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TO THE DEFINITION OF THE ESSENCE OF THE CONCEPT OF
"MUSICAL LOGORITHMIC™ AND ITS ROLE IN THE DEVELOPMENT
OF PRESCHOOL CHILDREN
The article presents definitions of the terms "logarithmic" and "musical
logarithmic™ available in the scientific literature. Different views of scientists

regarding the identification of the most important and influential logometric
methods, which should be the basis of logarithmic methods and determine the
leading vectors of classes with preschool children, are considered.

The importance of introducing musical logorhythms in classes with
preschoolers for their artistic and aesthetic development is noted. Musical
logorhythm is defined as a valuable tool of educational work, which performs a
social-communicative function, contributes to the regulation of behavior, the
development of interpersonal relationships, and increasing the self-esteem of
children.

Key words: logrhythms, musical logrhythms, preschoolers, logrhythmic
methods, logrhythmic exercises.

A0 BUBHAYEHHSA CYTHOCTI IIOHATTA «MY3UYHA
JOTOPUTMIKA» TA ii POJII B PO3BUTKY JITEW JOMKIJIBHOT'O
BIKY
VY cTaTTi npencTaBieHo HasBHI B HAYKOBIH JIiTepaTypl BU3HAYCHHS TTOHATh
JIOTOPUTMIKa» 1 «MY3UYHA JJIOTOPUTMiKa». PO3TIIIHYTO pi3HI MOTJIS AN HAYKOBIIIB
I10/10 BUOKPEMIIEHHSI HAalBaXKJIMBIIIUX W BIUTMBOBUX JIOTOMETPUYHUX METO/IB, K1
MarOTh MOJSATATH B OCHOBI JJOTOPUTMIYHUX METOJMK 1 BU3HAYATH MPOBIIHI
BEKTOPH 3aHSTh 3 AITbMH JOUIKUIBHOTO BIKY.
3ayBa)Ky€eThCSl HA BaXKJIMBOCTI BIPOBA/IKEHHS MY3HUYHOT JIOTOPUTMIKH Ha
3aHATTAX 3 JOMIKIIBHUKAMU JJIS iX XyA0KHbO-€CTETUYHOIO PO3BUTKY. My3nuHa
JIOTOPUTMIKA BU3HAYAETHCS LIIHHUM 1HCTPYMEHTOM HaBUYaJIbHO-BUXOBHOI POOOTH,
sKa BUKOHY€E COLIAJIbBHO-KOMYHIKaTUBHY (DYHKIIIIO, CIIPUSIE PETYTIOBAHHIO
MOBEIHKH, PO3BUTKY MI>KOCOOUCTICHUX B3aEMUH Ta MIABUIIICHHIO CAMOOIIIHKA
TITEH.
Knwuogi cnosa: nocopummika, My3uuHa 1020pummixa, OOUKITbHUKU,
JIO2OPUMMIYHI MeMOOU, 1020PUMMIYHI 6NPABUL.

The urgency of the problem. Musical logorhythmics is an important tool in
the development of the child, it improves their speech, motor and cognitive
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abilities. But it is important that by means of logorhythmics it is possible and
necessary to develop preschoolers in the artistic and aesthetic direction.
Pedagogical practice and scientific searches of outstanding figures of the
pedagogical field are devoted to this problem: E. Jacques-Dalcroze, K. Orff, Z.
Kodai, T. Vendrova, O. Rostovsky.

Today, the possibilities of logorhythmics are investigated by modern
scientists: V. Sukhar, K. Yarmula, S. Gandzyuk, G. Kavylina, G. Kotlomanitova.
The potential of musical logorhythmics is highlighted in their works: 1. Artemyeva,
A. Reznik, S. Sadovenko, G. Storozhenko and others.

Nevertheless, the possibility of artistic and aesthetic development in
scientific discourse is not enough.

The purpose of the article is to highlight the views of scientists on the role
and importance of musical logorhythmics in the artistic and aesthetic development
of preschoolers. To justify the powerful possibilities of musical and logorithmic
exercises on the artistic and aesthetic development of preschoolers.

Presentation of the main material. Theoretical analysis of sources has
shown that many scientists and practitioners consider logorhythmics as a complex
of various verbal-motor exercises. The word "logorithmic" itself consists of two
parts: dal. gr. Adyoc - language and lat. rhythmus - rhythm.

But a rich number of scientists recognize the feasibility of using
logorhythmic exercises to music. Researcher S. Sadovenko determines that
"logorithmic is a series of exercises, tasks, games that combines music and
movements, music and word, music, word and movement. And all this is aimed at
solving correctional, educational, as well as recreational tasks "(Sadovenko, 2013).
The opinion of G. Kotlomanitov, who recognizes that logorhythmics is an effective
tool for active therapy, which is used to educate, educate and treat children with
various disorders, in particular speech. "On the one hand, logorithmic is correlated
with kinesitherapy -" movement therapy, "on the other - as a component of speech
therapy. By its origin, logorithmics is closely related to music therapy "(G.
Kotlomanitova, 2018).

