, a Takok KOMOIHyBaHHS MarepialliB  pi3HOI
HIUTBHOCTI, MO O3BOJISIE BIATBOPUTH (DYHKIIOHATBHY JIOTIKY MPHPOIHOT
CTPYKTYpH.

BucHoBku. biomiMeTWYHMN Tinxix y AwW3aiiHi OIATY TO3BOJISIE
TpaHcOpMyBaTH TPHUPOAHI CTPYKTYpHI MOfeNli Yy KOHCTPYKTHBHI
npuHIUIM  GOpMOYTBOpeHHs. bynoBa Kkpuina Merenuka Moxe OyTh
BUKOPHCTaHA He JIMIIE 5K JpKepeno oOpa3Hoi iHcmiparlii, a sk edekTuBHa
MOJIeNIb TEKTOHIYHOT OpraHizaiiii BUpoOy. 3acTocyBaHHS TaKUX TPUHIIUIIB
CIpusic  CTBOPEHHIO  JIETKMX, (QYHKIIOHATbHUX 1  (opMocTiiikux
KOHCTPYKIiH, y SKHX €CTETHYHI XapaKTEepPUCTHKH Oe3lmocepeTHb0
OB’ s13aHi 3 TXHBOIO CTPYKTYPHOIO JIOTiKOI0. lle BH3HaYae nepCrieKTUBHICTh
NOJANBIINX AOCHIKEHb Y HampsMi iHTerpauii 010MIMETHKH Yy CydacHHMH

JIU3aiH OfsTYy.
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OIITY Ha 3acajax TeKTOHIUYHOro miaxoxy. Bicuux  Kuiscvkozo
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BILIMB KOJIPHOI TAMH HA ®OPMYBAHHSI
BI3YAJIbHOI IIEHTUYHOCTI KOHAATEPCHKOI'O 3AKJIALY

MOJSAKOBA Mapuna
0oxkmop inocoii 3 Ky1bmyponoeii, HayKo8utl CnigpoOImMHUK
Incmumymy npobaem cyyacHo2o Mucmeymea
Hayionanvnoi akaoemii mucmeyms Yxpainu (Kuis);
cmapuiuil UKIA0ay Kageopu epapiuHo2o ouzaiHy
Kuiscoroeo nayionanvhozo yHisepcumemy mexuonois ma Ouzainy,
m. Kuis, Ykpaina

KPABYEHKO /lap’s
3000y6ay suujoi ocsimu 3a cneyianvricmio 022 «/{uszaiiny,
Kageopa epaghiunozo ousainy axynvmemy Ou3auHy
Kuiscvkozo nayionanvnozo ynisepcumemy
mexHoaoeii ma ouzauny, m. Kuis, Yxpaina

Knrouosi cnosa: ipmosuii cmunv, jnocomun, KonpHa eamd,
Operoune, KoHoumepcoke Kagpe, Ouzaiin.

VY cydacHHUX yMOBax PO3BUTKY c(epu TpoMaJChKOTO Xap4dyBaHHS
3pocTae 3HAYEHHs Bi3yallbHOI ieHTH(]ikamii OpeHaiB. 3akiaan NparHyTh
BUJUINTUCS CepEell KOHKYPEHTIB HE JIMINE SKICTIO MPOIYKIii, ajae W
NprBabIMBUM Ta BIi3HaBaHMM 00pa3zoM. OJHHMM i3 KIIOUOBHX EJIEMEHTIB
Takoro o0pasy € JIOTOTHII, SKHH BUCTYIAa€ OCHOBOKO (DipMOBOTO CTHIIIO Ta
BUKOHYE  (YHKIIIO  Bi3yallbHOTO  MpeicTaBieHHs  Openmy. s
KOHJIUTEPCHKOTO Kade JIOTOTUI Ma€e oOcoONHMBE 3HAYEHHS, OCKUIbKU
MOBMHEH TepeJaBaTH TOJIOBHI 1€l  3aKiaay: COJOJKUNW  CMak,
0e3TypOOTHICTh, KOM(DOPT, TEIUIO, IPHUEMHI eMOIIii, CBATKOBa arMocdepa.
BaxxnuBy poJib y 1[bOMY BUKOHYE KOJIpHA I'aMa, ajpke caMe KOJIip € OJHUM
13 TEepImIMX eIeMEHTIB, 10 MPHUBEPTAE yBary JIOJAWHU Ta QopMmye ii
EMOIIiifHe CIPUIHATTA. MapKeTOJIOTH HArOJIOIIYIOTh, IO «CTOCYHKH MiX
OpeHJIOM Ta KOJIbOPOM 3aJIe)KaTh BIJ TOTO, HACKUIBKM JOPEYHUM 3a
CIPUMHATTSAM BHUAAETHCS KOJIP IS BiAMOBITHOTO OpeHAY» 110 «IIOHAT
90 % MmBHIKHX CYMKEHb CTOCOBHO MPOAYKTY MOXe OyTH 3po0JieHO
BHKJIFOYHO Ha OCHOBI KOJHOpOBOi ramm» [2, c. 77] Came ToMmy mim d9ac
po3po0JIeHHS  JIoTOTMIA Ta  3arajoM  (ipMOBOTO  CTHUIIO IS
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KOHAUTEPCHhKOro Kade 0coOIHMBY yBary MPHUIUIAIOTH TICHXOJIOTII KOIBOPY
Ta J0ro BIUIMBY HA MOBEAIHKY CITOKHBAIB.

Jns algeHTHKH KOHOUTEPCHKUX Kade, KaB’speHb Ta IEeKapeHb
XapakTepHUM € BUKOPHCTaHHS TEIUIMX 1 M SKUX KOnbopiB. OmHuM i3
HaUTOMINPEHIINX KONBOPIB y OPEHAWHTY TaKMX 3aKIAIiB € PpOXKEBUH.
Awmepukancekuit Qiziomor Omekcanap I[laycc me y 1970-ti moBiB, 1o
BIITIHOK pokeBoro 3 Haszpow «Baker-Miller Pink», 3acmokoroe, cruirye
arpecito [4]. MixxHapo Ha KOMaH/Ia TICUXOJIOTIB Y Pe3yNbTaTi AOCHTIKSHHS
3’scyBana, MO JIFOMU PI3HUX KYyJIbTYp HAWYaCTIIIEe acOIIOIOTH POXKEBUI
KoMip 3 J0OOB’I0, PajicTio, 3aJ0BOJieHHSAM [3]. MokHA IOJATH CIOAU
HIXKHICTh, JIETKICTh, CBSITO, JUTAYICTb, JKIHOYICTh, a Yy B3B’S3Ky 3
KOHAUTEPCHKOI0 TEMOIO — JIecepT, KpeMm, Ticteuko, 3edip. Ille omaum
MOMYJISIPHUM KOJILOPOM € KOPHYHEBHH, SIKUI aCOILIIOETHCS 3 MIOKOJAIOM,
KOpPHUIICI0, KaBOIO, alleTHTHOI CKOPHHKOIO, CTBOPIOE BigUyTTsl TEIUla Ta
«HATYPAJTBHOCTI», IO 0OCOOIMBO BAYKIMBO JJIS 3aKIIAMIB, SIKi TO3UIIOHYIOTh
cebe K Miclle 3 JOMAIIHROK a00 aBTOPCHKOIO BHIIYKOM. KopwuHeswid
KoJip (SKWMH yXOOWUTh B YOPHUHA, OOpJOBWI) YacTO TOEAHYIOTH i3
pOXKEBUMH, KpeMOBUMH abo O€XeBUMHU BIATIHKAMH, IO JI03BOJISIE
CTBOPUTH TapMOHIMHUN Ta eNeraHnTHUil nau3aitH. Jlo mpukiany, pokeBuH,
KOpDUYHEBUI Ta iHII HAONMKEHI BIATIHKA BHKOPUCTAHO Y JIOTOTHITI
nekapHi-kouautepebkoi «Koposait» (L. 1, 2), BupoOHMKa aecepTiB yis
kaB’sipeHb «Kyiv Cakes» (In. 3), kade-xongurepcekoi «La Fabrique»
(In. 4), xaB’sipHi-KOHAUTEpChKOi «no bary (lm. 5), kade-koHIUTEPCKOT
«Tortolini Bakery» (1. 6).

2ANOM 75
5% o,

*% Kuiv |
HO P BAM I"(O PO BA Sweet moments
bakery bakery
In. 1. «Koposaii» In. 2. «kKoposaii» In. 3. «Kyiv Cakes»
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ESPRESSO

A | nebar

. 4. «La Fabrique» . 5. «no bar»

In. 6. «Tortolini Bakery»

’Kostuii i 30JIOTUCTUI KOJIbOPH TaKOXK aKTHUBHO
BUKOPHCTOBYIOTBCSA Y JIOTOTHITIAX KOHAWTEPChbKUX Kade. Lli kompopm
BUKIIMKAIOTh TIO3UTHUBHI €MOIIil; HAaJat0Th JIOTOTUIY BHUIYKAHICTh, HAaBIiTh
MPEeMiallbHICTh. YK€ 3rajiane MiKHapOJHE MOCIiKEHHS 3aCBLAYMIIO, IO
HalyacTille KOBTUI KOJIp acOLiloIOTh 3 PajicTio, a TOMapaHuYeBUd — 3
pazicTio Ta Becenomamu [3]. Y moeaHaHHI 3 IHITMMH TEIIUMH KOJIbOPaMHU
(TUM JKe TMOMapaH4YeBHM, KPEMOBHMM, BOXpaMH), a TaKOX KOPHYHEBHUM,
30JI0TUCTHI BHUKIIMKAE acolliallii 3 KapaMellIio, MEeJIOM, CBIXKOIO BUITIYKOIO
Ta CBATKOBOIO aTMOC(EPOI0, 0 MiICHITIOE eMOIIIHHE CIPUHHATTS OpeHAY.
[Ipuknagamu 3aKiafgiB 3 TakoOI KONIPHOT TaMMOIO JIOTOTUMIB € Kade-
koHauTepcbka «Manmam YKozi» (Lm. 7), mexapHs-koHauTEepchka «Anuki

Bakery» (. 8), xade-konautepcoka «Llykepus» (I1. 9).
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In. 7. «Manam XKo3i» Inn. 8. «Anuki Bakery» In. 9. «lykepus»

[nTyiTHBHO 3pO3yMila CHMBOJIKa KOJIBOPIB MPOBOKYIOTH Y
PEUMITIEHTA «eCTETHYHE 3a/I0BOJICHHS, 10 «BUHUKAE BHACIIIOK JIETKOCTI,
3 SIKOIO KOTHITUBHA cucTeMa 00poOJIsie Bi3yalbHUH CTUMYI». Y pe3yJsbTati
3’SBIISIETBCSl «IIO3UTHUBHA a(EeKTHBHA BIANOBiAb, IO IHTEPIPETYETHCS SIK
Kpaca a0o BizyasipHa mpuBadbIuBicTh» [1, c. 194].

