m MOZEPHI MOWYKW Y NPOCTOPI MUCTELTBA

Cepriii Bacunbosuy LLnn
My CroeL3so

IHTepnpeTauif TBOpiB Yy CTUMI MOAEpPH
AIK Npoonema NigrotoBKM MaloyTHIX BUK/1aaadiB
MY3U4YHOIro Mmucrteyrea

YK 78.03:781.68+378
DOl https://doi.org/10.24195/artstudies.2024-3.18

Cnuparoducb Ha Memo0oosI02idHi OCHOBU MPUHYUNIB XyOOXHbOI ecmemuku ma noemuku,
meopii XyOOHb020 CMU/II0 Ma 2ePMEHEBMUYHO20 Mi0X00Y, aBmopu aHasli3ytomb XyO0X-
Hili cmusib MOOepHy (ap-HyBo, Ceyecii) 3 Memoro BUSIBAIEHHST MOX/1usocmeli lio2o 3aCBOEHHS
malibymHiMu Bukiadayamu My3UyHO20 Mucmeymsa 8 fpoyeci ixHboi iHmeprpemayitiHoi
0isi/IbHOCMI. BcmaHoB/1eHO iCHyBaHHSI 0BOX MPUHYUMNOBO PIi3HUX 1i0X00i8 00 m/yMayeHHs
mepmiHa «MoOepH». 32i0HO0 3 NepuuM, MOOePH PO3yMiembCsi sIK cmaH esponelicbKo20 Muc-
meymasa enoxu «KiHYsi BiKy» («dekadaHcy»), skuli npedcmagneHuli bazambma Cmu/boBUMU
mewyisiMu, pyxamu { ocobucmumu MaHepamu (npepachaenimu, cumsosicmu, iMnpecioHicmu,
mowjo). BodHouac Oesiki 00C/IIOHUKU BBaXatomb MOOEPH NepwuM iCmOpPUYHUM emariom
o0asibWol mpusasioi enoxu MooepHi3My. 3a IHWUM mpakmysaHHsIM, MOOEPH — ye CmuJib,
SIKUU NPOSIB/IIEMBCS B PI3HUX BUOAX MUCMeYMBa Ma Xapakmepu3syembCsi KOMI/IEKCOM ¢hop-
Ma/IbHUX | 3MICMOBHUX IHOUBIOYa/IbHO-MUMosUX saacmusocmed. Lisi modka 30py Mae repe-
KOH/IUBe 0BrpyHmMysaHHs, Koau tidembCcs npo apximekmypy, obpazomsopye ma npukiaoHe
mucmeymso. CknadHiwe susHayumu 8IiOMoBIOHI pucu cmusto MOOepH y My3uyi. [pome
cnpobu okpec/umu ghopmasibHO-3MICmMosi ocobusocmi cmusiro ModepH (ceyecii) caidyams
PO HasiBHICMb 06’EKMUBHUX MCUXO/I02IYHUX nidcmas 07151 makux O0C/IOHUYbKUX HaMipis.
Ha dymky asmopis cmammi, MOOEpH (Ceyecito) MoxHa mpakmysamu i sIK icmopuyHy kame-
20pito, i sk cneyucbiyHuli cmusib. Take «cmepeockoniyHe» U mosepaHmHe po3yMiHHS 4b020
MoHAMmMSs Mae 6ymu cghopmosaHe 8 MalibymHix suk/iadadis My3u4yHO20 Mucmeymsa 8 rpo-
yeci suwjoi nedaz2oeiyHoi ocsimu.

Baxnugumu BUXOBHUMU 3asdaHHsIMU BUK/1adaya My3U4HO20 Mucmeymsa € C/108ecHa
ma My3UYHO-BUKOHaBChbKa I[Hmeprnpemayisi XyOOXHIX msopis. Bupillyroyu KOMM/IeKCHe
3aB0aHHs1 iHmepnpemayii meopis MooepHy (ceuyecii), Bukiadad Moxe Kepysamucsi makumu
MO/IOKEHHSIMU

1. ModepH (ceyecisi) msopu crpsiMosaHi Ha NPOBYOXEHHS B8 peyurieHma sckpasoeo 2edo-
HICMUYHO20 nepexusaHHsi, 8id4ymmsi 3a0080/1€HHSI BI0 crpulHAMms (i ocsi2HEeHHS1 hopmu.
Lleli cneyucpivHull «ghopmaniam» sumMazae 8i0 BUKOHaBUs1 0c06/1uBOT yBaau 00 sKOCmi 38Y-
YaHHs1 My3U4HOI KoMno3uyii, 00 BCiX rMpekpacHux demasneli i snacmusocmel ¢chopmu.

2. Teopu 8 cmusii MOOepH Hallyacmiuie /1e2Ko cripuliMaromsCcsi WUPOKUM 3a2a/10M. BooHouac
6azamo 3 HUX po3paxosaHi Ha apucmoKpamuyHO BUWYKaHO20, A0CBIOYEHO020, KBaslighiKo-
BaHO20 C/lyxada, 30amHo20 3pO3yMimu CUMBOJIIYHI 3HaYEHHST (hopMU, SIKI HE /iexamb «Ha
rosepxHi». Omxe, XyOOxHi apmeghakmu MOOepHI3My BuUMa2aroms 8i0 Buk/adada-iHmeprpe-
mamopa 3HaHHs1 Be/IUKO20 me3aypycy Ky/bmypHUX CUMBO/IB (Mighoa0aiuHuUX, pestigiliHuX,
ide0/102i4HUX, AlimepamypHUX, MUCMEYLKUX), YMIHHSI pO3ymimu U MOsiCHI0Bamu CUMBO/IIYHe
3Ha4YeHHs1 cAI0BaMu ma BMIaIBamu ye Po3yMiHHs1 B8 My3UYHE BUKOHaHHSI.

3. MysuyHa ¢hopma msopis MoOdepHy (ceyecii) sumazae 8i0 Buknadaya-iHmeprnpemamopa
0co6/1uB0Tl ysa2u 00 makux snacmusocmeli hopmu ma 3micmy, sik: @) yucmoma 38yKoB020
mamepiany (membp, duHamika, pezicmp, 3acobu apmuky/isyii, Kosopum crig3syyysi); 6)
BUpasHa 2Hy4KiCmb, OpHaMEeHMasIbHICMb MeA0OUYHUX AiHIl; 8) Yimki U 6azami AUHaMIYHI,
apmukynsyitiHi, memnosi (i mem6posi HaHcU.

4. TBopu ModepHy (ceyecii) 4acmo bysaromb NoB’A3aHi 3 HayioHa/TbHUMU My3UYHUMU mpaou-
yisimu, ghosIbK/I0POM. Y makux sunadkax KOPeKmHUM PiLUEHHSIM BUKOHABYS € MiOKPEC/IeHHS
€eCmemuyHUX nepedyMos 38ePHEHHST KOMIO3UMopa 00 emHi4YHO-HayjoHaAbHUX e/leMeHmis.
Hanpuknad, MoxHa BUKOpUCMOBYBamu asmeHmuUYHy MaHepy cnigy. BunpasdaHum nioxooom
0o iHmeprpemayii € deMoHcmpayisi yMOBHOCMI CMU/1b0BO20 BMI/IEHHS eMHIYHO-HaYiOHas 1b-
HO20 Mamepiasny.

5. Y BUKOHaHHI Cy4acHux msopis, 0C06/1UBO BOKa/IbHOI MY3UKU, C/IiQ rpagHymu cuHepeail 8cix
BUPaXa/bHUX 3ac06i8, iX MOEOHaHHS B YiNiCHOMY 06pasi Xy00)Hb020 akmy. Vidembcsi npo
CUHepeilo My3U4HOI iHMOHayii ma akmopCbKuX BUPa3HUX 3acobis — npocodii c/I08eCHO20
MOB/IEHHSI, MiMiKu, pyXi8 mina, 00siey, 3a4icku, Makisxy. BukoHaseyb Mae nocmamu rnepeod
2/190a4amMu He 8 0bpasi Buknadaya, sikuli deMOHCmpye Has4a/ibHUl Mamepias, i He 8 06pa3i
apmucma-suKoHasysi, a 8 posi rpedcmasHuka msopHol iHmenieeHyii enoxu dekadaHcy,
apucmokpama dyxy, sullykaHo20 cmusiicma, maticmpa XyOoxHboi Micmucbikayji.

Knrodosi crosa: XxyOoxHili cmusib, MOOEPH, CeUecisi, MOOEpHIi3M, 3acobu BuUpasHOCMI,
XyOOXHbLO-06pa3HUli cMuc/, Bukaaday My3uku, iHmeprpemauyis, 2epMeHesmuka, My3uyHe
BUKOHABCMBO.
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MoctaHoBKa Npo6nemu i cTaH ii JocnifKeHHs.
OpHVMM i3 HaliBXNMBILWUMX KOMMOHEHTIB  nigro-
TOBKM MalibyTHiX BMKNaga4viB My3n4yHOro MMUCTELTBaA
B 3ak/ajax BULLOI negaroriyHol OCBITU € OBONOAIHHA
HaBU4YKamu, yMiHHAMMW Ta KyNbTYPOLO MY3UUYHOIO BMKO-
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HaBcTBa. POpMyBaHHA MY3UUYHO-BMKOHABCLKOI KOM-
NMeTEeHTHOCTI B Npoueci NigroToBkM BukIajava MuC-
TeuTBa — Lie MacluTabHa Ii 6araTorpaHHa npo6nema.
OpHWMM 3 11 acneKTiB € PYHTOBHE TEOPETUYHE i npak-
TUYHE O3HAMOMIEHHS MaliByTHIX OCBITAH MUCTEL|b-
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KOro Hanpsimy 3 Xy4OXHIMU cTunamun. Take 3aBgaHHsA
03Ha4YeHO B HOPMATVBHMX OOKYMEHTax i OCBITHIX Npo-
rpamax, NPUAHATMX B YKpaiHi, Kutai Ta 6araTtbox kpa-
THax CBITY.

