JepxaBHUH 3aKIa]
«IliBIeHHOYKpaTHCHKHII HALLIOHAIbHHMI NeIarorivyHuii yHiBepcuTeT

imeni K. /I. YmuHcbkoro»

I. O. JIyxK’aaHueHko

METO/JINYHI PEKOMEHJIAIIIT
0 IPAKTUYHHUX 3AHATH TA CAMOCTIMHOI POBOTH
3 JUCITUILIITHU
«CYYACHA JIITEPATYPA BEJINKOI BPUTAHII TA CIITA»

JIs 3100yBaviB APYroro (MarictepcbKoro) piBHsi BUIIOI OCBITH

crneuiajabHicTs 014 Cepeans ocsita
(mpeameTHa cneniajbHicTh 014.021 Anraiiicbka MoBa Ta 3apy0izkHa JiTepaTypa)

NianNNG

YoungAdultNovel

cjicalRealism

Brltlsh&Amerlcan )

Contemporary Literature

Existentionalism
Metamodernism

Opneca — 2024



VJIK: 80.4:821.111:378(076)

HpykyeTbes 3a pimenHsM Buenoi Pagu JlepsxaBHoro 3akiany «IliBaeHHOYKpaiHCHKHA
HallloHaNbHUN mnenaroriunuid  yHiBepcuteT imeni K. JI. YmumHcpkoro» (IpoTokom
3acimaras Ne 3 Big 31 sxoBTHS 2024 p.).

Jlyk’ssnuenko 1. O.

MetoandHi peKOMEH/AIi 10 TPaKTUIHUX 3aHATh Ta CAMOCTIMHOT POOOTH 3 TUCITUTIIIIHU
«CyuacHa miteparypa Benukoi bputanii ta CIHA» (mis 3m00yBaviB  JIpyroro
(marictepcbkoro) piBHs Bumoi ocBitu crel. 014 Cepenns ocBita (IpeAMeTHa CIIEL.

014.021 Aurmiicbka MOBa Ta 3apyOikHa JliTepaTypa). YHiBepcuTeT Y muHChbKoro. Ofeca,
2024. 95 c.

PenenzenTu:

Kapreas T. M., kaHauaar negaroriyHuX Hayk, JOUEHT Kadeapu I1HO3EMHUX MOB
OnechKoi epkaBHOI akaaeMii OyIIBHUIITBA Ta apXITEKTYPHU.

FOMmpyky3 A. A., kanauaar GpuIoIoriYHUX HAyK, AOLIEHT, 3aBiAyBay Kadeapu 3aXiTHHX 1
cximaux MoB /I3 «IliBIeHHOYKpaiHCHKUI HalllOHATBHUN MEJaroriyHuil yHIBEPCUTET
imeni K. JI. YImuHCBKOTO0Y.

Meroanuni pekoMeHpauii 3 aucuumuiHu «CydyacHa miteparypa Benukoi bputanii Ta
CIIA» npusznaueHi nans 3400yBayiB ApPYyroro (MariCTepchbKoro) piBHS BHILOI OCBITH
cnemianbHocTi 014 Cepennst ocBita (mpeametHa cremianbHicTh 014.021 Anrmiiiceka
MOBa Ta 3apyOikHa jiTeparypa). HaBuanbHe BUIAHHS MICTUTh TEMATHKY MPAKTUUYHUX
3aHATb, TUTAHHS JIJIs1 OOTOBOPEHHS Ta 3aBIaHHs JUUIs MIATOTOBKU J0 MPAKTUYHUX 3aHSATH,
3aBJaHHS JJIsl CaMOCTiIMHOI POOOTH 10 KOXKHOI TE€MH, PEKOMEHJAIlll 0 BUKOHAHHS
IHIUBITyaJIbHOTO HABYaJbHO-IOCIIIHOTO 3aBAAaHHS, 3alpPOIIOHOBAHO THTAHHS IS
CKJIQJJaHHSl €K3aMEHYy, CIHUCOK pPEKOMEHJOBAHOI JIITEpaTypH, KPUTEPii OLIIHIOBAHHI.
MeroauuHi peKOMEHAAIlll MpU3HAYEHO IS ayAUTOPHOI Ta CaMOCTIMHOI poOOTH
3100yBadiB.

© VuiBepcuret YmuHchkoro, 2024
© Jlyk’sinuenko [. O., 2024



SMICT

JIIOT: (610 00):T20) 028 2 e T2 11 (o) 4
[Tepenik XyT0KHIX TBOPIB JUTS THTAHHS «...uuteeennteeennseeenneeeneeeennneeanneeeanneennness 8
[{ogeHHUK YMTava: CTPYKTYPA TA PEKOMEHTAITIT .\ vvveereententeeneeeneeneenneeanneennns 11
TEMU TIPAKTHTHIIX BAHITD ... vvvenveenntennteeneeenneenntenneeenasanseaneeeseenneenneeanseanaens 12
PexomMeHnalii 10 MpakTUYHUX 3aHATH Ta CAMOCTIHHOI pOOOTH 32 TEMAMM ............... 15
[HuBiTyanbHE HABYATBHO-TOCTITHE 3ABIAHHS ..o uveneetteneeneeneerenenneennenneaneennns 56
BUMOTH IO @KBAMEHY ...\ viietttitite ettt et e ettt e et e e e e e e e e ee e aneeanens 58
KPHUTEPIT OIITHIOBAHHST . ...t tuuttttnttte ettt e ettt e eetee e ettt e eee e e e e eiee e aareeeanneeannens 62
S (S50 (:T:0: 10 U 1S 0 Y-l ) o R 69
JIOIATOK 1 . .eoeii it e e e e 74
D o) F: 4 Xe) <0 84
JLOTATOK 3 .. etet ittt e, 90



X

v "Books are a vniguely portable magic.”
* A

~ Stephen King

"The magic is only in what books cay, how they stitched the
patches of the universe together into one qarment for us.”
~ Ray Bradbury
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TIOACHIOBAALHA
3aTUCKA

Kypc copsimoBanuii Ha O3HallOMJIEHHS 3100yBayiB BHUIIOiI OCBITM 3 OCHOBHUMH
TEHJEHUIAMH, JITEPATYpHUMHU HalpsiMaMu Ta T€UIIMH Yy HOBITHIN JiTepaTypl Benukoi
bpuranii ta CIIIA B kinmi XX - Ha nouatky XXI ct. (3 1970 p. A0 chOT0oH1), OCHOBHUMU
pucamMu, CWIBHMMHM 1 CJIaOKMMHM CTOpPOHaMHM ILMX JIITEPaTypHUX SBUII AHIJIO-
AMEpPUKAaHCBKOI JITEpAaTypy 3a3HAYEHOro IMepioay, 3 PENpe3eHTATUBHUMH TBOPAMHU
OpUTAHCHKOTO Ta aMEPUKAHCHKOTO MUCHMEHCTBA JIPYroi MoJOBUHU XX - moyaTky XXI
cT. BUBUEHHS KypCy MOKJIMKaHE PO3BUBATH 310HOCTI 3100yBayiB aHAI13yBaTH POOIEMHU
Cy4acHOI aHTJIO-aMEPUKAHCHKOI JITEpaTypH, 1eHTU(]IKYBATH TEHACHINT PO3BUTKY 1
CBOEPIJTHOCTI JIITEPaTYpHOTO TMPOIIECY, €CTETHYHI Teopli, HampsMH, CTHII, >KaHPH,
3M1MCHIOBATH TIOBHOIIIHHUM aHali3 XYyJI0KHBOIO TBOPY, W KOPUCTYBaTHUCS HaOYTOIO
CUCTEMOIO 3HaHb Y BUKJIAJJaHHI1 JUCITUIUTIH MPEIMETHOT rajy3i.

Mera HaBYaJbHOI JMCUMIUIIHM: O3HalloOMUTH 3700yBayiB BHILOI OCBITH,
MaiOyTHIX BYMTEJIIB AHTJIHCHKOI MOBH Ta JIITEPATypU 3 PENPE3EeHTATUBHUMU TBOpaMU
OpUTAHCHKOTO Ta aMEPUKAHCHKOTO MUCHMEHCTBA JIPYroi MOJOBUHU XX - mouyaTky XXI
CT., 13 Cy4aCHHM CTaHOM pO3BUTKY JiTeparypu Bemnkoi bpuranii ta CIIIA, 3 ii inesamu Ta
JNOCATHEHHSIMH, SKI MaJld BIUIMB HAa PO3BUTOK KYJNBTYpU Ta CYCHUIBHOTO MKHUTTS;
PO3BUHYTH 3/IaTHICTH 3J00yBadiB MPOBOJIUTH JITEPATYPHO-KPUTHUYHUN  aHAJI3,
npoOsieMHe 3ICTaBJICHHS M 1HTEPHPETaLi0 Xy/I0KHBOTO TBOPY B aCMEKTI (OpMyBaHHS

0COOHMCTOCTI KOMIIETEHTHOTO BUMTEIIS aHTTIMCHKOT MOBH Ta JIITEPATypH.



IlepeaymoBH AJisi BUBYEHHS JMCUMILIIHM: VI BUBUCHHSI HABYAJILHOT TUCIIUILIIHA
«CyuacHa miteparypa Benukoi bputanii tTa CIIIA» 3m00yBadi BUIOi OCBITH MarOTh
OMaHyBaTH 3HAHHS 3 TaKUX HABYAIBHUX JUCHUIUIH, K «lcTopis 3apyOiKHOT
mitepatypu», «lcTopis JiTEpaTypd OCHOBHOIO 1HO3EMHOIO MOBOIOY», «AKTyalbHI
npoOJieMu 3apyOiKHOI JIITepaTypu».

OuikyBaHI IporpaMHi pe3y/JibTaTH HABYAHHA:

[TPH 1. JlemoHCTpyBaTH BMIiHHS 3aCTOCOBYBATH 3HAHHS 3 TICHXOJIOTI{, IE€IaroriKu,
dbyHIaMEHTAIBHUX 1 TMPUKIAJIHUX HayK (BIAMOBIAHO 10 MPEIMETHOI CIEIiaJbHOCTI) Y
MPAKTUYHUX CUTYallisIX 3JIMCHEHHS OCBITHBOI AISUIBHOCTI, MOTJIMOMIOBATH 3HAHHA 3
MPEAMETHOI 00JIaCTI.

[IPH 4. ®opmymoBath HasBHI mpodieMu y cdepl OCBITHBOI AISUIBHOCTI,
JEMOHCTPYBAaTH HABUYKH iX KPUTHIHOTO aHAJi3y, OOMpaTH HAMKpaIl MPaKTHKH I iX
BUPIIICHHS, TeHEPYBATH HOBI 171€1.

[IPH 14. AmnanizyBaTtd akTyasibHI NpoOiieMu 3apyOiKHOI JIiTepaTypu, 30Kpema
AHTJICHKOI Ta aMEPUKAaHCHKOI, 1M€HTU(IKYBaTH TEHJEHLII PO3BUTKY 1 CBOEPIIHOCTI
JTEpaTypHOTO MPOIIECY, €CTETUYHI Teopii, HANpPsIMH, CTUII, dKaHPH, IHTEPIPETyBaTU
3MICT JIITEPATypUX TEKCTIB.

[TPH 15. AnamizyBaTu Ta OLIIHIOBAaTH MOBHHUI/MOBIICHHEBUM Ta JiTEpaTypHUI
MaTepiaii B OCBITHHOMY IPOIIECI Ta aNanTyBaTH iX J0 KOHKPETHOTO OCBITSHCHKOTO
KOHTEKCTY, CTBOPIOBATH HABYAJILHO-METOAMYHE 3a0€3MEUCHHS AJIs1 IPOBECHHS 3aHSITh 3
AHTJIMCHKOT MOBH 1 3apyO1KHOT JTiITEpaTypH.

OuikyBaHi pe3yJIbTATH HABYAHHS AUCUMILTIHHU:

3HATH:

- OCHOBHI TEHJICHIIIT PO3BUTKY JliTepaTypHOTro nporecy Bemnkoi bpuranii Ta CILIA
nepioAy, IO BUBYAETHCS, CHENU(]PIKYy CydyacHOro OpHTAaHCHKOTO Ta aMEPUKAHCHKOTO

MMHUCHbMEHCTBA, a TAKOXK €CTETUYHI TEOPii, HAIPSMH, CTHIIL, KaHPH;



- OCHOBHI (DaKTH KHUTTA 1 TBOPYOCTI PENpPE3eHTATHBHUX MUChMEHHUKIB Benukoi
Bbputanii ta CIHA npyroi momoBunu XX - mouatky XXI cT., CTUIBOBI JIOMIHAHTH iX
TBOPYOCTI;

- 3MICT TBOPIB, II0 BUBYAIOTHCS, IX >KAHPOBO-CTHIILOBY CBOEPIIHICTH, MiCIE B
JiTepaTypHOMY TIpoIieci, iX XapaKTepHI PUCH, BaXJIMBI B aCHEKT1 JITEPaTypO3HOBYOTO
aHaii3y, iX 3Ha4EeHHsI JIJIsl HAI[IOHAJIBHOI Ta CBITOBOI KYJIbTYpPH;

- QHTTIHACHPKOMOBHY CHEIiaIbHy TEPMIHOJIOTIIO B Taty3i JiTepaTypOo3HaBCTBA.

BMIiTH:

- KPUTUYHO OCMMCIIIOBAaTH MpOOJEeMU CydacHOi OpUTAHCHKOI Ta aMEpPUKAHCHKOI
JiTepaTypH, IPOUYMTaHI TBOPH, 1ICHTU(PIKYBATH Ta XapaKTEPU3yBaTH TEHICHLI PO3BUTKY
1 CBOEPITHOCTI JiTepaTypHoro mporecy Benukoi bpuranii ta CIIIA, a Takoxx ecTeTH4HI
TEOpii, HAPSIMU, CTUJIL, XKAHPH;

- IHTEpIPETYBaTU OCHOBHI (paKTU JKUTTA 1 TBOPUOCTI OpPUTAHCHKUX Ta
aMEpPUKAaHChKUX MUCbMEHHUKIB JPYroi mojioBUHU XX - moyaTky XXI cT. BiJIMOBIHO
Horo/ii mTeparypHoOi JIsJIbHOCTI;

- BUKOPUCTOBYBATH pI3HI BWIAM aHANI3y JITEpaTypHUX TBOPIB MHCHhbMEHHUKIB
Benukoi bpuranii Ta CIIA y KOHTEKCTI aKTyaJlbHUX BHMOI CYYacCHOTO
JTEpaTypo3HABCTBA, BHU3HAUATH 1X JKAHPOBO-CTUJILOBY CBOEPIJIHICTH, MICIIE B
JiTEpaTypHOMY TIpolieci, Tpajauilii W HOBAaTOPCTBO, 3B'S30K TBOPIB 13 (POIBKIOPOM,
MioJioriero, peniriero, (Qinocodiero, 13 CYCHUIBHO-TIONITUYHUMHU TpOLECaMU  Ta
€TUYHUMHU 1 €CTeTUUYHUMH NOTJISIIaMU MUMChbMEHHUKA, 3HAYEHHS JJI HallOHAJIBbHOI Ta
CBITOBOI KYyJIbTYpPH, IHTEPHpPETYBaTU iX 3 ypaxyBaHHSM BHMOI HOBOI HayKOBOi
napagurMu;

- aHaJI3yBaTH Ta OIIHIOBAaTH MOBHMM Ta JITepaTypHUIl Marepial Cy4acHOl
OpUTaHCBHKOI Ta aMEPHUKAHCHKOI JITepaTypH, 3aCTOCOBYIOYM BIJAIMOBIJHI JITepaTypHi
TEOpii Ta KPUTHUYHI METO/IH, 30KpeMa BIMOBITHO 10 TOTPEO KOHKPETHOTO OCBITIHCHKOTO

KOHTEKCTY.



VYHachioK TOCATHEHHS pe3yIbTaTiB HaBYaHHS 37100yBayi BUIO OCBITH B KOHTEKCTI
3MICTY HaBYaJbHOI TUCIIUILIIHMA MAIOTh OTIAaHYyBaTH TaKi KOMIIETEHTHOCTI:

3azanvni Komnemenmuocmi:

3K 01. 3nanns Ta po3yMiHHS MPEAMETHOI 00J1acTi 1 MpodeciitHOT MISUTBHOCTI.

3K 04. 3natHicTh reHepyBaTH HOBI 1]1€i (KPEaTUBHICTD ).

3K 05. 3natHicTh 3aCTOCOBYBATH Kpallll IPAKTUKH Y IPOdECiiiHii AisIBbHOCTI.

3K 07. 3matHicTh A0 TOMIyKYy, 00p00OIeHHS Ta aHATI3Y 1H(POpMAIIii 3 pi3HUX HKEPET,
BUKOPHUCTaHHA 1HGOPMAIIHHUX Ta KOMYHIKAIIHHIX TEXHOJIOTi.

CneuianbHi KomMnemeHmHoCmi:

CK 08. 3gaTHICTh KOPUCTYBAaTUCh HAOYTOK CUCTEMOIO 3HAHb 3 JIITEPATYPO3HABUUX
JUCITUIUIIH, ONEepYyBaTH JIITEPAaTypO3HABUOIO TEPMIHOJOTIEI0, aHATI3yBaTU JITEpaTypHi
TBOPH/SIBUILIA B TIPOLIEC] HABYAHHS aHIIIMCBHKOI Ta 3apyO1KHOI JIITEepaTypH, KPUTHYHO iX
OI[IHIOBATH 3 TOYKHU 30pY HE TIIBKM HAI[IOHAIBHOI KYJIbTYPH, aje W MIKKYJIbTYPHOL
3HAYYIIOCTI.

CK 09. 3parHicTh 3A1MCHIOBaTH HAYKOBHM aHam3 1 CTPYKTypYBaHHS
MOBHOTO/MOBJICHHEBOTO ¥ JIITEpaTypHOro Marepialy B OCBITHROMY TMpOIECi 3
ypaxyBaHHAM KJIACUYHHMX 1 HOBITHIX METOJOJOTIYHUX NMPUHLMUIIB 3 METOI PO3POOKU
HaBYAJIbHO-METOAUYHUX MaTepiaiB 3 HABYAIbHUX MPEIMETIB/ IUCIIUILIIH.

MixkaucuuniiHapHai 3B ’SI3KM: Tepen0avdaroThCs 3B’SI3KM 3 HaBYAJIBHUMH
JUCHUIUTIHAMU «AKTyallbHI MpoOJeMHu 3apyOiKHOI JITepaTypu», «AHIJIINChKa MOBa
(npodeciitnuii  piBeHb)», «MeTO0NOTIsI HAYKOBOTO JOCHIKEHH», «[H(popMaliiiHi

TEXHOJIOT1i y METO/IMLI1 BUKJIAJAAHHS aHTJ1MChKOI MOBH Ta 3apyOi>KHOI JITEPATYPH».



