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VYuisepcuretr My3uunuit @penepuka lllonena (Bapmiasa)

®OPMYBAHHS MY3UYHOI MAM'STI Y IPOLIECI HABUAHHSA

My3uuna mam'iTb — L€ OJHAa 3  HAWBAXJIMBIIIMX  CKJIAJOBHX
0araToCcTymiHYacTOro Ta CKJIAJHOTO MPOILIECY MY3MYHOIO HAaBYAHHS Ha OYyIb-SIKOMY
1HCTpyMeHTI. Y mporieci ii GopMyBaHHS HEOOXiHAa aKTHBHICTh POOOTH CIyXy Ta
30py BXK€ Ha MEPIIOMY eTari BUBYEHHS OYyJb-IKOTO TBOPY, a TaKOXX MaHyaJlbHE
TPEHyBaHHS Ta OCMHCIECHHS BCIX €JIEMEHTIB MYy3W4YHOI TKaHWHM Y Ipolecl
noJlajbioi podoTu. My3ndHa naMm'aTb — 116 OCHOBA MY3WYHHUX 3/11I0HOCTEN 3arajiom.
[Topsn 31 cayxoM, MaHyaJbHOIO KOOPAMHALIIEIO, IOYYTTAM PUTMY Ta 1H. €I€eMEHTaMH,
AK1 BU3HAYAIOTh 3arajbHy 00JAapOBaHICTh YYHS, BOHA CTA€ TOJOBHUM KOMIIOHEHTOM
PO3BUTKY TPOECIMHOTO My3UKaHTA.

MosxHa BUAUINTH YOTHPU CKJIAJOBI, SKI MOEIHYIOTHCS B TOHATTSA «My3H4YHA
MIaM'AThY.

Hacamnepen — e cnenugiyHa poOoTa CIlyXOBOro amapary. 3JaTHICTh YyTH
BJIaCTUBA OyAb-sKIM JtOAMHI (32 BUHATKOM (Di310JI0T1YHOI HECTadl, TOOTO TIyXOTH).
IIpoTe, ocobnrBa 00/1apOBAHICTh MOEAHYBATH 3BYKH Yy MEBHY KOHCTPYKIIIIO, TOOTO
MeJoiliHI moOy0BH, BJIaCTUBA JIaJieKo HEe BCIM. BMiHHS 1HTOHYBaTH PO3BUBAETHCS
BiJI TOYATKy HAaBYAHHS MY3HIll. 3pemITor, Ha OyaAb-SKOMY I1HCTPYMEHTI MOXHAa
3irpaTu JIMIe Te, mo chOpMyBaJIOCS Y CITyXOBIH MaM'sTi.

Jpyruii KOMIIOHEHT — 11€ 30poBa Mam'siTh. [li3HAIOUM HOTHY TrpamMoTy, YYeHb
MOCTYIOBO PO3BHUBAE 30POBY MaM'sATh SIK MIBUAKICTh PEaKilii Ha mobavyeHe B HOTax.
s i1udopmaris 30ymkye ciayxoBuid amapaT 1 odopMmisie TEBHY MY3UUYHY
KOHCTPYKIII0O Ha ysBY, SIKY HEOOXIJHO TpaHC(POpMyBaTH B 3BYKM HAa MY3UYHOMY
IHCTPYMEHTI. Y CBOIO 4epry, HeoOXiJHa 30poBa MaM'aTh JJIs IBHJAKOI Opl€HTALli y
po3TallyBaHH1 MOTPIOHKUX 3BYKIB HAa THCTPYMEHTI: KJlaBiaTypi, rpudi, ctpyHax apdu,
OaHmypH 1 T.1.

VY 1eil MOMEHT BKIIIOYAETHCS TPETS CKJIaJ0Ba MY3MUYHOI Mam'siTi — mam'siTh
MaHyasibHa (y pa3i 'pu Ha JyXOBUX IHCTPYMEHTAX MOHA TOBOPUTH PO MaHyalbHO-
A3UKOBY Mam'siTb). MaHyanpHa HaMm'sTb Mae OCOOJIMBE 3HAYEHHS MijJ 4yac rpud Ha
CMUYKOBUX I1HCTPYMEHTAaX, /i€ BKOPCHMUJIOCS TOHSTTS «IO3UIlis», TOOTO TIEBHE
po3TartyBaHHs NaibIliB HA TPU(I SK IITICHA MaHyallbHa KOHCTPYKITiS.

