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complex field. It is a field that demands from the translator not only a deep
understanding of both the source and target languages but also a rigorous adherence to
the tenets of Adaptation Theory. It is a field that challenges the translator to create
translations that are not only faithful and accurate but also engaging and accessible.
And it is a field that, through the strategic implementation of Adaptation Theory, holds
the potential to enrich our understanding of the world and inspire a new generation of
scientific inquiry.

Li Xiaojie
Postgraduate Student, School of Foreign Studies,
Harbin Engineering University,
Harbin, China

A STUDY ON THE TRANSLATION OF THE SUBTITLES OF EMPRESSES
IN THE PALACE

Key words : subtitle translation; Translation Strategies, Empresses in the Palace.

Film and television works are one of the ways of cultural dissemination. In recent
years, Chinese costume films and dramas have been imported into foreign countries,
bringing characteristic Chinese culture to foreign audiences. Among these works,
Empresses in the Palace not only has a rich storyline, but also its lines full of literary
color and traditional culture are extremely impressive. Foreign film and television
producers have rewritten Legend of Zhen Huan and reduced it to six episodes, which
successfully went to the North American market. In the process of dissemination, the
translation of subtitles plays a great auxiliary role. Through different subtitle translation
strategies, foreign audiences can better understand the epithets of the movie and dramas
and their cultural connotations.

This paper selects some typical lines in Empresses in the Palace as the entry point,
through the Chinese-English comparisons, respectively, thoroughly analyzes and
researches the application of five translation strategies such as direct translation,
intentional translation, ellipsis, domestication and foreignization in the subtitle
translation. Ellipsis is the method whereby some non-essential content or content that
does not conform to the language convention of the translated text is omitted from the
translation of subtitles. In Empresses in the Palace, the use of ellipsis can make the
whole line concise and clear without affecting the foreign audience’s understanding of
the storyline. When the literal meaning of the lines in Empresses in the Palace cannot
be directly translated, the intentional translation is used to fully show the connotation
of the lines to the audience. When the subtitle content comes from the context of
traditional culture and is difficult to be understood by foreign audiences, the translator
transforms it into the target language culture through domestication, so as to achieve
cultural dissemination and exchange. Finally, foreignization spreads ancient Chinese
culture abroad, making foreign audiences curious about some historical classics or
characters, thus driving them to understand this allusion, and also increasing the exotic
flavor in translation. The application of different translation strategies in subtitling is
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also diverse.
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AHAJII3 TEPEKJIAJAIIBKUX TPAHC®OPMAIIIN Y KHU3I
CIO3AHHHA KOJIJITH3 «I'OJTOIHI ITPH>»

Knrouoei cnosa: nepexnadayvki mpanchopmayii, KOHKpemu3ayisi, 2eHepanizayis, onyuwjeHHs.

The demand for reading books in Ukrainian translation is growing noticeably, so
this article shows which translation transformations were involved while translating
the book “Hunger Games” by Suzanne Collins from English to Ukrainian. Readers can
get a clear idea why adequate translation is an important component of text processing.

HeBiamoBimHOCTI B CTPYKTYpl PpI3HUX MOB TPHU3BOAATH 10 TPYIHOIIIB,
OB’ sI3aHUX 31 30€PEKEHHAM 1 TIepeiayero 3HaYeHb CIIB M1 Yac iX Mepeksaay 1HIIO0
MoBO0. CJ0BO, SIK JIGKCMYHA OJIWHUI, € YaCTHHOK JIEKCUYHOI CHCTEMU MOBH.
CMucnoBa, ab0 ceMaHTH4YHA, CTPYKTypa CJIOBa YHIKaJbHA JJII KOXKHOI KOHKPETHOI
MOBH, @ TOMY MOKE€ HE CIIIBIaJaTH B JIGKCHYHUX CHUCTEMaX 1HO3€MHOI MOBH Ta MOBH
nepekiaay. Ha nepimii niuaH BUXOATh TaK 3BaH1 JEKCUYHI TpaHChopmallii, IKl MOKHA
BU3HAYUTU SIK «BIAXWJIEHHS Bl CJIOBHUKOBUX BIAMOBIAHOCTEW». Y CydacHii
JUHTBICTULI — MOHATTA mMpaHcgopmayii BAKOPUCTOBYETbCS K  BaXJIMBUU  3aci0
JIOCATHEHHSI aJIeKBaTHOCTI nepekiiany. Tpancdopmarlii jornomMararoTh Moao0aaTH Ti YU
1HII 1CHYIOY1 JIGKCMYHI TPYIHOIIl y mepekyani. Tpancdopmarlis moydrae y 3MmiHi
dopmManbHUX a00 CEMAaHTUYHUX KOMIIOHEHTIB IIPH 30epekeHH1 iHdopmarrii.

OpnHiero 13 HaWOLIBINT BXXKUBAHUX TpaHC(HOpPMAIIi € BHYTPIIIHIN MOALT PEUYCHHS.
BryTpinmHii nofin — 11e mepeTBOpeHHs MPOCTOTO PEUYCHHS HAa CKIIATHOMIAPSIHE a00
CKJIQTHOCYPSTHE pEUSHHS ]| Yac mepekaay 3 iHozeMHoi mosH [ 1, ¢.308].

TpanckomyBaHHS — 1€ TaKUl CNOCIO Mepeksiaay, Kojau 3ByKoBa Ta/abo rpadidna
dopMa cioBa BUXIJHOI MOBH IEpEacThcsl 3aco0aMu abETKM MOBU TIEPEKIaay
[1,c.283].

KanbkyBanus (nocniBHUN a00 OyKBaJIbHUM MEpeKya) — 1€ NPUioM MepeKiaay
HOBUX CJIiB (TE€PMiHIB), KOJIM BIAMOBIAHUKOM IMPOCTOTO YM (YACTIIIE) CKJIAIHOTO CIOBa
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