TEPEMXK

R

< X

XYDONHIX TROPIB
DAL YUTaIHL

Il

Xy0031cHi meopu, w0 peKOMEHO08AHO 0111 YUMAHHA

IIncbMeHHUK Tip
Ackroyd, Peter “The Last Testament of Oscar Wilde”
Ali, Monika “Brick Lane”

Barnes, Julian

“The Sense of an Ending”

Collins, Suzanne

“The Hunger Games”

Fielding, Helen

“Bridget Jones’s Diary”

Gaiman, Neil

“Coraline”

Green, John Michael

“The Fault in Our Stars”

Gregory, Philippa

“The Other Boleyn Girl”

Heinlein, Robert Anson

OJIMH 3 TBOPIB MUCHMEHHHUKA 32 BUOOPOM 37100yBaya,
pexomengoBano “Citizen of the Galaxy” a6o

“Double Star”

Harris, Joanne Mich¢le Sylvie

“Chocolat”

Ishiguro, Kazuo

“Never Let Me Go”

Le Guin, Ursula Kroeber

“The Ones Who Walk Away from Omelas”

Mayers, Walter Dean

“Monster”

McEwan, lan Russell

“Amsterdam”




Morrison, Toni

“God Help the Child”

Pratchett, Terry
(Sir
Pratchett)

Terence David

John

OJIVH 3 TBOPIB MUChMEHHHUKA 32 BUOOPOM 37100yBaya,
pekoMenioBaHo “Good Omens” y cmiBaBTOPCTBI 3

Neil Gaiman

Roth, Philip Milton

“The Human Stain”

Roth, VVeronica

“Divergent”

Townsend, Susan Lillian “Sue”

Adrian Mole series: “The Secret Diary of Adrian
Mole, Aged 13 3/4”

Weisberger, Lauren

“The Devil Wears Prada”

Angelou, Maya

“The Complete Collected Poems of Maya
Angelou”: “I Know Why the Caged Bird Sings”

Barnes, Julian

“England, England”

Cormier, Robert Edmund

“After the First Death”

DeLillo, Donald Richard

“White Noise”

Gibson, William

“Neuromancer”

King, Stephen Edwin

OJIMH 3 TBOPIB MUCbMEHHHUKA 32 BUOOPOM 37100yBaya,
pexomenmoBano “Firestarter” a6o “The Mist” a6o

“Pet Sematary”

Koontz, Dean Ray

OJIMH 3 TBOPIB MUCHMEHHHUKA 32 BUOOPOM 3700yBaya,
pexomengoBano ‘“‘Phantoms” abto “Watchers” a6o
“Cold Fire”

Lodge, David John

OJIVH 3 TBOPIB MUCHMEHHHUKA 32 BUOOPOM 37100yBaya,

pexomenaoBano “Deaf Sentence”

Mieville, China Tom

“The Scar”

Rushdie, Salman

(Sir Ahmed Salman Rushdie)

OJIVH 3 TBOPIB MUCHMEHHHUKA 32 BUOOPOM 37100yBaya,

pexomenoBano “Midnight’s Children”



https://en.wikipedia.org/wiki/God_Help_the_Child

Ooun 3 NUCbMEHHUKIB 3
HAOAHO20 HUMCYe NepeiliKy:
Burnet, Graeme Macrae (0pwurt.)
Child, Lee (Jim Grant) (6pwur.)
Francis, Richard Stanley (6pur.)
Kinsey, TE (opwur.)

Sansom,
(6bpur.)
Brown, Dan (amep.)

Christopher  John

Connelly, Michael (amep.)

Grisham, John (amep.)

Grafton, Sue Taylor (amep.)

“His Bloody Project”

“Killing Floor”

pexkoMenoBano “Whip Hand” a6o “Come to Grief”

“A Quiet Life in the Country”

“Dissolution”

OJIVH 3 TBOPI1B MHUChMEHHMKA 3a BUOOPOM 3700yBaua

pexomengoBano “The Lincoln Lawyer” a6o “The
Black Echo” a6o “The Late Show”

pexomengoBano “The Firm” a6o “The Pelican Brief”

a60 “Theodore Boone: The Abduction”

pexomenmoBano “A is for Alibi” abo “B is for

Burglar” a6o “C is for Corpse”

* Inoghopmayiio npo nucemennuxie ous. y Jlooamky I c. 75.
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WO DEHHUK YUTAYA:

CTRPYXTYPa Td
PEKOMEHD AYIT

G S )

[IlogeHHUK 3aMOBHIOETHCS I1J1 YaC YUTAHHS TBOPY 1 € MOMIYHUKOM JJIsSI aHAJI3Y Ta
OTIpAIfIOBaHHS MPOYUTAHOTO. BeneHHs YWTAIbKOrO IMOJACHHUKA JIOTIOMara€ 4YdTaTH
YCBIJJOMJICHO, BUAUISITH TOJIOBHE Ta IPYTOPsIIHE B TBOPI, OIIHIOBATH MO/I1i 1 IEPCOHAXKIB,
BHCJIOBJIFOBATH CBO1 €MOIIIT 1 MOYYTTA BiJl IPOYMUTAHOTO, Kpallle 3aram’ ITOBYBaTH (PaKkTH,
CTPYKTYPYBaTH OTpUMaHy 1H(POpMallisl, JAKOHIYHO (POPMYIIOBATH CYTh.

[I{oneHHUK MOK€ BUKOPUCTOBYBATHUCS IT1]] YaC MiATOTOBKH JJO MPAKTUYHOTO 3aHATTS

Ta Ha [TPAKTUYHOMY 3aHSATTI.

The author and his/her writing style (only key facts)

Title of the book, the year when the book was written

Time and place of action

The main characters (short description)

The plot (key episodes + plot development)

Social concern & themes

reading list

Features of postmodernism/metamodernism

Remarcable language units (metaphors, allusions etc.)

Remarcable quotations from the text

Title of the book or its number in your

Your own book review

3a OaxaHHsM 37100yBau MOXE J0JaTH JI0 3alpONOHOBAHOI BUIIE CTPYKTYpH

€JIEMEHTH, SIK1 BBa’Ka€ HEOOX1JHUMH.
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TEMU TP AXTUMHUX

3aHATO

aMEpPUKaHCHKIN JIiTepaTypl TOCTMOJEPHI3MY Ta

meramozepHizmy. [xoan Xappic «I1lokomnamny.

3M Tema Tema nNpakTHYHOIO 3aAHATTH Ne
[TocTrononianisM, | Ceminap-npakmuxym. [Ipobnema imentuunocti y | 1
<
= MYJIBTHKYJIBTYpaJIl | CY4aCHOMY MYJIBTHUKYJIBTYPHOMY CBITI. MOHIKa
O
s 3M Ta Ani «bpik-neiny».
= npobnemaruka | Ceminap-ouckycis. IlpobGnema imeHTHYHOCTI y | 2
H
S 1IEHTUYHOCTI Cy4YaCHOMY MYJIBTHKYJIBTYpHOMY CBITI. ToOHI
S € Moppucon «boxe, 30epiraif MO0 AUTUHY.
S = . . . .
g gj Ex3ucrenuionaniz | Ceminap-npaxmuxym. EK3ucTeHiabHui poMan y | 3
ég M, TICUXOJIOTIYHUHM | aHIJI0-aMEPUKAHChKINA JiTepaTypl KiHIS XX —
£ = . L
Sz peani3m, mariyauii | mouatky XXI ct. len Mak’toen «AMcrepaam».
=
= : ; — .
‘B >|< peainsm Ceminap-npakmuxym. Ilcuxomoriunuii peanizm y | 4
>
’g;’i aHTJIO-aMEPUKAHCBKIN JiTepaTypl KiHLOS XX —
— g . .
s E noyatky XXIcr. Jxyman bapuc «Biguyrrs
S .
= 3aKIHYCHH».
R
g Ceminap-npakmuxym. Mariauauii peaiizm y aHriio- | 5
s
k=
o]
o
=
Q
©)

12




JKanpogi hopmu 1 KyJIbTypHI BUKITUKH Y JTITEPATYP
Benukoi bpuranii Ta CHIA kinmg XX — moyaTky
XXl cr.

CyuacHuii Ceminap. Icropiorpadiuauit metapoman. dimina| 6
icropuunuii poman | I'peropit  «llle omma 3 pomy  Bomeitny.
benerpuzoBana  Giorpadis. Ilitep  Akpoiin
«3amoBit Ockapa Y aipaa.
VYuiBepcurercokuii | Ceminap-npaxmuxym. Y HIBEpCUTETCHKUN poMaH y | 7
poMaH aHTJI0-aMEePUKAHCBKIM JiTepaTypi KiHig XX —
nouatky XXI ct. @imin Pot «JItonceke TaBpoy.
Cyuacauit poman | Ceminap-npakmuxym. CydacHuidi pomaH s | 8
U1 mUTTKIB Ta | oHanTBa. Cpio  TayHCeH MUK TBOPIB  MPO
MOJIO1 Angnpiana Moyna. Hin I'eitman «Kopamninay.
Ponvosa epa. CydacHmii MomomikHMiA pomad. | 9
Yonrep Maitepc «Mouctpy». Jxxon ['pin «IIpoBuna
31POK».
Poman-antuyromnis | Ceminap. HetunoBa antuytomia. Kamzyo Icirypo | 10
«He Bigmyckait MeHe.
Ceminap-npakmuxym. MonoaixxHa antuyrtormist y | 11
CydacHI amepHuKaHCBhKIN miTeparypi. Beponika
Por «J/luBeprent». Crozen Komminz «IonomHi
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POSTMODERNISM AND METAMODERNISM
IN BRITISH AND AMERICAN LITERATURE
OF THE END OF THE XX - BEGINNING OF THE XXI CENTURY

Focus: The evolution and interplay of postmodernism and metamodernism in British
and American literature (the end of the 20th — beginning of the 21st century), their
theoretical paradigms, narrative techniques, and aesthetic shifts.

Format: self-study.

QUESTIONS AND TASKS

1. What are the defining characteristics of postmodernism in
(a) British and (b) American literature at the end of the 20th century?
How do these characteristics reflect a shift in worldview?
2. What are the basic concepts of postmodern aesthetics of the 60s, 80s and 90s in (a)
British and (b) American literature?
3. How does postmodernism interact with realism in British and American literature of
the discussed period? What are the main points of tension and convergence between these
two movements?
4. Dwell upon the aesthetic guidelines of metamodernism in British vs American literature
of the discussed period. Comment on metamodern novel as a meta-genre phenomenon (a
new writing technique, experiments with genre forms, a set of new problems and new
principles of organizing artistic space, an explanation of reality as a multiverse of

possibilities) of the contemporary British and American literature.
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P Create an interactive poster that highlights the national
characteristics of postmodernism and metamodernism in British and

American literature. Use tools like H5P, ThingLink, Glogster, or Google Slides. How do
these movements reflect the specific cultural, social, and historical contexts of each
country? Include sections to illustrate the distinct characteristics of each movement,
including narrative techniques, aesthetic principles, and thematic concerns, provide
examples of influential works. Add interactive elements such as clickable links to relevant

texts, author biographies, and video summaries.
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POSTCOLONIALISM, MULTICULTURALISM,
PROBLEMS OF IDENTITY (NATION, PLACE AND RACE)

Focus: The problem of identity in the modern multicultural world. Monica Ali “Brick
Lane”.

Format: seminar-workshop.

QUESTIONS AND TASKS

1. Dwell upon sociocultural features of British and American literary
process at the beginning of the 21st century. Comment on the phenomena
of postcolonialism and multiculturalism.

2. What does the novel Brick Lane by M. Ali reveal about the complexity
of issues such as race, sex, identity, and nationality? How are these issues interwoven into
the characters’ lives and struggles?

3. How does Nazneen’s identity evolve throughout Brick Lane? In what ways does the
novel explore the tension between her Bangladeshi heritage and her experience of living
in London?

4. What is the story’s central conflict — character vs. character...vs. society...or vs. nature
(external)? Or an emotional struggle within the character (internal)? How does the conflict
create tension?

5. Discuss the inter-generational conflict between immigrants and their European-born
children in the novel Brick Lane by M. Ali. What are the root causes of the trouble between
them?

6. Dwell on “a woman’s perspective” on finding identity in a cross-cultural space in
Monica Ali’s Brick Lane. How do gender roles and expectations shape Nazneen’s

journey?
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7. What are the major turning points in Nazneen’s struggle for self-empowerment? How
do these moments shape her sense of agency and independence?

8. Why do you think Amma was so opposed to fighting Fate? What gave Nazneen and
Hasina the courage to go against their mother’s teaching, and how does this decision
reflect their development in a multicultural context?

9. Discuss the parallels between Chanu and Karim. How are they similar in their struggles
with identity, and what are the major differences in how they navigate their place in British
society?

10. Symbols intensify meaning. Can you identify any in the book — people, actions or

objects that stand for something greater than themselves?

Choose 3 main characters (e.g., Nazneen, Chanu, Karim, etc.) and fill in
. Character Analysis Chart given below. You can use your Reader’s Diary

as a helpful instrument. Be ready to disscuss your charts at the lesson.

Main character #1: |
Dwec! Charoclorizalson ™5 e e i

cnakacter Anadyses

kdwroc! Characlerizadon et H‘.u.l..-. iy 4
( From I af | Mhad s I paske v
My Thoughi - dind B et
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-+ @ Work in small groups. Brainstorm the following topic: “Does Brick
Lane present a positive or negative view of multiculturalism in
modern Britain?”’. Summarize the key points raised during the discussion. Be ready to

share your results with other groups.

Fill in your Reader’s Diary on Brick Lane by Monica Ali. Use it as a
helpful instrument in your work at the lesson. It will assist you in

discussions and activities.
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POSTCOLONIALISM, MULTICULTURALISM,
PROBLEMS OF IDENTITY (NATION, PLACE AND RACE)

Focus: The problem of identity in the modern multicultural world. Toni Morrison “God
Help the Child”.

Format: seminar-dicussion

QUESTIONS AND TASKS

Ay . Work in small groups. Discuss the following points and be ready to
share your results with other groups.

Group 1: Plot Elements

1. Discuss the significance of Bride’s decision to confront her past and seek out her

estranged mother. How does this decision drive the plot forward?

2. Explore the repercussions of Bride’s childhood trauma on her adult life. How does

this trauma manifest in her relationships and actions?

3. Analyze the climax of the story, particularly the revelation surrounding Booker's

identity. How does this revelation affect the resolution of the plot?

Group 2: Characters

1. Examine the complexities of Bride’s character, considering her transformation

throughout the novel. How does her journey reflect larger themes of identity and self-

discovery?

2. Compare and contrast Sweetness and Rain’s parenting styles and their impact on

Bride's upbringing. How do their actions shape Bride’s sense of self?

3. Discuss Booker’s role as a character caught between past and present. How does his

internal conflict drive his interactions with Bride and other characters?
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Group 3: Setting

1. Explore the significance of the urban setting in the novel, particularly in relation to
themes of race, class, and identity. How does the city serve as a backdrop for the
characters' struggles?

2. Analyze the symbolic meaning of specific locations, such as Bride’s blue-black skin
or the Blue Belle Motel. How do these settings represent deeper thematic concerns?

3. Consider the temporal setting of the novel, which spans several decades. How does
the shifting time period contribute to the narrative's exploration of generational trauma

and healing?

1. How does childhood trauma shape the identity of the protagonist, Bride?
2. In what ways does Morrison explore the lasting impact of trauma on
personal and racial identity?
3. Analyze how Morrison addresses issues of colorism within the African
American community. How does this impact Bride’s self-perception and her relationship
with others?
4. How do parental expectations and behaviors affect the identity of the characters,
particularly Bride and her mother? Discuss the role of guilt, shame, and rejection in
shaping one's self-worth.
5. How does God Help the Child reflect the complexities of identity in a multicultural
society, especially when intersecting race, gender, and class?
6. Morrison frequently uses physical changes in Bride to symbolize transformation. How

does this affect the reader’s understanding of identity as fluid rather than fixed?

) . Work in small groups. Brainstorm the issues of identity in the British

contemporery novel vs American contemporary novel. Summarize
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the key points raised during the discussion. Be ready to share your results with other

groups.

Fill in your Reader’s Diary on God Help the Child by Toni Morrison. Use
it as a helpful instrument in your work at the lesson. It will assist you in

discussions and activities.
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EXISTENTIALISM, PSYCHOLOGICAL REALISM,
MAGIC REALISM

Focus: Existential novel in British and American literature of the late 20th — early 21st
centuries. lan McEwan “Amsterdam”.

Format: seminar-workshop.

QUESTIONS AND TASKS

1. What is “the existential novel”? What are the main features of the
existential novel in the British and American literature of the discussed
period?
2. What do you know about the peculiarities of creating the image of the
character in the works of existentialism?
3. Ian McEwan is called the “black wizard” of the British literature. Why in your opinion?
4. Considering the peculiarities of one or another genre, define the features of different
novel genres in the novel Amsterdam, thus proving its genre syncretism. Your statement
should be illustrated by the text (plot retelling or/and a quote).
5. How does McEwan present moral ambiguity in Amsterdam? Discuss how the ethical
dilemmas faced by the characters challenge traditional concepts of right and wrong.
6. Compare and contrast the decision-making process of Vernon and Clive. What
existential themes emerge through their actions?
7. In what ways do the characters in Amsterdam exhibit existential isolation? How does
this isolation reflect broader themes in existential literature?
7. How does the novel explore the theme of death and the characters’ desire to control
their legacy? What existential questions does this raise about human existence and the

impact of our choices?
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8. How does McEwan’s Amsterdam reflect the satirical tone often found in contemporary
British literature? What aspects of British society and culture are critiqued?

9. How does McEwan’s portrayal of Vernon and Clive as morally flawed individuals align
with typical features of British literature in the late 20th century?

10. How does McEwan use elements of postmodern narrative structure in Amsterdam,

such as fragmented storytelling or unreliable narration, to explore existential themes?

1. Choose a scene where a character faces a moment of existential crisis.
. Present a close reading of the text, focusing on language and symbolism
that conveys this theme.
2. ldentify passages where McEwan uses satire to comment on media,
politics, or art. How does this contribute to the existential themes of the novel?
3. Make a list of Shakespearian allusions from the novel. Use your Reader’s Diary as a

helpful instrument. Dwell upon the role of Shakespearian allusions in the text.

In small groups, debate whether Amsterdam fits more comfortably within
v a postmodern or metamodern framework, providing examples from the

text to support your position.

Fill in your Reader’s Diary on Amsterdam by lan McEwan. Use it as a
helpful instrument in your work at the lesson. It will assist you in

discussions and activities.
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EXISTENTIALISM, PSYCHOLOGICAL REALISM,
MAGIC REALISM

Focus: Psychological realism in British and American literature of the late 20th —early
21st centuries. Julian Barnes “The Sense of an Ending”.

Format: seminar-workshop.

QUESTIONS AND TASKS

1. How does Julian Barnes use psychological realism to explore the inner
world of the protagonist, Tony Webster? In what ways does Tony’s
introspection and unreliable memory affect the reader’s understanding of
his character?
2. How does the narrative structure in the novel reflect psychological realism? Consider
how the fragmented, retrospective storytelling mirrors the fragmented nature of Tony’s
memories and thoughts.
4. Discuss the moral ambiguities presented in the novel. How do regret and guilt affect
the psychological makeup of Tony, and how does Barnes use these feelings to explore the
nature of personal responsibility?
5. How do Tony’s relationships with key characters (e.g., Adrian, Veronica) impact his
psychological state? Analyze the way Barnes uses these relationships to explore the idea
of self-perception versus how others perceive us.
6. How does Barnes intertwine psychological realism with existential questions about life,
death, and the meaning of one’s choices? How does Tony’s self-reflection mirror the

existential uncertainty that defines the novel?
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7. In what ways do the social and cultural contexts of the late 20th century influence the
characters’ perspectives and decisions in The Sense of an Ending? Analyze how Barnes
situates personal conflicts within broader historical and social frameworks.

