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the competence of specialists, in this case future instrumentalist teachers. An
important result of their professional training is the acquisition of the ability to
engage in didactic and performing activities, including the aforementioned problem
in the current field of scientific research.

Based on a comparative analysis of recent studies by Gao Yanjun, D.I. Zotova,
G.Yu. Nikolaev, M.V. Krupya, and others, it is clear that there is a need to improve
the training of instrumentalists in teaching and performance.

We believe that the didactic and performing activities of instrumentalists are
characterised by a complex combination of pedagogical, technological and artistic-
aesthetic aspects and require students to have both methodological and performing
skills, which should be developed through the design and special organisation of the
educational process, appropriately selected training content, the creation of
appropriate pedagogical conditions and the use of innovative technologies.
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ImnpoBizaiiist B My3W4HOMY MUCTEITBI 3aBKIU rpaja BaKIUBY POTIb. B enoxu
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225



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

A 'y XX CTOMTTI 3 aKTUBHUM PO3BUTKOM J[)Ka3y BUHHKAE HOBUW CIaiax KyJIbTypu
IMITPOBi3yBaHHs. AKTyaJbHICTh IMIpOBi3alLlii 30epiraeTecs i Ha Cy4acHOMY eTaril
PO3BUTKY MY3MYHOTO MUCTEITBA, MPOJIOBKYIOYH BIiAITpaBaTH BAXKIUBY DPOJb Y
dbopMyBaHHI BUKOHABCHKOT Ta TBOPUYOT KOMIIETEHTHOCTI.

[legaroriune 3Ha4Y€HHs IMIIPOBI3AIlll y My3W4Hiil OCBITI 3700yBayiB CKJIaTHO
NEPEOIIHUTH, a JJIsl YCHIIIHOTO CTAHOBJICHHS Ta €(PEKTUBHOTO PO3BUTKY Oy Ab-IKOi
TBOPYOi MPAKTHKH BOHA € OJIHUM 3 BU3HAYaJbHUX YMHHUKIB. IMIIpOBIi3alis mocTae
K (popMa BHYTPIIITHBOTO A1aJIOTy, Y MEKax SIKOro BUKOHaBellb TpaHC(HOPMYE BIIacHI
€MOIIli, MUCJICHHEB] MPOLIECH Ta 1HTYITUBHI IMITyJIbCH B IIITICHI 3BYKOB1 00pa3Hu.
31e0UIBIIOr0 IMIPOBI30BaHA MY3WKa CTa€ CBOEPITHHUM IMOTOKOM CBIJIOMOCTI —
1030aBJICHUM TOMNEPETHHOTO IUJIaHy, ajie HAMOBHEHUM YBAXKHICTIO, UYTTAM 1
MOBHOIO MpHUCYTHICTIO. lle Moxke OyTH sIK THXa, 30CepeIKeHa COJIbHAa TIpa
(MemuTallisi), TaK 1 CKJIaJIHA B3a€MOJIISI KUTBKOX BHKOHABIIIB, Y SAKIH KOXEH YYWHO
BJIOBJIIOE€ PYXH IHIIUX Ta BiJIIOBIJIa€ HA HAWMEHIII 3MIHU Y CIIJILHOMY MY3UYHOMY
npoctopi. Anme y OyIb-KOMy pa3i My3WdHa IMIOpPOBi3allisi BHUMAara€ TEXHIYHOI
MaNCTEpHOCTi, €MOIINHOr0 3B’SI3KY 3 MY3HMKOIO, IHTYIlli, 3JaTHOCTI MHUTTEBO
npuiiMaTy TBOPY1 PILICHHS.

[Ipouec ¢opmyBaHHS HABHYOK MY3UYHOI IMIPOBI3alii Mae TIMOOKO
1HAUBIAyanpbHU Xapaktep. lle moB’s3aH0 3 MCUXO(I3MYHUMHU OCOOIMBOCTAMU
CTyJdeHTa (3JaTHICTh A0 aOCTPaKTHOIO MHMCIEHHS, pPIBEHb PO3BUTKY YBaru,
E€MOIIHHOI YyTJIMBOCTI TOINO), PIBHEM PO3BUTKY MY3HMYHHX 3A10HOCTEH —
CIIyXOBHMX, PUTMIYHUX, TBOpYO-iHTOHaIIMHMX. Hampukman, Ti, y koro maobpe
PO3BUHEHE MOYYTTSI PUTMY, BIIEBHEHIIIE EKCIIEPUMEHTYIOTh 3 METPOPUTMIYHUMH
CTPYKTypaMH, PO3BHHEHHUW MY3WYHHUU CIyX [IO3BOJISAE JIETIIEC BiITBOPIOBATH Ta
BapiIOBATH MEJIOIUYHI IMOCIIIOBHOCTI.

