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- ensuring multicultural integration, in particular, mutual exchange of artistic
experience in the process of musical activity;

- promoting personal self-realization and individual creative development by
integrating the methodology of artistic polylogue into the process of training specialists in
music and art education
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PERFORMING-METHODOLOGICAL COMPETENCE OF FUTURE SPECIALISTS OF
MUSICAL ARTS EDUCATION AS A FACTOR IN IMPROVING THEIR
COMPETITIVENESS IN THE
WORLD LABOR MARKET

Abstract. The article is devoted to the phenomenon of performing and methodical competence
of future specialists in the field of music education. It is shown that this construct is an important
condition for ensuring competitiveness of the above-mentioned specialists at the labor market. It is
established that this competence includes the skills of developing methods of preparation of future
musicians to the performing activity, based on the modern research. Among these methods are the
following: development of interest in musical detail, regulation of stage anxiety, organization of artistic
communication and intersubjective communication, development of creative skills, and ability to
construct mental representations about the aspects of a musical work performance.

Key words: performance and methodological competence, future music education specialists,
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methods of preparing future musicians, stage anxiety, artistic communication, musical improvisation,
mental representations.

BUKOHABCHKO-METOJUYHA KOMIIETEHTHICTh
MAWBYTHIX ®AXIBIIB MY3UYHO-MUCTELBKOI OCBITH
SIK YUHHUK MIBAIIEHHS IX KOHKYPEHTHOCITPOMOXKHOCTI
HA CBITOBOMY PUHKY ITPAIII

Anomauia. Cmamms npucesiuena ¢heHomeHy BUKOHABCLKO-MEMOOUYHOI KOMNEMeHMHOCHI
MavbymHix paxieyie y eay3i my3uuroi oceimu. Ilokazarno, wjo yeti KOHCMpYKN € 8ANCTUBOIO YMOBOH)
3a0e3ne4eHHs  KOHKYPEHMOCHPOMOJICHOCII  GUWe3A3HAYeHUX — (axieyie Ha  PUuHKy  npayi.
Bcemanoeneno, wo ya xomnemenmmuicmo 6KIOYAE GMIHHS POPOOIAMU MEMOOU NIO20MOBKU
MAUOYMHIX MY3UKAHMIB 00 BUKOHABCHKOL OISLILHOCHI, CRUPAIOYUCH HA CYHACHI HAYKOBE OOCTIIONCEHHSL.
Ceped makux memoou: po36UmKy iHmepecy 00 My3UdHoi Oemaii, pe2yayii CYeHIYHO20 XBUTIOBAHHS,
OpeaHizayii XyO0OoXCHbO20 CNIIKY8AHHS MA IHMEPCYO'€EKMHOI KOMYHIKAYii, pO36UMKY MEOpUYUX
30i6HOCmel, YMIHHA KOHCIMPYIOBAMU MEHMAIbHI YAGIEHH NPO ACNEKMU BUKOHAHHSL MY3UUHO2O0
meopy.

Knrouogi cnoea: sukoHagCcbKko-memooudHa KOMRemeHmHicmy, MauOymui ¢haxieyi my3uyHoi
0C8imu, MemoouKa Ni020moBKU MAUOYMHIX MY3UKAHMIB, CYCHIYHA MPUBONCHICIb, XYOONCHS
KOMYHIKQYIA, MY3UUHA IMRPOBI3aYis, MEHMATIbHI penpe3eHmayil.

Professional activities of specialists in the field of music education are multifaceted, which
makes it necessary to provide appropriate training for students in higher education institutions. In
particular, such activity requires a constant solution of a set of musical and performing tasks associated
with the interpretation of musical works and work on its performing embodiment. A specialist in music
education must have the ability both to personally demonstrate performance skills and to pass on to his
or her students the experience of working on the performance of a piece of music. These skills compose
the content of the performing and methodological competence of a specialist in music education and
are the brightest indicator of his professionalism, which determines the importance of this competence
in the context of determining the competitiveness of the mentioned specialist in the labor market.