8. How does Barnes use narrative techniques, such as unreliable narration or fragmented
storytelling, to reflect postmodern skepticism about objectivity and reality? How do these
techniques challenge traditional storytelling conventions?

9. In what ways does The Sense of an Ending blur the lines between fiction and reality,
particularly through Tony’s reflections on memory and storytelling? How does this self-
awareness about the act of narration exemplify postmodern metafictional tendencies?

10. While The Sense of an Ending is deeply rooted in postmodern doubt and ambiguity,
are there moments where the novel suggests a search for meaning or redemption despite
uncertainty? How might this oscillation between irony and sincerity represent

metamodern sensibilities?

1. Identify key symbols and metaphors in the novel (e.g., the river, diary,
‘ and fragmented memories) and explore how these devices contribute to the
psychological depth of the narrative. Use quotations from the novel to
present how Barnes uses these elements to represent internal conflicts and

evolving perceptions of truth.
2. Create a “memory map” that tracks the discrepancies in Tony’s recollection of events
throughout the novel. Analyze how these shifts in memory affect the development of the

plot and the reader's perception of truth and reality.

Work in small groups. Compare The Sense of an Ending with lan
(CX . McEwan’s Amsterdam. Focus the comparison on how each author
presents memory, time, and personal responsibility within a

psychological framework.
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Fill in your Reader’s Diary on The Sense of an Ending by Julian Barnes.
Use it as a helpful instrument in your work at the lesson. It will assist you

in discussions and activities.
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EXISTENTIALISM, PSYCHOLOGICAL REALISM,
MAGIC REALISM

Focus: Magic realism in British and American literature of the late 20th — early 21st
centuries. Joan Harris “Chocolat”.

Format: seminar-workshop.

QUESTIONS AND TASKS

1. Watch the video
https://youtu.be/EZtdhLndVYqg?si=ItfKkpaVE4rVOCEL. How does

Salman Rushdie understand the notion of “magic realism”? How do you

understand this notion? Are magic realism and fantasy the same genre in
literature or not?
2. Dwell upon the features of magic realism in Joan Harris’s novel Chocolat. What is the
importance of magic in this novel, and what do you think the author is trying to convey
about the concept of belief? What other genre elements, besides magical realism, are
present in the novel, and how do they complement the main plot?
3. How does the author use the symbolism of chocolate in the novel, and how does it
reflect the main themes of the work?
4. What roles do the main characters, such as Vianne Rocher and Anouk, play in the
development of the plot and themes of Chocolat?
5. What ethical and moral issues are raised in the novel through the actions of the main
characters?
6. How does the author portray female strength and independence through the character

of Vianne Rocher?
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7. What conflicts arise between tradition and change in the town, and how are they
resolved?

8. What role does religion and faith play in the novel, especially in the context of the
conflict between Vianne and the local priest, Father Reynaud?

9. What aspects of the author's style and language help to create an atmosphere of magic
and mystery in Chocolat?

10. How does the novel Chocolat exhibit elements of postmodernism, such as fragmented
narrative, intertextuality, or metafiction?

11. In what ways does the author challenge traditional narrative structures or blur the lines
between reality and fiction in Chocolat?

12. What role do cultural references, pastiche, or irony play in Chocolat, and how do they

contribute to the overall postmodern aesthetic?

1. Carefully read the excerpt from Chapter 23 of Joanne Harris’s novel
‘ Chocolat given below (see T1). Is the author effective in highlighting the
change in atmosphere from the past to the present? What linguistic devices
does she use? Pay attention to sentence structure, word choice, imagery,
etc. Explain how the types of sentences, their structure, and the graphic representation in
the italicized paragraphs help the author present her ideas to the reader. How do you
interpret the significance of the highlighted fragment within the excerpt as a whole?
2. Compare the two nature descriptions from Harris’s Chocolat given below (see T2).
Which one do you think exemplifies the narrative style of Vian and which one reflects
Reynaud? Explain why. Pay attention to stylistic features of the fragments, structure, tone,
etc.
2. Read carefully the excerpt from from Chapter 1 given below (see T3). Explain the
narrative techniques used by the author. Discuss their main linguistic features, as well as
those that signify the transition from one to another. Explain how the chosen narrative
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form serves aesthetic goals, helps to create the appropriate atmosphere, and reveals the
content of the episode. Analyze the provided excerpt and explain the expressive means
and stylistic devices employed by the author to develop the main idea. Can you easily
imagine the carnival in Lansquenet-sous-Tannes? What stylistic devices does the author

use to visualize this image?

T1

By eight-thirty I had to open La Praline, so I abandoned the search. Roux would emerge when
he wanted to. Guillaume was waiting outside the shop when I arrived, although the door was
unlocked.

"You should have gone inside to wait for me,' I told him.

'‘Ohno.’

His face was gravely mocking. 'That would have been taking a liberty.’

‘Live dangerously," I advised him, laughing. 'Come in and try some of my new religieuses.’

He still seems diminished since Charly's death, shrunken to less than his size, his young-old face
impish and wizened with grief. But he has retained his humour, a wistful, mocking quality which
saves him from self-pity. This morning he was full of what had happened to the river-gypsies.

‘Not a word from Cure Reynaud at Mass this morning," he declared as he poured chocolate
from the silver pot. "Not yesterday or today. Not a single word.’

[ admitted that, given Reynaud's interest in the travelling community, this silence was unusual.

'Perhaps he knows something he can't tell,’ Guillaume suggested. "You know. The secret of the
confessional.’

He has seen Roux, he tells me, talking to Narcisse outside his nurseries. Perhaps he can offer
Roux a job. I hope so.

'He often takes on occasional labourers, you know," said Guillaume. "He's a widower. He never
had children. There's no-one to manage the farm except a nephew in Marseille. And he doesn't mind
who he takes on in the summer when it gets busy. As long as they're reliable it doesn't matter
whether they go to church or not.’

Guillaume gave a little smile, as he does when he is about to say something he considers daring.
‘I sometimes wonder,' he said reflectively, 'whether Narcisse isn't a better Christian, in the purest
sense, than me or Georges Clairmont — or even Cure Reynaud.’

He took a mouthful of his chocolate. 'I mean, at least Narcisse helps,' he said seriously. "He
gives work to people who need the money. He lets gypsies camp on his land. Everyone knows he
was sleeping with his housekeeper for all those years, and he never bothers with church except as a
means of seeing-his customers, but at least he helps.’

[ uncovered the dish of religieuses and put one on his plate. "I don't think there is such a thing

as a good or bad Christian,' I told him. "Only good or bad people.’
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He nodded and took the little round pastry between finger and thumb. "Maybe.’

A long pause. I poured a glass for myself, with noisette liqueur and hazelnut chips. The smell is
warm and intoxicating, like that of a woodpile in the late autumn sun. Guillaume ate his religicuse
with careful enjoyment, dabbling the crumbs from the plate with a moistened forefinger.

'In that case, the things I've believed all my life —about sin and redemption and the mortification
of the body you'd say none of those things mean anything, wouldn't you?’

[ smiled at his seriousness. 'I'd say you've been talking to Armande,' I said gently. "And I'd also
say that you and she are entitled to your beliefs. As long as they make you happy.’

‘Oh.’

He watched me warily, as if I were about to sprout horns. *And what — if it isn't an impertinent
question what do you believe?’

Magic-carpet rides, rune magic, Ali Baba and visions of the Holy Mother, astral travel and the future in
the dregs of a glass of red wine. ..

Florida? Disneyland? The Everglades? What about it, cherie? What about it, hein?

Buddha. Frodo's journey into Mordor. The transubstantiation of the sacrament. Dorothy and Toto. The
Easter Bunny. Space aliens. The Thing in the closet. The Resurrection and the Life at the turn of a card. .. I've
believed them all at one time or another. Or pretended to.

Or pretended not to.

Whatever you like, Mother. Whatever makes you happy.

And now? What do I believe right now? I believe that being happy is the only important thing," I told him
at last.

Happiness. Simple as a glass of chocolate or tortuous as the heart. Bitter. Sweet. Alive.

T2

(@) It was warm outside in spite of the wind. Les Marauds glittered in the sunlight. I walked slowly
down towards the Tannes, relishing the heat of the sun on my back. Spring has come with little
prelude, like turning a rocky comer into a valley, and gardens and borders have blossomed suddenly,
lush with daffodils, irises, tulips. Even the derelict houses of Les Marauds are touched with colour,
but here the ordered gardens have-run to rampant eccentricity: a flowering elder growing from the
balcony of a house overlooking the water; a roof carpeted, with dandelions; violets poking out of a
crumbling facade. Once-cultivated plants have reverted to their wild state, small leggy geraniums
thrusting between hemlock-umbels, self-seeded poppies scattered at random and bastardized from
their original red to orange to palest mauve. A few days' sunshine is enough to coax them from
sleep; after the rain they stretch and raise their heads towards the light. Pull out a handful of these
supposed weeds and there are sages and irises, pinks and lavenders under the docks and ragwort.

(B) I'see what riot there is now in that hitherto orderly garden. Lavender, marjoram, goldenrod and
purple sage have shot up in lavish abandon amongst the grasses and blue thistles. So many scents
disturb me. I would like orderly rows of shrubs and flowers, perhaps with a box hedge around the
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whole. This profusion seems somehow wrong, irreverent, a savage thrusting of life, one plant
choking another in a vain attempt at dominance. We were given mastery over these things, the Bible
tells us. And yet I feel no mastery. What I feel is a kind of helplessness, for as I dig and prune and
cut, the serried green armies simply fill the spaces at my back, pushing out long green tongues of
derision at my efforts.

T3

WE CAME ON THE WIND OF THE CARNIVAL. A WARM WIND for February, laden with
the hot greasy scents of frying pancakes and sausages and powdery-sweet waffles cooked on the
hotplate right there by the roadside, with the confetti sleeting down collars and cuffs and rolling in
the gutters like an idiot antidote to winter. There is a febrile excitement in the crowds which line
the narrow main street, necks craning to catch sight of the crepe-covered char with its trailing
ribbons and paper rosettes. Anouk watches, eyes wide, a yellow balloon in one hand and a toy
trumpet in the other, from between a shopping-basket and a sad brown dog. We have seen carnivals
before, she and I; a procession of two hundred and fifty of the decorated chars in Paris last Mardi
Gras, a hundred and eighty in New York, two dozen marching bands in Vienna, clowns on stilts,
the Grosses Tetes with their lolling papier-mache; heads, drum majorettes with batons spinning and
sparkling. But at six the world retains a special lustre. A wooden cart, hastily decorated with gilt
and crepe and scenes from fairy tales. A dragon's head on a shield, Rapunzel in a woollen wig, a
mermaid with a Cellophane tail, a gingerbread house all icing and gilded cardboard, a witch in the
doorway, waggling extravagant green fingernails at a group of silent children... At six it is possible
to perceive subtleties which a year later are already out of reach. Behind the papier-mache; the icing,
the plastic, she can still see the real witch, the real magic. She looks up at me, her eyes, which are
the blue-green of the Earth seen from a great height, shining.

'Are we staying? Are we staying here?’

I have to remind her to speak French.

‘But are we? Are we?’ She clings to my sleeve. Her hair is a candyfloss tangle in the wind.

I consider. It's as good a place as any. Lansquenet-sous-Tannes, two hundred souls at most, no
more than a blip on the fast road between Toulouse and Bordeaux. Blink once and it's gone. One
main street, a double row of dun coloured half-timbered houses leaning secretively together, a few
laterals running parallel like the tines of a bent fork. A church, aggressively whitewashed, in a square
of little shops. Farms scattered across the watchful land. Orchards, vineyards, strips of earth
enclosed and regimented according to the strict apartheid of — country farming: here apples, there
kiwis, melons, endives beneath their black plastic shells, vines looking blighted and dead in the thin
February sun but awaiting triumphant resurrection by March... Behind that, the Tannes, small
tributary of the Garonne, fingers its way across the marshy pasture.

And the people? They look much like all others we have known; a little pale perhaps in the
unaccustomed sunlight, a little drab. Headscarves and berets are the colour of the hair beneath,
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brown, black or grey. Faces are lined like last summer's apples, eyes pushed into wrinkled flesh like
marbles into old dough. A few children, flying colours of red and lime-green and yellow, seem like
a different race. As the char advances ponderously along the street behind the old tractor which pulls
it, a large woman with a square, unhappy face clutches a tartan coat about her shoulders and shouts
something in the half-comprehensible local dialect; on the wagon a squat Santa Claus, out-of-season
amongst the fairies and sirens and goblins, hurls sweets at the crowd with barely restrained
aggression. An elderly small-featured man, wearing a felt hat rather than the round beret more
common to the region, picks up the sad brown dog from between my legs with a look of polite
apology. I see his thin graceful fingers moving in the dog's fur; the dog whines; the master's
expression becomes complex with love, concern, guilt. No-one looks at us. We might as well be
invisible; our clothing marks us as strangers, transients. They are polite, so polite; no-one stares at
us.

The woman, her long hair tucked into the collar of her orange coat, a long silk scarf fluttering
at her throat; the child in yellow wellingtons and sky-blue mac. Their colouring marks them. Their
clothes are exotic, their faces — are they too pale or too dark? — their hair marks them other, foreign,
indefinably strange. The people of Lansquenet have learned the art of observation without eye
contact. I feel their gaze like a breath on the nape of my neck, strangely without hostility but cold
nevertheless. We are a curiosity to them, a part of the carnival, a whiff of the outlands.

[ feel their eyes upon us as I turn to buy a galette from the vendor. The paper is hot and greasy,
the dark wheat pancake crispy at the edges but thick and good in the centre. I break off a piece and
give it to Anouk, wiping melted butter from her chin. The vendor is a plump, balding man with
thick glasses, his face slick with the steam from the hot plate. He winks at her. With the other eye
he takes in every detail, knowing there will be questions later.

'On holiday, Madame?’

Village etiquette allows him to ask; behind his tradesman's indifference I see a real hunger.
Knowledge is currency here; with Agen and Montauban so close, tourists are a rarity.

'For a while.’

'From Paris, then?’

[t must be our clothes. In this garish land the people are drab. Colour is a luxury; it wears badly.
The bright blossoms of the roadside are weeds, invasive, useless.

'No, no, not Paris.’

The char is almost at the end of the street. A small band — two fifes, two trumpets, a trombone
and a side drum follows it, playing a thin unidentifiable march. A dozen children scamper in its
wake, picking up the unclaimed sweets. Some are in costume; I see Little Red Riding Hood and a
shaggy person who might be the wolf squabbling companionably over possession of a handful of
streamers.

A black figure brings up the rear. At first I take him for a part of the parade — the Plague Doctor,
maybe — but as he approaches I recognize the old-fashioned soutane of the country priest. He is in
his thirties, though from a distance his rigid stance makes him seem older. He turns towards me,
and I see that he too is a stranger, with the high cheekbones and pale eyes of the North and long
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pianist's fingers resting on the silver cross which hangs from his neck. Perhaps this is what gives him
the right to stare at me, this alienness; but I see no welcome in his cold, light eyes. Only the
measuring, feline look of one who is uncertain of his territory. I smile at him; he looks away,
startled, beckons the two children towards him. A gesture indicates the litter which now lines the
road; reluctantly the pair begin to clear it, scooping up spent streamers and sweet-wrappers in their
arms and into a nearby bin. I catch the priest staring at me again as I turn away, a look which in
another man might have been of appraisal.

There is no police station at Lansquenet-sous-Tannes, therefore no crime. I'try to be like Anouk,
to see beneath the disguise to the truth, but for now everything is blurred.

'Are we staying? Are we, Maman?’ She tugs at my arm, insistently. ‘I like it, I like it here. Are
we staying?’

[ catch her up into my arms and kiss the top of her head. She smells of smoke and frying pancakes
and warm bedclothes on a winter's morning. Why not? It's as good a place as any.

"Yes, of course,' I tell her, my mouth in her hair. "Of course we are.” Not quite a lie. This time
it may even be true.

The carnival is gone. Once a year the village flares into transient brightness but even now the
warmth has faded, the crowd dispersed. The vendors pack up their hotplates and awnings, the
children discard their costumes and party favours. A slight air of embarrassment prevails, of
abashment at this excess of noise and colour. Like rain in midsummer it evaporates, runs into the
cracked earth and through the parched stones, leaving barely a trace. Two hours later Lansquenet-
sous-Tannes is invisible once more, like an enchanted village which appears only once every year.
But for the carnival we should have missed it altogether.

Fill in your Reader’s Diary on Chocolat by Joan Harris. Use it as a helpful
instrument in your work at the lesson. It will assist you in discussions and

activities.
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HISTORY AND PERSONALITY IN
CONTEMPORARY LITERATURE OF
GREAT BRITAIN AND THE USA

Focus: Historiographic metafiction. Philippa Gregory “The Other Boleyn Girl’.
Fictionalized biography. Peter Ackroyd “The Last Testament of Oscar Wilde”.

Format: seminar.

QUESTIONS AND TASKS

1. Give the definition to the “historiographic metafiction”. What are main
features of the historiographic metafiction in British and American
literature of the discussed period?
2. Dwell upon the aesthetics of historiographic metafiction in the
P. Gregory’s The Other Boleyn Girl.
3. Why do you think P. Gregory chose Mary to narrate rather than Anne? Is she a
trustworthy narrator? How might the story have been different if Anne had told it?
4. 1s the story plot-driven, moving briskly from event to event? Or is it character-driven,
moving more slowly, delving into characters’ inner-lives?
5. Dwell upon feministic elements in P. Gregory’s The Other Boleyn Girl.
6. Comment on modifications of biographical-historical genre in the P. Ackroyd’s The
Last Testament of Oscar Wilde. Is it possible to specify the genre of the novel?
7. Which of these techniques can be found in the novel: testament, diary, biography,
autobiography, confession, literary and critical work? Prove your point of view with
examples from the text.
8. One of the most important structure-forming principle of the postmodern narrative style

is the “author’s mask”, which plays a functional role in ensuring literary communication.
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How was this principle realized in P. Ackroyd’s The Last Testament of Oscar Wilde?

9. Comment on language of the novel. Is there the connection between the “author’s mask”
and the language in The Last Testament of Oscar Wilde?

10. Dwell upon the functions of intertext in the novel.

11. How do Gregory and Ackroyd use the techniques of historiographic metafiction to
blur the line between history and fiction? Provide examples from both texts where
historical events are reimagined or interpreted through the lens of fiction.

12. Discuss the balance between historical accuracy and fictionalization in both novels.
How do Gregory and Ackroyd manage this balance, and what are the implications for the
reader’s understanding of historical figures and events?

13. How do Gregory and Ackroyd portray historical figures in their novels? Compare their
approaches to the characterization of Anne Boleyn and Oscar Wilde. How do these
portrayals reflect or challenge historical narratives?

