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METHODS OF DIAGNOSING THE FORMATION OF
PROFESSIONAL SKILLS IN HIGHER MUSIC EDUCATION

The article examines the diagnostic methods used to assess the formation of
professional skills of higher music education students, emphasising the effectiveness of
questionnaires as a method of quantitative assessment of performance reflection,
observation checklists and content analysis to evaluate performances, as well as expert
assessments using rubrics to monitor progress in the formation of professional skills.
It was determined that diagnostics using these methods provides a comprehensive
framework for the study of competencies, facilitating the development of musicianship
and ensuring that educational strategies meet the needs of students.

Key words: diagnostics of professional skills, higher music education, music-
performing skills, competences, assessment methods.

METOJIU JIATHOCTUKH CHPOPMOBAHOCTI
IMPO®ECIHHUX YMIHb Y BUIIIY MY3UYHIN OCBITI

Y cmammi pozensnymo OiaenocmuuHni memoou, wo 3acmoco8yiomsCs 3a0iis
OYIHIOBAHHSL CGHOPMOBAHOCMI NPOGheCTUHUX YMIHb 3000Y8aUI6 BUWOT MY3UUHOT OCBIMUL.
Iiokpecnroemocs  epexmusnicmo aunkem 5K Memooy KIIbKICHO20 OYIHIOBAHHS
BUKOHABCLKOI peqhiieKcii, KOHMPOAbHUX CHUCKIB CNOCMEPEdCeHHs mMda KOHMeHm -
aHanizy O OYIHIOBAHHA GUCMYNIB, A MAKONC, EKCHepMHO20 OYIHIOBAHHA 3
BUKOPUCAHHAM — pYOpuxamopie Ok  MOHIMOpuHey npoepecy Yy @DopMysaHHi
npogecitinux yminb. Bushaueno, wo OiacHOCMUKA 3 8UKOPUCMAHHAM YUX Memooia
CMBOPIOE KOMNIEKCHe NIOIPYHMsL OISl OOCNIOHNCEHH KOMNEeMEeHMHOCmel, CHpUsiodU
PO36UMKY MY3UYHOI MatcmepHocmi ma 3a0e3neuyioyu 8i0N0GIOHICMb OCBIMHIX
cmpamezii nompeoam cmyoeHmise.

Knrowuosi cnoea: diacnocmuxa npogecitiHux ymiHb, uuja My3udHa 0ceimad,
MY3UYHO-BUKOHABCHKI BMIHHS, KOMNEMEHMHOCMI, Memoou OYIHIOBAHHS.

Effective diagnostics of the formation of professional skills in higher music
education requires the use of diagnostic methods that take into account the specifics of
the music-educational process. One of the most common diagnostic methods is
guestionnaires. Questionnaires are a common tool for assessing students' self-
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perceptions and experiences in music education. For example, Hipona's study used a
structured questionnaire to assess music performance skills among students, which
revealed their knowledge and technical ability M. Hipona (2023). This method allows
educators to collect quantitative data on students' competencies that can be analysed to
identify areas for improvement. Similarly, the use of checklists in observational
assessment can provide a systematic approach to assessing student performance in real
time, allowing for immediate feedback and targeted interventions.

Content analysis is another valuable diagnostic method, particularly for
understanding the qualitative aspects of music education. Lamont's research employed
qualitative content analysis to explore the emotional and engagement levels of students
during music performances (Lamont, 2012). This approach enables educators to
categorize and interpret the nuances of student experiences, which can inform
instructional strategies and curricular adjustments. The findings from such analyses
can be pivotal in shaping a more responsive and engaging music education
environment.

Expert assessments, including the use of scoring rubrics, are critical for
providing structured evaluations of student performance. Pellegrino et al. discussed
various assessment tools, such as rating scales and rubrics, that are commonly
employed in performance-based music classes (Pellegrino et al., 2015). These tools not
only facilitate objective evaluations but also help in documenting student progress over
time. The use of rubrics allows for clear criteria to be established, ensuring that students
understand the expectations and can self-assess their growth in specific areas of
musicianship.

Moreover, the integration of video analysis through coding schemes has
emerged as a modern diagnostic method in music education. This technique allows for
a detailed examination of student performances, capturing both technical execution and
expressive qualities. Although the reference W. Yinuo (2023) discusses the importance
of music education psychology, it does not specifically address video analysis or
coding schemes, so it has been removed.

In conclusion, the combination of questionnaires, content analysis, and expert
assessments provides a comprehensive framework for diagnosing the formation of
professional skills in higher music education. Each method contributes to a holistic
understanding of student competencies, enabling educators to foster an environment
that supports continuous growth and development in music performance and education.