Tak, Hanpuknag, 3rigHo 3 NpuiHATUM B YKpa-
THi «CTaHgapToM BULLOT OCBITU» OJ/19 ChnewiafibHOCTI
«My3MyHe MWUCTELTBO» A0 nepesiiky cneuiabHuX
KOMMNETEHTHOCTEN BXOAATb: «3AaTHICTb 34jiACHIOBaTH
BMKOHABCbKY AisiNIbHICTb Ha 6a3i npodeciiiHux 3HaHb
Ta HaBWYOK... 34aTHICTb CTBOpOBATM Ta peani3oBy-
BaTW B1ACHI Xy40XHi KOHLLENL,i Yy BUKOHABCHKIN Aisi/b-
HOCTi, aprymeHToBaHi 3HaHHAM MYy3UYHUX CTUIB
Pi3HMX enox Ta BONOAIHHAM TeXHikamu, npuiiomamm
Ta BUKOHABCbKMMU MeTogukamu» (CTaHgapT BULLOI
ocBiTM, 2020). AHanoriyHi BMMOrM A0 BUKNagadvis
MUCTELTBa BUCYBAKTbCA B KOHLUENTYa/IbHUX TeKCTaXx,
Ha SKi OpieHTy0TbCA neparorivHi Buwi B KHP.

3aKOHOMIpPHO, L0 3aBAaHHA 3aCBOEHHS XYL0XHIX
cTuniB ManbyTHIMKU dpaxiBLAMN My3MYHOI OCBITM NPO-
TArOM OCTaHHIX TPbOX AECATUNITL NepebyBae y OoKyCi
yBaru 6aratboX AOCNiAHVKIB. Ha BaXNUBICTb LbOro
3aBflaHHA Haronowysasn Yy CBOIX [OC/IIKEHHAX
H. Awuxwmina, T. BoHgapeHko, H. TypanbHuk, H. Mpe-
6eHtoK, |. FpuHUyK, €. I7IopKiHa, 1. Macon, B. Mocka-
nexko, I. Hikonai, O. Onekctok, O. Otny, I. Mapganka,
O. Nonaraiiko, O. Pebposa, O. Poctoschkuii, O. Pya-
Huubka, O. LesHiok, O. Lep6iHiHa O. Lonokosa
Ta 6arato iHLWMWX NpefcTaBHUKIB My3UYHO-Nejaroriy-
HOi Hayku. OcCTaHHIM YacoMm Uil Npo6/aemi Npuces-
TWUMN yBary KMTancbki cnewianictu, k-0t By MyonuHr,
NaHb HOHb, Mo UaHbusHb, CyHb MeHdeit, Yaii MeH-
ueH, YeHb LIsnuzanb, Wkan idyH, WkaH AHboe, Ln
[310Hb060 Ta iH.

Y 3axigHin My3ndHiin negaroriyi CTUAbOBWUIA Nif-
Xif, TaKOX HabyB BE/IMKOIO 3HAYEHHSA. Y Apyrii nosno-
BMHI XX CT. y My3ukaHTiB-negaroris €sponu i CLUA
cTana nowwupBaTtuca gymka npo HepoCTaTHICTb
0OMEXEHHA OCBITHLOI NPaKTUKM MaTepiasioM OAHiEl
HaLioOHaNbHOI KyNbTypu Ta €BPOMNENCHKOT KNacu4Hoi
My3uKW. [na 6araTbox MPOBIAHWMX My3MKaHTIB-nega-
roris ctasia O4eBMAHOK HEOOXiAHICTb PO3LUMPEHHS
)XaHPOBO-CTW/IbOBOI 6a3n My3MYHOI OCBITU 4Yepes
[OfaHHA B OCBITHI Nporpamu XaHpis i cTUNiB Hauj-
OHaJIbHNX KyNbTYp €BpOnu, TPaguuiiHUX KynbTyp
A3ii, Adpukmn it AMepukm, mKasy, pok-My3uku Ta non-
My3uKW. Lle ysaBneHHs 6yno nposiBNeHo, Hanpuknag,
Ha Benwukiii koHtepeHuii y Tanrneygi (Tanglewood,
Massachusetts) y 1967 poui. Mi3Hiwe, y 1990 poui,
CMMO3iym ONA  BUKNajadis  My3uku, nposeje-
Huii nig erigoto MENC (Music Educators National
Conference) 3a yyacTio NpeacTaBHNKIB €THOMY3MKO-
norii, BU3HaB HEOOXIAHICTb YPI3HOMAHITHEHHA XYL0X-
HbOro Marepiasy, 30Kpema CTUAIB i XXaHpiB OCBITHLOI
NpakTVKu, i po3novaB pPoboTy 3i CTBOPEHHS HEOOXia-
HWX nporpam, MeToAiB i (popM HaBYaHHSA, HaBYaIbHUX
MaTepianis. llioHepamMn UbOro HanpsiMy B My3unu-
Hin nepgaroridi 6ynn M. Kemn6enn, B. JlyHAKBICT,
B. AHgepcoH, B. Wwmig, b. bepToH, M. leTue Ta iH.

IHTepnpeTauis TBOpIB y CTUi MOAEPH sk NpobJema NiAroToBkM MaiibyTHIX BUKIaaadiB...

My3vkaHTU-negarorn y cBoiil poboTi cnuparTbes Ha
MUCTELTBO3HABYY TpagMLUilo BUBYEHHSA CTWIHO SIK
heHOMEHY XYA0XXHbOTO MUC/IEHHS], 30KpeMa Ha npaui
I Agnepa (Adler), H. TepacvumoBoi-lNepcnachbKoi,
H. FoptoxiHoi, K. Janbxay3a (Dahlhaus), O. 3iHkeBwnY,
O. Katpuy, O. KosapeHka, O. KomeHau, |. KoxaHuk,
X. Napto (LaRue), /1. Meiiepa (Meyer), B. Mocka-
neHka, O. Cokona, P. Mackannsa (Pascall), I. TykoBof,
C. Tuwka, C. Wwuna, A. Akybaka Ta iH.

3aKOHOMIPHO, WO BHACAIAOK i Ha OCHOBI 3HA4YHOT
JocnigHnubkoi poboTn, sika Benacs B YKpaiHi npo-
TATOM OCTaHHIX [ecATWiTb | BeAeTbCA CbOrofHi,
y 6araTb0X BULLMX HaBYa/IbHUX 3aknagax My3u4yHoTl
i My3MYHO-MefaroriyHol OCBITH Y NPAKTUKY MiArOTOBKM
3006yBadiB OynM BNPOBaKEHI AucCUMNIiHK, cneui-
a/bHO NPUCBSAYEH] 3aBAAaHHIO 3aCBOEHHI0 MaiBy THIMU
BUK/Iaa4amMu LLIMPOKOTo Kosa XyAOXHiX cTunis. Mpu-
Knagamy nogibHnx ANCUMMIH € KYpCu, PO3pO6/ieHi
B. MockaneHkoMm y HaujioHanbHiii My3u4Hiin akagemii
Ykpainm imeHi M. |. YalikoBcbkoro («CTunboBsi 3acagu
MY3MYHO-BMKOHABCLKOI TBOPYOCTi» A1 acnipaHTis),
C. Wwvnom y TMMiBAEHHOYKPATHCLKOMY HauioHas1b-
HOMY nejaroriyHoMy yHisepcuTeTi iMeHi K. [. YuH-
CbKOro («lcTopist XyA0oXHIX CTUNIB») A1 MariCTpaHTiB;
O. LepbiHiHOW B HXUHCBKOMY Aep)XaBHOMY YHIBEP-
cuTeTi imeHi Mukonv lMorons Ta iH. OcTaHHif i3 Ha3Ba-
HUX KypCiB, YNPOBAMKEHUA Yy NPaKTUKYy HaBYaHHS
MarictpaHTiB, Mae Ha3By «OCHOBW Mi3HAHHA MY3W4-
HOrO CTU/IO». 3a XapakTepPUCTMKOLO 0ro po3pobHMLj,
3MICT KYpCY «...30PIEHTOBaHWIA Ha OCATHEHHS CTWU/IO
AK KyNbTYPHOTO (PeHOMEHY, YCBILOM/IEHHSA cneLmdikv
MY3WYHOIO CTU/I0, OnNaHyBaHHA METOAY CTW/IbOBOTO
aHanisy, po3BUTOK KPeaTUBHOTO MUC/IEHHSA, (DOPMY-
BaHHA [O0CBIAy iMnemMeHTaLlii My3M4YHO-CTUIbOBUX
ysiBfieHb Yy npocpeciiHiii  gisnbHocTi»  (LLepbiHiHa,
2006).