14. Examine how themes of power, influence, and personal ambition are portrayed in both
novels. How do these themes drive the fictionalized versions of historical events and
characters? What other themes do authors explore in their novels?

15. What are the features of postmodernism in The Other Boleyn Girl and The Last

Testament of Oscar Wilde? Make a list of key features of postmodernism in the novels.

Fill in your Reader’s Diary on

(@) The Other Boleyn Girl by Philippa Gregory,

(b) The Last Testament of Oscar Wilde by Peter Ackroyd.

Use it as a helpful instrument in your work at the lesson. It will assist you

in discussions and activities.
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ACADEMIC NOVEL

Focus: Academic novel in British and American literature of the late 20th — early 21st
centuries. Philip Roth “The Human Stain”.

Format: seminar-workshop.

QUESTIONS AND TASKS

1. What are the key characteristics of the academic novel genre? How
does The Human Stain adhere to or subvert these conventions? How does
Roth use the academic setting to explore larger themes of identity,
morality, and society?
2. How does Roth engage with the cultural and political climate of the late 20th century
(e.g., the Clinton-Lewinsky scandal) in his depiction of the university and broader
American society?
3. Discuss the ethical dilemmas that arise within the academic world portrayed in The
Human Stain. How do issues of political correctness and institutional authority impact the
characters and their personal lives?
4. Scandal is a recurring theme in academic novels. How does the scandal involving
Coleman Silk in The Human Stain compare to other scandals in academic novels you
read? What does the novel suggest about the nature of morality and judgment in academic
environments?
5. What does the title The Human Stain symbolize within the novel? How does it relate to
themes of guilt, shame, and the human condition, particularly in the academic context?
6. Analyze the role of racial identity in the novel. How does Coleman Silk’s decision to
“pass” as white complicate traditional notions of race and identity? How does Roth

explore the concept of racial invisibility within the academic setting?
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6. How does Roth examine the tension between personal and public identity in The Human
Stain? To what extent do Coleman’s private choices conflict with his public persona as a
professor?

8. Discuss Roth’s use of narrative techniques such as unreliable narration and shifting
perspectives. How do these techniques enhance or complicate the reader’s understanding
of the protagonist’s identity?

9. Nathan Zuckerman, Roth’s recurring alter ego, serves as the narrator of The Human
Stain. How does his presence influence the reader’s understanding of Coleman Silk's
story, and what does his role suggest about the relationship between fiction and reality in
the novel?

10. Many academic novels use satire to critique the intellectual pretensions and
bureaucratic absurdities of university life. Does The Human Stain employ satire, or is it
more of a tragic or realistic portrayal of academia? How does Roth’s tone and approach

compare to the satirical style of David Lodge?

1. Create a thematic map of The Human Stain. ldentify key themes and

. how they are represented through the university setting. Use visual aids to
present your findings in class.

2. Create a table identifying the genre characteristics and stylistic elements

(e.g. allusions, etc.) of a selected university novel. Analyze how these elements contribute

to the novel’s exploration of university life.

Fill in your Reader’s Diary on The Human Stain by Philip Roth. Use it as
a helpful instrument in your work at the lesson. It will assist you in

discussions and activities.
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YOUNG ADULT NOVEL

Focus: Young adult fiction. Sue Townsend “The Secret Diary of Adrian Mole, Aged 13
3/4”. Neil Gaiman “Coraline”.

Format: seminar-workshop.

QUESTIONS AND TASKS

1. Comment on variability of topics and issues, genre features in British
and American literature for teenagers and young adults. What do you
know about violation of taboos in literature for young people?
2. Dwell upon new realism vs romanticism in British and American
literature for teenagers and young adults.
3. How does Adrian Mole fit within the genre of young adult literature?
4. How does Coraline fit within the genre of young adult literature? What elements of
gothic fiction and fairy tales can be identified in the novel, and how do they contribute to
its unique narrative?
5. How does Sue Townsend develop Adrian Mole’s character throughout The Secret Diary
of Adrian Mole, Aged 13 3/4? What are the key events that shape his development?
6. In Coraline, how does Neil Gaiman present Coraline’s growth from a passive to an
active protagonist? Discuss how this transformation impacts the story.
7. What are the major themes in The Secret Diary of Adrian Mole, Aged 13 3/4? How does
Townsend use humor and satire to address these themes?
8. Explore the theme of identity in Coraline. How does the concept of the “other world”
reflect Coraline’s quest for self-discovery and autonomy?
9. Analyze the narrative voice in Townsend’s novel. How does the diary format influence

the reader’s perception of Adrian Mole’s experiences and personality?
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10. Discuss the use of a third-person omniscient narrator in Coraline. How does Gaiman’s
choice of narrative perspective affect the story’s suspense and reader engagement?

11. Identify and interpret the key symbols in The Secret Diary of Adrian Mole, Aged 13
3/4. How do these symbols enhance the novel’s themes and character portrayal?

12. In Coraline, what role does the other mother’s house play as a symbol? How does
Gaiman use it to convey themes of bravery and the complexity of human desires?

13. How does The Secret Diary of Adrian Mole, Aged 13 3/4 reflect postmodern
characteristics, such as self-referentiality and metafiction? Provide specific examples
from the text.

14. Examine the postmodern elements in Coraline, such as the blending of fantasy and
reality. How does Gaiman’s narrative challenge traditional genre boundaries?

15. Compare and contrast the ways in which Coraline and the Adrian Mole series address
themes of growing up and facing challenges. How do these works reflect different aspects

of the coming-of-age experience in young adult literature?

. Work in pairs. Write a comparative analysis of Adrian Mole and
Ok . Coraline as young adult protagonists. How do their respective
journeys reflect the socio-cultural contexts of British and American

literature at the end of the 20th century — beginning of the 21st century?

Fill in your Reader’s Diary on

(@) The Secret Diary of Adrian Mole, Aged 13 % by Sue Townsend;

(b) Coraline by Neil Gaiman.

Use it as a helpful instrument in your work at the lesson. It will assist you

in discussions and activities.
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YOUNG ADULT NOVEL

Focus: Young adult fiction. Walter Mayers “Monster”. John Green “The Fault in Our
Stars”.

Format: role-playing.
QUESTIONS AND TASKS

Be ready to take part in role-playing. Disscuss with your teacher and

v fellow-students your role: “journalists” and “journalists”. The “journalists”

) will ask questions during the press conference, while the “journalists” will

take on the roles of Walter Myers and John Green. Students playing the

role of “journalists” should research the authors’ biographies, influences, and typical

themes in their works, including socio-cultural backgrounds. Students playing the role of

“journalists” should prepare a set of general questions focusing on the authors’ creative

intentions and the social impact of their works. Example questions might include: “What

inspired you to write about difficult themes such as youth, crime, and illness?”” “How do
you see your work fitting into the broader tradition of young adult literature?”

Mind the following questions that should be touched upon and recommendations how to

include them into the role-playing:

Question: In both Monster and The Fault in Our Stars, the protagonists struggle with

societal perceptions and their own sense of identity. How do these novels portray the

search for identity in youth, and what are the differences in their approaches to this theme?

Instruction: “Journalists” should focus on how societal roles are constructed in the novels,

paying attention to Myers’ portrayal of race and justice, and Green’s representation of

illness and normality. “Authors” should compare the societal roles in both novels,
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focusing on themes like race, justice, illness, and normality, offering interpretations of
how these themes are addressed.

Question: Both novels employ unconventional narrative structures — Monster uses a film
script format, while The Fault in Our Stars integrates humor into the tragic. How do these
forms affect readers’ understanding of the protagonists and their struggles?

Instruction: You should analyze how the choice of narrative structure in each novel
contributes to its postmodern elements, particularly in its self-awareness and blending of
genres.

Question: How do Monster and The Fault in Our Stars reflect the socio-political concerns
of the late 20th and early 21st centuries, such as justice, illness, and youth disillusionment?
Instruction: The “journalists” should ask about the cultural and historical influences on
the novels, while “journalists” explain how their works mirror these issues and contribute
to the development of young adult fiction.

Question: Both novels feature strong, nuanced characters. How do the dialogues and inner
monologues reflect the internal conflicts of the characters and their responses to external
pressures?

Instruction: Focus on specific passages from both novels where dialogue plays a crucial
role in revealing characters’ psychological states. Compare how British and American
traditions of dialogue reflect the complexity of youth in both works.

Question: Postmodern literature is known for self-reflexivity and breaking the fourth wall.
How do Monster and The Fault in Our Stars use postmodern techniques to engage readers
In questioning reality?

Instruction: Analyze the postmodern elements in each text, such as the film script format
in Monster and the direct address to the audience in The Fault in Our Stars. Discuss how
these techniques contribute to the novels’ themes of perception and reality.

Question: How do both novels blend genres, such as crime drama with coming-of-age in
Monster and romance with philosophical reflection in The Fault in Our Stars?
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Instruction: The “authors” should explain how genre-blending in postmodern young adult
literature opens new avenues for discussing complex themes like morality, justice, and

love.

Fill in your Reader’s Diary on

(a) Monster by Walter Mayers;

(b) The Fault in Our Stars by John Green.

Use it as a helpful instrument in your work at the lesson. It will assist you

in discussions and activities.
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DYSTOPIAN NOVEL

Focus: A non-typical dystopian novel. Kazuo Ishiguro “Never Let Me Go”.

Format: seminar.

QUESTIONS AND TASKS

1. How does Never Let Me Go fit within the broader tradition of dystopian
literature?
2. In what ways does Never Let Me Go differ from typical dystopian
novels? Consider its tone, setting, and the way societal control is
portrayed. What makes it unique compared to other works in the genre? How does the
lack of open rebellion or overt oppression contribute to its uniqueness within the genre?
3. How does the novel’s focus on the personal and emotional experiences of its characters
differentiate it from more conventional dystopian narratives?
4. What are the central themes of Never Let Me Go, and how are they developed
throughout the novel?
5. How does Ishiguro use first-person narration to affect the reader’s understanding of the
dystopian world presented in the novel?
6. What role does memory play in shaping the narrative, and how does it affect the reader’s
perception of the characters and their society?
7. How does Never Let Me Go reflect postmodern characteristics, such as fragmented
narratives or questioning of reality?
8. Can elements of metamodernism be identified in the novel, such as a search for meaning
amidst disillusionment or a blend of modernist and postmodernist traits?
9. How does Ishiguro use motifs such as art and memory to enhance the dystopian

elements of the story?
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10. What are the key metaphors and symbols in Never Let Me Go? How do elements like
the donation process or the art they create reflect the larger themes of the novel, such as
mortality and the nature of humanity? What ethical questions does the novel raise about
cloning and the use of human beings as means to an end?

11. Discuss the concept of free will in the novel. How do Kathy, Tommy, and Ruth
confront or accept the limits placed on their autonomy? How does this impact the novel’s
classification as a dystopian work?

12. What does the novel suggest about the nature of human identity and individuality
through its characters?

13. Explore the ethical implications of cloning as presented in the novel. How does
Ishiguro present the relationship between scientific progress and human rights? How does
this theme place the novel within a dystopian framework?

14. How does Ishiguro’s emotionally restrained writing style affect the way readers
perceive the characters and their plight? Does this detachment make the story more
poignant or more unsettling?

15. How does Never Let Me Go compare to other dystopian novels from the end of the
20th century — the beginning of the 21st century in terms of thematic content and narrative

style?

Fill in your Reader’s Diary on Never Let Me Go by Kazuo Ishiguro. Use
it as a helpful instrument in your work at the lesson. It will assist you in

discussions and activities.
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DYSTOPIAN NOVEL

Focus: A dystopian novel for young adults. Veronica Roth “Divergent”,
Suzanne Collins “The Hunger Games”’.

Format: seminar-workshop.

QUESTIONS AND TASKS

1. How does the first-person narration help establish the themes of the
novels discussed?
2. How do the protagonists, Tris in Divergent and Katniss in The Hunger
Games, represent rebellion against dystopian systems? Compare their
motivations and character development.
3. Analyze the use of faction divisions in Divergent and district separations in The Hunger
Games. What do these structures represent about control and societal stratification?
4. How do Roth and Collins depict the theme of individual choice versus societal
expectations? Provide examples from the texts.
5. How do gender roles and expectations influence the character arcs of Tris and Katniss?
Are these portrayals typical of modern young adult fiction?
6. Discuss the role of violence in The Hunger Games and Divergent. How do the authors
use it to critique power dynamics and the control of the state?
7. How do the authors use setting to enhance the dystopian atmosphere?
8. The Hunger Games is set in a futuristic society, but S. Collins has said that she was
inspired by the history of the Roman Empire. The Latin phrase “panem et circenses,”
(“bread and circuses”) sums up the Roman approach to managing the masses through
promises of food and entertainment. This included gladiatorial matches to the death,

which took place in public arenas and were often fought by people taken from the
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provinces. What other allusions to ancient Rome can you find in The Hunger Games?
How can this combination of history and science fiction help the reader to think about the
media and politics of the present? Dwell on the role of intertextuality in both novels. Give
examples from the text. What other literary works or genres can be seen as influences on
these dystopias?

9. Comment on the blending of genres — dystopia, adventure, romance — and how this
reflects postmodern genre experimentation.

10. How do the two novels reflect the typical features of late 20th-century and early 21st-
century American literature, such as a focus on individualism, dystopian futures, and
critique of modern society?

11. Compare Divergent and The Hunger Games to earlier dystopian novels. How do these

modern young adult dystopias reinterpret classic dystopian themes?

1. Compare the opening chapters of Divergent and The Hunger Games.
o Analyze how each author establishes their dystopian world. Consider
narrative techniques, imagery, and tone. How do Roth and Collins use
world-building to reflect fears of control and survival? What stylistic

differences can be observed in the portrayal of their protagonists, Tris and Katniss?
2. ldentify and analyze key symbols and motifs in both novels (e.g., factions in Divergent
and the mockingjay in The Hunger Games). How do these symbols contribute to the
overall themes of resistance, control, and identity in a dystopian setting? Consider how
postmodern elements like the fragmentation of society and the blurring of boundaries

between control and freedom are presented through these symbols.

In small groups, debate which dystopian world (the one in Divergent or
The Hunger Games) presents a more realistic and frightening portrayal of
the future. Support your argument with examples from the texts.
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Fill in your Reader’s Diary on

(a) Divergent by Veronica Roth;

(b) The Hunger Games by Suzanne Collins.

Use it as a helpful instrument in your work at the lesson. It will assist you

in discussions and activities.
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CONTEMPORARY BRITISH & AMERICAN LITERATURE
AND MASS CULTURE

Focus: The phenomenon of “chiklit” as a direction of post-feminist prose. Helen
Fielding “Bridget Jones’s Diary”. Lauren Weisberger “The Devil Wears Prada’.

Format: seminar-discussion.

QUESTIONS AND TASKS

1. How does Bridget Jones’s Diary reflect the key principles of post-
feminism? In what ways do the novel’s themes of self-empowerment,
independence, and romantic pursuit illustrate post-feminist ideals?

2. In The Devil Wears Prada, how is the relationship between
consumerism and female identity portrayed? How do luxury brands and material success
shape the protagonist’s self-perception and journey?

3. How do Bridget Jones’s Diary and The Devil Wears Prada use first-person narration
to engage the reader? How does the diary format in Bridget Jones influence the
storytelling? How does this style compare with the more structured narrative in The Devil
Wears Prada?

4. How do the protagonists, Bridget Jones and Andrea Sachs, reflect the challenges and
contradictions faced by women in the late 20th — early 21st centuries? In what ways do
their struggles with self-identity, career, and relationships represent postfeminist themes?
5. Both novels feature protagonists who are deeply concerned with their appearance and
status in the workplace. How do these concerns reflect the values of postfeminist culture?
What role does consumerism (e.g., fashion, lifestyle choices) play in the development of

these characters?
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6. How does humor function in these novels to both critique and perpetuate gender norms?
Can the use of irony in both novels be seen as a postmodern element?

7. How do Bridget Jones’s Diary and The Devil Wears Prada reflect the societal norms
and gender expectations in British and American cultures? What cultural differences are
highlighted in the portrayal of professional and personal lives of women in both countries?
8. In what ways do the novels portray the corporate world, particularly in relation to
gender dynamics? How does this reflect broader trends in British and American literature,
especially in post-20th-century fiction?

9. To what extent do both novels reflect postmodernist traits, such as fragmented narrative
or intertextual references? How does Bridget Jones’s Diary parody or allude to classic
literary works, such as Pride and Prejudice? How does The Devil Wears Prada reference
contemporary cultural icons and trends?

10. Explore the portrayal of romantic relationships in both novels. To what extent are the
protagonists’ desires for love and romance empowering or limiting within the context of
post-feminism?

11. How do the heroines of Bridget Jones’s Diary and The Devil Wears Prada embody or
challenge the ideals of postfeminism? What does postfeminism mean in the context of
these novels, and how is it expressed through the narrative arcs of Bridget and Andrea?
12. How has the genre of “chick lit” evolved since the publication of these novels? In what
ways did Bridget Jones s Diary and The Devil Wears Prada help to define the genre, and

what influence have they had on contemporary British and American literature?

Use Coggle (or MindMeister) and create a Character Mindmap for female
‘ protagonists in Helen Fielding’s Bridget Jones’s Diary and Lauren

Weisberger’s The Devil Wears Prada. If necessary at first watch the video

How to Create a Character Mindmap

https://youtu.be/pi8Y cvrsxgE?si=Jsu29dShG76liINMS
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Fill in your Reader’s Diary on

(a) Bridget Jones’s Diary by Helen Fielding;

(b) The Devil Wears Prada by Lauren Weisberger.

Use it as a helpful instrument in your work at the lesson. It will assist you

in discussions and activities.
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CONTEMPORARY BRITISH & AMERICAN LITERATURE
AND MASS CULTURE

Focus: Fantasy and science fiction in British and American literature of the late 20" -
early 21% century. The works of Robert Heinlein, Ursula K. Le Guin, and
Terry Pratchett.

Format: seminar-workshop.
QUESTIONS AND TASKS

1. Discuss how each author contributes to the genre of science fiction or
fantasy. What innovations or unique contributions do they bring to the
genre?
2. How do Heinlein’s, Le Guin’s, and Pratchett’s works reflect or diverge
from traditional genre conventions?
3. How do Heinlein, Le Guin, and Pratchett address themes of societal structure and
individual agency in their works? Provide examples from their texts.
4. How do the socio-political contexts of the late 20th and early 21st centuries influence
the themes and concerns in the works of these authors?
5. Analyze how the cultural backgrounds of Heinlein, Le Guin, and Pratchett shape their
treatment of science fiction and fantasy themes. How do their respective American and

British perspectives contribute to their storytelling?

- @ Work in small groups. Each group will be assigned one of the
authors (Heinlein, Le Guin, or Pratchett) and will focus on a specific

novel by that author from the course program. On the basis of the novels by Robert
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Heinlein, Ursula Le Guin, and Terry Pratchett from course program develop a set of key
discussion points for analyzing the literary works that can be adapted for a high school
literature lesson. These discussion questions or prompts should be based on the story
elements (plot, characters, setting) and aimed at using in a high school classroom to guide
students through the literary work. Use your Reader’s Diary to guide your analysis.
Suggest at least 5 discussion points/questions for each story element (15 total), ensuring
they are appropriate for high school students. Each group will present their outcomes
during the seminar and discuss them with fellow students. Be prepared to defend your

choices and engage in a debate on their appropriateness for high school students.

