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to leave a certain impression. The denouement not only concludes the action

but also summarizes all the ideas and themes laid down by the author.

Conclusions. The compositional concept of the choreographer is the
unwavering foundation upon which the entire production is built. The completeness
and multifaceted nature with which the artist can reflect reality in their work depend
on its depth and scale. The creative idea in modern choreography finds harmonious
embodiment thanks to a specific compositional plan. This makes it possible to
highlight urgent problems and world-view trends of modernity, as well as to present
new ideals and aspirations of people. The desire to realize this through plasticity
prompts the choreographer to continuously search for new means of expression.
Thus, the concept and the rules of composition become key factors in creating
captivating performances, where every movement and element allows the
expression of the full depth and originality of the initial concept.
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IHTEPIIPETAIIHHO-BUKOHABCBHKI ACIIEKTH
KAMEPHUX BOKAJIbHUX TBOPIB KUTAHCHKUX KOMIIO3UTOPIB

KamepHa BokanbHa My3MKa KHTAMCHKHMX KOMIO3UTOPIB € SBHILEM, LIO
NO€IHY€E HALlOHAIbHY TOETUYHY Tpaauiiio, DNMHOMHHY Qirocodito 1
3ax1JHOEBPOIEHCHKI 3aCO00M My3WYHOrO MHCIEHHsA. BoHa Hece y co0i TOHKY
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pIBHOBAary MK 3BYKOBOIO TMPHUPOAOID KHUTAaWChKOI MOBH Ta YHIBEPCAIbHOIO
BOKaJbHOIO BHpaszHicTio. CydacHl MOCTITHUKH BiJ3HAYaOTh, IO KaMEpHUU
BOKanbHMI kaHp y Kwurai mnpoiimoB TpuBanmmii nuISIX BiJ HACHiAyBaHHS
€BPOMNEHCHKUX 3pa3KiB A0 (OpMyBaHHS BIACHOI IIKOJNM IHTEpHpeTalii, y sKii
TOJIOBHY pOJIb BIZITpaE MOETUYHE CIOBO 1 ioro my3uyHa iHToHauis (Feng, 2020).

3HaYHUI BHECOK y PO3BUTOK JKaHPY 3pOOMIN KOMIIO3UTOPH, SIKI MOEIHAIN
CTapo/iaBHI MOETUYHI TEKCTU 3 HOBUMHU 3ac00aMU 3ByKOBOTO BUPaKEHHS. Y TBOpax,
HarMcaHuX Ha BipIi moeTiB enox TaH 1 CyH, pO3KpUBAETHCS CKIIAIHUM CBIT €EMOITIN
1 ¢1mocodCchbKUX PO3AYMIB, 10 MOTpeOye BiJ BUKOHABLA HE JIMIINE TEXHIYHOI
TOYHOCTI, a W KyapTypHoi uymiuBocTi. Ha nymky Yen Xonmo (Chen Hongduo,
2021), y 1980-x pokax po3modaysiocsi IEPEOCMUCIICHHS] KaMEPHOTO CTHIIIO, KOJIM
1HTEepeC KOMITO3UTOPIB 1 BUKOHABIIIB 3MICTUBCS 10 MIKPOIHTOHAIIIH, TICUXOJIOT1YHOI
HIOQHCOBAHOCTI 3By4aHHS, CITIBBIIHOIIIEHHS TEMOPIB 1 TEMITIB.

