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PEDAGOGICAL CONDITIONS FOR THE FORMATION OF AUDIO-
INTONATION CULTURE OF FUTURE SPECIALISTS IN THE FIELD OF
MUSICAL ART IN THE PROCESS OF PIANO TRAINING

Abstract: The paper examines the problem of forming the auditory-
intonational culture of a pianist, namely, the creation of such pedagogical conditions
that contribute to the formation of all components of this process. The essence of the
concept of "auditory-intonational culture of future specialists”, the mechanism of its
functioning in the performance process of a pianist, and pedagogical conditions that
contribute to the formation of professional skills — the auditory-intonational culture
of a pianist are defined.

Key words: intonation culture, musical art, piano preparation, pedagogical
conditions.

HEJATOI'TYHI YMOBU ®OPMYBAHHSI CJIYXO-THTOHAIIMHOI
KYJbTYPU MAUBYTHIX ®AXIBUIB Y I'AJTY3I MY3UYHOT'O
MUCTELTBA B ITPOLECI ®OPTEINTAHHOI NIAT'OTOBKHA

Anomauia: Y pobomi poszensdacmovcs npobrema GopmysaHHs — CAYXO-
IHMOHAYIUHOI KYIbmypu nianicma, a came, CMEOPEHHs MAKUX Nneda2ociuHux ymos,
AKI  cnpusioms  (POPMYSAHHIO YCIX KOMHOHEHmMI8 0aHo2o npoyecy. Buznaueno
CYMHICMb NOHAMMS «CLYXO-IHMOHAYIUHA KYIbMYypa MAUOYmHix axieyiey, Mexauizm
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11020 (PYHKYIOHYBAHHA V BUKOHABCHKOMY Npoyeci nianicma ma neodazo2iyHi yMosu,
wo cnpusiroms Gopmysanto npo@ecitinoco YMIHHIA — CIYXO-IHMOHAYIUHIU KYIbmypi
nianicma.

Kniouosi cnosa: inmonayiiina Kyiemypa, my3uiune Mucmeymeo, (popmenianna
nid2omoeKa, neoa2o2iuti YMogu.

During training, the student polishes the previously formed skills of playing the
instrument and acquires performance skills, which are the result of mastering
theoretical, artistic, methodical, pedagogical and practical knowledge. Professional
awareness gradually matures in comprehensive training, and experience is gained in
practice. The professional factor actualizes the process of formation of performance
and professional knowledge and skills of a musician-teacher, teacher-performer.
Generalizing the views of outstanding musicians-performers, scientists and
pedagogues-researchers, it is possible to state that the process of performing
creativity is not only the act of embodying the composer's intention, but also the
creation of one's own performing interpretation. Creativity of the performer is
manifested first of all in the most complete expression of the objective content of the
music, penetration into the essence of the musical work, disclosure and embodiment
of his conception (Szegeda, 2002). We interpret performing culture as a set of
personally significant qualities that manifest themselves in the process of creative
musical activities and revealing the measure of mastering by an individual of the
emotional and figurative content of a musical work as an object of social musical
creation. The following are the structural components of the development of
performance culture, respectively: performance experience, performance competence,
and a set of musical and creative abilities of the performer (Kozyr, 2008).

The first component — the experience of performing activity includes: the
presence of expressed interests, inclinations and needs, motives for turning to a
specific type of performing activity; the ability to evaluate the quality of music
performance on the basis of the musical and auditory presentation of the sound of this
particular work in a certain character, genre, style; the presence of a formed
intonation and auditory reserve, musical impressions about the genre-stylistic
diversity of musical art; ability to musical experience, emotional culture of
performance.

The second component of performance culture — performance competence
includes: possession of the necessary performance knowledge, skills and abilities,
various methods of sound science, sound extraction, articulation; the ability to
analyze and self-analyze performance activities, auditory control and self-monitoring
of sound quality; mastery of the performing repertoire; the ability to read from a
letter, to learn sketches; musical and performing artistic qualities.

The third component of performing culture is the complex of musical and
creative abilities of the performer, which includes: musical talent; artistic and
figurative thinking, musical imagination, fantasy; ability to individual creative
interpretation of a musical work.

The components discussed above need, in our opinion, to be structured in order
to identify the most essential components of performing culture, since creativity in
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musical art is distinguished by a clearly expressed personal content and manifests
itself as a personal ability to reproduce, interpret, experience music.We believe that
the formation of hearing and intonation culture can take place during the following
stages: organizational and orientational (increasing students' motivation to form
performing culture, stimulating interest in learning piano arts of various national
schools, acquisition of performing skills and creation of interpretation of musical
works of different cultural regions; informational and cognitive (expansion of
students' artistic knowledge, awareness of the patterns of development of musical
culture in interaction and mutual influences of national cultures, in particular the
parallel "East - West".

Forms of work are individual and group;- activity-corrective (improvement of
students' performance skills and formation of the ability to perform interpretation; -
creatively independent (forming the student's ability to creatively extrapolate
professional achievements into practical pedagogical work, demonstrate to students
in their own performance musical works of various national cultures.

And we also foresee the application of the following conditions for the
formation of hearing and intonation culture of future music specialists, such as:
creation of an artistic and creative environment; stimulating students to learn the
essence of the national foundations of musical culture and understanding of cultural
alternatives; ensuring cultural direction and integration of artistic knowledge; support
for creative initiative and independent and creative concert performance activities.

Thus, the formation of hearing and intonation culture of future specialists in
musical art is an important task of the educational process of the applicant and a sign
of his professional performance quality in pedagogical and performing activities.
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