Fill in your Reader’s Diary on the books by Robert Heinlein, Ursula K. Le
Guin, and Terry Pratchett you read. Use it as a helpful instrument in your

work at the lesson. It will assist you in discussions and activities.
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CONTEMPORARY BRITISH & AMERICAN LITERATURE
AND MASS CULTURE

Focus: Crime fiction in British and American literature of the late 20th - early 21st
century.

Format: seminar.

QUESTIONS AND TASKS

Make a report-presentation “A representative detective/crime novel by a
. British/American writer of the late 20th - early 21st century”. See
recommended authors above, p.10 and the sample of student’s
presentation of the book in Appendix 2, p. 85. Use Google Slides, Power

Point, Canva or Sway.

) . Work in small groups. Brainstorm how the reported books might
blend elements of two or more sub-genres of the criminal fiction.

You will have up to 5 minutes to consider the following: Which sub-genres are most
evident in the reported books? What are the core elements of these sub-genres (e.g., style,
typical characters, common themes)? What does the blending of sub-genres reveal about

the complexity of contemporary crime fiction? Be ready to share your ideas in 2-3 minutes.

Fill in your Reader’s Diary on detective/crime novel by a British/American
writer that you read (see recommended authors above, p. 10). Use it as a
helpful instrument in your work at the lesson. It will assist you in

discussions and activities.
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[Tinroryiite OykTpeiiep 10 OAHIET 3 KHIDKOK 3 MPOrpaMH Kypcy Ta MpPeACcTaBbTE
roro Ha 3aHATTI (abo eunosxcumv na eracromy YouTube kawmani — Oyxkmpetinep
npeocmasnenuti ha YouTube kanani 3000ysaua moosice 6ymu 3apaxo6ana 0OHOYACHO 5K
3ae0anus Ha cmeopenns eioeokonmenmy YouTube y kypci «Ingpopmayiiini mexnonocii' y
Memoouyi BUKIAOAHHS AH2TITUCHKOL MOSU Ma 3apyOidicHOL Timepamypuy).

Byktpeiinep — KOpOTKUN BiJICOPOJUK, IO B JIOBUIbHIA XYJOXHIM dopmi
IPE/ICTaBIII€ KHUTY, Bi3yali3ytouu ii 3MmicT. ['0JloBHE HOTO 3aBIaHHS — PO3MOBICTH PO
KHUTY, 3alllKaBUTH, 3aiHTpUryBaTH unTada. (OCHOBHUMH eTallaMd CTBOPCHHS
OykTpeiiyiepa € BuOIp KHWIM, MPOAYMYBaHHS CILiEHapit0o 1 miabip MarepiamiB s
Bineopsay. Ilpum crBopeHHI OyKTpeinnepa MOXXyTh BHUKOPUCTOBYBATHCS UIOCTpAIllli,
(doTorpadii, po3BOPOTH KHHI, TEKCTOBI MaTepiajid, Jiarpamu, 3ByKOBE O(QOpPMIICHHS,
BifleoparMeHTH. Y POJIMKY TPHUBATICTIO HE OibIne 2-5 XBWJIMH HEOOXIHO MOJATH
iH(pOopMaIito0 PO KHUTY TakK, 100 YuTay BiJpa3y 3axOTiB O ii mountatu. bykTpeitnepu
MOXYTb OYTH IIPUCBSAYEH] SKOMYCh aBTOPY, Cepii KHHUT.?

3 npukIagaMu OyKTpenaepiB MOKHA 03HAHOMUTHUCH 3a TTOCUJIAHHSM:

https://www.youtube.com/@oomc2024/playlists

2 Kapmanep O.B. Byktpeiinep sik 3aci0 (GOpMyBaHHS YHTAILKOTO IHTEPECY HA 3aHATTAX 3 iHO3eMHOI MOBH. 3GipHMK Te3
nonoBizedt IV MixHaponHOi HayKOBO-TIpakTH4HOI iHTepHeT-KoH(epeHuii «[Ho3zemMHa MoBa y mnpodeciiiHiii miaroTosii
creniaictis: npobsnemu ta crpareriin. Kponusannpkuii: PBB LIAITY iM. B. Bunanyenka, 2020. C. 135-138.
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Pekomenoauii 0o cmeopenns Oykmpeiinepa.

v' OOGepiTh JiTepaTypHHMH TBip 3 MPOrpaMu IUCHMIUNHH, SKHHA BH BBaXKacTe
I[IKaBUM 1 3HAYYIIUM.

v' CrnuparYnch Ha Ball MIOJCHHUK YHWTaya, 3pOO0ITh HOTATKH MPO KIFOYOBI
MOMEHTH, MEPCOHAXIB, TEMHU 1 aTMOC(EPY. 3BEPHITH YBary Ha IUTATH, SIKI MOXKYTh CTaTH
OCHOBOIO JIJIsl BaIlIOTO Tpeusepa.

v Hanuite cueHapiit st 6ykrpeiiepa. Bin mae BKIIOYaT OCHOBHI if€l, siKi BU
Xo4eTe nepeaT, 1 HOBUHHI OyTH KOPOTKUMH Ta YiTKUMH. [Ipu 11b0My 0COOIMBY yBary
3BEPHITHh Ha TEKCTOBUM CYIIPOBI/I.

v O6epith cTHITH (aHIMAIIiS, JKUBI i1 TOIIO) Ta Matepianu (GpoTo, Bigeo, rpadiky),
Akl BU OyzaeTre BUKOpUCTOBYBaTH. [lomymaiiTe mpo KosipHy Hamrtpy Ta mpudth, gxi
B1I00paKaTUMyTh aTMOC(hepy KHUTH, a TaKOXK MY3HUKY, SIKa MIJAKPECIUTh HACTPId
Tpeiisiepa (3ByKOBI €PEKTH TaKOK MOXYTh JIOIOMOTTH CTBOPUTH atMochepy).

v’ BukopucroByiite oauH 3 Beb-iHcTpymentiB Canva, InVideo, Kapwing, Adobe
Spark, Clipchamp mis penaryBanHs Bifeo, 00 MOEIHATH BCi €IEMEHTH (ITOKPOKOBI
IHCTPYKIi 0 1uX IHCTpyMeHTiB auB. y Homatky 3, c. 91). Jorpumyiitecs ioriuyHoi
CTPYKTYpH Ta 3a0e31euTe MIaBHUM nepexig MK CLIEHAMH.

v’ Hawmaraiitecs, mo0 TpuBajiicTh OyKTpeiiaepa He nepeBHIiyBajia 2-4 XBUINHH.

v’ Tlicia 3aBepiieHHs Tpeiaepa IMOKakKiTh MOTo pigHuM abo ApyssaM, Ino0
OTPUMATH 3BOPOTHUH 3B’ A30K. BHECITh KOPEKTHBH, SKILO 1€ HEOOX1/IHO.

v' IlpezncraBbre CBili OyKTpeiiaep Ha 3aHATTI, TOSCHUBIIM BUOIP KHUTH, KOHIIEIIFO

Tpeisepa Ta BUKOPUCTaH1 €JIEMEHTH.

v 31OBYBAY ITPM BUKOHAHHI IHA3 ITOBUHEH JOTPUMYBATUCA [TPUHIIAUIIIB
@ AKAJIEMIYHOI JOBPOUYECHOCTI, HE JIOITYCKATU AKAJIEMIUHUM TIJTATIAT
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74
4 A
BUMOTU

DO EX3AMEKY

Jlist HaBuaneHO1 Aucuuiuniag «CyyacHa niteparypa Bemukoi bpuranii Ta CLLIA» 3a
HaBYAJILHUM TUTAHOM Iepe10aueHo IiJICYMKOBUN KOHTPOJIb Y (DOPMI YCHOTO €K3aMEHY,
Ha SKUH BiABOAUTHCS 20 OaiiB. 3100yBay BHINOI OCBITH MOXE CKJIaJaTH €K3aMeH, SKIIO
KUIBKICTh OTPUMAHUX BIIPOJOBK BUBYEHHS NHCLHMIUIIHA OanmiB He MeHme sk 40.
Haxonuueni 3700yBaduemM Oanu IMiJi 4Yac BHUBYCHHS HABYAIBHOI JUCHMILUIIHU HE
AHYJIOIOTHCS, a CyMyrOThesl. OIlIHKaA 32 €K3aMEH HEe MO)XKe OyTH MEHIIIOI 33 KUIBbKICTh

HAKOITMYEHUX HUM OaJIiB.

Ilpuxnao oinemy

1. Ex3ucreHIiiansHuil poMaH y aHTJI0-aMEPUKAHCHKIHN JiTepatypi KiHIs XX - MOYaTKy
XXI ct. Ex3ucrteHiiaipHa npodiemMaTrka Ta il BTUICHHS B XYJIOKHIA CTPYKTYpl pOMaHy
[ena Maxk’roeHa «AMcrepaamy.

2. Icropiorpadiuamii MeTapoMaH y aHIJI0-aMEpUKAHCBhKIM sitepaTypi KiHig XX -
noyatky XXI cT.: 00pa3u icTopuuHux nepcoHanii y pomani «llle onna 3 poay boneitny

®iminu peropi.

OpienmoeHi numanHa 00 eK3ameHy:
1. IloctMomepHi3M 1 METaMOJEpHI3M SK KIIOYOBI TEHJIEHINI B OpUTAHCHKIM Ta

aMepHuKaHChKiH miTeparypi KiHug XX - moyatky XXI cT.: 3araibHi Ta yHIKaJIbHI PUCH.
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2. TlocTkomnoHiani3aM, MyJbTHKYJIBTYpali3M Ta MpoOiieMaTuKa 1A€HTUYHOCTI y aHTIJIO-
aMepuKaHChbKii JiTepatypi kiHig XX - mouarky XXI ct. BimoOpaxkenns crerudiku
HalllOHAJIbHUX KYJBTYp Y JiTepaTypHuX TBopax. MoHnika A «bpik-neitny.

3. Ilpobnematnka iIEHTHYHOCTI Y CY4YaCHOMY MYJIbTHKYJIbTYpHOMY CBiTi. TOHI
Moppucon «boxe, 30epiraif MO JTUTHHY.

4. Teopuictb Camvana Pymjai y  KOHTEKCTI  OpPUTaHCBKOTO  XYAO0XKHBOTO
MYJIBTHKYJIBTYPAITi3MY .

5. Ex3ucreHmianpHuil poMaH y aHTJI0-aMEepUKaHChKIN JIiTepatypi KiHIg XX - TMOYaTKy
XXI ct. Ex3ucrteHiiianpHa npodiemMaTrka Ta il BTUICHHS B XYJIOKHIA CTPYKTYpl pOMaHy
Iena Mak’roeHa «AMcrepaam».

6. Ex3ucteHmianpHUil poMaH y aHTJI0-aMEPUKAHCHKIN JiTeparypl KiHig XX - MOYaTKy
XXI cr. Ex3ucrenuianpHa npoOnemarnka pomany Jlona J[lemuuio «biauwil mrymy».
Oco06mBOCTI Hapallii y pomaHi.

7. IlcuxomnoriyHui peani3M y aHTJIO-aMepUKaHChKIH miTepaTypi KiHig XX - mouatky XXI
cT. Biuni TeMu 11000B1 Ta cMepPTi, Henepea0auyBaHUM CIOKET 1 TJIMOOKUN TICUXOJIOTI3M
pomany Jlxxyniana bapuca «BimgdyTTs 3aKiHUEHHS».

8. Mariyauii peanisM y aHIJIO-aMEPUKAHCBHKIM JIiTepaTypi TOCTMOJEPHI3MY Ta
MeTaMo/iepHi3My. ABTOOIOrpadiuHICTh, CHMBOJII3M, CaMOOYTHICTH pomaHy J[>koaHH
Xappic «Ilokomamy.

9. IcropiorpadiuyHuii MeTapoMaH y aHIJIO-aMEepUKAHCHKiN miteparypi KiHIsg XX -
nouatky XXI ct.: oOpa3u icTopuuHuX nepcoHaiiii y pomani «llle ogna 3 poay bonetiny»
®1ininm ['peropi.

10. benerpuzoBana Oiorpadis. 3MilIeHHS peanbHUX JAeTaned Oiorpadiil  BiTOMUX
MEPCOHAXKIB aHTJIMCHKOT 1ICTOPIT 1 KyJIBTYPH 3 CIOKETHUMH MOTHMBAMH 1 MEPCOHAKAMHU
JiTepaTypHUX TBOPIB 1 aBTOpchbkowo BuTrajkorw. Ilitep Axpoiin «3amoBit Ockapa

Yaunbaay.
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11. AsroOiorpadiunuii Bumip noes3ii Mai Enmxkenoy. Temu 11eHTHUHOCTI, CTpa)xaaHb
KIHKA B CYCHUIbCTBI Ta BUKOPHUCTAHHS CHUMBOJIKK Jii 300pa)K€HHS BHYTPIIIHHOTO
KOH(ITIKTY y TBOpi «Sl 3Ha10, 4OMY ITaxa B KJIITIII CITIBAEY.

12. YHiBepCUTETCHbKUI POMaH y aHTJI0-aMEePUKAHCHKIM JiTepaTypi KiHI XX - Mo4aTKy
XXI cT. YHIBEPCUTETCHKE KUTTS SIK CETMEHT KYJIbTYPHO-OCBITHBOT'O ITPOCTOPY Y pOMaHi
®inina Pora «Jlroacbke TaBpo». OcoOIMBOCTI OpraHizallii XyA0KHbOT0 Yacy i mpocTopy
y pOMaHi.

13. VHiIBepCcUTETCHKHI pOMaH y aHTJI0-aMEPUKAHCHKIHM JiTeparypi KiHI XX - MOYaTKy
XXI cr. Hesin Jlomx «Bupok riayxotu». BTopuHHI KynbTypHi Koau. HacuyeHicTh
AITIO315IMH, ameJIsiis 10 CTEPEOTUITIB.

14. CyuacHa aHr10-aMepUKaHChbKa JiTepaTypa JUIsl MJITKIB Ta MOJIOJI: BaplaTUBHICTh
TeMaTUKU Ta npobnematuku. [Ipobnemarnka Ta cumBodi3Mm nosicTi «Kopamna» Hina
I'elimana.

15. O6pa3 Mo0/10i JIOJWHU, 1i CTAHOBJICHHS, CTOCYHKIB 31 CBITOM Ta IICHXOJOTIYHI
npobnemu. Coeto TayHncenn «Taemunii moaeHHuk Anpiana Moynay. XKanp moaeHHUKA.
16. BigoOpakenHs mpoOieM Ccy4acHOI MOJIOJIi, TICUXOJIOTIi OCOOMCTOCTI, MPUPOAN W
JIOJIMHU y aHTJI0-aMEepUKaHChKIN JitepaTypl KiHug XX - modatky XXI cr. Jxon ['pin
«IIpoBuna 3ipok». IIpoGnema XUTTS Ta cMepTi, iAes WIHHOCTI XUTTA. Jlipusm Ta
1POHIYHICTH OMOBIJII.

17. BinoOpaxkeHHs1 poOJeM CydacHOI MOJIOAI, MCUXOJIOTii OCOOMCTOCTI, MPUPOIU i
JIOJTMHU Y aHTJIO-aMepUKaHChKiH JiTepaTypi KiHi XX - mouatky XXI ct. Podept Kopm’e
«ITicnst mepuioi cMepTi».

18. Cyvacuuit MoJoAKHUNM poMaH. TeMHu 1IEHTUYHOCTI, pacH, TUCKY 3 OOKY OJIHOJITKIB,
Jerymanizailii, 3JI04MHHOCTI, AJIITKOBOT MY>KHOCTI Ta Cy0’ €KTUBHOTO XapaKkTepy 1ICTUHU

y poMasi Yourepa Maitepca « MOHCTp».
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19. Xynoxus cnemnudika >xaHpy aHTHYTOMI] y Cy4acHii OpUTaHCHKIN Ta aMEepUKaHCHKIN
JiTepaTypl, CyTHICTh, (PaKTOPH BUHUKHEHHS 1 MOOYTyBaHHs Ha cydacHoMy etari. Kaazyo
Icirypo «He Binmyckait MeHe».

20. BigminH1 prcH MOJOAKHOT aHTHYTOIIII SIK KaHPY XyA0XKHBOI JliTeparypu. Beponika
Pot «/IluBeprent». Crozen Koininz «I'onoH1 irpuy». 3icTaBieHHs 00pa3iB MEPCOHAXIB.
21. Jlitepatypa YMKIIT SK BiJIOOpPOKEHHS OCHOBHMX TCHJACHIINA Y PO3BUTKY
noctdeminizma. ['enen Dimmiar «lllomennux bpimkutr [[xonc». Jlopen BaticGeprep
«usBon Hocuth Prada». 3icraBieHHs 00pa3iB MEPCOHAXKIB.

22. danTacTika Ta (peHTE3l B aHIIIO-aMEPUKAHCHKIN JiTeparypi KiHIE XX - MOYaTKy
XXI ct. AHai3 ocHOBHUX TeHJieHIIi. TBopuicTs Pobepra Xaiinnaiina.

23. danrtactuka Ta (EeHTE31 B aHII0-aMEPUKAHCHKIM JiTeparypi KiHIg XX - MOYaTKy
XXI ct. AHami3 OCHOBHUX TeHJeHIIii. TBopuicTs Ypcynu Jle ['yin.

24. ®anTactyka Ta (peHTe31 B aHr10-aMepUKaHChKIN JliTepaTypi KiHisg XX - mouatky XXI
cT. AHaii3 ocHOBHUX TeHAeHI1i. TBopuicts Teppi [Ipauerra.

25. Ilcuxonoriuauii poMaH >XaxiB Ta MICTHYHUI TpHJIep K BIATYK Ha 3arOCTPEHHS
I00aNbHUX TMPOOJEM Ta BiIOOpaKEHHS aKTyaJbHUX COLIAIbHUX, (UIOCOPCHKUX Ta
MopasibHux TeM. TBopuicTe CriBeHa Kinra Ta Jlina KyHnua.

26. KibepraHk Ta cTIMIaHK B aHTJI0-aMEePUKAHCHKIN JliTepaTypi KiHIs XX - mouatky XXI
CT.: OCHOBHI TEHJICHIIIi Ta XapaKTEPUCTUKH JKAHPY.

27. JleTekTUB y aHTI0-aMEpPHUKAHCBHKIM JiTeparypi KiHIHg XX - mouatky XXI cr.:

0COOJIMBOCTI, PI3HOMAHITTS >KaHP1B, 3MIIIAHHS )KAaHPOBUX €JIEMEHTIB.
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Kpumepii ouinroeanns 3a piznumu euoamu pooomu.

