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Metoauuni pekoMeHAamii 0 TPaKTUYHUX 3aHATh 3 HABUAJIBHUX  JUCIUIUIIH
«Jliteparypa Benukoi bputanii: Bil moyaTKy 10 cydacHOCTi» Ta <OKaHpoBi
XapaKTEPUCTHKU CYy4aCHO1 3apyOIKHOI JIITepaTypu», SIKi MpU3HAYEH1 AJisl CTY/IeHTIB-
¢b170JI0TIB Ta MaricTpaHTiB nmpeaMeTHoi cremianbHocTi 014.021 AHrmiiickka MOBa Ta
3apyOiKHA JiTepaTypa, MPUCBSYCHI 3apOJDKEHHIO HOBHUX JKaHPIB y JITeparypi 1
MalTh Ha METI O3HaHOMHTH 3/100yBauiB 13 TpoliecoM (hopMyBaHHS JIITEPATYPHHUX
CTHJIIB Ta KaHPOBUX 1HHOBALIW y pi3HI ICTOPUYHI Nepioar. MeToanyH1 pekoMeHaallil
€(PEeKTUBHO TMOEAHYIOTh TEOPIIO0 3 MPAKTUYHUMHU 3aBJAHHSIMH, Kl OPIEHTOBaHI Ha
aHall3 CTUJIICTUYHUX 1 TEMATUYHUX OCOOJIMBOCTEN TBOPIB Y TOMY, YU 1HIIOMY >KaHPi.
MeroanuHi peKOMEeHalli YiTKO OKPECIIOI0Th ICTOPUYHHMA KOHTEKCT (POpMyBaHHs
KAHPIB, TIOKAa3yIOTh B3a€EMO3B 30K JITEpPATypHUX IHHOBAIlIA 13 COIlladbHO-
KyJIbTYPHUMH 3MIHAMU Ta aKLEHTYIOTh yBary Ha KJIIOYOBHX aBTOPCHKHX BHECKaX y
PO3BUTOK HOBHUX JIITEPATYPHUX (HOPM.
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Introduction

MetonuuHi pekoMmeHnalii «3apojXkeHHST Ta PO3BUTOK JiTepaTypHHUX
sKaHpiB y Jitepatypi Beamukoi bBpuranii» po3po0ieHO 3 METOIO TEOPETHYHOIO i
MPaKTUYHOTO 3a0€3MeUeHHs HaBYaIbHUX KypciB «JliTeparypa Beimkoi bpuranii:
Bil MOYaTKy [0 Cy4YacHOCTi» Ta «7KaHpoOBi XapaKTepUMCTHKH CY4acCHOI
3apy0ixkHOI JiTepaTypu».

3anpornoHOBaHI METOMYHI pEKOMEHJAIlli CIpsMOBaHI Ha (opMyBaHHS
ITICHOTO YSIBJICHHS MPO 1CTOPUYHY €BOJIOLIIO JITepaTypHHUX >KaHPIB y OpUTAaHCHKIN
JiTEepaTypHid Tpaaullli, a TAKOK Ha YCBIJOMJICHHS JKaHPY K JUHAMIYHOI, ICTOPUYHO
3YMOBJICHOI Ta KYJbTYPHO MapKOBaHO1 KaTeropii.

Y MeTOOWYHUX PEKOMEHMAIISAX MPOCTEXKYEThCS TMPOIEC CTAHOBJICHHS
TpaHchopMallii OCHOBHHUX JITEPATYpPHUX >KaHPIB — BIJ paHHIX YyCHUX GopM 1
CEpPEeIHbOBIUHUX JKAHPOBUX MOJEJeH 10 HOBOYAaCHMX 1 TIOCTMOJEPHICTCHKUX
ekciepuMeHTiB. OcOOJMBY yBary MOpPHUAUICHO B3a€EMO3B’SI3KY KAHPOBUX 3MIH 13
COIIAIbHO-ICTOPUYHUMHU, (PUIOCOPCHKUMU Ta €CTEeTUYHUMU UYWHHHUKAMH, 10
BILJIMBAJIM HA PO3BUTOK OPUTAHCHKOT JITEpATypH B pi3HI enoxu. KaHp po3riagaeTbes
HE fK 3acTHIiia CXeMma, a SK THydYKa CTPYKTypa, 3/laTHa JO IEePEOCMUCIICHHS,
riopuan3aliii Ta MIXKaHPOBOT B3aEMOIII.

MetoauuHi pekoMmeHAalli TOEAHYIOTh TEOPETUYHI TOJIOKEHHS 3
eJIeMEHTaMU aHAJITUYHOI POOOTH, IO CIpPHUS€ PO3BUTKY HABUYOK I1HTEprpeTartii
XYJI0’)KHBOTO TEKCTY, MOPIBHSJILHOTO aHaJli3y Ta CaMOCTIHHOTO HAYKOBOT'O MHUCJIEHHS
CTyleHTIB. BumanHs aapecoBaHe 3700yBayaM BHINOI OCBITU  (DIJIOJIOTTYHUX
CHEIIaJbHOCTEeH 1 MOXKe OyTH BHKOPHUCTAHE SIK y MeXaxX ayJIUTOPHOI poOOTH, TaK 1

JUIsl CAMOCTIMHOTO OTpaIlFOBaHHSI HABYAJIBHOTO MaTepiany.



Mera HaByaabHOI aMcHMILIIHE <«KaHpOBI XapakTEPUCTUKH CY4acHOI
3apyOiKHOI JiTepaTypu»: chopMmyBaTH y 37400yBadiB KOHIICTIIIIO CBOEPITHOCTI
PO3BUTKY KaHPOBOI MapaurMU Cy4acHOi 3apyO1’KHOT JIiTepaTypy, CUCTEMaTHU30BaHi
3HaHHA TPO MPOIECH 1 SBUINA, MPUTAMaHHI JiTepaTypi KiHig XX — modatky XXI
CTOJIITTS; BHUOKPEMJICHHS aKTyaJIbHMX MpoOJieM KaHPOBOiI JIITEPATypHUX TBOPIB
Cy4yaCHOCTI Ta JITepaTypO3HaBUMX MHUTaHb TPAKTYBaHHS XYJIOXKHIX SIBUII,
MOMYJISIPHUAX  JIITEPAaTypPHO-KPUTUYHUX KOHIEMI[M; HABUKU aHANI3y XyAO0XKHBOTO
TBOPY 3 MOIJISAAYy HAaWHOBIMIMX JIITEPAaTypO3HABUMX IMIJAXOJIB Ta METOAUK B OIlIHII
TBOPY Ta BHU3HAUEHHS POJII ¥ MiCIs OKPEMOTO aBTOpa B JIITEPaTypHOMY MPOIIECi,
0COOJIMBOCTEN HOro TBOPUOIO CBITY, a TAKOX CHPHUATH (POpMyBaHHIO NpodeciitHmX
HABUKIB ISl MaliOyTHROT (haxoBOi peai3arii.

CdopmyBaTu MOTHBAIIIIO IIOJJ0 BUKOPUCTAHHS HaOyTHX 3HAHb y MPOoQeciiiHii
JISIIBHOCTI.

Peanmizamiss Metu 3abe3nedye JOCSTHEHHS pPeE3yJbTaTiB HaBYaHHSA 3a
MIPOTPAMOIO AUCIUILIIHU 3aB/ISKHU BIIMOBIAHOMY HaBYAJILHOMY 3MICTY.

OcHOBHi HaBYaJbHI 3aBAaHHSI AUCHUILIIHK <OKaHpPOBI XapaKTECPUCTHUKH
Cy4acHOi 3apyODKHOI JTITepaTypw» MOJIArarTh y (POpMyBaHHI TOTOBHOCTI J10:

- ONepyBaHHS 3HAHHSMH, 110 (POPMYIOTH OCHOBHI 3acajid PO3BUTKY KaHPOBOT
napajurMyd  Cy4acHOl 3apyOiKHOI JiTepaTypw; OpIEHTYBaHHS B OCHOBHHX
JTEpaTypO3HABUMX TMOHATTAX Ta KaTEropisix, pPO3yMiHHA €CTETUYHUX MAapKepiB
Cy4acHO1 CBITOBOT JIITEpaTypH;

- BHOPOBAKEHHS HABUKIB YINpPaBIiHHA iHpopMalieo (YMiHHS 3HaXOAUTH Ta
aHaJ13yBaTH 1H(QOPMAIIiIO 3 PI3HUX JKEPEN);

- 3JIaTHOCTI 3aCTOCOBYBATH 3HAHHS, JOCTIIHHUIIPKI HABUKU W yMIHHS Ha
NPaKTHUIIl, BIPOBAHKEHHS OCBITHIX 1HHOBALI y MPAKTUKY 3aKJIaly OCBITH, BUOUpATU
Ta BUKOPUCTOBYBATU HEOOXTHUI METOMUYHUIN 1HCTPYMEHTAPIH JIITEpaTypO3HABYOTO
aHami3y.

IlepenymoBH ii BHBYEHHS JUCHMIUIIHM. U1 BUBYCHHS
HaBUaJbHOI  JAUCIMIUTIHU «JKaHpOBI XapakTEePUCTHUKHA Cy4acHOI 3apyOiKHOI

JiTepatypu» 3100yBaul MarTh OINAHYBaTH 3HAHHS 3 HAaBYAIbHUX JUCIMILIIH:



«AKTyanbHl mpoOnemu 3apyOixHOi mitepaTypu», «CydacHa nitepatypa Benukoi
BpuTanii Ta CILIA».

Jo3Bi1 Ha Buxopuctanus III: 3700yBavam BHUIOI OCBITH J03BOJIEHO
BUKOPUCTaHHA TEHEPATHBHHX IHCTPYMEHTIB ImTydyHoro ixtenekry (LHI) ansa
BUKOHAHHS MUCHBMOBUX POOIT, HAYKOBUX MOCII/PKEHb Ta IHIIUX 3aBAaHb. OaHaAK
po0OoTa MOBMHHA MICTUTH OPUTIHAIBHI BUCHOBKH, aHAJ13 Ta KPUTUYHE OCMUCIICHHS.

Mo:uBicTh Mepe3apaxyBaHHs pe3yJibTaTiB HABYAHHSI, OTPUMAHUX Y
HeopMmaabHiii ocBiTi Mera: [lg MOXIUBICTE HATAEThCA JJI  CHPHUSHHS
IHAMBIAyalbHUM OCBITHIM TPAEKTOPISIM, BU3HAHHA TOIMEPEIHbOTO JOCBITYy Ta
JNOCSITHEHb  3700yBaviB, a TakKOX [JIsi ONTHUMI3alii iXHHOTO HABYAIBHOTO
HaBaHTAYKEHHS.

OuikyBaHi pe3y/JibTaTH BUBYCHHA AMCUMILIIHUA 3HATH:

- OCHOBHI Kareropii Teopii KaHPIB JTEpATypH, aBTOPUTETHI
JiTEepaTypo3HaBUl Ta KyJIbTYpOJIOTIYH1 KOHIEMIIIT;

- cneuQ1Ky KaHPOBO1 MapaJUrMH MEBHOI JITEPATYPHOL J00U;

- YCBIIOMJTIIOBaTH €CTETHYHI JIOMIHAHTHU ¥ COLIOKYJIBTYpPHI IapagurMu
PO3BUTKY CY4acHOI 3apyO1KHOI JIITepaTypH;

- TBopYi Olorpadii NMHUCHbMEHHHKIB Ta HAWMPUKMETHIII 3pa3Ku >KaHPOBUX
MOJIeNIeN XyI0KHIX TBOPIB;

yMiTH:

- BUPI3HATH OCHOBHI METOJOJIOTIUHI IAXOAW J0 3MICTY Ta XapakTepy
LIHHOCTEHN XyA0KHIX TBOPIB CBITOBOI JIITEPATYpH KOHKPETHOTO €CTETUYHOIO 3pi3y;

- KOPHCTYBaTUCSl KaTerOpiaJlbkHUM amapaTroM JITEpaTypu IEBHOTO
nepiony;

- OpIEHTYBATHUCSA B OCHOBHHX €CTETHYHUX KOHIICTIIISIX PO3BUTKY
JTepaTypu y >kaHPOBOMY BiJIHOIICHHI;

- YCBIIOMJTFOBATH  CBITOOAYeHHST W  CBITOPO3yMIHHS, JITEpaTypHY
CBIJIOMICTh 3HAKOBUX KYJIbTYPHUX SIBUILL;

- PO3PI3HATH KAaHPOBI MOJIEJI1 Cy4acHOI 3apyO1XKHOT JIITEpaTypH;

- BOJIOJITH TBOPYMM MIAXOAOM JIO0 aHai3y TBOPIB XYJIO0XKHBOI



JITepaTypyu B KOHTEKCTI JAHOTO MEpiony.
3n00yBaui, ki BukopucroByrrh LI mxns gomoMorm y BHKOHAHHI

3aB/IaHb, 3000B'fA3aHI.

- y nepeamoBi 3a3HaunTu (hakt Bukopuctanus LIy po6oTi.

- mosicautu sk came Il momoMmir y cTBOpeHHI TeKcTy (TeHeparis iJ1ew,
nepesipka ($haxTiB, GOopMyTIOBaHHS BUCHOBKIB).

- TIOSICHUTH, SIKI YaCTUHHU TeKCTy Oynu cTtBopeHi 3a gomomororo LI 1 B sikux
aCIeKTaxX BHOCEHO BJIACHI KOPEKTUBU

IIpouenypa BH3HAHHSI  pe3yJbTATIB  HABYAHHS, OTPUMAHMX Y
HedopmasbHiii ocBiTi [lepe3apaxyBaHHIO MUISITAIOTh JIMIIE TI Pe3yJbTaTH
HaBYaHHS (3HAHHS, BMIHHS), K1 BI/IMOBIJIalI0Th MPOTPAMHUM pE3yJIbTaTaM HaBYAHHS
a0d0 3MICTYy HaBYaJbHUX TEM AMCHUILIIHK <« KaHpOBI XapaKTEPUCTHUKUA CY4YacCHOL

3apyO1KHOI JTITepaTypu».

1. Onuc HABYAJBLHOI JUCHHUILIIHA

HalimenyBanHs ["any3s 30ansb, OIIII, XapaKTepruCTUKa HaBYAJIbHOT
[MOKa3HUKIB CHel1aabHICTh, PIBEHb IUCIUAIUIIHA
BUIIO1 OCBITH neHHa hopmaaoyHa opma

HAaBYaHHs] HaBYaHHA

KinbkicTh KpeauTiB — 4 ["any3b 3HaHb Craryc
01 Ocsita/llenarorika AUCIHILIIH:
BubipkoBa
3MICTOBUX MOIYIIB - 2 OIIIT 2-i1 2-1
[HauBiTyansHe «Cepenns ocita (AHTIIIH Cemectp
HAyKOBO- JIOCJIIJIHE ChbKa MOBa 1 3apy0ixkHa

3aBJaHHsI — JIOMOBIIb 3 | JIITepaTypa)»

IIPE3CHTALIIEI0 CreuiajbpHICTh

=i
@
=

3arajpHa KIJIbKICTh 014 Cepenns 3-

TOIVH OCBITa Jlexkmii




- 120

TrXHEBUX TOJXMH JIJIS 10 ron. 4 ron.
JeHHo1 (popmu PiBeHb BHUIIOT OCBITH: IIpakTHuHi, ceMiHapcbKi
HaBYaHHS: ayJJUTOPHUX [IPYTUii (MariCTepChKHii) 26 roj. 8 ro.
—-2 JlaGopaTopHi
CaMOCTIHHOT poOOTH
3mo0yBada — 3 CamocriiiHa poboTa
74 rogn. 98 rox.
[HMBiMyasTbHI 3aBIAHHS
10 ron. 10 ron.

Bua koHTpOIIO: 3aM1K

IHpumirka.
CriBBITHOIIEHHS KIJIbKOCTI TOJIMH ayIUTOPHUX 3aHSTH JI0 CAMOCTIMHOT 1
1HIUBITyaJIbHOI POOOTH CTAaHOBUTH:
s neHHoi Gopmu HaBuaHHS —30%: 70%

1utst 3a04HOi hopmu HaBuaHHS — 10%:90%

3. Kpurepii ouinoBanHus

Kpurepii oninoBaHHs 3a pi3HHUMHU BUIaMH POo00TH

Bun pobotu Oamm Kpurepii

[TpakTuuni 3aBganHs| 0 6amB | 3m00yBay HE TOTOBHH JI0 MPAKTUYHOTO 3aHATTS

abo He Oepe yyacTi B IPaKTUYHOMY 3aHSTTI.

1 6an 3m00yBau  Oepe  y4acTh B OOTOBOpEHHI
TCOPETUYHUX IMHTAaHb MPAKTHYHOTO  3aHATTS,
BIIMOBIb 3100yBaya 3MICTOBHA, OJJHAK HEIOBHA,
pPEIUTIIKM  HEIOCTaTHbO  BAadi, OCKUIBKH  HE
BPaxOBYIOTh HAJICKHAM YHHOM BHKOPHUCTAHHS

TE€PMIHOJIOTTYHOI JIEKCUKH; NOPYLIYETHCS




MOCJIIOBHICTh 1 JIOTIYHICTh  BUKJIQAY  JYMOK;
HAJA€ThCSA TepeBara HeBepOasbHIM KOMYHIKAIIil;

TPAIISIOTHCS CYTTEBI MOBJICHHEBI OTPIXH.

2 Oanu

BianoBige 3100yBaya moBHA, BUUEPITHA, HACHUCHA
TEPMIHOJIOTIEIO 3 KYPCY; BU3HAYAETHCS TOYHICTIO,
MOCTIOBHICTIO 1 JIOTIYHICTIO; OJTHAK TPaIUISIOThCS
HE3HAYHI MOBJICHHEBI OTpixu. Y XOJi BIAMOBIimI
3n00yBay pO3KpUBAE  MUTaHHA, MHepeadayveHi
JUIL  CaMOCTIMHOTO OIpaIfOBaHHs, HE 3aBXIH
HaBOJIUTH TPUKJIAIH Ha 1 ITBEPIKCHHS

TCOPCTUIHOT'O MaTCpiaJIy.

3 Oanu

Bianosins 3100yBada moBHa, BUYEPIIHA, HACUYCHA
TEPMIHOJIOTIEID 3 KypCY; BU3HAYAETHCS TOYHICTIO,
TTOCJIIJOBHICTIO 1 JIOTIYHICTIO; BIJIIIOB1JTA€ MOBHUM
HOpMaMm. Y X0/l BIJIITOB1I1 3100yBay
pPO3KpHUBae MUTaHHS, nependayeHi TUTSI
CaMOCTIMHOTO OMpAaIOBaHHs, HABOAUTH MPUKIAIN

Ha M1ATBEPIKEHHS TEOPETUYHOIO MaTepiaiy.

Camocriiina poboTa

0 GainiB

3m00yBau po3mi3Hae Aeski 00'€KTM BHUBUCHHS Ta
BU3HAaYae iX Ha TMOOYyTOBOMY PiBHI, MOXe
onucyBaTH  Jesiki  00'€KTM  BHUBYEHHS;  Mae
dbparmenTapHi YSIBIICHHS 3 npeameTa
BUBUCHHS, BHKOHYE  €IIEMCHTApHI  MPUHOMHU

IMPAaKTHYHUX 3aBJaHb.