[ToetHaHHS KONTBOPIB € BaXKJIMBUM aCIEKTOM CTBOPEHHS JIOTOTHIIA.
I[maﬁHepH 4acTO BUKOPHCTOBYIOTh KOHTPAacTHI a00 KOMIIEMEHTapHi
KOJILOPOBI MOETHAHHS, 100U 3pOOUTH JIOTOTHIT BUpasHimuM. Hampuknan,
MOEHAHHS KOPUYHEBOTO 3 BOXPHUCTHM abo poxeBoro 3 OimuM i3
JIOJaBaHHAM JUIS KOHTPAcTy JApiOKM XOJOAHUX BIATIHKIB (JaBaHIOBHX,
MyPIyPOBHX, 3€JICHABUX) CTBOPIOE MPUBAOIMBUE Bi3yanbHUU 00pa3, sKuii
TEX 700pe BiJIMOBiIa€ TeMaTHIll KOHIUTEPCHKOTO 3akjiaay. Taki mpukiaau
MOJKHa 0auuTH y JoroTunax xade-koHautepcebkoi «SweetGinger» (L. 10),
KoHIuTepcbkoro marasuny «Kremovay» (In. 11), kade-koHAUTEPCHKOT
«Lavanda Bakery» (In. 12), xongurepchkoi-maiictepni «Komaristy (L.
13), xade-xkonautepcekoi «llani Keitx» (In. 14), xade-koHAUTEPCHKOT
«Kohana» (I1. 15).

O _‘%ﬁ(RgMg\fA
U L,/
éWEETGINGE% @

In. 10. «SweetGinger»  In. 11. «Kremova»  In. 12. «Lavanda Bakery»
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» KOHANA'

I1. 13. «Komaristy In. 14. «ITani Ketik» Im. 15/. «Kohanay

KpiMm TOro, mig 4dac po3poOieHHs JIOroTWIa HEOOXiaHO
BpPaxoByBaTu HOro yHiBepcaibHICTh. JIOTOTHII MOBHHEH OIHAKOBO T0Ope
BUTIIIJATH Ha Pi3HUX HOCIAX: BHBICKaX, YIMAaKOBI, MEHIO, PEKIaAMHUX
MaTepianax Ta nudposux miargopmax. Came TOMy KOJIBOpOBa ramMa Mae
OyTH JIOCTaTHBO MPOCTOIO Ta JIETKO BiATBOPIOBaHOW. /IO TOTO X «JIETKicTh
BI3yaJIbHOTO  CHPHHHATTS  4YacTO  KOpPENIoe i3 MOKpalleHHM
3armaM’ SITOBYBaHHSM, <...> €(DEKTHBHIIIOK KOMYHIKAII€IO ITOBIJOMIICHHSDY
[1,c. 195].

BaxmBuUM € TakoK ypaxyBaHHS IUJTbOBOI ayIWTOpii 3aKiany.
Hanpuknan, niast ciMeiHMX KOHIUTEPCHKHUX Kade 4acTO BUKOPUCTOBYIOTH
SCKpaBi i TETTi KOJILOPH, SIKi CTBOPIOIOTH APYXKHIO atMocdepy. Y BUNAAKY
«JIOPOCIHX», OUTBII €lIeraHTHUX a00 aBTOPCHKUX KOHIUTEPCHKHX MOXKYTh
3aCTOCOBYBATHCS CTpUMaHiI BiJITIHKH, BKJIFOYAIOYHN cipui,
AQHTPALMTOBUH, CBUHLEBHH, MO0 MiJKPECIIOIOTh CTWIb 1 BHIIYKaHICTh
OpeHmy.

Takum YMHOM, KOJIipHA raMa BiJIirpac KIOYOBY POIIb Y CTBOPEHHI
JIOTOTHIIA AJIs1 KOHAUTEPCHKOTO Kade, IHIINX eJIeMEHTIB alICHTUKY OpeHaa
Ta B HJIOMy JAuW3aiiHy iHTep’epy. BoHa ¢opmye mepiie BpaxeHHs Mpo
3aKJ1aJl, BIUIMBAE HA MOT0 MMO3UTHBHE €MOIIIMHE CIPUHHATTS Ta J0TOMAarae
CTaTW BII3HaBaHMM cepel cnoxuBadiB. HalOinbm momyisipHUMH Ui
TAKOTO THUITy 3aKJIaJiB, CyIsS4d 3 OJISAY YKpaiHCHbKMX OpeHAIB, € TeIul,
M’SIKI KOJIBOPH, Bijl 30JI0TOTO 1 POXKEBOTO JIO TEMHO-KOPUYHEBOTO, SIKi
aCOLIIOIOThCA 13 COJIONOLIAMHM, CBATOM, BiANOYMHKOM, NPHUEMHUMHU
emouismu. BonmHowac, y miii cdepi He BHKIIOYEHI EKCIIEPUMEHTH 3
KOJIIPHUMH TaMaMH, B Pe3yJIbTaTi SKHUX, MPH BHKOPHUCTAHHI TapMOHINHUX
KOJIPHUX MMO€THAHB, CTBOPIOETHCS TTPUBAOIMBHIA Ta IITICHUN Bi3yalbHHUMA
o0pa3, 110 BiJIMOBI/Ia€ KOHIIEIiT KOHIUTEPCHKOTO Kade.
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HEWPOMEPEKI B CHCTEMI MUCTEIIBKOI TA TU3AMH-
OCBITH: BIJl ETUMHUX JUJIEM JIO IHCTPYMEHTY
PO3BUTKY KPEATUBHOCTI 3JIOYBAYIB

IIpoxonenko €auzaBera €BreHiBHa
3000y8auka 0py2020 (Mazicmepcbko20) pigHsa U0l oceimu
axynomemy mucmeyme Xy00XHCHbO-2PAPIUHO20 GIO0iNeHHS
Kpusopizvkozo deporcasrnoco nedazociunoco ynigepcumeny,

m. Kpueuii Pie, Ykpaina

Kpacrok Ipuna OnexcanapiBHa
HAYKOBULL KEPIBHUK. KAHOUOAM Neda202iuHuxX HayK,
doyenm Kageodpu o6pazomeop1020 Mucmeymaa
Kpueopizvkozo deparcasrnoco nedazoeiunoco ynigepcumeny,
M. Kpusuii Pie, Ykpaina

Kniouosi cnosa: wmyunuii inmenexkm, eeHepamushi Helupomepeici,
ousaun-oceima, KpeamueHicma, NPOMNM-THICUHIDUHZ, axkaoemiuHa
0obpouecHicmo.

BukopuctaHHss ~TeHepaTHMBHUX  HEHpOMepex Yy  XyIOXKHii
TUSTBHOCTI akTyallizye mpo0ieMy aBTOPCTBA, OCKIIBKHA Pe3yIbTaTH POOOTH
HII € mpoaykroMm B3aeMOJii anropuTMiB 1 JroAckkuX 3amuTiB. [locTae
MUTaHHS: XTO € aBTOPOM: KOpHUCTyBad uu cuctema? KpiM Toro, BHHUKaOTh
CYMHIBM IIOJI0 OPHUTiHAJIBHOCTI 3reHepOBaHUX 300pa’keHb, AKi 0a3yrOThCs
Ha BEJIMKNX MAacUBax JIaHUX.

Hudposizamiss ocBiTM Ta CTPIMKHA PO3BUTOK TEXHOJIOTIH
HITYYHOTO I1HTEJEKTY 3YMOBIIOIOTH HEOOXIJHICTh TEPEeOCMHUCIICHHS
TpagUUiMHUX MiOXOMiB 0 HaBYaHHA Yy cepi MHCTENTBAa Ta IU3aiHY.
I'enepatuBni Heiipomepexi, Taki sk: Midjourney, DALL-E, Stable
Diffusion Tommo, 3MIHIOIOTH HE JHIIE I1HCTPYMEHTapid XyJI0XKHBOI
TiSUTBHOCTI, @ W caMy MpHUPOAY TBOPYOTO mporecy. Lle mopomkye HHU3KY
CYyNepeYHOCTEeH: MK IHHOBAIlIHHICTIO TEXHOJOTIH 1 30epeKeHHAM
KJIIACHYHUX XYIOKHIX TIPAaKTHK, MDK aBTOMAaTH3aIll€l0 Ta aBTOPCHKOIO
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VHIKQJIBHICTIO, MK JOCTYNHICTIO 1HCTPYMEHTIB 1 PU3UKOM 3HHIKCHHS
SKOCT1 TBOPYOTO MUCIICHHSI.

s  Tpancdopmariisi  3yMOBIIOE  aKTyalbHICTh  HayKOBOTO
MEPEOCMUCIICHHS METOJAMYHMX 3acaj] MiATOTOBKM MaHOyTHIX MUTIIB Ta
muzaiiHepiB, ae LI posrmsmaeTscss SK CKIATHUNA IHTENEKTyaJlbHUIN
MapTHEp, 0 BOJHOYAC CTBOPIOE HMU3KY ETHYHUX BUKJIHMKIB Ta BiTKPHBAE
Oe3npeneICHTHI MOYKIIMBOCTI IS iIHTEHCU(IKaIlii KPeaTUBHOCTI .

[IpobiemMaTka BUKOPHUCTAaHHS INTYYHOTO IHTENEKTYy B OCBITI
AaKTUBHO JIOCHIKYETbCA K YKPaiHCBKHMH, TakK 1 3apyODKHUMHU
HayKOBIIMH. 30Kpema, y mpaisix B. bukosa ta O. CripiHa po3risigaroThest
3aranpHi TeHAeHHii BrpoBamkenHs LIl y Bigkputy ocBiTy Ta
BU3HAYAIOThCS KIIIOYOBI BUKIWKU mudposizamii. K. Ocamya akIeHTYIOTh
yBary Ha (opMmyBaHHI IU(PPOBOI KOMIIETEHTHOCTI MalOyTHIX YYHTENiB
MHCTEUBKUX JUCIUILIIH [3].

[nTerpauist HeiipoMepek B OCBITHIM NpoOLEC aKTyali3ye rocTpi
IWIeMH, TIOB’S3aHI 3 TMWTaHHAMH  IHIWBIIyaJIbHOTO  aBTOPCTBA,
OpPUTIHAILHOCTI Ta aKaJeMidyHOl J0OpPOYECHOCTi, OCKIIbKH PO3MHUBAHHS
MeX MDK aHTPOIIOTEHHUM Ta MAIIMHHUM MPOIYKTOM CTaBUTH IIiJI 3arpo3y
aBTEHTHYHICTh XYJ0XHBOTO JKecTy [2]. SIk 3a3Ha4ar0Th JOCIIIHUKH, ICHYE
peanbHa HeOe3NeKa «TEXHOJIOTIYHOTO CIIPOUICHHS», 3a SKOTO JIETKICTh
OTPUMAaHHSI Bi3yalbHOTO PE3yJIbTaTy MOXe MPHU3BECTH 10 aTpodii 0a30BUX
XYJ0XKHIX KOMIIETEHTHOCTEH: aKaJeMiYHOTO PHCYHKAa, KOJOPUCTHKH Ta
KOMIIO3UIIIHHOTO MUCIIEHHSI, [0 BHMAara€ BiJl 3aKJIajiB OCBITH PO3pOOKH
YITKUX eTHYHHX perjaMmeHTiB Bukopuctanns LI [8, 9]. Ocobmusoro
3HaueHHS HaOyBae ¢GopMyBaHHS HHM(PPOBOI KOMIIETEHTHOCTI BYMTEIIB
MUCTEIBKUX JTUCIHUILIIH, 0 J03BOJIsIE (DaXxOBO iHTErpyBaTH iHHOBAIIil 0e3
BTpaTH (QyHIAMEHTAIBHOI SIKOCTI OCBITH [3].