Bun podotu bamu Kpurepii
[TpakTryHi 0 6amiB | 3100yBay HE TOTOBUM 10 MPAKTUYHOIO 3aHATTS a00 He Oepe
3aHATTS y4acTi B MPaKTUYHOMY 3aHSTTI.
1 6an |3mo0yBau He BOJIOAIE HABUYAJIBHUM MaTepiajJoM Yy
JOCTaTHBOMY 00cCs31, MpoTe (parMeHTapHO, MOBEPXOBO
(6e3 aprymeHTalii Ta OOTpYHTYBAaHHS) BHUKJIAIAE OKpEMI
MUTaHHS, HE PO3KPUBAE 3MICT TEOPETHUYHHUX NUTaHb 1
MPAKTUYHUX 3aBIaHb.
2 6amu | 3100yBady  JIOCTaTHHO TOBHO  BOJIOJIIE  HaBYaJbHUM

MarepiajioM, OOIpPyHTOBAHO MOT0 BUKJIAJA€, B OCHOBHOMY
PO3KpUBAE 3MICT TEOPETUYHUX 3aMHUTaHb Ta MPAKTUYHHX
3aBJaHb, PO3B’A3y€ 3ajadyl CTaHJAPTHUM CIIOCOOOM,
MOCIIYTOBYETHCSL CIELIANbHOIO TEPMIHOJIOTIE0, alie MpHU
BHUCBITJICHHI [IEIKUX TIHTaHb HE BHCTAYa€ JOCTATHHOI
ITMOWHN Ta apryMEHTaIlii, JOIMYCKalThCS MPU ILBOMY

OKpeMI HEICTOTHI HETOYHOCTI Ta HE3HAUHI ITOMUJIKH.
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3 Oanmun

3n00yBauy y TIOBHOMY 00Cs31 BOJIOJI€ HaBYaJbHUM
MaTtepiajaoM, BiUTBHO, CAMOCTIHO Ta apTyMEHTOBAaHO HOTO
BUKJAJa€, TJIMOOKO Ta BCEOIYHO PO3KPHUBAE 3MICT
TEOPETUYHUX 3allUTaHb Ta MPAKTHYHUX 3aBllaHb, BUIBHO
MOCJIYTOBYETLCSL CIEIIATLHOI TEPMIHOJIOTIEI0, PO3B’SA3ye
3a/1a4l  CTaHJApTHUM a00 OpUTIHAJBHUM  CIIOCOOOM,
HABOJUTh APTYMEHTU Ha MiJTBEPHKCHHS BIIACHUX TYMOK,

3/IMCHIOE aHaIT3 Ta POOUTH BUCHOBKH.

CamocriiiHa

pobota

0 6amB

3n100yBau po3IMi3HaEe JIedKl 00'€KTH BUBYCHHS Ta BH3HAYAE
iX Ha MOoOyTOBOMY pIBHI, MOKE OIHCYBATH JAESIKI 00’ €KTH
BUBYCHHS; Ma€ (parMeHTapHl YSBIEHHA 3 TMpeaMera
BUBYCHHSI, BHUKOHYE €JICMCHTApPHI NMPUHOMHU MPAKTHIHUX

3aBJaHb 200 3aBJaHHS HE BUKOHAHO.

1 6axn

3n00yBau 3Hae okpemi  (akTH, 1O CTOCYIOTHCS
HABYaJIbHOIO Mareplaiy; BUSBISE 3AaTHICTh €JIE€MEHTApPHO
BUCIIOBJIIOBATH JYMKY; CAaMOCTIMHO Ta 3a JOMOMOTOIO
BUKJIaJlaya MOXE BHUKOHYBATH YAaCTHHY MPAKTHYHUX
3aBJaHb, 3HA€ TMOCJIJOBHICTH BHKOHAHHS 3aBJaHHSA,
MPaKTUYHI 3aBJIaHHS MICTATH 0araTo CYTTE€BHX BIJIXUJICHb
BIJl YCTAHOBJIEHMX BHUMOTI, MpU IiX BHKOHAHHI MOTpeOye

CUCTEMATHUYHOI JOIIOMOTH BUKJIajaya.

2 Oanun

3n00yBady  BOJIOJIIE ~ HABYAJIBHUM  MaTepiaioM 1
BUKOPUCTOBYE HAaOyTl 3HAHHS, YMIHHA Yy CTaHAApTHUX
CUTYyallisiX; CaMOCTIHHO BHMKOHY€ TMPAKTHYHI 3aBJIaHHS;

MpaKTUYHI ~ 3aBIaHHS  MalOTh  OKpeMi  TTOMWJIKH;
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KOPHUCTYETHCA HCO6XiI[HI/IMI/I HaB4YaJIbHO-MCTOJUMYHUMMH

MaTepiaJamH.

3 Oanmu

3100yBau BOJIOJIE€ TIMOOKMMM 3HAHHSMH, JIEMOHCTPYE
BIIMOBIHI ~ KOMIIETEHTHOCTI, = BHKOPHUCTOBYE 1X Y
HECTAaHJAPTHUX  CHUTYaIlisX, CaMOCTIHHO Tpamioe 3
iH(opMallito y BIAMOBITHOCTI JI0 IOCTaBJICHHX 3aBJ/IaHb;
CaMOCTIHHO BHKOHYE NMPAKTUYHI 3aBIaHHS; CUCTEMaTU3Y€E
Ta Yy3arajpbHIOE HaBUAIBHHUNA MaTepial; KOPHUCTYETHCS
JIOIATKOBUMU  JKepenamu  1Hdopmarliii; 0e3 moxubok

BUKOHY€E Ta aHaJII3y€ MPAKTUYHI 3aBAaHHS.

[IncemoBa
(KOHTpOJIbHA)

pobota

1 6axn

3n00yBau He MmeHnie HDK Ha 50% KOHTPONBHUX 3aBIaHb

HaJIaB MPaBUJILHY BIIIOBIIb

2 OGamu

3n00yBau Ha 51%-70% KOHTpOJBHUX 3aBJaHb HaJaB

MPaBUIbHY BiATIOBIIb

3 banmu

3n00yBau Ha 71%-90% KOHTpOIBHUX 3aBJaHb HAaJaB

MPaBUWIbHY BiAMOBIIb

4 Oanu

3n00yBau Ha 91%-100% KOHTPOJBLHMX 3aBJaHb HaJlaB

MPaBUWIbHY BiAMOBIIb

InauBinyanpHe
HaBYaJIbLHO-
JOCITITHE
3aBJaHHS

(OykTpeitnep)

0 OamB

3aBgaHHS HE BUKOHAHO; OyKpeliep He Nepenae 3MICTy
KHHUTHY, BIJCYTHICTh BI3yaJlbHUX €JIEMEHTIB a00 iX MOBHA
HEJIOPEYHICTh, aTMocdepa He BIJANOBIAAE KAHPY YU
HAaCTPOIO KHHUTH, BaXKO 3pO3YMITH 3MICT TEKCTOBOTO
CYNpOBOAY, HAasBHI MOMUJIKH, OYyKTpehiep HE BUKIMKAE

0COOJIMBOTO 1HTEPECY.

1-3

Oaun

bykrpeiinep nuiie 4acTKOBO Tiepenae i€l KHUTH abo

MICTUTh HEMIOBHI 4YM HESICHI (hparMeHTH ClokeTy. BizyanpHe
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oOpMIICHHSI YaCTKOBO BIJIIIOBIJIa€ TEMATHII1, ajie BUTJIsAIa€
cmabo abo HemomparboBaHO. EMOIIIHMI BIUTUB CIaOKUH,
OykTpeiziep HE BUKIMKAae OakaHHS YUTATH KHHUTY.
[Tomunku y BUMOBI ab0 TpaMaTHIll 3HAYHO BIUIMBAIOTH Ha
po3yminHsa. OOMeXeHHI CTOBHUKOBHMIA 3amac. [hes e, ame

Maifke BIZICYTHS KpEaTUBHICTh Y BUKOHAHHI.

OajiB

OcHOBHA 17esl KHUTU NPUCYTHs, ajge HE BCl KIIOYOBI
eJIeMeHTH Oyiu TMepelaHi J0CTaTHHO 3po3yMiso. Jleski
Bi3yaJIbHI PIIICHHS BUTJISIAIOTh JOPEYHO, ajle MOXKYTh HE
MOBHICTIO TepenaBaTH aTMocepy abo CTWIb KHHIH.
Tpelinep nepenae atmocepy KHUTH, ajie EMOLIIMHNUNA BIUIUB
HE JyXe CWIbHUM. € JeKiIbKa MOMWIOK y BHUMOBI abo
rpaMaruili, aje BOHM He3HauHl. CJIOBHUKOBMI 3amac
oOMexeHui. Bukiukae meBHUI 1HTEpEC 10 KHUTH, aje He

CHJIBHO 3aXOILIIOE.

OaiB

3micT 100pe mepeae KIFOYOBI MOMEGHTH KHUTH, aje JIesKi
BOKJIMBI ACMEKTH MOIJIM OyTH  PO3KpPUTI  OIbIIe.
BigyanbHuil psig noOpe mepenae HacTpid KHHUTH, alle €
HE3HAuHI HENOJIKA Yy TapMOHIi eneMeHTIB. Atmocdepa
Tpelsepa 3arajioM BIJINOBIAAa€ KHU31, aje € HE3HAuHI
MOMEHTH, L0 3MEHIIYIOTh €MOIiiHuN BruMB. MoBa
3arajoM MpaBUJIbHA, aJie € HE3HAYHI MTOMUIIKA Y BUMOBI 200
rpaMaruili, Kl He 3aBakalOTh PO3YMIHHIO. BykTpeiinep B
OCHOBHOMY 1HTpPUTYE€, ajie AesiKl MOMEHTH MOrjiu O OyTu

Kparie po3KpHTi.
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9-10 | bykTpeitnep 4YITKO 1 KOPOTKO TIE€pe/la€ OCHOBHY 17€l0,
0anmiB | TeMAaTHKy Ta HACTPii KHHUTH, HE PO3KPUBAIOYU CIIOWUIIEPIB.
BukopucraHo sKicHI  BI3yaJibHI  eJleMeHTH  (Bifeo,
300pakeHHs, Tpadika), AKI MACHWIIOITH 3MICT 1
HIATPUMYIOTh aTMochepy KHHTU. BykTpeiep BUKIMKAe
CWJIBHI €MOIIii, BIAMOBIZAA€E XaHPy Ta aTMoc(depl KHHIH,
YTPUMYIOUM YyBary Tiisgmada. MoBa 4diTka, NpaBHIbHA
BHMOBa BCIX CJIB, OaraTuii CJOBHMKOBHMI  3arac.
byktpeiinep Bukinkae OakaHHS MPOYUTATH KHUTY,

CTBOPIOIOYM THTPUTY Ta IHTEPEC JO CIOXKETY.

Kpumepii ouinroeanna niocymko8o20 KOHmMpoJiro (ex3amen):.

bamm Kpurepii
0 OamB BianoBiji Ha 3aniMTaHHS BIJICYTHI.
1-5 6amiBe | BigmoBiai Ha 3anmuTaHHS HEMOBHI, HEBIEBHEHI, 3100yBad Mae

HEJIOCTAaTHIM pIBEHb 3HAHb MO0 OCHOBHUX TEHJCHIN pPO3BUTKY
niteparypHoro npoiecy Benukoi bputanii Ta CIIIA apyroi nojgoBuHH
XX - mouatrky XXI crt., fioro cnenudiku, eCTeTUYHUX TEOPIiK, HAMIPSMIB,
CTHWJIIB, >KaHPIB, 3MICTYy XYAOXKHIX TBOPIB, 110 BXOJATH JI0 MPOTPaMH
Kypcy, a TakOX II0J0 OCHOBHUX (aKTIB JKUTTS 1 TBOPUYOCTI
nucbMeHHUKIB Bemukoi bpurtanii Ta CIIA apyroi momoBunu XX -
nouyatky XXI cT., He MOKe IHTepNpeTyBaTH iX BIJIMOBIIHO JITEPATYpPHOL
JISTBHOCTI MUCbMEHHUKA; JTIONMyCcKae rpy0i MOMUIIKKA MpPHU ONEpyBaHHI
JTTEpaTypO3HABUMMU TEPMIHAMU; HE 3[JaTHUHN TIMOOKO MpoaHaIi3yBaTH

XYJOXKHIHN TBIp.
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6-10 GamiB

Bignogiai Ha 3anuTaHHs (opMalibHI, KHHXKKOBI. 3100yBay BUIIIOI OCBITH
BIJITBOPIOE 3HAUYHY YAaCTHHY HABYAJIBLHOTO MaTepiaiy, BUCBITIIOE HOTO
OCHOBHHMI 3MICT, BUSBJISIE€ €EMEHTAapHI 3HAHHSA OKPEMHUX IOJIOKEHD,
OJIHAK HE 3/IaTHUM 10 TIMOOKOr0, BCEOIYHOTO aHami3y, OOIpyHTYBaHHS
Ta apryMeHTallli, Ma€ MPUOJIU3HI, 1HOMAI HEAJCKBATHI, 3HAHHS OO
OCHOBHHMX TEHJEHIIH PO3BUTKY JiTepaTypHoro mpoiecy Bemnkoi
Bbpuranii ta CILIA nepiofy, 1110 BUBUAETHCS, ECTETHUYHI TEOPii, HAPSAMHU,
CTHWJI1, )KaHPHU; 3HA€ OCHOBHI (haKTH KUTTS 1 TBOPUYOCTI MUCHMEHHUKIB
Benukoi bpuranii Ta CIIIA npyroi nmonoBunu XX - noyatky XXI cr.,
ajie Ma€ TPYJIHOUI OO CTUILOBUX JOMIHAHT iXHBOI TBOPUOCTI; 3HAE
3MICT XYJOXKHIX TBOpPIB, IO BXOJATH JI0 MPOrpamMu Kypcy B
HEJOCTaTHROMY O0CS31, MOXE JaTH KOPOTKY XapaKTepUCTUKY
HNEPCOHAXIB TBOPIB, LI0 BXOAATH JO IpPOrpaMu Kypcy, ajie Mae
dbparMeHTapHi ysBICHHS MPO KaHPOBO-CTHIILOBY CBOEPITHICTH TBOPIB,
iX MicClle B JITEpaTypHOMY IPOLIEC] Ta 3HAYEHHS JJI1 HAI[IOHAJIBHOI Ta

CBITOBO1 KYJIbTYPH.

11-15 GamniB

BiamoBini Ha 3anuTaHHS 3arajioM MpaBUJIbHI, MPOTE HAasBHI (HaKTHUYHI
MOMUJIKM. 37100yBay BHUINOI OCBITHM JOCTaTHHO TOBHO BOJIOJIIE
HaBYAJIBHUM MarepiajioM, JIOCUTh OOTPYHTOBAaHO WMOr0 BHUKIIAJAE.
3n00yBauy B IIJIOMY 3HA€ Ta MOXE€ TMOSICHUTH OCHOBHI TEHJCHIIT
PO3BUTKY JliTepaTypHOro mnporecy Benukoi bpuranii Ta CIIIA apyroi
nonoBuHU XX - moyaTky XXI c¢T., ecteTudHi Teopii, HAIpsIMU, CTHIIL,
KaHpH, ajie JOMYyCKae MOMMJIKH Ta/ad0 HETOYHOCTI, YTPYIHIOEThCS 3
KPUTUYHUM OCMUCIJICHHSIM; 3HA€ OCHOBHI (DaKTH XKUTTSA 1 TBOPUOCTI
penpe3eHTaTuBHUX NMucbMeHHUKIB Benukoi bpuranii tTa CIIA apyroi

nmojioBuHU XX - moyatky XXI cCT., ane Aemo YTPYIHIOETbCS 3
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11eHTU(IKAIIEI0 CTHIBOBUX JOMIHAHT iXHBOI TBOPYOCTI; 3HAE 3MICT
TBOpPIB, IO BHBYAIOTHCSA, MOXKE CXapaKTepU3yBaTH iX IKAHPOBO-
CTHUJILOBY CBOEPIHICTD, MICIIE B JIITEpaTypHOMY IPOIIEC], CIIBBITHECTH
XYIOKHIA TBIp 3 TPOMAJCBKUM KUTTSIM 1 KyJIbTYpOIO, PO3KPUTHU
KOHKPETHO-ICTOPUYHUNA 1 3araJbHONIOACHKUI 3MICT MPOYUTAHOTO
JITepaTypHOTO TBOPY, ajie JOIMyCKa€E MeBHI MOMUJIKU Ta/a00 HETOYHOCTI;
MOK€ 3pOOUTH JETalbHUN aHali3 (pparMeHTy TBOPY, LIO0 BXOJIUTH JI0
nporpaMu Kypcy, TOSCHHUTH HOTO 3B'S30K 3 MPOOJIEMaTHKOI TBOPY,

HaJaTH JIETaJbHY XapaKTePUCTUKY IEPCOHAXKIB TBOPIB.

16-20 6amniB

BianoBini Ha 3anuTaHHA NOBHI, OOTPYHTOBAHI, JIOTIYHO MOOYJOBaH.
3100yBay BHUIIOI OCBITHU y IOBHOMY O0OCS31 BOJIOJIIE HAaBYAJIbHUM
MarepiajioM, BUIBHO, CAMOCTIHHO W apryMEHTOBAaHO HOTO BUKJIAJAE;
rJIMOOKO Ta BCEOIYHO PO3KPUBAE 3MICT 3alIUTaHb, BUKOPUCTOBYIOUH ITPU
IbOMY 00O0B’SI3KOBY Ta JAOJATKOBY JITEpaTypy. 3400yBau 3HA€ Ta MOXKE
CXapaKTepu3yBaTH 1 KPUTUYHO OCMUCIIUTH OCHOBHI TEHJICHIII1 PO3BUTKY
miteparypHoro nporecy Bemukoi bputanii Ta CIIIA npyroi nomoBuHu
XX - mouatky XXI crt., fioro crienuiky, eCTeTHUHI Teopii, HAMIPSIMHU,
CTWJI, JKaHpWU; 3HA€ OCHOBHI (aKTH KUTTI 1 TBOPYOCTI
penpe3eHTaTuBHUX MuchbMeHHUKIB Bennkoi bpuranii ta CIIA apyroi
nosoBUHU XX - moyatky XXI cT., CTUIILOBI JOMIHAHTH iX TBOPYOCTI;
3MICT TBOpIB, II0 BUBYAIOTHCS, IX >KAaHPOBO-CTHIBOBY CBOEPIIHICTD,
MiClle B JIITepaTypHOMY TMpOIeci, X 3HAYEHHS JIS HAIllOHAJIBHOI Ta
CBITOBOI KYJIbTYPH; MO€E 3pOOUTH JIeTaJIbHUMN XyA0KHINM aHaJi3 TBOPIB,
[0 BXOJSITH JI0 MPOTPaMU KypcCy, OXapaKTepuU3yBaTH XyI0XKHIN 00pa3s,

BU3HAYUTHU XYJI0’KHI OCOOJIMBOCTI TBOPY.
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Honarok 1
IIucbMeHHUKH, IKi peKOMEeH/I0BaHi 1Jisl 03HAHOMJIEHHS

B Meskax Kypcey «Cy4acHa Jgiteparypa Besaukoi Opurtanii Ta CIIIA»

Peter Ackroyd (b. 1949):

A prolific British novelist, historian, and biographer, Ackroyd is known for his historical novels and his
deep love of London, which features prominently in much of his work. His critically acclaimed novels,
such as Hawksmoor (1985), combine history with the supernatural, while his non-fiction works like
London: The Biography (2000) showcase his passion for the city's history. Ackroyd’s ability to intertwine
the past with the present makes him a key figure in British literary history.