O3HayeHunin HanpsiM OCBITHLOI | HAYKOBO-METOANY-
HOT po60TW MOKW LLO, Ha Xaflb, He HabyB LUMPOKOTO
PO3MOBCHAKEHHSA B akaJeMiuyHOMY cepeaoBulli. BiH
nepebyBa€ y CTaHOB/IEHHI, TOMY BUMAara€e iHTEHCUB-
HOT pO3P0O6KK. FONOBHMMI acnekTammn Takoi po3pooKu
€, Ha Haw nornsg, MPOSICHEHHS NWTaHb 3arasib-
HOI Teopii CTUM (CKaXiMO, MUTaHHA HauioHasIbHOI
Ta XXaHPOBOT CTUAICTMKN, NONICTUAICTUKN, EKNEKTUKMN,
TEXHIK CTUNi3auji TOLL0); NPo6aEMN CTUNLOBUX TPEH-
[iB Y Cy4acHIiin My3uuj; ysiBNEHHS NPo Pi3HOMaHITHICTb
NposiBIB Kareropii CTU0 B MOETUL BMKOHABCHKOIO
MY3UYHOTO MUCTELTBa; MicLe Ta (PyHKLiS CTUIbOBMX
NOHATb | eMMIPUYHUX CTU/IbOBUX YAB/IEHb B METOAUL
3arasibHOI i npodoeciiiHol My3M4HOT OCBITU Ta iH. He
MOXHa He 3BEepHyTM yBaru i Ha Te, WO B nporpamMax
NiAroTOBKN ManbyTHIX BUKIagadviB My3MYHOro MUCTe-
LTBa 6arato BaX/MBMX A5 HaLiOHa/TbHOI Ta CBITOBOI
KyNbTYpU XYLOXHIX CTWIIB HE 3HAlLWAN CBOTO MicCLs
abo npeacTas/ieHi NOBEPXOBO, a METOAM, YMOBW, NPpU-
oMM pobBOTU 3aCBOEHHSI CTU/ILOBOIO PIZHOMAHITTS
MY3UKN (OCOB/IMBO XyAOXHBOI CnaglyHN MUHY/IOT0
BiKy) 3a/1MLIAI0TLCS MaiiXe 30BCiM He PO3pPO6/IEHNMMU.
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Tak, Hanpukiag, NoK/ WO He MawTb Haiex-
HOro BUPILIEHHA CKIaJHI TEOPETUYHI Ta NPakTUYHI
MUTaHHSA, NOB’'A3aHi i3 CTUILOBUMK BNACTUBOCTSAMM
Cy4acHOi My3uKu, 3 HEOBXIOHICTIO Ta MOX/UBOCTAMU
NPUAYYEeHHA HOBUX MOKONiHb A0 Ti Kpawmx 3paskis
y NpoLeci 3arasibHOI Ta NPOIECINHOT OCBITH, 30KpEMa
B NpOLECi NigroTOBKM MaibyTHIX BMKIaAadiB My3ny-
HOro MUCTELTBa B negaroriyHux Buliax. Bignosiga-
UM Ha uell BMK/MK Teopii Ta MpakTUKU MUCTeLb-
KOi OCBITW, MW 3BEPHY/IUCA A0 XYAOXHbLOIO CMU/It0
MOOEepH 3 METOK [AOCNIMKEHHA MNOro BIacTUBOCTEWN
i po3po6KM BIAMNOBIOHUX METOAUYHUX OPIEHTUPIB
y NpakTuLi NiAroToBKU MaibyTHIX BUK1agadvis My3uy-
HOro MucTeLTBa [0 iHTepnpeTalii My3nyHMX TBOpPIB
LbOro CTU/II0.

MeTa cTarTi — 3BepHyTM yBary npeacTaBHUKIB
cchepn MUCTELbKOI OCBITU Ha CTU/Ib MOOEPH, OKpec-
NINTW O3HaKM UbOro CTUAK I NopywuTn npobnemy
LLOAO MOX/IMBOCTEA MOr0 OCBOEHHA MalibyTHIMM
BUKNagayamnm My3MYHOro MucTeutsa B 1X negaro-
riYHO-iHTepnpeTauiliHii AiANbHOCTI.

MeTogonoriyHi  3acagn AOCNIAKEHHS: 3arasibHi
MONOXEHHA eCTeTVKM N NOeTUKM MWUCTEeLTBa, Teopis
XYLOXHBOIO CTW/IKD; MOHATIMHWIA aHani3 TepMmiHoso-
riYHOro anapary BMBYEHHS MY3WUYHOI KY/IbTYPU MUHY-
71010 CTONITTS; repMeHeBTUYHWI NigXia A0 XYOOXKHIX
TBOpIB XIX—XX CT.

OcHoBHWMiT Buknag. Neplue nuTaHHsA, SKe Hasne-
XUTb PO3MIAHYTU Hacamnepes, — WO Take cmu/ib
MoOepH? Ha3Ba CTWMO NOXOOUTb Bif, JTATUHCBHKOIO
cnosa moderne (Hosud). Big TOro  camoro natuH-
CbKOr0 C/10Ba MOXOAMNTb | C/IOBO MOOEPHI3M, SIKE AyXe
LUMPOKO BXMBAETbCA B (DISIOCOCHKIN, eCTeTUYHIl,
KyNbTYPONOriyHin - hinonoriykiAi, MuUcTeLTBO3HaBMIl
nitepatypi. O6masa cnosa PYHKLiOHYHOTh SIK TEPMIHMN,
X0o4a LLoA0 X 3HaYeHb Y BYUEHUX HEMAE EANHOT YMKMU.
ModepHiaM MOXe 03Hayatu Lisly iCTOPUYHY enoxy
B PO3BUTKY /OACTBA, ab0 MEBHWUIA iCTOPMYHUIA eTan
Yy 3MiHax Ky/abTypu Ta MUCTeUTBa, abo TeHAEHLio
B [iANbHOCTI AKOICb rpynu niogein Towo. 3assuyaii
MOOEPHI3M TPAKTYETbCA BYEHMMMU $IK BiflbLU 3arasibHe
MOHATTA MOPIBHAHO 3 MOOepHOM. Hanpuknag,
0. Manuwes BBaxas, L0 MOAEPHI3M Mae yHiBep-
Ca/lbHUI | No3a4acoBuii xapakTep, 60 BiH € Npupoa-
HUM NS MUCTeuTBa TBOPYMM TPEHAOM i TOMY MOXe
NposiBUTUCS B BYAb-AKWiA icTOpUYHMIA Yac. MoaepHi3m
CNYry€e PYLUIHOK CUMOK PO3BUTKY MUCTELTBA, SKil
npotugie akagemiam (Manvwes, 1998). Take pianek-
TUYHE YSAB/IEHHS LWLOAO0 NPUPOAY PO3BUTKY MUCTeLTBa
€, Ha Haw nornag, o6rpyHToBaHUM i NAigHUM.

BinbLwicTb AOCNIAHUKIB, OAHaK, TPaKTyiOTb MOAEP-
Hi3M K iCTOPMYHO [JeTepmiHOBaHe sBule (Brown,
1992; Calinescu, 1987; T. 'ymeHtok, 2004; Ko3apeHko,
2000; Lambourn, 1993; M. PxeBcbka, 2010 Ta iH.).
Y Haiibinbll MNOWMPEHOMY iCTOPUYHOMY PO3YMiHHiI
MOZEPHI3M OXONoE nepiog Big cepeanHn XIX cTo-
NITTA A0 OCTaHHbOT TPeTUHM XX CToNITTA. HacTynHuia
3a UMM iCTOPUYHWIA eTan 3BMYaliHO XxapaKTepusyeTbes
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K MOCTMOZEPHI3M. FK BBaKAETbCS, MEPLUUMU, XTO
3aCTOCOBYBaB C/I0BO MOOepH Yy Cneuia/isHOMY ecTe-
TUYHOMY 3HaYeHHi, 6y Puxapg Barnep i Wapnb boa-
nep. Anie CBOro TEPMIHOMONYHOrO cTaTycy Leii Bupas
HabyB NnLIe HaNPUKIHLI NO3aMUHYI0r0 CTOMITTS, KON
B Pi3HMX BUOAX €BPONENCLKOT0 MUCTEUTBa 3 YCIEH
OYEBWIHICTIO MPOABUAACS IHTEHLiA A0 PeBO/IOLIAHOrO
OHOB/IEHHST DOpPMasIbHNX 3ac006iB BMPA3HOCTI 3apaaun
BTi/IEHHSA HOBUX 0BPa3HNX CMUC/IIB.

Y uel icTopnyHuiA Yac, BigoMUiA B eCTETUYHIN NiTe-
patypi sk fin de siecle («heH ae Cbekb», BykBa/lbHO —
«KiHeUb Biky») abo décadence («3aHenag»), C/10BO
MoOepH (6e3 3aKiHYEHHS «-i3M») noYasiy BUKOPUCTO-
ByBaTW 5K MEBHY CTU/IbOBY XapakTepuCTUKY TBOPIB
apXiTeKTypu, XMUBOMNWUCY | MPUKIaAHOro MUCTeLTBa.
Came Togi B creuiasibHii nitepatypi Ta 3Bu4aiHomy
BXWUTKY | BUHMKNA NAyTaHMHa TepMiHiB, WO 36epira-
€TbCSA i 0 CbOrOAEHHSA. HAK cnpaBen/IMBO 3ayBaxnna
M. PXeBcbka, «...y MUCTELTBO3HaBYUX, KYNLTYPOI0-
riYHMX, hinocodCcbknx Npausix KaTeropii «MoaepH»,
«MOJEPHI3M», «aBaHrapg», «aBaHrapamnam» Hepigko
BXMBAKTbLCSA SK CUHOHIMIUHI, ab0 NpUHaMHI 6N3bKi
3a 3Mmictom» (PxeBcbka, 2010, c. 24). Ona yHWK-
HEHHA HebGaxaHOi CMHOHIMII Ta cynepeyvHocTei, ki
BVHMKAIOTb Y BXWUBaHHI HEYITKO BU3HAYEHUX TepMi-
HIB, MW MPOMOHYEMO MNPWUIAHATU HACTYMHE PilueHHSA
TEPMIHO/OrYHOT NpobnemMn: AOMOBMMOCS BBaXaTu
MOOEpPHI3M 3arajfibHUM ABULLEM B iCTOPIl CBITOBOroO
mucteytBa XIX—XX cTOoniTh, SIKe penpeseHToBaHe
GaratbMa CTWIAMU, XaHpamu, TBOPaMu, MUTLSIMM
Ta [ekiNbkoMa eTanamu CTaHOBMEHHs. Ha BigmiHy
Bi, MOOEPHI3MYy, MOOepH GyAeMO PO3yMiTh K Ha3By
iCTOPMYHOIO XYAOXHbO-CTU/ILOBOrO HanpsiMy, SKui
penpeseHTye NuLle nepLunii etan TpMBasIoro Mogep-
HICTCbKOrO npouecy. Mpy UbOMy Ll Hanpsm Takox
penpe3eHTOBaHN A MHOXWHOK BiAHOCHO CaMOCTINHMX
XaHPOBUX, HALOHa/TbHUX | NepPCOHasTIbHUX CTUSIB.