1 Gan

3n100yBau 3Ha€ OkpeMi (akTH, IO CTOCYHOTHCS
HABUAJILHOTO  Marepially; BUSBIISIE  3JIaTHICTh
€JIeMEHTapHO BUCJIOBIIIOBATH JYMKY; CAMOCTIMHO Ta
3a JIONOMOIOK0 BHKJIaJada MOXE BUKOHYBAaTH
YaCTHHY MPaKTUYHUX 3aBJlaHb; 3HAE MOCIIIOBHICTh

BUKOHAHHA 3aBJaHH:A, HpaKTI/I‘-IHi 3aBJaHHA MICTSTh




0araTo CYTTE€BUX BIIXWIEHb BiJ YCTaHOBJICHUX
BUMOT, MPH iX BUKOHAaHHI MOTpeOye CUCTEMAaTUYHOT

JOITIOMOI'M BHKJIaJa4da.

2 Oanu

3n00yBau BOJIOJ1€E 3HAYHUMH 3HAHHIMH,
JNEMOHCTPYE BiJIITOBITHI KOMITETEHTHOCTI,
BUKOPUCTOBYE iX Yy HECTAaHAAPTHHUX CHUTYaIlisX;
CHUCTEMATHU3y€ Ta  y3arajbHIOE  HaBYAIbHUI
Matepia, CaMOCTIMHO KOPHUCTYEThCS
JTOJATKOBUMH JDKepeiaaMu 1HQopwmarlii; ane 3
HE3HAYHMMH TTOXMOKaMU BHUKOHYE Ta aHAII3Ye

HpaKTI/ILIHi 3aBJdaHHA.

3 Oanu

3n100yBau BOJIOJIIE TIINOOKUMHU 3HAHHSIMH,
JEMOHCTPYE BIJIITOB1IHI KOMIETEHTHOCTI,
BUKOPHCTOBYE 1X Yy HECTaHJAPTHUX CHUTYaIlisX,
CaMOCTIiHO  mpamoe 3 1HGOPMALIIIO y
B1IIIOBITHOCTI bi (o) IIOCTABJICHUX 3aB/JaHb,
CUCTEMAaTU3y€ Ta  y3araJlbHIOE  HaBYAJIbHUI
MaTepiai; CaMOCTIHHO KOPHUCTYEThCS TOAATKOBUMU

JoKepenaMu 1iHgopMailii; 6e3 MoXuOOK BUKOHYE Ta

aHaJ13y€e MPaKTUYHI 3aBAaHHS.

KoHntposnbsHa pobota

0 OamniB

’Koanoi npaBuiIbHOT BIATIOBIAL.

1 Oan

[TpaBunsHe BUKOHAHHS 3aBIaHb MeHIe Big 20%.

3 Oainm

[IpaBunbpHE BUKOHAHHS 3aBaaHb MeHIe Big 30%.

4 Gamn

[IpaBunvHe BukoHaHHS OuTbiie 50%

3aIlIpOINIOHOBAHHUX 3aBJaHb

5 OaniB

Buxonauns 75% ycix 3aBIaHb.
y

6 OaiB

[IpaBubHE BUKOHAHHS BCIX 3aBJIaHb.

[HauBITyanbHe

HaB4aJIbHO-

0 OamiB

3aBIaHHs HE BHUKOHAHO, JIONOBIIb Mae€

KOMIUISTUBHUM XapakTep; BUCIOBIIOBAHHS HE




JOCIIITHE
3aBJaHHsA
(momoBiak 3

MIPE3CHTALIIETO)

BiZmoBizae (3a 3mictoM 1 hopmoro) Bumoram. He

BkazaHo (akTty Bukopuctanus L1I.

1-2 Ganu

3MICT JIOTOBIJII BIJIMOBIA€ 3asIBICHINA TeMi, MPOTE
TeMa pO3KpHUTa 4acTKoBO. HaBemeni mani 1 (axtu
OOTPYHTOBYIOTh YW UTIOCTPYIOTH C(OpPMYyIIHLOBaHI
TE€3W YacTKoBO (He Ouablme 3 3ayBa)KCHb).
HocTtoBipHicTh 1HGOpMaIii y JOMOBiAI Mae
3ayBa)KE€HHSI 1I0JIO JIBOX BUMOT 3 TPbOX (TOYHOCTI,
OOTPpYHTOBAHOCTI,  HAsABHOCTI  TOCWJIaHb  Ha
Jokepena  mepBuHHOI  iHopwmarii).  Pobora
XapaKTepU3y€eThCs 3MICTOBOIO IITICHICTIO,
3B’SI3HICTIO 1 TOCJIIIOBHICTIO BUKIIAy, JOIMYIIEHO
He Oumpirte 1 moriygoi nmoMmiku. KommoswuiniiHa
CTPYKTypa TpOMOBH BHTpuUMaHa. Hemomiku
CIOCTEPIraroThCsl MiJ Yac apryMeHTalli OCHOBHUX
M10JIOKEHb, BCTAHOBJIEHHI IPUYMHHO- HACIIKOBUX
3B’S13KIB. 3/100yBad MEPEBAXKHO JTOTPUMYETHCS
JEKCUYHUX, TPaMaTUYHUX, CTHJIICTUYHUX HOPM
YCHOTO MOBJICHHSI, TPOTE MPUIMTYCKAETHCSA TTOMUIIOK
pI3HOro xapakrtepy. 3m00yBau TmouyBae cele
CKyTO, HEBIEBHEHO 1 HampyxeHOo. EQeKTuBHICTH
IPOMOBH HEBUCOKA Yepe3 BIJICYTHICTh KOHTAKTY 3
ayJIUTOPIEI0, HEJOIIIbHE BUKOPUCTAHHS MPUIMOMIB
3aIliKaBJICHHS 1 YTPUMaHHS yBaru ciyxadi, 100ip
HEJOCTAaTHbOI KUIBKOCTI apryMeHTiB, HeOaraTui
apceHaJl JIHTBICTUYHUX Ta EKCTPATIHTBICTHUYHUX
3aco0iB. MynbTUMeniiiHa Mpe3eHTallis 3HAYHOK
MIpOI0O HE BIJMOBiJIa€ BHUMOTaM: BIJICYTHil
TUTYJIbHUM CJIAW]I, CIIHCOK BUKOPUCTAHUX JIKEPE,

BIJICYTHE JIOTIYHE 3aBEpUICHHS Npe3eHTalli Yy




BUTJISIII BUCHOBKIB, 3MICTOBHOTO Yy3araJbHEHHSI.
CtBOpeHO Tak 3BaHUU «pedepaT 3 MATIOHKAMW,
TOOTO  BHKOPUCTAHO CHaWAM 3  TEKCTOBOIO
iHpopMalli€l0, TEPernucaHol 3  MIAPYYHHKIB,
MOCIOHUKIB, 1HTEPHETY, 3aMicTh (HhOPMYJIIOBAHHS
TE€3 YW KIIOYOBHUX, OIOPHHUX CIIB Ta (Qpa3.
[lopymieHHss BUMOT MO0 AM3AiHY MpPE3CHTALIIi:
B1JICYTHICTh CTUJIOBOI €THOCTI B 0()OPMJICHHI BCIX
CAiiB TpEe3eHTaIlli; HEBIAMOBIAHICTh KOJIHOPY
dboHY Ta TEKCTy, HEBIAIMN BUOIP KOJIHOPOBOI
ramMy, BUKOPDUCTaHHS B Ju3aiiHl Ouiblie 3-X
0a30BUX KOJBOPIB; BUKOPHUCTAHHS HIPUPTIB, IO
YTPYAHIOIOTh CIPUMHATTS TEKCTY; BIICYTHICTb
BIJICTYHIB BIJ Kpawo crnaigy (mons). HasBHICT
rpaMaTUYHUX MTOMUJIOK. Bkazano ¢akr

Bukopucrtanus 111, ane He onucano, Ik came.

34

OaiB

3MICT JIONOBIJI  BIANOBIZA€ 3asgBICHIA  TeMi,
IpoTe TeMa PO3KPHUTA HE MOBHO, HAsIBHI (hparMeHTH,
SK1 He BIAMOBiAaroTh TeMi. HaBeneni mani 1 dakTH
OOIPYHTOBYIOTb YHM UIIOCTPYIOTH C(HOPMYJIHOBAHI
TE3W YaCTKOBO (He Outblle 2  3ayBaKeHb).
JocToBipHicTh  1H(pOpMaLii y AONOBIAI  Mae
3ayBaKEHHS MIOJ0 OJHIEI 3 BUMOT (TOYHOCTI,
OOTpYHTOBAHOCTI, HASBHOCTI TOCHUJIaHb Ha JpKeperna
nepBuHHOI  1H(MOpMarii). 3100yBad  IEMOHCTPYE
chOpMOBaHICTh YMiHb 1 HABUYOK MPABWIBHOTO (HE
OutbIIe 2 TMOMWIOK) 1 TMEPEKOHJIMBOIO MOBJICHHS,
BOJIOZIIE HABUYKAMU JOIUILHOI MOOYJIOBH MPOMOBH,
apTryMEHTOBAHOTO JIOBEICHHS T€3, IPOTEE BIATBOPIOE

3aBYEHH TEKCT, HE BPAXOBYIOUM OCOOJIMBOCTI




YCHOTO  MOBJICHHS, OOMEXKEHO TOCIyTOBYETHCS]
OpaTOPCbKUMH  TMpUHOMaMu  3alliKaBJICHHA 1
yTpUMaHHA YBarW CIIyXayiB, BTpaya€ KOHTAKT 3
ayauTopiero. 3aco0r BUPA3HOCTI BUKOPUCTOBYIOTHCS
He 3aBxau jouuiebHo. Ilim yac BucTymy 3700yBay
MOYYBAETHCS JIOCTaTHBO BIEBHEHO. He morpumaHo
BCIX BHUMOI /IO CTBOPEHHS  MYJIBTUMEIIIHO]
Npe3eHTAllii: CIIOCTEPITaeThCs HE3HAYHA
iHpOpMalliiiHa HagMIPHICTh TEKCTYy IMpe3eHTallli,
qu/Ta MIEPEBAHTAKEHICTh UTFOCTPaTUBHUM
Matepianiom. Lmroctparii Ta rpadiuHi €IeMEHTH
OpraHiyHO JIOTIOBHIOIOTH TEKCT, MPOTE € HE3HAYHI
HENOJIKK JM3aiiHy Tpe3eHTarlii. Bkazano dakt
Bukopuctanus III. IlpomemoHcTpoBaHo aHami3 1

paaryBaHH:A 3rCHCPOBAHOIO TCKCTY.

/-8 GaiiB

3n00yBau rauMOOKO, TOBHO #W  OOIPYHTOBAHO
pO3TIsAAE IPEAMET TOCIIKSHHS, TOCHIIAETHCS HA
JoKepena MIEPBUHHOL 1H(bopMmariii, nojae
y3araJibHEHHS  aJbTEPHATHUBHUX  TEOPETHUUYHUX
MIIXOAIB B MeXkax JOCTIIKYBaHOI MPOOJIeMHU.
3n00yBady JEMOHCTPYE CGHOPMOBAHICTh yMIHBb 1
HAaBUYOK TMPaBUJIBHOTO (HE Olible 2 MOMUIIOK) 1
NEPEKOHJIMBOTO MOBJICHHSI, BOJIOAIE HABUYKaAMU
JOITBHOI TIOOYZ0OBH MPOMOBH, apTyMEHTOBAHOTO
noBeaeHHs Te3. Ilinm  4yac Buctymy 3700yBay

IMOYYBA€THCA BIICBHCHO. I[OTpI/IMaHO BCIX BUMOT a0

CTBOPEHHS MYJIbTUMEIIHHOT Mpe3eHTallli:
CIIOCTEPITAETHCS HE3Ha4YHa 1H(popmarliiina
HaJIMIPHICTh TEKCTY Ipe3eHTAIll, qu/Ta

NEPEBAHTAXKEHICTh UIIOCTPATUBHUM MaTepiaoM.




9-10

OaiiB

Imroctpamii Ta rpadiuyHi €JIEeMEHTH OpraHidyHO
JIOTIOBHIOIOTH TEKCT. BkazaHO (hakT BUKOpHCTaHHS
I, POIEMOCTPOBAHO pelnaryBaHHs
3T€HEPOBAHOTO TEKCTY: € BJIACHI TYMKH, TBOPYUU

MIX1I.

3MICT JOTOBiAI  BIANOBiTAa€ 3asBICHIA TeMi.
HaBeneni gaHi it pakTu aeKBaTHO OOTPYHTOBYIOTh
9y UTIOCTPYIOTh TE€3W JOmNoBiAl. Bukopucrtano
HMIMPOKUH 00CAT BHCOKOSKICHHX 1H(QOpMAIITHIX
JoKepel. 3100yBad IEMOHCTpYE YMiHHS OyyBaTH
pPO3rOpHYTHUI MOHOJIOT 3 (axoBOoi MPOOJIIEMATHKH,
JIOT1YHO, TPABUIBLHO, TOYHO, €TUYHO M €MOIIHHO
BHCJIOBIIFOBATH JAYMKY BiJIIOBIJIHO JI0 3MICTY, YMOB
KOMYHIKaIlli ¥ ajapecara, 3aCTOCOBYIOYM OCHOBHI
3aKOHM PUTOPUKH 1 TparHydyd TpH  IbOMY)
BUPOOUTH I1HIUBIAyaIbHUN CTUIb. [lpeseHTariis
BUKOHAaHA 3 JIOTPUMAaHHSIM yCiX BUMOI: HasiBHI yci
CTPYKTYpHI eleMeHTH; 1HGOpMAIlil0 PEeTeTbHO
CTPYKTYPOBAaHO, MPEICTABICHO JAKOHIYHO,
MaKCHUMAJIBHO 1H(bOpPMaTUBHO, TOTPUMAHO
MPUHITUIIIB HAYKOBOCTI, MOCIIJOBHOCTI y BigOOpi
TEKCTOBOI'O Marepiany; TapMOHIMHUA  JIH3aiiH;
JOTPUMAHO TIpaBUJ BUKOPUCTAHHS IIPUPTIB,
KOJILOPOBOTO  TOEJHAHHS, CTHJIBOBOI  €HOCTI
odOpMIICHHS; 1TIOCTpallii BIAMOBIIAIOTH 3MICTY
Mpe3eHTallii; JOTPUMAHO HOPM JITEPaTypPHOI MOBH.
[Ipe3eHTalliss BHOBHI  UIIOCTPYE W YHAOYHIOE
JnomnoBiab. JOTpUMaHO akaJeMIYHUX CTaHAAPTIB,

6e3 Bukopuctanus 1.




KpuTrepii oliHIOBaHHS MiZICYMKOBOI0 KOHTPOJIIO (3AJK)

J171st HaBYaJIbHOT JUCHUTUTIHU «OKaHPOBI XapaKTEPUCTUKU Cy4aCHOI 3apyO1KHO1

JiTepaTypru» HABYAIBHUM IUIAHOM TMepeAadayeHo MiICYMKOBUI KOHTPOIb y (opMi

3amiky. KimbkicTe OaniB, HEOOXIIHUX I 3aliky (He MeHmie 60 OaliB), CTYIEHT

OTPUMYE ITiJ] Yac y4acTi y MPaKTUIHUX 3aHITTAX, BUKOHAHHS BCiX BUJIIB CAMOCTIHHOI

pobotu. 3700yBau TOBMHEH HAJaTH KOPOTKMH KOMEHTap: SK caMe BIH

BuxkopuctoByBaB 11?7 I1lo Bmamocs, a mo Oyno HeTouyHUM? SIK BiH OIIIHIOE HOTO

nonomory? (Ile 103BoJIsi€ MOOAYMTH TIPOLIEC MUCTIEHHS, a HE JIUIIE PE3YJIbTaT).

Kpurepii oninroBaHH# 32 BCiMa BUIaM# KOHTPOJIIO

Cyma OaniB Kpurepii oninku
BinmiHHO 3100yBad I€MOHCTPY€E MILHI 3HAHHS HAaBYAJIBHOIO MaTepiayly B
(90-100 A) o0cs31, 1110 BIJIMOBIAA€ MpOrpaMi HABYAIBLHOI JUCIUILIIHHU, JIETKO

OpIEHTYEThCSI B OCHOBHHMX KaTE€ropisix  Teopli  JITeparypH,
aBTOPUTETHUX  JIITEPATypO3HABUMX  Ta KYJbTYpPOJIOTTUHHUX
KOHIICTIIISIX; TPYHTOBHO 3Hae€ crenudiky  JiTepaTypHOI
CBIJZIOMOCTI II€BHOI J0OM Ta KOHIICHIII OCOOMCTOCTI; TJIMOOKO
YCBIJOMITIOE €CTETHUYHI IOMIHAHTH ¥ COIIOKYJIBTYpPHI MapagurMu
cBITOBOI JiiTepatypu XXI CTOMITTS; KOHIIENTYyaJlbHO 0013HAaHUM Y
TBOpUMX Olorpadisix MNHUCbMEHHHUKIB Ta HAUIPUKMETHIIUX
3pa3kax XyJOXKHIX TBOpPIB 3asBieHoi no6u. Ilpu BuUKOHaHHI
MPaKTUYHUX 3aBJIaHb MPOSBIILE€ BMIHHA CAMOCTIMHO BUPIILyBaTH
MIOCTaBJICHI 3aBJaHHS, AKTUBHO BKIIIOUAETHCA B OOTOBOPCHHS,
BIZICTOIO€ BJIaCHY TOYKY 30py B MHUTaHHSAX Ta PIMICHHSX, IO
posrsinatoThes. Ouinka Huxde 100 OaniB 0OrpyHTOBYETHCS
HEJOCTaTHIM PO3KPUTTSIM TEOPETUYHUX MHUTaHb HABYAJIbHOI
JUCHUIUTIHU 200 TUM, IO CTYAEHT MPOSBJISE HEBIEBHEHICTh B

TJ'IYMa‘ICHHi TCOPCTUIHUX ITOJOXKCHb UYMW CKIIAJHUX IMPAKTHUYIHHX




3aBJAaHb.

Hobpe
(82-89 B)

3m00yBad IEMOHCTPYE 3HAHHSI, BOJIOIHHS MaTepiaioM B 00Cs31,
0 BIATOBIZA€ TporpaMi HAaBYAIBHOI JUCIMIUIIHH, pOOUTH Ha
iXHiM OCHOBI aHaJI3 MOXJIMBUX CUTYyalllil Ta BMI€ 3aCTOCOBYBATH
TEOPETUYHI TMOJIOKEHHSA TPHU BUPIMICHHI NMPAKTHYHUX 3aBJaHb.
OpieHTYyeTbCS B OCHOBHUX KaTeropisix Teopii JiTeparypH,
aBTOPUTETHUX  JITEPaTypO3HABUMX Ta  KYJIbTYPOJOTTYHHUX
KOHIICTIIISAX; 3HAa€ crenudiky JTepaTypHOi CBIJIOMOCTI MEBHOI
no0M Ta KOHLEMIIi OCOOMCTOCTI; YCBIIOMJIIOE ECTETHYHI
JOMIHAHTH M COLIOKYJBTYpPHI HapaJurMU CBITOBOI JITEpaTypu
XXI cromiTTs, ajne TMPUIYCKAETbCI HECYTTEBUX TMOMUIIOK.
OO6i13HanuMii y TBOpuMX Olorpadisix NUCBMEHHHKIB, MPOTE €
HECYTTEB] OTPIXU MPU aHaII31 XyJA0XKHIX TBOPIB 3asBJICHOI 100M.
[Ipu BUKOHAaHHI MPAKTUYHHUX 3aBAaHb, 3700yBad CaMOCTIIHO

BUIIPABIISE JOIMYIIEH] MOMHJIKH, KUIBKICTD SIKUX € HE3HAYHOIO.

