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Cupsrceka T. (2022). Memoouuni pexomenoayii 0o oucyuniinu «Haykosi
npooOIeMU CYYACHO20 GOPMENniaHHO020 BUKOHABCMEA» Ol CAMOCMIUHOI pobomu
CMYOeHmi8 GUWUX HABYATbHUX 3aK1adie Kyiemypu i mucmeyms. XapkiB: XHYM,

Cupsrcekuit B. (1998) MicTudHi T€XHOJIOTIT TOCTIIPKEHHS B My3UKO3HaBCTBI
Ta IX BUKOPUCTAHHSA B Cy4acHIN My3U4Hi# OCBiTi, My3uuna i meampanvha oceéima 8
Yrpaini: icmopuunuii ma memooonociunuii acnexmu, Xapkis, 42-46.

Yskoy TAMIO,

3100yBay TPEThOro (OCBITHbO-HAYKOBOTO)
piBHS BHUIIOT OCBITH,
13 «IliBneHHOYyKpaiHChKHUI HalllOHAJTbHUM
neIaroriYHuM YHIBEPCHUTET 1MEHI
K. . YiuacbKoro»

HIAT'OTOBKA 31OBYBAUYIB-IHCTPYMEHTAJIICTIB 10
JANJAKTUYHO-BUKOHABCBKOI AIAJBHOCTI B YKPAIHI, KUTAI
TA ITOJbIII SIK HAYKOBA ITPOBJIEMA

Y MiKHApOIHOMY MPOCTOPI BUIIOT MUCTEIILKOI OCBITH MPOOJIeMa iArOTOBKH
3100yBadiB-IHCTPYMEHTAICTIB /10 TMEJAroriyHoi Ta BHUKOHABCHKOI MiSUTBHOCTI
aKTyaJli3yeThCs 3 OTVISAIY Ha TIEPMAHEHTHY MOJICPHI3allilo 1 TeXHoJIoTi3allio chepu
OCBITHIX TIOCJIYT Ta Yy 3B’SI3KY 31 30UIBIIIEHHSIM BUMOT COI[IYMY /10 KOMIIETEHTHOCTI
CIICIIaNICTIB, y TOMY pa3i — MaOyTHIX BUKJIAJa4diB-IHCTPYMEHTAIICTIB. BaxxnuBum
pe3ynbTaToM iXHBOI (paXxoBOI MIATOTOBKM CTa€ HAOyTTd HHUMH 3JaTHOCTI [0
TUTaKTAYHO-BUKOHABCHKOT JISUTBHOCTI., BKJIIOYAIOYM O3HA4YeHy MpoOsieMy B
aKTyaJlbHE TI0JIe HAYKOBUX PO3BIIOK.

Ha miacTtaBi mopiBHAIBHO-31CTABHOIO aHaNi3y aKTyallbHHMX pO3BiAoK [0
Anwiions, /1.1 3otosa, '.1O. Hikomai M.B. Kpymies Ta iHImux crae 04eBUIHOIO
HEOOXITHICTh yIOCKOHAJEHHS TMIATOTOBKUA 3100yBadiB-iIHCTPYMEHTAJICTIB 0
NUIAKTUYHO-BUKOHABCHKOI TISIIBHOCTI.

BBaxkxaemo, 10 JIUAAKTUYHO-BHKOHABCHKA  MISUIBHICTH  3100yBadviB-
IHCTPYMEHTAJIICTIB ~ BIAPIBHSAETHCS  CKJIIAJIHAM  TIOEHAHHAM  TE€JAroriqyHuX,
TEXHOJIOTIYHUX 1 XYyJI0)KHHO-€CTETUYHUX ii aCMEKTIB 1 BUMAarae Bij] CTYACHTIB SK
METOJMYHOI, TaK 1 BUKOHABCHKOI BIIPaBHOCTI, (OpMyBaHHS SKOi TOBHHHO
3M1MCHIOBATUCS Yepe3 IPOEKTYBAaHHS Ta CIELiaJIbHY OpraHi3allii0 OCBITHBOTO
MpoIecy, JOUUIbHO TMiai0paHuii 3MICT MIATOTOBKH, CTBOPEHHS BIJMOBIIHUX
MeJaroriYHUX YMOB Ta BUKOPUCTAHHS IHHOBAIIIMTHUX TEXHOJIOT1H

Training instrumentalists for teaching and performing in Ukraine,
China, and Poland as a scientific problem

In the international sphere of higher arts education, the problem of training
instrumentalists for teaching and performing activities is becoming increasingly
relevant in view of the ongoing modernisation and technologisation of the
educational services sector and in connection with society's increasing demands on
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the competence of specialists, in this case future instrumentalist teachers. An
important result of their professional training is the acquisition of the ability to
engage in didactic and performing activities, including the aforementioned problem
in the current field of scientific research.

Based on a comparative analysis of recent studies by Gao Yanjun, D.I. Zotova,
G.Yu. Nikolaev, M.V. Krupya, and others, it is clear that there is a need to improve
the training of instrumentalists in teaching and performance.

We believe that the didactic and performing activities of instrumentalists are
characterised by a complex combination of pedagogical, technological and artistic-
aesthetic aspects and require students to have both methodological and performing
skills, which should be developed through the design and special organisation of the
educational process, appropriately selected training content, the creation of
appropriate pedagogical conditions and the use of innovative technologies.
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IMITPOBI3AIIA K NEJATOI'TYHUM IHCTPYMEHT Y
IMPOLNECI MY3UYHOI'O HABYAHHA

ImnpoBizaiiist B My3W4HOMY MUCTEITBI 3aBKIU rpaja BaKIUBY POTIb. B enoxu
Cepez[HLOquqﬂ Penecancy, bapoko BMiHHA 1an01313yBaTH 6yJ10 03HAKOIO
BHCOKOTO PiBHS HpO(l)eCII/IHOCTl CtBOpIOBaTH MY3UKY «TyT 1 3apa3» MmiJ yac CBOIX
COJIbHUX BHUCTYMIB NOM00smM 1 My3ukanTu XIX cromitrs: Jlict, lllonen, [lyman.
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