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The professional purpose of piano training for higher education students at
universities has a wide range of applications. This includes the acquisition of
higher performance qualifications (concert, competitive performance), experience
of independent creative activity (lectures, concerts, concertmaster and ensemble
activities, etc.)
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SIHb BEHBME

3100yBayvKa JAPyroro piBHs BUILOT OCBITH,

HepxaBuuit 3akinaj «IliBaeHHOYKpaiHCHKUN HallIOHATBHUN
negaroriuauit yHisepcuteT imeni K. J[. Yimuncskoroy;
Oxcana 'OPOXKXAHKIHA

KaHIUJAT NeJaroriYHnX HayK, JTOIEHT

OCOBJIMBOCTI BUKOHABCBKOI IHTEPIIPETAILIII TBOPIB
KOMIIO3UTOPIB-POMAHTHUKIB Y TBOPYOCTI KUTAWCBKOI
INTAHICTKH BAH IOUII3A

Anomauia. Y cmammi ananizyemvcsi BUKOHABCLKUL CMUIL BUOAMHOL
kumaticobkoi nianicmku Ban FOuy3zs na npukiadi 0eskux meopis KOMHO3Umopie-
pomanmuxie. 30Kpema HA2OoJ0ULYEMbCS, WO i1 BUKOHABCHKA IHMepnpemayis
meopie @. Illonena, P. Illymana ma M. Bpamca 36yuums yitkom opuinaivHo, 3
ABMOPCHKOK  THOUBIOYANLHICIO MA NOEOHYE 8 CODI  XapakmepHi pucu
«a3iamcbKo20 CMUNI0» BUKOHABCMBA 3 e/leMeHmMAaMU €6p0n€ﬁCbK020 niaHismy.

Knwuosi cnoea: euxonascoka inmepnpemayis, KUmaucbka NIAHICMKA-
81pMy03, KOMNO3UMOPU-DOMAHMUKU.

Abstract. The article analyzes the performance style of the outstanding
Chinese pianist Wang Yujia on the example of some works of romantic composers.
In particular, it is emphasized that her performance interpretation of the works of
F. Chopin, R. Schumann and J. Brahms sounds completely original, with the
author's individuality and combines the characteristic features of the "Asian style"
of performance with elements of European pianism.

Keywords: performance interpretation, Chinese virtuoso pianist, romantic
COMpOSers.

Binoma cydacHa kuralicbka miaHicTKa-BipTyo3 Ban HOiin3s HaBuanacs y
amepukaHcbkoro mianictra Iepi I'paddmana, saxuii, B cBowo uepry, OyB
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BuxoBaHiieM Bomnogumupa T'opoBuisi. VY CBOili  BHKOHABCBKIM  AiSTTBHOCTI
BCECBITHHO BIJIOMa BUKOHABUIIS MOEJHYE XAPAKTEPHI PUCH «a31aTCHKOTO CTHIIIO»
BUKOHABCTBA (3 1Or0 03HAKaMH OJIMCKYUYOTO, ICKPABO-KOHIIEPTHOTO, HaJI3BUYAITHO
BUCOKOTEXHIYHOro Tuiy (opTemiaHHOi Tpu) 3 €JIeMEHTaMH €BPOIEUCHKOTO
MiaHI3MYy, IS SKOTO NpUTaMaHHI TJIMOWHA 1HTepIIpeTallii, MparHeHHs BTIICHHS
XapaKTepHO-1HANBIAYaIbHOTO aBTOPCHKOTO CTHIIIO.

Bka3zani BukonaBceki pucu Ban IOiii3s ocobmuBo siCkpaBo HpOSIBICHI Y
BUKOHAHHI KaMEpPHO-IHCTPYMEHTAJbHUX TBOPIB KOMIIO3UTOPIB-POMAHTHUKIB —
«Kpecnepiann», Cumponiuaux etroni, dopremniannoro kouuepry P. Illymana,
mukiy 3 24 npemonii ans Qopremiano @. Illomena, mukiaiB QopreniaHHUX
miniatiop . Bpamca, Taki sx Banamu (op. 10, 1854 p.), ®anrasii (op. 116, 1891-92
pp.), Panconii (36ipka ¢opremiannux m’ec, op. 118, 1892 p.) ta Inrepmertio (op.
119, 1892 p.).

