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rOJMH JUIsi My3u4yHoro wmuctenrBa. @PopmyBanHiO (axoBoi Ta 1UPPOBOI
KOMITETEHTHOCTEH MalOyTHIX YYUTENIB MY3MYHOTO MHCTEITBA TAKOX CIPHUSTUME
iHTEerpamiss B  XYyJIOXKHBO-OCBITHIM  mpouec  iH(POpMaIiitHO-KOMYyHIKAIlIHHUX
TEXHOJIOT1H.

be3snocepenHbo MOKpaIIeHHs! PO3BUTKY TBOPUYUX 3MI0HOCTEH yUHIB MOJIOIIINX
KJIacCiB MOJKHA JOCATTH 3a PaXyHOK BHKOPHUCTAHHS MYJIbTUMEIINHUX TEXHOJIOTIH,
AKTUBHOTO 3aCTOCYBaHHS 1HTEPHET-MEPEXKI Ta KOMIT IOTEPHUX HAaBUAJIBLHUX MIPOTPaM,
a TakOXX HAKOMMHMYCHHS YYHSIMHU JOCBiMYy MYy3W4HOI TBOpdYocTi. [Ipum mpomy BapTo
PO3IIMPUTHA BUKOPUCTAHHS HA YPOKAX MY3UIHOTO MUCTEITBA My3UIHO-THIAKTHIHIX
1rop, sIK1 CIIPUSIIOTH PO3BUTKY TBOPYOrO MUCEHHS. [[03UTHUBHO BILIMBA€E HA TBOPUUA
PO3BUTOK JIITe BUKOPUCTAHHS MY3WYHUX TBOPIB Ha 1HIIMX YpPOKaX, HE MOB’SA3aHUX
HarmpsMy 3 My3ukorw. Ili Jac ypokiB 3 pi3HOMaHITHUX HaBYAJIbHUX JUCIMILIIH
My3WKa CTBOpIOE€ aTMocdepy eMOIIHHOI YyTJIUBOCTI, TapMOHIMHOCTI, SIKI
JI0TIOMAararoTh PO3BUBATH JIUTAYY TBOPYICTb.
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MUSICAL VARIETY AS AN ARTISTIC PHENOMENON OF MODERN
MASS CULTURE

Among the wide variety of performing arts, pop music firmly occupies a
special place, being an independent phenomenon of artistic culture. The powerful
influence of pop art on a wide audience, in our opinion, is caused, first of all, by a
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close connection with life and social orientation. This is facilitated by the intensive
development of mass information and telecommunication technologies. The realities
of the 21st century cause the emergence of new conditions, forms, methods, and
technologies for the popularization of pop culture. Modern mass media, Internet
resources, radio and TV, social networks and electronic music platforms play an
important role in this process. Concerts, show-programs, presentations, festivals are
modern forms of involvement of broad segments of the population in pop
performances, variety of musical styles, performers, etc.

Today pop music has replaced its ideology to a certain extent and is a powerful
method for society. The strength and breadth of its influence is gaining general scope.
In this regard, in recent decades there has been an increased interest of scientists,
teachers, and researchers in this art form, in its origins, history of formation,
questions of theory and terminology, in determining the role and place of this art
form in the artistic culture of Ukraine as a whole world of art . During the relatively
short history of the existence of pop music, compared to academic music, many of its
stylistic varieties have emerged, sometimes fundamentally different from each other
in terms of content, means of expression, and national characteristics. From
emphatically undemanding elementary samples, designed for undemanding taste, to
complex compositions that collide with the area of modern "avant-garde™ in classical
music; from purely applied, entertaining functions — to the expression of ideas of
protest, political struggle, etc. At that time, pop music, especially jazz and rock,
radically influenced the most diverse genres of musical art. Many academic and folk
genres have become close to jazz and rock. A huge amount of material has been
accumulated about the creative activity of pop musicians.

Modern pop art in Ukraine is actively developing and expanding its
possibilities. New artists and bands constantly appear on the scene, expanding the
horizons of creativity. Cover versions of popular songs of past years have become
especially popular, after which such songs live in the hearts and memories of people,
being passed down from generation to generation. Modern Ukrainian variety show is
actively moving towards entering the world show business.

