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TO THE PROBLEM OF PERFORMANCE
AND INTERPRETATION PROCESS OF A PIANIST

Abstract. The article deals with the problem of increasing the productivity of the
performance and interpretation process of a pianist by improving professional skills.
The scientific literature was analyzed and the features and role of interpretation and
performance skills of students of musical art in the process of piano training were
determined.
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JIO TIPOBJIEMUW BUKOHABCHKO-THTEPIIPETAIIIMHOT O
IMPOLECY ITIAHICTA

Anomayia. Y cmammi nopyutyemuocs npoo.iema nioguujeHHs npooyKmueHoCni
BUKOHABCLKO-IHMeEpnpemayilinoco  npoyecy NiaHicma WisiXom  YOOCKOHAEHHS
npogecitinux Haeuuok. Illpoananizosano Haykogy Jnimepamypy ma GU3HAYEHO
ocobaugocmi i poiv IHMePNPemayiiio-6UKOHABCLKUX YMIiHb 3000Y8ayié MY3UUHO20
mucmeymea 8 npoyeci popmenianHoi niocomosKu.

Knwuosi  cnosa:  inmepnpemayilinO-6UKOHABCHKI  YMIHHA, nianicm.
BUKOHABCLKULL Npoyec, hopmenianna nio2omosxa.

Interpretation of musical works is one of the most important problems of musical
performance. It is considered in the field of objectively subjective factors in relation to
the depth of detection of the composer's artistic intention and measures of creative
freedom of the performer. In particular, a large part of scientists teachers and
performers insists on full compliance with the plan the composer The other one is
defending the performer’s right to a creative approach, motivating his position by the
nature and specificity of musical art musical performance.

From the musical and pedagogical standpoint, the concept of "interpretation" is,
first of all, implies an individual vision of the subject of interpretation, personal to his
attitude IN. M. Krytsky notes that the formation of an interpretation occurs in the mind
of the interpreter as an ideal formation in form understanding of the subject of
interpretation, and only then is it realized, or can it be realized in performance or some
other form (Krytskyi, 1999).

Musical and instrumental training of graduates of higher educational institutions
requires the possession of a complex of professional skills. A very important aspect is
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the determination of the overall concept of a musical work and its implementation in
performance. Therefore, we consider interpretative and performing skills and their
formation in the process of piano training to be a key competence.

The formation of interpretation and performance skills is a complex process that
requires systematic and purposeful work, as well as constant self-development and the
desire for improvement. It involves the development of the ability to interpret musical
works and express them through performance. Interpretation and performance skills
play a key role in the art of music. They include the ability to understand, interpret and
embody artistic works, conveying the ideas and emotions laid down by the author. But
for the formation of these skills, the acquirer must be armed with certain knowledge,
possess the techniques of musical and performing embodiment and a model of
consistent perception of the work: from interpretation to performance.

The basis of interpretation is, first of all, a deep understanding of the author's
concept and its transfer in the process of performing works. At the same time, the
artistic image of the work is enriched by the subjective world of feelings and skill of
the interpreter himself (Korzun, 2014, p .76). This process includes several key aspects:
theoretical analysis of a musical work, authenticity, emotional expressiveness,
technical skill.

Theoretical analysis requires a deep understanding of the content, genre, style
and general context of the work. The performer must be able to analyze structure,
harmony, melody and rhythm in order to faithfully convey the composer's intention.

Authenticity is very important in the interpretation of a musical work and its
performance: an understanding of the historical and cultural context and the stylistic
authenticity of the original. In the context of this aspect, it is necessary to add personal
nuances in the performance, but not to violate the author's intention.

The next important aspect is the emotional expressiveness of the performance —
the ability to convey emotions and feelings through music, making the performance
alive and convincing. The performer «must be able to find and express the emotional
aspects of the piece in order to evoke the appropriate feelings and experiences in the
viewer or listener» (Mykhalyuk, 2016, p.145). This allows you to create a connection
with the audience and make the piece of music more understandable.

Technical skill is also one of the main aspects of interpretation and performance.
Sound embodiment in the interpretation process requires the performer to possess
certain means of expressiveness and technical equipment.

Gaining experience in all of the above aspects contributes to professional
development, namely:

- performance of works of different styles, eras and composers helps to expand
the horizons of both the performer and the audience, promoting cultural
exchange and mutual understanding;
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- knowledge and use of pianistic methods for the development of technique,
coordination and expressiveness activate control over performance and
contribute to the accuracy of rhythm, dynamics, and intonation;

- mastering an instrument, regular rehearsals, participation in concerts and
competitions allows you to acquire stage experience and get in touch with the
audience.

Thus, the formation of interpretation and performance skills in the process of
piano training is an important competence that contributes to a deep, comprehensive
understanding of a musical work and at the same time improves the professional level
(development) of the performer. These skills are the result of many years of practice
and targeted training and require constant improvement.
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JIi CIHb

3100yBad APyroro (MariCTepchbKoro) piBHs BUIIOI OCBITH
I3 «IliBnenHoykpainchbkuii HartioHanpHUM TiegaroriaHui
yHiBepcUTeT iMeHi K. JI. YIIMHCBEKOT0»

Hayxosuii kepiBauk Anatoniit MAPTHUHIOK

JOKTOP TIEAAroriyHuX HayK, mpodecop

13 «IliBgennoykpainchkuii HartioHanpHUM Tie1aroriaHuit
yHiBepcuTeT iMeHi K. JI. YIIMHCBEKOT0»

OBPA3HICTH TA MY3UUYHA CTUJIICTUKA BOKAJIBHOI
TBOPUYOCTI POBEPTA IIYMAHA

OnHrM 13 HaWBUIMKUX HaJA0aHb CBITOBOTO MY3WYHOTO MHCTENTBa XIX CTOMITTS
ctana TBopuicTh Pobepra [llymana. My3uka KOMITO3uTOpa BiI3€ PKATIOE TPOTPECUBHI
TeHJIeHII11 HiMelbKoi KynbTypu 20-40-x pokiB. BoHa mHOOKO BIATBOPIOE CIIOBHEHUI
MPOTUPIY JyX ETOXH.
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