Maya Angelou (1928-2014):

An iconic American poet, memoirist, and civil rights activist, Maya Angelou is best known for her
autobiographical works that explore themes of racism, identity, and resilience. Her most famous work,
| Know Why the Caged Bird Sings (1969), recounts her childhood and early life, confronting the traumas
of racism and abuse while celebrating the strength of the human spirit. Angelou’s powerful voice in
literature and activism made her an important figure in the fight for civil rights and equality. She received
numerous awards, including the Presidential Medal of Freedom in 2011, for her contributions to
American culture.

Monica Ali (b. 1967):

A British-Bangladeshi novelist, Ali gained literary fame with her debut novel Brick Lane (2003), which
tells the story of a Bangladeshi woman navigating life in London's East End. The novel was shortlisted
for the Booker Prize and explored themes of cultural identity, immigration, and generational conflict.
Ali's work highlights the struggles of assimilation and the complexities of family dynamics, making her
a significant voice in contemporary British literature.

Julian Barnes (b. 1946):

A British author and essayist, Barnes is known for his elegant, cerebral novels that explore themes of
memory, history, and the passage of time. His most famous work, The Sense of an Ending (2011), won
the Booker Prize and delves into the unreliability of memory and the consequences of past actions. His
novels often grapple with existential questions and blur the lines between fiction and autobiography,

positioning him as one of the most thoughtful contemporary British authors.

74



Suzanne Collins (b. 1962):

An American author who revolutionized young adult literature with her Hunger Games trilogy (2008—
2010), Suzanne Collins explores dystopian themes of survival, rebellion, and the abuse of power.
Drawing inspiration from classical mythology, Roman gladiatorial games, and reality TV, Collins created
a universe that captivated young readers while also engaging with complex social and political issues.
Her trilogy has been adapted into a successful film series, amplifying her impact on contemporary
literature.

Robert Cormier (1925-2000):

An American writer best known for his groundbreaking young adult novels, Cormier explored dark and
often controversial themes such as manipulation, psychological torment, and the abuse of power. His
novel The Chocolate War (1974) remains a landmark in YA fiction for its unflinching look at conformity,
authority, and rebellion in the setting of a high school. Cormier's works challenged the boundaries of the
genre and are celebrated for their moral complexity and realism.

Don DeL.illo (b. 1936):

An American novelist and playwright, Don DeL.illo is often associated with postmodernism and is known
for his exploration of the fragmented nature of contemporary life, particularly in relation to mass media,
technology, and consumer culture. His novel White Noise (1985) won the National Book Award and is
widely regarded as one of his finest works. DeLillo's Underworld (1997), a sprawling novel that
examines American life through the lens of the Cold War and beyond, cemented his place as one of the
leading novelists of his generation.

Helen Fielding (b. 1958):

A British novelist and screenwriter, Fielding achieved international success with her comic novel Bridget
Jones's Diary (1996), which chronicles the misadventures of a single woman navigating life, love, and
career in modern London. Inspired by Jane Austen’s Pride and Prejudice, the novel blends humor with
sharp social commentary and has become a defining work in the “chick-lit” genre. Its success led to a
popular film series starring Renée Zellweger, further amplifying Fielding’s cultural impact.

Neil Gaiman (b. 1960):

An English author whose work spans fantasy, horror, and comics, Neil Gaiman is known for his richly
imaginative stories that blend mythology, folklore, and modern issues. His critically acclaimed novel
American Gods (2001) explores the clash between old gods and new in contemporary America, while

The Sandman comic book series is considered a landmark in graphic literature. Gaiman’s ability to blend
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the fantastical with the everyday has earned him numerous awards, including the Hugo and Nebula, and
a devoted global readership.

William Gibson (b. 1948):

An American-Canadian author credited with pioneering the cyberpunk genre, Gibson’s novel
Neuromancer (1984) is a foundational text in science fiction. Neuromancer introduced readers to a high-
tech, dystopian future dominated by artificial intelligence and virtual reality, and coined the term
"cyberspace." Gibson’s vision of a fragmented, hyper-commercialized world influenced both literature
and the development of cyberculture, and he remains one of the most influential science fiction writers
of his time.

John Green (b. 1977):

An American novelist and YouTube content creator, John Green is known for his young adult fiction,
which often tackles deep emotional and existential themes. His breakout novel, The Fault in Our Stars
(2012), explores love and illness through the eyes of two teenagers with cancer, earning widespread
acclaim and a passionate fanbase. Green's ability to capture the emotional intensity of adolescence,
coupled with his engaging writing style, has made him one of the most popular authors in contemporary
YA literature.

Philippa Gregory (b. 1954):

A British historian and novelist, Philippa Gregory is known for her meticulously researched historical
novels, particularly those set in the Tudor and Plantagenet eras. Her bestseller The Other Boleyn Girl
(2001) brought to life the story of Mary Boleyn, sister of Anne, and provided a new perspective on the
intrigues of Henry VIII's court. Gregory’s novels, often centered on strong women, blend historical fact
with rich characterization, making her a prominent figure in historical fiction.

Joanne Harris (b. 1964):

An English author best known for her novel Chocolat (1999), Harris combines elements of magic realism
with sensuality and tradition in her work. Chocolat tells the story of a woman who opens a chocolate
shop in a conservative French village, challenging the town’s rigid moral codes. Harris’s writing is
imbued with warmth and a touch of mysticism, and she frequently explores themes of temptation,
identity, and the contrast between modernity and tradition.

Kazuo Ishiguro (b. 1954):

A British novelist born in Nagasaki, Japan, Ishiguro is celebrated for his elegant, introspective prose and
his exploration of themes such as memory, loss, and identity. His best-known work, The Remains of the

76



Day (1989), examines the life of an English butler reflecting on his years of service before and during
World War 1l. In Never Let Me Go (2005), Ishiguro tackles the ethical dilemmas of cloning and human
life. His profound, often melancholic novels earned him the Nobel Prize in Literature in 2017.

Stephen King (b. 1947):

An iconic American author, Stephen King is widely regarded as the "King of Horror." With over 60
novels and 200 short stories, his works, such as The Shining (1977), It (1986), and Carrie (1974), have
become synonymous with the horror genre. King often blends supernatural elements with psychological
terror, exploring the dark side of human nature. Many of his books have been adapted into successful
films and TV series, making him one of the most adapted authors in modern literature. Beyond horror,
King has also written crime, fantasy, and science fiction, making him a versatile and prolific figure in
contemporary American literature.

Dean Koontz (b. 1945):

An American novelist best known for his suspense thrillers, Dean Koontz blends elements of horror,
science fiction, and mystery in his works. His novels often feature ordinary people thrust into
extraordinary situations, facing malevolent forces or battling existential threats. Watchers (1987), one of
his most popular novels, combines suspense with heartwarming relationships between its human and
canine protagonists. Koontz has sold over 450 million copies of his books, establishing himself as a
master of suspense and supernatural thrillers.

Ursula K. Le Guin (1929-2018):

An American author whose works redefined science fiction and fantasy, Ursula K. Le Guin's profound
explorations of gender, society, and power challenged the boundaries of genre fiction. Her Earthsea
series, beginning with A Wizard of Earthsea (1968), is a cornerstone of modern fantasy literature, while
her Hainish Cycle novels, especially The Left Hand of Darkness (1969), broke new ground in their
exploration of gender and sexuality. Le Guin’s speculative fiction transcends typical genre conventions,
offering deep philosophical and anthropological insights.

David Lodge (b. 1935):

An English novelist, literary critic, and screenwriter, David Lodge is known for his academic satires,
which often revolve around university life and its quirks. His celebrated novels, such as Changing Places
(1975) and Small World (1984), are humorous and satirical explorations of the academic world. Lodge's

keen insight into human behavior and his playful approach to narrative make him one of Britain's most
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admired comic novelists. He also wrote extensively on literary theory and served as a professor of English
literature.

China Miéville (b. 1972):

An English author associated with the New Weird genre, China Miéville’s work blends elements of
science fiction, fantasy, horror, and political allegory. His acclaimed novel Perdido Street Station (2000)
is set in the sprawling, steampunk-influenced city of New Crobuzon and features a mix of grotesque
creatures and complex political themes. Miéville’s writing is notable for its imaginative world-building
and his use of genre fiction to explore social and political issues. He is one of the most innovative voices
in contemporary speculative fiction.

Toni Morrison (1931-2019):

A towering figure in American literature, Toni Morrison was the first African American woman to win
the Nobel Prize in Literature in 1993. Her novels, including Beloved (1987) and Song of Solomon (1977),
grapple with the legacy of slavery, racial identity, and the African American experience. Morrison’s
lyrical prose, complex characters, and deep exploration of themes like trauma, motherhood, and memory
have left an indelible mark on American literature. Beloved, considered her masterpiece, was awarded
the Pulitzer Prize and is frequently ranked among the greatest American novels.

Walter Dean Myers (1937-2014):

An American author known for his young adult novels that focus on the experiences of African American
teenagers, Walter Dean Myers is celebrated for his ability to address social issues such as race, identity,
and urban life. His groundbreaking novel Monster (1999) tells the story of a 16-year-old boy on trial for
murder, offering a powerful critique of the justice system and racial bias. Myers’ work has been lauded
for its authenticity, accessibility, and the empathy with which he portrays young people facing adversity.
Terry Pratchett (1948-2015):

An English novelist and satirist, Sir Terry Pratchett is best known for his Discworld series, which
combines fantasy with sharp social commentary. His works are notable for their wit, humor, and clever
exploration of issues such as politics, religion, and human nature. Discworld, a series of over 40 novels,
begins with The Colour of Magic (1983) and features a flat world carried through space on the back of a
giant turtle. Pratchett’s blend of absurdity, philosophy, and comedy made him one of the best-loved

authors in contemporary British literature. He was knighted for services to literature in 2009.
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Philip Roth (1933-2018):

An American novelist widely regarded as one of the most significant writers of the 20th century, Philip
Roth's works often explore themes of Jewish identity, sexuality, and the American Dream. His most
famous novel, Portnoy’s Complaint (1969), is a comic and candid exploration of sexual identity and
repression, while American Pastoral (1997), which won the Pulitzer Prize, examines the unraveling of
an American family against the backdrop of political turmoil in the 1960s. Roth’s work is known for its
psychological depth, dark humor, and incisive social critique.

Veronica Roth (b. 1988):

An American author best known for her Divergent trilogy (2011-2013), Veronica Roth explores themes
of identity, power, and rebellion in a dystopian future where society is divided into factions based on
virtues. Her debut novel, Divergent, became a worldwide bestseller and was adapted into a successful
film series. Roth's work resonated with young adult audiences for its dynamic protagonist, fast-paced
action, and thought-provoking exploration of societal structure and individual choice.

Salman Rushdie (b. 1947):

A British-Indian novelist, Rushdie is best known for his works of magical realism and postcolonial
themes. His novel Midnight’s Children (1981), which won the Booker Prize, is a sweeping epic that tells
the story of modern India through the lives of children born at the moment of the country’s independence.
Rushdie’s The Satanic Verses (1988) sparked worldwide controversy due to its depiction of Islam,
leading to a fatwa being issued against him. Despite this, Rushdie has continued to be a leading voice in
world literature, blending history, mythology, and satire in his work.

Sue Townsend (1946-2014):

An English novelist and playwright, Sue Townsend is best known for her Adrian Mole series, which
chronicles the life of an awkward and opinionated teenager growing up in Thatcher-era Britain.
Beginning with The Secret Diary of Adrian Mole, Aged 13% (1982), Townsend’s novels are renowned
for their humor and social commentary, as they satirize British society, politics, and class divisions. Her
ability to blend humor with poignant reflections on life made her one of Britain’s most beloved comic
novelists.

Lauren Weisberger (b. 1977):

An American novelist, Weisberger gained international fame with her debut novel The Devil Wears
Prada (2003), a satirical look at the fashion industry and a fictionalized account of her time as an assistant
to Anna Wintour, editor of Vogue. The novel’s success led to a major film adaptation starring Meryl
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Streep and Anne Hathaway. Weisberger’s works, which often revolve around glamorous, high-pressure

career environments, provide an entertaining yet critical view of modern professional life.

Graeme Macrae Burnet (b. 1967):

A Scottish author known for his genre-blurring crime novels, Burnet achieved widespread recognition
with His Bloody Project (2015), which was shortlisted for the Booker Prize. The novel is a historical
crime thriller set in 19th-century Scotland, blending fact and fiction in its exploration of a gruesome
murder. Burnet’s meticulous storytelling and his ability to build psychological tension place him among
the rising stars of contemporary British crime fiction.

Lee Child (Jim Grant) (b. 1954):

A British author best known for his Jack Reacher series, Lee Child writes gripping thrillers featuring his
iconic protagonist, a former military police officer turned drifter who becomes a vigilante for justice.
Beginning with Killing Floor (1997), the Jack Reacher novels have become international bestsellers,
admired for their fast-paced action and sharp plotting. Reacher’s no-nonsense approach to solving
problems and his ability to dispense swift justice have earned Child a dedicated global readership.
Richard Stanley Francis (1920-2010):

A British author and former jockey, Dick Francis became famous for his crime novels set in the world
of horse racing. His first novel, Dead Cert (1962), introduced readers to his signature style—fast-paced
thrillers that offer insight into the intricacies of the racing world. Francis’s work often combines elements
of mystery, crime, and adventure, with his protagonists typically facing personal and physical challenges.
His deep knowledge of horse racing and skillful storytelling won him numerous awards, including three
Edgar Awards.

TE Kinsey (Tim Kinsey) (b. 1969):

A British author known for his Lady Hardcastle mystery series, Kinsey has gained a loyal readership for
his charming, cozy mysteries set in early 20th-century England. Beginning with A Quiet Life in the
Country (2014), the series follows the adventures of Lady Hardcastle and her maid, Florence Armstrong,
as they solve crimes in the English countryside. Kinsey’s witty dialogue and his period details transport
readers to the Edwardian era, offering a lighthearted take on the classic British mystery genre.

C.J. Sansom (b. 1952):

A British novelist and historian, C.J. Sansom is best known for his historical mystery series featuring the
hunchbacked lawyer-detective Matthew Shardlake, set during the reign of Henry VIII. His debut novel,
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Dissolution (2003), introduced Shardlake and delved into the religious and political turmoil of Tudor
England. Sansom’s novels are admired for their historical accuracy, rich detail, and compelling
characters, making him a leading figure in historical crime fiction.

Dan Brown (b. 1964):

An American author, Dan Brown gained worldwide fame with his thriller The Da Vinci Code (2003),
which became a global bestseller and sparked controversy for its blending of religious history, art, and
conspiracy theories. Featuring the Harvard symbologist Robert Langdon, Brown’s novels often focus on
cryptic puzzles, ancient secrets, and high-stakes action. His works, including Angels & Demons (2000)
and Inferno (2013), have been adapted into successful films, cementing his place as a master of the
modern thriller.

Michael Connelly (b. 1956):

An American crime writer, Michael Connelly is best known for his Harry Bosch detective series, which
began with The Black Echo (1992). Connelly’s tightly plotted police procedurals often focus on the moral
ambiguities of law enforcement, and his protagonist, Harry Bosch, is a deeply principled yet flawed
character. Connelly’s works have won numerous awards, and he is considered one of the foremost writers
of crime fiction in the U.S. His novels are notable for their authentic portrayal of Los Angeles and their
intricate, suspenseful plotting.

John Grisham (b. 1955):

An American author and former lawyer, John Grisham is best known for his legal thrillers that combine
gripping courtroom drama with moral dilemmas. His debut novel, A Time to Kill (1989), and subsequent
works like The Firm (1991) and The Pelican Brief (1992) have made him one of the most popular and
commercially successful authors of the 21st century. Grisham’s novels often feature ordinary people
entangled in corrupt legal systems, and his mastery of legal suspense has led to numerous film adaptations
of his works.

Sue Grafton (1940-2017):

An American crime writer, Sue Grafton is best known for her Alphabet series of detective novels
featuring private investigator Kinsey Millhone, beginning with A Is for Alibi (1982). Grafton’s novels
are noted for their sharp prose, tightly woven plots, and strong, independent protagonist. Her series,
which runs from A to Y (Y Is for Yesterday, 2017), is a landmark in the mystery genre, praised for its
clever mysteries and character-driven storytelling. Grafton’s impact on the genre has been profound, and

her works continue to influence modern crime fiction.
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Graeme Macrae Burnet (b. 1967):

A Scottish author known for his genre-blurring crime novels, Burnet achieved widespread recognition
with His Bloody Project (2015), which was shortlisted for the Booker Prize. The novel is a historical
crime thriller set in 19th-century Scotland, blending fact and fiction in its exploration of a gruesome
murder. Burnet’s meticulous storytelling and his ability to build psychological tension place him among
the rising stars of contemporary British crime fiction.

Lee Child (Jim Grant) (b. 1954):

A British author best known for his Jack Reacher series, Lee Child writes gripping thrillers featuring his
iconic protagonist, a former military police officer turned drifter who becomes a vigilante for justice.
Beginning with Killing Floor (1997), the Jack Reacher novels have become international bestsellers,
admired for their fast-paced action and sharp plotting. Reacher’s no-nonsense approach to solving
problems and his ability to dispense swift justice have earned Child a dedicated global readership.
Richard Stanley Francis (1920-2010):

A British author and former jockey, Dick Francis became famous for his crime novels set in the world
of horse racing. His first novel, Dead Cert (1962), introduced readers to his signature style—fast-paced
thrillers that offer insight into the intricacies of the racing world. Francis’s work often combines elements
of mystery, crime, and adventure, with his protagonists typically facing personal and physical challenges.
His deep knowledge of horse racing and skillful storytelling won him numerous awards, including three
Edgar Awards.

TE Kinsey (Tim Kinsey) (b. 1969):

A British author known for his Lady Hardcastle mystery series, Kinsey has gained a loyal readership for
his charming, cozy mysteries set in early 20th-century England. Beginning with A Quiet Life in the
Country (2014), the series follows the adventures of Lady Hardcastle and her maid, Florence Armstrong,
as they solve crimes in the English countryside. Kinsey’s witty dialogue and his period details transport
readers to the Edwardian era, offering a lighthearted take on the classic British mystery genre.

C.J. Sansom (b. 1952):

A British novelist and historian, C.J. Sansom is best known for his historical mystery series featuring the
hunchbacked lawyer-detective Matthew Shardlake, set during the reign of Henry VIII. His debut novel,
Dissolution (2003), introduced Shardlake and delved into the religious and political turmoil of Tudor
England. Sansom’s novels are admired for their historical accuracy, rich detail, and compelling

characters, making him a leading figure in historical crime fiction.
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Dan Brown (b. 1964):

An American author, Dan Brown gained worldwide fame with his thriller The Da Vinci Code (2003),
which became a global bestseller and sparked controversy for its blending of religious history, art, and
conspiracy theories. Featuring the Harvard symbologist Robert Langdon, Brown’s novels often focus on
cryptic puzzles, ancient secrets, and high-stakes action. His works, including Angels & Demons (2000)
and Inferno (2013), have been adapted into successful films, cementing his place as a master of the
modern thriller.

