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22 tpaBHs 2026 poky y J3 «lliBneHHOyKpaiHChKHM HAaIllOHAJIBLHUM
nefaroriyauii yHiBepcuteT imeHi K. J[. Ymmucekoro» nposeneno VI Beeykpaincbky
HAyKOBO-TIPAKTHYHY KOH(EPEHI[I0 CTYACHTIB Ta MOJOIUX BYCHHUX, B SKI B3sIU
y4acTh TPEACTaBHUKM 3aKJIaJiB BHUIOI OCBITM YKpaiHW, CTYACHTH, MAaricTpH,
acmipaHTH Ta JOKTOPAHTH, NPEICTABHUKW TUIJIOMATHUYHOI CiaykO0m Ykpainum. Jlo
30ipHUKA YBIMIUIM TE€3W JOMOBi/EW 3 aKTyaJbHUX MUTaHb MOJITHYHOTO MPOIECY
VYkpainu Ta CBITY, MDKHApPOJHUX BIIHOCHH Ta AWIUIOMATii. BumaHHs aapecoBaHe
HAyKOBUM Ta HAyKOBO-TICArOTIYHUM TMpAI[iBHUKAM 3aKjaJiB BHINOi OCBITH,
CTyJI€HTaM, MaricTpaM, acmipaHTaMm, JOKTOpaHTaM Ta BCIM, XTO IIKaBUThCS
MUTAaHHSMU TTOJIITHYHOT HAYKH, AUIUIOMATIi, TpaBa Ta ¢irocodii.
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POLITICAL CULTURE AS AN INSTRUMENT OF CULTURAL
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Pronoza Inna Ivanivna,
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Ushynsky University, Odesa, Ukraine
Skliar Ihor Stanislavovych,
Master’s student in Political Science,
Educational and Scientific Institute of Psychology and Social Sciences,

Ushynsky University, Odesa, Ukraine

Political culture has become a crucial analytical and practical category for
understanding how modern states construct their international image and exercise
influence in the global arena. In the context of globalization, intensified geopolitical
competition, and the growing role of information and communication technologies,
states increasingly rely on non-material instruments of power. Among these
instruments, cultural diplomacy plays a central role, as it enables states to shape
external perceptions through values, cultural narratives, and symbolic representation.
Political culture, in turn, serves as an internal foundation that determines the credibility,
consistency, and effectiveness of such external projections.

Political culture can be defined as a system of values, norms, beliefs, and
behavioral patterns that shape citizens’ attitudes toward political institutions, authority,
and participation in public life. It reflects the level of trust in the state, the quality of
democratic governance, and the degree of civic engagement. In this sense, political
culture is not only an internal characteristic of political systems but also an important
element of international perception. States that demonstrate stable democratic practices
and coherent civic values are more likely to generate trust and positive attitudes in the
global environment.

Cultural diplomacy, as emphasized by UNESCO, plays a fundamental role in

promoting dialogue, mutual understanding, and peace between societies [2]. It is not
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limited to governmental communication strategies but includes broader interactions
involving education, science, arts, cultural exchange, and civil society initiatives.
Cultural diplomacy therefore functions as a long-term process of relationship-building
that is based on trust, reciprocity, and shared values rather than short-term political
messaging.

A key theoretical foundation for understanding the relationship between political
culture and cultural diplomacy is provided by Joseph S. Nye’s concept of soft power.
Nye argues that soft power is the ability of a country to achieve desired outcomes
through attraction rather than coercion or payment [1]. Soft power is generated through
culture, political values, and foreign policies that are perceived as legitimate and
morally attractive by other international actors. In this framework, political culture
becomes a central source of soft power because it reflects the internal value system of
society and its political institutions.

The effectiveness of cultural diplomacy largely depends on the coherence
between internal political culture and external communication. When a state
demonstrates consistency between democratic principles and actual governance
practices, it gains greater international credibility and influence. Conversely, when
there is a gap between declared values and political reality, the effectiveness of cultural
diplomacy is significantly reduced, and the state’s soft power potential is weakened.

The British Council emphasizes that cultural relations should not be understood
as short-term propaganda instruments but as long-term processes grounded in trust,
reciprocity, and mutual understanding [3]. This approach highlights the importance of
authenticity in cultural diplomacy. External cultural messaging is effective only when
it reflects real societal values and is supported by a stable and coherent political culture.

In the contemporary digital environment, cultural diplomacy is undergoing
significant transformation. Digital platforms and social media enable states to
communicate directly with global audiences, bypassing traditional diplomatic
channels. However, this also creates new risks, including disinformation, narrative

competition, and increased vulnerability to information manipulation. As a result,
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political culture must adapt to these challenges by strengthening media literacy, critical
thinking, and civic resilience within society.

Civic participation represents another important dimension of political culture.
In modern democratic systems, cultural diplomacy is no longer exclusively a state-
centered activity. It increasingly involves non-state actors such as universities, NGOs,
diaspora communities, and cultural organizations. This diversification enhances the
authenticity and sustainability of cultural diplomacy, as it reflects the broader
involvement of society in shaping national identity and international communication.