ITonmpu ue T. I. Koanpe Ta B. B. CugopeHKo CTBEPIKYIOTh, 11O
reHepaTUBHI HeHpoMepexi MOCTaloTh He SIK 3aMiHHUK JIFOACHKOT mpatii, a 5K
BUCOKOC()CKTHBHUI KOTHITUBHUH I1HCTPYMEHT, IO CIPUSE MOJIOJIAHHIO
«CHHAPOMY UYHCTOrO apKylla», aKTHBI3y€ MPOLIECH Bi3yami3amii CKIaIHUX
a0CTpaKTHMX  KOHIICMIIA Ta  JO3BOJIAE  TPOBOJUTH  BapiaTHUBHI
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EKCIICPUMEHTH 3 (POPMOIO, KOJIHOPOM 1 KOMITO3UILEI Y pealbHOMY Yaci [ 1,
7]

[Tonpm 3a3HadeHi BUKJIMKWA, TEHEPAaTHBHI HEHpOMEpeKi MaroTh
3HaYHAN MOTEHIiaN Uil PO3BHTKY TBOPUOro MHCJICHHS. BoHM cripusioTh
CTHJIICTHYHOMY E€KCIIEPIMEHTYBAHHIO: MOXKIIUBICTh YYHSIMH MHTTEBO
TECTYBaTH OJHY I7ef0 B PI3HHX XYHOXHIX MaHepax (Big 0apoko 0
kibepnanky). LI mo3Bomsie mMBHAKO MEPEBIpUTH KOMIIO3MLIKMHI PillICHHS
mepes MOYaTKOM TPHUBAIOT TeXHIYHOI peamizamii. Takok BeneThes
iHTepakTHBHUI nmianor Mik yuHeM Ta LI SK «KpUTHYHHM TapTHEPOMY,
SIKUH MTPOITOHYE HEOYEeBHUIHI KOMOiIHAIIT PopM 1 KOIbopiB [7].

Cepen 3apyOiXHHX JOCHTIKEHb BapTO Bim3Ha4uuTH poboTh JIXK.
Kim i C. Jli, ski 3IiHCHWIM CHCTEMATHUYHUN OIJIS] BUKOPUCTAHHS
reneparuHoro 1111 B MucTenbKiit OCBITi, a Takox Aocmimkenns M. Xpau ta
. By, ne posrmsiaaerbcs TpaHcdoOpMallis au3aifH-OCBITH B yMOBax
PO3BUTKY TEKCTOBO-Bi3yallbHUX TeHepaTuBHUX Mojmenei [6]. C. Ilapk
HAroJIONIyE Ha HEOOXiTHOCTI OamaHCy MiXK TEXHOJOTIYHUMH IHHOBAIIiSIMH
Ta TPAIULIHHUMHU XYI0KHIMA HABUYKAMH.

Ax 3a3nauae E. bnywm, Buxopucranns LI B mmcrenpkiii ocBiTi
MOJKe ITiJBUIYBaTH PiBeHb KPEATHBHOCTI 32 YMOBU aKTUBHOTO 3aJTyYCHHS
3100yBaviB JI0 MPOILIECY aHaJIi3y Ta IHTepIIpeTallii pe3ysbTariB [5].

ETnuHi acmekTH BHKOPUCTAHHS TEHEPATHBHUX HEHpOMEpPexX ¥y
MUCTEIBKIH  OCBiTI BHCBITIEHO Yy gocmimkenni T. Kosamp ge
i IKPECITIOEThCSI HEOOXITHICTh (POPMYBAHHS BiAMOBIAATLHOL TO3HMIIII 11010
Bukopuctanus IIII. BaxmmuBo Haromocutu, mo Il Bucrynae
IHCTPYMEHTOM 1HTEHCU}IKaIl MHUCIEHHS, TPOTE 3MICTOBHHH BEKTOp 1
¢biHanbHUI ecTeTHYHUN BHOIp 3aIMIIAI0THCS PEPOraTUBOIO JTIOAUHM [1].

EdexTuBHiCTh 1HTErpallii HepoMepek 3HAYHOIO MIPOIO 3aJIeKHUTh
BiJl ypaxyBaHHA BIKOBHX Ta mnpodeciiiHux ocobnuBocTell 3100yBauiB
ocBiTu. Skmo 1e 0a3oBa cepemHs OCBiTa, BOHA BKIOYAaE B COOi
03HAWOMJICHHS 3 TEXHOJIOTISIMH, PO3BHTOK YSIBH, eKCliepUMeHTyBaHHs. Ha
BinMiHy Big 0a30BOi cepeqHbOi OCBiTH, mpodinbHa cepenHs Ta (axosa
nepeasuia BukopucrtoBye IIII B mnpoekTHi aisiibHOCTI, (hopMyBaHHI
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Iu3aifH-MuciaeHHs. Toli K BUILA OCBiTa BAKOPUCTOBYE KPUTUYHUH aHai3,
KOHIIENITYaJIbHE MUCIICHHS, TOCIiIKEeHHs B3aemoii oaunu i L1

Tpanchopmariiss poni memarora y IMX JUHAMIYHHUX YMOBax
nepeadavae KapAUHAIBHUN TepexiJ BiJ mepenadyi TOTOBUX 3HaHb [0
¢acwmmiTariii Ta MEHTOPCTBA, JI€ BUKJIAAa4 CTAa€ MMPOBITHUKOM Y ITU(PPOBOMY
CEPEeIOBHII, JOIIOMAaraldn 3700yBady KPUTHYHO OIIHIOBATH Pe3yJbTaTH
poOOTH aNrOpUTMIB, YHUKaTH IUiariaTy Ta BHOYIOBYBAaTH BJAcHY
VHIKaIbHY XYAOXKHIO Tmo3uiito [4]. EKcrmepuMeHTanbHI TOCIiIKEHHSI
OCTaHHIX POKIB MiATBEPKYIOTh, 110 32 YMOBH CBIJIOMOT0, METOAOJIOTIUHO
o0rpyHTOBaHOrO Ta eTnyHoro 3acrocysanHs LI crnocTtepiraerbes cyTTeBe
3pOCTaHHS HaBYAIbHOI MOTHBAIlii Ta TBOPYOI AKTUBHOCTI CTYHEHTIB,
PO3IIMPEHHS TXHBOTO BI3yaJdbHOI'O JOCBiy Ta CIPOMOXHICTH JI0
CTBOPEHHS CKJIATHUX MYJIbTHMOAAIBFHUX MPOEKTIB [9].

Y miacyMKy Cil 3a3HauMTH, IO IHTErpalis TIeHepaTUBHUX
HEHpPOMEPEeK Y MUCTEIIbKY Ta TU3aHH-OCBITY € HE3BOPOTHUM CBOJIIOIIHHUM
MIPOIIECOM, YCIIIIHICTh SKOTO 3aJIeXKHUTh BiJ| JAOTpUMaHHS OajaHCcy MiX
TEXHOJIOTIYHUM TPOTrpecoM 1 30epekeHHSIM 0a30BUX TI'yMaHiCTUYHUX
miHHOCTeH MucrenTsa. lle Bumarae Bim akaJeMiqHOI CHIIBHOTH PO3POOKH
HOBHX JMJAKTHYHHX MaTepialiB, Taly3eBUX CTaHAApTiB OIIHIOBaHHS
TBOpYMX pOOIT, BUKOHAHUX 13 3acTocyBaHHsM 111, Ta BipoBamkeHHs cepii
HaBYAIBHUX KEWCiB, IO PpO3IJISNAIOTh HEHPOMEPEXkKYy SK I1HCTPYMEHT
PO3BUTKY IHTEJICKTYaJIBHOIO MOTEHIlAy 37100yBaya, a He HOro 3aMiHHUK.
[lepcniekTHBH MOJANBIINX HAYKOBUX PO3BIIOK BOAYalOTbCS y BHBYECHHI
JIOBrocTpokoBoro BIumBY TexHosorid Il Ha xorHiTHBHI 37i0HOCTI
XYJO)KHUKIB Ta PO3po0Il FOPUINIHAX MEXaHI3MIB 3aXHCTy aBTOPCHKOTO
npaBa B €MI0XY AJITOPUTMIYHOTO MHUCTEIITBA.
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CONCEPT ART IN FASHION DESIGN: FROM COMPOSITION
TO THE DEVELOPMENT OF VISUAL IMAGERY
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The relevance of the study is determined by the rapid development
of digital technologies and the increasing role of visual culture in
contemporary society, which significantly transforms approaches to artistic
design in fashion. In this context, concept art emerges as a universal tool
for visualizing ideas, enabling the integration of compositional, figurative,
and technological aspects into a unified design system [1; 6]. Therefore, its
application facilitates the transition from traditional sketching methods to
comprehensive digital modeling of design solutions.

In modern scientific approaches, concept art is interpreted as a
form of visual thinking that ensures the step-by-step transformation of an
abstract idea into a concrete artistic image through the use of graphic and
digital tools [2]. In this regard, within fashion design, concept art performs
the function of conceptual modeling, where the exploration of silhouette,
proportions, color schemes, and material characteristics of the future
garment takes place [3; 7]. Thus, it acts as a key link between the initial
idea and the material realization of the design product.

Further analysis allows us to determine that the fundamental basis
of concept art is the compositional organization of the image. Composition
ensures structural integrity, defines relationships between elements, and
forms a hierarchy of visual accents [4]. The application of principles such
as balance, rhythm, scale, contrast, and dominance contributes not only to
aesthetic expressiveness but also to the semantic richness of the visual
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image [4; 5]. Consequently, composition serves as the foundation for the
formation of a design concept.

At the same time, the development of concept art in fashion design
involves the gradual complication of visual imagery through the integration
of narrative and cultural components. At this stage, a holistic artistic system
is formed, which includes not only the design object itself but also its
functional environment, the image of the consumer, and the sociocultural
context [5; 6]. As a result, concept art transforms from a sketching tool into
a means of creating a comprehensive visual brand narrative.

Moreover, an important factor in the development of concept art is
the active use of digital technologies. The application of graphic editors
such as Adobe Illustrator and Photoshop, as well as 3D modeling software,
significantly expands the possibilities for experimenting with form, color,
and materials [1; 7]. At the same time, digital tools optimize the design
process, improve visualization accuracy, and ensure variability of design
solutions, which is crucial in the contemporary fashion industry.

Concept art also plays a significant role in the presentation of
fashion collections. Due to digital visualization tools, it enables the
representation of a concept prior to the creation of physical prototypes,
which corresponds to current trends in digital fashion [6]. Furthermore, the
use of concept art contributes to the formation of a recognizable visual
identity of a brand and ensures effective communication with the audience
in the media environment.

