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BianoBigaibHICTh 32 TOCTOBIPHICTh BUKJIAJICHUX (DaKTiB, ayTCHTUYHICTH ITUTAT, MPABOIKC, CTUJIh, a
TAaKOXX TPAaBHIBHICTh CIIMCKY BUKOPUCTAaHMUX JDKEPENT HECYTh aBTOPU Te3, AKI BKIIOYEHI [0
€JICKTPOHHOI 301pKH.

BuknaganHs MOB y 3akiialax BHINOI OCBITH Ha Cy4YacHOMY etami. MDKIpeaMeTHi
B 43 3B’s3ku: Tesu XXVII MixnapoaHoi Hayk.-pakT. KoHG. (5—6 uepBHs 2025 poky, M.

XapkiB, VYkpaina). [Enextponnuii pecypc]. XapkiB: XapKiBCbKHH HaIllOHAJIbHUN

yniBepcuret imeni B. H. Kapazina, 2025. (PDF 78 c.)
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Jlo enexkTpoHHOro 30ipHMKAa BKIIOYEHO TE3M JOMNOBiJEH, MPHUCBAYCHI aKTyallbHUM
TEOPETUYHUM MUTAHHSIM MOBO3HABCTBA Ta MPHUKJIAJHUM aclieKTaM METOJMKH BHUKIIaJaHHS MOB Y
3aKJIaJax BUINOI OCBITH. Y Marepiaiax NpeACTaBICHO pEe3yJIbTaTH AOCHiIKEHb HAYKOBIIB 1
BHUKJIQ/Ia4iB YKPAiHCHKOI Ta aHMIMCHKOI MOB SIK 1HO3€MHHMX, NPOMUIBHUX JUCIMIUTIH, SKi
BHCBITJIIOIOTH Cy4acH1 TpoOJIeMH Ta IHHOBAIIIKHI IMIIXOIH 10 MOBHOI OCBITH B YKpaiHi.

[TpoananizoBaHO HOBITHI JOCSTHEHHsS y cepi BUKIAJAHHS 1HO3EMHHX MOB Ta HPOQUIbHUX
JTUCITUTIIIH, 30KpeMa TICUXOJOTO-TICaroTiuHi Ta JIHTBICTHYHI 3acaad METOIWKH HaBYaHHS,
MIXKIIPEIMETHY KOOpJAMHAIIIIO, npodeciifno Opi€HTOBaHe HaBYaHHS, a  Takox
JHTBOKYJIBTYPOJIOTIYHI acnieKTH BukianaHHs. Okpema yBara NmpujijeHa MATAHHIM AUCTAHITIHHOT
OCBITH, 30KpeMa oprasizauii MOBHOI Ta (paxoBOi MIATOTOBKM B OHJIAH-(OpMaTi, a TAKOXK aHAII3y
mpo0JIeM 1 EPCTIIEKTUB TAKOTO HaBYaHHS B YMOBaX KPU30BUX CUTYaIliil.

Te3u MICTATh aHANITHYHI OTJIAIU BIPOBAKCHHS MYJIbTHMEIIMHUX TEXHOJOTIH B OCBITHIN
MPOIIEC: CTBOPECHHS AMCTAHIIIWHUX KypCiB, €JICKTPOHHHX IJAPYYHHUKIB, HABUYAIHLHO-METOJIUYHUX
MOCIOHMKIB, EIIEKTPOHHUX CIIOBHUKIB, MPE3CHTAIil J0 3aHATh, TECTOBUX MaTepialiB TOIIO.
OkpecneHo THUIIONOTII0 3aBlaHb y MiAPYYHUKAX, MPUHIUINKA HACTYIMHOCTI Ta MDKIPEAMETHOL
KOOpJAMHAIl y BUKJIaJaHHI MOB Ta HpOQUIBHUX AWCHUIUIIH, a TaKOX IHTErpairo IuppoBUX
pecypciB, IHTEPHET-TEXHOJOTIH, INTYYHOTO IHTEJIEKTY Ta CyYaCHHX TEXHIYHHUX 3aco0iB Yy
HaBYAJIbHUN MPOLIEC.
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THE MULTIMODAL NATURE OF AUDIOVISUAL TRANSLATION

Maksym O.A., Yumrukuz A.A.
Ukraine, Odesa, South Ukrainian National Pedagogical University
named after K.D. Ushynsky