I, napemTi, 4yeTBepTa CKJIaJ0Ba MOHATTS MY3MYHOI MaM'ATi — MOB'sA3aHa 3
MUCJICHHSM, TOOTO pO3yMIHHSAM MYy3W4YHOI MOBHM 3 YyciMa 1ii eJleMEeHTaMu Ta
KOMIIOHEHTaMU. TakUMM €: KOHCTPYKIisl MOCIIJOBHOCTI 3BYKiB (MeJoniliHa Ta
aKoOp/IOBa), Y pasl rpu Ha THCTPYMEHTAaX, /¢ MOXJIMBE 0araTtoroioccs — 1€ IIacTH
MY3WYHOT TKaHUHU, PO3YMIHHSI MY3UYHOI 1HTOHAIII1 Bil PIBHS MOTHUBY J0O 3aKIHYEHOI
¢dpa3u, pPO3YMIHHS CEMaHTHUKHA MEJIOAIMHUX TOOyA0B, pPO3yMiHHA GopMH Ta
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IpaMaTyprii My3U4HOTO TBOpY Ta 0araTo 1HIIOTO, IO MOEJHYETHCS MOHATTAM TeOopii
MY3UKH.

31aTHICTh 3amaM'sITOBYBaHHS TBOPY Ha MaMm'siTh, TOOTO rpaHHs 0€3 HOT — 1€
0cobMBa BUMOTa y Mpolleci HaBuaHHS rpu Ha ¢opremniaHo. HaBiTh 1HII KiIaBilIHi
IHCTpYMEHTH, HaNpHKIaJ, KJIaBeCMH a00 opraH, He mepeadavyaroTh OOOB'SI3KOBE
BHUKOHAHHS 0e3 HOT. TuM made iHCTpYMEHTH, JyXOB1 Y CMUYKOBI, SIKI HAYacTiIIe €
CKJIaIOBOIO KOJIEKTUBHOTO MY3HUYHOTO MPOIECY, a caMe: Yy CKIIadl OpKecTpy abo sk
y4acHUK pI3HOMaHITHUX aHcamoOimiB. Kamepna Tta cum(oHIUHa My3HKa 3a3BUYA
BUKOHYETHCSA IO HOTAX.

['pa Ha maM'sITh y cneiaJbHOCTI (popTerniaHo JaBHO € 00O0B'I3KOBOK HOPMOIO,
TOMY PO3TJIsi] NMUTaHHA (OPMYBAaHHS MY3WYHOI MaM'sTi y 3aCTOCYBaHHI N0 IIi€i
creniagbHOCTI HA0yBa€e 0COOIMBOTO 3HAYCHHS.

Y WKITBHUX MporpaMax HaBYaHHS Tpl Ha OyAb-SKOMY 1HCTPYMEHTI
00OB'I3KOBO MPHUCYTHIN PO3/ALT KOHCTPYKTHBHOIO Martepiany. 3Hauy€HHS BHUBUEHHS
raM 1 CymyTHIX BIpaB Yy TOMY, LI00 pPO3BUBATH CBOEPITHE MHUCIEHHS, SIKE €
cnequpiuHUM 71 KOKHOTO 1HCTpymeHTy. Illo cTocyeThcsi BUXOBaHHS MY3WYHOI
maMm'sTi MiJ] 4Yac HaBYaHHS Ha QopremiaHo, CJIiJi TOBOPUTH MPO CBOEPIIAHE
«MIaHICTUYHE MUCJICHHS», 110 MOB’A3aHO 3 CHEHM(IKO KOHTAKTY 3 KJIaBlaTypolo,
TOOTO MO3ULIEI0 PYKU HA IHCTPYMEHTI.

[lo3umist - 1e MeBHE poO3TallyBaHHS NajbliB pPYKH MpPU KOHTAKTI 3
KkiaBiaTyporo. KiaBiaTypa Juisi miaHicTa CTa€ CBOEPIIHUM KOAOM, MUdpoMm, 3a
JOTIOMOTOK0 IKOTO B MaM'sITI rparoyoro 30epiraroTbCs 1 BIIATBOPIOIOTHCS IMOCTIHHI
KOHCTPYKIlIi OCHOBHOTO TEXHIYHOTO Marepialy — ram, apremkio 1 aKopiB.
@penepuk 1llonen HafgaBaB BEIMKOro 3HAUEHHS MUTAHHIO MO3MLI PYKH Mig4ac rpu
Ha ¢opremniano. CBITYEHHS IOMY MH 3HaXOJMMO B 3alHCKaX KOMIIO3UTOpPA, IO
30eperaucs, a TakoX y crmoraaax woro yudiB /1, c. 88,106-109,112,113/. binbme
TOTO, BIH BUJUIAB TPU OCHOBHI MIaHICTUYHI MPOOJIeMU: By3bKa IMO3HWIIIS, HIUPOKA
MO3MIIIs Ta ImoaBiH1 HotH /1, ¢. 25,35,56,57,58,68,70,83/.