In conclusion, it can be stated that concept art in fashion design is a
key tool for transitioning from compositional thinking to the development
of a holistic visual image. Its application enhances the creative process,
expands the means of artistic expression, and promotes the implementation
of innovative approaches in contemporary fashion design [1; 5; 6].
Prospects for further research are associated with the integration of concept
art into digital platforms, particularly within virtual and augmented reality
environments.
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KOMIT'IOTEPHE MOJEJIIOBAHHSA Y NIATI'OTOBLI
MAMBYTHIX JIU3AHHEPIB OJISITY SIK 3ACIB PO3BUTKY
KPEATUBHOI'O MUCJIEHHSA

Ienina Ceitiana BitajiiBHa
3000y6au cmynens 0okmopa ginocoghii nosa acnipanmypoio 3i
cneyianvuicmio A1 Oceimui Hayku, suxkiadau-cmasicep Kageopu
npogecitinoi ocsimu ma ouzavny 1lie0eHHOYKPAIHCOKO20 HAYIOHATLHO20
neoazoziunoeo yHieepcumemy imeri K. /]. Yuuncoxozo, m. Odeca, Ykpaina

Knrouosei cnosa: xomn’romepre MOOEMOBAHHS, — KPeamueHe
MUCTeHHS, Maubymui ouzatiHepu 0042y, npogheciiina niocomosxa, yugposi
MexHON02IL.

CyuacHHi erTam pO3BUTKY JU3AHH-OCBITH XapaKTEpPH3YETHCS
aKTUBHOIO IHTErpariero mu(poBHX TEXHOJIOTiH y mporec mpodeciiHoi
MiATOTOBKM MaHOyTHIX Ju3aifHepiB omsry. Y I1[bOMY KOHTEKCTI
KOMIT'IOTEpHE MOJENIOBaHHA Hal0yBa€ CTaTycy OAHOIO 3 KIFOUOBHX
IHCTPYMEHTIB, IO BIUIMBAIOTH HE IIMIIE HA TEXHOJOTIYHUHA acIleKT
NPOEKTYBaHHS, & W Ha PO3BUTOK KPEAaTHMBHOTO MHCIECHHS 3/100yBadiB
oceitu [1; 3].

AxkTyanabHicTh. L{ndporizallis BUIIOT OCBITH 3yMOBIIOE TIEPETIIST
3MiCTy, METO/IB i 3ac00iB nmpodeciiiHol miAroToBKM MallOyTHIX AU3aiiHEpiB
omsry. VY cydacHOMY OCBITHBOMY CEPENOBHIII BXE HEIOCTATHHO
OpIEHTYBAaTH HaBYAHHS JIKIIE HA (OPMYBAHHS TEXHIYHUX YMiHb IOOYIOBU
KOHCTPYKLii a00 BiATBOpEHHs yCTaJleHHX MPOEKTHHX cxeM. [Ipodeciiina
MiJrOTOBKA MaWOyTHHOrO Ju3afiHepa OIAry Imepefdadae PO3BUTOK
3ATHOCTI 10 TeHepalii HOBHMX pillleHb, Bi3yaJbHOIO NPOTHO3YBAaHHS
pe3yibTaTy, BapiaTUBHOTO OMNpALIOBaHHA (QOPMHU Ta YCBiJOMIIEHOTO
MIPOEKTHOT'O BUOOPY.

Ax  3acimuye gocmimxenns J. Conlon, Bipryamere 3D-
MpOTOTUIyBaHHS B cucTeMi fashion education BIJIMBae He JMIIEe Ha
dopmyBaHHS 1TH(PPOBUX HABUYOK, a i HA OHOBJIECHHS 3MICTY HAaBYAJIBHUX
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IporpaM Ta xapakTep npodeciiiHol miaAroToBku MaiOyTHix ¢axiBuis [1]. ¥V
npaui A. Galada ta F. Baytar noBeseHo, mo unugpoBi cumynsii y cdepi
fashion design CTBOPIOIOTP yMOBH [UIsI TOYHIMIOTO aHamizy (opmm,
MOCAZIKK BHPOOY Ta KOPEKILil KOHCTPYKTHBHUX PIlIEHb, TOOTO 3MiHIOIOTh
JIOTIKy HaBYAJIBHO-TIPOEKTHOI AismbHOCTI [2]. YkpaiHceki mocmigamii M.
B. Konocuiuenko, K. JI. Ilamkesud, H. B. Ocranenko HarojomrywoTh, o
iHpopMaLiiiHI TeXHOJOril HaBYaHHS € BaroMHUM YMHHUKOM IMiATOTOBKH
KOHKypeHTo31aTHUX (haxiBIiB i3 au3aitHy omsary [4], a K. JI. [Tamkesud, O.
B. €xoBa, T. B. CtpymiHCbKa pO3TISLAAIOTH CyYacHi HUQPPOBI TEXHONOTIT
AK  CHCTEMHHWHA  CKJIATHUK  JOW3alH-TIPOEKTyBaHHSA  omsary  [5].
Y mpoMy KOHTEKCTI 0coOnMBOi Barn HaOyBae mpoOieMa pPO3BUTKY
KpEaTUBHOTO MHCJICHHS MaHOyTHiX Ju3aiiHepiB onmsary. Y cydacHiit
MU3afH-OCBITI KPEaTWBHICTh HE OTOTOXKHIOETHCA 31 CIOHTAaHHUM
CaMOBUPaXEHHSM, a PO3TJIAIAETHCS SIK TPo(EciiiHO 3yMOBIIEHa 3JaTHICTh
JO CTBOPCHHS HOBHMX iJei, BapiaTHBHOTO TIOUIYKYy Ta MPUAHATTA
OOIpYHTOBaHMX  INPOEKTHUX  pimeHb. CaMe TOMY  OCMHCIECHHS
KOMIT'IOTEPHOTO MOJICTIIOBaHHSI sIK 3ac00y PpO3BUTKY KPEaTHBHOTO
MHCJICHHS € CBOEYACHUM 1 HAYKOBO 3HAYYILIMIM.

HaykoBa HoBu3Ha. HaykoBa HOBHM3HA Te3u MOJIAraE B
OOIpYyHTYBaHHI KpEaTUBHO-PO3BUBAJILHOTO MOTEHIANTY KOMIT IOTEPHOTO
MOJICTTFOBAaHHS Yy TWIATOTOBII MaiOyTHIX nAu3aifHepiB ojsary. Skmo B
OLIBLIOCTI MOCHIKEHD ITU(PPOBI TEXHOJIOTIT aHATI3YIOThCS MEPEBAXKHO 5K
3aci6 TexHiuHOi mNOOYZOBH, Bizyamizamii abo BipTyaJbHOI NPUMIPKU
BUpOOY [1; 2; 5], To B Wil Te3i aKIIEHTOBAHO IXHIO IUJAKTHYHY (YHKINIO Y
PO3BHTKY THYYKOCTi, BapiaTHBHOCTI Ta TPOJYKTUBHOCTI MHUCIICHHS
3100yBayiB BUIIOi ocBiTH. KOMII'I0oTepHE MOJETIIOBaHHS IHTEPIPETYETHCS
SK IHCTPYMEHT Oprasizaiii TBOPUO-IIPOEKTHOI JisTTLHOCTI, Y MeXax sSKOl
KpeaTuBHE MHUCICHHA (OPMYEThCS Yepe3 IOCHiAOBHICT  aHamizy,
Moudikamii, Bi3yaJIbHOTO eKCIepUMEHTY  Ta  mnpodeciiiHoro
OOIpyHTYBaHHS PillICHb.

IMocTtanoBka mnpodJjeMu. Y MpPakTUIl MiATOTOBKH MaiOyTHIX
Iu3aiiHepiB oAsAry HHU(POBI TEXHOJOrIl HEPIAKO BHUKOPUCTOBYIOTHCS B
omepariiiinoMmy ¢opMaTi — K 3aci0 BUKOHAHHS KOHCTPYKTHBHHX I00Y/IOB,
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CTBOpeHHs! nu(ppoBoro Makera abo MpEACTaBICHHS TOTOBOTO MPOEKTY. 3a
TAKOTO MiJXOLy KOMIT FOTEPHE MOJIENIOBaHHS (YHKLIOHY€E MEPEBAKHO SIK
TEeXHIYHUH pecypc, TOMl SIK MOTrO TeNaroriyHuii MOTeHIial y pPO3BUTKY
KpPEaTUBHOTO MUCJICHHS 3aJIMIIAETHCS HEAOCTaTHBO peali30BaHNM.

Bognowac, sk mimkpecmoe K. W. Lau, KpeaTWBHICTh y BHIIiH
MU3alfiH-OCBITI HE BHUHHUKAE CIIOHTaHHO, a moTpedye CIeriaibHO
OpraHi30BaHMX YMOB HaBUaHHS, y MEKaX SIKMX CTYICHTKA 3aJy4aeThCs JI0
BapiaTMBHOTO TIOIIYKY, E€KCIEPUMEHTY W OCMHCIEHOTO TBOpeHHS [6].
IMoni6Hy mozumito obctoroTh J. R. Robinson, J. E. Workman, B. W.
Freeburg, #xi TOB’S3yIOTh KPEAaTUBHICTh CTYJEHTIB-IU3alHEPIB 13
PO3BUTKOM TOJIEPAHTHOCTI /IO HEBH3HAYEHOCTI, 3[ATHOCTI TMPAIfOBAaTH 3
anpTepHATHBaMU Ta TNpHUHMaTH HecTaHaapTHi pimenHs [7]. Orxke,
mpoOiieMa TOJSATae B HEIOCTAaTHROMY TEOPETHYHOMY OOTpYHTYBaHHI
MeXaHi3MiB, Yepe3 siki KOMIT I0TepHEe MOJICITIOBaHHsI BIUIMBAE HA PO3BUTOK
KpPEaTUBHOTO MHCIICHHS B CHUCTEMi MPOQeCiiHOl MiArOTOBKH MalOyTHiX
JIM3aiiHepiB OJIATY.

Merta. Mera Te3M TONATaE B TEOPETHYHOMY OOIPYHTYBaHHI
3HaueHHS KOMIT FOTEPHOTO MOJISNIOBAHHS Yy TIATOTOBII MalOyTHIX
JM3aHEPIB OJIATY sIK 3ac00y PO3BUTKY KPEaTUBHOTO MUCIICHHS.