BukoHaHHS KUTalChKUX KaMEpPHO-BOKAJILHUX TBOPIB BHMAara€ BUHSTKOBOI
yBaru 110 inToHaili. KoxkeH 3BykoBHii BIATIHOK MOBH BU3HA4Ya€ CMUCIIOBY CTPYKTYPY
MOETUYHOTO TeKCTy. BOKaIiCT MOBHUHEH BITUYTH PUTM 1 IUXaHHS MOBH, ii IPUPOIHY
MEJOAINHICT, 100 TMepenaTd 3MICT dYepe3 3BYyKOBY IUIacTUKy. {DoHeTHuHI
0COOJIMBOCTI KUTANWCHKOI MOE31l CTBOPIOIOTH MEBHI TPYIHOILI IS CIIBAKIB 1HIINX
kyabTyp. JIi Jemryn (Li Deshun, 2025) migkpectoe, 1m0 yKpaiHCbKUM BUKOHABISIM
BAXJIMBO HABYUTHCS TOENHYBAaTH MPHUHIMUIN €BPOMEHCHKOI BOKAIBHOI IHIKOMU 3
IHTOHAIIIMHO  CcHelU(]IKOI0  KUTAHCHKOTO  MOBJICHHS, YHHUKAIO4YM BTpPATU
MOETUYHOTO CEHCY.

dopreniaHHa MapTis y TaKUX TBOpPAX Ma€ aBTOHOMHE 3HauyeHHs. Bona He
00MEXY€EThCSI TAPMOHIYHOIO MIATPUMKOIO, a BUOYIOBY€E OOpa3HHM MPOCTIP 3BYKY,
KU Haragye TeMOpH TpaAUIIHHUX KUTAUCHKUX IHCTPYMEHTIB, TAKHUX SIK IT'YIUHb YU
epxy. CriB 1 ¢opTeniaHo yTBOPIOKOTh €AMHE AUXAHHS, 110 HAPOKYETHCS Y TIPOIIECi
B3aemomii. lleit 3BykoBuit 0oOMIH QopMye mnoJioHil0 KyabTyp 1 BigoOpakae
¢inocodiro BHyTpimHBOI rapmoHnii (Chen, 2021).

KamepHa BokanmpHa My3HKa KUTAHCHKUX aBTOPIB PO3KPHUBAE TyXOBHUI
daHamadT HApoAy, MUISl SKOTO THINA 1 3BYK MalOTh OJHAKOBY Bary. YCIiIIHa
1HTepIpeTallis noTpedye po3yMiHHS KyJIbTypHOI CUMBOJIKH, IHTYIIIT Ta eMOIIIHOT
3ocepemxeHocTi. CydacHa KMTalcbka KaMepHa BOKaJIbHA TBOPYICTH JAeatl OlbIie
OpIEHTYETHCS HA TICUXOJIOTIYHY IMHOWHY Ta 1HAMBIAyalbHE MEPE)KUBAHHS MUTIISL.
BoHa noenye TeXHIUHY CKIIQHICTD 1 TOETUYHY MPOCTOTY, 1110 CIIOHYKA€ BUKOHABIIS
110 motyKy BiacHoi BupasHocti (Feng, 2020).

OTtxe, IHTEpIpETAliHHO-BUKOHABCHKI ACTIEKTH KaMEPHOi BOKAJIbHOI MY3UKH
KUTAaHChKUX KOMITO3UTOPIB 0a3ylOThCSd Ha TMOEJHAHHI TEXHIYHOI TOYHOCTI 3
BHYTPIIIHBOIO YYTTEBICTIO. BoHM (QOpMyIOTH HOBY NapaaurMy XyaoKHbOTO
CIIJIKYBaHHS, y KIH TEXHIKA CTa€ IHCTPYMEHTOM 3MicTy. Uepes Taki TBOPH My3HKa
BIJIKPUBAE JIFOAMHI IUISAX 10 MI3HAHHS 1HIIOI KYJIBTYPH, 110 B1I3HAYAETHCSI MOBHOIO
MEJIOJIUKOI0, CHMBOJIYHHM MHCJIECHHSM 1 JYXOBHOKIO TJIMOWMHOO, aje BOIHOYAC
3aJMIIAETHCS OJM3BKOIO Y CBOTX €MOIIIMHUX 1HTOHAITISX.
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AHoTanis. CTaTTs NpucBsSYeHa MPoOIeMi BUKOHAHHS YKPATHCHKUX POMAHCIB
20-ro cTomiTTa (3 OCOOJMBUM aKIIEHTOM Ha KamMepHo-BoKaibHIM Jipuill A. Koc-
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