Hobpe
(74-81C)

3100yBad BOJIOJI€ 3HAYHUM HABYAJIBHUM MaTepiajioM, 3HA€
OCHOBHI TEOPETWYHI TOJIOKEHHS, 10 BIAMOBIAAIOTH MPOTpami
HaBYaJbHOI JUCIUIUIIHYU, OPIEHTYETHCS B OCHOBHHMX KaTEropisix
Teopii JiTeparypH; 3HA€ crnenudiky JiTepaTypHOi CBIIOMOCTI
MEeBHOT J100M Ta KOHIIEIIii 0COOMCTOCTI; YCBIIOMIIIOE €CTETHYHI
JOMIHAHTH W COLIOKYJBTYpPHI MapaJurMH CBITOBOI JITEpaTypu
XXI cromtts, ajie NPUMYCKAETHCA IMOMUJIOK, SIKI YCyBae 3a
MIATPUMKHU 3 OOKY BUKJIaJa4ya ab0 0JJTHOKYpCHUKIB. OO13HaHUH y
TBOpUUX Olorpadisx NHUCHMEHHHKIB, MPOTE € JesKi XHOHI
TBEP/DKCHHS TPU aHaTi31 XYAO0XKHIX TBOPIB 3asABICHOI J00M.
[TosicHiO€E OCHOBHI TEHJAEHIIT PO3BUTKY CY4acHOI CBITOBOI
mitepatypu XXI c¢r., mae mTpaBuiBHI  BIAMOBIAI OO
ABTOPUTETHUX  JITEpaTypO3HAaBUMX Ta  KYJIbTYPOJIOTIYHHUX
KoHuemii. [ToMuaku y BIMOBIISAX HE € CUCTEMHUMHU, BIIEBHEHO

MPAITIOE 32 AITOPUTMOM BiJTIOBICH.




3a10BUIb
HO (64-
73 D)

3100yBay po3ymie OCHOBHI MMOJIOKEHHS HABYAJIbHOI TUCIUILTIHH,
KOTpPl € BU3HAYAJIbHUMHU 1 OPIEHTYETHCS Y HAMpPAMI BHUPIIICHHS
NPaKTUYHUX 3aBJaHb. 37100yBad po3yMi€ MPaKTU4YHI 3aBIaHHS,
Ma€ TPOMO3MINI MO0 HAmpsMKY iX BuUpilmieHHA. Po3ywmie
OCHOBHI KaTeropii Teopii JiTepaTypu; 3HAE OTISAOBO CrienudiKy
JITepaTypHOi  CBIJIOMOCTI  IMEBHOI J00M Ta  KOHIIEHINi
O0COOMCTOCTI; YCBIIOMJIIOE OKpEMI €CTEeTHYHI JOMIHAHTH W
COIIIOKYJIBTYPHI  TMapagurMd  CBITOBOi  jiTtepatypu  XXI
cromitta. CaMmOCTIMHO  BHpIIIye 3aBAaHHS 32 3Pa3KoM,
JOMyCKa€ 3HA4YHy KUIbKICTh HETOYHOCTEM, MOMMIIOK, KOTpi
yCyBa€ TMijJ KEpIBHUIITBOM BHUKIajgadya, MIATPUMKH 3 OOKYy

OJIHOKYPCHHKIB.

3a10BUILHO

(60-63 E)

3100yBau  TOBEPXHEBO  OMaHyBaB  HaBYAJIbHUM  3MICT,
nependayeHUul MporpamMor0 HaBYAIbHOI JUCIUIUIIHHU, BOJIOIIE
OCHOBHHMMH IOJIOKEHHSIMUA Ha MIHIMAQJIBHO JIOMYCTUMOMY PIBHI.
3HaHHs Tpo crenudiky JiTepaTypHOI CBIIOMOCTI MEBHOT 100U Ta
KOHIIETIIIi 0COOMCTOCTI, €CTEeTUYHI IOMIHAHTH U COLIOKYJIBTYPHI
napajurMu cBiToBoi1 JiTeparypu XXI cromrtrs, TBopul Oiorpadii
MUCbMEHHUKIB HECUCTEMHI, dbparmentapHi. Bukonanus
MpakTUYHUX 3aBlaHb  (opMaiizoBaHe: €  BIANOBIIHICTh
QITOPUTMY, BUKOHYE TIPAKTUYHI 3aBIaHHS 3a MIATPUMKHU 3 OOKY
BUKJIaJlaya 31 3HAYHUMHU CKJIAJHOIIAMHU; JEMOHCTPYE HECTIHKI

HAaBUYKHM aHali3y TBOPIB XYJ0KHBOI JTITEpATypH.

Hezanosiie
HO

(35-59 FX)

3n00yBau Mae ¢parMeHTapHI 3HAHHS, OMAHYBAaBIIUW MEHIIE
MOJIOBUHU  00CATY  HABYAJIBHOTO 3MICTY, IepeadayeHoro
IporpaMor0  HaBYaJIbHOI  JUCHUIUIIHM. BiJICyTHE  LUIICHE
YCBIAOMJICHHSI HaBYAJBHOTO MaTepiany. 37100yBad Mpalioe
NacHBHO, TIPAaKTU4YHI 3aBIaHHS BHKOHYE TMEPEBAXHO 3
NOMUJIKAMH, BHIIPABISE€ TIOMMIKHA JIMIIE TIPU BHUKOHAHHI

HCCKIIAIHUX IIPAKTHYHUX 3aBAdHb. 3,Z[O6YBEI‘-I AOITYCKAETbCA 110




ITOBTOPHOT'O CKJIaJaHHS €K3aMCHY.

4. 3aco0u KiarHOCTYBaHHS Pe3yJIbTATIB HABYAHHA

O1iHIOBaHHS: 1HAMBIAyalbHE OMUTYBaHHS, KOJEKTUBHA CIiBOeciia, mepeBipKa
BUKOHAHHS NPAKTHYHUX 3aBAaHb, (OPMYBaHHS TUAAKTUIHOTO TOPTQOIIi0, MICEMOBE
OMUTYBaHHS, MPE3EHTAIiSl Pe3yJIbTAaTiB CAMOCTIHHOI pOOOTH, €K3aMEH.

JleMOHCTpyBaHHS pe3yJIbTaTiB HAaBUAaHHS: JUCKYCIs, YCHI JOMOBII, poOoTa B
napax, poOoTa B KOMaH/l, pOJbOBa Tpa, TPEHIHT, NPE3CHTAIlisl pe3yJIbTaTiB

CaMOCTIITHO1 poO0TH 3 BUKOpHUCTaHHSIM/0e3 Bukopuctanus I111.

Mera HaByanabHOi aucumiuiinm «Jliteparypa Benukoi bputanii: Bifg
MOYaTKy JI0 Cy4acCHOCT1» -- O3HAHOMHTH CTYACHTIB, MaOyTHIX BUUTEIIB aHTTIHCHKOT
MOBH 3 ICTOpI€r0 (OPMYBaHHS 1 pO3BUTKY JiTeparypu Benukoi bpuranii, kpamumu
TBOpamMu OpUTAaHCHKOI'O MUCHMEHCTBA, 13 METOJaMU JIITEPATypHU K HAYKH, 13 171eIMHU
Ta JOCATHEHHSIMM JITEpaTypu, SKI Majd BIUIMB Ha PO3BUTOK KYyJIbTYpH Ta
CYCIIIJIFHOTO JKUTTS; HABYUTH iX 3aCTOCOBYBATH OTPHMAaHI 3HAHHS JJISl TIOSCHEHHS
SBUIl HABKOJMIIHBOTO  CBITY, CHOPUUHATTS 1HOpMAIli JiTepaTypHOro 1
3araJbHOKYJIBTYPHOTO 3MICTYy, M0 oTpumyeTbca 31 3MI, pecypciB IHTepHeTy,
CHeIiajgbHOI 1 HAYKOBO-TIOMYJISIPHO] JIiITepaTypH.

IlepenymoBH i1 BHBYEHHSl AUCHMIUIIHM @ /Ui BUBYEHHS HaBYaJIbHOI
muciuiuiiag «Jlit-pa Benukoi bpurtanii: Bifg moyaTky 10 Cy4acHOCT» CTYJEHTHU
MaloTh OINAHyBaTH 3HAHHS 3 TaKUX HaBUAJIbHUX JAUCUUIUIH, SK «Bctynm no0
MOBO3HaBcTBay, «lIpakTnuHa QoHeTrnka (OoCHOBHa iHO3eMHa MoBa)», «lIpakTHka
YCHOTO Ta TMCEMHOTO MOBJEHHS (OCHOBHAa 1HO3eMHa MoBa)», «llpakTuuna
rpaMaTtuka (OCHOBHA 1HO3E€MHA MOBa)», «JlaTMHCbKa MOBay» Ta 1H.

Jo3Bi1 Ha Buxopuctanus IIII: 3700yBayam BUIOI OCBITH J03BOJIEHO

BUKOPUCTAHHS TEHEPATUBHUX 1HCTPYMEHTIB mmTyyHoro iHTenekry (L) mns



BUKOHAHHS MUCHBMOBHUX pPOOIT, HAYKOBUX JOCHIDKEHb Ta IHIIMX 3aBAaHb. OmHak
po0oTa MOBMHHA MICTUTH OPUTIHAIBHI BUCHOBKH, aHAJI3 Ta KPUTUYHE OCMUCIICHHS.

Mo:xauBicTh nepe3apaxyBaHHsl pe3y/bTAaTiB HABYAHHA, OTPUMAHUX Y
HedopMasIbHIi OCBITI:

Merta: 1151 MOXJIMBICTh HAJA€ThCS Ui CIPHUSHHS 1HAWBIIYyaIbHUM OCBITHIM
TPAEKTOPISIM, BU3HAHHS MONEPEIHBOIO JOCBIY Ta JOCSATHEHb 3100yBadiB, a TaKOX

OuikyBaHi pe3yJbTaTH HABYAHHS: YHACIIJOK BHUBYEHHS HaBYaJIbHOI
JUCLUTUIIHY 3/100yBa4 BUIIO1 OCBITH Ma€
3HATH:

- MPeIMET, 3aBJIaHHs Ta LTI, OCHOBHI MOHATTA KYpCY;

- OCHOBHI (DaKTH >KHUTTS 1 TBOPUOCTI OPUTAHCHKUX MHUCHbMEHHUKIB, TBOPU SKHX
BXOJIATH JIO MMPOTPaMU Kypcy;

- OCHOBHI 3aKOHOMIPHOCTI 1CTOPUKO-JIITEPaTypHOTO MPOIIECY;

- 3MICT TBOPIB, III0 BUBYAIOTHCS,

- AaHTJIIACHKOMOBHY CIEIIajibHy TEPMIHOJIOTIIO B rajTy3l JIITepaTypO3HABCTBA;

BMITH:

- poOUTH JleTaTbHUMN aHaATI3 XYJ0KHBOTO TBOPY;

- JIOT1YHO BUKJIaJaTH 1H(OPMAIIIIO aHTTIHCHhKOI0 MOBOIO;

- BCTAHOBJIFOBATH MIPUYMHHO-CI1A41 3B’ SI3KU;

- BUJISATH TOJIOBHE, 31HCHIOBATH TTOPIBHSIHHS, CIIBCTABJICHHS, Y3araJlbHCHHS,
KJ1acudikaIio;

- pO3B’SI3yBaTH KOMIUIEKCHI MPOOJIEMH JOCIITHULIBKOTO XapakTepy B Taiysl
JTEpaTypO3HABCTBA,

- 32CTOCOBYBATH 3HAHHS 3 JITEPATYpPO3HABUMX JIUCLUILIIH;

- IHTEpIpeTyBaTH XyJIOXKHI TBOPHU Ta AaHANI3yBaTH JIITEPATypHY TBOPUICTh
MMMCbMEHHUKIB;

- KpUTUYHO TIEPEOCMUCIIIOBATH W 1HTEpIpPETyBaTH PI3HI 3a TEMATHUKOIO 1
’KAHPOBOIO MPUPOJIOI0 XYT0KHI TBOPY Ta BUOKPEMIIIOBATH B HUX I[IHHICHI CMHCIIN;

- OLIHIOBATU XYAOKHE 3HAYEHHS JIITEpaTypHOro TBOPY 1 HOro 3B’SI30K 3



CUTYAII€IO B CYCIILIBCTBI Ta KYJbTYPOIO €TOXH;

-3aCTOCOBYBATH CYKYIHICTh 1€l TpOo KyJbTYpHE pO3MAiTTS CBITY,
TOJICPAHTHOTO CTaBJICHHA JI0 MOro MPOSBIB Ta TOTOBHOCTI /10 B3a€EMO/IIi B TOMY YU
1HIIIOMY HalllOHAJIILHOMY KYJIbTYPHOMY IPOCTODI;

- OLIIHIOBATH XYJIOXKHIO CBOEPIAHICTHh TBOPIB MHUCHbMEHHHUKIB B I[IJIOMY 3 TOYKHU
30py HE JIMIIIE HAIlIOHAJIBHOI KYJIBTYPH, ajie 1 MIKKYJIBTYPHOI 3HAUMMOCTI,

- IPAIIOBATH 3 aHTJIIHCHKOMOBHUMH 1H(QOPMAIITHIMH HKEpETaMH,

- BU3HayaTu 1HpopMariiiny notpely, BUILIATA KIOUYOBI CIIOBA,

- BU3HAYaTH BUJIU MaTepiaiiB, HEOOX1IH1 JI TOCTIKEHHS,

- BUKOPUCTOBYBATH €JIEKTPOHHI 3aCO0M MOLIYKY MOTPIOHUX B1JIOMOCTEN;

- IPaBWJIBHO BUKOPUCTOBYBATH ITUTATH;

- KkJacu(ikyBaTH 3HAMICH] BIJIOMOCTI Ta BUKOPUCTOBYBATHU iX B IOCHIIKEHHI;

- OLIIHUTH 3HAWJIEHI BIAOMOCTI (MEPEeBIPUTH iX TOYHICTh, CBOEYACHICTD,
JOIIIBHICTD);

- OpraHi3yBaTH 3HAWJEHl MaTepiajii: 3rpylnyBaTH BIANOBIAHO J0O PO3JLIIB
JOCITIDKEHHS, BUKOPUCTATH ITUTATH, CKJIACTH 610i0rpadiro.

Mixmucuumiainapai  3B’a3ku:  «IcTOpisi OCHOBHOI 1HO3€MHOI MOBHY,
«JIIHTBOKpaiHO3HABCTBO (OCHOBHA 1HO3eMHAa MOBa)», «Jlekcukoinorisi (OCHOBHA

1HO3eMHa MOBa)», «IcTOpis 3apyOIKHOI JITEPATYPH».

1. Onuc HaBYAJILHOI JHCIHHUILIIHUA

XapakTepucTrKa HaBYAIbHOI
I"any3b 3Hanb, OIIII, _
_ _ ' JUCLUIUTIHA
HailiMmenyBanHs CHe1aJIbHICTh, PIBEHb
_ o JIEHHA 3a04yHa popma
MTOKa3HUKIB BHILIO] OCBITH
dbopma HaBYaHHS
HaBYaHHS
KinbkicTs kpeauTiB — | ['any3b 3HaHb: Craryc IMCHMILTIHHU:
4 01 Ocsira/llenarorika BUOIpKOBa




MoBa HaBYaHHSA: aHTJIIUCHKA

HaB4YaHHA:

JeHHO1 hopMHU

TuXHEeBUX TOMUH IUIA

ayJIUTOPHUX — 2,2
caMOCTIiitHO1 poOoTH

cTyneHnrta — 3,8

3MiCTOBHX MOJYJIB — 9 4-1 4-i
[aauBiTyansHe
. CremaibHICTD:

HaBYAJILHO-IOCIIIHE Cemectp

014 Cepennst ocBiTa
3aBaaHHA: pedepat

(Moga 1 miTepaTypa
3arajgpHa KUIBKICTH 7 7

(aHTIMiCBHKA))
roauH — 120 Jlexuii

16 ron. 4 rog.

IIpakTn4Hi, ceMiHApPCbKI

24 ron. 8 rom.

_ . Camocriiina podora
PiBeHs BHUIIIOT OCBITH:

70 ron. 98 ron.

nepiuii (6akanaBpChKHil)

InguBinyaJabHi 3aBIaHHSA:

10 ron. 10 rom.

Buja koHTpOJIIO:

CK3aMCH CK3aMCH

Ipumirka.

CHiBBITHOIIEHHS! KUIBKOCTI TOJAWH ayJUTOPHUX 3aHATh JO CaMOCTIMHOI 1

IHAUBITyaJIbHOI POOOTH CTAHOBUTD:

1 AeHHo1 hopmu HaBuaHHS —48 % 52 %

TSt 3a09HO1 hopmu HaBdaHHS — 8.5% : 91.5%

2. Kpurepii ouiHroBaHHs1

Kpurepii ouiHioBaHHs 32 pi3HUMHM BUIaMHU PO0OTH

Bunx po6otu banu Kpurepii
[IpakTuuHi 0 OaniB CryzneHT He Ma€ ySBIEHHS PO HAWTOJIOBHIIII MOHSTTS,
3aHATTS npeaMeT, LT Kypey; He 3Ha€ 0COOINBOCTEH

JITEPATYPHOTO MPOIIECY MEPIOAY, III0 BUBYAETHCS,




OCHOBHI (PAKTH KUTTS 1 TBOPYOCTI OPUTAHCHKUX
MMMCHMEHHHKIB; HE MIPOYUTAB JIITEPATypPHI TBOPH, 110
BXOJISITh JI0 MPOTPaMu KypcCy, Ta HE MOXKE 3pOOUTH
XYyIOKHIM aHaIi3 TBOPiB; HE OMPAIlIOBAB
PEKOMEHI0OBaHY JI0 MEBHOT TEMU KPUTHUYHY Ta HAYKOBY
JTEpaTypy; HE pOOUTH BIIACHUX BUCHOBKIB; HE MOXKeE
BUpa3HO NMpouyuTaTH TBip (a00 PparmeHr),
JOTPUMYIOUUCH HOPM JIITEpaTypHOT BUMOBU; HE BMIE
mpaifoBatu 3 iHpopmalliero (3A1CHIOBATH
LIJIECOPSIMOBAaHUM TOLIYK, IEPEPOOIIATH Ta NIepeaaBaTH
1H(hOopMaIlito, OI[IHOBATH 11 PEJIEBAHTHICTH); IOMyCKAE
TaKl MOMWJIKH MPY BUKJIAJICHHI 1HPOpMallii aHTT1HCHKOI0

MOBOIO, SIKI YHEMOKJIUBIIIOIOTh KOMYHIKAITI10.