OcnoBuuii Mmartepian. KpeatnBHe MHCIEHHS B CTPYKTYypi
npodeciiHoi  TATOTOBKM MalOyTHROTO Ju3aiiHepa OMSTY JIOILUIBEHO
pO3MIISJATH SIK IHTErpaTuBHY XapaKTEpUCTHKY, 110 3a0e3ledye 31aTHICTh
IO CTBOPEHHS HOBHX OOpPa3HO-KOHCTPYKTHBHHMX pillleHb, TBOPYOIO
MIEPEOCMUCIICHHS BUXiTHHUX ITapaMeTpiB 3aBJaHHS Ta MEPEXOy Bif 3a1yMy
JI0 IUTICHOTO TPOEKTHOTO pe3yibTaTy. Y cdepi nu3aiiHy onsiry BOHO
BUSIBIIIETHCS HE B aOCTPAaKTHIN TBOPUill aKTHBHOCTI, @ B YMiHHI BapilOBaTH
dopMy, TpaIfoBaT 3 MPOIMOPIISAMH, CTPYKTYPOIO, ACTAIIMH, (aKTyporo,
KOHCTPYKTHBHOIO JIOTiKOI0 BHpOOy Ta BoxHouac 30epiratu #oro
¢byHKLIOHANBHY W ecTeTH4HY HiicHicTh. CaMme TOMy, IK CIYIIHO 3a3Hayae
K. W. Lau, po3BUTOK KpeaTHBHOCTI Ma€ CTAHOBUTH 3MICTOBHM ILICHTP
JN3aifH-OCBITH, a He 11 nepudepiiiHuii pe3ynsrar [6].

dopMyBaHHA TaKOTO THUITy MHUCICHHSI TMOTpeOye OCBITHIX
IHCTPYMEHTIB, Ki 3a0€3Meuy0Th HE BIATBOPEHHS TOTOBHUX MOjeCIeH, a
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OpraHi3alfifd  TBOPYO-TNIONIYKOBOI  MisUTBHOCTI. Y  IIbOMY  aCIeKTi
KOMIT'IOTEpHE MOJCIIOBAHHS Ma€ TMPHUHLUIIOBY TIEepeBary Hajx CyTo
TPaIUIIHHUME CTIOCOOaMH MTPOEKTYBAHHS, OCKLIBKH JTO3BOJISIE OMIEPATHBHO
3MIHIOBaTH  MapaMeTpd  MOJelNi, BapiloBaTW  KOHCTPYKTUBHI K
KOMIIO3HIIIHI XapaKTEePUCTHKH BHPOOY, TOPIBHIOBATH albTEPHATHBHI
pilIeHHs Ta OIIHIOBaTH iX y Bi3yamizoBaHoMy Buriagi. J. Conlon
JIOBOJIUTH, 1110 IU(pPOBi 3aco0u 3D-NpOTOTHITYBaHHS 3MIHIOIOTH ITiIXOIH
Ito TipodeciitHOl MmiITOTOBKH, OCKUIBKH 3a0€3MeUyI0Th aKTUBHY B3a€MOII0
CTYACHTKH 3 UU(QPOBHM CEpENOBHIIEM Yy TpoLeci MpoekTyBaHHS [1].
IIpans A. Galada Ta F. Baytar momaTkoBo migTBeppKye, o IUGPOBI
CUMYJIAIIl MaloTh 3MOTy HE JUIIe OadyuTH pe3yibTaT, a W aHai3yBaTH
Horo, KOPUTYBaTH Ta MOPiBHIOBATH Pi3HI BapiaHTH pimeHs [2]. Taka morika
po0OTH TIEpEeBOANTH 3700yBaYKy OCBITH 3 TO3WIIIi BUKOHABUII Y TO3HIIIIO
JOCIiTHUIII POEKTHOI (POPMH.

[emaroriyHa 3Ha4YyIIiCTh KOMIT FOTEPHOTO MOJICIIOBAHHS TOJIATAE
HacaMIiepe/i y TOMY, IO BOHO CTBOPIOE CEPEIIOBHIIE I BapiaTUBHOTO
MUCJICHHS. Y Tporieci poOOTH 3 1U(POBOIO MOICIUIIO CTYJICHTKA OTPUMYE
MOJJIMBICTh HE JIUIIEC BUKOHATH 3aJ1aHy MOOYI0BY, & i MEPEeBIPUTH KiJbKa
MOJMJIMBUX  CIEHApiiB  PO3BHTKY  MPOEKTY:  3MIHHUTH  CHIIYET,
TpaHcOpMyBaTH  MPOIOPIIii, MEPEOCMUCIUTH  JIHIT  YICHYBaHHS,
JleTanizamnito abo KOMIO3HUIIHHUHN akIleHT. BiAmoBiqHO, TPOEKTHE pillleHHS
He QIKCYEThCS HA PaHHBOMY €Talli, a IPOXOJUTh Yepe3 HU3KY 3MiH, KOJKHA
3 AKUX NOTpeOye anamizy # owinku. Came Taka AisUIbHICTb, HA HaIly
OYMKY, PO3BHMBA€ THYYKICTb MHCJIEHHS, 3[aTHICTh A0 NPOAYKYBaHHS
aNbTEPHATHB 1 YCBIJIOMJIEHOTO BHOOpY oONTUMalibHOTO pimenHs. Lle
y3ropkyeTbcst 3 BucHoBkamu J. R. Robinson, J. E. Workman,
B. W. Freeburg mpo Te, 10 KpeaTHBHICTh Yy CTYJCHTIB-IH3aliHEPIB
OesmocepeHO MOB’sS3aHA 31  3IATHICTIO TNpalioBaTd B YMOBax
HEBHM3HAYCHOCTI Ta MHOKHHHOCTI MOKIMBUX BiamoBigei [7].

He MEHIII BaYKIINBUM € Bi3yamizaliiHuii  TOTEHIial
KOMIT'FOTEpHOTO ~ MojentoBaHHa. [ludpoBe cepenoBuiie 3ade3mneuye
OesrocepenHe CIOCTEPSKEHHS 3a TpaHC(HOPMAIIIEI0 MPOEKTHOL ifei, 110
ICTOTHO 3MiHIOE XapakTep MpodeciiHOro MHUCIIEHHS CTYACHTKH. SIKII0 B
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yMOBax TPaJULiHHOTO TPOEKTYBaHHS 3Ha4yHa dYacTHHA poOOTH
IPYHTYETBCS HA YSBHOMY HPOTHO3YBaHHI pPE3yJbTaTy, TO KOMII IOTEPHE
MOJICNIIOBAaHHS  [103BOJISIE  OTNEPATUBHO CIIBBIZHOCHTH 3adyM, HOTO
rpagiune abo TpUBHUMIpHE BTIJICHHS Ta MOJAIBIIMK aHami3. SIK mokaszye
mocmmkenass H. McQuillan, mudposuii 3D-mu3aitH BigkpuBae HOBI
MOJKJIMBOCTI [IIJIsl TIPOEKTHOTO EKCIEPHMEHTY, BapilOBaHHA pIllleHb 1
MIEPEOCMUCIEHHS. C€aMoi CTPYKTypH JAu3aiiHepchkoi mpakTtuku [3]. VY
MiATOTOBII MaiOyTHIX JU3aifHEpiB OJATY II€ O3Ha4ya€ MOCHUJICHHA
MPOCTOPOBOT YSIBH, Bi3yalbHOI JIOTIKH Ta Pe(IEKCHBHOTO KOHTPOJIIO HaJ
MPOEKTHUM IIPOLIECOM.

CyTTEBOIO XapaKTEPUCTUKOI KOMII FOTEPHOTO MOJETIOBAHHS €
TaKOX MOro iHTerpaTuBHUH Xapaktep. PoOoTa B mudpoBoMy cepemoBuiii
BUMarae OJHOYACHOTO BpaxyBaHHS XyZI0XHBO-00pa3HHUX,
KOHCTPYKTHBHHUX, TEXHOJOTIYHHX 1 (PYHKIIOHAJIHHUX MapaMeTpiB BHPOOY.
M. B. Konocniuenko, K. JI. [Tamkesud, H. B. OcTaneHko miakpecitom0Th,
mo iHdopMarliiiHi TeXHoNorii B MIArOTOBHI JAW3aiiHEpIiB  OIATY
3a0e3MeuyloTh  SKICHO HOBUH  piBeHb TpodeciiHOro  HaBuaHH,
OpieHTOBaHOTrO Ha cy4yacHi BuUMoru ramys3i [4]. Csoero ueproio,
K. JI. Tamkeuu, O. B. €xoma, T. B. CrpymiHCbka NOKa3yloTbh, IO
cydacHi iHQoOpMaIiiiHi TeXHONOTIi AM3aliHy OJSTY OXOIUIIOIOTH HE JIMIIE
TEeXHIYHUH, a W MPOEKTHO-aHANITHYHHHA acmekT misuibHOCTI [5]. Otxe,
KOMIT'IOTEpHE MOJICIIOBAHHS JIOIUILHO TPAaKTyBaTh $IK 1HCTPYMEHT
¢dopMyBaHHA LIJTICHOrO MPOQECiHHOTO MHCJIECHHS, y MeXax SKOTo
KpeaTuBHICTh Ha0yBae paxoBO BMOTHBOBAHOTO XapaKkTepy.

[IpyHIKUIIOBO BaXIMBUM € ¥ Te, o nudpoBi 3acobu
MOJIEIIIOBAHHSI 3MIHIOIOTH THIT HABYAJIbHOT AisUTBHOCTI. BOHM BiAKpHBaIOTH
MOJJIMBICTh TEPEXOJy Bijl PENpPOIYKTUBHOIO 3aCBOEHHS MaTepiairy JIo
TBOPYO-JOCTITHUIBKOr0 ¢opmary HapuaHHA. CTyneHTKa He JIMIIe
BUKOHY€E IHCTPYKTUBHO 3aJaHi Aii, a W aHaji3ye pe3ylbTar, BHSBISE
HEBI/IMOBITHOCTI, MOJU(IKY€e MOJIeIb, ITEPEBIpsie HOBI MPOEKTHI TilIOTE3H.
3a TakMX YMOB KOMIT'IOTEPHE MOJEJIOBaHHA Ha0yBa€ BHpPa3HOI
MATAKTHYHOI (YHKII: BOHO OpraHi30BY€E MiSUIBHICTB, y SKIM KpeaTHBHE
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MUCIEHHS (POPMYETBCS Yepe3 MOCTIIOBHICTh CIIPO0, EPEeBipOK, KOPEKIIiH 1
npodeciiHOro caMoCTiHHOTO BUOODY.

VY migroroBui MaWOyTHIX AW3aiiHEpiB OAATY 1€ Mae 0coOJHBe
3HAUCHHS, OCKIUJIBKH JW3AiH OJATY HAICKHUTH 10 THX cdep, Ae TBOPUMl
pe3ynbTaT 3aBXAM TIOB’S3aHUHM 13 KOHCTPYKTHBHOIO JOLIIBHICTIO Ta
30ATHICTIO mependaynTd MOBelNiHKy (opMu B  pealbHOMY abo
BipTyanpHOMY cepenoBuili. CamMe TOMy KOMIT I0TEpHE MOJCIIOBAaHHS CIIif
po3rIIAIaTH HE SK JONMOMDKHHMHA eleMeHT IudpoBizamii HaBYAaHHSI, a 5K
CHUCTEMHHI 3aci0 pO3BHTKY KpPEaTHBHOTO MUCICHHS, SKUH 3abe3medye
B3a€MOJIIF0 00Pa3HOTo 33ayMy, KOHCTPYKTHUBHOI JIOTIKH Ta TEXHOJIOTIYHOI
apryMeHrTartii.

Otxe, y cTpykTypi (paxoBOi MmArOTOBKM MaHOyTHIX TU3aiHEpiB
OJISITY KOMIT FOTEPHE MOJICIIIOBAHHS BUKOHYE HE JIUIIE iIHCTPYMEHTANIBHY, a
i KpeaTMBHO-PO3BUBaIbHY (PyHKII0. BOHO CTBOpIOE yMOBU UIs TeHeparltii
e, iX BapiaTHBHOTO OMPAIOBAHHS, Bi3yallbHOTO aHAIi3y, ONEepaTUBHOI
Kopekuii Ta mpodeciiinoi peduekcii. Came B 1bOMY BUSBISETBCS HOTO
neIaroriyHa IiHHICTh K 3ac00y PO3BUTKY KPEaTHBHOTO MUCIICHHS.