References

Hipona, M. (2023). Assessment of the music performance skills of the nlpsc bcaed
students. International Journal of Research Studies in Education, 12(9).
https://doi.org/10.5861/ijrse.2023.70

Lamont, A. (2012). Emotion, engagement and meaning in strong experiences of music
performance. Psychology of Music, 40(5), 574-594.
https://doi.org/10.1177/0305735612448510



5

Pellegrino, K., Conway, C., & Russell, J. (2015). Assessment in performance-based
secondary music classes. Music Educators Journal, 102(1), 48-55.
https://doi.org/10.1177/0027432115590183

Yinuo, W. (2023). The importance of music education psychology for improving music
performance  skills.  Applied & Educational Psychology, 4(7).
https://doi.org/10.23977/appep.2023.040705

Ban II3510inb,

3100yBa4 TPETHOro (OCBITHBO-HAYKOBOT'O) PIBHIO BUIIOT OCBITH
I3 «IliBnenHoykpainchbkuii HarjioHansHUM niegaroriyHui
yHiBepcUTeT iMeHi K. JI. YIIMHCBKOro»
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Haykosuit kepiBauk Mukona ®EJJOPEILb

KaHIUIaT MeJIaroriyHuX HayK

I3 «IliBnenHoykpainchkuii HarionansHUM niegaroriaHui
yHiBepcUTeT iMeHi K. JI. YIIMHCBKOro»

MY3UYHO-ECTETUYHE BUXOBAHHS HIKOJIAPIB B YMOBAX
THOOPMAIIMHOI'O CYCHLJIBCTBA

My3H14HO-eCTeTHYHE BUXOBAaHHS HIKOJISPiB HAOyBae 0COOIMBOI aKTyaJbHOCTI B
KOHTEKCT1 HOBOTO COI[1aJbHO-KYJIBTYPHOTO CEPEIOBHUINA, K HACHIIIKY BCTaHOBJICHHS
iH(GOpMaIIfHOTO  CYyCHIIBLCTBA. YUeHI TpakTyloTh (eHoMmeH iHGOopMaIliifHOTO
(MOCTIHAYCTPIaIbHOTO, IMOCTMOJEPHOTO) CYCHIBCTBA Y BHUIVISAIAI 4YeproBoi cTajii
CYCITUTBHOTO PO3BHUTKY, sKa MPUHIIIA HA 3MIHY IHIYCTpIaIbHOMY CYCHUIbCTBY. Jlms
miei cramli «xapakTepH1 MOCWJICHHS YMHHUKA 3HaHb, 1H(opMallii, BUKOpUCTAHHS
BIJTHOBJIIOBAaHUX JKEpEJ €HEPTii, OMKyBaHHS 3aXUCTOM JOBKLLIA Tomo» (Ilapantok,
2020). IIBuakuii pO3BUTOK TEXHOJOTIH, 1H(QOpMAaIIiiHI MMepeBaHTAXEHHS Ta 3MiHA
IIHHOCTEH CYTTEBO BIUIMBAIOTH HA CIPUUHSATTSA MY3UKHA MOJIOAUM MOKOJIIHHSAM. Tomy,
3aBIaHHS Cy4acHOI MY3WYHOI MEJarorikd, 30KpeMa 3arajbHOi MY3WYHOI OCBITH B
3aKanax 3araiabHoi cepenuboi ocBitu (3CO), momisrae He JuIlle y mepeaadi My3udHuX
3HaHb Ta BMiHb, & 1 y (OpPMyBaHHI MY3UYHO-€CTETUYHOI KYJIbTypH, SIKa JI03BOJIHTH
VYHSIM PO3YMITH KYIBTYPHY KapTUHY CBITY, OPIEHTYBATUCS y PI3HOMAHITTI My3UIHHUX
KaHPIB Ta CTUJIB, KPUTHYHO OIIHIOBATH MY3WYHHH TOTIK, IO CYNPOBOKYE iX 3
HApOKEHHS, a TAKOXK PO3BUBATH BIACHHH XyIO)KHHO-TBOPUUA MTOTECHITIa.

AHani3 HAyKOBOTO IHCKYpCy TIOKaszye, IO 10 MpobjaeM, TOB’S3aHUX 3
dbopMyBaHHSIM MY3WYHO-€CTETHYHOI KYyJABTYpH 3BepTamucs Bigomi (dinocodu,
COIIOJIOTH, KYJIBTYpoOJIOTH, Tmcuxojoru Ta nenaroru: M. Koran, JI. Maconn,
H. Mupononsceka, O. JloboBa, M. IluporoB, O. Pe6poa, O. PocTtoBchKuid,
O. CoitneBa, B. Cyxomnuncekuid, I. TapacoB, K. Ymmucekuii, C. Illun ta 1. Asne,
HE3BOXAIOUM Ha MWIBHY YyBary HAyKOBI[IB JO O3HAY€HOI MpOOIeMHU, «MOXHA
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