Michael Connelly (b. 1956):

An American crime writer, Michael Connelly is best known for his Harry Bosch detective series, which
began with The Black Echo (1992). Connelly’s tightly plotted police procedurals often focus on the moral
ambiguities of law enforcement, and his protagonist, Harry Bosch, is a deeply principled yet flawed
character. Connelly’s works have won numerous awards, and he is considered one of the foremost writers
of crime fiction in the U.S. His novels are notable for their authentic portrayal of Los Angeles and their
intricate, suspenseful plotting.

John Grisham (b. 1955):

An American author and former lawyer, John Grisham is best known for his legal thrillers that combine
gripping courtroom drama with moral dilemmas. His debut novel, A Time to Kill (1989), and subsequent
works like The Firm (1991) and The Pelican Brief (1992) have made him one of the most popular and
commercially successful authors of the 21st century. Grisham’s novels often feature ordinary people
entangled in corrupt legal systems, and his mastery of legal suspense has led to numerous film adaptations
of his works.

Sue Grafton (1940-2017):

An American crime writer, Sue Grafton is best known for her Alphabet series of detective novels
featuring private investigator Kinsey Millhone, beginning with A Is for Alibi (1982). Grafton’s novels
are noted for their sharp prose, tightly woven plots, and strong, independent protagonist. Her series,
which runs from A to Y (Y Is for Yesterday, 2017), is a landmark in the mystery genre, praised for its
clever mysteries and character-driven storytelling. Grafton’s impact on the genre has been profound, and

her works continue to influence modern crime fiction.
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Jopatok 2

IIpukaan npesenranii 3100yBaya 3a MPOYUTAHOI KHUT 00

Chick lit - Fiction for and about women

THE ¥) NATIENAL SESTSELLER

O NE O

dbr:dget jones's
helen ﬁnmingy

funnyl’

S e
P ———

Bridget Jones's diary - cuccess
~ I'mBridget?
over fifteen million million copies sold worldwide

The Diary of Bridget Jounes: The Birth of a Legend
The Independent Londen r'

| cannot recommend & book more m m

helen T eding

joylully . . . Hilanously funny, miraculously + v
observed, endiessly touching ]

JILLY COOPER, DAILY TELEGRAPH C I a ' y
In 2019 it was Inciuded by BBC to the list of the 100 most lnspiring

noveis [amony Pride and Prejudice, For Whom the Bell Tolls. The Lovd of - Jp—
the Rings, Lord of the Fies. The Chronicles of Narnial | o

Bridget Jones's diary - cuccess

in 2027 Bridqet jomec’s diary celcbrafed the 25th annivercary
BRIDGET JONES

A TIMELINE
lﬂlllhﬂ e

Four cequelc "“’“ g
JONES Jlﬁu
( ulr

Tiwo novels were adapted for film in 2007 and 2009,
starring Rende Zollweger, Hugh Grant and Colin Firth -
eternal embodiment of the main charastere
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Bridget Jones< diary - reviews iuwnwmnn

T THE BOOK AND ERAT'S FINT, DUS FOR
50 9148 MSTLALLY, THIS 00 75 1) Ry

a0\ 07 (T 4101 O NS CLDNE A WAL 601 M2 MR TMAN ARTNE [ | | ME. 1T {NDED UP EENG )
AND 11 RINILY, SEALLY GET3 AT HOVE3 WIS A1 FASE AEMINIM, [ DAPMAGING AND BESTRUCTY
OME SF AU CIUEN WAYS TIAL A L1 ENUN FLON FETEIENCE TRAT WaEN T \ NOVEL, |;|JI.” TRIGGERENG FOt MY
o6 WIS 1TND 5 LT 1D TR, WIS (OMES 18 LOMANTIC (0Dl DEMESEI0N. [191E]
10 VOREE. AL M FANCY TEMINGIMG AN FEMINISM 1S A PRSP aeLwst 1 :
CENBEL TREDNY 220 101000 AL CAN € [ASILY FalFR 80T § WY
ot A U8 YT ARy (A PEMED FRd 1LY {102])
IML NI INALL WAYS, AND
EELLENG JUnT KAILS A LB1 oF 10040, R ;
S it o, L)) THES 300K 15 JUST 50

MUCH FUN. | LOVI
BEREADING - THIS WA
HE TDURER TIME TV
17 g )

Bridget Jonese diary - the profile

% chick lif novel by Helen Fielding, an Englich novelict and
cereenwriter

*  wriften in a form of a personal diary, in the firet person;
narrative

% war inspired by Jane Avcten’s novel Pride and
Prejudice and aflvdes to it

borwn from Helen Fielding's columms in The
Independent and The Daily Telegraph

RS
o

% cocial prescure fo get married

@ toxic mothers
¥ both heroine dicgust cocial ctandarde
& Elizabeth Bennett + Mr. Darey //

Bridget Jones + Mark Darey

% Bridget is crazy about the BBC
chow Pride and Prejudice
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/‘7’1, I'm Bridget

I'm British, live in London, (luckily) separately from my parents, although it doesn't prevent my mom

from spoifing my day. I'm about 30 and still single and, just in case, | can't stand questions about it. What
else?_

P00 S0

Heler A
hard on hercelf
obsesced with her look and self-improvement BH I I]G E.ll
dreams about The One, a matuvre man who will cut her Jﬂ NES !
lonefliness forever <
optimictic: fails - ctands up - goes on - fails... {7 4
(imperfect) feminist -
social butterfly
big heart

I'm Bridget, plz, welcome my currovnding

FAMILY (mom and dad) - pain in the neck [/ tight connection

FRIENDS (Tom, ]ade, Charon) - emotional support, fun

BOYFRIENDTS (Doniel Cleaver; Mark Darey) -
men of her [ife; emotion-concuning,

big hoper and dicappointment , happy end

A Gic
O pann e

resembling and catchy
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New Year's Rerofutions
T will not.

Drink more than fourtesn alcohsl vnite a
week.

Smoke.

Waste money on: pasta-makers, ice-cream
machines or other culinary devices which will
never uvee; books by unreadable fferary
authors to put impreseively on chelves; exotic
underwear, cince poinflers as have no

boyfriend.




Why so popular:

eacy fo read and Fumqg

.. Come on, let's get you a drink. How's your
love-life, anyway?

Oh God. Why can't married people
underctand that thic is no longer a pofite
question to ask? We wouldn't rush up fo
them and roar, How's your marviage
going? Still having rex? Everyome knows
that dating in your thirties ic nof the
happy-go-lucky Free-for-all it was when
you were tiwenly-two

cpeech

% romantic triale and Eribulations

% recognizable daify roviine and
cetting (house, office, cafec...)

& mostly chort

cenfences

resembling  usual convercafional

& exclamatione which clearly depict
emotione (Ugh, Um, Come on!
Mimmm, Hahumph, ete

o— abundance of lang

Reading the novel yow becoms imvoled in  Che
12-month fifespan of the young woman who is
desperately trying to both find the love of her life
and build a swocesoful career.

Firet, Bridget failr for her bors, not a froctworfhy,
but extremely charming mam. They even had a
relafionchip, which turned ouf to be a fotal faifure.

The sther relationship with Mark Darcy ir a bit
mare complicated amd moving. The reader suspecls
ite a match made in heavew, althowgh Bridget
negds come fome to figure this out and reach the
happy end che had been all about-
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Bridget Jones's diary and poctfeminicm

= porffemim'm = relafes to the period after the

feminict movement of The 1970s.

independence
freedom OF CAU;CG (Mrr/hge/carecr/ckldrcu)

celebration of sexuality

- gender equality
Bridget Jones's diary and postfeminiem
clightly contradictory
“one aust not live one's life through men but must

be complete in oneself as a woman of substance”

On the other hand, Bridget
- shows an ability to stand up
When you are partnerless self from time to
thirties, the mild time. She does not wmant to
bore of not being in a be treated as & toy. She
relationship - no sex, not deserves respect and her

ror hers

in your

having anyone to hang out
with on Sundays, going
home from parties on your

value should be recognized:
“That is just such crapg, how
dare you be so fraudulently

flirtatious, cowardly and
dysfunctional? I am not
interested in enotional
fuckwittage. Goodbye!™

own all the time - gets
infused with the paranoid
notion that the reason you
are not in a relationship
is your age™

Bridget Jones's diary - actuality

the prescure of cociety (marriage,
children )

fake feminicm

omoke and alcohol addiction among
young people

unbreakable emotional connection with

parents (A dominant mother, indifferent
father)
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Bridget Jonese diary - real life ending

Aleokol vmite 3838 (mot good)

Cigarettes 5277

Weight gained Sct 276 A T
Weight fort 5ct 31k (excetient) f G
J
/]
J

Valentiner 1

Boyfrinds 2 d//
oo
Nice boyfriends 1 *//.‘ &
=
Number of Mew Year Recolotiont bept 1 o 7}\\

An excollent year's progrese!

Bridget Jonesc diary - discucsion time

1.Do you concider the novel poctfominct?

2.Do you think the firct-percon narrative Aigl\/y affects
reader’c perception? What about your own opinion on
the book due fo its style?

2. What i€ your opinion 0k uSing obseene language in

the wovel?

4.Do you find the story of Bridget Jones encovraging or

deprecring?

are you 8#;‘;:"5-32‘? : Thank you for your attention
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Jopatok 3
IlokpokoBa iHCTPYKIisl 10 BUKOPUCTAHHA BeO-IHCTPYMEHTIB

JJISI CTBOPEHHSI OyKTpeijiepa

1. Canva
Kpok 1: Peecmpayisn
« Ilepeitnite Ha Canva.
o Harucuite "Sign up" (Peectpamis) ado "Log in" (VYBiiiTH), SKII0 Y Bac BXKE €
aKayHT.
Kpox 2: Bubip popmamy
o Y BepxHbOMY PSIKY BBeIITh "Video" y mose nomyky.
« Bubepits "Video" abo "Video Presentation" 1151 moyaTKy HOBOTO MPOEKTY.
Kpox 3: Jlooasanus enemenmis
o Ilepeiinite mo Bikiamku "Photos” ado "Elements” na miBiii maneni, 100 3HaWTH
300pa)K€HHsI, 110 BIJMOBIIAIOTh T€Mi1 KHUTU. 3aBAHTAXKTE BJIACHI 300pakKeHHS,
HatucHyBm "Uploads".
o Bubepits "Text" Ha nmiBiil maneni. JlogaiiTe 3aroJoBku ab0 UUTATH, HATHCHYBILU
Ha 1rabiaonu TekcTy. Hanmamryiite mpudt, kodip 1 po3mip.
Kpok 4: 3anuc 38yky
o BuxopucTtoByiiTe mnporpamy sl 3anucy 3BYKY (Hampukiaa, Audacity) a6o
BOynoBaHuii AMKTOGOH Ha TenedoHi, MO0 3anmucatu cBid ronoc. [IpounTaiite
TEKCT, IKUH TUTAHYETE BUKOPUCTATH.
o 30epexith 3anucanuil ¢aiin y popmarti MP3 abo WAV.
Kpox 5: 3asanmadsicenns 38yky
« TloBepnitbes mo Canva. Bubepits "Uploads" na nisiii maneni ta HatucHiTh "Upload

media" aus 3aBaHTaKSHHS BAIIOTO ayaiodaiiy.
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Kpox 6: Jlooasanus 36yKy 0o 6ioeo
o Ilepersruite ayniodaitn Ha pobouy obnacTb. Bu MoxeTe HamamryBaTH HOTO
TPUBAJIICTh, HATUCHYBILIM HAa KPalo ayAl0TPEKy.
Kpox 7: Excnopm
o Koau BM 3akiHuyMiIM pegaryBaHHs, HATHCHITH KHOIKY 'Share” y BepXHbOMY
npaBoMy KyTi, BHOepiTh "Download" i o0Gepite dopmar MP4. HarucHith

"Download".

2. InVideo
Kpox 1: Peecmpayia
« Ilepeitnite Ha InVideo.
o Harucuits "Sign Up" miist ctBopeHHs akayHTta abo "Login" 1i1s BXo1y.
Kpox 2: Bubip wabnony
« Bubepits "Templates" y menro 3iiBa.
 3HaiiTh M1a0JI0H, IO MiAXOAHUTH I OyKTpeiiepa, abo Budepith 'Blank Canvas”
JUTSI TIOYATKY 3 HYJIA.
Kpox 3: Jlooasanuns media
o 3aBaHTaXTe BJIACHI 300pakeHHsI a00 BUOEpiTh 3 010mi0Tekn Meaia. HaTucHiTh Ha
300pakeHHs, 100 JT0JaTH HOT0 JI0 TIPOCKTY.
o JlonmaiiTe TekcTOB1 OJIOKM, BUKOPUCTOBYIOUM BKIAAKY "Text".
Kpok 4: 3anuc 38yky
o 3amuuIiTh CBIM roJIOC 3a AOMOMOTOIO IPOrpamMu AJIs 3alHUCy 3BYKY.
o 3aBaHTaxre ayaiodaiin Ha InVideo.
Kpox 5: Jlooasanns 38yKy 00 8ideo
o Ilepersruite aymiodaitn Ha  Taiimmaiin.  I[lepekonaiitecs, 1m0  3BYK
CUHXPOHI30BaHMI 3 Bimeo. Bu moxkere oOpizatu abo pemaryBaTd ayIaiOTpeEK,

HaTUCKarO4Yu Ha HbOTI'O.
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Kpox 6: Excnopm
o Konu Bam Tpeitnep roroBuit, HaTUCHITH KHOMIKY "EXport" y mpaBoMy BepXHbOMY

KyTi. O6epiTh sKicThb Bizieo (pekomenayetrbest 1080p) 1 HatucHiTh "Export"

3. Kapwing
Kpox 1: Peccmpayis
« Bigpimatite Kapwing i cTBopiTh akayHT a00 YBIHIITh.
Kpox 2: Cmeopenus nosozo npoexmy
o Harucuits "Start Editing" 115 mogaTky HOBOT'O MPOEKTY.
Kpox 3: Jlooasanns media
o 3aBaHTaxkte 300paxkeHHs Ta Bigeodaitnu, HatucHyBmu "Upload" abo
NepeTsArHyBIIU (aiiau Ha poOouy 00J1aCTh.
o Jlonmaiite TekcTOBI1 enieMeHTH, BUOpaBiy "Text" y BEepXHbOMY MEHIO.
Kpox 4: 3anuc 38yky
o 3anMiliTh HAYUTKY, BUKOPHUCTOBYIOUM IpOrpamy JUisl 3alHCy 3BYKY. 30€pexiTh
daii.
Kpox 5: 3asanmadsicenns 38yky
« VY Kapwing natucuite "Upload" y BepxHbOMYy MeHIO, MO0 3aBaHTAKUTH
ayniodariin.
Kpox 6: Jlooasanns 38yky 0o 6ioeo
o Ileperarnite ayniodaiin Ha Taiimiuaiid. HamamTyiite TpuBanicTb, CHHXpOHI3YIOUU
fioro 3 Bi3yaJIbHUMU €JIEMEHTaMU.
Kpoxk 7: Excnopm
o Harucuite "Export Video" y BepxHbomy mpaBomy KyTi. OO0epiTh ¢opmar i

HatucHiTh "Download".
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4. Adobe Spark
Kpox 1: Peccmpayis
o Ilepeitnite na Adobe Spark i yBiitaiTe a00 3apeecTpynTeCh.
Kpox 2: Bubip wabnony
« Bubepits "Create a Video" i 00epiTh 111a010H a00 MOYHITH 3 IOPOKHBOTO IPOCKTY.
Kpox 3: Jlooasanns media
o 3aBaHTaxTe 300pakeHHs abo BUOepiTh 3 OiOmioTekn Adobe. [lomaiite TekcTOBI
€JIEMEHTH JIJIs1 KITFOYOBHX MOMEHTIB KHHTH.
Kpok 4: 3anuc 38yky
o 3amuIIiTh CBOIO HAYHWTKY, BUKOPHUCTOBYIOUHM TPOTpaMy ISl 3amucy. 30epexkiTh
daii.
Kpok 5: 3asanmasicenns 38yxy
« Y Adobe Spark natucuits "Music"” ta 06epits "Upload Audio” i 3aBaHTa)KEHHS
BaIIIOTO 3aIUCYy.
Kpox 6: Jlooasanus 36yKky 0o 6ioeo
o Ilepersarnite aymiodaitn Ha TaiimnaiH. [lepexonaiiTecsi, 10 3BYyKOBa JOpiKKa
CUHXPOHI30BaHA 3 Bi3yaJlbHUMU €JI€MEHTaMHU.
Kpok 7: Excnopm
o Koumu Bce rotoBo, HatucHiTh "Download" y BepxHbOMY MpaBOMy KyTi Ta 00€piTh

dbopmat MP4 s 30epexeHHs.

5. Clipchamp
Kpox 1: Peecmpayis

« [Ilepeiinite Ha Clipchamp i 3apeectpyiitecs ab0 yBIHIITS.
Kpok 2: Cmeopenns npoexmy

o Harucuits "Create a video" a1 mo4aTKy HOBOTO MPOEKTY.
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Kpox 3: Jlooasanns media
« 3aBaHTaxTe CBOi 300paxkeHHs Ta Bineo. BukxopucroByiite kHomky "Media" mms
3aBaHTaXEeHHS (aitmiB. JlogalTe TEKCTOBI €IEMEHTH depe3 BKiIaaky "Text".
Kpox 4: 3anuc 36yky
o 3amuuiTh CBIA TOJOC, BUKOPUCTOBYIOYM MpoTpamMy sl 3amucy. 30epexiTbh
aymiodar.
Kpox 5: 3asanmadsicenns 38yxky
« VY Clipchamp natuchits "Media" ta "Upload" nns 3aBanTaxeHHs ayaiodaiiy.
Kpox 6: Jlooasanus 36yKky 0o 6ioeo
o Ileperarnite ayniodaii Ha TaliMIIallH Ta HAJIAIITYWTE KWOr0 CHHXPOHI3ALIID 3
BI3yaJIbHUMHU €JIEMEHTaMHU.
Kpox 7: Excnopm
o Kounu Bam Tpeiinep rotoBuii, HaTucHITH "Export" y BepxHhOMY IIpaBOMY KYTI Ta

00epiTh SAKICTh (pekoMeHyeThes 1080p) mist 30epekeHHs .
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HaBuanbhe BUJIaHHA

Jlyk’snuenko Ipuna OneriBHa

MeToau4Hi pekoMeHaamii
0 MPAKTUYHUX 3aHATH Ta CAMOCTIHHOI po0oTH
3 JTUCHMILTiIHHA

«CyuacHa giteparypa Beaukoi bpuranii ta CIIIA»

JUTst 3700yBaviB Apyroro (MaricCTepchbKOT0) piBHS BUIIOI OCBITH
cnenianbHicTh 014 Cepenns ocBiTa

(npenmetHa criemianbHicTh 014.021 AnHrmidicbka MOBa Ta 3apy0iKHa JTiTepaTypa)

ABTOpCBHKaA peaKiis
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