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The connection between folklore sources and a composer’s individuality may 
vary in degree. For example, in his choral works M. Kolessa tried to combine Lemko 
folklore with a modern musical language. His cycle “Lemko Wedding” occupies a 
central place in his creative heritage and uses folk material interpreted in a new 
artistic way. 

Studying the choral works of composers-songwriters of the 1950s–1970s 
makes it possible to identify several characteristic features. In the works of I. Shamo, 
H. Maiboroda, P. Maiboroda, and O. Bilash, the song genre plays a leading role. 
Their connection with folklore can be seen in their interest in choral arrangements, 
borrowing melodic and rhythmic elements, and using folk-based modes and 
harmonies in original compositions. Their choral scores often include features 
typical of folk vocal style and imitate the sound of folk instruments. Another 
characteristic of these composers is their frequent use of Taras Shevchenko’s poetry. 
The traditions established by these composers were continued by later generations. 
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РЕГІОНАЛЬНІ КОНТЕКСТИ РОЗВИТКУ САКСОФОНОВИХ 

ШКІЛ В УКРАЇНІ 
 

Висвітлено актуальну проблему розвитку саксофонових шкіл в Україні, 
які базуються на регіональних традиціях. Проаналізовано низку розвідок 
українських науковців щодо теоретичних та методичних аспектів гри на 
саксофоні. Охарактеризовано реґіональну специфіку одеської саксофонової 
школи, що відрізняється поєднанням академічних і джазових виконавських 
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стилів і питомою вагою популярної одеської пісні та інструментальної 
музики. 

Ключові слова: саксофонові школи, регіональні традиції, академічна і 
джазові виконавські стилі. 

 
Zhang Saixin.  Regional contexts of saxophone school development in 

Ukraine. The article highlights the topical issue of the development of saxophone 
schools in Ukraine based on regional traditions. It analyses a number of studies by 
Ukrainian scholars on the theoretical and methodological aspects of saxophone 
playing. The regional specificity of the Odessa saxophone school is characterised, 
which is distinguished by a combination of academic and jazz performance styles 
and the specific weight of popular Odessa songs and instrumental music. 

Keywords: saxophone schools, regional traditions, academic and jazz 
performance styles. 

 
In recent decades, the issue of developing saxophone art has become 

increasingly relevant in Ukraine. A number of publications and dissertations on the 
theory and methodology of saxophone playing have appeared. In particular, we can 
mention the works of D. Zotov, who researched the problems of saxophone playing 
in the 20th century; Lo Kun on the development of saxophone art in China in terms 
of intercultural dialogue; and L. Maksimenko on the regional dimensions of 
academic saxophone art in Ukraine. 

Musician-scholars emphasise the structural complexity of the saxophone and 
the need for extraordinary skill to play it professionally, as saxophonists must control 
and coordinate various performance actions for a successful creative process. The 
understanding of saxophone performance skills is associated with artistic expression 
and technological processes, in particular, with the technological rules of sound 
production, sound formation, sound maintenance and delivery.  

In terms of regional characteristics, it is worth mentioning the development of 
the Odessa saxophone school, which dates back to 1913. It was then that the newly 
established Odessa Conservatory opened a department of wind and percussion 
instruments, where initially only clarinetists were taught, who mastered the 
saxophone on their own. We should not forget about another branch of the Odessa 
saxophone school – jazz. In the 1920s and 1940s, fashionable dances with sharp 
rhythms (tango, foxtrot, shimmy, etc.) and urban folk songs, which flooded the stage, 
were very popular in Odessa.  

It is evident that popular Odessa songs and instrumental music significantly 
influenced the regional specificity of the Odessa saxophone school, and its academic 
branch continues to actively develop on the basis of a number of educational 
institutions of all levels of music education, which in recent decades have been 
joined by Ushynsky University, where Anna Stepanova worked fruitfully in the field 
of internationalisation of higher education in Ukraine, training saxophonists from 
China. 
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Thus, the development of the Odessa saxophone school is closely linked to 
the traditions of musical culture in the region, the desire for a natural combination 
of academic and jazz traditions, and the prospects for strengthening ties with 
Western saxophone schools. 
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ФЕНОМЕН ПОЛІХУДОЖНЬОЇ ОБІЗНАНОСТІ У 

КАТЕГОРІАЛЬНОМУ ПОЛІ МИСТЕЦЬКОЇ ПЕДАГОГІКИ 
 
Схарактеризовано феномен поліхудожньої обізнаності здобувачів 

вищої мистецької освіти, майбутніх викладачів вокалу. У категоріальному 
полі мистецької педагогіки систематизовано низку дотичних термінів, 
зокрема художньо-педагогічна майстерність, художньо-пізнавальна 
компетентність, художня освіченість тощо). 

Ключові слова: феномен, поліхудожня обізнаність, здобувачі вищої 
мистецької освіти, категоріальне поле мистецької педагогіки, майбутні 
викладачі вокалу  

 
Sun Rui. Phenomenon of polyartistic awareness in the categorical field of 

art pedagogy. 
The phenomenon of polyartistic awareness among students of higher art 

education, future vocal teachers, is characterised. A number of related terms are 
systematised in the categorical field of art pedagogy, in particular artistic and 
pedagogical mastery, artistic and cognitive competence, artistic literacy, etc. 
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