1 Oan

CTyneHT He B 3M031 BUKJIACTH 3MICT OUIBIIIOCTI MUTaHb
TEMHU Ta KypcCy, BOJIOJII€ HABYAJIbHUM MaTepiajioM Ha
PiBHI PO3Mi3HABaHHS SBHUIII, JOIYCKA€E ICTOTHI TOMUIIKH,
HE TIPOYUTAB JITEPaTypHI TBOPH, 1110 BXOJATH JI0
IporpamMu Kypcy, y TOBHOMY 00Cs31, HE MOXKe 3pO0OUTH
XYJ0’KHIHM aHalli3 TBOPIB; HE 3HA€ OCHOBHI (PAKTU KUTTS
1 TBOPUYOCT1 OPUTAHCHKUX MMCbMEHHHUKIB; HE MOXKE
BHUPA3HO MPOUYUTATH TBIp (a00 pparMeHr),
JOTPUMYIOUUCH HOPM JIITepaTypHOT BUMOBH; HE MOXKE
OLIIHIOBATH XYJI0KHIO CBOEPIIHICTH TBOPIB 1 TBOPUOCTI
MMCbMEHHHKA B IIJIOMY; HE BMi€ e(DEKTUBHO MPAIFOBATH
3 iHpopmarliero (KaacudikyBaTH 3HaIeH] B1TJOMOCTI,
OLIIHIOBATH X PEJIEBAHTHICTh, OPTraHi3yBaTH 3HANIEH]
MaTepiain); BIAMOBIIA€ TITLKKA HA 3alTUTaHHS, 1110
MOTPeOYIOTh OJHOCIIIBHOT BIJINOBI/I1; HE POOUTH BIACHUX
BHUCHOBKIB; JTOMyCKa€ OUIbIEe 6 CyTTEBUX MIOMUIIOK TIPH

BHKJIAJICHHI 1H(pOpMaITii aHTIiChKOI0 MOBOIO, SIKi




YTPYJIHIOIOTh KOMYHIKAIIIFO.

2 Oamm

CTyneHT Mae emni30Ju4Hi YSIBICHHS PO HANUTOJIOBHIII
MOHSATTS, MPEIMET, 1[Il KypCy; Ma€ HeIOCTaTH1 3HAHHS
PO PO3BUTOK JITEPATYPHOTO MPOIIECY MEPIOAY, 1110
BHUBYAETHCS; MA€ HEJIOCTATHIN piBEHb 3HAHD 010
3MICTY XYJ0KHIX TBOPIB, II0 BXOJSATh /10 IPOrpamMu
KypCY, a TAaKOX I10JI0 OCHOBHI (paKTH KUTTS 1 TBOPUOCTI
OpUTAHCHKUX MHUCbMEHHHKIB; HE BMIi€ 3pOOUTH
XYJ0KHIM aHalli3 TBOPY; HE MOXKE ONEPYyBATH
JITEpaTypO3HABUYUMU TEPMIHAMU; HE MOKE BUPA3HO
npouuTaT TBIp (200 pparMeHT) Ha HAJIEKHOMY PiBHI;
HE BMi€ 3/1ICHIOBATH MOIIYK 1H(OpMaIii ajis
JTOCTIAHUIBKUX I1i1eH (BU3HAYaTH 1H(QopMaliitHy
noTpely, BUAUIATH KIIFOUOBI CIIOBA 1 T.1.) JOIMyCcKae 5-6
CYTT€BHUX MTOMUWJIOK MPU BUKJIAICHHI 1HPOpMaLii

aHTJIHCHKOI0 MOBOIO, SIKI YTPYIHIOIOTh KOMYHIKAIIIIO.

3 Oanun

CTyAeHT BIATBOPIOE 3HAYHY YAaCTUHY HABUYAJIHLHOTO
Martepially, BUCBITJIFOE€ HOrO OCHOBHUM 3MICT, BUSIBIISIE
eJIEMEHTapHI 3HAaHHS OKPEMUX IMOJI0KEHb, OJTHAK HE
3IaTHUN O TIHMOO0KOro, BCEOIYHOT0O aHami3y,
OOIpYHTYBaHHs Ta apryMeHTallli, Ma€ ysIBJIECHHS PO
HAWUTOJIOBHIII TOHSTTS 3 KypcCy, Ma€ MpUOIU3HI, 1HOI
HeaJIeKBaTHI, 3HAHHSI 1110]10 ICTOPUYHO-TIITEPATyPHOTO
MPOIIeCy; 3HA€ OCHOBHI (DaKTH KUTTS 1 TBOPUOCTI
OpUTaHCHKUX MUCHhbMEHHUKIB; 3HAE 3MICT XyIOKHIX
TBOPIB, 0 BXOJATH JIO MPOTPaMU KYpCy B
HEJIOCTAaTHHOMY 00CSI31; MOKE JJTaTH KOPOTKY
XapaKTePUCTUKY TIEPCOHAXKIB TBOPIB, 1110 BXOAATH 10
MPOTpaMu KypCy; MOXKE BUSIBIIATH «HACKPI3HI TEMHU 1

KJTFOUOBI MTPOOJIEMU JTITEpaTypH; BMI€ 3T1HCHIOBATH




MOIITYK BIJIMOBITHUX MaTepialiiB, ajie HE 3aBXKIU
NPaBIIBHO KiIacu(iKye 3HANICH] BIIOMOCTI Ta
BUKOPHUCTOBYE 1X B IOCIIXKEHH1; pOOUTH BJIACHI, aJie HE
JIOCUTH apTyMEHTOBaH1 BUCHOBKH; AOIyCKa€ 3-4 CyTTeBi
MOMUJIKU TIPH BUKJIaJIEHH] 1H(POpMaIlil aHTT1HCHKOIO

MOBOIO, SIK1 YTPYIHIOIOTh KOMYHIKAIIifO.

4 0amn

CTyaeHT ToCTaTHRO IMMOBHO BOJIOZIE HABYAILHUM
MartepiaioM, OOIpyHTOBAHO HOTO BUKIIAJAE, 3HAE
MpPEAMET, 3a/1a4l Ta 1Tl KypCy; OCHOBHI MOHSTTS;
OCHOBHI 1CTOPUYHI MOJ1i, TOB’s13aH1 3 MPOLIECOM
PO3BUTKY JITEPATYPHUX HAIPSMIB; MOKE MTOSICHUTHU
OCHOBHI TE€HJICHLI1i pO3BUTKY JIITEPAaTypHUX HAMPIMIB
MIEBHOTO NIEPi0y; 3HAE€ OCHOBHI (PAKTH JKUTTS 1
TBOPYOCTI OPUTAHCHKUX MUCbMEHHUKIB; 3HAE 3MICT
XYJI0’KHIX TBOPIB, IO BXOJSTH JI0 IPOrPaMu Kypcy;
MOJK€ JaTH JETAbHY XapaKTEPUCTUKY MIEPCOHAXKIB
TBOPIB, 10 BXOJSTH JI0 MPOTPAMU KYPCY; MOKE 3pOOHUTH
JeTanbHUM aHam3 GpparMeHTy TBOPY, NOSICHUTH HOTOo
3B'SI30K 3 POOJIEMATHKOIO TBOPY; CITIBBITHECTH
XYJI0KHII TBIp 3 TPOMAACHKUM KUTTSM 1 KyJIbTYpPOIO,
PO3KPUTH KOHKPETHO-ICTOPUYHUH 1 3aTaJIbHOJIIOICHKHI
3MICT BUBUEHUX JIITEPATYPHUX TBOPIB; MOKE BUPA3HO
npoyuTaT TBIp (a00 pparMeHt), JOTPUMYIOUUCH HOPM
JITEpaTypHOi BAMOBH; OMPAIIOBAB 3HAYHY KUIBKICTh
PEKOMEHIOBAHOI 10 MIEBHOI TEMU KPUTUYHOI Ta
HAyKOBOI JIITEpATypH, ajie MpU BUCBITICHHI JIEIKUX
MUTaHb HE BUCTAYA€E TOCTATHHOT TIMOMHU Ta
aprymeHTarli, A0MyCKarThCs P LIbOMY OKpeMi
HEICTOTHI HETOYHOCTI Ta HE3HAYHI TTOMUJIKH; JIOMTyCKa€e

He OUIBIIe JBOX CYTTEBUX MOMUJIOK IIPH BUKJIAICHHI




iH(opMmarlii aHrI1HChKOI0 MOBOIO, SIK1 YTPYIHIOIOTh

KOMYHIKAIIiIO.

5 oOamis

CtyzneHT y HoBHOMY 00Cs131 BOJIO/II€ HABYAIBHUM
MarepiajioM, BUIBHO, CAMOCTIMHO ¥ apryMEeHTOBAaHO MOTO
BUKJIaJa€; TIIMOOKO Ta BCEOIUHO PO3KPUBAE 3MICT
3aMUTaHb, BAKOPUCTOBYIOUH MIPU I[bOMY 000B’S3KOBY Ta
JOJIATKOBY JITEPaTypy; MOXKE OXapaKTepU3yBaTH
0COOJIMBOCTI IMEBHOTO 1CTOPUYHOTO TEPIOY BOJIOIIE
3HAHHSIMU IOJI0 JIITepaTypHUX MPOIIECIB IHOTO MEPIOY;
PO3yMi€ TBOPU B KOHTEKCTI CBITOIJISIAY Ta COLIAIBHO-
MOJIITUYHOT CUTYallii; MOXKe 3pOOUTH JeTalbHUI
XYJI0’KH1I aHaJ1i3 TBOPIB, 10 BXOJATH 0 MPOrpamMmu
KypCy; MOX€ BUPa3HO IpOYUTATH TBIp (200 parMeHr),
JOTPUMYIOUUCH HOPM JIITepaTypHOT BUMOBH; OIIPAIIOBAB
PEKOMEHIOBaHY JI0 TICBHOT TEMH KPUTHYHY Ta HAYKOBY
JITEpaTypy; BUIBHO ONEPYE BIAMOBIIHUMU
JITEPaTypO3HABYUMHU TEPMIHAMU; BMI€
OXapaKTepPU3yBaTH XyA0XKHIH 00pa3, BUBHAUUTH
XYJI0’KH1 0COOJIMBOCTI TBOPY; MOXKE 3pOOUTH JeTaTbHUI
aHaJIi3 XyJ0’)KHBOTO TBOPY; HABOJIUTh apTyMEHTH Ha
M1ITBEPKEHHSI BJIACHUX JYMOK; pOOUThH apryMEeHTOBaH1
BHUCHOBKH; POOUTH HE CYTTEBI MOBHI IIOMUJIKU TIPU
BUKJIAJICHHI 1H(pOpMAIIli aHTJIIHCHKOI0 MOBOIO, SIK1 HE

YTPYIHIOIOTh KOMYHIKAIIifO.

[amuBigyanpHe

0 0amB

Pedepar BincyTHii




HABYAJILHO-
JIOCITITHE

3aBJaHH

(pedepar)

1-10 GamiB

Pedepat oriH0€THCS MaKCUMAJIBHOKO KUIBKICTHO

10 6anis 3a yMOB: IOBHOTO PO3KPHUTTS TEMH, JIOTIIHOCTI
CTPYKTYPH, IPABUIILHOTO 0(OPMIICHHS, BUKOPUCTAHHS
He MeHI 10 mKepen, KOpeKTHOTO 0popMIIeHHS
610miorpadii, caMOCTITHOCTI BUKOHAHHS.
MakcumanbHa OllIHKa 3HUKYEThCS:

3a 3micmosum kpumepiem: Ha 1 6an npu HETOCTATHHO
MOBHOMY PO3KPHUTTI OJIHOTO 3 IMyHKTIB IUIaHY; Ha 2 0au
IIPU HEJIOCTATHRO MMOBHOMY PO3KPUTTI 2 1 OUIbIIE MyHKTIB
IJ1aHy; Ha 3 Gaau Ipu NOPYIIEHHI JIOT1KYA BUKJIAJECHHS
3MICTY;

3a sikicmb opopmnenus pooomu: Ha 0,5 6ana npu
HE3HAYHUX HeaoJikax GopmaTyBaHHs (BIACTYII ad3airy,
HEKOPEKTHO oopMIIeH] TabJIHIIl i MaTIOHKHK); Ha 1 Oan
3a 3Ha4H1 HeOMIKU (popMaTyBaHHS Ta HEKOPEKTHE
odopmieHHs 6i6miorpadii;

3a sikicmb npezenmayii: Ha 1 0ai 3a TonyIieH1 He3HAYH1
BIJIXWJICHHS B1J] JIOT1KM BUKJIANY, SIKI HE YTPYAHIOIOTh
CHpUHHATTS 1HdOpMaIlIii, HEBIIEBHEH] BiATOBII Ha
3aMUTaHHS 100 3MICTY poOOTH; Ha 2 Oasu 3a
HEBIICBHEHUH 1 HEJIOTTYHUIA BUKJIA/ 3MICTY pOOOTH,
B1JIKa3 200 HEKOPEKTHI BIAMOBI I HA 3alTUTAHHS MO0

3MicTy po00TH; Ha 3 Oaiu Mpu 3a4UTyBaHH1 POOOTH.

Kpurepii ouiHioBaHHA MiICYMKOBOI0 KOHTPOJIIO (€K3aMeH)

Jlyist HaBUaIbHOI AUCIUILTIHY «[CTOpis JiTepaTypy Ha OCHOBHIM 1HO3EMHI» 3a

HaBYAJIbHUM IUTAHOM Iepeadayae miCyMKOBUN KOHTPOJb Y OPMI YCHOTO €K3aMEHY,

BimBoauThCsa 20 OamiB. 3700yBady BUIOI OCBITH MOXKE CKJIAJIlaTH €K3aMEH, SIKIIIO

KUIBKICTh OTPUMAHHMX BIIPOJIOBX BHUBYCHHS JUCIHUILUIIHA OaniB He MeHme sk 40.




Hakommueni 3m00yBaueM Oanu mig 4Yac BUBYEHHS HABYAIBHOI MUCIHILUTIHK HE

aHYJIOIOTHCS, a CyMYIOThCs. OIliHKa 3a eK3aMEH He MOKe OyTH MEHIIIO0 3a KUIbKICTh

HAKOIMMYEHUX HUM OaJIiB.

bamm

Kpurepii

0 OamiB

BiamoBini Ha 3anuTaHHS BiJICYTHI.

1-5 0amiB

BiamnoBial Ha 3anUTaHHS HENOBHI, HEBIIEBHEHI, HE Ma€ HEJOCTATHIX
3HaHb LI0JI0 3MICTY XYA0XKHIX TBOPIB, 10 BXOJATH 0 IPOrpaMu
KypCy, a TaKOX 11070 OCHOBHI (DaKTH KUTTS 1 TBOPUOCTI OPUTAHCHKUX
MUCbMEHHHUKIB; HE MOXE OIEepPYBaTH JITEPATypO3HABYMMH TEPMiHAMU;

rIMOOKO MpOaHaIi3yBaTh Xy10KHIN TBIP

6-10 GamniB

Bignogiai Ha 3anuTanHs hopmaibHi, KHIKKOBI. CTYZEHT BiIATBOPIOE
3HAYHY YaCTUHY HABYAIHHOTO MaTepially, BUCBITIIOE HOTO OCHOBHUM
3MICT, BUSIBIISIE€ €JIEMCHTAPHI 3HAaHHS OKPEMHX ITOJI0KEHb, OJTHAK HE
3IaTHUN JI0 TIMOO0KOTro, BCEOIYHOTO aHai3y, OOTpYHTYBaHHS Ta
aprymeHTarlli, Ma€e ysBJICHHS PO HAUTOJOBHILI MOHSTTS 3 KypCy, Mae
MpUOIN3HI, 1HOJII HEaIeKBAaTH1, 3HAHHS I0JI0 ICTOPUYHO-
JTEpPaTypHOTO MPOIIECY; 3HAE€ OCHOBHI (PaKTH KUTTS 1 TBOPUYOCTI
OpUTaHCHKUX MHUCbMEHHUKIB; 3HAE 3MICT XYJA0XHIX TBOPIB, 10
BXOJIAThH JIO MPOTPaMU KypPCYy B HEIOCTaTHROMY 00CsI31; MOXKE JaTH

KOPOTKY XapaKTEPUCTUKY MEPCOHAXKIB TBOPIB, 110 BXOJATH JI0

MporpamMu Kypcy;

11-15

OaiiB

Biamosini Ha 3anuTaHHs 3arajioM MpaBUiIbHI, IPOTE HasiBHI (PaKTUYHI
nommikd. CTyIGHT JOCTaTHBO MTOBHO BOJIOZIE HaBUATHHUM
MarepiajioM, OOTpyHTOBAHO HOTO BUKJIAJA€, 3HAE MPEIMET, 3a7a4l Ta
LTl KypCy; OCHOBHI MOHSTTS; OCHOBHI ICTOPUYHI MOJI11, TIOB’sA3aHi 3
IPOLIECOM PO3BUTKY JIITEPATYPHUX HANPSIMIB; MOXKE TOSICHUTH
OCHOBHI TE€HJICHIIIi PO3BUTKY JITEPATYPHUX HAMPSAMIB TIEBHOTO
nepioy; 3Ha€ OCHOBHI (DaKTH KUTTS 1 TBOPUYOCTI OPUTAHCHKUX
MMCbMEHHUKIB; 3HA€E 3MICT XYJI0KHIX TBOPIB, 1[0 BXOJISTh 0

MIpOrpamMu Kypcy; MOXKE JIaTh JETAIbHY XapaKTEPUCTHKY MTEPCOHAXKIB




TBOPIB, III0 BXOJATH JI0 MIPOTPAMH KYPCY; MOXKE 3pOOHUTH JAeTabHUI
aHaii3 (pparMeHTy TBOPY, MOSICHUTH HOTO 3B'SI30K 3 MPOOJIEMATHKOIO
TBOPY; CIIBBITHECTH XYAO0XKHIHM TBIP 3 TPOMAJCHKUM KHUTTSM 1

KYJIbTYPOIO, PO3KPUTH KOHKPETHO-ICTOPUIHHM 1 3aTAJIbHOTIOJCHKHMA

3MICT BUBYEHUX JIITEPATypHUX TBOPIB

16-20

OaiB

Bianogiai Ha 3anmMTaHHS TOBHI, OOTPYHTOBAHI, JIOT1YHO MOOYAOBaHI.
CrtyaeHT y mOBHOMY 00CS31 BOJIO/Ii€ HABYAJILHUM MaTepiajaoM, BUTEHO,
CaMOCTIMHO M apryMEHTOBAHO MOT0 BUKJIAJA€; TITMOOKO Ta BCEOIUHO
PO3KpHUBAE 3MICT 3allUTaHb, BAKOPUCTOBYIOUH TIPU 1IbOMY 000B’SI3KOBY
Ta 0AATKOBY JITEpaTypy; MOXKE OXapaKTepru3yBaTH 0COOJIMBOCTI
MEBHOTO ICTOPUYHOTO NIEPI10/Ty BOJIOAIE 3HAHHSIMHU LI0JI0 JTITEPaTypHUX
MPOIIECIB IILOTO MEPIOAY; PO3YMI€ TBOPU B KOHTEKCTI CBITOIJISIAY Ta
COLIAJIbHO-TIOJIITHYHOT CUTYallli; MOK€e 3pOOHUTH JIeTaJIbHUM XYIO0KHIM
aHasi3 TBOPIB, 1110 BXOJATH JI0 MPOTPAMHU KypCy; MOXKe 3p00OUTH
JEeTaNbHUI XyT0XKHIM aHaI13 TBOPIB, 110 BXOJIATH IO MPOTPaMH KypcCy;
BMI€ OXapaKTepU3yBaTH XyA0XKHIHA 00pa3, BUSHAUUTH XyI0KHI1
0COOJIMBOCTI TBOPY; MOKE 3pOOUTH JIeTaIbHUMN aHaI3 XY0KHbOTO

TBOPY; HABOJIUTh apPITYMEHTHU Ha MIATBEPIKEHHS BIACHUX AYMOK

Kpurepii ouinroBaHHs 32 BciMa BUIAMU KOHTPOJIIO

CymMma GarniB

Kpurepii ouinku

BingminaO

(90— 100 A)

3100yBau BUINOi OCBITH 3HAE MPEIMET, 3aBJIaHHSI Ta I[1J11, OCHOBHI
MOHSTTS KypCy; OCHOBHI (DaKTH KUTTS 1 TBOPUOCTI OpUTAHCHKUX
MUCHhMEHHHKIB, TBOPH SIKUX BXOMSTH IO IPOTPAMHU KYPCY;

OCHOBHI 3aKOHOMIPHOCTI 1CTOPUKO-JIITEPATyPHOTO MPOIIECY; 3MICT
TBOPIB, 110 BUBYAIOTHCS; aHTIIIHCHKOMOBHY CIEIaIbHY
TEPMIHOJIOTIIO B rajy3i JITepaTypO3HABCTBA, IPOYUTAB TBOPH, 1110

BXOJISITh 10 IPOTpaMH KypcCy, y IOBHOMY 00csi31, BMi€ pOOUTH




JeTalbHUHN aHali3 XyJ0KHbOTO TBOPY; AEMOHCTPYE JIOT14HICTb
BUKJIAJICHHS 1H(pOpMAIIii, BCTAHOBICHHS MPUIMHHO-CIT1TIAX
3B’S13KIB; BMIHHS BUITUTH TOJIOBHE, 31MCHUTH MTOPIBHIHHS,
CIIBCTaBIICHHS, y3araJlbHEHHS, KJIacudiKalliio; HasBHICTh
BJIACHOTO CY/DKCHHS, BITHOIIICHHS, OIIHKH; IHIIOMOBHY
KOMYHIKaTUBHY KOMIIETCHTHICTb.