3rigHO 3 HaWbinbW MOLMPEHOK cepep, MuUcTe-
LTBO3HABLIB i, HA Hall NOrnsa4, NepekoHINBOK TOu-
KOK 30py, Cmu/sib MOOEpPH 3apOfVBCS Yy €BpONeit-
CbKOMY MUCTELTBI NPUOMAN3HO B OCTaHHI 4YBEPTb
XIX cT. | 6yB akTyasibHUM Npu6smM3Ho o 20-x pokiB
XX cTonitTa. BiH oOxonuB Ppi3Hi BUOM MUCTeLTBa:
apXiTEKTYpY, XMBONWUC, CKYNbNTYPY, rpadiky (nnakart,
KHWKKOBA ifltocTpaLis, pekiama Tosapis), NpuknagHe
MucTeuTBo (Meb6ni, oAAr, CBITWAbHMKKW, MPUKPacH,
TEXHIYHI NPUCTPOT Ta iHWIi apTedhakTn BUPpOOHMLTBA).
Mys3uka, xopeorpadis, Teatp i KiHemarorpad) Takox
BigpearyBasim Ha 3arasibHe 3axOnfIeHHA eCTETUKOH
i noetmkow MogepHy. Lle pae nigctaBum BBaxatu
MOZEPH CTUNBLOBMM HaNpsiMOM Y MUCTELTBI 3a3Hade-
HOro iCTOPMYHOIO nepiogy.

Lleii Hanpsim npeacTaBfieHwin G6aratbMa Hawio-
Ha/TbHMW LUKO/TaMK Ta SICKPaBMMM NEPCOHa/TbHUMM
TBOpPUYMMYK MaHepamu. MNpo baraToHaLioOHasIbHY KyNb-
TYPHY NpUpoay CBiAYMTb Pi3HOMAHITHICTb HAa3B LIbOro
cTwio. Y dpaHuii ueid cTuib Ha3nBaBCs ap HyBo
(bykBaUlbHO — HOBE MUCMEYMmMBOo; BUPa3 MNOXOLUTb
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Bif, Ha3BW XyLOXHbOI ranepei B MNapwxi — L'art nou-
veau). Y lepmaHii Haiibinblw yxusaHum 6yB Bupas
Der Jugendstil (6ykBaslbHO — M0Os100uli cmu/ib; Bif
Ha3BM XyAOXHbO-NiTepaTrypHoro >xypHany Jugend,
Wwo BmaaBaBcs B MioHxeHi). B ABCTpii — kpaiHi, ae
uel cTunb po3BMBaBCA 0CO6/MBO MWLLIHO, BiH OTPU-
MaB Has3By ceyecii (Bif, NaTUHCLKOro secessio, LWo
6yKBa/IbHO O3Ha4ae BuXxi0, BiOxid). Tak Ha3MBaBCS
rYPTOK MOJSIOANX XYAOXHWKIB Y BigHi. B Itanii yBin-
LLIOB Y MacoBuii YXUTOK TepMiH stile Liberty (Ha3Ba
niLwna Bif nNpi3suLLLa BoNoAaps XyLOXHbOI KpamHUL,
KoMepLis skoro 6yna nos’sa3aHa 3 HOBOK ECTETUKOH).
[lyxe ckopo pvcu HOBOTO CTW/KO BRAVHY/N HA MUC-
Teutso B CLUA, ge BukopucTtoByBascs Bupas Tiffany
style (cmunb TighaHi — BMpas, WO BigbuBae BnacHe
iM'S aMepUKaHCLKOro MiANPUEMLS | MalicTpa XyLoX-
HbOro ckna). B YkpaiHi Ta MonbLui Leii cTunb 3a3Bu-
yaii HaliMeHyBaBCS 5K ceyecisi.

MepcoHasibHW BUMIP LbOrO CTU/IKO TaKOX Xapak-
TEPU3YETLCSA BE/TIMUYE3HOK PI3HOMAHITHICTIO. ApXITEK-
TYPHWI1 MOAEPH penpeseHToBaHui TBopuicTio O. Bar-
Hepa, A. BaH ae Benbae, A. layai, E. limapa, Y. Eww6i,
M. Me6iyca, . Onbbpuxa, B. Opra, ®. Llextens.
B YkpaiHi B ubomy cTuni 6ygysanu cnopyam E. Bpaa-
TMaH, B. Fopogeubkuii, O. Bepbuubkuii, . As4eHko,
K. >KykoB, B. KpuueBcbkuii Ta iH. B 06pa3oTBopyomy
MMWCTELTBI NPOBIAHNMW MacTpaMn MOAepHa BU3HaHI
O. bepacnei, E. BepH-[pxoHc, M. Bpyb6ernb, I. KniwmT,
M. Kninrep, M. Ni6éepmaH, Y. MakiHTow, K. MeHbe,
I Mopo, Y. Moppic, E. MyHk, A. Myxa, I1. IMoBi ge
WasaHH, O. PopeH, AO.-I. PocetTi, Ox. Yictnep,
I. dorenep, ®. Xognep, N. Xodcpman, M. Yiopnbo-
Hic, ®. dooH LUTYK Ta iH. JliTepaTypy i Noesio CTU/I0
MOAEPH 3BMYaiHO npeactasnsaoTb O. bnok, K. Mawm-
CYH, I. doH MNodomaHcTanb, M. MeTepniHk, ®. Huywe,
P. Pinbke, A. CtpuHgepr, O. Yaiing, /1. YkpaiHka,
|. dpaHko, C. Ligeiir, A. Yexos Ta iH.

HaBepeHnii psgok npeacTaBHUKIB — MOAEPHY
€ OyXe HenoBHuMm i npuonusHum. Logo npuuet-
HOCTi 6araTbOX Ha3BaHMX MaMlCTpiB CTUO MOAEPH
MWUCTELTBO3HAaBLj BeAyTb HEBMUHHY AMCKYCito. Pi3-
HOMaHITHICTb fdae niactaBu [esKUM  AOC/igHUKaM
MUCTELbKOro MOAEPHY CTBEPOKYBATH, L0 TBOPYICTb
3a3HaYeHUX MaNcCTpiB Ha/IEXWUTb HE OAHOMY CTUNIO,
a pi3HUM CTUNAM, K MakTb, YTiM, CNiSIbHI XYLOXHi
npuHUMnU. Tak, Hanpukniag, BBaXKae HOPBE3bKMUi
cneuianict C. Uyai-MepaceH (Tschudi-Madsen, 2002).
OpfHak nogibHa no3uList He 3aBadkae HaloMy Migxoay
[0 CTWI0 MogepH. BoHa Tinbku nepesoguTb AMCKY-
Cit0 B NJIOWMHY 3arasibHOT eCTETUYHOI Npo6/eMu B3a-
emofji, NnepeTuHy Ta iepapxiuHoi opraHisauii XygoXHix
cTuniB.

AHasnoriyHi npobnemu nocTtatoTb Mig 4ac cnpob
OKPEC/IUTU YSBHWUIA NPOCTIP CTW/IK MOAEPH B My3WY-
HoMy mucTeuTsi. MNo-neple, ua npobnema € mMaio
[ocnimkeHo. Ak cnpaBedMBo 3aHaumB A. KaneHu-
YEHKO, «MOJEPH Yy My3uLji OCMUC/IEHO AELL0 MeHLUe,
HK Yy Bi3ya/lbHUX BuAax mMucTeuTsa i nitepatypi»

(KaneHunueHko, 2019). Lle ctaHOBUTbL O4HY 3 NPUYUH
BiJICYTHOCTI OAHOCTAMHOrO MOrNsA4y LWOAC Hasex-
HOCTI TMX YK iHWKNX TBOPIB ab0 iHAMBIAYa/IbHUX TBOP-
yux MaHep 40 MoAepHy (ceuecii). JoO LbOro CTW/I0
GiNbl-MEHLI YMNEBHEHO BIAHOCATbL TBOPYICTbL abo
aeski TBopu K. e6tocci, M. Pasens, E. Cari, I'. dope,
I Manepa, P. litpaycca, M. Perepa, . MyuuiHi,
O. Pecniri, O. CkpsibiHa, M. UypnboHica, K. LLinmaHoB-
cbkoro, A. Cibeniyca. B ykpaiHCbkili My3ui, 3a gym-
KO MY3MKO3HaBLiB, CTW/Ib Ceuecii penpe3eHTyTb
TBOpYM B. BapsiHcbkoro, B. Buteuubkoro, M. Koneccu,
B. KoceHka, C. JliogkeBuya, B. JIATOLIMHCBLKOrO,
H. HwxaHkiBcbkoro, J1. PeByubkoro, . CiuMHCLKOro
A iHWKXX KOMNO3MTOPIB No4vaTky XX cTonitTa. O3Haku
MOAEPHY MM 3HAXOAUMO Y TBOPYOCTI NepLumx npode-
CiiHux komno3utopis Kutat, Taknx sk YUxao HOaHb-
XeH (Zhao Yuan-Rren), Cso HOmei (XiaoYou-Mei),
XyaH L3u (Huang Zi), Xe NlyTiH (He Lu-Ting).

OueBnAHO, WO CTWULOBI MaHepy Ha3BaHUX Maii-
CTpiB, TaK camo, SIK i HauiOHa/IbHi KOMMO3WUTOPCHKI
LWKONW, @ TUM OGinblue KOHKPETHI TBOPW, BUKOHAHI
3 ypaxyBaHHSM BiAnoBiAHUX XaHPOBUX CTU/IB, CTa-
HOBMATb TETEPOreHHUIA | AyXe PI3HOAKICHUIA Krac
MY3WUUHUX SBULL. TOMY iCHYIOTb O6’€KTMBHI NigcTasm
ONA AWUCKYCIT WOAO0 KOPEKTHOCTI 3iCTaB/eHHA CTUIO
MOZEPH i3 KOHKPETHVMMW TBOPUYMMYK OCOBUCTOCTSAMM
Ta ix TBOpiHHAMMK. OAHaK 3apa3 M1 He MaeMO HaMmipy
BECTW TakKy AMCKycCil0. Halwe HacTynHe 3aBpaHHSA —
oxapaktepu3yBaTtu BNacTUBOCTI My3UYHOTO MOLEPHY
K CTU/KO i HAMITUTU OCHOBHI OPIEHTUPK A4N1A IHTep-
npetauil MOAepPHNX TBOPIB MalByTHIMU BUMTENSMM
MY3UYHOTO MUCTELTBA. Y LUbOMY MW CMIMPAEMOCH Ha
pocnipxeHHs J1. botwraliHa (Botstein), K. danbxa-
y3a (Dahlhaus), 4. Aysipak, M. Kapantoc, A. Kane-
HuueHka, @®. Kaniwa (Kalisch), J1. KnsiHOBCbKOT,
O. KosapeHka, M. Kynepa (Cooper), ¥. OcTiHa (Aus-
tin), M. PxeBcbkoi, k. CeMmcoHa (Samson) Ta iHWnxX
YUYeHUX, e po3rnafalTbCa YHIBepcabHi AN PisHUX
HaLioOHa/TbHNX | NepPCOHaNIbHUX BapiaHTIB B1aCTUBOCTI
CTW/TI0 MY3MYHOTO MOAEPHY (ceuecit).