BinnocHo BuUKOHaHHA BuuleBKa3aHux TBOpiB P. lllymana BukoHaBHIIEIO 3
Kuraro, Bka)keMO Ha akKIEHTYBaHHA B HUX CTHUXIMHO-POMAHTHUYHHUX, THUIIOBO
IIYMaHIBCBKOTO PBYYKO-IIPUCTPACTHOTO THUIY OOpa3HOCTI, HA BIAMIHY BiJl OUIbII
TpPaJMIIIITHOTO BUKOHAHHS (OPTEMIAaHHUX TBOPIB HIMEIBKOIO KOMIIO3UTOpa-
POMAaHTHKa, AJIsl SIKOTO TUIIOBE MOE€JHAHHS CTPUMAHOIO MOPUBY Ta MIAKPECIECHOTO
MO3aT9YHO-BUTOHUYEHOTO, JIEIIO KAlPU3HOTO, HECTIMKOTO T4 TOHKOTO BTLIEHHS HOTO
JTy’K€ CBOEPIAHOIO0 My3MYHO-00pPa3HOTO CBITY.

[aTepnperamnis Ban  HO#3s  BiZOMHUX  IIONMEHIBCHKUX  MPETIOIN
XapaKTEPHU3y€EThCS LIKAaBUM 1 HEOPAMHAPHUM BIAUYTTAM (OpTENiaHHUX MIHIATIOP
nojabChKoro (GopremnianHoro reHis. Cnenudika BTUICHHS KHUTANCBKOI MiaHICTKU
PI3HOMaHITHUX apabecoK KOKHOro 3 TBOpy uukiy IlloneHa npucyTtHs B ToMy, 1110
3aMICTh TPAAMIIIHOI CJIOB’SIHCHKO-TIPUYHOI JIiHIT BTUICHHS MY3UYHHUX O0pa3iB
MOJIbCBKOT'O KOMITO3UTOPa, BUKOHABULIA MiJIKPECIUIIA IPUCYTHIO B HOTO TBOPYOCTI
bpaHIly3bKy TEHIEHIIII0 30BHINTHHO-300paXaJIbHOTO Ta I1IHECEHO-TIOJIOTHOTO
00pa3HOro CBITY KOMIIO3UTOpA (3rajaeMo (paHIly3bKi T€HETHYHI KOPIHHSA OaThKa
[llomena).

BukoHaBchKa iHTeprperanis dopremianuux TBopiB M. Bpamca, uactuna
SKUX BIIHOCATHCS IO PAHHBOTO MEPiOy TBOPUOCTI, 1HIIIA YACTHHA — JIO MI3HBOTO,
Bpa3Wja CIyXayiB TOHKHUM NPOHUKHEHHSIM B OCOOJIMBHI CBIT OpamCiBCHKOTO
CTHJIIO, SIKMA XapaKTepU3Y€ThCS KOHIIGHTPOBAHICTIO MY3WYHOI JYMKH, IO
BTUTIOETBCSI HA  PI3HUX  PIBHAX  MY3HMYHOIO  MHUCJEHHS  KOMIIO3UTOpa
(IHTOHALIMHOMY, JIaI0-TApMOHIYHOMY, (AKTypHOMY Ta IHIIMX), BHUPA3HICTIO
rJIMOOKO MPUXOBAHOI, CTPUMAHOI JIIPUYHOCTI, TOHKOI YYTTEBOCTI Ta TIMOMHOIO
oOpa3iB. Bci Bkazani pucu (OpTENiaHHOTO CTHIIIO HIMEI[bKOIO KOMIIO3UTOpa y
MOBHIM Mipl B11I0Opa3mIKCs y eHepriiHOMY, TOBHO3BYYHOMY, 1, BOAHOYAC, JIIPUKO-
POMAHTHYHOMY BUKOHAHHI B1JIOMOT KUTalChKOI MaHICTKH.