CTyneHT TeMOHCTPYE 3JaTHICTh  PO3B’sI3yBaTH KOMIUICKCHI
poOJIeMH JTOCTITHUIIBKOTO XapaKTepy B rary3i
JITEpaTypO3HABCTBA; 3AATHICTh 10 HAYKOBOTO MUCJICHHS, aHAITI3Y
HAyKOBOIi JIITEpaTypH; 3aTHICTh 3aCTOCOBYBAaTH 3HAHHS 3
JITEpaTypO3HABYUX TUCHHUILIIH; OCMUCIIOBATH JITEPATypPHI
MPOLIECH Ta JITepaTypO3HaBUl KOHUENLIT; IHTEPIPETYBATH
XYJI0’KH1 TBOPH Ta aHaJII3yBaTH JIITEPaTypHY TBOPYICTh
MUCbMEHHHUKIB; 3JaTHICTh 10 KPUTUYHOTO MEPEOCMUCIICHHS 1
1HTEpHpeTanli pi3HUX 32 TEMATHKOIO 1 5KaHPOBOIO MIPUPOIOI0
XYJI0’KHIX TBOPIB JITepaTypu Ta BUOKPEMJICHHS B HUX I[IHHICHUX
CMUCJIIB; OI[IHIOBATH XyI0XHE 3HAYEHHS JITEPaTypHOrO TBOPY 1
HOT0 3B 430K 3 CUTYAIlI€I0 B CYCHIIBCTBI Ta KYJIbTYPOIO €MOXU;
3JIaTHICTH 3aCTOCOBYBATH CYKYITHICTB 17IeH TIPO KYJIBTYpHE
PO3MAITTS CBITY, TOJIGPAHTHOTO CTABJICHHS JI0 HOTO MPOSBIB Ta
TOTOBHOCTI /IO B3a€MO/IIi B TOMY UM 1HIIOMY HalliOHAJTLHOMY
KyJIbTYPHOMY MPOCTOP1; YMIHHS OI[IHUTH XYAO0KHIO CBOEPITHICTh
TBOPIB MMCbMEHHUKIB B LIIJIOMY 3 TOYKH 30py HE JIMLIE
HAI[IOHAJILHOI KYJIBTYPH, ajie i MIKKYJIBTYPHOI 3HAYMMOCTI;
TOTOBHICTB JI0 pOOOTH 3 aHIIIHCHKOMOBHUMH 1H(OpMaLITHUMU
JUKEpeNiaMu, 3/IaTHICTh 710 300py Ta aHami3zy iHdopmartii,
CIPSIMOBAHICTh HA KPUTHUYHY OIIHKY 1H(OpMaIlii; 31aTHICTh
BU3HAYATH 1HPOpMaLIiHy OTpeOy, BUAUIATH KIIFOUOBI CIIOBA,
BH3HAYaTH BUAM MaTepiaaiB, HEOOX1THI IS TOCIIIKEHHS,

BUKOPUCTOBYBATH €JIEKTPOHHI 3aCO0HM MOIIYKY MOTPIOHUX




B1JIOMOCTEH; BU3HAYATH 1 371HCHIOBATH MOIIYK BIJITOBITHUX
MaTepialiB, MPaBUILHO BUKOPUCTOBYBATH IIUTATH;
KiacudiKyBaTH 3HaHIeHI BIIOMOCT] Ta BUKOPHUCTOBYBATH iX B
JOCTIPKEHH1; OIIIHUTU 3HaWIeH] BIAOMOCTI (NIEPEBIPUTH 1X
TOYHICTh, CBOEYACHICTb, JOLIIBHICTH); OpraHi3yBaTH 3HaNICHI
MaTepialid: 3rpyIyBaTH BiMOBIIHO 0 PO3UIIB JOCIIIKESHHSI,
BUKOPHUCTATH ITUTATH, CKJIACTH Oi0iorpadito.

CtyneHT BUKOHAB BCl ITPAKTHUYHI 1 TECTOBI 3aBJIaHHS; 3aCBOIB
TE€MU, BUHECEHI Ha CaMOCTIHE OMpAaIfOBaHHS; BAKOHAB BCi
3aBIAHHS JIJIs CAMOCTIMHOT pOOOTH; TPOSIBUB BUCOKY AKTUBHICTh
Ha MPAKTUYHUX 3aHATTAX (B1AMOBI/II, JOTIOBHEHHS TOIIO);
3IIMCHUB YCHIIIHUN 3axuct pedepary (9-10 Oamnis 13
MakcuMaJibHUX 10).

Cyma 6atiB 3a MpaKkTUYHI 3aHATTS, BUKOHAHHS 3aBJIaHb JIJIS
camocTiitHoro omnpaioBanHs, [H/[3, MoaylibHY KOHTPOJIbHY
po0OTY Ta BIMOBI/Ib Ha €K3aMEHI BI/IMOBIIa€ KPUTEPISIM OI[IHKHA A

(BIIMIHHO).

Jlobpe
(82-89 B)

3100yBau BUIIOi OCBITH 3HAE MPEIMET, 3aBJJaHHSI Ta 1111, OCHOBHI
MOHSATTS KypCy; OCHOBHI1 (DaKTH KUTTS 1 TBOPUOCTI OpUTAHCHKUX
MMCEMEHHHKIB, TBOPH SIKUX BXOJATH J0 MPOTPaMHU KypCy; OCHOBHI
3aKOHOMIPHOCTI ICTOPUKO-JTITEPATYPHOTO MPOIIECY; 3MICT TBOPIB,
10 BUBYAIOTHCS; aHITIMCHKOMOBHY CHEI[iaIbHY TEPMIHOJIOTIIO B
raiaysi JiTepaTypO3HaBCTBA,; OCHOBHI MOHATTS MIPEAMETY; BOJIOIIE
MaTepiajioM Ha JOCTaTHbOMY PiBHi, ajieé HE JOCUTh BIICBHEHO
BUKOPHUCTOBYE MOT0 MPU aHaI31 XyA0KHIX TBOPIB, 1110 BXOISTH J0
porpaMu Kypcy; BMi€ poOUTH aHaI3 XyI0’)KHBOTO TBOPY, aJie
pOOUTH HECYTTEBI TOMIIKH; JIEMOHCTPYE JIOT1YHICTh BUKJIAACHHS
iH(opMallii, BCTaHOBJICHHS TPUYMHHO-CJIITYUX 3B’ SI3KIB;
BUCIIOBJIIOE BJIACHE CY/KEHHS, BITHOIICHHS, OI[IHKH.

CryneHT 1eMOHCTPYE 37aTHICTh PO3B’S3yBaTH KOMIUIEKCHI




npo0JIeMH JOCIITHUIILKOTO XapaKTepy B ramy3i
JITepaTypO3HABCTBA; 3aTHICTh 10 HAYKOBOTO MHUCIICHHS, aHATI3y
HAYKOBOI JIITEpaTypH; 3AaTHICTh 3aCTOCOBYBATH 3HAHHS 3
JiTepaTypO3HABYNX AUCIMILUIIH; OCMUCIIOBATH JIITEPaTypHI
MPOIIECH Ta JITepaTypO3HaBUl KOHIIEIIIT; IHTEpIpeTyBaTU
XYJI0’KH1 TBOPH Ta aHaJII3yBaTH JITEpaTypHY TBOPUYOCTI
MUCHPMEHHHKIB, ajie pOOUTH Yy aHalli31 HECYTTEB] MOMUJIKY;
3/IaTHICTh JI0 KPUTUYHOTO NIEPEOCMUCIICHHS i 1HTEepIIpeTallii
PI3HUX 32 TEMATHKOIO 1 5KaHPOBOIO MPUPOJIOI0 XYI0KHIX TBOPIB
JiTepaTypy Ta BUOKPEMJICHHS B HUX I[IHHICHUX CMUCIIIB;
OLIIHIOBATH XYJI0’KHE 3HAYEHHSI JIITEPATypPHOTO TBOPY 1 HOTo
3B’SI30K 3 CUTYALI€I0 B CYCHIIBCTBI Ta KyJIbTYpPOIO EMOXH;
3/1aTHICTh 3aCTOCOBYBATH CYKYIHICTb 1J1el PO KYJIbTypHE
PO3MaITTs CBITY, TOJIEPAHTHOIO CTABJIEHHS IO HOTO MPOSIBIB Ta
TOTOBHOCTI JI0 B3a€EMO/IIi B TOMY UM 1HIIOMY HalllOHAJIbHOMY
KyJbTYPHOMY MPOCTOP1; YMIHHS OI[IHUTH XYAO0KHIO CBOEPITHICTh
TBOPIB MMCbMEHHUKIB B LIIJIOMY 3 TOYKH 30py HE JIMLIE
HaIllOHAIBHOI KYJBTYPH, aje i MIKKYJIBTYPHOI 3HAUUMOCTI;
TOTOBHICTh JI0 pOOOTH 3 aHTTIICLKOMOBHUMHU 1H(POPMALIIHHUMHU
JKepenaMu, 31aTHICTh 0 300py Ta aHaii3y 1HpopmaIlii,
CIPSIMOBAHICTh HA KPUTUYHY OIIIHKY 1H(OpMaIlii; 31aTHICTh
BU3HAYATH 1HPOPMaLIHY TOTpeOy, BUAUIATUA KJIFOUOBI CIIOBA,
BU3HAYaTU BUAW MaTepiajiB, HEOOX1AH1 ISl JOCIIIKEHHS,
BUKOPHCTOBYBATH €JIEKTPOHHI 3aC00U MOILIYKY MOTPIOHUX
B1JIOMOCTEH; BU3HAYATH 1 3/IIMCHIOBATH TOIIYK BIMOBIIHUX
MaTepiaiiB, MPaBWIBHO BUKOPHUCTOBYBATH ITUTATH; KJIACU(DIKyBaTH
3HAWJICHI BIJIOMOCTI Ta BAKOPUCTOBYBATH X B JOCJIJIPKEHHI;
OLIIHUTH 3HANEH] BIIOMOCTI (IIEPEBIPUTH iX TOUHICTb,
CBOEYACHICTb, IOIUIBHICTH); OPTaHI3yBaTH 3HANUJICHI MaTepiau:

3rpymnyBaTH BIAMOBIIHO 10 PO3ALUTIB JOCITIIKEHHS, BUKOPUCTATH




IUTATH, CKJIACTH O101i0Tpadiro.

CTyneHT BUKOHAB BCiX MTPaKTUYHI Ta OCHOBHI TECTOBI 3aBIaHHS,
3aBAaHHS I CAMOCTIHHOT pOOOTH; MPOSIBUB JIOCTATHIO aKTHBHICTh
Ha MPAaKTUYHUX 3aHATTAX; YCHIIIHO 3aXUCcTUB pedepar (7-8 OamiB
13 MmakcuMaiabHuX 10).

CymMa 0aJiiB 3a MpaKTUYHI 3aHITTS, BUKOHAHHS 3aBJIaHb JJIs
camocTiitHoro onpamtoBanHs, IH/3, MoaynbsHy KOHTPOJIBHY
po0OoTYy Ta BIAMOBiAL HA €K3aMEHI1 BIJIMOBIa€ KPUTEPISAM OIIHKU B

(myxe nobpe).

JloOpe
(74-81 C)

3100yBay BUINOi OCBITH 3HAE MPEIMET, 3aBJIaHHS Ta 1111, OCHOBHI
MOHSATTS KypCy; OCHOBHI1 (DaKTH KUTTS 1 TBOPUOCTI OpUTAHCHKUX
MUCHMEHHHKIB, TBOPH SIKUX BXOASATH /10 MPOTPaMH KypCy; OCHOBHI
3aKOHOMIPHOCTI 1ICTOPUKO-TITEPATYPHOTO MPOIIECY;3MICT TBOPIB,
10 BUBYAIOTHCS; aHTIMChKOMOBHY CHEIiaIbHY TEPMIHOJIOTIIO B
raigysi JJITepaTypO3HaBCTBA; BOJIOJIE MaTEPiaIoM Ha 10CTATHHOMY
PiBHI; IPOYUTAB TBOPH, 10 BXOJATH 0 IPOTpaMu Kypcy, y
MOBHOMY 00Cs131, IEMOHCTPYE JIOT1UHICTh BUKJIAICHHS 1H(pOpMAIIii,
BCTAHOBJICHHSI TPUUMHHO-CIIAYMX 3B’ A3K1B IIPHU 30BHIIIHIN
JI0TIOMO3I.

CTyneHT IeMOHCTpPYE 31aTHICTh 3aCTOCOBYBATH 3HAHHS 3
JITEpPaTypO3HABYUX UCHHUILIIH; OCMUCIIOBATH JITEPATypPHI
MPOILIECH Ta JITepaTypo3HABUl KOHIIEMIIT; IHTEPIPETYBATH
XyJI0’KH1 TBOPY Ta aHANI3yBaTH JITEPaTypHY TBOPUOCTI
NUCHhMEHHHUKIB, ajie pOOUTH Yy aHalli31 CyTTEB] MOMUJIKH; 3IaTHICTh
710 KPUTUYHOTO IEPEOCMUCIICHHS 1 IHTEpIpeTallii pi3HUX 3a
TEMAaTUKOIO 1 3KaHPOBOIO MIPUPOAOIO XYA0KHIX TBOPIB JIITEpATypH
Ta BUOKPEMJICHHS B HUX I[IHHICHUX CMHCIIIB; OIIHIOBATH XY/I0KHE
3HAYEHHS JIITEPaTypHOTO TBOPY 1 MOT0 3B’SI30K 3 CUTYALI€l0 B
CYCIJIBCTBI Ta KYJIbTYPOIO €MIOXH; 31aTHICTh 3aCTOCOBYBATH

CYKYITHICTb 1JIe¥ PO KyJbTYpHE PO3MAITTS CBITY, TOJIEPAHTHOTO




CTaBJIEHHS J0 MOTo MPOSBIB Ta TOTOBHOCTI JI0 B3a€EMO/IIi B TOMY YU
1HIIIOMY HalllOHAJIBHOMY KYJIBTYPHOMY MPOCTOPI; YMIHHS OLIIHUTH
XYJIOKHIO CBOEPIIHICTH TBOPIB MMCHbMEHHHKIB B IIIJIOMY 3 TOUYKH
30py HE JIUIIE HAIlllOHAJIbHOI KYyJIbTYPH, alie i MIKKYJIBTYPHOI
3HAYMMOCTI, aJIe HOTO BUCHOBKH HE XapaKTEePU3YIOThCS
JIOCTAaTHBOIO TTTMOMHOIO; TOTOBHICTB 0 POOOTH 3
aHTI1ICbKOMOBHUMH 1H()OpPMALITHUMHU JDKEpENaMu, 31aTHICTh J10
300py Ta aHami3y iHpopMmarlii, CIpsSIMOBaHICTh Ha KPUTHYHY OIIIHKY
1H(dOopMaIlii; 31aTHICTh BU3HAYaTH 1HGOpMAIIiitHy OTpeOy,
BUJIUISITH KJTFOUOBI CJIOBA, BU3HAYATH BUW MaTepialiiB, HEOOX1IHI
JUTSL TOCHTIIKEHHSI, BAKOPUCTOBYBATH €JIEKTPOHHI 3aCO0U MONIYKY
MOTPIOHUX BIJOMOCTEH; BU3HAYATH 1 3A1MCHIOBATH MOIITYK
BIJIOBITHUX MaTepialiiB, MPAaBUILHO BUKOPUCTOBYBATH IIUTATH;
KJacu(ikyBaTH 3HaNICHI B1JIOMOCTI Ta BAKOPUCTOBYBATH iX B
JOCJIKEHH1; OI[IHUTH 3HAWIeH1 BIJOMOCTI (IEPEBIPUTH X
TOYHICTh, CBOEYACHICTh, IOLIIBHICTD); OpraHi3yBaTH 3HalICHI
MaTtepialid: 3rpyIyBaTH BIAMOBIIHO 0 PO3JLIIB JOCIIIKEHHSI,
BUKOPHUCTATHU IIUTATH, CKJIACTH O1010rpadiro.

CTyneHT BUKOHAB OCHOBHI ITPaKTHYHI Ta TECTOBI 3aBJaHHS;
OUJIbIIlY YaCTUHY TEOPETUYHUX 1 MPAKTUYHUX 3aBJaHb IS
CaMOCTIIHOT pOOOTH; TPOSIBUB AaKTUBHICTh HA TPAKTUIHUX
3aHATTSX; YCHIITHO 3aXUCTUB pedepar (He MeHIe 6 6aiB i3
MakcuMaabHuX 10).

Cyma 6astiB 3a TpaKTUYHI 3aHATTS, BAKOHAHHS 3aBJIaHb JIJIS
camocTiitHoro omnpaioBanHs, [HJ[3, MoylibHY KOHTPOJIBHY

poOOTYy Ta BIJIMOBIIb HA €K3aMEHI BIAMOBi1a€ KpuTepisM orinku C

(mobpe).

