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subjective position is influenced by education, experience, cultural environment, and
other factors.

In art, the professional-subjective position defines the artist's creative approach
to their work. It reflects artistic values, aesthetic preferences, and views on the role of
art in society. Artists with different professional-subjective positions create diverse
works of art, enriching the cultural heritage.

In the field of education, the professional-subjective position influences the
choice of educational trajectories and learning goals. It reflects individuals' eagerness
to learn and enhance their knowledge. The professional-subjective position also
determines the attitude towards one's education and its significance in personal and
professional development [1].

Therefore, the professional-subjective position of the personality is a complex
and multifaceted phenomenon that shapes one's attitude towards professional
activities, art, and education. It impacts various spheres of life and societal
development. Understanding and studying the professional-subjective position are
essential tasks for both science and society as a whole.

References

1. Bekir, Sezgin & Tair, Ergyul (2021). Personality Determinants of Teachers

Subjective Career Success. Filosofiya-Philosophy 30 (3):287-300.

He Jinshi

Master's student,

Faculty of Music and Choreographic Education,

State institution «South Ukrainian National

Pedagogical University named after K. D. Ushynsky», Ukraine,
Olena Novska

Candidate of Pedagogical Sciences, Associated Professor,
State institution «South Ukrainian National

Pedagogical University named after K. D. Ushynsky», Ukraine

THE ESSENCE AND ROLE OF ARTISTIC AND INTERPRETATIVE
SKILLS IN THE ACTIVITY OF A PIANO TEACHER

Modern requirements for the professional training of future piano teachers
provide not only for them to acquire the necessary knowledge and practical skills to
carry out professional activities, but also to create conditions for the formation of the
artistic and creative potential of an individual. The artistic-interpretive skills of future
piano teachers as an integral personal quality is characterized by a high level of
formation of a complex of professional and psychological-pedagogical knowledge
and corresponding creative and performing actions, which ensure the interpretation of
the musical text, the creation of a performing and pedagogical concept, as well as its
implementation in specific situations musically - pedagogical activity.

The interpretative activity of a piano teacher is characterized by multifaceted
implementation:
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1) in pedagogical activity, which includes:

— explaining the content of the piano piece to the student,

— disclosure of the figurative content reflected in it,

— interpretation of the context of using expressive means of music to create
specific figurative sounds

— education of the student’s artistic and aesthetic taste,

— diagnosis of the problems of the student's personal and professional
development in the learning process and the search for their solution;

2) in one's own performing activity from the artistic and performing
interpretation of solo piano works, where the interpretation is defined as the process
of understanding and mastering the ideological and figurative content of the work,
creative reading of the author's text in its deep semantic meaning, and as a result
expressed in the stage and performance sound reproduction;

3) in ensemble performing activities, in which the coherence of interpretive
reading and performance in interaction with other performers is added to the tasks of
performing interpretation;

4) in research activity, which includes understanding modern cultural, artistic
and educational processes, determining one's own attitude towards them, setting goals
and predicting the next results in professional activity (Tkachuk, 2014).

Performing the tasks of interpretive activity of a piano teacher requires a high
level of formation of multifaceted interpretive knowledge and skills. Summarizing
the practical experience of learning and researching the current state of domestic
professional piano training, we state the need for increased attention to the formation
of interpretative competence of future teachers, which we consider as an integral
personal quality, which is characterized by a high level of possession of a complex of
professional and psychological-pedagogical knowledge and practical skills,
developed creative abilities , the formation of value-meaning orientations and is
manifested in the ability to apply knowledge, skills and experience of interpretation
in a specific situation. The formation of value-meaning orientations is determined by
the individual's attitude to the artistic interpretation of music. The essence of artistic
interpretation in musical art was considered in numerous works of philosophers,
composers, performers, and teachers through the prism of such epistemological
categories as perception, reflection, explanation, and understanding. Emphasizing the
integrity of the reflection, which expresses the personal-individual attitude of the
interpreter to the musical work, the composer, artistic interpretation is characterized
as a creatively transformative process of transferring the content of the work into the
material of music (Poluboyaryna, 2012).

Thus, artistic and interpretative skills play an extremely important role in the
activities of a piano teacher. Taking this into account, it is necessary to direct the
piano training of students of higher education majoring in "Musical Art" to the
conscious formation of artistic and interpretative skills in order to increase the
efficiency of professional training and further professional activity.
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VOCALIST'S IMAGE AS A SCIENTIFIC PHENOMENON

Pop music is very important in modern culture. Pop singing is highly popular
in society. Pop music creates a high cultural effect, through which influence is
exerted on society and especially on the younger generation of children and youth.

Modernity is characterized by variability and variety of pop trends. This
increases competitiveness on the stage in Ukraine and the world. The success and
positive perception of a pop singer by society directly depends on his image.

Modern pop music is mostly oriented towards the demands of modern society.
However, we observe that the level of moral and aesthetic preferences of modern
society has significantly decreased. This is reflected in modern pop music.
Popularization of aesthetic vocal music for the purpose of global rethinking of the
demands of society is the main task of the "cultural sector”. Therefore, an image
created harmoniously, individually oriented to the personality of the singer will be a
powerful tool of influence on society.

Scientists consider the socio-communicative aspect, emphasizing the
communicative function of the image. It is claimed that "the image is not only a
product that arises in the process of communication, it is also one of the means of
communication.”

In the context of psychological research, Abraham Maslow emphasized the
motivational function in creating an image, in particular, the psychological type of
motivation, which is based on self-perception and has an intuitive nature, and the
second type is pragmatic, which purposefully takes into account external influences
based on existing professional experience. T. Bilyk emphasizes the communicative
function, claiming that the image is a "symbolic image of the subject” that is
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