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MiJT 4Yac MY3UYHO-TEOPETUYHOI MMIATOTOBKM MAaNHOYTHIX YYHUTENIB MY3UYHOIO
MUCTeNTBa. HasBHICTP TEBHUX OOMEXEHb Ha CyYacCHOMY €Talli PO3BUTKY
MYJIBTUMEIIMHUX TEXHOJIOTIH aKTyali3ye 3aCTOCYBaHHS KOMOIHOBAHOTO IiJIXOMY,
Jie TIOEAHYIOThCS TPAIUIIINHI OYH1 3aHATTS 3 TUCTAHIIIMHUMH.
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aKTyami3alilo  KyJbTYpHMX, JyXOBHO-MOpaJbHUX MpoOJieM TMOB’s3aHa 3
BUPIIICHHSIM 3aBJaHb 110J0 popMyBaHHS TBOPUOi 0cOOUCTOCTI. TBOPUO aKTHBHI
MaiiOyTHI OakaJlaBpy MY3UYHOTO MHCTEITBA 3MOXKYTh CaMOCTIMHO BH3HAuaTH 1
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Oe3miul 3MiH y CBOiM mpodeciiiHii ramy3i, aje W A0 MPUUHATTS IUX 3MIH SIK
MOKJIMBOCTI 33/IOBOJICHHSI TOTpeOM Yy BHUPIMICHHI TBOPYMX 3aBaaHb. J[s
YCHIITHOTO Ta MPOIYKTUBHOTO BUPIMICHHS NUX 3aBAaHb HEOOXiTHI cPopMOBaHi
MY3UYHO-TBOPY1 BMIHHS.

3poOuMo  cnpoOy BHU3HAUUTH VYSICHUTH CYTHICTh IUMX YMIiHb. 3a
Bu3HaueHHsIM C. ['oHuapeHka, BMIHHA — II€ «3[IaTHICTb HAJEKHO BUKOHYBATH
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MeBH1 Jii, 3aCHOBaHa Ha JOIJILHOMY BUKOPHUCTaHHI JIOJUHOIO HAOYTHX 3HaAHb 1
HaBu4yok» [1, C.338]. TBopuicTh HaiyacTillie BHM3HAYAETHCSA SK iSUIBHICTD
JIOJIMHU, CHOPSMOBaHA HA CTBOPEHHS JAYXOBHUX 1 MaTeplaibHUX IIHHOCTEH.
[amuMu  cioBaMu, TBOpYICTH — 1€ Tporec abo BHUA  JISJIBHOCTI, IO
XapaKTEePU3Y€EThCS CTBOPEHHSAM HOBUX MPOIYKTIB UM CIIOCOOIB Jii.

XymoxHS TBOPYICTh, HAa BIAMIHY B HAayKOBOI YHM TEXHIYHOi, YacTo
CIPUHAMAETHCS K BUIBHUI «IOJIT AYMKH», SIK O€3MEXHHUI Ta HEBHOPSAKOBAHHIMA
nporec (anrtasii. OnHaK 1€ 3 JaBHIX YaciB MUTII W JOCITIIHUKUA TMOMITHIIH, IO
XYJOXHS JISTIBHICTh HE € JIUIIE MPOSIBOM CHOHTAaHHUX IMITYJIbCIB 200 MCUXIYHOI
cBaBosii. HaBiTh TOAl, KONMM BOHA 3/a€ThCS BUPAXKEHHSIM HEOOMEKEHOI YsBH,
BUIPHUX pPyXiB YH CTUXIMHOTO 3BYKOBOI'O  EKCIIPECIOHI3MY, TBOPYICTh
H1IOPAJIKOBYETHCS TTEBHUM 3aKOHOMIpPHOCTAM. [IpuymHM 1HMX 3aKOHOMipHOCTEN
MOKYTh MaTH P13H1 BUTOKH: B1JI MPUPOJIHUX 3aKOHIB 200 BIUTUBY JYXOBHUX CHII JIO
KyJbTYpPHOI CHAQIIMHU, IO MEPEeNaeThCsl 4epe3 Tpaaulii BiJ MOKOJIHHS [0
MOKOJIIHHS.

Ha nymky C. llluna, B mcUXO0JIOTIYHOMY CEHCl MY3MYHO-TBOpPYl YMIHHS €
HACJIIJIKOM CHHEPTii eMOIINHO-TIEpIENTUBHUX Ta KOTHITUBHMX JiM 1HAWBIAA, SKI
BUPAXKAIOTHCS SIK (DaHTa3yBaHHS Ta KOHCTPYIOBAHHS PEISTUBHO HOBUX MY3HMUHHX
apredaxtiB abo croco0iB TBOPYOi AISUIBHOCTI. B Xy10)KHBOMY acleKTI My3H4YHO-
TBOpPYl BMIHHA BHU3HAYEHI K TEXHIKa (B IIMPOKOMY CMHMCII IIOTO CJIOBA)
KOPHCTYBaHHS MY3MYHUM 3BYKOM, MY3WYHOIO MOBOIO Ta 3aco0aMHu MY3HUYHOI
PHUTOPUKH, 30KpeMa KaHPOBUMH Ta CTHIBOBUMH MojessMu [2, c. 48].