Takum ywHOM, Ha TPHUKIAAaX BUKOHAHHS (OPTEMIAHHUX TBOPIB
€BPOIECUCHKUX KOMITO3UTOPIB-POMAHTUKIB XIX CTOMITTS BIIOMOIO CY4YacCHOIO
KUTAChKOIO TiaHicTKor Ban FOiim3s, Mu MoxemMo TOBOpHUTH Mpo (HOpMYyBaHHS
CBOEPITHOT KUTAWCHbKOi (opTenmiaHHOT BUKOHABCHKOI TPaAIUIlli, CYTHICTH SIKO1
[oJisira€ B TUIOBO  CXIIHOMY, OpIEHTAJIBHOMY BTUICHHIO POMaHTHYHOI
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POrPaMHOCTI, JUISl SIKOT XapaKTEpHI y3arajbHEeHa, JAesIKOI0 MIpOIO B1JICTOPOHEHA Ta
crorjsiaibHa 0Opa3Ha Npupoa.

Beponika BOH/IAP

3100yBadKa APyroro PiBHS BHUIIOI OCBITH,
HepxaBuuii 3aknan «lliBneHHOYKpaTHCHKUI
HAI[IOHAJTFHUI MearoriyHui yHIBEpPCUTET
imeni K.J[. YmuHCcbEKOTOY;

HAyKOBUU KEPIBHUK: KaHIHUJIAT TEAarOriIHIX
Hayk, noueHT Terasna OCAJIUA

®OPMYBAHHSI IIHHICHUX OPIEHTAIIIA YUYHIB Y ITPOIIECI
HABYAHHSA XOPOBOMY CIIIBY

Anomauia. Aemopom po3enAHYMO NUMAHHA  (QOPMYBAHHSA  YIHHICHUX
opieHmayit yuHie y npoyeci HasuyaumHs Xopoeomy cnigy. Ha ocnosi ananizy
HAYK080-nedazo2iunoi 1imepamypu aemop pooums BUCHOBOK, W0 YIHHICHI
opieHmayii € cucmemoro CMIUKUx yCmMaHo8OK 0COOUCMOCMI, W0 BU3HAYAIOMb il
CMmaeneHHs: 00 HABKOAUWHBOI OIUCHOCMI Mma CAPAMOBAHiCMb i OisIbHOCMI HA
3a00801eHHs UWUX NOMPeD | O0CACHEeHHs HCUummeeux yineu. Aemop esasicace, ujo
3HAUOMIIAYUCL 3 HAPOOHOIO NICEHHOI0 MBOPYICMIO, 3 MNICeHHOI CHAOWUHOIO
VKPAIHCObKUX KOMNO3UMOPIE 5K MUHYI020, MAK I CYy4acHOCmi, YYHi 30a2ayyioms
CBill OYXOBHUU C8IM, PO3BUBAIOMb eCIMEMUYHI CMAKU ma ()opmyoms HAYIOHATLHY
ceidomicms.  Emoyitino-ecmemuune nepedcusanHus Xopoeux meEopie CHpUsE
iHmepiopuzayii MOpanlbHUX YIHHOCMeEU YYHAMU ma iX IHmezpayii 8 cucmemy
0COOUCMICHUX OpIEHMAYII.

Knwuosi cnosa: xoposuii cnis, yiHHICHI opieHmayii, MOpPaIbHO-0OYXOB8HI
AKocmi, ocobucmicms, My3uuHe Mmucmeymeo Yxkpainu.

FORMATION OF VALUE ORIENTATIONS OF STUDENTS IN THE
PROCESS OF LEARNING CHORAL SINGING

Abstract. The author considered the issue of the formation of students' value
orientations in the process of teaching choral singing. Based on the analysis of
scientific and pedagogical literature, the author concludes that value orientations
are a system of stable attitudes of an individual that determine his attitude to the
surrounding reality and the orientation of his activities to satisfy higher needs and
achieve life goals. The author believes that by getting acquainted with folk song
creativity, with the song heritage of Ukrainian composers both past and present,
students enrich their spiritual world, develop aesthetic tastes and form national
consciousness. The emotional and aesthetic experience of choral works contributes
to the internalization of moral values by students and their integration into the
system of personal orientations.

Keywords: choral singing, value orientations, moral and spiritual qualities,
personality, musical art of Ukraine.
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