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Mapuna IEMHUJIOBA

KaHIWUJIAT TIe]] HayK, TOIEHT Kadeapu
MY3UYHO-THCTPYMEHTAJIBHOI MiATOTOBKU

CONTENT AND STRUCTURE OF FUTURE VOCAL TEACHERS' SELF-
IMPROVEMENT

In the first decades of the XXI century, self-improvement acquires a
personality-oriented context, which adjusts it to the very process of self-
improvement of future vocal teachers in the process of creating a creative design of
their own perfect image.

Self-improvement is an activity that relies on one's own desire to build an
image of a perfect specialist, a vocal teacher, to identify an individual trajectory of
its achievement and to reflect on the results obtained. It should be noted that self-
improvement by its essential features is based on personality-directed processes
that are associated with the phenomenon of the self.

Thus, two approaches to understanding the essence of the future vocal
teacher's self-improvement have been identified, namely:

1) individually created author's pre-drawing of the image of an ideal
specialist;

2) thoughtful personal and professional changes that can occur with a future
vocal teacher in the course of creative and independent activity and self-correction
in the process of vocal training in a higher art education institution.

The process of generalising scientific approaches to phased self-
improvement has made it possible to identify such stages as:

- actualisation of motivational processes,

- development of personal trajectories in vocal performance and vocal
pedagogical activities,

- diagnostics of own actions and their reflection.

We have determined the structure of self-improvement of a future vocal
teacher in the process of studying at the second educational and professional level -
master's degree, which includes three interrelated and interdependent components:

1) motivational and volitional;

2) cognitive and strategic;

3) professional and effective.

The motivational and volitional component of future vocal teachers' self-
improvement provides an incentive function to actualise creative and independent
activity in the process of vocal training,
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The cognitive-strategic component of future vocal teachers' self-
improvement implements organisational and independent actions for self-
development on the basis of self-diagnosis of individual singing potential,
intentions and level of mastering professional competences.

The professional-resultant component of future vocal teachers' self-
improvement ensures the formation of an adequate professional self-assessment of
vocal achievements, identification of vocal and technical shortcomings and
directions for their solution.
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KaHIUAaT TNeAaroriyHux Hayk, nmpogecop

IHE—IOBAI_[H?IHI TEXHOJIOT'Ti PO3BUTKY MY3UUYHUX
3AIBHOCTEHN HIKOJISAPIB HA YPOKAX MY3NUYHOI'O MUCTELITBA

CtaH pO3BUTKY CY4acCHOTO CyCHUIbCTBA MOCTIMHO M 3aKOHOMIPHO MiABHUIILYE
BUMOTH JI0 SIKOCTI MEJAroriyHoi AisSUTbHOCTI, 30KpeMa i 3a paXyHOK BUKOPUCTaHHS
HOBITHIX TE€XHOJOTiH. My3U4HO-OCBITHS Traly3b HE € BHUHSITKOM, TOMY HayKOBII
aKTUBHO JIOCHIJKYIOTh MUTaHHS, TMOB’s3aHI 3 (OPMYBaHHSIM Yy MaillOyTHIX
YUUTENIB HE JIMIIE TPAJULINHUX ¥ IIUPOKO BIJIOMUX METOJAMK HAaBYaHHSA, a U 13
iXHBOIO 3/IaTHICTIO PO3pPOOJIATH Ta 3aCTOCOBYBATH 1HHOBAIlIWHI TEXHOJIOTII s
MiZBUINEHHS eEeKTUBHOCTI BUKJIAJAHHSA. IX 3HAYYIIICTh BU3HAYAETHCSA TUM, IO
BIIPOBADKCHHS [U(PpOBUX Ta 1HGOPMAIITHUX TEXHOJOTIH Ma€ CIPUSATH SIK
aKTHBI3allli B MIKOJSAPIB IHTEPECY MO 3aHATh, TaK 1 MiJBUIIECHHIO €()EKTHUBHOCTI
NEeAaroriyHoi ASUIBHOCTI Yy CIpaBl PO3BUTKY MY3MYHUX 3J10HOCTEH Y4YHIB,
(GbopMyBaHHIO B HUX HaBUYOK CIPUIMAaHHS, BUKOHABCTBA Ta My3WYHOI TBOPYOCTI,



