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Thus, the development of the Odessa saxophone school is closely linked to
the traditions of musical culture in the region, the desire for a natural combination
of academic and jazz traditions, and the prospects for strengthening ties with
Western saxophone schools.
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®EHOMEH IOJIIXYJ0XKHbOI OBIBHAHOCTI ¥
KATEI'OPIAJIBHOMY HHOJII MUCTELIBKOI INTEJAT'OI'IKH

Cxapakmepuzo8ano @eHoMeH NoaixXy00HCHbOi 00i3HaHOCMI 3000y8ayis
8UWOI MUCMeybKoi oceimu, MAUOYMHIX 8UKIAOAYI8 8OKANLY. Y KamezopiaibHOMY
nol Mucmeyvbkoi neodazoliku CUCmemMamu3oeano HU3Ky OOMUYHUX MEpPMIHIE,
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KOMNEeMeHMHICMb, XYOOIHCHS OCBIUEHICMb MOU0).

Knwuoei cnosa: enomen, nonixyoooicus 00i3HaHicmov, 3000y8aui Guwoi
MUCMEYbKOI 0C8imuU, KamezopiaibHe nojle MUCHeybKoi neoazo2iku, MaubymHi
BUKNAOAYI BOKALY

Sun Rui. Phenomenon of polyartistic awareness in the categorical field of
art pedagogy.

The phenomenon of polyartistic awareness among students of higher art
education, future vocal teachers, is characterised. A number of related terms are
systematised in the categorical field of art pedagogy, in particular artistic and
pedagogical mastery, artistic and cognitive competence, artistic literacy, etc.
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