Pop music culture today is recognized not only as a necessary part of our
everyday life, but also as an important component of modern art. Pop vocals are a
unigue art form that combines complexity and creativity expressed in musical
performance. Works of popular culture now have a new level of quality and meaning,
satisfying the discerning taste of audiences and consumers of culture and art. The line
between elitism and mass has become less blurred through the formation of popular
cultural images that aim to satisfy the demands of a broad audience that shares many
of these values. Mass culture has become not just a set of cultural samples of low
quality, but also a means of adaptation in the socio-cultural context, which is oriented
towards high meanings and values that have become available to many.

In different historical periods of the development of pop art in Ukraine, trends
and different directions were observed. Estrada adapted to changes in society and
cultural influences, which was reflected in its development.
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Today, the pop scene of Ukraine is a place where various styles and genres of
music are combined, from popular rock to electronic music and hip-hop. Artists and
musicians work to create original compositions, as well as cover versions of famous
songs, to attract the attention of the audience and show their own talent and style. An
Important part of the success was the use of modern technologies, video clips and
social networks to promote their music and communicate with fans.

Ukrainian performers and bands also actively perform at world music festivals
and competitions, representing their country and attracting the attention of an
international audience. This contributes to the expansion of the international
development of Ukrainian pop music and makes it more competitive in the world
market of musical art.

In general, modern pop art in Ukraine demonstrates the dynamic development
of the country's cultural scene, where creativity and music remain large aspects of
modern life and cultural heritage

The research and study of musical variety, its stylistic and genre trends, its role
in the aesthetic education of children and youth is the subject of a number of
sciences. As the research analysis showed, the problem of the formation and
development of pop music as an art form has been widely studied in research (I.
Bobul, N. Shevchenko, N. Drozhzhina, U. Sarzhent, V. Semenov, M. Lviv, V.
Timokhin, G. Garanyan , A. Simonenko.

The music of "mass music genres” is the subject of cultural studies,
musicology and is quite accurately reflected in the works of O. Grachov, A.
Zhebrovska, M. Mozgovy, T. Ryabukha, V. Plahotniuk, O. Sapozhnik, V.
Chepelenko, and others.

Pop music, by its very nature, is an integral part of mass culture, aimed at
satisfying the tastes of a wide audience and corresponding to this popularity. The
main feature arises from the fact that it is intended for a wide range of listeners,
taking into account its cultural values and musical preferences, and always aims to
achieve widespread popularity.

Pop music exists to create musical works and performances that can be
understood and accepted by different socio-cultural groups. It actively uses means
that attract and interest a mass audience, and demonstrates current trends and tastes.
In essence, pop music is a musical art for everyone, regardless of education, tastes or
cultural background. It creates common musical myths between people and
contributes to the formation of a single musical culture that unites a wide audience.
As 1. Bobul notes, "pop and vocal art is also characterized by a socialized cultural
purpose and serves as a way of dialogue between creative individuality and
community. This approach has a historical basis, as it is caused by the view of
Ukrainian singing art as a process and result of musical semiosis, that is, determined
by the nature and specificity of musical thinking, the needs of musical creativity with
its geopolitical prerequisites and socio-cultural ethno-psychological factors.
Accordingly, the Ukrainian vocal school appears as an ethno-national stylistic
formation, characteristic both for "high" opera and for the usual, mass-hit" [1, p.
192]. To some extent, a similar opinion is held by the domestic researcher N.M.
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Farina, noting "that mass music is imagined and is an ambivalent phenomenon that
combines the features of professional music and folklore. Its spread is connected with
the performance of the function of unification, "socialization" of people's feelings as
the most democratic and socially influential type of music; so with the fact that mass
society has a need for art capable of promptly responding to the continuous growth
and changeability of its requests" [2, 131].

Particular attention is paid to the vocal-pop genre in the study of variety due to
its ease of perception and spread by mass media. Attempts to overload pop genres
with extra "comprehension™ always ended in failure. It is also necessary to talk lightly
about serious matters here. As in an operetta. Attempts to intellectualize her are
periodically made, but then her naivety, naiveté, and mischievousness disappear. The
same with pop music. The form immediately contradicts the content.

A pop song carries a great communicative load: directly affecting the
emotional and sensual side of a person, the song unites and unites people, creating an
atmosphere of some kind of collective action, co-creation, "thanks to its ability to
gather movement into one reservoir."

"The song on stage turns into a means of emotional contact between the artist
and the audience, as it has a significant arsenal of artistic means of conveying
feelings that are lacking in everyday life. Pop art, as one of the most popular types,
also has an important role in shaping the spiritual sphere of man and society" [3, p.
18].

Therefore, while maintaining its mass nature and targeting a wide audience,
pop music remains a genre feature that determines its significance and influence on
modern culture.
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