According to V. Sukhar, logorithmic is not only a tool for correcting speech,
but also psychomotor and intellectual problems in children. And importantly, the
scientist recognizes that the influence of logorithmic activities on the child is
powerful due to the harmonious combination of music, words and movement. In
her opinion, "logorithmics"” is not only a practice, but also a scientific discipline
that covers... "the latest scientific developments in medicine, pedagogy,
psychology and music therapy, collected and reproduced in a form accessible to
educators and parents” (Sukhar, 2011).

In general, logorhythmics is a relatively new direction in pedagogy. Only at the
beginning of the twentieth century, when the program of rhythmic education is
gaining popularity in Europe, the foundations of this new discipline are laid. The
founder of the new original system of rhythmic education of children was the
Swiss teacher and musician Emile Jacques-Dalcroze. He revolutionized the
approach to music learning by creating a system that allowed students to
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comprehend music through movement. Initially, this system was developed for
musicians, but later it was adapted for preschool children. E. Dalcroze sought to
improve the nervous system and muscles of his students so that they could feel the
musical rhythm not intellectually, but bodily, expressing it in motion. According to
E. Dalcroze, the musical rhythm does not need to be explained, it needs to be lived,
felt by the body and embodied in dance (Jaques-Dalcroze, 1967).

A supporter of the ideas of E. Jacques-Dalcroze, K. Orff, a German composer and
teacher, developed a system of "synthetic approach” combining word, music and
movement occurring simultaneously, complementing each other.

This system, known as "Schulwerk" (Music for Children), is aimed at
developing the activity of children through musical and stage play and dance, and
Is used in logorithmic classes. The basis of his Schulverk technique was South
German folklore. This approach to the interpretation of folklore is the key idea of
modern Ukrainian pedagogy, which is aimed at orff-education (A. Velikaya,
2019).

An important element of K. Orff's concept is "sound gestures™ (the term was
introduced by G. Keetman), which imply the creation of music with the help of
one's own body: claps, slaps, prytopes, finger clicks. Thanks to singing and
dancing with the accompaniment of sound gestures, children can play music under
any conditions, even without other instruments. This approach develops a sense of
rhythm, timbre hearing, coordination and reaction, which makes it extremely
effective.

«The application of the system of musical education of children by K. Orff
creates a situation of creativity, develops the natural musical abilities of the child,
teaches to navigate in space and time, promotes the development of a sense of
rhythm, fosters awareness of certain patterns in music, teaches the basics of music
playing both singing and playing musical instruments» (A. Reznik, U. Darling,
2023).

Hungarian composer and teacher, Z. Kodai developed the Kodai Pedagogy
method of musical education, based on the use of folk music to develop the
musical abilities of children. He used folk songs, dances, games to develop musical
hearing, rhythm, melody, intonation, as well as creativity.

In the works of |. Artemieva notes the possibility of using various
logorithmic methods for the musical and artistic and aesthetic development of
children. After all, the means of logorhythmics can affect the formation of
children's creative thinking, emotional sphere and artistic-plastic (dance) and
artistic abilities. This is possible due to the fact that "musical logorithmic is
characterized by a complex character, in which all types of musical activity of
children are combined in the unfolding of a certain dramatic action according to
the corresponding plot and rhythm" (Artemyeva, 2021). A specific feature of
logorhythmics is the mandatory use of games is an integral part of the classes. And
it is the games that set the emotional coloring of the classes.

K. Yarmula, notes that musical and logorithmic exercises can be used in
various types of musical activity of preschoolers. While listening to music,
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logorhythmic exercises can include elements of psychohymnastics, relaxation
games that help children relax and get artistic and aesthetic pleasure. During
singing, musical logorithmics allows you to combine singing with games,
movements, which stimulates the speech apparatus and develops fine motor skills.
Musical and rhythmic activity using logorhythmics involves instrumental games
for singing and movements. Playing children's instruments, children can perform
rhythmic tongue twisters and poems, which is combined with musical
accompaniment (Yarmula, 2019).

Summarizing the results of the review of scientific sources, it can be noted
that in pedagogy there is a constant opinion that logorithmic has a huge
pedagogical potential, which allows it to be used as an effective tool for:

1. Development of physical and mental abilities;

2. Socialization and adaptation of children;

3. Correction of speech, psychomotor and intellectual problems;
4. Formation of values and positive qualities;

5. Creation of innovative training programs;

Conclusions. Logorithmic is a powerful tool that contributes to both the
comprehensive development of the child. Especially valuable are the possibilities
of logrhythmics in the artistic and aesthetic sphere. Exercises used in logorhythmic
classes affect the development of mental functions, speech, general and fine motor
skills. The concept of logorithmics is the rhythmic, verbal-rhythmic, musical-
rhythmic development of children.