BucnoBku. KoM’ totepHe MoIeFOBaHHs y MiATOTOBII MaiiOyTHIX
JIM3aiHEPIB OJATY JIOIIBHO PO3IJISIATH K MEAaroriyHuid 3aci0 po3BUTKY
KpEaTUBHOTO MHMCJICHHS, a HE JIMIIe SK IHCTPYMEHT 1H(POBOro
IPOEKTYBaHHsS. MOro OCBiTHIff TOTeHIan monisrae y 3MiHi Xapaktepy
HABYAILHO-TTPOEKTHOI TiSTBHOCTI: BiJl BIiITBOPEHHS TOTOBUX PIllIEHb - IO
BapiaTUBHOTO TIOUIYKY, BI3yalbHOTO EKCIIEPUMEHTY, TpodeciiiHoro
aHa;izy Ta OOIPYHTOBAaHOTO BHOOpPY. BHKOpHCTaHHS KOMI IOTEPHOTO
MOJIEJTIOBAaHHS CIIPUSE PO3BUTKY IPOCTOPOBOI YSIBH, THYYKOCTI MUCIICHHS,
3IaTHOCTI 10 Bi3yauizamii, TpaHcdopmariii Ta KOPEKIl Au3ailHepChKUX
pimmenb. OTxke, IHTErpamiss KOMII'IOTEPHOTO MOJICTIOBaHHA Yy (axoBy
MiATOTOBKY MaWOyTHIX JAM3aliHEpiB OJSAry  BIANOBiAaE Cy4acHUM
TEHJCHIIAM THQpOBI3alii AU3alH-OCBITH Ta MIJCHIOE 1i KpPeaTUBHO-
PO3BHBaIBHUH MMOTEHITIA.

[lepcnexTHBH MOJANBIINX JOCTIDKEHb MOB’S3aHI 3 €MIIIPHYHOIO
NIEPEBIPKOIO BILUTUBY KOMIT FOTEPHOTO MOJEIIOBAaHHS Ha PIBEHb PO3BUTKY
KpEaTHBHOTO MHCIICHHS MaiOyTHIX AHM3aliHepiB OfsTy, a TakoX i3
BU3HAUEHHSM IE€JaroriyHuX yMOB HOro HaWOUThIl  e(EeKTUBHOTO
BUKOpPHUCTaHHS y paxoBiii miarotosui. [lepcrieKTHBHUM HaMpsIMOM € TaKOX
pO3pO0JICHHS  METOIMKHU iHTerpamii  1U@POBUX IHCTPYMEHTIB
MOJCIIOBAHHS Yy 3MiICT (haXOBUX ITUCLMILIIH 13 ypaxyBaHHSIM 3aBIaHb
(dbopMyBaHHS KpeaTUBHOI KOMIETEHTHOCTI MaifOyTHIX IW3aliHEPIB OAATY.
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In the contemporary cultural field of the pop industry, design is
undergoing a transformation from a supporting tool into a strategic
mechanism for constructing meanings, identities, and models of audience
interaction. In this context, the visual component increasingly transcends its
decorative function and acquires the status of an autonomous
communicative system that structures the perception of cultural products.

At the same time, a particularly illustrative example of such
transformations can be observed in global pop culture, especially the K-pop
industry, which is widely regarded as a complex socio-cultural
phenomenon [10; 11]. It demonstrates a high level of integration of graphic
design, fashion, media, and digital technologies into a unified branding
system.

A particularly illustrative example of these processes can be
observed in the visual strategies of K-pop groups such as BTS,
BLACKPINK, and ASTRO. Their identity systems are constructed through
the integration of multiple visual layers, including graphic elements (album
design, logos, and visual branding), stylistic components (fashion, stage
aesthetics, and performance image), and digital environments (music
videos, promotional content, and social media narratives).

Across all three cases, each comeback or release functions as a
structured reconfiguration of the group’s visual code, introducing new

188



Innosamuxa 6 oceimi, dusaiini ma mucmeumei, 23-24 Keimus 2026 poxy

aesthetic concepts while maintaining a stable level of brand recognizability.
BTS demonstrates a narrative-driven approach that often incorporates
symbolic and conceptual frameworks; BLACKPINK emphasizes strong
brand consistency combined with high-impact visual minimalism; while
ASTRO illustrates a more fluid transition between soft romantic aesthetics
and more mature visual storytelling.

The comparative characteristics of these visual strategies are
summarized in Table 1.

Table 1
Comparative visual identity strategies of K-pop groups
Group Visual Strategy Key Characteristics

Narrative-driven symbolic storytelling, conceptual
BTS . . .

identity frameworks, myth-based visuals
BLACKPINK Br.ar.ld-c?nsmtent hlgh-lmpact éestht?tlcs, 1u.x.ury branding,

minimalism strong visual identity stability
ASTRO Aesthetic soft romantic to mature visual

transition model storytelling, flexible identity system

This comparative perspective highlights how different strategies of
visual identity construction operate within the K-pop industry. Despite
stylistic differences, all three groups rely on principles of multiplatform
identity and transmedia storytelling, where visual communication extends
across music videos, fashion, album design, and digital media ecosystems.

Against this background, the relevance of the study is determined
by the need to conceptualize transmedia storytelling as a mechanism for
constructing a coherent and adaptive visual language across fragmented
media environments [1]. Within the framework of convergence culture, the
visual code functions as an integrative element that connects multiple
communication channels into a unified semiotic system.

This integrative function can be illustrated through a model of
multiplatform identity (Fig. 1).
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Fig. 1. Model of multiplatform identity in the pop industry
(developed by the author with the use of Al tools)

Furthermore, in conditions of information overload, the visual
dimension acts as a primary cognitive and emotional filter of perception,
shaping the audience’s engagement and affective response [2]. Thus,
design should be understood not only as a representational tool but also as a
mechanism of emotional and behavioral experience engineering.
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Recent studies further indicate that pop culture operates as a global
communicative space where local and transnational identities intersect and
interact [4; 10]. However, these processes are not homogeneous, as
audiences differ in their interpretative frameworks depending on their
cultural, social, and media backgrounds.

This, in turn, foregrounds the issue of positionality in reception,
emphasizing the importance of considering the socio-cultural context of the
audience as a key factor in interpreting visual systems.

From a methodological perspective, the study is grounded in an
interdisciplinary approach combining semiotics, emotional design theory,
media studies, and cultural analysis. This framework allows the visual code
to be interpreted not as a static structure but as a dynamic system of
meaning production.

Within this context, the concept of participatory culture is
particularly relevant, as it marks the transition from passive consumption to
active co-creation of content [1; 4]. Consequently, identity systems in the
pop industry become open, flexible, and continuously evolving.

Moreover, globalization processes and the spread of the Korean
Wave (Hallyu) contribute to the intensification of cultural exchange and the
emergence of new models of visual communication [11]. This allows the
pop industry to be viewed as a catalyst for innovation in contemporary
design practices.

Furthermore, transnational fan communities represent complex
socio-cultural systems operating beyond geographical and cultural
boundaries. They combine a cosmopolitan sense of belonging with internal
differentiation based on race, gender, and cultural experience [10].

Proceeding to a structural level of analysis, the visual code can be
conceptualized as a multidimensional system operating at the intersection
of graphic, stylistic, interactive, and digital levels.

The structure of the visual code can be represented schematically

(Fig. 2).
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Fig. 2. Multidimensional structure of the visual code in the pop
industry (developed by the author with the use of Al tools)

Primarily, the graphic level constitutes a foundational layer of
visual meaning production, establishing a semiotic framework of
perception. Within pop-cultural practices, it is expressed through cyclical
branding strategies, where visual identities are continuously adapted
according to narrative development, corresponding to principles of
emotional design [2].

In addition, the stylistic level extends the visual code into the
domains of corporeality, fashion, and material culture. In this regard,
integration into the global fashion discourse is achieved through brand
collaborations and the adaptation of runway aesthetics into mass culture
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[3]. Thus, clothing operates not merely as an aesthetic object but as a
carrier of cultural meaning and a marker of identity.

On a broader cultural level, pop culture functions as a system of
symbolic transmission influencing local cultural practices and interpretative
frameworks. In the Ukrainian cultural context, for instance, it contributes to
the reconfiguration of artistic forms and communicative strategies [12].

Furthermore, the interactive level reflects a fundamental shift
toward co-creation. User-generated content practices demonstrate the
transition from centralized design systems to decentralized participatory
platforms, where users become co-authors of visual meaning [4].

Finally, the digital level expands the functionality of the visual
code through the implementation of virtual reality, augmented reality, and
metaverse environments [5]. In this context, visual identity becomes an
adaptive system capable of real-time transformation and contextual
responsiveness.

In conclusion, the visual code of the pop industry emerges as a
complex synthesis of graphic design, fashion, digital technologies, and
interactive practices. It operates as a multilayered semiotic system that
ensures the integrity of multiplatform identity and functions as a key
instrument of contemporary cultural meaning-making.

The visualizations presented in this study (Fig. 1-2) were generated
using Al-based tools and refined by the author.
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XYOO0IHCHbO-2PAPIUH020 (haKyrbmemy
Lleporcasrozo 3axnady «I1iedenHoyKkpaincoKull HayloHATbHUL NedazociyHul
yuisepcumem imeni K.JI. Yuuncoxozoy, m. Odeca, Yrpaina

CnacckoBa Ogena IlaBaiBHa
HAYKOBULL KEPIGHUK. KAHOUOAM MUCTNEeYMBO3HABCMEA, GUKIA0aY Kagedpu
meopii | MemoouKy 0eKOpAMmUBHO-NPUKIAOHO20 MUCHEYM8ad ma epapixu
Hepoicasrozo 3axnady «llis0enHoyKpaincbKuil HayioHATLHULL
yuisepcumem imeni K. J{. Ywuncoxoeo», m. Odeca, Yxpaina

Kniouoei cnoea: xomnosuyis, mapuna, mope, JOOUHA, XYOOICHIl
0bpas, Kouip, c8imio, pumm.

[lparHeHHsT cydacHMX MHCTEUTBO3HABI[IB JI0 OCMHCIICHHS
KOMIIO3MIII IMiJ] Yac CTBOPEHHS YHIBEPCAIBHOTO XYJI0KHBOTO 00pa3y
«TIOAMHA 1 MOpE» CHOHYKAa€e 1X BUBYATH iCTOPiI0 PO3BUTKY Ta 3aCTOCOBaHI
BUpa3Hi 3aco0u B JkaHpi MapuHK. HaykoBa HOBHM3HA JOCIIHKEHHS TOJISTae
Yy CHCTEMHOMY aHalli3i KOMITO3MLIMHUX 1 BHpa3HUX 3aco0iB y CTBOPEHHI
XYIOKHBOTO 00pa3y B MeXax jXaHpy MapuHH. [lo mpuxiamy, HayKOBHLS
InHa BiTep BUBYa€ pUCH MOPCHKOTO Tel3axy 1 >KaHpy MapuHH, iXHil
PO3BUTOK 1 TpaHchopMalito y pisHi enoxu. «Bapro Haronmocutu, mo mMope
3’SIBUIIOCS] B 00Pa30TBOPUOMY MHUCTEITBI OLTBII HiXK THCSIYY POKIB TOMY», —
3a3Hayva€e BOHA y CBOiW HaykKoBii crarti [2, c. 835]. Lleit pakT HEoaMiHHO
BIUIMHYB Ha OaraTorpaHHU{ PO3BUTOK i Pi3SHOMAaHITHI MiJXOAW B METOJAX
300pakKCHHSI MOpS y MHCTEITBI. 3HAYHMA BHECOK Y PO3BHUTOK J>KaHPY
3MIACHUIN XyIOKHUKH-MapUHICTH, 30KpeMa IBaH AMNBa30BCHKHM, SKHHA
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MiJIKPECIIOBaB POJjb CBITIA 1 pyXy, Ta Binbsim TepHep, SKuil akIICHTyBaB Ha
EKCIIpecii KoIbopy Ta JUHAMIIN CTUXIl.

