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EXPRESSION IN CHOREOGRAPHY: TOWARDS THE PROBLEM OF
CREATING DRAMATIC ARTISTIC IMAGE BY
MEANS OF CONTEMPORARY DANCE

The study explores the role of expression in choreography, focusing on the
creation of dramatic artistic images through contemporary dance. Examines how
choreographers use movement to convey an emotional story and engage the audience,
creating a relationship between artistic intent and audience perception. Identifies the
importance of authenticity in the creative process, where choreographers balance
personal expression and conformity to artistic and performance standards.
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EKCIPECISI B XOPEOI'PA®II: 1O IPOBJIEMU CTBOPEHHS
APAMATHUYHOI'O XYJAOXKHbBOI'O OBPA3Y
3ACOBAMU CYYACHOI'O TAHIIIO

YV oocnidowcenni susuaecmuocs ponv excnpecii 8 xopeozpaii, axyeHmyemvcs
y6aza HA CMEOPEHHI OPpAMAMUYHUX XYOOHUCHIX 00paszié 3a O00ONOMO20I0 CY4dCHO20
manyro. Poszensoaemucs, ax xopeoepagu euxopucmogyioms pyx 3a0ns nepeoavi
eMOYIUHOI po3nosidi ma 3anyueHHs ayoumopii, CMEopHYU B3AEMO38'A30K MIdC
XYOOJUCHIM — 3a0yMOM I  cnpuliHammam  ensoauis.  Busznaueno  easwciugicmo
A8MeHMUYHOCMI y M8OPUOMY Npoyeci, 0e xopeozpaghu 6AIaHCcYIOmMb MidC 0COOUCTMIUM
CAMOBUPAINCEHHAM MA 8IONOBGIOHICMIO XYO0HCHLO-BUKOHABCOKUM CIMAHOAPMAM.

Knwouosi cnoea: xopeocpagis, cyuyacHuti maneyb, XYOOHICHE GUPANCEHHS,
CHPULIHAMMSL  AYOUmMopii, COYIOKYIbMYPHI HACAIOKU, ABMEHMUYHICMb, TeHOepHA
penpezenmayis, eMoyitina 0noeiob.

One significant aspect of choreography is its inherent ability to convey emotional
and dramatic narratives through movement. Vukadinovi¢ emphasizes that the formal
characteristics of a dance piece significantly influence both its creation and the
audience's experience of it. The study highlights that the audience's subjective
experience is crucial in evaluating the freedom of artistic expression within different
dance forms, suggesting that choreographers must consider how their work will
resonate with viewers (Vukadinovi¢, 2013). This perspective aligns with the notion that
the effectiveness of choreography is not solely dependent on the technical execution of
movements but also on the emotional and psychological impact it has on the audience.

Moreover, the creative process of choreography often involves a complex
interplay of improvisation and structured expression. Sagiv et al. discuss how
choreographers engage in "wrapping expression," which involves selecting and
reorganizing expressive movements developed during improvisation into cohesive
artistic forms (Sagiv et al.,, 2020). This process underscores the importance of
authenticity in choreography, where the choreographer must navigate the expectations
of artistic standards while maintaining a genuine expression of their creative vision.
The challenge lies in balancing personal expression with the demands of artistic
categorization, particularly when the work is intended for presentation at festivals or
competitions.

The socio-cultural dimensions of dance further complicate the creation of
dramatic artistic images. Suslik's analysis of contemporary flamenco reveals how
avant-garde artists utilize theatrical techniques to challenge traditional gender
representations within the dance form (Suslik, 2014). By deconstructing established
aesthetic norms, these artists create subversive bodies that resist conventional
portrayals of masculinity and femininity. This resistance not only enriches the artistic
discourse surrounding flamenco but also invites audiences to engage with the dance on
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a deeper level, prompting them to reconsider their perceptions of gender and identity
in performance.

Choreographic education plays a pivotal role in shaping the artistic potential of
dancers and choreographers alike. Bigus et al. highlight the significance of
choreographic education as a cultural process that fosters creative thinking and
personal expression (Bigus et al., 2021). The integration of various dance forms and
techniques within educational frameworks allows for a more holistic development of
artistry, enabling students to explore their unique voices within the context of
contemporary dance. This educational foundation is essential for nurturing the next
generation of choreographers who will continue to push the boundaries of expression
in their work.

Artistic and communicative features of choreography also influence the features
of self-expression in modern dance. Kim et al. explore the concept of "creative
intercorporeality,”" which refers to the emotional and empathetic connections formed
between dancers during collaborative processes (Kim et al., 2022). This framework
emphasizes the importance of trust and continuous interaction in fostering a creative
environment where diverse perspectives can flourish. The inclusion of dancers with
disabilities in collaborative projects further enriches this discourse, as it challenges
traditional notions of ability and expands the possibilities for expression within
choreography.

In addition to the emotional and social dimensions of choreography, the technical
aspects of dance training also play a crucial role in enhancing artistic expression.
Research by Papka et al. demonstrates that incorporating various dance training
methods, including contemporary choreography techniques, significantly improves the
artistic quality of performances in rhythmic gymnastics (Papka et al., 2023). This
finding underscores the importance of a well-rounded training approach that not only
focuses on technical proficiency but also nurtures the artistic sensibilities of
performers.

The dialogue between the audience and the choreographer is another critical
component in the creation of dramatic artistic images. The audience's subjective
experience, as highlighted by Vukadinovi¢, serves as a vital feedback mechanism that
informs the choreographic process (Vukadinovi¢, 2013). Choreographers must remain
attuned to the ways in which their work is received, as this can influence future creative
decisions and the overall trajectory of their artistic practice. The interplay between
audience perception and choreographic intent creates a dynamic relationship that
shapes the evolution of contemporary dance.

To understand the complexities of artistic expression, the study of authenticity
in choreography is important. Sagiv et al. argue that the construction of authenticity is
a key component in the creative process, as choreographers must navigate the
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expectations of their audience while remaining true to their artistic vision (Sagiv et al.,
2020). This tension between external validation and internal expression is a recurring
theme in contemporary dance, where the desire for recognition can sometimes conflict
with the need for genuine artistic exploration.

The influence of culture and society on choreography should also be mentioned.
Suslik's examination of contemporary flamenco illustrates how cultural narratives and
gender politics inform the creation of dance works (Suslik, 2014). By challenging
traditional representations, choreographers can engage in a broader cultural discourse
that resonates with contemporary audiences. This engagement not only enriches the
artistic landscape but also fosters a deeper understanding of the socio-political
implications of dance as a form of expression.

As the field of choreography continues to evolve, the importance of
interdisciplinary approaches becomes increasingly apparent. The integration of
insights from sociology, psychology, and education can enhance our understanding of
the creative process and the role of choreography in society. By drawing on diverse
perspectives, researchers and practitioners can develop more nuanced frameworks for
analyzing and creating dramatic artistic images in contemporary dance.

In conclusion, the expression in choreography, particularly within the realm of
contemporary dance, is a complex interplay of artistic intent, audience perception, and
socio-cultural dynamics. The synthesis of various scholarly works reveals that the
creation of dramatic artistic images is not merely a technical endeavor but a deeply
emotional and relational process. Choreographers must navigate the intricate landscape
of authenticity, audience engagement, and cultural discourse to craft works that
resonate on multiple levels. As the field continues to evolve, ongoing research and
dialogue will be essential in shaping the future of contemporary dance and its capacity
for profound artistic expression.
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