MoxeMO BHAUIMTHA JBa BHJIM MY3HMYHO-TBOPYMX YMiHb. llepmuii — 11e
BMIHHSI CTBOPIOBAaTHM OOpa3HO 3HAYylll Ta 3MICTOBHI My3U4Hl (HOpMH, AKI
BUMAararTh aKTUBHOI POJII IHTYIIli Ta XyJ0XKHBOTO JIOCBIy, HAa SIKOMY I1HTYiIlis
0a3yeThecs. 3a TIEBHUX YMOB I1¢ BMiHHS HaOyBa€ SIKOCTI OCOOJIMBOI MCUXOTEXHIKH,
Ky MO)KHA Ha3BaTH IHBEHIIHHOK TEXHIKOI (Bim sar. inventio — 3Haxizka,
BUHAX1J1, BIAKPUTTS).

Hpyruii BUI My3UYHO-TBOPUYMX YMiIHb — I1I€ BMIHHS KOHCTPYIOBATH Ta
KOMIIOHYBaTH MY3W4HI (OpMHU, B SAKUX T[E€peBa)ka€ JIOTiUYHE, KOMOIHATOpHE
MUCJICHHSI 3 aKIEHTOM Ha PO3yMIHHA TNPUYMHHO-HACIIJIKOBUX 3B’ SI3KIB,
PO3paxyHOK IMPOMOpIIii GOpMH TOIIIO.

VYpaxoByloun BHILIEO3HAYEHE, MOKHA 3pOOUTH MPUIYIIECHHS, 110 MY3HYHO-
TBOPYMMH BMIHHAMH MailOyTHIX OakanaBpiB My3WYHOTO MUCTEUTBA € 3/IaTHICTb
BUKOHYBATH XyJI0’KHBbO-TBOPYI [Iii 3 METOK CTBOPEHHSI HOBUX MY3WYHO-3BYKOBHX
dbopm Ta iHTepnperamid. lli BMIHHA BKJIIOYAIOTh HABUYKU «BUTAyBaHHS,
IHTYITUBHOTO MOIIYKY OOpa3HUX PIIIEHb, @ TAKOX PAllIOHATBHOTO KOHCTPYIOBaHHS
Ta KOMIIOHYBaHHS MY3WYHHMX CTPYKTyp. BoHu mependauaroTb BUKOPUCTAHHS SIK
IHTYIIIT Ta €MOIIIHOTO JOCBIAY, TaK 1 JIOTIYHOTO MHUCIEHHS, YITKOTO PO3yMIHHS
MYy3U49HOT (POPMH, IO CIIPUSE CAMOCTINHIN TBOPUIN JISTILHOCTI B PI3HUX MY3UYHHX
KOHTEKCTaXx.
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THE ROLE OF COMMUNICATIVE ABILITIES IN ENSEMBLE
PERFORMANCE

In ensemble performance, the role of communicative abilities is critical,
serving as the foundation for synchronization, interpretation, and artistic cohesion.
Unlike solo performances, ensemble music requires each musician to attune
themselves not only to their own instrument but also to the intentions and
expressions of fellow performers. This communicative interplay ensures that the
group performs as a unified entity, with each member contributing to a cohesive
musical narrative. For pianists, who often participate in various ensemble
configurations, strong communicative abilities are essential for successful
collaboration, allowing them to adapt their role and integrate smoothly with other
instrumentalists. As ensemble performance is increasingly emphasized in music
education, developing these abilities has become a focal point in the training of
professional musicians.

Communicative abilities in an ensemble context encompass a range of skills
that facilitate interaction, non-verbal understanding, and mutual responsiveness
among musicians. These abilities allow ensemble members to coordinate their
musical interpretations, ensuring that timing, dynamics, phrasing, and
expressiveness align seamlessly. In this setting, communication extends beyond
verbal interaction, including eye contact, body language, and musical cues that
transmit each performer’s intentions. Such forms of non-verbal communication are
crucial, especially during live performances where immediate, subtle adjustments
are needed to maintain unity [1].

For pianists, communication within an ensemble involves distinct challenges
and tasks. Unlike instruments that may blend naturally in timbre, the piano has a
clear, prominent sound, which requires pianists to exercise greater sensitivity in
ensemble settings. Pianists must adjust their dynamics and articulation to match the
tonal quality and volume of other instruments, maintaining balance without
overpowering the ensemble. This adaptability necessitates heightened
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