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The cognitive-strategic component of future vocal teachers' self-
improvement implements organisational and independent actions for self-
development on the basis of self-diagnosis of individual singing potential,
intentions and level of mastering professional competences.

The professional-resultant component of future vocal teachers' self-
improvement ensures the formation of an adequate professional self-assessment of
vocal achievements, identification of vocal and technical shortcomings and
directions for their solution.

LIST OF REFERENCES

1.Kvas V. The problem of forming the readiness of future teachers for
professional self-improvement. Scientific notes of KSPU. Series: Pedagogical
Sciences. 2015. 141 (2). C. 120-123.

2.Novosadova S. Creative independence of the music teacher as a
psychological and pedagogical problem. Psychological and pedagogical problems
of rural school. 2016. Ne 55. C. 142-148

3.Defnition of SELF-IMPROVEMENT. Dictionary by Merriam-Webster:
America’s most trusted online dictionary. URL: https:// www.merriam-
webster.com/dictionary/selfimprovement (date of access: 16.08.2022).

JAYH L3IHJII,

3100yBayKa

JPYroro piBHS BUIIOI OCBITH,

Hep>xaBuuii 3aknaj «IliBAeHHOYKpaiHCbKUI
HaIlOHAJLHUHN TeJaroriyHum

yHiBepcuteT imeH1 K. J[. Yimuncbkoro»
Harana KbOH

KaHIUAaT TNeAaroriyHux Hayk, nmpogecop

IHE—IOBAI_[H?IHI TEXHOJIOT'Ti PO3BUTKY MY3UUYHUX
3AIBHOCTEHN HIKOJISAPIB HA YPOKAX MY3NUYHOI'O MUCTELITBA

CtaH pO3BUTKY CY4acCHOTO CyCHUIbCTBA MOCTIMHO M 3aKOHOMIPHO MiABHUIILYE
BUMOTH JI0 SIKOCTI MEJAroriyHoi AisSUTbHOCTI, 30KpeMa i 3a paXyHOK BUKOPUCTaHHS
HOBITHIX TE€XHOJOTiH. My3U4HO-OCBITHS Traly3b HE € BHUHSITKOM, TOMY HayKOBII
aKTUBHO JIOCHIJKYIOTh MUTaHHS, TMOB’s3aHI 3 (OPMYBaHHSIM Yy MaillOyTHIX
YUUTENIB HE JIMIIE TPAJULINHUX ¥ IIUPOKO BIJIOMUX METOJAMK HAaBYaHHSA, a U 13
iXHBOIO 3/IaTHICTIO PO3pPOOJIATH Ta 3aCTOCOBYBATH 1HHOBAIlIWHI TEXHOJIOTII s
MiZBUINEHHS eEeKTUBHOCTI BUKJIAJAHHSA. IX 3HAYYIIICTh BU3HAYAETHCSA TUM, IO
BIIPOBADKCHHS [U(PpOBUX Ta 1HGOPMAIITHUX TEXHOJOTIH Ma€ CIPUSATH SIK
aKTHBI3allli B MIKOJSAPIB IHTEPECY MO 3aHATh, TaK 1 MiJBUIIECHHIO €()EKTHUBHOCTI
NEeAaroriyHoi ASUIBHOCTI Yy CIpaBl PO3BUTKY MY3MYHUX 3J10HOCTEH Y4YHIB,
(GbopMyBaHHIO B HUX HaBUYOK CIPUIMAaHHS, BUKOHABCTBA Ta My3WYHOI TBOPYOCTI,
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CTBOPEHHIO IHTEPAKTUBHUX YPOKIB 1 (JOPMYBAaHHIO CYy4aCHOI'O CEPEIOBMILA JIJIs
TBOPYOI'O HaBYAHHS.

OaHuM 13 HAWMOUWIMPEHIMMX IHCTPYMEHTIB y PO3BUTKY MY3WYHUX
3M110HOCTEH € 3aCTOCYBaHHS OOJagHAHHS 1 Mporpam, ki 30araqyroTh MOXKIUBOCTI
BUKJIQJIaHHS HaBYAJIBLHOTO MaTepially Ta HaJIaroJKEHHS €JUHOTO OCBITHHOTO
MIPOCTOPY, aKTUBI3YIOTh YBAary y4YHIB 1 HAaBYAIOTh iX B3a€MOJISATH TIiJ] Yac 3aHSATh.
Tak, A ynOCKOHAJIEHHS MY3WYHOTO CHPUMHATTS BUUTENl YacTO 3aCTOCOBYIOTH
MYIBTUME/iHHI mpesenTanii. Ix npupabnuse ecteTuuHe 0POPMIICHHS, TAKOHIYHO
BUKJIQJICHUHM 3MICT OCHOBHHMX (PaKkTiB 1 MOHSTH, JOMOBHEHHMI 3BYYaHHSIM Kpallux
TBOpIB Ha MEBHY TEMY, HaJMXa€ BUUTENS Ha €MOIIiHY, HATXHEHHY PO3IMOBiJlb, a
YUHIB — Ha aKTHUBHE CIPUUHATTS SK Marepialy B LUJIOMY, TakK 1 Ha CIyXaHHS
MY3UYHHMX TBOPIB, 1110 IPOTIOHYIOTHCS Y BIIMOBIAHIN ITpe3eHTAIl].