Y nigxopi [o xapakTepucTuk mopepHy / ceuecii
6yfeMO OpIEHTYBATUCA Ha TEOpPETUYHE YSAB/IEHHS,
3rigHO 3 SKNM By ab-AKUA CTUIb — Lie abo YyTTEBE YAB-
NIEHHS, WO BMHUKAE BHACMIQOK CMPUMHATTA I nepe-
XXMBaHHA ABWLY, MUCTeLTBa, abo NoHATTH, abcTparo-
BaHe 3 «maTtepiany» YyTTeBMX ysABeHb (LLUun, 2023).
3a hopmynoBaHHAM, SiKe B pPi3HMX BepCiax 3ycTpiva-
€TbCA Yy CneuiasibHil niTepaTypi, «XyLOXHIA cTUIb —
Le KOMMNAeKC iHAMBIAYaNbHO-TUNOBUX BNACTUBOCTE
hopmm Ta 06pasHOro 3MiCTy OAMHUYHOIO apTedakTy
MucTeuTBa abo MEBHOT MHOXMHM apTedakTiB, Lo
OLHIOETBCA fAK BiAMiHHA OCOGMMBICTbL BiANOBIAHOIO
ABuLL@a». (TaM camo, c. 18). OTxe, CTU/Ib MOAEPH Ma€E
6yTV NpeacTaBneHnii Sk 3 60Ky IHAMBIAYa/TbHO-TUNO-
BMX BNacTMBOCTel hopMum My3nUHMX apTedakTiB, Tak
i 3 BOKY X Xy[40XXHbO-06PA3HOr0 3MICTY.

3BepHEMO yBary Ha BaX/MBe CMOCTEPEXEHHS
A. KaneHnyeHko: «MoaepH K NPOMDKHWIA CTUNb MK

1VAY
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19 i 20 cT. NposABNSABCA HE Tak y My3WYHIA MOBI, SK
B igeHOMY CnpsIMyBaHHi, TemaTuLi, 06pasHocTi, 0Co-
6nmMBOCTAX Apamartyprii» (KaneHunyeHko, 2019). Take
YABMEHHA noginse Takox M. Kapastoc: «B ykpaiHcbkii
MY3UWYHili celecii yBary A0 cebe npuBepTae Hacam-
nepeg ocob6nMBICTb Tematukn. TyT i xapakTepHa A/
KyNbTYpW MOZEpHY yBara A0 3aroCTpeHoi Ncuxonori-
3alil, i 3aX0n/1eHHs 4eKoPaTUBHO 306paKasIbHICTHO»
(Kapantoc, 2010, c. 67). 3 HaBeAeHUMU CYIKEHHAMU
MOXHa 3arasioMm noroguTuca. A BTIM, YCi AOCIAHNKN
MOZEPHY / ceuecii, y TOMy 4McC/i i aBTOP HaBeLEHOrO
BWC/IOB/IEHHSA, MparHyTb BCTAHOBUTU (DOPMasIbHi
BNACTUBOCTI, K € crneundiyHuMn Ta TUNOBUMU AN
LbOro CTUIO i SKi MOXYTb CNyryBaTh O3Hakamu npu-
HaNEXHOCTI KOHKPETHMX XYAOXHIX TBOPIB A0 LbOro
cTunio. Lle nparHeHHs € uinkom sunpasgaHvM. Bigoma
JianekTrka 3MicTy i opmMm B MUCTELTBI € Takoto, Lo
HISIKOTO SIKICHOrO OHOBJ/IEHHSI XYL,0XHbO-06Pa3HOro
3MIiCTYy TBOPIB He MOxe OyTu [JocArHyTo 6e3 3Bep-
HEHHs1 MUTLSA A0 HOBUX BMpaXaslbHUX 3aco6iB. OTxe,
peneBaHTHOK PUCOK CTWU/I0 MOAEPH MOTPIGHO BBa-
Xatun BigcTyn (bykBasibHO — ceyecito) He TiNbku Bif
TPagULUIAHNX TUNOBMX TEM (TOMIK), EMOLIAHMX MOAY-
ciB, obpasiB i cmucnis, ane M i Big TpaAULNHMX, 3BK-
YyaiHWMX, akageMmidHux, NPUAHATKX 3a B3ipeupb Yy npo-
deciliHiii ocBiTi 3aco6iB My3M4HOT MOBU Ta My3UYHOI
puToprKK. Taknin BiACTYN MOXe ByTKn BifibLL ab0 MeHLL
PiLLYYUM Y Pi3HUX KOMNO3UTOPIB i B Pi3HMX TBOpaX.
Hanpuknag, y TBopyocTi Puxapga Ltpayca, sikoro
BBaXXalOTb OJHIEK 3 LUEHTpasibHUX piryp MOAEpHOro
CTU/IO, € TBOPY, LLO TAXIOTb A0 akageMidHUX My3uy-
HMX 3ac06iB pOMaHTMYHOI A06W. TakMMmn €, Hanpu-
knag, «Tpu nNicHi Ha BipLUi CTapuX HiMeLbKMUX MOEeTIB
ONs BUCOKOro rofiocy B CynpoBofdi chopTeniaHo,
op. 43, OCHOBaHI Ha My31YHili MOBI 1 KOMMO3NLIAHWX
NPUHLMNax 3pifloro poMaHTM3My. Ha NpoTUAeXHiCTb
nogibHMm TBOpaM, KOMMO3MTOP IHOAI OUBYE i HaBITb
enaTtye crnyxadiB 3paskamy HOBOrO MESI04MYHOro
M TOHa/IbHO-TAPMOHIYHOrO MWUCNEHHS. [loKa30BUM
3pas3koM MOAEPHY €, Hanpuknag, onepa «Canomesn»,
O€e HOBi BMpaxasbHi 3acobu (Hafg-ekcrnpecrBHa
MenoauyHa iHToHaLis; rocTpo AMCOHaHCHa akopaoBa
NIeKCrKa; IHCTPYMEHTOBKA HIiGUTO B KpaliHix Mexax
MOX/IMBOCTEN 3BUYAHOTO CUMMIOHIYHOTO OPKECTPY;
KOMMO3WLis, Lo iTHOPY€E OnepHi TpaauLii pOMaHTUYHOT
MY3MYHOT ApaMu i iHWi 0co6MBoCTI hopmMun) Bpaxka-
I0Tb CBOEIK OPUTIHASIBHICTIO, HE3BUYHICTHO. 3p0O3yMiso,
LLIO MPUYMHOI0 MOAepHi3aLil 3ac06iB My3U4YHOI BUpa3-
HOCTI CTas10 0C06/1MBE 3MICTOBHE 3aBLaHHs, 30KpemMa
CTBOPEHHS 06pa3y Casiomel, rofIoBHOI repoiHi onepu.
Lleli obpa3 xBustoBaB H6araTbOX MaiiCTpiB MOAEPHY:
nnceMeHHrka Ockapa Yaiinga (Bainga), Ha OCHOBI
n'ecn sIKOro 6ys10 CTBOPEHO NibpeTo onepu LLUTpayca;
XynoxHukiB M'epa boHHo, Pyponba EpHcTa, JloBica
KopiHTa, MNoctaBa Mopo, ®paHua ¢oH LUTyKa; rpa-
hika O6pi bepacnesa Ta iHWKUX MUTLiB. XXOPCTOKa,
KpOBOXEp/MBa, KpacuBa, po3beLleHa, ekx3asibToBaHo
epotuyHa Casiomes CTOITb NepLlolo B psay obpasis
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«npeKpacHuX XiHOK-cnokycHuub» (Enektpa, Meges,
Janina), «...Tak 4yM iHaKWwe MoB’A3aHNX 3i CMepTIo»
(KanenunyeHko, 2019).

Ii 06pa3oM-aHTUMNOAOM, AKUI CKNABCSA B NMPOCTOPI
CTW/II0 MOLEPH, MOXe cnyrysatu MenizaHga — repo-
HA m'ecn Mopica MeTtepniHka, onepu Knoga [e6tocci
M opkecTpoBoi noemu ApHonbga LleH6epra. Lle
CBITMIA 06pa3 MOM0AO0I XIiHKW, MPeKpacHol, TeHAIT-
HOi, npvBabnMBOI, ane npu TOMY CMEpPTENbHO XBO-
po6aMBOI, MCUXOMOMYHO CflabKol, Ska CTaE HeBU-
HHOIO >KepTBOK (haTasibHUX 06CTaBUH. 3a3HadeHa
obpasHa nonspusauia 3arasiom npMTaMmaHHa noeTuui
MogepHy / celecii. Y uboMy CTU/i JOCUTb AACHO NPO-
ABUINCA MaHidhecToBaHi Ppigpixom Hivlle ecTeTUYHI
KaTeropii AioHICINCbKOro i ano/IoHIYHOro MUCTeLTBa.
«[Montoc [ioHica» penpeseHTyoTb, Hanpukniag, cTu-
NbOBI MaHepu ckynbnTopie A bypaens i O. PogeHa,
XynoxHukis . Mopo i J1. KopiHTa, KOMMNO3MTOpIB
I Manepa i O. CkpsibiHa, a «nonoc AnonsoHa» —
nepcoHasnbHi CTUAi ckynbnTopa A. Maions, XXmBonuc-
uis wkonu npepadpaenitis i M. Mosi ge LaBaHa,
My3u14Hi TBOpK M. PaBens, I. dope i A. [jlonapka.