Mastering the method of logorhythmics is a significant addition to the
methodological arsenal of the teacher. These skills are especially valuable in
working with children with special educational needs and require corrective action
and support to overcome speech disorders and defects. Musical logorithmic is a
complex technique that uses musical accompaniment to enhance the effectiveness
of logorithmic exercises.

It is important that scientific and practical searches are aimed at developing
methodological support for the comprehensive development of the child, which
combines the psychophysical, speech-communicative, social, artistic and aesthetic
vectors of development. The main methods and techniques of logorhythmics are
usually recognized: rhythmic exercises; games with musical instruments; singing
and dancing; theatrical productions; games with language elements; use of visual
materials; interactive methods.
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Ceitaana BEH/IIKOBA,
BUKJIa7a4 €pycaIMMCBKOI aKkaieMii My3UKH 1 TaHIIHo,
acriipanTka KpruBOpi>kChKOT0 JIEpKaBHOTO TIEYHIBEPCUTETY

METOJOJIOTTYHI NIAXOU TA NEJATOI'TYHI MPUHINIIN
HABYAHHS CHIBY B 3AKJAJAX MUCTELBKOI OCBITH YKPATHU
TA I3PAILTIO

My3nyHa OCBITa € BaXJIMBAM YHHHUKOM EMOIIIHHOTO, €CTETUYHOTO Ta
KyJIbTYPHOTO PO3BUTKY OCOOHMCTOCTI. BUKIMKH, SIKI CTOATH MEpPEN CY4acHOIO
MHUCTEIIKOI0 OCBITOK0 BHMAaraloTh BIPOBA/DKEHHS HAyKOBO OOIPYHTOBAHHX
MIIXOMIB 70 HaBYaHHS BOKalTy, 3 YpaxXyBaHHSM VYHIKAJIbHHUX KYyJIbTYPHHX,
COIIAJIbHUX Ta ICTOPUYHUX YMOB YKpainu Ta [3paimto. MikKynbTypHaA B3a€MOis,
110 0a3yeThecsi Ha 0OMIHI JOCBIZIOM, CIIPUSTUME 30aradyeHHIO OCBITHIX CUCTEM 000X
KpaiH.

VY cydacHHX HayKOBHX JOCHIJDKEHHSX TEPMIH «IIAX1/1» Ma€ KiJIbKa 3HAUCHbD:
ne Moxe OyTtu ¢urocodcbka KOHIICMINIS, 10 BHU3HAYA€ 3arajibHi MPUHITUIN
JOCHIKeHb, HaOIlp KJIOUOBHX 1€l ab0 MeToJ aHaji3y KOHKPETHUX 3aBIaHb.
VYKpaiHCbKi HAYKOBIIl BU3HAYAIOTh KMOTO SIK METOAOJOTIYHUN I1HCTPYMEHT, LIO
dbopmye cTparTerito JOCIITHUIBKOIL ISUTBHOCTI Ta OCBITHIX MPOIIECIB.

Ha nymky I1. CikopchKOro, TOJIOBHUMHU T1X0IaMH B OCBITI € JIIaJICKTUYHUH,
CUCTEMHHH, aKCIOJOTIYHHMM, aKMEOJOTIUHUM, KOMIETEHTHICHUN, CUHEPTeTUYHUH,
JISUTBHICHUM 1 0COOMCTICHO-OpieHTOBaHUM. BiH po3risigae neaaroriaHui maxija sk
OCHOBY JIJI IOCSITHEHHSI ONTUMAJIbHUX pe3yiIbTaTiB y HaBuaHHI Ta BuxoBaHHI (I1.
Cikopcbkuit, 2021); 1. 3s3t0H migkpecnmtoe, mo miaxig 0a3yeThCs Ha CHUCTEMI
MPUHITUIIB, IO COPSAMOBYIOTH OcBITHI aociimkenHs (1. 3sa3ton, 2008); O. Ilexota
HAroJIONIye€ Ha BaXJIMBOCTI BUOOPY METOJIB, IO JIO3BOJSIOTH JOCSTTH METH
JOCITIKCHHS, a TaKOXK BaXIMBOCTI MbKaucuumuniHapaux migxoniB (O. Ilexora,
2004).

OOGuparoun TMeJaroriyHi MiAXOAW, MH 30CEPEIKYEMOCS Ha TaKuX, SK
I'YMaHICTUYHHUM, KYJIbTYPOJIOTTYHHIH, KOMITETEHTHICHU, OCOOHUCTICHO
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