XKanp MapuxHu Mae TpuBaldy iCTOPIIO PO3BUTKY, 3 IUIMHOM 4acy
3MIHIOBAJIOCS TpPaKTyBaHHS B3aEMOZil JOOWHU 1 Mops. Y mepion
KJIACHIIM3MYy MOpe dYacTo BHCTymajio (HOHOM sl ICTOPUYHHX abo
Mi()OJIOTIYHUX CIICH, TOOTO JIOAMHA JOMiHyBajia CroxkeTHO. [Ipukmamom
Moxe mociyxutu podora Kiona Jloppena «Biammurrs mapuni CaBchbKoi».
VY mepiog poMaHTHU3MY 00pa3 «IOIWHA 1 MOpe» TpaHC(HOPMYETHCS: Terep
JIOAMHA TIOCTae€ Tepell BENUYYI0 MPUPOAH, CTa€ HOCIEM EMOIIHOTO
nepekuBaHHs CTUXii. 3 SMBISIOTBCS €MOIiliHA Halpyra Ta IpaMaTH3M.
3okpema, y TBopuocTi IBaHa AIBa30BCHKOro MOpe IOCTA€ SIK BEIMYHA Ta
BOJHOYAC TapMOHIMHA CHJia, IO B3AEMOAIE 3 JIIOOUHOK dYepe3
KOMITO3UIIHMI pUTM. YepryBaHHsS BEJNWKHAX CBITIIMX 1 TEMHHX IUIAM
(dhopmye nuHamiky 300paxkenns (Puc. 1).

Puc. 1. IBan AiiBazoBcbKkuii. JleB’ATHIi BaJ.
Ouiiinuii sxxuBonmuc. 1850.

Hatomicte y poborax Binbsima TepHepa akiieHT 3MIIIYEThCS Ha
JpaMaTH3M 1 eKCIpecito, Ji¢ JIIOJIMHA YacTO MPOTUCTOITh CTHXIi.
JiaroHaneHi JiHIT XBWIb MiJICHTIOIOTh HAPOCTAHHS HATIPYTH, YTBOPIOIOYHU
JUHaMIYHY Kommosuiito (Puc. 2).
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Puc. 2. Binbsam Tepuep. Kopadenabna aBapis.
OuniliHni KUBOMHUC.

Mopcekuii nielizax (yHKI[IOHYye sSK MeTadopa eK3HCTEHI[IHHOTO
JocBiny monuHd. Lle miaTBepmKye, MO KOMITIO3UIISI TBOPY Ma€ HE JIMIIE
€CTEeTUYHY, a i KOHIENTyaIbHY (PYHKIIIFO.

B mepion peanizmy oJiiHa BHCTYIIAE SK YaCTHHA OTOYYIOHOTO
cepelnoBUINA. XYJIOKHUKH IParHyTh JO TNPAaBIMBUX CIOKETIB 13 JKUTTS
MOpSIKiB, pHOAIOK, MOPTOBUX MiCT. XapaKTepHUMH pUCaMHU y Tepenadi
o0pa3y BHCTYNamTh JOKYMEHTAIBHICTh IOJIHA, TOYHICTH Yy TIepenadi
neraneid. HacTynHui micist peajsicTHYHOrO IMIPECiOHICTUYHUI CTHIBL €
MIOBHOIO MPOTHJICKHICTIO y TPAKTyBaHHI 00pazy JIOAWHH 1 MOPSL. 3 CIOKETY
KapTUHU (OKYC 3MINIY€ETHCS JIO 3aCTOCYBaHHs BHpa3HHUX 3aco0iB CBITIA i
KOJIbOPY y THparHeHHi 300pa3uTH MUTTEBICTb BpaxeHHS. OOHUMH 3
HalsCKpaBilIMX NpUKIagiB € poboTH Bigomoro imnpecionicra Kiona Mone
(Puc. 3).

B HuX 5royHA BUCTYIIA€ YaCTUHOKO KOJHOPOBOI rapMOHII MOpS.
TpakTyBaHHIO 00pa3y XapakTepHa IJICHEPHICTb, CKOHLIEHTPOBAHICTH Ha
HIBUAKOIUIMHHOCTI MHTI, KyTi 30py 1 OCBITJICHHI (ITOCHIaHHS cTOpiHKa 60
iMIpecioniam). B mepiog MomaepHi3My Mope cTae paiire MeTahoporo
MICUXOJIOTIYHOTO CTaHy JIIOAWHU. XapaKTepHUMH BHpPA3HUMH 3ac00aMu
BUCTYHNAIOTh EKCIPECUBHICTH KOJIbOPY, y3arajJbHEHICTb (opM [7, c. 65].
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e 2, o

Puc. 3. Knox Momne. Bpaemm. Cxin coHus.
Ouaiitnuii sxuBonuc. 1872.

BaxuinBe wmicue y JOCHIDKEHHI TEMH JIIOAMHU 1 MOpS IOcizae
Opecpka >XMBONHMCHA IIKojia. IIOpiBHAJBHMN aHali3 €BpPONEHCHKOI Ta
YKPaiHCHKOI TPaJUIIiii MAPHHHU JIO3BOJISIE BUSBUTH CIILIbHI 3aKOHOMIPHOCTI
Ta PO30DKHOCTI y OaueHHi XaHpy. €BPONEWCHKI TBOPLI TSOKIIOTH 10
EKCIIEPUMEHTIB 13 OPMOIO Ta KOJIBOPOM, Y TOH 4ac K yKpaiHCBbKI MUTII,
30KpeMa MPEeACTaBHUKHU OECHKOI IIKOJH, 3BEPTAl0Th yBary Ha MPUPOIHY
kpacy UOpHOMOPCBHKOTO y30epexKs, MiKPECIIOI0YN TapMOHIHHICTE MOPS
y TnoemaHaHHI 3 o0pa3oM JIOAMHH. XapakTepHUMH pUCAMHU €
peaNicTHYHICTh, yBara JIo CBiTJIa 1 BIIYYTTsI MOBITPS B KOMITO3HUIIi1, JTFOIMHA
€ OPraHiYHOI YacTHUHOW Mei3axy. FOpiit €ropor 3HAMIIOB IIACTHUHUN
oOpa3 miBaHA YKpaiHM Yy 300pa)KeHHI MOJOIUX, HAIOBHEHHX >KUTTAM
Jroed, vacTile HOro mepcoHakaMH CTaBaJld caMe JKIHKM Ha Oepesi
Yopnoro mops (Puc. 4).
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Puc. 4. IOpiii €ropos. Panok. Oaiiinuii :xuBonmuc.

O. B. Konosanosa Ta O. B. HoBikoB 3a3Ha4yaroTh, 10 4ac KapTHH
€ropoBa — 11e 4ac MoJbpOTy Haja MopeM. Lo mMeTadopy MoxkHA po3ymiTu
OyKBaJbHO: SIK TOETUYHHUI 00pa3 1 pa3oM 3 TUM KOMIO3ULIHHUN MPHUHLMII,
«IIOCTAaHOBOYHHUM mpuilom» Horo MmapuH [6, c. 89]. ¥ mexax mojoTHa
€ropoB MOEAHYBaB KiJIbKa TOUOK 30Dy, Kijbka (a3 pyxy. 3aBIsSKd LIbOMY
MpUIiOMY TEPE/HIN TUIaH HIOWTO Hae 3-mia Hir, magae noHu3y. CepeaHiit
IUIaH € MaKCHMalbHO HAOMIKEHWM J0 Tisfada, omykinuMm [6, c. 90].
3aBJISIKK BAAJIOMY 3aCTOCYBAaHHIO BUPa3HUX 3aCO0IB CTBOPIOETHCS BiTUyTTS
Macy BOJIHM, IO HIOM CTPIMKO HAKOYYETbCS Ha Hac. Pa3oM i3 roloBHUM
repoeM TBOPY — JIOAWHOIO, MU BiJUyBa€MO MacIUITaOHICTh 1 yPOUMCTICTb
MOMEHTY, BIJIKDHBA€EMO Kpacy MOPCHKOTO BCECBITy, IO IOCTa€ Mepe[
HaMHU.

Y  pesynbrari anamizy T1BOopiB Kioma Jloppena, IBana
AtiBazoBcekoro, Bimssima Tepuepa, Kioma More ta FOpis €roposa Oyio
3’SCOBaHO, IO XYyJIOXKHIH 00pa3 «IIOJMHA 1 MOPE» CBOJIIOLIOHYBAB Pa3oM
i3 HOBUMH TiepioJlaMM MHCTEITBa. bByno BHOKpeMJIeHO OCOOIHMBOCTI
XYJIO’KHIX 3aC001B KOXKHOTO TIEpioy, 30KpeMa 3MiHy poJli KOJIbOpY, CBITIA,
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KOMIIO3WIII Ta CTymeHs Yy3aranepHeHHS (opmu. byno BuokpemiieHO
0COOJIMBOCTI TPAaKTyBaHHS 00pa3zy MOpS SK CHMBOIY BHYTPIIIIHBOTO CTaHy
moauHu. BuseieHo 300pakanbHi OCOOJIMBOCTI y TpaKTyBaHHI 00pasy
«TOAMHA 1 Mope» B TMEpioau KIacHLUU3My, POMaHTU3MY, peajlizMmy,
IMITpECiOHI3MY, MOJIEPHI3MY Ta ¥ TPAAHIISAX OAECHKOI KIUBOITUCHOT IITKOJTH.
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INNOVATIVE APPROACHES TO PROFESSIONAL
GRAPHIC TRAINING OF FUTURE DESIGNERS

BREDNYOVA Vira
Candidate of Technical Sciences, Associate Professor,
Professor of the Department of Descriptive Geometry and Engineering
Graphics, Architectural and Art Institute, Odessa State Academy of Civil
Engineering and Architecture, Odessa, Ukraine

Keywords: graphic training, innovative approaches, future
designers

The specific nature of graphic training for design students
determines the importance of their professional graphic education for future
creative work, which contributes to their more effective performance of
future professional duties. Today, there is an urgent need to apply new
methods in the educational process of training specialists that will
contribute to improving its quality and justify themselves in the national
and European space. Modern educational reform puts forward new
requirements for education in the higher education system of Ukraine,
which necessitates constant support of students' interest in learning and
monitoring of the quality of success based on the use of innovative
approaches. The formation of professional graphic competence of future
designers begins with the first year of study. The relevance of this study
lies in the need to improve both traditional technical aspects and innovative
approaches to teaching graphic disciplines to students majoring in B2-
Design, as well as to create a modern methodological framework for a
deeper understanding of theoretical and practical material. Based on many
years of experience teaching graphic disciplines at the Odessa State
Academy of Civil Engineering and Architecture for junior students of
architectural, artistic and technical specialties, the author systematically
analyzes current and final results [1, 60-68; 2, etc.].
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It is difficult to imagine the modern educational process without the
use of information technology. These technologies make it possible to
model any objects and to quickly modify and transform them. Visualization
techniques allow for the accurate reproduction of object properties such as
color, texture, material characteristics, and the laws of lighting and
reflection. On the display screen, objects are presented in 3D; they can be
rotated to view them from the desired angle, zooming in or out on
individual elements. At the Department of Descriptive Geometry and
Engineering Graphics of OSACEA, first-year design students study the
following graphic disciplines: Descriptive Geometry, Type Art (Font
basics), and Calligraphy. The primary objective of the course in
Descriptive Geometry is to develop and refine spatial reasoning, as well as
to study methods for creating and interpreting specific graphical models
(drawings) based on orthogonal and central projections, and to acquire the
ability to solve problems related to spatial forms and relationships using
these models. In addition, it is essential to acquire knowledge and skills in
structural and geometric thinking, the ability to analyze and synthesize
spatial representations based on graphical models of space—and to develop
the skills students need to create and read drawings in graphic editors
(AutoCAD, ArchiCAD, etc.). When studying this discipline, initial pre-
university graphic training, consistent with the general education school
curriculum in geometry, drawing, and computer science, is essential.

