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[HCTpYyMEHTOBKA, IO OpPIEHTYBAJacsd Ha pOMaHTUYHUN opkecTp (Pumchkuii-
Kopcakos, Porans-JIeBunibkuii, @opTyHATOB).

l'apmonisi, ska BuUKIagajgacs 3a OpUTragHUKM MIIPYYHUKOM  abo
[Tinpyuynukom Pumcbkoro-KopcakoBa. O0uiBa He BUXOJUIIN 32 PAMKH KJIACHYHOT
1 paHIITHBOT POMAHTUYHOT aKOPIUKH

Opnak Bxke y 70 poku HaOyB TOIMMPEHHS MIiAXiT JO TEXHOJIOTTYHHX
JTUCITUTUIIH, SIKUA Ha0y Ha3BYy «CTUJILOBOTO». BUHUWKIN CTHIBOBE COJb(EmKio,
CTHIIbOBA rapMoHis,. [Tomidonis 3aBxau Oylia CTUILOBOIO, aJIe 0OMEKEHOIO TUTBKU
JIBOMa CTWISIMH TOJi(OHIs,, OpPIEHTOBaHA HA «KJIACHYHI» 3pa3Kd MpernapoBaHU
mkipHUM [Tanectpuna 1 Tpoxu cnpomenuit 1.C.bax.

Ane xuTTsa noTpedye MoAaNbIIOro pyxXy B JaHOMY HanpsMKy. Haitmmpomii
o0piii BIJIKpHBAE YKaHPOBO-CTUJIOBUI X1, 3a MIPUHITUIIOM
KyJIbTYpOBiANOBIIHOCTI. ChoroHimIHI (GaxiBii OyAyTh MaTH CIPaBy 3 HIUPOKUM
CBITOM SIBHILI. . .

BAH BIHb

(Ykpaina, Opneca)

3100yBay APYroro piBHs BUIIOI OCBITH,
JlepxaBHUI 3aKJ1a]a
«ITiBneHHOYKpaTHChKUI HalllOHATbHUI
yHiBepcuteT iMeH1 K. J[. Yiunacbkoro»
Oasra BOPOHOBCBKA,

KaHAUAaT MUCTEITBO3HABCTBA, JOIICHT

IR SR EAREA T R
(XYIOXKHbO-ECTETUYHUH MOTEHIIAJI XOPEOTPA®IYHOT O
MUCTEIITBA)

The article raises the problem of the artistic and aesthetic potential of
choreographic art. The view of modern pedagogical science on artistic and
aesthetic education through the means of art as one of the leading educational
influences that contribute to the development of spiritual and moral potential, the
formation of an optimistic worldview, and, finally, influence the formation of
personality, is analyzed. The main issues of the process of artistic and aesthetic
education of dancers by means of choreographic art in the context of modern
pedagogy and art are outlined.

NERH 7 SEREMNERNEEENNMAE. RNKESLER &
BENFRETENIEEMERETENHETELZ— , BHIREREGHM
BB, WRSEERIHAS | WREEANRBIIA BT 7o, #id
THRAHESNENE | N EEERBNEEFS BT E2NIERHNEIBRET
RYEZERE.
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Y cmammi nopywyemscsa npobnema xy0odircHbo-ecmemuuHo20 noOmeHyiany
xopeoepaghiunoco mucmeymea. llpoananiznéano noensio CY4acHoi neoacociuHol
HAYKU NpO XYOOHCHE-eCMemuyHe 8UX0BAHHS 3AcO0aMUu MUcmeymea K 00HO020 3
NPOBIOHUX OCBIMHIX BNIUBIE, WO CHPUAIOMb DPO3GUMK)Y OVYXOBHO-MOPANIbHO2O
nomenyiany, @QOpMYy8aHHIO ONMUMICMUYHO20 — C8IMO21A0y, mMda, HaApewmi,
enaugaroms Ha gopmysants ocooucmocmi. Okpecieno 0CHO8HI NUMAHHS NPoYecy
XYO00IHCHLO-eCMEMUYHO20 BUXOBAHHA MAHYIBHUKIE 3aco0amu Xxopeozpagiunozo
mucmeymea y KOHMeKCmi Cy4acHoi neoazo2iKu ma mMucmeymed.
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