MalicTpu MOAEpHOro MUCTELTBA 4acTo BAaBa-
McA 00 BiABEPTOro LUTYYHOTO MOEAHAHHSA Y CBOIX
KOMMNO3KULIAX PI3HOro martepiany, enemMeHTiB Pi3HUX
MOB i CTWIiB. 30Kpema, BOHU OXo4e Ii BisIbHO BUMKO-
pPUCTOBYBa/IM ETHIYHI XYAO0XHI CTUNI. Y LUbOMY CEHCi
BOHW KOPWUCTYBa/IMCHA BE/IMKMM [AOCBIAOM BMBYEHHS
Ta 3a/1y4eHHs (DOIbKI0PY 40 XaHPoBUX cchep Komno-
3UTOPCLKOI TBOPYOCTI, HAKOMUYEHUM Y XYLOXHBOMY
pyci poMaHTM3My. MNpy LbOMY 3BEPHEHHS MalicTpiB
MoAepHyY / celecii A0 pONbKNOPY Ta Pi3HUX ETHIYHUX
Tpaauuiii Hapopais CxigHoi €sponu, A3ii i AMepukn He
MaJi0 TOro 0CO6/IMBOrO KY/IbTYPHOrO i HaBiTb iAEMHO-
MOMITUYHOTO CMUCITY, SIKWIA y MOMepeaHi Yacu Hecsnm
«eTHIYHO akueHToBaHi» TBopu @. Jlicta, k. Bepai,
P. BarHepa, ®. WoneHa, b. CmetaHn, M. JluceHka,
M. MycoprcbKoro I iHLWKX NigepiB HauioHaIbHNX LLKif
POMaHTUYHOIO MUCTELTBA.

[Ona mutuiB MmopepHy / ceuecii eTHiYHI Tpaguuii
PiAHOI KyNbTypW, Tak camo, SK i Tpaauuil ek30Tuu-
HUX Ky/nibTyp, 6ynn npegmeToMm npogueciiiHoi yBarm
1 BUCOKOrO eCTETMYHOrO 3axonsieHHs. Ha BigMmiHy Big,
KOMMO3UTOPIB-POMAHTHKKIB, BOHU CMeLja/ibHO He CTa-
BUNN nepes cobot 3aBAaHb PO3POOKM HauioHaUIb-
HOro npodieciiHOro MucTeuTBa, Xoda O6’EKTUBHO
CMPUVISINIV PO3BUTKY Ky/IbTYPU B LIbOMY HaMpsMi. ix 3Ha-
yHo GinbLUe NpyBabntoBania iges MmogepHisauii Hauio-
HaU/TbHUX MY3UYHUX MOB i fjasekTiB, Ak cnpuiimanmcs
Ta MUC/IMNNCA SIK MPEKPACHI eCTETUYHI 1 eTUYHI LiiH-
HOCTI. I3 L€l NO31LiT KOMNO3UTOPY MOAEPHY NiAIALLAN
[0 PO3pO6KN MOETUKM, AKa He «BOTTbCA» eKNEeKTUKMU,
He YHUKaE AeMOHCTPaTUBHOMO NOEAHaHHSA B O4HOMY
TBOPi €M1eMEHTIB PI3HUX XaHPOBUX, ETHIYHUX, iCTO-
pyvYHMX CTUAIB. MOXHa NpMNycTUTH, WO came 3 YaciB
MoAepHy / celecii nonicTUNICTUKa cTae nepeBipeHnM
i LLMPOKO NOLUMPEHUM NOETUYHUM MPUHLUMTOM HOBOFO
MUCTELTBa, KU BTIMOETbCS B TEXHIiUi cTuNi3auii —
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YMOBHOTO BiTBOPEHHS B MY3W4HIA hopMi B1lacTUBOC-
Teli NeBHOrO ETHIYHOro, ICTOPMYHOrO abo XaHPOBOro
CTU/IO i3 36epeXEeHHAM BiAUvyTHOT ANCTAHLIT MK HAM
i BNaCHUM CTU/IEM MOBJIEHHS aBTOpa, 3aCHOBaHMM Ha
akTyasibHiil AN BiANOBIAHOIO Yacy My3uyHiil MOBI.
Mpuknagamy MoAepHOT MNOMICTUNICTUKA MOXYTb
CNyryBaTu TBOpM, Y SIKUX 3HAXOAATb OHOBJIEHE Bif-
TBOPEHHST E€THIYHI CTW/Ii; iCNaHCbKOI MY3MYHOI Kyslb-
Typu (npentogia «Bopota Anbrambpu» K. Oe6rocci,
6aner «bonepo» i onepa «lcnaHcbka roguHa»
M. PaBens, 6anet «/1tob6oB-yapisHMuA» M. ge dabi);
pocilicbkoro  chonbkopy (banetn <«Kap-ntmysa»,
«[leTpywka» i «BecHa cesyeHa» |. CTpaBiHCbKOro);
aypo-aMepurKaHCbKOro mxasy (copreniaHHi npento-
Aol «MeHecTtpeni» i «leHepan JISIBiH-EKCLEHTPUK,
«JlanbkoBuid Kek-yok» K. [e6tocci, CoHatiHa i Conb-
MaXopHuin KoHUepT M. Pasens); natmHoamepukaH-
CbKOT TaHUtoBaUibHOI CcTuxil («Tyra 3a bpasunieto»
. Miino); my3nuHux Tpaguuii Kutato, AnoHii, Hapogais
BnmxkHboro i CepegHboro Cxoay. 30Kkpema, 3acsyro-
BYIOTb 3ragku onepu «Conoseiiko» |. CTpaBiHCbKOrO,
«TypaHgoT» K. MyudiHi i «TypaHgoT» @®. By30Hi;
dhopTenianHi N'ecu K. febrocci «Marogm» i M. PaBensi
«[MoraHycsa — iMnepatpuusa narog»; nicHi Je6rocci
«Kutalicbknii poHgenb» i M. ge ®anbi Chinoiserie;
«[licHs npo 3emnto» I Manepa i iHWi MogepHi
TBOPW, BUKOHaHI 3 BUKOPUCTAHHAM TEXHIKN CcTuisauii
BMPaXabHNX 3aC06IB KUTACHKOT My3MKW. YKPaiHCbKi
BYEHI BUSIBUIM B HaLjiOHasIbHIA KynbTypi perioHasib-

HWIA BapiaHT CTWU/IO, SIKUIA OTPUMAaB Ha3BY 2yYYy/TIbCbKOI

abo easuybkoi ceyecii. OQHO 3 A0r0 03HaK € BUKO-
PUCTaHHS1 €/IEMEHTIB  3axigHOYKpaiHCbKOro hosib-
knopy (Hanpvkniag, pUuTMikM Ta nagoBux ocob/mBocC-
Tell KONOMUIAKI) Y CNONYYEHHI 3 BUpa3HMMK 3acobamm
MOZEPHOT rapMOHiT, DaKTypu i1 apXiTEKTOHIKU.
Xy[OXHE BTI/IEHHS OXapakTepusoBaHMX BULLe
TMNOBUX A/19 MoAepHy (ceuecii) Tonik, obpasis, CTU-
niB i maHep o6’egHye rocTpe M BogHoYac AeLlo Bia-
CTOPOHEHE NepeXMBaHHA Kpacu, MUyBaHHSA 3BYKO-
BOK hopMoOl0. Hepjapma MoOAepH iHKONU BBaXalTb
OCTaHHIM Yy €BPOMENCLKIA iCTOpii «ecTeTU3yUnm»
CTUMEM, SKUIA Hece nepuenieHTam BiguyyTHE NoyyTTs
Haconoam Bifg XyA0XHbOT (POPMMU, L0 CIPUAMAETHLCS.
Y npocTopoBMX BMAax MUCTeLTBA LS puca nposss-
€TbCA B MiABULLEHHI PO Pi3HOMAaHITHUX efleMeHTIB
[eKopy rofIloBHUX KOHCTPYKTUBHMX e/leMeHTIB hopmu.
B apxiTekTypHUX cnopyfax CTiHW, Aaxu, ABepi, BikHa,
6a/IKOHM PSICHO MPUKpaLLaTbCA  CKY/IbMNTYPHUMM
JetanamMu, NiNHAMW YU IHKPYCTOBaAHWUMW OpHaMEH-
Tamu, dpeckamu, Mo3saikamu (npoektn A. Tayai,
B. lopogeupkoro, B. OpTta). MNuwHa opHaMeHTuKa
N gekopaTvBHI €N1eMEHTU KOMMO3ULIT CTaloTb MOMIT-
HAM BMPa30BMM 3aCOO0M Y CTAHKOBOMY >XUBOMUCI
(M. Bpy6ensb, I. Knivt, I. Mopo). Lis TeHgeHuis npo-
ABWIACSA TakoX i B My3VYHOMY MUCTELTBI, Hacammne-
pen B OPKECTPOBOMY MUCbMi. SAKLIO PO3KiLIHI hapou
opkecTpoBux TBOPIB Knoga [e6iocci Hebe3niactaBHO
MoB’sA3YI0Tb i3 BM/IMBOM iMMPECIOHICTCLKOrO XXMBO-

nMcy, TO HE MEHL KOJIOpMTHA, BULIYyKaHO Gapsucta
3BYYHICTb CUMAIOHIYHOro opkectpy Mopica Pasens,
Mona [Owoka, NyctaBa Manepa, Puxapga LWTpayca,
mMonoporo lropss CTpasiHCbKOrO Bifnosifae igeanam
MOZEPHY.