[lo3uuiiiHe BUBYEHHS KOHCTPYKTMBHOI'O Marepiajly MiJ 4Yac HaBYaHHS Ha
(dopTeniaHo crpusie pO3BUTKY T.3B. "'MaHyaJIbHOI mam'sTi".

Takox crneuudika HaBYaHHA Ha (QOPTENIaHO MOJSITae B TOMY, IO B IMPOILIECI
PO3BUTKY 30pOBOI Mam'siTi CJiJ BpaXxOBYyBaTH JBa eTanu: 1-il moB's13aHMid 3 TPOIO O
HOTax, a caMe 30pOBOi MaM'sTTIO HOTHOTO TeKCTy. Ha mpomy erami mpairoe cxema:
0ady — 4yl — rparo. 2-ii eran BUBYEHHS MY3UYHOTO TBOpPY, TOOTO rpa 0e3 HOT (Ha
nmam’siTh), TEX IOB'SI3aHa 3 30pOBOI MaM'STTIO, aje B I[bOMY BHUIIAJKy OCHOBHE
3HAUYCHHS Ma€ 30pOBa NaM'ATh KiaBiaTypu. Y Tpolieci HaBYaHHS HEOOX1THO
BpaxoBYyBaTH, MmO JUisi (OPMYBaHHS «HOBOI» 30pOBOI MaM'aATi MOTPIOEH Yac, KU
3aBXKIU € 1HAWBIIYyaJIbHUM I KOXKHOTO y4Hs. DOpMyBaHHS 30pOBOTO IIBHJIKOTO
OpIEHTYBAaHHA Ha KJaBlaTypl «IIpallloe» 3a CXeMOI0: 4yto — O0auy — rpao. Ha Bigminy
B1JI CXEMU TPH 3 HOT: O6ady — 4yr0 — rparo.

[Ipodeciitna mMy3uyHa mHam'sTh, sSKa BKIIOYAE BCl CKIAJOBI, TEpepaxoBaHi
paHillle BUIW MaM'sTi, «IPAILIOE» 3a CXEMOIO: YyK — 3HaW — rparo. Y Mik cxemi
MOHSITTS «3HAI0» 3aBXKAM Mae OyTH HAOBHEHE BCIMa KOMIIOHEHTAMHU MY3HUYHOTO Ta
M1aHICTUYHOTO MUCJIEHHS.
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JAZZ - MODERN DANCE AS A DIRECTION OF MODERN DANCE

Choreography, especially contemporary dance, plays a significant role in the
cultural and artistic world. It emerged at the beginning of the 20th century.
Contemporary dance differs from traditional choreography and has evolved over a
substantial period, developing its own genres, style, and vocabulary. An important
aspect of contemporary dance is its promotion of personal development for each
performer by breaking away from the old standards and rules of classical and folk
choreography. Every dance can be considered contemporary, but only within the
context of its time.

Therefore, contemporary dance is defined as "a dance that is current and
fashionable for its specific historical period" (Verkhovenko, 2010, p. 13).
Researchers view contemporary dance as an artistic genre that encompasses
numerous genres and sub-genres. It is created freely and universally, without
constraints of standards in choreographic compositions. Choreographers, aiming to
express the thoughts and feelings of people, continuously experiment, discovering
new movements and combinations of various techniques and styles.

In contemporary global culture and art, there is a multitude of dance forms, such
as ballroom, jazz, modern, contemporary, and others. Each of these styles has its
unigue characteristics, providing contemporary dance with a rich and diverse
potential. In this context, contemporary dance plays a significant role in
choreography and stands as one of its primary directions.

Jazz-modern dance is a complex and multimedia artistic discipline that
combines elements of jazz music, improvisation, contemporary ballet, and modern
dance. It emerged in the latter half of the 20th century and gradually evolved into a
significant part of contemporary choreography. An important characteristic of jazz-
modern dance is its expressiveness, freedom of expression, and improvisation. It
utilises "movements, music, and improvisation to create artistic expression”
(Sharikov, 2008, p. 180). As O. Plahotniuk believes, "understanding and mastering
jazz dance contribute to a deeper analysis of choreographic works in all their aspects"
(Plahotniuk, 2013, p. 137).
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