Political culture also plays a key role in constructing national identity narratives
that are communicated externally. These narratives include historical memory, cultural
heritage, and shared societal values. When these elements are coherent and widely
accepted within society, they form a stable and credible international image of the state.

UNESCO further stresses that cultural policy is essential for fostering inclusive
societies and strengthening intercultural dialogue [2]. In conditions of global instability
and conflict, such dialogue becomes a key mechanism for reducing tensions and
promoting international cooperation. Political culture that emphasizes openness,
tolerance, and democratic values thus becomes a strategic asset in international
relations.

In conclusion, political culture represents a fundamental component of cultural
diplomacy in the modern state. It determines the internal value framework that shapes
external communication and directly influences international perception. Cultural
diplomacy, in turn, serves as a mechanism for projecting political culture onto the
global stage. The interaction between these two dimensions constitutes a core element
of soft power in contemporary international relations. Strengthening democratic
political culture is therefore essential for enhancing the effectiveness of cultural
diplomacy and ensuring a positive international image of the state.
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POJIb MACOBO-KOM YHIKAIIMHUX 3AXO/JIIB Y TPOMOIIII
YKPATHM: KEMC EUROVISION 2022-2023
CeMOTIOK AHHA,
3100yBavKa creriaabHOCTI «KypHamicTuKay,
Jlep>kaBHUI TOProBEIbHO-€KOHOMIUHUN YHIBEpCUTET, M. KuiB
Hayxoeuui kepigHux:
IIkypos €Bren Biagjienosuy,

K.(pi101.H, 1O1IEHT, NoleHT Kadenpu xkypHamictuku Ta pekiamu JJTEY, Kuis

MacoBi KOMyHIKaIliiH1 3aX0/I1 BJK€ HE MOKHA 3BOJIMTH JIMIIIE 10 po3Baru. Bonu
CTBOPIOIOTH CHUIBHUN 1H()OPMAIIHUN MOMEHT, Y SIKOMY Pi3H1 ayAUTOPil OJHOYACHO
0avaTh CHMBOJIH, YYIOTh ITOBIIOMJICHHS 1 pearyroTh Ha MoAito [5]. Y Kpu30BUX yMOBaxX
Taka TOMIS 37aTHA MpaIlOBaTH SK KaHAJ MyOJIIYHOTO MPEICTaBICHHS KpaiHH, SKIIO
MOETHYE TPAHCIIALII0, COIIaTbHI MEPEXKi, )KYPHATICTChKI MaTepialid, y4acTb JIiJepiB
JYMOK 13p03yMiTy cuMBOITIKY [4; 10]. s Ykpainu miciisg mo4aTKy MoBHOMACIITaOHOT
BIlfHH 1€ CTajI0 0cO0IMBO BaXIMBUM. bopoTh0a 3a MXKHApOAHY yBary nmepeTBOPHUIIACS
Ha YaCTHHY 1H()OPMAIIHHOTO CIPOTUBY Ta JAep>KaBHOI KOMyHiKarii [1].

Eurovision 2022-2023 € noka3oBuM KkeiicoM Takoi Tpanchopmaitii. Y 2022 poiri
KOHKYpC BiOyBcs B TypuHi, a Ykpainy npeactasisB rypt Kalush Orchestra 3 micaero
«Stefaniay [6]. [lepemora Ykpainu oTpumaia MbKHApOIHHUA Pe30HAHC 1 Oyia onrcana
y CBITOBUX Mejia SIK BHSIB MIATPUMKH Kpainu min vac BidHU [2; 3]. YV 2023 pomi
KOHKypC mpoBenu B JliBepmyni Bif iMeHI YKpaiHu, OCKiUIbKM YKpaiHa HEe Moria
0e3nevyHo NpUHATH MO0 Ha cBoiil TepuTopii [9]. Tomy Eurovision cTaB He TiIbKH
My3UYHHM KOHKypcoM. Bin HaOyB 3HaueHHa PR-mmargopmu, 1HCTpyMEHTY

KyJbTYPHOI IUILIOMATII Ta IPOCTOPY MIXKHAPOIHOI COTIAAPHOCTI.
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MIHICTEPCTBO OCBITU I HAYKHM YKPAITHU
KA®EAPA NOJITUYHUX HAYK I ITIPABA
PAJJA MOJIOJIUX BYEHUX YHIBEPCUTETY
YHIIUHCBKOI'O
HAYKOBE TOBAPUCTBO CTYJAEHTIB,
ACIIIPAHTIB, IOKTOPAHTIB I MOJIOJIUX
BYEHUX

V| BeeykpaiHchbKka HAYKOBO-TIPAKTHYHA KOH(epeHIlisi CTyIeHTIiB Ta
MOJIOAUX BYEHUX
«CYYACHI BUKJIMKHU COUIAJIBHO-TTIOJITUYHOI'O PO3BUTKY:
MMOJIITUKO-TIPABOBI TA COIJAJIBHO-EKOHOMIYHI BUMIPW»

M. Opneca, 22 tpaBus 2026 poky

Marepiaau IpyKyOTbCSI B ABTOPChKIiil peaKiii.
BinnoBizanbHicTh 32 TOUHICTH MoAaHNX GaKTIiB, UUTAT, HUPP, MPI3BUIIL

TOIIO HECYTH AaBTOPU.