3a10BIIIBHO

(64-73 D)

3100yBay BUILIOT OCBITU Ma€ YSBJICHHS MPO NPEIMET, 3aBIAHHS Ta
111711, OCHOBHI MTOHSATTS KypCY; OCHOBHI (DAKTH JKUTTS 1 TBOPUOCTI

OpUTaHCHKUX MUCHbMEHHHKIB, TBOPH SKUX BXOJATH IO MPOTPaAMHU




KYpCy; OCHOBHI 3aKOHOMIPHOCTI 1ICTOPUKO-JIITEPATYPHOTO
MIPOIIECY;3MICT TBOPIB, IO BUBYAIOTHCS; AHTTIIHCHKOMOBHY
CHeliaJIbHy TEPMIHOJIOT1IO B rajy3i JiTepaTypO3HaBCTRBA,;
MPOYUTAB TBOPH, IO BXOATH 0 MMPOTpaMu Kypcy HE B TTIOBHOMY
00cs131; IEMOHCTPYE BIACYTHICTH JIOTIYHOCTI Y BUKJIAICHH]
iH(opMalrii, Mmaii)ke He BMi€ BCTAaHOBJIFOBATH MPUYUHHO-CIII T4l
3B’SI3KH; TIPOBOAUTH HEIOCTATHRO TIOBHHUM aHAJII3 XYTOXKHIX
TBOPIB.

CTyzleHT He JIEMOHCTPYE 3/1aTHICTh JI0 HAYKOBOTO MHUCJICHHS,
aHaJi3y HayKOBOI JIITEpAaTypH; 3AaTHICTb 3aCTOCOBYBATU 3HAHHS 3
JITEpaTypO3HABYUX TUCHHUILIIH; OCMUCIIOBATH JITEPATypPHI
MPOIIECH Ta JITEepaTypO3HaBUl KOHIICMIIii; Mai>ke HE BMI€
IHTEPIPETYBATU XYJI0>KHI TBOPU Ta aHATI3yBaTH JITEPATYpHY
TBOPYOCTI MMCbMEHHUKIB; HE MOXE OIIHIOBATU XYJI0KHE 3HAUCHHS
JITepaTypHOTO TBOPY 1 MO0 3B’ 30K 3 CUTYAIII€I0 B CYCHIILCTBI Ta
KyJIbTYPOIO EIOXHU.

CryneHT He MOXKe e(PEeKTUBHO MPAIIOBATH 3 aHTI1HCbKOMOBHUMU
1H(OopMaIITHUMU JpKepenaMu, 30MpaTh Ta aHaI13yBaTu
iH(dopmarrito, Bu3HayaTH iHGOpMaIliitHy nmoTpedy, ajie BMie
BUJIUISITH KJTFOUOBI CJIOBA, BU3HAYATH BUIU MaTepiajiB, HEOOX1aH1
JUTSL TOCIT1IKEHHSI, BAKOPUCTOBYBATH €JIEKTPOHHI 3aCO0U MONIYKY
MOTPiIOHUX BIJOMOCTEN; BU3HAYATH 1 371HCHIOBATH MOIITYK
BIJIOBIJTHUX MaTepialiiB, MPAaBUIbHO BUKOPUCTOBYBATH LINTATH;
Kiacu(ikyBaTH 3HAMICHI BIZIOMOCTI Ta BUKOPUCTOBYBATH iX B
JOCITIKEHH1; OI[IHUTH 3HANICH1 BIJOMOCTI (IEPEBIPUTH X
TOYHICTh, CBOEYACHICTh, IOIIIBHICTD); OpraHi3yBaTH 3HAIICHI
MaTepiaiu: 3rpynyBaTH BIIMOBITHO IO PO3LIIB JOCITIIKEHHS,
BUKOPHUCTATHU IIUTATH, CKJIACTH O10i0rpadiro.

CtyneHT BUKOHAB O1JIbIIIE TOJOBUHU MPAKTUIHHUX 1 TECTOBUX

3aBJAdHb, HC MCHIIC IMOJIOBUHH TCOPECTHUYHUX 1 IMPAaKTUYHUX 3aBJaHb




JUUISl CAaMOCTIMHOT pOOOTH; MPOSBUB JICSIKY aKTUBHICTh Ha
NPAKTHYHUX 3aHATTSIX; 3aXUCTUB pedepart (3 OI[IHKOIO HE MEHIIE 5
OaiiB 13 MmakcuMaiabHux 10).

Cyma GastiB 3a TpaKTUYHI 3aHATTS, BAKOHAHHS 3aBJIaHb JIJIS
caMmocTiitHoro onpamtoBanus, IH/3, MoaynbsHy KOHTPOJIBHY
po0OoTYy Ta BIAMOBIAL HA €K3aMEH1 BIJIMOBIAA€ KPUTEPIsIM OLIHKU D

(3a10BIJIBHO).

3a10BLIILHO

(60-63 E)

3100yBay BUIIOi OCBITH Mae€ €I130AMYHI1 YABJICHHS PO MPEAMET,
3aBJaHHS Ta I[1J1l, OCHOBHI MOHSTTS KypCY; OCHOBHI (DaKTH KUTTH 1
TBOPYOCTI OPUTAHCHKUX MHUCbMEHHUKIB, TBOPU SKUX BXOASATH J10
porpamMu Kypcy; OCHOBHI 3aKOHOMIPHOCTI 1CTOPUKO-
JTEpaTypHOTO MPOLIECY;3MICT TBOPIB, 110 BUBYAIOTHCS;
aHTJIIICBKOMOBHY CIIELIAJIbHY TEPMIHOJIOTIIO B Taly31
JITEpaTypO3HABCTBA ; HE MPOYUTAB BC1 TBOPH, 110 BXOJATH JI0
MIPOrpaMu KypcCy; HE Ma€ BIACHOTO CYPKCHHS, BITHOIICHHS,
OIIHKH, JIEMOHCTPYE BIICYTHICTb JIOTIYHOCT1 Y BUKJIQJICHH1
1H(DopMarrii, He Moke 3pOOUTH TITMOOKHI aHaJI3 XYI0KHBOTO
TBOpPY; HE BMI€ BUJLISTU FOJIOBHE, 371MCHIOBATH MOPIBHSIHHS,
CIIBCTaBJICHHS, y3araJlbHeHHs, KJIacu(iKaIlio.

CTyAeHT He JEMOHCTPYE 3/IaTHICTh O HAYKOBOTO MUCJICHHS,
aHaJ3y HAYKOBOI JIITEpaTypH; 3/IaTHICTh 3aCTOCOBYBATH 3HAHHS 3
JITEpaTypO3HABYUX UCHHUILIIH; OCMHUCIIOBATH JITEPaTypHI1
MIPOIIECH Ta JITepaTypO3HaBUl KOHIICMIIii; Maike HE BMI€
IHTEPIIPETYBATH XYA0XHI TBOPH Ta aHATI3yBaTH JITEPATypHY
TBOPYOCTI MUCbMEHHUKIB; HE MOKE OLIIHIOBATH XY/I0KHE 3HAUYCHHS
JTEepaTypHOTO TBOPY 1 MO0 3B’A30K 3 CUTYAII€I0 B CYCHIBCTBI Ta
KyJbTYPOIO EIOXHU.

CrtyneHT He MOXKe e(PEeKTUBHO MPAIIOBATH 3 aHTI1HCHbKOMOBHUMU
1H(OopMaIIHHUMHA HKepelaMy, 30UpaTH Ta aHaJ3yBaTH

iH(dopmarrito, Bu3Ha4aTH iHGOpMaIIiitHy moTpely, He BMie




BUJIUISITH KJTFOUOBI1 CJIOBa, BU3HAYATH BUIM MaTepiajiiB, HEOOX1 IHI
JUTSL TOCITIPKEHHSI, BAKOPUCTOBYBATH €JICKTPOHHI 3aCO0U TOIITYKY
MOTPIOHUX BIJOMOCTEH; BU3HAYATH 1 3A1MCHIOBATH TOITYK
BIJIMOBIIHUX MaTepiaiiB, MPaBUIHHO BUKOPUCTOBYBATH LIUTATH;
kiacuGiKyBaTH 3HaICHI B1IOMOCTI Ta BAKOPHUCTOBYBATH iX B
JIOCITIKCHH1; OIIHUTH 3HANJICH1 BIJOMOCTI (TIEPEBIPUTH X
TOYHICTh, CBOEYACHICTb, JOLUIIBHICTH); aJic BMI€ OpraHi3yBaTu
3HAWJIeH] MaTepiaJii: 3rPYITyBaTH BIJMOBIIHO 0 PO3/LIIB
JOCITIJIKEHHS, BAKOPUCTATH IIUTATH, CKJIacTH O10iorpadiro.
CTyneHT BUKOHAB OCHOBHI 3aBJaHHS [l CAMOCTIHHOT po0OTH;
BIJIB1/1yBaB MPAKTUYHI 3aHATTS; 3aXUCTUB pedepar (3 OI[IHKOIO He
MeHiIe 4 6amiB 13 MakcuMaabHuX 10).

Cyma 6atiB 3a TpaKTUYHI 3aHATTS, BUKOHAHHS 3aBJIaHb JIJIS
camocTiitHoro ompairoBadHs, [HJ[3, MoyibHY KOHTPOJIBHY
po0OTY Ta BIANOBI/Ib Ha €K3aMEHI BINOB1Ia€ KpUTEPisiM OLiHKU E

(3a710B1TBHO).

CtyneHT He Ma€ ySBIEHHS PO MPEAMET, 3aBAaHHs Ta (i1, OCHOBHI
MOHSATTS KypCy; OCHOBHI1 (DaKTH KUTTS 1 TBOPUOCTI OPUTAHCHKUX
NUCHbMEHHHKIB, TBOPH SIKUX BXOASTH 10 IPOTPAMHU KYpCY; OCHOBHI

3aKOHOMIPHOCTI 1ICTOPUKO-TITEPATYPHOTO MPOIIECY;3MICT TBOPIB,

He3zanoBiabHO _ . . _
110 BUBYAIOTHCA; aHTIIIMChKOMOBHY CIIEI[1alIbHy TEPMIHOJIOTIIO B

(35-59 FX) o
rajxysl JIITepaTypO3HABCTBA; HE BUKOHAB BUMOTH KYpCY.
CTyneHT BUKOHAB 3aBJIaHHS JJIsl CAaMOCTIHHOI poO0TH
dbparmeHTapHO; 3aXUCTUB pedepart (3 OlLIHKOI0 3 Ta MeHIe OaniB
13 MakcumaiabHux 10) abo pedepat BiaCyTHI.

. CryneHT He 3Hae (haKTUYHOTO MaTepially, He Ja€ BIAMOBIICH Ha
HezanosuibHO )
( ) 3aMMTaHHS; 3aBJIaHHS JIJIs1 CAMOCTIMHOI poOOTH BUKOHAHO
1-34 F

dbparmeHTapHo ab0 HE BUKOHAHO; pedepar BiACYTHIN.




4. 3aco0u IIarHOCTYBAHHA Pe3yJIbTATIB HABYAHHS
3acob6aMu OIIHIOBaHHS Ta METOJIaMHU JEMOHCTPYBaHHS Pe3yIbTaTiB HABYAHHS €:
yCHE OINWTYBaHHA, NEpPEBIpKa UYWTAIBKUX IOJCHHMKIB, 1HIUBIAyaJlbHI HaBYaIbHO-

nociiaHl 3aBaaHHs (pedepar), eK3aMeH.

ENGLISH LITERATURE OF THE XVII CENTURY.
CAVALIER AND PURITAN WRITERS.

1.The XVII Century. Historical Background.
Read the text.

The 17th century is divided into two by the outbreak of the Civil War in 1642
and the temporary overthrow of the monarchy. With the return of Charles Il as King
in 1660, new models of poetry and drama came in from France, where the court had
been in exile.

In James I’s reign, high ideals had combined with daring wit and language,
but the religious and political extremism of the mid-century broke that combination.
Restoration prose, verse, and stage comedy were marked by worldly scepticism and,
in Rochester, a cynical wit worlds away from the evangelicalism of Bunyan. When
Milton’s Paradise Lost came out in 1667, its grandeur spoke of a vanished heroic
world. The representative career of Dryden moves from the ‘metaphysical’ poetry of
Donne to a new ‘Augustan’ consensus.

The Stuart century.

The Stuart century was concerned with succession. James VI of Scotland ruled
England as James I from 1603 until 1625. James’s son, Charles I, ruled until civil war
broke out in 1642. Monarchy was restored in 1660, and Charles Il ruled until 1685,
followed by his brother, James 11. In 1688 James fled before his invading son-in-law,
the Dutchman who became William IIl. William and Mary were succeeded by

Mary’s sister, Anne (1702-14).There was thus an eighteen-year interval between



reigns, 1642-60, or Interregnum, when first Parliament and then Oliver Cromwell
ruled. This was bisected by the execution of Charles I in 1649. Regicide was a new
departure in the history of Europe. It ‘cast the kingdomold into another mould,” as
Andrew Marvell put it in his Horatian Ode. When England became a kingdom again,
her literature too fell into other moulds.

Charles I’s execution also bisected the career of the poet John Milton. In 1644
he had written: ‘I cannot praise a fugitive and cloistered virtue, unexercised and
unbreathed, that slinks out the race where that immortal garland is to be run for, not
without dust and heat’. ‘That garland’ 1s the heavenly prize of virtue in the race of
life. Milton left poetic laurels in Italy for the ‘dust and heat’ of prose controversy.
He became Latin Secretary to the Council of State, losing his eyesight in 1652 while
writing the Council’s defence of its regicide. Milton’s secretaries were to include
Marvell and John Dryden. In the second edition of Paradise Lost (1674), Milton
defended its blank verse against the ‘bondage of rhyming’. Yet in this same year,
the last of his life, he gave Dryden leave to turn it into rhyme - for an opera.
Changed times, and for Milton fallen times.

As a boy at St Paul’s School, Milton could have heard its Dean, John Donne,
preach in the Cathedral. Donne was writing before 1600, the year of Twelfth Night.
John Dryden died in1700,the year of William Congreve’s The Way of the World.
Thus Donne, Milton and Dryden together take us from 1600 to 1700. The prose of
these poets shows the differences of their eras: Donne’s sermons, Milton’s polemic,
Dryden’s literary criticism. Donne’s tomb survived the Fire of London in 1666, and
stands in the cool spaces of Christopher Wren’s new St Paul’s Cathedral in London
as a reminder of more dramatic days (see page 138). ‘The Stuart century’ is a
convenient historical label, pasting the name of a twice-disrupted dynasty onto a
round number.

The execution of Charles | changed England. After Charles and Cromwell,
any regime, monarchical or republican, which believed itself to be divinely ordained
was not trusted. Regicide had made it clear that

‘the ancient rights ... do hold or break,/



As men are strong or weak’ (Marvell: Horatian Ode).

After 1660, Christianity is less explicit in polite writing. Charles Il concealed
his Catholicism. When his brother James Il tried to restore an absolute monarchy, it
was his Catholic appointments that were unacceptable.

Drama to 1642 Marlowe, Shakespeare and Jonson are the giants of English
Renaissance drama. The chief Jacobean plays are listed below. Public theatres also
flourished under Charles I, until Parliament closed them in 1642. Plays were not
always printed, and authors are sometimes unknown. Some were prolific. Thomas
Heywood (?1570-1632) claimed to have written two hundred plays and Philip
Massinger (1583-1649) fifty-five. Thomas Dekker, Sir Francis Beaumont, John
Fletcher and John Ford also wrote copiously.

The comedy of this period continued into the comedy of manners of the 18th
century. The Merry Wives of Windsor (1597) is Shakespeare’s one ‘citizen comedy’,
a genre whose archetype is Dekker’s The Shoemaker’s Holiday (1599). This
celebrates a jolly shoemaker mayor of London, without satire and with some
sentiment. Rude jokes disarm serious expectations; Dekker’s hero tells his wife that
one of her maids ‘hath a privy fault: she farteth in her sleep’. Such jests are found in
Dekker’s source, stories by Thomas Deloney in The Gentle Craft (1597). This
‘citizen’ tradition feeds not only the popular comedy of the 18th century, but also
Dickens and modern situation comedy; it relies on stock characters and laughable
situations. Beaumont’s highly theatrical Knight of the Burning Pestle makes fun of
the simplicity of well-to-do grocers at the theatre, who send their apprentice up onto
the stage to be as good a knight as any they see there.

Jonson scorned the artless comedy of the town, and grew disenchanted with
the Court masque. High and low had attended the Globe, but the popularity of
drama allowed theatre audiences to separate. Masque had elegant verse, music, gods
and goddesses (played by the royal family, though they did not speak) and an
allegory which upheld hierarchy. These shows paid well; the one performance of
Thomas Carew’s Coelum Britannicum (1634) cost £12,000. But the money went on

design: sets, costumes, spectacle; Jonson took offence on behalf of Poetry. The



designer was the first British neo-classical architect, Inigo Jones (1573-1652). He
built the Banqueting Hall in Whitehall, from which Charles stepped to his
execution. Jonson’s masques had crystalline lyrics and high doctrine, and were
Imitated by Milton. But a masque was the ancestor of modern opera and ballet, a
show not always requiring intelligent attention.

Jacobean tragedy continued the vein of Kyd’s The Spanish Tragedy of a
generation earlier. The best of John Marston (?1575- 1634), Cyril Tourneur (?1575-
1626), John Webster (a.1578-c.1632) and Thomas Middleton (c.1580-1627) is
sometimes read with Shakespeare’s tragedies. Typically, the revenger, a man of
unrecognized talent, is hired to avenge a private wrong involving both murder and
sexual honour. Perverse crimes are horribly punished; virtue, its oppressors, and the
revenger die. Like films about the Mafia, the revenge play has a recipe: take one
incestuous Cardinal, one malcontent avenger, poison the skull of the Duke’s
murdered mistress/her Bible/his saddle-bow; set to simmer in Mantua for two hours;
add a good lady to taste. These intensely dark plays are lit by candle flames of virtue
and moments of passion in language that briefly recalls Shakespeare.

The best of the revenge tragedies is Webster’s The Duchess of Malfi, with a
strong heroine in its widowed Duchess. Her secret marriage to her steward makes
her brothers, a Duke and a Cardinal, try to drive her mad. When their ingenious
cruelties fail, she faces execution calmly. The Duke, her twin, says after she has
been strangled: ‘Cover her face; mine eyes dazzle, she died young.’

The revenge plays are successfully frightening, but their forty-year popularity
suggests a fascination with human malignity which calls for explanation. Old ideas
of human nature had been shaken by the imposition of four religious regimes in four
decades. If comedy is social, showing the challenge to old social values from new
mercantile values, tragedy is metaphysical. Theology may be relevant here: Thomas
Aquinas (1225-74) had thought man good but stupid, whereas Martin Luther (1483-
1546) found man bad but clever. The doctrine of John Calvin (1509-64) that most

are damned gained ground early in James’s reign. Whatever the source of the



pessimism of Jacobean tragedy, it is hard to take most of it as seriously as it seems
to take itself.

There is intelligence and interest in human motive in The Changeling by
Middleton, with a subplot possibly by William Rowley. Beatrice-Joanna, an heiress,
hires De Flores to kill her unwanted fiancé. The killer then claims her as his reward.
Repulsed, he replies: ‘Push! You forget yourself!/A woman dipp’d in blood, and
talk of modesty!” She admits the attraction of the repulsive De Flores, and succumbs
to him. The ‘comic’ subplot in Bedlam (the Bethlehem mad-house) reflects these
themes. Middleton is a disciplined and versatile dramatist, whose secular realism
can sound very modern.