[Ile olHMM MOTEHLIMHO KOPUCHUM OOJIaIHAHHSM € THTEPAKTUBHI JOLIKH, 32
JIOTIOMOT'OI0 SIKMX BUKJIaJadl MOXKYTh HE TUIBKH JEMOHCTPYBATH CBOI Mpe3eHTallli,
a ¥ aKTUBHO 3aCTOCOBYBATH ITPOBI METOAMKH, HAMIPUKJIIA] 3araaku. Tak, Ha JOIII
MOXYTbh IEMOHCTPYBATHUCS] PUTMIUHI TaKTH P13HOTO KOJIBOPY: BUUTENH I'PAE OJIUH 3
HUX, a YYHI BrajJyloTh, sIKHi BapiaHT Oyso o3ByudeHo. llle oaun mpuxian — rpa Ha
KOMOIHYBaHHS PUTMIYHUX CTPYKTYp, CYTHICTb SIKOi TIOJISITa€ B MOEIHAHHI JIBOX
pPI3HHX TakTIB y €IuHy (¢pa3dy. BukoHyrouum Taki BOpaBUM IOYEPIrOBO, YYHI
HABYAIOTHCSI TBOPUO KOMOIHYBaTHM MY3WYHI €JIEMEHTH, a 1HIII YYHI MapajiesbHO
TPEHYIOTh CBO€ MY3WYHE YSABICHHS Ta BJOCKOHATIOIOTH HABUYKH CIYXOBOTO
aHamizy.

Takox [OIIIIBHO BUKOPHCTOBYBaTH JJIsi PO3BUTKY PUTMIYHOTO Ta
TFapMOHIYHOTO CIyXy Y4HIB y (¢opmi rpu Taki nporpamu, sik «Rhythm Cat» a6o
«Tenuto». 3acTocyBaHHS MOXIMBOCTEH IMX TMporpaM poOUTh HaBYAHHS
3aXOITIOIOYUM, MOTHUBYE JIITEH JO Kpalloro 3aCBOEHHS MaTepiayly Ta ITiJIBHIINYE
piBEHb IXHBOT MY3UYHOI OCBIUE€HOCTI.

[lirAMMA ~ JUI8  JISIBHOCTI  BUMTENIS €  BMIHHS —~ KOPHUCTYBATHCS
HOTOrpadgiyHUMU peaakTopamu. Haitbinbim noctynHum 3 HuX € «MuseScore» —
Oe3KOIITOBHA Tporpama i CTBOPEHHS, peJaryBaHHS Ta MPOCIyXOBYBaHHS
HOTHUX TApTUTYpP. YUUTEIl MY3UKH MOKYTh BUKOPHUCTOBYBATH ii JJIsi pO3pOOKH
BJIACHUX MPUKIIAIB HAa PO3CHIBU, PUTMIYHI BIOPABH, apaHKyBaHHS MENOJ1N dyepes
CTBOPEHHSI PUTMIYHMX mapTtutyp. Jlo peyl, L0 MNapTUTYpy BUUTEIl MOXKYTh
pO3pOOIISITH pa3oM 13 YYHSAMU MiJ 4Yac 3aHsITh, JAEMOHCTPYHOYHM IIPOIEC Ha
MyJIbTUMENIMHIA  jmomii  abo 3a  JOMOMOrol  XMapHUX  TEXHOJIOTIH 3
BUKOPUCTAHHSAM YYHSIMHM BJIACHUX mpucTpoiB. Lle 3amyyae MmKoJsApiB 10
KOJIEKTUBHOI TBOPYOCTI.

3BEepHEHHS /10 MOXKJIMBOCTEH IITy4HOro iHTenekry (Al) momnermrye
CTBOPEHHSI BIKTOPUH 1 KPOCBOP/IIB, PO3TayBaHHs KX TaKOX CIIPUSE aKTUBI3AIli1
MYy3WYHO-TII3HABAJILHOT JisBHOCTI yuHiB. [Ipore cmig BpaxoByBartu, M0, TMO-
nepie, BUUTENsT HEOOX1THO BMITH TOYHO M YITKO (JOPMYIIIOBATH 3aBIaHHS, a TO-
Jpyre, IepeBipsATH KOPEKTHICTh BUKOHAHOTO 3aBJIaHHs, PO L0 TMONEPeIKaeThCs
y camomy «ChatGPT». Ile minrBep/Kye BUMOTY A0 BYMTENST HAOyBaTH MIMPOKOT
MY3WYHOT epyAUIIii i1 HECTH BIAMOBITAIBHICTH 3a MPEICTABICHUN MaTepial.
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Otxe, 3actocyBaHHS HHUGPOBUX ¢ 1HPOpMAIIHHUX Tporpam Ta
IHTEpaKTUBHUX TEXHOJIOTIM JIOTIOMOXKE BUYHUTEISIM MY3UYHOTO MHCTEITBA
MIJBUIIUTH €()EKTUBHICTh PO3BUTKY MY3WYHHUX 3/11I0HOCTEH IIKOJISPIB.
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THE STRUCTURE OF MUSICAL AND AUDITORY IMAGINATION OF A
FUTURE TEACHER OF ON THE SAXOPHONE

The structural components of musical and auditory imagination are directly
related to the functional complex that provides the meaning and intentions of the
performer and teacher of saxophone playing.

Research by contemporary scholars of musical and artistic activity reveals
various functional areas. Among them are cognitive and heuristic, socially
transformative, and aesthetic.

The functional complex of a saxophonist, which is manifested in the main
components of musical and auditory imagination, is defined as a psychological
sensory and cognitive formation of a musician. It is revealed in the system of the
musician's actions, which are caused or motivated by a number of functions that
are directly manifested in the professional activity of a saxophone teacher. The
system of functions can include many multidirectional components. For our study,
we consider it expedient to consider those that in the process of direct musical
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