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JAZZ - MODERN DANCE AS A DIRECTION OF MODERN DANCE

Choreography, especially contemporary dance, plays a significant role in the
cultural and artistic world. It emerged at the beginning of the 20th century.
Contemporary dance differs from traditional choreography and has evolved over a
substantial period, developing its own genres, style, and vocabulary. An important
aspect of contemporary dance is its promotion of personal development for each
performer by breaking away from the old standards and rules of classical and folk
choreography. Every dance can be considered contemporary, but only within the
context of its time.

Therefore, contemporary dance is defined as "a dance that is current and
fashionable for its specific historical period" (Verkhovenko, 2010, p. 13).
Researchers view contemporary dance as an artistic genre that encompasses
numerous genres and sub-genres. It is created freely and universally, without
constraints of standards in choreographic compositions. Choreographers, aiming to
express the thoughts and feelings of people, continuously experiment, discovering
new movements and combinations of various techniques and styles.

In contemporary global culture and art, there is a multitude of dance forms, such
as ballroom, jazz, modern, contemporary, and others. Each of these styles has its
unigue characteristics, providing contemporary dance with a rich and diverse
potential. In this context, contemporary dance plays a significant role in
choreography and stands as one of its primary directions.

Jazz-modern dance is a complex and multimedia artistic discipline that
combines elements of jazz music, improvisation, contemporary ballet, and modern
dance. It emerged in the latter half of the 20th century and gradually evolved into a
significant part of contemporary choreography. An important characteristic of jazz-
modern dance is its expressiveness, freedom of expression, and improvisation. It
utilises "movements, music, and improvisation to create artistic expression”
(Sharikov, 2008, p. 180). As O. Plahotniuk believes, "understanding and mastering
jazz dance contribute to a deeper analysis of choreographic works in all their aspects"
(Plahotniuk, 2013, p. 137).
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According to many researchers, jazz-modern dance combines elements of
African jazz with its emotional and improvisational character, as well as the
American modern dance style. This contributed to the spread of this direction in the
United States.

The stages of development of jazz-modern dance are crucial for understanding
the history and evolution of this captivating contemporary dance genre. Jazz-modern
dance grew from its own roots and went through several significant stages of
development. In its early stages, jazz-modern dance was heavily influenced by
African-American music and culture. It's important to note that the United States
made a significant contribution to the world of choreography by giving rise to two
prominent artistic movements. The first of these is "free dance,” exemplified by
Isadora Duncan. The second direction is Afro-American jazz dance, "which traces its
roots back to the African continent but saw its most significant development in the
United States™ (Pohrebnyak, 2013, p. 78-80).

Jazz dance is a unique fusion of African-American traditions, ballet,
contemporary choreography, and ethnic dance. Jazz technique is highly complex,
Incorporating various poses, original dance figures, asymmetric movements, and
striking arm movements. In this style, choreography and body language are utilised to
express emotional experiences and feelings, reproducing whimsical musical motifs.
Jazz dance seamlessly combines movements of the soul and emotional sensations
through choreographic means.

In the modern world, jazz-modern dance continues to evolve and influence
culture and the arts. It lacks rigid boundaries, allowing choreographers and dancers to
combine different styles and techniques. Contemporary jazz-modern dance aims to
convey deep feelings and emotions through freedom of expression and creativity.
Overall, jazz-modern dance is defined as an artistic direction that uses music,
movements, and improvisation to create an expressive language through the body.
This direction develops thanks to the creative approach of choreographers and
dancers who strive to express their ideas and feelings through movement and dance
language.

At the present stage, at the beginning of the 20th century, jazz dance has become
more diverse, incorporating elements of modern dance, including jazz-modern.
Unlike classical dance, which emphasises pushing off from the floor, as in ballet
jumps, jazz movements often direct themselves toward the ground. Jazz-modern
dancers perform graceful "pas," often incorporating acrobatic elements and finger
work technique. Thus, jazz dance is a choreographic direction that, despite its shared
name with the musical style, developed separately from it. Jazz dance combines
various means of expression from other dance styles, including achievements from
modern, classical, and folk dance. This has led to the fusion of the fundamental
schools of contemporary choreography and the emergence of a new artistic
phenomenon - jazz-modern dance.

During this period, jazz-modern dance began to explore more abstract and
experimental forms of expression. Choreographers like Merce Cunningham and
others created performances that combined music, dance, and visual art.
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In our time, jazz-modern dance has become open to various influences and
styles. Dancers and choreographers incorporate elements of contemporary ballet,
contemporary dance, and other artistic genres into their performances, creating
unique interpretations.

Overall, when considering the stages of development of jazz-modern dance, it is
important to acknowledge the complex nature of this artistic genre, which interacts
with history, culture, music, and technology. These aspects have enriched and defined
the contemporary face of jazz-modern dance, making it a significant component of
world art.
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3100yBayuka Apyroro (MaricTepcbkoro) piBHs BUIIoi ocBitu [13
«IliBgeHHOYKpaTHCHKU HAIllIOHATBHUHN MEIaroTiuHuil YHIBEPCUTET
imeni K. JI. YimmHCBKOTOY.

HaykoBuii kepiBHUK — KaH/I. TIe/1. HayK,

JOIEHT KadeIpu BOKAIIBHO-XOPOBOI MiATOTOBKH

TerstHa Ocamgua

PO3BUTOK APTUCTU3MY MAHUBYTHIX ®AXIBIIB 3ACOBAMHU
YKPATHCBKOT'O XOPOBOI'O MUCTEIITBA

Anomauyia. Y cmammi aemop po3ensioae NUMaHHs pO36UMK) APMUCTNUIMY
Mauoymuix ¢haxisyie 3acobamu YKpaiHCbKo2o Xopo8o2o mucmeymed. YKpaincbke
XOpose MUCmeymaeo € Hesio €EMHON CKAAO0B0H YKDPAIHCbKOI XYOOICHLOI KYJIbMYPU.
Buguenna kpawux 3paskié GiMuUSHAHO20 XOPOB020 MUCMEYMBA HA 3AHAMMAX 3
OUPULYBAHHA MA XOPOB020 KIACY PO3WUPIOIOMb KpY203ip 3000y6auie ocgimu,
Gopmyroms nouymms nampiomusmy ma HAYiOHANLHOI CAMOCBIOOMOCHI, CNPUAIOMb
HAOymmio npogheciiinux 6MiHb ma HABUHOK, 6 momy uucii i apmucmuunux. Ha ocnosi
amanizy —Haykoo-mMemoouuHoi Jjimepamypu, asmop pooums BUCHOBOK, WO
apmucmuzm MaubymHvb020 axieys 6 2any3i My3uyH020 MUCMeYmed — ye He milbKu
30amHicmb 00 NepesmileHHs, a YIliCHA cucmema npo@ecitiHo  8aiCIuU8ux
ocobucmicHux akocmet, AKi 3a0e3neyyoms acKkpase ti 00pasHe UKOHAHHS XOPOBUX
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