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Massity, the fullness of the chords is associated with the presentation of an orchestral
tutti, the quarto-fifth intonations in the high register resemble the calls of trumpets, we
recognize the cello by the characteristic timbre of the small octave, the timpani — by
the deaf tremolo in the bass.

Playing the piano is an important form of personal cultural growth and self-
improvement. It is in the process of piano performance that optimal conditions are
created for the development of musical thinking. Comprehension of the logic of the
construction of the work, work on genre features, auditory self-control — all this
expands the individual experience of the performer.

Systematic involvement of students in performing activities in the piano class
promotes self-development, self-improvement, and forms musical culture.
Interpretation and its actualization in performance helps to develop student, awareness
of difficulties and their overcoming contribute to self-improvement, technical mastery,
performing artistry.
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TEOPETUYHI 3ACAJIU JJUCTAHILIIAHOTI O HABYAHHS
OCHOBHOMY MY3UYHOMY IHCTPYMEHTY

Anomauia. Y pobomi oocnioxcyemuvcs npobdiema OucmanyitiHo20 HAGYAHMH,
BIOOKpEMIEHO  CYMHICMb  NOHAMM  «HAGYAHHA».  Budineno  ocobiusocmi
OUCMAHYITIHO20 HABYAHHS OCHOBHOMY MY3UYHOM) [HCIMPYMEHM.

Knrwouoei cnosa: oucmanyitine HAGYAHHS, MY3UYHUL [THCMPYMEHM, MY3UYHO-
IHCMPYMEeHMAbHA Ni020MO8Ka.

In 2020, with the beginning of a new wave of the coronavirus pandemic, a
significant part of educational institutions around the world switched to an online
training format. Regardless of what this format is called, it can be attributed to distance
learning. The relevance of the research topic is also due to the rapid development of
information and communication technologies and their impact on educational
processes. The modern educational landscape is changing under the pressure of new
technologies, which opens up significant opportunities for personalizing learning, in
particular in areas such as music education. However, despite the active introduction
of distance learning in many areas of education, the use of such methods in music
education, in particular in distance learning of the main musical instrument, requires a
special approach, which is already due to the specifics of music training, where
personal contact, individual approach and detailed feedback are of great
importance (Bovill C, 2020).

The lack of sufficiently developed methods and practical tools for distance
learning of musical instruments indicates the need for further research in this area.
Modern distance learning tools operate through network platforms that allow you to
store, distribute information and communicate in real time. This process was made
possible by the development of internet technologies, and distance education is one of
the results of the information revolution. Online learning is radically different from
traditional methods: virtual platforms are used instead of classical classrooms, and
electronic resources and tools are changing the approach to teaching and teaching
students.

The development of new telecommunications and Information Technologies has
created fundamentally new opportunities for working with information in the
educational environment. One of the key directions of introducing modern ICTs is the
development of distance learning in music education, in particular in mastering the
main musical instrument

In the modern world of technological development, distance learning is closely
intertwined with the use of Information Technologies. Foreign and domestic studies
confirm the effectiveness of their implementation in music education. The basics of
applying it in music educational institutions are based on general theoretical
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developments that cover all levels of the general and music educational
system (Bovill C, 2020).

It is important to note that in many theoretical studies, distance learning is often
perceived as a deviation from the traditional education system. However, a number of
scientists, to whose opinion we are inclined, believe that distance learning is not a
deviation, but an alternative form that does not contradict the principles of traditional
learning. It can co-exist with classroom forms, and the main difference is only the
physical remoteness of the participants in the educational process. Without modern
technologies, such training would not have been possible (Black P, 1998).

It is important to note that in many theoretical studies, distance learning is often
perceived as a deviation from the traditional education system. However, a number of
scientists, to whose opinion we are inclined, believe that distance learning is not a
deviation, but an alternative form that does not contradict the principles of traditional
learning. It can co-exist with classroom forms, and the main difference is only the
physical remoteness of the participants in the educational process. Without modern
technologies, such training would not have been possible (Gruenewald, 2003).
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