(From “A History of English Literature” Michael Alexander)

2. The eminent personalities of the XVII century

Task 1. Find information about the eminent personalities of the XVII
century whose names were mentioned in the text. What was their contribution to
cultural heritage of English literature?

Rochester, Bunyan, Milton, Dryden, Donne, Andrew Marvell, William
Congreve, Thomas Heywood, Philip Massinger, Thomas Dekker, Sir Francis
Beaumont, John Fletcher, John Ford, Dekker, Thomas Deloney, Thomas Carew,
Inigo Jones, Kyd, John Marston, Cyril Tourneur, John Webster, Thomas Middleton,
Webster, Middleton, William Rowley.

Task 2. Speak about the historical background of the XVII century
literature, namely, about:
1.The Stuart century
2.(James VI of Scotland) James I's reign
3. Charles I's reign
4.the Civil War (1642) and the temporary overthrow of the monarchy
5.Interregnum,
6.0liver Cromwell
7.the return of Charles 1l as King in 1660



8.Restoration
9.Charles I1's reign
10.James II's reign
11.William 111°s reign.

Task 3. Speak about John Milton and his participationen in political life of
his time.

Task 4. Comment upon John Miltons words written In 1644:

‘I cannot praise a fugitive and cloistered virtue, unexercised and unbreathed,
that slinks out the race where that immortal garland is to be run for, not without dust
and heat’.

Task 5. Give your opinion as to how the execution of Charles I changed
England.

Task 6. Give your understanding of these words. Are they actual for our
time?

‘the ancient rights ... do hold or break,/

As men are strong or weak’ (Marvell: Horatian Ode).

Task 7. What literary genres were mentioned in the text?

2. John Donne.

Read the Information about several outstanding men of letters of the
epoch

John Donne (1572-1631) is the most striking of 17th-century poets. In the
1590s he wrote elegy and satire. The elegies are amorous and urbane, like Ovid’s, but
have more attack. In Elegy 16, ‘On his Mistress’, Donne, about to go abroad, warns
her not to

“Fright thy nurse

With midnight’s startings, crying out, ‘Oh, oh Nurse, O my love is slain, I saw
him go

O’er the white Alpsalone; I saw him,|,

Assailed, fight, taken, stabbed, bleed, falland die!"”



This nightmare would be frightening if it were not over so quickly.

This tragicomedy in five lines suggests that Donne, ‘a great frequenter of
plays’, had the dramatist’s capacity to take us by the throat. His poems open ‘What if
this present were the world’s last night?’ or

‘I wonder by my troth what thou and 1

Did till we loved!’

or

‘Batter my heart, three-personed God.’

Such first-person address invites identification with the speaker, and of the
speaker with Donne, lending immediacy. But the speaker contradicts himself in the
next poem. Grave, passionate love-poems, such as ‘The Anniversary’, ‘A Nocturnal:
for St Lucy’s Day’ or ‘A Valediction: Forbidding Mourning’, are followed by
libertine flippancy, as in ‘I can love both fair and brown,

Her whom abundance melts, and her whom want betrays’,

or ‘Love’s Alchemy’, which ends:

‘Hope not for mind in women; at their best

Sweetness and wit, they are but mummy, possessed’

(once sexually enjoyed, no more than preserved dead flesh).Many of his best
poems mix amorous protestation with a hyperbole inviting disbelief, as in these lines
from ‘The Ecstasy’:

‘All day, the same our postures were,

And we said nothing, all the day’.

Donne’s gifts for drama and controversy developed early. Schooled in rhetoric
and logic, he came from a family devoted to the memory of Sir Thomas More, his

mother’s great-uncle. He was brought up by his mother, a Catholic to her death
in 1631. Her father and grandfather wrote interludes, and her brother Jasper translated
Seneca’s plays. Jasper Heywood and his brother were Jesuits; Jasper, head of the
Jesuit mission in England 1581-3, was exiled under sentence of death. Educated at
Oxford and Cambridge, Donne became Master of the Revels at Lincoln’s Inn in

1593. His brother, held in Newgate Prison for harbouring a priest, died there. Donne



left the Catholic Church. He sailed to Cadiz with Ralegh and to the Azores with
Essex, found office and became a Member of Parliament. But in 1602 a rash secret
marriage to the young niece of his patron ended his career—John Donne, Ann Donne,
Undone’, he said once. His exclusion worsened when the Jesuits were (incorrectly)
blamed for the Gunpowder Plot (1605), a Catholic conspiracy to blow up King and
Parliament. Donne attacked Catholic extremism in Pseudo-Martyrb (1610) and

Ignatius His Conclave (1611), yet still found no office. He wrote a treatise in
defence of suicide. The King urged him to take Holy Orders, and he became a priest
in the Church of England in 1615, then a royal chaplain, and in 1621 Dean of St
Paul’s and a famous preacher. Donne was known to the public as a preacher. His
verse was privately admired (‘the first man in the world, in some things’, said
Jonson), but published only after his death. Twentieth-century critics were struck
especially by such love poems as ‘The Sun Rising’, ‘The Anniversary’ and ‘The
Good Morrow’. Just as fine are his Holy Sonnets, Hymns and ‘Good Friday, 1613:
Riding Westward’, and his translation ‘The Lamentations of Jeremy’.

Donne argues aloud to define, dramatize and project a moment's mood.
Theatrical improvisation is the basic impulse, giving his writing compression and
bravura. His most sustained paradoxes come in ‘Good Friday, 1613: Riding
Westward’:

“ Half of that sacrifice, which ransomed
us? Though these things, as | ride, be

from min eye They are present yet unto my memory,”

Answer the questions:
1.When did Donne’s gifts for drama and controversy develop?
2.Why was Donne called ‘a great frequenter of plays’?
3. Characterize the poems: ‘The Anniversary’, ‘A Nocturnal: for St Lucy’s Day’ or ‘A
Valediction: Forbidding Mourning’?
4. It is known that many of his best poems mix amorous protestation with a

hyperbole inviting disbelief. Can you explain this statement?



5.Speak about John Donne’s family. How did it influence his literary work?

6. What made Donne leave the Catholic Church?

7. What circumstances made Donne pronounce these words: —*John Donne, Ann
Donne, Undone’?

8. What were the twentieth-century critics especially struck by?

9. Speak about John Donne’s career as a preacher.

10. Why do you think Donne argues aloud to define, dramatize and project a

moment's mood?

3. Sir Francis Bacon. Ben Jonson.

Sir Francis Bacon rose under James | to become Lord Chancellor. Dismissed
in 1621 for corruption, he spelled out his plans for systematizing the pursuit of
knowledge, dividing the supernatural truths of biblical revelation from the truths
of nature, After the Advancement of Learning he proposed in his Latin Novurn
Organum (1620) a ‘new instrument’ for human understanding: ‘not of a sect or
doctrine, but of human utility and power,” words which strikingly define the
priorities of the modern world. But King James did not invest in research, nor
found a College of Science, as further proposed in The New Atlantis (1627).

For all the repute of his other works, only Bacon’s Essays have been much read

since. The spectator who liked Hamlet but had not realized it was so full of



quotations stumbled on a clue to much Renaissance writing: its love of nuggets. Its
favourite book was Erasmus’s Adagia (1500), a collection of classical sayings
with witty commentary. Adages and proverbs, decorations on the sponge-cakes of
the 1580s, stuff the plum-puddings of the 1590s, the decade of gists, piths and
aphorisms. Donne practised this contraction - as did Jonson, in saying that Donne
‘for not being understood, would perish’ and that ‘Shakespeare wanted art’.
Bacon’s Essays are a little like the Essais of Montaigne (1533-92), translated
by John Florio in 1603. Bacon settles a topic in three pages. A professional
demolisher, he knew the value of an initial blow: ‘Reuenge is a kinde of Wilde
Justice; whichthe more Mans Nature runs to, the more ought Law to weed it out’
or ‘He that hath Wife and Children, hath giuen Hostages to Fortune; For they are
Impediments, to great Enterprises, either of Vertue, or Mischiefe’. The essays
interweave experience and authorities; their close sententiousness has the
scepticism of Montaigne but without his engaging explorativeness. Reading them

iIs like playing chess with a superior opponent.

Answer the questions:
1.What was Sir Francis Bacon's position under James 1?
2.What were the duties of Lord Chancellor?
3.Why was he dismissed in 16217
4.What were his plans concerning education?
5.What is the importance of his words: ‘not of a sect or doctrine, but of human
utility and power’?
6. What were the priorities of the modern world?
7. Why was Bacon called a professional demolisher?
8. Explain the meaning of the phrase “he knew the value of an initial blow”.
9. Do you agree with Bacon's words: ‘Reuenge is a kinde of Wilde Justice,; which
the more Mans Nature runs to, the more ought Law to weed it out’ or ‘He that
hath Wife and Children, hath giuen Hostages to Fortune; For they are

Impediments, to great Enterprises, either of Vertue, or Mischiefe’?



10. Characterize Sir Fransis Bacon's essays?

4. Ben Jonson.

Ben Jonson. Donne’s wit was admired by those who read it; but extravagance
was cut short with Charles I, or took a quieter form. Later non-dramatic poets
followed neither Donne nor Milton but Jonson (1572-1637), a professional poet as
well as playwright. His clarity, edge and economy lie behind the wit of Andrew
Marvell, the polish of Alexander Pope, and the weight of Samuel Johnson.
Jonson’s Works (1616) begin with ‘To the Reader’:

‘Pray thee take care, that tak’st my book in hand
To read it well; that is, to understand.’

Jonson’s natural ferocity was balanced and ground to a point by a lifetime’s
reading, which transmuted classical phrases, lines and whole poems into English
literature. He imitated especially the caustic and lyric epigrams of the Roman
poets, Catullus, Horace and Martial. Jonson’s verse is social, directed at a person,
a topic, an occasion. Its function, civil, moral or aesthetic, is as clear as its sense.
He wrote short, highly-crafted poems in a variety of styles across a range of
subjects. His non- dramatic verse matches his writing for the stage, and he carved
out a role for the poet as the arbiter to civilized society, an ideal which lasted for a
century and a half.

Jonson’s social ideal is exemplified in “To Penshurst’, a thank-you letter to the
Sidney family for their hospitality at their estate in Kent: ‘Thou art not, Penshurst,

built to envious show.’ The unpretentious birthplace of Sir Philip Sidney



offerscountry hospitality to all, the commoner and the king. Golden-age fancy
mingles with actuality:

The blushing apricot and wooly peach

Hang on thy walls, that

every child may reach.

And though thy walls be of

the country stone,

They are reared with no man’s

ruin, no man’s groan, There’s

none that dwell about them wish

them down;

But all come in, the farmer and the clown, And

no one empty-handed, to salute

Thy lord and lady, though they have no suit.

Some bring a capon, some a rural cake,

Some nuts, some apples;

some that think they make

The better cheeses bring them ...

5. The concept of ‘17th-century literature’

The concept of ‘17th-century literature’ in the history of English literature
does not coincide with the chronological boundaries of that century. As early as the
1610s, but especially in the 1620s, significant shifts in English art began to emerge,
primarily a crisis in its humanist tradition, which had been so widely developed
during the Renaissance. The subsequent period, lasting until about the 1690s, was
marked by an intense struggle between art that reflected the mood of monarchist
circles, mainly associated with feudal England, and art that expressed the mood of
opposition social groups and classes. This struggle, which had varying degrees of
success, ended at the turn of the century with the victory of a new art form, which
brought forth a galaxy of English writers and enlighteners at the turn of the 17th and



18th centuries, foremost among them D. Defoe and J. Swift, as well as a large group
of other figures of the early English Enlightenment. Their work as a whole reflected
the complexity of English social life after the so-called ‘Glorious Revolution’ of
1688, when the Stuart dynasty was overthrown by the Dutch stadtholder William
with the help of a conspiracy of English aristocrats and representatives of the big
bourgeoisie, who agreed to share power. The coup of 1688 was a compromise
between landowning and commercial-industrial England, which determined the
history of English society and the development of its culture for a long time. From
this moment on, a new period in the history of English literature began, marked
above all by the emergence of Enlightenment trends. Thus, the general boundaries of
the development of English literature in the 17th century can be defined as
approximately 1620-1690These seventy years in the history of English literature are
closely linked to social processes in England — to the events of the revolutionary
era. And although the periodisation of the literary process is not always determined
by historical events, in this case — and this is an important feature of 17th-century
English literature — it was historical events that determined the evolution of

literature and the stages of its development.

Task 1. Ben Jonson.

1.Why did non-dramatic poets follow neither Donne nor Milton but
Jonson?

2.Was Ben onson a professional poet or a playwright, or both?

3. Compare his clarity, edge and economy with Andrew Marvell,
Alexander Pope, and Samuel Johnson.

4.To whom does Jonson address these words: ‘Pray thee take care, that
tak’st my book in hand. To read it well; that is, to understand.’

5.What Roman poets did he imitate?

6.Why is Jonson’s verse social?.



7.Dwell upon ts function, civil, moral or aesthetic,which is as clear as its
sense.

8.Speak about his short, highly-crafted poems in a variety of styles.

9. What was a range of subjects of his poetry?

10.Did he carve out a role for the poet as the arbiter to civilized society? Was

it an ideal which lasted for a century and a half?

1. Read the text.

The literature of 1620-1640 reflects the intensification of social contradictions
in the country and the maturing of the situation that finally took shape during the
years of the revolution. From the mid-1640s to 1660, there was a clear second period
in the development of the contradictions that had already manifested themselves in
the mid-1640s. Finally, the 1660s (and until the end of the 1680s) were the third
period, in which the struggle between the factions that had formed after the fall of the
republic in the conditions of the restored monarchy unfolded.

In general, the period from the Renaissance to the 17th century saw the
emergence of a particularly complex intertwining of Mannerist, Barogue and
Classicist tendencies, which persisted in England throughout the entire era. Keeping
this in mind, one can understand not only the conventionality but also the necessity of
the internal periodisation of the literary process of the 17th century. Experts usually
identify three stages in the evolution of English literature during this century:

1) 1600-1630

I1) 1640-1650s

I11) 1660s-1680s.

Turning to the analysis of literature of the first third of the 17th century, it is
important to note that the leading innovative processes of this period took place both
in theatre, in the classical dramaturgy of Shakespeare's younger contemporary Ben
Jonson, and in poetry, primarily in the work of D. Donne, who became the founder
of the ‘metaphysical’ school of poetry .

Task 2. Find information about



A)Mannerist
B)Baroque

C)Classicist tendencies, which persisted in England throughout the entire era.

Task 3. Speak about poetry of the XVII century according to the plan:
. Use of Aristotle's categories.
. Everything that exists is described at the level of definitions.
. Metaphor is the mother of poetry, symbols and heroic mottos.

. Baroque metaphor is the ability to see the whole world in a drop of water.

1

2

3

4

5. Connection with philosophy.
6. Element of spontaneity.

7. Wit is not only a quick mind, but also a sharp one.

8. Break the world down into its components and create something new.

9. The divinity of this endeavour: God is in things, and you understand them.

10. Function of discovering the hidden structure of the world

Task 4. The mythopolitical picture of the world existed until the 16th century and
the picture of the world in the 17th centur. Plan:

1.The great chain of being, a clear hierarchical ladder. Eagle = lion = rose = king.

2. And now everything can be mixed up.

3. Everything was orderly in Dante.

4.Already everything is falling apart, and in the 17th century, a different attitude
towards the world is established.

5. infinity, atoms scattered in infinity, everything is connected by physical,
indifferent laws.

6. To describe the new world, the language of mathematics begins to be used, with
analysis and synthesis becoming the main techniques.

7.0n the one hand, man had acquired enormous power over the surrounding world.
On the other hand, he was learning and learning, but there was no spirituality.

8. Baroque did not yet use any mathematics, but was already looking for new ways

of understanding the world.



9. Why is it necessary to penetrate the essence of things?

10.The poet faces a new task: to know the surrounding world and share it with
others.

11.Now it is difficult for us to understand Baroque, we have gone too far in our
knowledge of the world.

12.We must learn anew to understand the secret connections.

6. The second stage in the development of 17th-century literature. John Milton

and his creative method. Puritan Literature.

English literature coincided with the years of revolution and civil war. It is
therefore natural that this period was marked, above all, by the rapid growth of
journalistic genres and the active influence of literature on socio-political struggles.
It is important to note that John Milton occupies an important place among the
outstanding publicists of that time. His journalism shows how closely the writer was
connected with the socio-political life of his era and its ideological conflicts, helping
us to understand the scale not only of his writings, but also of his personality. He
was a central figure in both the political and literary life of the country, began
writing in his twenties, and published his later works in his seventies, undergoing a
significant evolution. Milton's creative method was classicism, contemporary
scholars, arguing with this concept, highlight the features of Milton's baroque
poetics and prefer to characterise at least the writer's main work, the poem Paradise
Lost as an example of the fruitful and synthetic interaction of Baroque and

Classicism, referring only to Milton's later works as truly classicist. The



interpretation of the poem itself, the images of God and Satan, and the plot as a
whole have also changed significantly. Contemporary scholars are not inclined to
interpret the anti-tyrannical pathos of Paradise Lost in a straightforward manner,
turning Satan into a kind of ‘positive hero.” However, we should not forget that the
Image of Satan here is not without a certain appeal, vividness and power, and that
the plot of the poem is difficult to relate both to the biblical plot and imagery and to
the contemporary political context. Of course, Milton does not depict the history of
the English Revolution in a biblical guise, as is sometimes believed, but his
reflections on his time, on the problems of good and evil, power and rebellion, on
the principles of humanism and despotism — problems filled not only with general
philosophical but also with acute and topical socio-political content — could not but
be reflected in the work. When analysing the poem, it is necessary to trace how its
themes are embodied in the figurative and stylistic form of the work, to feel the
author's gravitation towards rationalistic orderliness and his striving for expressive
structural dynamics, to understand how these and other essentially antinomic
tendencies - classicist and baroque - are combined in Paradise Lost. The third period
of development of English literature in the 17th century, known as the Restoration
period.The English Baroque novel of the 17th century — both ‘high’ and ‘low,’
parodic — is extremely little known in our literary studies, and there are no
translations into Russian. Aphra Behn and her novel Oroonoo. This novel
denounces colonial slavery, creates the image of the ‘noble savage’ and the ‘royal
slave,” and raises a number of pressing issues. At the same time, the novel's
problematic nature is combined with a fascinating romantic adventure plot, and the
genre of the work combines features of the old-style ‘romance’ and the new ‘novel’
form.

The most important figures are the prose writer John Bunyan, author of the
allegorical Baroque novel The Pilgrim's Progress, which sharply criticises English
reality from the standpoint of Puritan ideals and values, and the satirical poet S.
Butler (or Betler), who created the famous ironic-comic poem ‘Goody Bryce,’

which ridicules the hypocrisy of English Puritans.