Takxum 9MHOM, Ha TOYATKOBOMY €Tarli OpMyBaHHS HABUYOK iIMITPOBi3yBaHHS
0CO0JIMBOTO 3HAYCHHsI HA0yBa€ 3aCBOECHHS (yH/IaMEHTAIBHUX TEOPETUYHUX 3HAHbD,
a TAKOX OMaHyBaHHS KJIFOYOBUX KOMIIOHEHTIB MY3WYHOI MOBH — MEJIOJMYHOTO,
PUTMIYHOTO, TEMIIOBOTO, JUHAMIYHOTO ¥ TAPMOHIYHOTO.

VY rakmii cnoci®0 QopmMyBaHHS IMIIPOBI3AIINHUX HABUYOK HEMOXKIMBO
3MIACHIOBATH 32 €IMHOI0 CXEMOIO: MEJaror Mae€ BPaxOBYBAaTH 1HAMBIIyasbHI
MO>KJIMBOCTI KOKHOTO y4HSI, JOOMPATH BIAMOBIIHI METO/IH, @ TAKOXK TEMIT HAaBUaAHHS
Ta pIBEHb CKJIAAHOCTI 3aBaaHb. Came IHIWBiAyamizamis MOxomy 3adesneuye
MOBHOIIIHHE PO3KPHUTTS TBOPUOTO TOTEHIIaly W CHOPHUSE TOCTYIIOBOMY,
MPUPOTHOMY PO3BHUTKY IMITPOBI3aLIHOT KOMITIETEHTHOCTI.

Y nmnporieci BUKOHAaHHS YW CTBOPEHHS IMIIPOBI3alllii TEOPETHYHI 3HAHHS
BTpayalOTh aOCTPAKTHHM XapakTep 1 HaOyBarOTh MPHUKIAIHOTO 3MICTY, OCKUIBKU
3allydaloThes O€3MOCepeHhO B peajbHOMY aKTi My3WKOTBOpPEHHS. IMmpoBizaris
TaKOXX 3HAYHO IMIJIBUIIYE MOTHBAII0 JI0 HaB4YaHHA. MOXJIHUBICT, BUIBHO
EKCIIEpUMEHTYBATH, CTBOPIOBATH BJIACHI MENOJIi Ta PUTMU HAJA€ EMOIIIHHOTO
3aJI0BOJICHHS BiJl TBOPYOTO MPOIIECY, 110 TO3UTUBHO BIUIMBAE HA TXHIO BICBHEHICTh
y BJIACHUX CcUJIaX 1 Oa’kaHHS PO3BUBATHUCS Jai.
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Kpim Ttoro, iMmpoBizaiiiiiHe My3WKyBaHHS CIIPHS€E€ CTAHOBJICHHIO HAaBUYOK
IIBUIKOTO pearyBaHHs, THYYKOTO MUCJICHHS Ta aJlanTalii — sSKOCTEH, 1110 0COOIUBO
BaXJIMBI JUIsI aHCAaMOJIEBOTO Ta OPKECTPOBOTO My3HKyBaHHs. BogHowac y mporect
KOJICKTUBHOI IMIpOBI3alii CTYJEHTH HE JUIIE MIATPUMYIOTh €IUHUN MY3UYHUN
IPOCTIp, a 1 3M1MCHIOITH MOCTIHHY KOMYHIKAIIIO B PEXXHUMI pealbHOro yacy. Taka
B3a€EMOJIIS Hepej:[6aqae YBa)KHE CITyXaHHS napTHep1B MUTTEBE pearyBaHHS Ha iXHI
TBOPYI1 1HIMIATUBY, Y3TO/HKEHHS TEMIIOPUTMIYHUX 1 JTUHAMIYHUX TapamMeTpiB Ta
crinbHe (hopMyBaHHS My3uuHOi Apamaryprii. Came KOJIEKTUBHUI (popmar crpuse
PO3BUTKY HAaBUYOK KOOPAMHAIII{, My3HYHOTO JIaJIOTy Ta aHCaMOJIEBOTO MHUCIICHHS,
10 € BAXKJIMBUMU CKJIaIOBUMU MPOQECIHHOI MiArOTOBKM MaiiOyTHHOTO My3HUKaHTA.

VY miacyMKy CIIiJT HaroJIOCUTH, IO IMITPOBi3alliiHe My3UKyBaHHS B IIPOIIEC]
MY3UYHOTO HAaBUaHHS BUCTYIA€ HE TITbKUA JUJAKTHYHHM METOJIOM, a ¥ 3aco0oM
camori3HaHHsI. BoHa 1ae MOXIHMBICTh CTyJCHTaM BiJKPUBATH BIIACHUN TBOPYHIA
noTeHIia, (GOpMyBaTH YHIKaJIbHE XYJIOKHE OaueHHS Ta BITYYBAaTH MY3HUKY SK
ocobucty popMy KOMyHIKalii.
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