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TO THE PROBLEM OF POLYCOMMUNICATIVE COMPETENCE OF THE 

TEACHER-CHOIRMASTER  

 

Communication is the exchange of information, its understanding and 

interpretation. The educational process is communicative, and therefore specialists 

should pay great attention to their professional communicative activity. Education 

and upbringing take place in a communicative environment, and it is important to 

properly organize this environment. 

The problem of communication and communicative competence of specialists 

in the context of musical art is particularly acute. Scientists rightly believe that 

communicative competence is an important component of the professional skill of a 

musician-pedagogue. After all, communicativeness in the art of music implies the 

ability to perceive, process and transmit artistic and pedagogical information, as well 

as the ability to create an effective artistic and communicative environment in which 

the formation of future specialists takes place both personally and professionally. 

Communication is an important component of the choirmaster's activity. The 

choirmaster is the leader of the choir who is responsible for its preparation and 

performances. The activity of a choirmaster is multifaceted and includes such aspects 

as: 

• Work on choral works: the choirmaster must understand the musical work, its 

structure, performance features. 

• Organization of performance and rehearsal activities: the choirmaster must 

plan rehearsals, select the repertoire, and motivate the performers. 

• Conducting skills: A choirmaster must possess conducting techniques in 

order to lead a choir effectively. 

In addition, the choirmaster must be able to communicate with different groups 

of people: 

• With a piece of music: the choirmaster must understand the composer's 

intention and be able to convey it to the performers. 

• With the choir: the choirmaster must establish contact with the performers, 

motivate them to be creative. 
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• With the audience: the choirmaster must be able to create an emotional 

connection with the audience. 

• With the accompanist: the choirmaster must coordinate with the accompanist 

who plays the piano. 

• With himself: the choirmaster must critically evaluate his work and be able to 

adjust his actions. 

Thus, the activity of a choirmaster requires him to have high communicative 

competence. Polycommunicative competence is the ability to communicate 

effectively with different groups of people. It is an important component of the 

choirmaster's professional skills. 

The complexity and multidimensionality of polycommunicative activity 

requires choirmasters to have a high level of polycommunicative competence, which 

we define as a personal and professional quality that combines knowledge about 

communication, communicative skills, communicative experience, and attitude 

toward communication. Polycommunicative competence is a system of internal 

resources that involves the choirmaster's ability to organize, regulate, fill with 

emotional content and spiritual meaning the process of interaction of the members of 

the choir team, turning it into an artistic and polycommunicative creative act (Yu 

Qiutun, 2023). N. Bilova notes that such competence "is the integration of 

knowledge, skills, personal qualities and his professional experience, which allow 

solving various professional tasks at a high creative level" (Bilova, 2022, p. 96). 

For a deeper understanding of the choirmaster's polycommunicative 

competence, we propose to investigate the component structure of this phenomenon. 

Taking into account the attributive characteristics of communicative competence, we 

consider its components to be emotional-volitional, interpretive-projective, 

expressive-executive and reflective-corrective components.  
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