7. The main genres.
Read the text.

The process of accumulation of realistic tendencies in English literature followed
complex and varied paths. It was certainly not limited to satirical poetry. Realistic
types and situations were noted above as one of the features of English poetry in the
second half of the 17th century. Realistic tendencies accumulated in the novels of the
end of the century — not only in The Life and Death of Mr. Badman, but, as already
noted, in the novels of Afra Ben. An important avenue for the development of
realistic tendencies was the English picaresque novel of the second half of the
century. Although it did not produce anything equal in power and originality to the
Spanish picaresque novel or the novels of Moscherosch and Grimmelshausen, the
novels of R. Head, F. Kirkman, and the anonymous picaresque novels of the 17th
century were such a unique reflection of the English social experience of that era that
they occupy their own place in the development of this genre in European literature.
Memoirs became very important in 17th-century literature. Among the rich memoir
literature that emerged during the years of revolution and war, we note the memoirs
of Lucy Hutchinson, widow of a colonel in the Republican army. A broad picture of
English life was presented in the memoirs of the famous politician Clarendon (The
History of the Rebellion in England), and finally, for a number of years, a modest
Admiralty clerk, Samuel Pepys, kept his diaries, and this unpretentious account of the
life of an ordinary Englishman not only provides a wealth of historical and cultural
material, but also shows the emergence of a new English prose, already free from the
stylistic flourishes of the precious novel and the didactic allegorism of Bunyan. True,
these and other examples of 17th-century English memoir prose became known and
were published much later — in the 18th or even 19th century — but they should be
taken into account in the living stream of literary development in the second half of
the century. The time was approaching for the novels of Daniel Defoe, with their
emphasis on documentary evidence and instructive information about everyday life.
Even in the idyllic and dramatic episodes of Paradise Lost, devoted to the happiness

and misfortunes of the first humans, motifs appear that would soon unfold in the



novels of the 18th century.In the struggle between different trends and the clash of
creative personalities, a new literary era was being prepared. English literature of the
17th century developed in line with the national tradition that had emerged during the
great Renaissance revolution. But in the 17th century, the connections between
English literature and other literatures intensified and became more complex. Its
humanistic traditions underwent a severe crisis in their evolution, during which
phenomena arose and intensified that were typologically close to continental Baroque
literature, primarily the French, Spanish and German forms of this literary
movement.A classicist movement also took shape in English literature, distinguished
by its considerable national originality. Particularly noteworthy is the trend that can
be defined as republican classicism. Among the greatest talents to emerge in English
literature in the 17th century, Milton stands out as a poet and publicist whose work
reflects the general leading trends in the development of literature in England on the
eve of the revolution, during the civil war and the republic, and during the

Restoration.

8.Cavalier poetry
Read the text.

Cavalier poetry is a style of 17th-century English poetry characterized by its
light, witty, and refined style, often celebrating love, beauty, and the pleasures of
life with a carpe diem or "seize the day" attitude. These poets, who supported King
Charles 1 during the English Civil War, wrote about themes like honor, good
fellowship, and social life, often using straightforward language and classical

allusions

Task 5. Speak about Cavalier poetry. Mind the Key characteristics of their
poetry:
1.Themes:

Celebrates a) love
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b)beauty

C) nature
d)sensuality
e)drinking
f)honor
g)social life.

2.Philosophy:

Embodies the carpe diem philosophy, which emphasizes living for the moment
and enjoying life's pleasures.

3.Style:

Witty, polished, and straightforward, using clear language to express its
ideas. This contrasts with the more complex, spiritual, and philosophical themes of
the Metaphysical poets.

4.Political context:

Often expressed loyalty to the monarchy and opposition to Parliamentarians,
though themes went deeper than just politics.

5.Classical influence:

Frequently used allegorical and classical references to ancient writers like
Horace and Ovid.

Prominent poets Thomas Carew, Robert Herrick, Richard Lovelace, and Sir

John Suckling.

Task 6. Speak about the best known of the cavalier poets Use these lexical
units given below:

The best known of the cavalier poets are Robert Herrick, Richard Lovelace,
Thomas Carew, and Sir John Suckling. Most of the cavalier poets were courtiers,
with notable exceptions. For example, Robert Herrick was not a courtier, but his style
marks him as a cavalier poet. Cavalier poet, any of a group of English gentlemen
poets, called Cavaliers because of their loyalty to Charles I (1625-49) during the

English Civil Wars, as opposed to Roundheads, who supported Parliament.



Their work explored themes of love, carpe diem philosophy, and loyalty to the
crown, using elegant and witty styles that contrasted with the more complex
Metaphysical poetry of the time. The word 'Cavalier' actually comes from the
Spanish word ‘caballero’ (gentleman) and it had connotations of foreignness, of being
a trooper or an armed horseman. And it was also tied up with images of gentility.

The Cavalier poets were a group of poets in 17th-century England who allied
themselves with the cause of King Charles | and the aristocracy against Parliament.
Some of the main figures of the movement were Robert Herrick, Richard Lovelace,
Sir John Suckling, and Thomas Carew.

What are the main features of Cavalier poetry?

Cavalier poetry is generally marked by unaffected language, celebration of
social and material pleasures and individual freedom, and support for the royalist
cause in the English Civil War. It contrasts with the more meditative and morally
complex work of the metaphysical poets, who were active around the same time.

(adjectives: haughty, disdainful, or supercilious. an arrogant and cavalier
attitude toward others. Synonyms: condescending, thoughtless, uncaring, offhand,

indifferent.)

Who were the Cavalier Poets?

The Cavalier poets were a group of 17th-century English poets who supported
King Charles | (1600-1649) in his struggles with Parliament. The word "cavalier",
which comes from a Latin root meaning "knight" or "horseman"”, was a scornful
epithet for the faction that sided with the king in the English Civil War (1642-1651),
and was mostly used by their opponents. It originally denoted this group's political
allegiance and social attitudes, which were pro-monarchy and pro-aristocracy.

Most of the notable Cavalier poets (as well as most others who were called
cavaliers) were aristocrats and many were also courtiers, meaning that they spent
much of their time attending to the king at his court. A recurring theme in their poetry

was defense of the monarchy, whose relationship with Parliament deteriorated
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dramatically during Charles' reign, culminating in the king's execution in 1649.
Perhaps prompted by the dangerous and unsettled times they lived in, many of the
Cavalier poets also wrote of the importance of living life to the fullest and loving
passionately in the moment, since life and love were fragile and could be lost at any
time.

List of Cavalier Poets

The poets who are most generally agreed to be among the Cavalier poets are
Robert Herrick, Richard Lovelace, Thomas Carew, and Sir John Suckling.

Characteristics of Cavalier Poetry

Cavalier poetry is identifiable by its poetical style as well as by its political
leanings. The key characteristics of Cavalier poetry include straightforward language,
celebration of the social and material pleasures of life, and a sense that one should
enjoy these pleasures while one can, since both they and life itself are fleeting.

Cavalier poetry contrasts with another major strain in English poetry in the

17th century, known as metaphysical poetry. The metaphysical poets were a looser

group than the Cavalier poets, and were not referred to as "metaphysical” until the

late 18th century, in Samuel Johnson's Lives of the Most Eminent English Poets.
Generally considered to include John Donne (1572-1631), George Herbert (1593—
1633), Abraham Cowley (1618-1667), and Richard Crashaw (1613-1649), among
others, the metaphysical poets differed from each other in style and subject matter
more than the Cavalier poets.
Definition of Cavalier Poets

The Cavalier Poets were writers who supported Charles | during the English
Civil War and who spoke out against the “roundheads,” or the supporters of the
English Parliament. Their writing was quite different from that of previous and later
movements. They often spoke about political issues, used classical allusions, and
aimed to express feelings of gratification and joy in life’s simple, celebratory
moments. Their writing was created to please Charles | over almost everything else.
This meant that writers included references and information that interested the

monarch.
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When reading cavalier poetry, one will likely find poems addressing love,
nature, drinking, honor, politics, and beauty. Seizing the day was another important
part of their work. They wanted to celebrate the importance of working every day to
become the best possible version of themselves.

Task 7. Find information about:

a) King Charles |

b) Baroque and Classicism
c)the English Revolution
d) Puritan ideals
e) realistic tendencies in English literature
f) picaresque novel
g) classical allusions
h) Roundheads
List of Cavalier Poets
The best-known of the Cavalier Poets were:

Robert Herrick: a lyric poet who is best known for his work Hesperides. It

includes some of the best examples of carpe diem, or seize the day, poems. Such
as ‘To the Virgins, to Make Much of Time.” He wrote over 2,500 poems during his
lifetime, and most of these appear in Hesperides. Often, they reference love,
lovemaking, and the female body. As his writing progressed, he moved on to more
spiritual themes. Scholars have defined the overall message of his work as one about
the brevity of life and how beautiful and full of wonder the world is.

Richard Lovelace: another important cavalier poet. He fought for Charles |

during the English Civil War. His best-known poems are ‘To Althea, from
Prison’ and ‘To Lucasta, Going to the Warres.” When he returned from the war, he
served as a gentleman and justice of the peace. He was imprisoned several times and
released in April 1649 after Charles | was executed.

Thomas Carew: a notable cavalier poet whose work was not adequately

studied and appreciated until the 20th century. His best-known work, ‘A Rapture,’ is

a great representative of his broader oeuvre. His poems were generally short and dealt
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with themes of love, female beauty, and sex.

Sir_John Suckling: rose to prominence during the 17th century for his witty

poems. He is best known for ‘Ballade upon a Wedding’ and his joyful attitude toward
life. His collection, Fragmenta Aurea, first appeared in 1646. He’s also noted for his
dramatic works, like “Aglaura.”

Examples of Poems by the Cavalier Poets

“I saw Eternity the other night,

Like a great Ring of pure and endless light,

All calm, as it was bright;

And round beneath it, Time in hours, days, years”

: yALIER POETRY

To the Virgins, to Make Much of Time by Robert Herrick

This well-loved cavalier poem describes a speaker’s beliefs about the impact of
time on a woman’s life and the value of beauty. The poem begins with the speaker
stating that a woman should do everything she can while she is young to take
advantage of the love others want to give her. She will be more appreciated while she
is young and beautiful. Therefore, she should “gather [her] rose-buds” or the things in
life she needs, before time takes over. Once “Time” has made its mark on her, she
will be lost to the happy possibilities of life. Consider these lines, including the

famous opening line, from the poem:
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Gather ye rose-buds while ye may,

Old Time is still a-flying;

And this same flower that smiles today

Tomorrow will be dying.

Throughout, Herrick engages with themes of time and beauty. He emphasizes
the classic, oppressive opinion of women as being valuable only when they’re
beautiful. These were common features of his work and can be seen throughout other

examples of cavalier poetry.

Task 8. Discover more Robert Herrick poems.

To Althea, from Prison by Richard Lovelace

Famously, Lovelace wrote this piece in 1642 while imprisoned in Gatehouse
Prison adjoining Westminster Abbey. He had that year presented a petition to
Parliament in protest of the Bishop’s Exclusion Bill. The bill prevented those
heavily involved with the Churches of England from enacting any control over
matters concerning the church. The poem itself describes the poet’s attempts to

maintain his freedom. It’s written in the form of a poemto a woman named,

“Althea” whose true identity has never been confirmed. Here are a few lines:
When Love with unconfined wings
Hovers within my Gates,
And my divine Althea brings
To whisper at the Grates;
When | lie tangled in her hair,
And fettered to her eye,
The Gods that wanton in the Air,
Know no such Liberty.
In the last sections, the speaker describes his ability to sing more shrilly than
a“linnet.” His words will glorify the king and provide him with a freedom greater
than that known by the winds which turn up a flood.

Explore more Richard Lovelace poems
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To a Lady that Desired | Would Love Her by Thomas Carew

This famed poem describes the emotional situation of a speaker who is unsure
if his listener truly loves him. The poem begins with the speaker asking if his
listener is willing to love him. He worries over the possibility that she will laugh at
him rather than love him back. His “wooing” could go to waste. He continues on to
ask that she not condemn him to death but give him a “nobler fate” at her side. Here
are a few lines from the poem:

Now you have freely given me leave to love,

What will you do?

Shall I your mirth, or passion move,

When | begin to woo;

Will you torment, or scorn, or love me too?

This poem is a great example of how important living in the moment was to the
Cavalier Poets. They wanted to make the most of their lives that they could and this

included not wasting time with people who aren’t going to return their affections.

9. Tasks and questions
Task 9. Answer the questions:

1.What are the characteristics of Cavalier poetry?

Cavalier poetry, despite its reputation, can be quite diverse. Poems attributed
to Cavalier Poets are often written on themes of love, lovemaking, time, beauty,
nature, and politics. It’s the latter for which the group is best known. Many
composed their writing in an attempt to please their monarch, Charles | of England.

2.What does cavalier mean?
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The word “cavalier” refers to a lack of concern. Someone who is cavalier
doesn’t pay proper attention to things that matter. They have a “cavalier attitude”
towards life and their troubles. It was used as a pejorative to describe a group of
poets who supported Charles | in England during the 17th century.

3.What is the difference between cavalier and metaphysical poetry?

4.Are Cavalier poems are far more evenly structured and formal than
metaphysical poems?

5.Do metaphysical poems intentionally use unusual patterns and rhymes, or
neither?

6.Were they also more interested in philosophical exploration and the use of
conceits and irony?

7.Was Marwell grouped with the cavalier or metaphysical poets?

8.What kind of poetry is marked by the use of elaborate figurative languages,
original conceits, paradoxes, and philosophical topics.What is an example of
cavalier poetry?

9.What are the characteristics of cavalier poetry?

10. Were Cavalier poets were aristocrats who supported King Charles |
during the English Civil War?

11.Whose poetry is characterized by straightforward language, refined style,
and themes of sensual love and carpe diem (seize the day)?

12.1s Herrick a cavalier poet?

13.Who (after receiving a classical education at Cambridge University and
being ordained as a priest in the Church of England) became associated with the
Cavalier poets?

14. Who was heavily influenced by Ben Jonson?

15.What are the 5 basic elements of poetry?

16.The basic elements of poetry include meter, rhyme, scheme, verse, and
stanza. Explain each of these notions in order to understand these structural
elements.

17.What strategies for teaching poetry and ideas for your elements of poetry
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lesson plans?

18. What are the six principles of poetry?

19.Who were the most famous Cavalier poets?

20.Who is the father of Cavalier poetry?

21.What is the difference between Cavalier poets and metaphysical poets?

22 While poets like John Donne wrote with a spiritual, scientific, and moral
focus,

what were the Cavalier poets concentrated on?

23.Who also wrote in figurative, lofty language?

24. Whose poetry was simple, being more apt to say what they meant in clear
terms?

25.Why are they called Cavalier poets?

26.What does the term “Cavalier Poets” describe?

27.\Who supported King Charles I during the English Civil War?

28.Who was a specialist in the fine arts, supported poets who created the art
he desired?

29. Why did these poets group themselves with the King and his service?

30. Is John Milton a cavalier poet?

31.Name the leading Cavalier poets were Robert Henrick, Richard Lovelace,
Sir John Suckling, and Thomas Carew.

32.Speak about Puritanism — a radical protestant movement to reform the
Church of England.

33.Name the most prominent puritan poets.

34. Was Henry Vaughan a cavalier poet?

35.What perennial concerns can be seen at work in the publications of
the seventeenth-century Anglo-Welsh cavalier poet Henry Vaughan, who became a
medical doctor in Breconshire after his early training in Oxford and London?

36.What are the main themes of cavalier poetry?

37.What makes Herrick's poems unique?

38.Whose poetic style is characterized by its Anacreontic influences,



emphasizing the celebration of pleasures and the carpe diem philosophy?

39. Does he engage with a variety of forms, from madrigals to epigrams,

often intertwining humor, satire, and spiritual reflections?

40.Who is not a cavalier poet: Richard Lovelace, Thomas Carew, and Robert

Herrick or Andrew Marvell?

41.What is the difference between a poem and a poetry?
42.What are five lines of poetry called?
43.What was the first poem ever written?

44. Did cavalier poets champion living in the moment and loyalty to the

monarchy during the English Civil War?

45.Whose verses celebrated love, pleasure, and beauty using concise language

and classical influences?

46.Who was a prominent cavalier poet and soldier?
47.1s “Samson Aagonistes” a tragedy?"

48. Prove that ”Samson Agonistes™ isa tragic poem by John Milton that

explores the complexities of its titular character?

49. Who was Samson?

50.Does the narrative unfold as Samson grapples with feelings of despair,

believing he has betrayed both God and himself?

Questions on English Literature of the 17th Century

1.

What were the major historical and political events that influenced English
literature in the seventeenth century?

How did the English Civil War affect literary production and themes in the
works of seventeenth-century writers?

What are the defining characteristics of Metaphysical poetry?

How does the poetry of John Donne exemplify the features of metaphysical
poetry?

What role did religious thought and theological debate play in seventeenth-

century English literature?



6. How does John Milton portray the theme of rebellion and authority in Paradise
Lost?

7. What stylistic and thematic features distinguish Cavalier poetry from
Metaphysical poetry?

8. How do the works of Andrew Marvell combine metaphysical wit with political
reflection?

9. What are the central themes of Paradise Lost?

10.How did Puritan ideology influence literary expression during the seventeenth
century?

11.What role did satire play in the works of writers such as Samuel Butler?

12.How does Hudibras reflect the political tensions of the Restoration period?

13.What literary forms and genres became particularly prominent during the
Restoration period?

14.How did the Restoration of the monarchy in 1660 change English theatrical
culture?

15.What are the typical characteristics of Restoration comedy?

16.How do the plays of William Congreve represent the social values and
manners of Restoration society?

17.What themes are commonly explored in the works of John Bunyan?

18.How does The Pilgrim’s Progress reflect Puritan beliefs and spiritual
allegory?

19.In what ways did seventeenth-century literature prepare the ground for the
development of eighteenth-century literary traditions?

20.Why is the seventeenth century considered a period of transformation in

English literary history?



Questions on the Connections between the Genre Specificity of 17th-Century

English Literature and Modern English Literature

1.

How did the major literary genres of seventeenth-century English literature
influence the development of modern English literary forms?

In what ways do contemporary writers reinterpret the themes and structures of
seventeenth-century English literature?

How does the metaphysical poetic tradition of John Donne resonate in modern
English poetry?

What similarities can be observed between the allegorical structure of The
Pilgrim’s Progress and narrative techniques used in contemporary English
novels?

How does the epic tradition represented by Paradise Lost influence the
narrative scope of modern literary works?

In what ways do modern writers reinterpret the religious and philosophical
themes characteristic of seventeenth-century literature?

How do the stylistic features of metaphysical poetry appear in contemporary
experimental poetry?

What elements of Restoration comedy can still be found in modern English
drama and satire?

How do modern authors engage with the moral and ethical conflicts explored

in seventeenth-century literature?

10.In what ways has the concept of satire evolved from seventeenth-century

works to contemporary English literature?

11.How does the political context of seventeenth-century literature compare with

the sociopolitical concerns of modern English writers?

12.What narrative strategies developed in seventeenth-century prose can be

identified in contemporary English fiction?

13.How do modern authors reinterpret the allegorical traditions that were common

in seventeenth-century literature?



14.What role does intertextuality play in connecting modern literature with
seventeenth-century literary traditions?

15.How do modern adaptations and reinterpretations of classical seventeenth-
century texts reshape their original genre conventions?

16.In what ways do modern writers challenge or transform the genre boundaries
established in seventeenth-century literature?

17.How does the philosophical depth characteristic of seventeenth-century poetry
influence modern poetic discourse?

18.What continuities can be observed between seventeenth-century religious
literature and contemporary spiritual or philosophical writing?

19.How do modern literary critics interpret the legacy of seventeenth-century
genre traditions?

20.Why is the study of seventeenth-century genre structures important for

understanding the evolution of modern English literature?
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