As rightly noted in the study of N. Ovcharenko, O. Matveieva, O. Chebotarenko and N. Koehn,
(2019), it is the level of formation of methodological competence of the future musician-teacher largely
determines his readiness for professional activities, because this competence includes an extensive layer
of theoretical knowledge about the philosophical and theoretical foundations, as well as historical
background of the development of musical art, theory and practice of musical performance, in
particular, research of genre-stylistic features of musical works, aspects of work on technical difficulties,
andsoon.

An important aspect of the methodological competence of a music performance teacher is the
development of students' interest in musical activities. As established by S. O'Neill (1999), support and
encouragement of the student is necessary in the practice of music teaching, since musical performance
activity is characterized by a high level of complexity and stressfulness. In this regard, the music
educator is faced with the difficult task of finding effective and original methods of promoting student
motivation. It is important, in this context, to rely on new integral concepts such as "flow theory".
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According to S. O'Neill, based on the concept of "flow" teacher organizes the process of obtaining
student musical and performing experience as a kind of flow, which provides a balance between the
tasks and skills, and student interest in self-development improvement of musical skills supported by
ongoing methodological efforts of the teacher.

Musical performance is first and foremost the process of performing a piece of music on stage,
which entails the need for effective organization of this process. As M. Kartomi (2014) points out, the
musician faces the difficult task of demonstrating the results of the work done in the preparation of a
piece of music. In the conditions of stage presentation of such results the performer needs not only to
present all aspects of interpretation and virtuosity with dignity, but also to establish communication with
the audience, to feel the emotional and cultural background and to present the performance as a process
of organic communication with the audience. This requires special training, which M. Kartomi
considers as a methodology of musical performativity.

The problem of stage anxiety is also consistently relevant in the training of musical performers.
As shown in the work of R. Matei and J. Ginsborg (2017), the methodological view of this problem
today cannot be satisfied with simple solutions. Recent research has shown that stage anxiety is an
ambiguous phenomenon that entails both negative and positive consequences. In particular, it has been
shown that in orchestral music performance, moderate levels of anxiety provide the necessary level of
inter-subjectivity among performers - attention to each other's musical playing and artistic
communication.

The ability to develop students' creativity is also a necessary component of the methodological
competence of a music performance teacher. Today, the value of this quality is defined as very high.
Also, the arsenal of methods for the development of creativity of the musician has significantly
expanded recently. The comprehensive approach to the issue has allowed to study and determine the
mechanisms of formation of even such complex musical-creative skills as musical improvisation. Thus
in the study of A. Walton, M. Richardson, P. Langland-Hassan and A. Chemero (2015) presented
methods of research of the process of musical improvisation as a spontaneous creative interaction of
several performers. Researchers conclude that an integrated approach to research allows to develop
appropriate methods for teaching this complex skill.

Finally, it is impossible to full-fledged training of music and performance skills without taking
into account the factor of mental representations. In the work R. Zatorre and A. Halpern (2005),
indicated that the skill of mental representation of the musical sound, the ability to anticipate the sound,
its pitch, dynamics and timbre is the most important specific skill. For example, musicians who play
stringed instruments need to imagine in advance the pitch position of a note, even before it is played.
Also, when learning a piece and constructing an interpretive concept, a necessary step is to comprehend
"in silence," to build an internal picture of the sound of the piece. Formation of corresponding skills
demands from the teacher methodical competence because, according to the results of the last
researches, methods of formation of such skills are effective if they are based on methods of polymodal
activation of perception, for example, visualization and verbalization of a sound stream, etc.

Thus. The modern situation in the field of music education requires the formation of methodical
competence of a future music teacher, which includes the ability to develop methods aimed at shaping
a number of important qualities and skills of a future performer. Among these are: sustained interest in
musical learning and musical performance, performative skills (regulation of stage anxiety, provision
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of artistic communication and intersubjective communication), development of creative skills, in
particular the ability to musical improvisation; formation of the skills of constructing mental
representations of musical performance.
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