Ocobnuey yBary fOC/iAHVMKA MOAEPHY B 06pa3oT-
BOPYOMY MMUCTELTBI NPUAINSAIOTb XMBOMUCHUM MOTY-
BaM, LLO NiAKasaHi XMBOK NPUpPOAOHD, Hacamnepes,
CBIiTOM [epeB, KBIiTiB, KOMax, pub i Pi3HUX MOPCLKMX
icToT. lMpuckinavea yBara MWUTLIB MOAEPHY A0 Npu-
poaHux hopm Bigbwnacs, Hanpuknag, y HebadeHmx
paHille apoyHMX KOHCTPYKUiAX, GallTax, Lo CXOXi
Ha MyLW/i, XBWIENOAIGHMX KOHTYpax KapHusiB AHTO-
Hio Maygi, abo B opHameHTauji cnopymxeHb O. Bar-
Hepa («MaitonikoBuii gim» y BigHi), B. KpuueBcbKoro
(«byguHok 3emcTtBa» B [lonTasi), B. Mopogeubkoro
(«im 3 xmepamun» y Knesi), abo y BisepyHkax YaByH-
HUX Nepun i peLwLiTok, Ae NaHye XBUNACTa iHia «ynapy
6udya», 306paxeHa Ha robeneHi FrepmaHom O6picToOM
i BigbmBatoua chopmy cTebna yuknameHa. Y Mysuli
MOZEPHY MW He 3HaxX04MMO NPSIMOTO BifA3epKasieHHs
npupoaHux ¢opm. OfHaK 3B’sI30K MY3MUHOI hopMu
i3 XXMBOIO NPUPOAOK — CBITOM POC/IMH | TBapWH, LLO
Mae CBOI ro/10Cu1, CBOK MeNoamnKy i 0cobsmBi pyutmMu
OVXaHHS, BiAYYBa€ETbCA B AEAKNX TBOpPaX MOLEPHOro
nepiogy. Bapto 3ragartu, Hanpukniag, CUMQOHIYHY
KapTuHy «Mope» K. [lebtocci, inoro chopTteniaHHi npe-
nopii «TymaHu», «BiTpuna», «Bepec», «[larop6u
AHakanpi», «BiTep Ha piBHMHI»; YapiBHY 3BYKOBY Kap-
TVHY HiYHOro capny B onepi PaBens «uTa i yapu»,
CcMMAIOHIYHY noemMy «3adapoBaHe 03epo» A. JlsaoBa.
MoaibHi Npuknaan BiApI3HAKTLCS NEepeBaXkHO ABOMa
B/1IACTUBOCTAMU:  ecTeTusauiero  opm  Npupoam
Ta HafineHHsaM T Kpacu MICTUYHUM, AYXOBHO-CUM-
BOJTIYHUM CMUCNOM (SICKpaBi npuknagm — npenogii
[Jeb6tocci «Kpoku Ha cHiry», «MepTBe INCTSa»).

CUMBO/MIYHICTb B3arasli MOXe BBaXaTucsa CyTTe-
BOIO B/IACTMBICTIO GaraTbOx TBOpPIB MoAepHy / ceue-
cii. Lle gae niactaBu Ans BKAKOYEHHSA CMMBONI3MY [0
chepu MofepHUX CTuniB abo, AKLIO BBaXaTuW CUM-
BO/I3M OKPEMWM HanpsAMOM, [0 BU3HaHHSA 1X crnopia-
HeHocTi. Bigomi yvMcneHHi npuknagn 3BepHEHHSA [0
3acob6iB 3BYKOBOI CUMBOJikM y TBOpYoCTi I. Manepa
(«MicHa npo 3emnto», P. LLTpaycca («Tak ka3aB 3apa-
TywTpa», «CMepTb i MPOCBITNEHHA»), O. CkpabiHa
(«Moema ekctaza», «lpomeTeit»), C. PaxmaHiHoBa
(«OcTpiB MepTBUX»). CTBOPEHHIO CUMBOSIYHNX (DOPM
B MY3MYHUX TBOpaxX CNPUWsOTb C/IOBECHI 3arosioBKU
N KOMMO3UTOPCbKI peMapku; BUKOPUCTaHHA NenTMo-
TUBIB | TEXHIK CTUNI3aLiT 3apaan CTBOPEHHA 06pa3HuX
auto3iii. PO3yMiHHSA CMMBOIYHOT 06pa3HOT CEMaHTUKN
noTpebye Bif, peuunieHTiB 3HAYHOro A0CBIAY XyO0X-
HbOr0 CNPUIAHATTS, MUCTELBKOI KyNbTypu, IIM60KOro
MPOHUKHEHHS B KOMMO3UTOPCLKNIA 3a4yM.

MoeTuka mogepHy / celecii, Tak camo, K i noeTmka
CUMBO/I3MY, TSXKIE A0 CMNOMYyYEHHS 3aco6iB Pi3HMX
BMAIB MUCTELTBA, [0 XyAOKHbOr0 CUHTE3Y. Y LibOMY,
6e3yMOBHO, MPOSABASAETLCA TpauLisa, 3anoyarko-
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BaHa MWUTUSAMW POMAHTUYHOIO HanpsAMKy. MNparHeHHs
XYLOXHbOIO CUHTE3Yy Halibifibll SCKpaBO NpPOsBM-
Nlocsa B NOEAHAHHI 3aC06iB apxiTEKTYpW, CKY/bNTYypH,
XXMBOMWCY 1 AeKopaTUBHO-MPUKIAAHOIO0 MUCTeLTBa.
KoMnosutopu Takox LUyKasin MOX/IMBOCTI MOEAHATH
y d)opmi TBOPY MY3MYHO-3BYKOBI 3aco6u, iHTOHa-
Lito BepbasibHOro MOB/IEHHA, PUTMIKY i CMiB3BYyYYs
noesii, NNacTuky i MiMi4Hy BMPa3HICTb aKTOPCbKOI
rpu i akcecyapu My3U4YHOI BUCTaBW. TUNOBUMK ANA
[obyn mogepHy 6ynnm KamMepHO-BOKaslbHi KOHLEpPTU
B MaJ/leHbKMX TeaTpax, kade-aHTaHax, Bap'eTe, ae
apTucTM BUCTynanu (pakTMYHO B TeaTpaslizoBaHMX
ymoBax. Takumu 6ynu, Hanpuknag, suctynu O. Bep-
TUHCBKOrO B 06pasi cymHoro M'epo: y rpumi Ta cTu-
Ni30BaHOMY KOCTHOMI, Ha T/li eK30TUYHMX AeKopauii,
NiACBIYEHUX LUTYYHUM «MICAYHUM CSAABOM>.

BucHoBKM TanepcnekTuBn NoAasbLLLOro 4ocli-
IKeHHs. MofepH (ceuecisl) — He 0OCTarHbO YiTKO
BU3HAUEHEe MOHATTA. I0ro nosCHIOTL Mo-pisHOMY,
i HEe 3aBXAu 3p03yMino. MPUHUMNOBO PO3PI3HATLCS
[Bi TOYKM 30py. 3riHO 3 NepLUO0, MOAEPH — Lie CTaH
eBponelicbkoro mucteuTsi enoxu Fin de siécle (abo
«feKafaHcy»), SKAA NPeacTaB/IEHUA MHOXWUHOK
CTUNBLOBUX HaNpPsIMIiB, Teuiil i NepcoHaIbHUX MaHep
(TBOpUiCTE npepadiaenitis, CUMBONICTIB, iMNpecio-
HicTiB TOLWO). MNpn LUbOMY AesKi [OCAIOHUKMA BBaXa-
H0Tb MOZEPH NEPLUNM iICTOPUYHUM €TanoM HacTynHol
TpuBanoi [o6U MOAEepHi3My. 3a IHWUMU TpakTy-
BaHHAMMW, MOAEPH — LUe CTW/b, WO MNPOABNAETHCA
B PI3HMX BMAax MuUCTeLTBa Ta XapakTepusyeTbes
KOMMekcoM (hopMasibHUX i 3MICTOBHUX iHOUBIAY-
aNbHO-TUMNOBUX BNacTUBOCTEN. Taka Touka 30py Mae
nepeKkoH/IMBe OOrpyHTYBaHHA, KOIW NAETbCA MNpo
apxiTekTypy, 06pa3oTBopye i NpuKnagHe MUCTELTBO.
BoHa cTae 6inblWw npobnemaTnyHow, Koau npegme-
TOM Cy[)XeHb € TBOPY MY3UKW, Xopeorpadii, noesii,
ApamaTyprii Ta iHWNX «4acoBUX» BUAIB MUCTeLTBa.
[na uiei cdhepn 3HAYHO TPyAHilLe BU3HAYMTU pere-
BaHTHI O3HaKu MOAEPHOro CTW/I0, WO YCKIa[HIE
CTWIbOBY aTpuolyLil0 KOHKpeTHuUX TBopiB. [poTte
HEBMWHHI CNPo6K OKpecseHHss PopMasibHUX | CMUC-
NIOBUX 03HaK CTUJ/I0 MoAepH (ceuecir) ceiguatb Npo
HasABHICTb OG’EKTUBHMUX MCUXOMOTMYHUX NigcTaB Ans
Takux AOCAIAHNLUBKUX IHTEHUINA.

O6uABI TOUKM 30py MOXYTb BYTU NoeAHaHi Ha Tiil
nigcrasi, WO cTuni € heHoMeHaMn 0bpasHUX YsiB-
NeHb, CNeKyNATUBHUX CYKEHb i €CTeTUYHUX OLj-
HOK MUTLIB, dhinocodiB, MUCTELTBO3HABLIB, LIMPO-
Koi ny6niku. OTxe, 3a NPono3unlied aBTopiB CTarTi,
MOEPH MOXe TPaKTyBaTUCH 3a/1eXHO Bif 3aBfaHb
AVCKYpCY TO SK iCTOpUMYHA MWUCTELTBO3HaBYa Karte-
ropisl, TO K KOHKPETHWIA XYA0XHIil CTuUNb. Take «CTe-
peockoniyHe» YSBMIEHHSA LWoA0 MOoJepHy Mae 6yTu
chopmoBaHe B ManbyTHIX BMKIaga4iB My3MYHOIO
MUCTELTBa B Npoueci BULLOI MefaroriyHoi OCBITU.
CknagHe 3aBAaHHs iHTepnpeTauil BuKNagavyem
MY3UYHOTO MUCTELTBa XYA0XHIX TBOPIB MogepHy (TyT
i1€TbCA | NPO CNOBECHO-MOHATIVHY, | NPO MY3UYHO-
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BVMKOHABCbKY IHTepnpeTaLito) MOXYTb OpiEHTyBaTUCA
Ha Taki MOMOXEeHHS:

1. MogepHi TBOpW CNpsiMOBaHi Ha NPO6YmMKEHHS
B MepuenieHTa $CKPaBOro refOHICTUYHOIO nepe-
XMBaHHSA, Big4yTTS 3a[0BOJIEHHA Bif, CApPUAMaHHSA
N ocmucneHHs doopmu. Llein cneundpivHnii «dpopma-
ni3M» BUMarae Bif, BUKOHaBLA BENWKOI yBarm fo 3BY-
KOBOIr0 OCPOPMIEHHST MY3MUHOI KOMMO3WLi, A0 BCiX
KpacoT, sKi IHKO/IN «XOBalTbCA» Y 3BUYAHUX 3BYKO-
BUX KOHCTPYKLiAX.