In recent decades, with the development of information technology, the volume
of audiovisual products has increased, which, in the context of globalization, requires
the improvement of methods and techniques of translation from a foreign language in
order to ensure its accessibility to a multilingual student audience. In addition,
transmission and perception educational information are now often carried out using
a combination of modalities of perception, and not exclusively one of them. One of
the brightest examples are the increasing use of the audiovisual form of transmission
information that combines sound and image, because "the most complete
understanding audiovisual information necessarily presupposes a great deal of
involvement in interaction with the source of information™ [1: 68]. Multimodality, as
Is known, goes back to the psychological nature of the modality of perception, which
is understood as the activation of receptors of a certain sensory system when
perceiving information. Scientists distinguish several separate types of modalities
(tactile, olfactory, gustatory, auditory, visual), but with the addition of the prefix
"multi”, the main emphasis shifts to the totality of several modalities involved, and
their further interaction. From the point of view of intercultural communication,
speaking about the phenomenon of multimodality, we primarily mean a combination
of visual and auditory (vocal) modalities. Also, in some foreign studies, the
polymodal nature of the audiovisual discourse (J. Diaz-Cintas, D. Delabastita,
Y. Gambier, K. Gottlieb, D. Kapsakis) correlates with the concept of multimedia”,
since the use of various modalities of perception of foreign language information
involves the use of appropriate media tools. Within the framework of the study of the
processes of translation activity of students studying at the faculties of foreign
languages, it is more expedient, in our opinion, to understand multimodality as a set
of effects on several receptor systems in the perception of educational information,
especially in cases when it comes to the distance format of classes. Since the days of
Soviet translation studies, the general theory and practice has numbered a large
number of abstract models of translation: "theory of regular correspondences"
(Y. Retsker), "situational (denotative) model" (V. Gak), "transformational model"
(V. Rosenzweig, Y. Naida), "semantic model"” (A. Shiryaev), "semantic-semiotic"
(L. Barkhudarov), "theory of equivalence levels" (V. Komissarov), "information
model”  (R. Minyar-Beloruchev),  "functional-pragmatic ~ (dynamic)  model"
(A. Schweitzer), "internal code switching™" (M. Zhinkin), etc. [1: 103].
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Over time, the term "audiovisual translation™ entered Ukrainian linguistics and
translation studies, although it should be noted that for a long time theoretical and
applied works were devoted to the study of film/video translation as a special type of
translation activity aimed at translating films as finished works of art. As Y. Gambier
rightly noted, the perception of the translation of audiovisual products only as a
translation of written, literary, artistic or a kind of dramaturgical hinders the modern
understanding of the essence of this type of translation, in which semiotic systems
that are firmly connected with the textual component of the film have a significant
impact on the result: "visual syntax, video sequence, noise and music Ssequence,
significant inscriptions and so on" [3: 17]. Today, this is the view to this type of
translation leaves out of the framework of scientific interests a significantthe volume
of modern audiovisual content: serial or multimedia projects, animated commercials,
immersive theatrical performances, video games, virtual talk shows, transmedia
projects with a single plot and image base (comic/animated series/TV series/TV
film/game project), etc., which, in turn, requires an understanding of “the basics of
building a visual flow, and, accordingly, the language of cinema, the logic of
constructing scripts, perceptual restrictions on joint perceptionin formation
flows" [4: 21]. In modern translation studies, several areas have been formed, within
the framework of which certain methodological approaches to the study of the
process and result of translation have crystallized. We are impressed by the position
of B. Wang, who distinguishes three such spheres: the microsphere, the mesosphere,
and the macrosphere. The microsphere includes cognitive, structuralist, and linguistic
approaches that focus on the cognitive processes involved in the creation of
translation. The mesosphere encompasses pragmatic and communicative approaches
that study mediation and communication in the context of a communicative situation.
The macrosphere, the broadest of all, considers translation as a socio-cultural
activity [5: 152-153]. Traditionally, research in the field of audiovisual translation in
Ukraine has been carried out within the microsphere, but gradually the focus of
researchers' attention is shifting to the mesosphere, which leads to a gradual transition
from the text-centric to the communicative-functional paradigm. Taking into account
the fact that when working with an audiovisual text, the student deals with a
polymodal unity, in which the transmitted meanings are actualized with the help of
visual, auditory, Kinesthetic perceptual channels by means of modes of different
semiotic nature, the communicative situation of audiovisual translation acquires a
different influencing specificity.
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USING AI-POWERED TOOLS AS A METHOD TO SIMPLIFY LANGUAGE
TRAINING IN TIMES OF CRISIS: ETHICAL ASPECT

Opryshko N.O.
Ukraine, Kharkiv, Kharkiv National Automobile and Highway University

Artificial intelligence (Al) is rapidly transforming various sectors, and education
IS no exception. From adaptive learning platforms to Al-powered grading tools, the
potential benefits of Al in education are vast. When it comes to language training, in
particular mastering a second language in another country, Al-powered tools can
become indispensable, especially during a crisis like the one Ukraine is currently facing.
However, the deployment of these technologies raises profound ethical questions that
must be addressed to ensure equitable and responsible implementation. This paper aims
to delve into the ethical complexities surrounding Al in education, highlighting the
potential pitfalls and proposing avenues for ethical development.

One of the most pressing ethical concerns is algorithmic bias. Al systems are
trained on data, and if that data reflects existing societal biases, the Al will perpetuate
and even amplify those biases. In education, this can lead to: discrimination in
assessment (Al-powered grading systems may unfairly penalize students from certain
demographic groups due to biased training data); unequal access to resources (Al-driven
personalized learning platforms might prioritize certain student profiles, leading to
unequal distribution of educational resources); reinforcement of stereotypes (Al systems
might reinforce stereotypes about student abilities based on race, gender, or
socioeconomic background).

To mitigate these risks, it is crucial, according to some educators and researchers,
«to implement rigorous bias detection and mitigation techniques» [1] and ensure diverse
and representative training data in order to establish transparent algorithmic auditing
processes.

Another concern is data privacy and security. Al systems in education collect vast
amounts of student data, including academic performance, personal information, and
even biometric data. Risks typically associated with those can extend into a range of
Issues, including unauthorized access and misuse when student data could be vulnerable
to breaches and misuse by third parties; surveillance and profiling, in case Al-powered
surveillance systems could create detailed profiles of students, potentially infringing on
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