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PROSPECTS FOR THE DEVELOPMENT OF THE USE OF PERCUSSION
INSTRUMENTS IN MUSICAL EDUCATION

Abstract. The paper examines the problem of ethno-cultural competence,
prospects for the development of the use of percussion instruments in musical
education.

Key words: formation of ethno-cultural competence, percussion instruments.

IHHEPCIIEKTUBH PO3BUTKY BUKOPUCTAHHA YIAPHUX
THCTPYMEHTIB Y MY3UYHIA OCBITI

Anomauin. YV pobomi  Oocniddcyemvcsi  npobaema  emHOKVIbMYPHOT
KOMNemeHmMHOCMI, NepCNeKMUBU PO3GUMK)Y UKOPUCMAHHS YOAPHUX IHCMPYMEHMIE
MY3UYHIU OCBIMI.

Knrowuosi cnoea: opmysanns emHOKyIbMYPHOI KOMNEMEHMHOCMI, YOapHi
IHCMpYMEeHmU.

In ancient civilizations such as Egypt, Greece, and Rome, percussion
instruments were widely developed and distributed. They were used in military
marches, religious ceremonies, and social events. Egyptian frescoes and ancient
mosaics depict scenes where musicians play drums and other percussion instruments,
indicating their important role in the culture of these civilizations. Percussion
instruments during this period became a symbol of power, strength and solemnity.

The Middle Ages and the Renaissance were marked by the further development
of percussion instruments. At this time, they became an integral part of court music and
folk festivals. European royal courts used percussion instruments for special events,
and at Folk Festivals, the sounds of timpani and tambourines created a festive
atmosphere. Percussion instruments contributed to the development of musical art and
cultural interaction between different social strata.
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In the XVII-XIX centuries, with the development of symphonic music,
percussion instruments received a new impetus for their development. They became an
integral part of orchestral compositions, where they were used to create a rhythmic
basis and dynamic contrasts. Composers such as Beethoven, Mozart and others actively
introduced percussion instruments into their works, giving them new musical colors
and emotional depth. Percussion instruments became an important element of
symphony orchestras, which contributed to their further development and
popularization (Nettl B, 2005).

The modern period was marked by a significant expansion of the use of
percussion instruments in various musical genres. With the development of jazz, rock
music and other modern styles, percussion instruments have gained a new meaning and
popularity. They have become a symbol of rhythmic freedom, experimentation and
creative expression. Today, percussion instruments are used in all musical genres, from
classical music to popular culture, and play an important role in music education. They
help students develop rhythmic thinking, coordination of movements and creativity, as
well as contribute to the formation of ethno-cultural competence through the study of
music from different peoples.

Thus, the historical development of ethno-cultural competence and percussion
instruments indicates their interconnectedness and importance for the formation of
cultural identity. Percussion instruments, due to their versatility and versatility,
contributed to the development of musical culture and ethno-cultural competence
among different peoples. This provides modern pedagogy with a unique opportunity to
use percussion instruments to form ethno-cultural competence among students,
enriching their musical education and cross-cultural experience (Montagu J, 2002) .

Ethno-cultural competence as a concept and phenomenon arose in the process of
evolution of societies and their culture. With the development of civilizations, there
was a need for understanding and interaction with different cultures, which led to the
formation of ethno-cultural competence. Initially, this concept had more
anthropological and ethnographic coloring, but over time its meaning spread to
education and upbringing. The study of other cultures contributed to the enrichment of
one's own culture and promoted intercultural dialogue.

Percussion instruments played an important role in the development of musical
culture of different peoples. They are among the oldest musical instruments used in
ritual and cultural practices (Nettl B, 2005).
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TO THE PROBLEM OF THE DEVELOPMENT OF THE PIANIST'S
ARTISTIC THINKING AS THE BASIS OF PERFORMING CULTURE

Abstract. The article is devoted to the problem of personal and professional
direction — artistic and figurative thinking, the development of which indicates the
spiritual and aesthetic level of a musician. It was determined that studying musical
works of various directions, styles and genres not only improves the pianist's
performance skills, but also activates artistic thinking, his ability to embody visual and
auditory ideas on the instrument, contributes to the improvement of the variety of
performing culture in general.

Key words: thinking, artistic thinking, performance culture, pianist,
performance training.

A0 ITPOBJIEMMU PO3BUTKY XYJ1OKHbO-OBPA3HOI'O MUCJIEHHSA
MIAHICTA SIK OCHOBH BUKOHABCBKOI KYJbTYPU

Anomayia. Cmammsa npuceésaueHa npobdiemi 0coOUCmicHO-nPogeciliinoco
CHPAMYBAHHS — XYOOHCHbO-00PAZHOMY MUCTEHHIO, PO3GUHEHICb K020 C8I0YUMb NPO
O0YX06HULU ma ecmemudHull piseHb My3ukauma. Busnaueno, wo onpayrosanus
MY3UYHUX MBOPI8 PIZHUX HANPAMIS, CMUNIE [ JHCAHPIE HEe MINbKU YOOCKOHANIOE
BUKOHABCHKY MaucmepHicms niauwicma, ane Ui aKmugizye XyO00HCHe MUCTeHHS, U020
30amuicmeb  8MINIOBAMU  HA  [HCMPYMEHMi 00PA3HO-CYX08i VAGNEHHS, CHPUSE
Ni0BUUEHHIO DI3HS BUKOHABCLKOI KYJIbMYpPU 63a2ali.

Kniouosi cnoea: mucnenus, XxXyooduCHb0-00pasHe MUCTEHHS, BUKOHABCLKA
KyZbmypa, niaHicm, 8UKOHABCLKA NI020MOBKA.

In the modern world, culture is increasingly turning into a key element of social
and humanitarian development. Thanks to it, members of society can realize their
creative potential, join all the spiritual and artistic wealth of world civilization, preserve
and enrich their own historical and cultural heritage in all its diversity.

The Higher Pedagogical School in the light of the modern humanistic cultural
and creative paradigm is designed to provide the training of a teacher focused on
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