2. MopgepHi TBOpM MarTb NOABIVHY agpecauito.
Ix «geMokpaTMyHa» MoBa i pUTOpUKA 3BUYAHO
po6nATL X NErkogoCTynHUMU ANS LWMPOKMX Mac.
BogHouac 6arato 3 HMX po3paxoBaHi Ha apucTokpa-
TUYHO BMWTOHYEHOro, AOocCBig4YeHoro, keBasnidiikoBa-
HOrO cnyxaJa, Skuii 34aTHWIA 3pO3yMITU Ti CUMBOJTIYHI
cMucan dhopmu, SiKi He «exarb Ha NoBepxHi». OTxe,
XYLOXHI apTedakT MoAepHY BUMaratTh Bif, BUK/a-
Java-iHTepnperatopa 3HalomMcTBa 3 Be/IMKMM Te3a-
YPYCOM KYNbTYPHUX CUMBOAIB (MidDONOTIYHKX, peni-
MiAHKX, i4€0NoriyHuX, NiTepaTypHUX, MUCTELLKKX),
YMiHHA PO3YMITU 1 NOSICHIOBATU CUMBOJTIYHUIA CMUCA
cnoBamu Ta peasizyBartu Le po3yMiHHA B My3UYHOMY
BVMKOHaHHI.

3. My3uyHa cpopma TBOpIB MOAEPHY BUMarae
0co6NMBOT yBarM A0 TakuxX acnekTiB iHTepnpeTtaw,ii:
a) TOYHOCTI, YMCTOTMK, SICKPaABOCTI 3BYKOBOrO Mare-
piany (MgeTbca Npo TembpasibHO-AUHaMIYHI, peri-
CTPOBI, apTUKyNsUiNHI papbun 3By4YaHHS Ta KO/opuTt
cniB3By4); 6) BUpA3HOI rHy4KOCTI, M/IACTUYHOCTI Meso-
OVYHUX MiHIA, 0cO6GMIMBO B MOAIMENOAMYHMX BUAAX
hakTypu; B) rpaHNYHO TOHKOrO M AenikaTHOro AuHa-
MIYHOro, apTUKYALINHOro, TEMNOBOrO Ta TeMbpasib-
HOro HIAaHCYBaHHS.

4. FAKLIO MOAEPHWUIA XyA0XHI TBIP AKMMOCH YNHOM
MOB'A3aHMI 3 NEBHOI ETHIYHOW KY/IbTYPOH, Hapoa-
HOKW Tpajuuielo, HauioHa/bHUM (POSIbKNoOPOM  (SK
6yn0 3'AcoBaHO, Takuii 3B8’A30K € AOCUTb XapakTepHUM
ONS UbOro CTW/1IbOBOrO HanpsiMy), KOPEKTHUM pilLIeH-
HAM BUKOHaBLA 6yae nigKpec/ieHHA eCTeTUYHOrO nia-
FPYHTA [0 3a/lyYeHHS KOMMNO3UTOPOM ETHIYHO-HaL,-
OHaUTbHUX €e/fIeEMeHTIB. Y TakoMmy pasi, Hanpuknag,
BMKOHaBELb MOXe 3BepHYTMCA A0 3acobiB aBTEHTWY-
HOrO iIHTOHYBaHHS, HE NepenMarynCb PI3KUM KOHTpP-
acToM CTU/iB BOKa/IbHOT NapTii Ta iIHCTPYMEHTasIbHOro
cynpoBogy. Y 6iab-AkoMy pasi nifg 4Yac BWKOHaHHS
3paskiB My3u4YHOI ceLecii JOpeyHO [AeMOHCTpyBaTu
YMOBHICTb CTU/IbOBOIO BTIIEHHA €THIYHO-HaLioHasb-
HOro marepiany.

5. Y BMKOHaHHi MogepHMX TBOpiB, 0CO6GMMBO Ue
CTOCYETbCS BOKa/TbHOT MY3UKW, CNif NparHyT cuHep-
rii ycix BMpaxasibH1X 3acobiB, iX NOEAHAHHA B Lific-
HOMY 06pa3i Xy40XHLOr0 aKTy. iaeTbcs npo igeansHo
MOXJIMBY CUHEPTit0 My3UYHOI iHTOHALiT Ta aKTOPCbKUX
3acobiB BMpa3HOCTI — NpOCOoAil CNOBECHOr0 MOB-
NEeHHs1, MIMIKK, NAacTUKK Tina, oasry, 3a4iCku, Maki-
AXY. YcA noBefjiHKa, BeCb «iMigK» BUKOHaBLUA Mae
6y TV 3pa3kOM apTUCTUYHOT LLIAXETHOCTI. 18 TOYHOrO
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«Bfly4aHHA» B CTUNb CeLecii MalTb 3HaYEHHS HaBiTb
30BHILLHI BUrNSL4 CUEHU A iHTep'ep MPUMILLEHHS,
y AAKOMY Bif6yBaeTbCsA BUKOHAHHA. BMKoHaBeLb Mae
noctatu nepep crayxadamv He B obpasi Buknagaya,
AKWA  OEMOHCTPYE YYHSIM HaBYasbHWIA Matepian,
i He B 06pasi apTMcTa-BUKOHaBLSA, a B posli TUNOBOro
npeacTaBHUKa TBOPYOI iHTenireHujii o6y aekagaHcy,
apucTokpara gyxa, BUTOHYEHOro CTW/ICTa, MaicTpa
XYLOXHbOT MicTUdDIKaLT.
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Interpretation of chamber vocal music in Modern (Secession)
style as a problem of music teachers training process

Based on the methodological foundations of the principles of art aesthetics and poetics,
the theory of art style and the hermeneutic approach, the authors analyze the art style
of Modern (Art Nouveau, Secession) in order to identify the possibilities of its mastering by
future music teachers in the process of interpretive activity. It has been established that there
are two fundamentally different approaches to interpreting the term “Modern”. According
to the first, Modern is understood as the state of European art of the “Fin de siécle” (or
“decadence”) era, which is represented by many stylistic trends, movements and personal
manners (Pre-Raphaelites, Symbolists, Impressionists, etc.). At the same time, some
researchers consider Modern to be the first historical stage of the subsequent long era
of modernism. According to another interpretation, Modern is a style that manifests itself in
various types of art and is characterized by a complex of formal and substantive individual-
typical properties. This point of view has a fairly convincing justification when it comes to
architecture, fine and applied arts. It is much more difficult to determine the relevant features
of the Modern style in music. Nevertheless, attempts to outline the formal and semantic
features of the Modern (or Secession, or Art Nouveau) style indicate the presence of objective
psychological grounds for such research intentions. According to the authors of the article,
Modern (Secession, Art Nouveau) can be interpreted both as a historical category and as
a specific style. Such a “stereoscopic” and tolerant understanding of this concept should be
formed in future musical art teachers in the process of higher pedagogical education
Important educational tasks of a musical art teacher are verbal and musical-performing
interpretation of art works. In solving the complex task of interpreting Modern (Secession)
works, a teacher can be guided by the following provisions formulated by the authors
of the article:

1. Modern (Secession) works are aimed at awakening in the percipient a vivid hedonistic
experience, a feeling of pleasure from the perception and comprehension of form. This specific
“formalism” requires the performer to pay great attention to the sound quality of the musical
composition, to all the beautiful details and properties of the form.

2. Modern works are most often easily perceived by the general public. At the same time,
many of them are designed for the aristocratically refined, experienced, qualified listener
who is able to understand symbolic meanings of the form that are not “on the surface”.
Therefore, the modernism artistic artifacts require the teacher-interpreter to be familiar with
a large thesaurus of cultural symbols (mythological, religious, ideological, literary, artistic),
the ability to understand and explain the symbolic meaning in words and to implement this
understanding in musical performance.

3. The musical form of Modern (Secession) works requires special attention from the interpreter
to such properties of form and content as: a) the pure quality of the sound material (timbre-
dynamic, register, articulation means, color of consonances); b) expressive flexibility,
patternedness, ornamentation of melodic lines; c) clear and rich dynamic, articulation, tempo
and timbre nuances.

4. Modern artistic works are often associated with national folklore. In such cases,
the performer’s correct decision will be to emphasize the aesthetic prerequisites
of the composer’s appeal to ethnic-national elements. For example, authentic intonation
can be used. A justified approach to interpretation is to demonstrate the conventionality
of the stylistic embodiment of ethnic-national material.

5. In the performance of modern works, especially vocal music, one should strive for
the synergy of all expressive means, their combination in a holistic image of the artistic
act. We are talking about the synergy of musical intonation and acting expressive means —
prosody of verbal speech, facial expressions, body movement, clothing, hairstyle, makeup.
The performer should appear before the audience not in the image of a teacher demonstrating
educational material to students, and not in the image of an artist-performer, but in the role
of a typical representative of the creative intelligentsia of the era of decadence, an aristocrat
of the spirit, a refined stylist, a master of artistic mystification.

Keywords: style, Modern, Secession, modernism, means of expression, artistic meaning,
music teacher, interpretation, hermeneutics, musical performance.
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