335

CrnenudivHi pucH NMPOSBY APTUCTU3MY BUKOHABIISA-CITIBAKA. ... vvvreeennneennsnnn. 47
Xy Csiocsn

Po3BUTOK apTUCTU3MY CTYIACHTIB MY3WYHO-TIEAATOTIYHUX CHEIalbHOCTEH Yy
10T D 0] 307 180§ W1 ()31 HOR 50
T'opbatiok O.

[aTepnperarniiiHa KOMIETEHTHICTh $K KOMIIOHEHT MNPOQECiiiHOi MiArOTOBKU
15370:0) €201 £ ke P 0 T2 01 7 o) % SO 53

Kiaemykosn B.

Cneundika MOBIEHHEBOT KOMIIETEHTHOCTI (PaxiBIiB Ta ii (OpMyBaHHS B Mexax
npodeciifHOl MATOTOBKY MalOyTHIX BUKIaAaqiB Xopeorpadii...........ooevvennnnn. 55
JIin II3r0anb, lemuaoBa M.

Developing the perception of music by romantic composers in future piano
BBACHIETS. ..ottt 58
SAub Benbmeii, I'opoxkankina O.

OcoOMMBOCTI BHKOHABCHKOI 1HTEpIHpeTalli TBOPIB KOMIO3UTOPIB-POMAHTHUKIB Y

TBOPYOCTI KUTAUCHKOT MiaHICTKH BaH FOMIBA. ... 59
boungap B.

@dopMyBaHHS I[IHHICHUX OpI€HTAIlld YYHIB Yy TMpPOIECI HABYAHHSI XOPOBOMY
(631112 ) 61

Ji Kai3sanp
Xopeorpadgiyauii o0pa3 SK XyI0KHBO-MEHTAIBHHM pecypc KOMITO3UIIIHHO-

TTOCTAHOBOYHOT TBOPUOCTI. .. vt vteuteenteenteenteeneeneeenteenteenteenneeeneeeneeennenne 64
Baun 13siiyn

CBO€pIAHICT TIATOTOBKM MaMOyTHIX YYHUTENIB MHUCTEUTBA 10 3aCTOCYBAHHS
TMPOEKTHUX TEXHOIOTIH . ..ttt utttentte et e et eeete e eee e ete e aee e enneeennneeannens 66

Aunexcanaposa H.
KanpoBo-cTunpboBa cTpaTeriss MIATOTOBKM MallOyTHIX MY3MKO3HAaBIIB [0

MearoriYHOIl JiSTTLHOCTI B 3aKJIAIaX MY3UTHOT OCBITH ... uvveerenreanreennnennnnnns 68
Ban binb, BoponoBcbka O.
XyI0KHBO-ECTETUYHHN MOTEHIN AN X0peorpadiqHOr0 MUCTEITBA. .................. 69
Ban IOnbI113e, [leMmunoBa M.
Content and structure of future vocal teachers' self improvement.................... 73

Hyn I3iniai, Keon H.
[HHOBAI[IMIHI TEXHOJIOT1I PO3BUTKY MY3WYHHUX 3[II0HOCTEM WIKOJIAPIB Ha ypOKax

MY3HUHOTO MUCTEIITBA. .ttt enutteennteeennaeennteeeateeenateeeteeenaeeeneeennneeennes 74
Kao Xyen

The structure of musical and auditory imagination of a future teacher of on the
SAXOPNONE. .. 76

Jlo Iyi, Temugosa M.
The structure of technical skills of the future bachelor of musical art as a

psychological procedural category..........oooiiiiiii i, 77
Yekyan L3iHbI
Conceptual foundations of improvisation in scientific research...................... 79

Kapmnos, A., Kbon H.