Disciplines in Font Graphics play a significant role in design
education. As is well known, typography is an essential component of any
design; it helps convey information that cannot be communicated by other
means, and it complements any visual composition. Incorporating type into
a visual composition is a very common and quite challenging task. After
all, typography is a very unique art form. A professional must be skilled at
integrating type with ornamentation or imagery of the most diverse nature.

Studying the course “Calligraphy” will lay the foundation for
students’ calligraphic writing skills. This is one of the core courses
designed to help students develop a range of professional skills, cultivate
the ability and personal desire to systematically and purposefully expand
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their professional knowledge; to develop students’ cognitive abilities by
equipping them with techniques for independent work; and to promote the
aesthetic, moral, and intellectual development of future professionals.

In conclusion, we emphasize that one of the main tasks facing
modern education is to create opportunities for personal growth and
development, and this is one of the important issues of motivation for
learning. Our design students participate in the annual International Student
Font Graphics Competition PANGRAM (Kharkiv) and become its
laureates. Given the relevance of the topic, further research in this direction
will help develop modern innovative methodological approaches to the
process of teaching graphic disciplines to students of creative specialties.
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HUP®POBI TEXHOJIOI'Ti B CYYACHIN CKYJIBITYPI:
TPAHCO®OPMALIA ®OPMU, MATEPIAJIY
TA XYAOKHBOT'O MUCJIEHHSA

Barpaab bopuc IropoBuu
3000y8au Opy2020 (MazicmepcbKo2o) pieHs euwoi oceimu
cneyianvrocmi 014.12 Cepedns oceima (Obpazomeopue mucmeymeo),
Kpusopizvkuii 0eporcasnuil nedazo2ivuil yHisepcumem
m. Kpueuii Pie, Ykpaina

Yapic Ipuna MukonaiBua
HayKosUll KepigHuK: npoghecopka xagheopu 00pazomeopuo2o mucmeymea
Kpusopizvkozo deporcasrnoco nedazociunoco ynigepcumeny,
m. Kpueuii Pie, Ykpaina

Kntouosi cnosa: 3D moldenrosanus, cKyibnmypd, KOMN HOMEpHI
mexnonozii, ZBrush.

CyuvacHuii  eram  PO3BUTKY  OOpa3oTBOPUOrO  MHCTELTBA
XapaKTepU3yeThcs TIMOOKOIO IHTErpaliero MU(GPOBUX TEXHOJOTIH y BCi
Horo cdepu, 1 CKyNbITYpa HE € BHHATKOM. TpaguIiiiHO CKYyJbITypa
acomiroBanacss 3 (i3UYHOI0 MaTepialbHICTIO, PYYHOIO Tparer Ta
Oe3nocepelHiM KOHTAKTOM MHTIS 3 MarepiajioM — KaMeHEM, JePEBOM,
METajJoM 4Yu ruHOW0. llpore BHpoBaKEHHS LUPPOBHUX IHCTPYMEHTIB
KapIWHAJIbHO 3MIHIOE $K THPOLEC CTBOPEHHS CKYJIBOTYpH, Tak 1 il
KOHIIENITYaJIbHy OCHOBY, BIIKPHBAIOYM HOBI MOXJIMBOCTI JUIS B3a€MOIIi
(OPMOTBOPEHHST Ta OCMHUCJICHHS MUCTENbKOro o0’ekra [4]. OmHuM i3
KIIFOYOBHX acCIeKTiB Mpollecy NUQPOBi3aIii CKyJIbITYpH € BUKOPUCTAHHS
TEXHOJIOT1H TPUBUMIPHOTO MOJICTIOBAHHSI.

[Iporpamui cepemopuma ans 3D-mu3aiiHy TO3BOJIAIOTH MHTISM
CTBODIOBAaTH CKJIagHi (opMu, sIKI YacTO HEMOXXJIHBO peaji3yBaTh
TPagULiHHUMH METOAaMH. AJNTOPUTMIYHE MHCICHHS CTa€ BaKIMBUM
KOMIIOHEHTOM TBOPYOTO TIPOIECy: TOpsSA 13 pydyHHM (HOPMYyBaHHIM
00’€KTa XyIOKHHK Je1alli YacTillle MPamloe 3 mapaMeTpamu, GyHKIISIMH Ta
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reHepaTUBHUMH cucteMamu. lle o3Hawyae mepexim Bif Oe3mocepenHbOro
«riieHHs» ¢opMmu A0 ii mporpamyBaHHA. BHacIigok mbOro CKyJbOTypa
CTa€ He JMIIe MaTepiaJbHHUM O0’€KTOM, a W  pe3yIbTaToM
00YHCITIOBATLHUX TIPOIIECiB [3].

[lpuHnMIOBE 3HA4YeHHS Ui PO3YMIHHA Micnd [HU(POBHUX
TEXHOJIOTIH Y CKYJIBITYP1 Ma€ TEXHOJIOT1Sl aAINTUBHOTO BUPOOHUITBA — 3D-
npyky. Bona 3a0e3neuye nepexian mudppoBoi popmu y Qi3udHuil 00’ €KT 3
BHCOKOIO TOYHICTIO 30€peKeHHs JeTaield, IO JO03BOJISIE pealli3oByBaTH
CKJIaJHI TE€OMETPUYHI PilICHHS, TEXHIYHO HEJOCSIKHI MPH TpaauliitHOMY
pyYHOMY BUKOHaHHI. BogHouac oTpuMaHHid 00 €KT HEPiIKO CTae
BIJIIPaBHOIO TOYKOIO [UIS MOAANBINOI PYYHOI JOPOOKHM — muTihyBaHHS,
NMaTUHYBaHHsS, Po3(apOoByBaHHS, — IO TMOBEPTAE MPOIEC Yy IUIOIIUHY
0e3mocepelHROr0 KOHTAKTy MUTLS 3 MarepiajoM. Take IO€IHAaHHS
IUQPOBOTO Ta aHAJIOTOBOTO €TAaliB CBiTYUTH HE TIPO BUTICHEHHS TPaHMIIii,
a mpo 1ii oOpra"iyHe pO3MIMPEHHS. 3 TEOPETHYHOI TOYKH 30Dy,
BIIPOBADKCHHSI HU(QPOBUX TEXHOJIOTIH y CKYJIBOTYpPY AaKTyali3y€ HHU3KY
NUTaHb WIOAO TPHUPOIU CKYJIBNTYpHOI ¢GopMu Ta aBTOpcTBa. SKIIO
CKynblTypHa (hOopMa BH3HAYAEThCA HE (I3UYHMM MarepiaioM, a
IUTACTHYHAM DIIMIEHHSAM — XapakTepoM TMOBEpPXHI, PHUTMOM 00’ €MiB,
B3a€MOJII€I0 3 TMPOCTOPOM, — TO IHU(PPOBE CEPEIOBUILNE € IIJIKOM
npaBoMipHUM mosieM ii peamizamii [2]. Came wLeil aprymMeHT IO3BOJISIE
po3risgaTd  UUQPOBY CKYJBNTYpY HE SK OKPEMHH, TEXHOJOTi4HO
JETepMiHOBaHUH KaHp, a sIK 3aKOHOMIPHUH €Tall y PO3BUTKY CKYJIBITYPH
SK BUAY MHUCTELTBA.

Kpim Toro, mirdpoBe BUPOOHUIITBO JO3BOJISIE JIETKO BiJITBOPIOBATH
a00 MoaudikyBaTH 00’ €KTH, 110 CTABUThH ITiJ| CYMHIB TPaJUIlIHHE TOHITTS
VHIKQJIBHOCTI CKYJBNTYpU. He MeHII BaKIMBUM € BIUIMB HH(QPOBUX
TEXHOJIOTI Ha KOHUEMLi aBTOpPCTBAa. Y KIACHYHOMY PO3yMiHHI
CKYJIBITOP BHCTYNAE €IWHUM TBOPLEM OO0’€KTa, SKUHA KOHTPOJIOE BCi
eTany WOro CTBOpeHHS. Y WHU(POBY €rmoxXy MpoIec HYacTO BKIOYAE
CHIBMpaIl0 MiX XyIOXXHHKOM, IPOrPaMmicTOM, IiHKEHEpOM Ta HaBiTh
CaMHMH ajropuTMami [3].
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Skmo panimie TBip MUCTeUTBa OyB HEpO3PUBHO MOB’SI3aHMU i3
¢Gi3MYHUM  HOCIEM, TO CBOTOAHI CKYJNBIOTYpa MOXE ICHYBaTH Y
BipTyaJbHOMY TpocTOpi. BipTyanpHa Ta [HOMOBHEHa peaJbHICTH
JO3BOJIIIOTH CTBOPIOBAaTH 00’ €KTH, SIKi HE MalOTh MaTepiajabHOi Gpopmu, ane
CIIpPUAMAIOTBCS TJsiIadeM SK TIOBHOIIIHHI  XyJOXKHI siBUmA. Taki
CKYJBIITYPH MOXYTh 3MIHIOBAaTHCS B peajJhbHOMY Haci, pearyBaTd Ha mii
KOpUCTyBaua a00 IHTErpyBaTUCs B HAaBKOJIMIIHE CEpPEJOBHILIE Yepes3
nugposi iHTepdeticn. Lle po3muproe Mexi MECTENTBa, MEPETBOPIOIOYH
Horo 3i cTaTUYHOTO 00’€KTa Ha Tpolec ado J0CBil. IHTEPaKTUBHICTD € I1ie
OJTHUM BaXKJIMBUM BHUMIipOM cydacHOi upoBoi CKymsnTypH [2].

LenTpanpHe Mice cepen mupoOBUX IHCTPYMEHTIB CKYJIBIITOpA
mocijiae mporpamHe cepenoBuine ZBrush — cremnianizoBaHuil 3aCTOCYHOK
JUTst TA(POBOTO IIITUICHHS, SIKUH BiATBOPIOE JIOTIKY TPaguIliitHOT poboTH 3
MarepiajioM, aie 3BibHSE MHTIS BiJ Qi3WYHHX OOMexeHb. CKyNbITOD
MPAIOE 3a JIOIOMOTOK IU(PPOBUX IEH3JIB, IO IMITYIOTh BUTSTYBaHHS,
BIABJIIOBAHHS, 3MIAUKYBAaHHA M TEKCTypYBaHHs IIOBEPXHi, HaKIagarouu
MIJIBHOHU TOJIIFOHIB JJIsl IOCSTHEHHS HaWApIOHIUX Aetaneil. CKyIbITop
MPAIOE 32 JIOTIOMOTOK IU(