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vital; the singer must literally re-embody the required image, connect with it
emotionally, analyze every nuance, and «live» the experience. This complex process
demands intense mental activity, allowing the performer to deeply understand the
stage persona and translate that understanding through their command of dynamic
range, vocal technique, physical gestures and facial expression.

Conclusions. The establishment of a compelling stage image is dependent on
the performance’s authenticity, which is achieved by respecting the author’s
interpretive vision, managing the voice timbre, and paying close attention to the
artist's inner state, physical presence, and non-verbal communication (posture and
facial expressions). Through the mastery of this extensive professional training, the
student vocalist will not only be able to meet the challenges of preparing A. Kos-
Anatolskyi’s romances but will also successfully build and enhance their skills for a
career in vocal and stage performance.
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The initial creative impulse for the choreographic production was Auguste
Rodin's sculpture "The Thinker." The key goal was a physical exploration of the
inner world of a creative personality, a visualization of intellectual tension, the
processes of an idea's birth, and creative anguish, embodied in physical form.
However, during the project, objective difficulties arose — a lack of a sufficient
number of male performers capable of embodying the monolithic, athletic imagery
of "The Thinker."

This circumstance did not become a creative obstacle but acted as a catalyst
for the artistic transformation of the concept's idea. It was decided to reinterpret the
concept, preserving its primary essence — the exploration of sculptural form in
motion — but changing the imagery. The new inspiration became Antonio Canova's
sculpture "The Three Graces," which embodies femininity, perfect harmony,
tenderness, and dynamic balance. This image opened wide possibilities for working
with an ensemble, communication between performers, and exploring the theme of
unity through diversity.

To deeply research, adapt, and visualize the updated creative vision,
generative artificial intelligence tools were engaged, specifically the Midjourney and
DALL-E neural networks. The process of building the stage concept with Al
involved analyzing a query that proposed hundreds of options for the arrangement
of the three figures in space. Images were obtained where the "Graces" formed
closed, introspective groups, as well as dynamic, open compositions that directed
movement into the surrounding space. A number of non-standard poses and
transitions were identified, which might not have emerged through a traditional
approach, and a predominance of cool and pastel color shades helped create the
image of "living stone."

It is important to note that the Al acted not as a creator, but as a tool in the
hands of the choreographer. The generated materials were not copied blindly but
underwent careful artistic analysis and selection. The most successful visual ideas —
specific angles, groupings, relationships between bodies — were adapted for the
stage, transformed into the language of choreography, taking into account the
physical capabilities of the performers of stage movement. The final concept for the
production "The Artist" became the result of a synergy between the artistic vision
and the capabilities of generative Al, which allowed a technical limitation to be
transformed into a unique artistic advantage.
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