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WAYS TO DEVELOP THE MUSICAL AND PERFORMING
CULTURE OF FUTURE VOCAL TEACHERS PERFORMING CULTURE
IS AHOLISTIC COMMUNICATION SYSTEM

The performing culture of students of higher art education institutions is
formed mainly in the classes of ‘Solo Singing’ and ‘Work with a concertmaster on
vocal repertoire’. It is in these disciplines that the student studies in depth the
history of writing a vocal work, the composer's biography, the era, the events that
pursued the composer at that time, the conditions that contributed to the writing of
the work; and also tries to reproduce the idea that the author wanted to convey to
the listener. According to the contemporary scholar N. Kosinska, performance
culture is ‘a set of personal and professional qualities that involve the ability to
emotionally perceive vocal music, to understand its artistic and figurative content
and to demonstrate the ability to evaluate it as an aesthetic phenomenon, to master
vocal techniques in the process of vocal and performance activities...” [1].

A. Mykhaliuk defines performing culture as ‘...an integrated professional
andpersonal property that characterises a high level of mastery of artistic
knowledge, musical and performing skills, pedagogical competences, which is
expressed in the ability to aesthetically and artistically grounded interpretation of
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the content of a musical work and provides personal professional and creative
growth’ [2].

Thus, by synthesising the knowledge of scholars on the definition of
performing culture, it is possible to specify the concept of performing culture and
emphasise its important influence on the process of formation of future vocalists,
which takes place through the mastery and use of a set of scientific,
methodological, vocal and performing knowledge, skills and abilities.
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