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INPOBJIEMA ®OPMYBAHHSA ECTETHYHOI'O CMAKY YUYHIB
MUCTEIOBKHUX HIKIJI B CYYACHUX YMOBAX

B ymosax cwocooenns, npobremu mucmeyvkoco HAGYaAHHA, HAOYMMs
KYIbMYPHOI KOMNEMEeHMHOCMI Ma  XYOOHCHbO-eCMEMUYHOI KYIbmypu MO100020
nokoninnsa Yxpainu ma Kumaro cmaroms 6ce Oinvui axmyanvHumu. Y oanuul yac,
BUKIAOAYIB HABUANLHUX 3aK1A0I6, OAMvKie Y4UHI@ mMa WUPOKY Neda2oiuHy
2POMAOCLKICMb 000X  Kpain 0coOIu80  XGUNIOOMb  NUMAHHA — (OPMYBAHHSI
eCmemuyHo20 CMaKy Cy4acHux oimeil i nioaimkie, y momy 4ucii Y4Hie MUCMeYbKUX
WIKIL, pO327A0aroduy yeti acnekm sk 8adiCiugy CKiaodogy Habymms HUMU OOCMAMHbOL
XYOO0HCHbO-eCMEMUYHOI KYIbMYpU ma 6ceOiYH020 pOo38UMK). 3a pe3yibmamamu
neoazociyHux cnocmepedicenb ma 6ecio 6 3aKnaoax noYamKo8oi MUCMeYbKoi oceimu
000X KpaiH, 8UKIA0aui MUCmMeybKux OUCYUNIIH GIO3HAYAIOMb 3A2a/IbHE 3HUNCEHHS
iHmepecy YKpAiHCbKUX ma KUmAtcbKux YYHi@ 00 Mucmeymed, y momy Yucii, 00
HaguanHs mysuyi. Iledazocu 6xazyrome HA HU3LKULL PIBEHb eCMEMUYH020, d MAaAKONC
MY3UYHO2O CMAKI8 HABIMb V GUNYCKHUKIG OUMSAYUX MUCEYbKUX WKL, HA MAcose
NpacHeHHss 00 BIAHHA CYYACHOI MY3U4HOI ecmpaou, Ha empamy mpaouyit
O0OMAUHBLO20 MY3UKYBAHHS TMOUO.

YV oawnoi cmammi poszensinyma npooniema 00CaiONCeHHsT eCMemuyHo20 CMAaKy 8
HAYKOBOMY OUCKYPCI, A MaKoxiC O0esKi NUMAaHHA (DOPMYBAHH eCMemuiHo20 CMAaKy
VUHI8 MUCMEYbKUX WKL 8 YM0o8ax IHgopmamuzayii ma €sponeucvkoi inmeepayii
cycninbcmea. Memoio cmammi € 8u84yeHHs OAHOI meMu HA OCHOBI HAYKOBOI ma
HAYKOBO-MEMOOUYHOI Jlimepamypu, Y3a2albHeHHs Ne0d202iUHUX CHOCMepedCceHy,
becio 3 6UKIA0AYAMU MUCMEYLKUX WKL, YUHAMU YUX WKL ma ix bamvKamu.

Knwuosi cnosa: ecmemuynuul cmaxk, My3udHUll CMax, Y4Hi MUCMEYbKUX WIKIE,
inghopmamuszayis, €8poinmezpayis, CYCHiIbCMBO, BUKIAOAYI, MUCMEYbKI WKOIU.
KYIbIMYPHA KOMNEMeHMHICb, XYOOHCHbO-eCMemudta Ky1bmypa.

BuBYeHHs HayKOBOi Ta HayKOBO-METOJUYHOI JIiTEpaTypa CTOCOBHO HAOYTTS
XYJIO)KHbO-€CTETUYHOI  KYyJIbTYpHU  Ta  XYJOXXKHbO-€CTETUUYHOTO  BHXOBAHHS
(I. bapanoBcbka, M. Bep6, T'ollztons, /. Jxoma, 1. 3s3ton, M. Karan,
I'. JlTabkoBcbka, O. Jlapmun, Jli Kyimin, Jlias Adsws, O. JloboBa, H. Mamuyp,
I'. Hikonai, I'. [lamanka, O.PebpoBa, O. PocroBchkuii, Ilans Cinroit, JI. CMmopix,
Croit Cinuxoy  O. Cemamko,  B. CkarepuukiB, VY.Cyna, JI. XneOHikoga,
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I'. IlleBuenko, JI. [lIkomsp, A. lllepOo Ta iH.), a TAKOXK IMEIAroTriyHi CIOCTEPEKEHHS B
HaBYAJIbHUX 3aKiafgax Ykpainu ta Kutato, cBimuaTh, 1o B ymMoBax iHdopmaTHu3alii
Ta €BpOIHTErpalii CyCHIJIbCTBA, BHPIIICHHS MHUTAaHHSA OpraHizalli [MOYaTKOBOL
MHUCTEILKOI OCBITH, MIJITOTOBKM MaWOyTHIX BUKJIAJadiB JJIi poOOOTH B CHUCTEMI
MHUCTEIBKUX IIKLI, MOJCPHI3aIlli 3MICTy Ta TEXHOJIOT1 MUCTEIIbKOTO HaBUaHHS JITCH
1 MATITKIB B CHCTEMI MHCTEUBKOI OCBITH 000X KpaiH MOMITHO YCKJIQTHUJIHCA.
OpxHoYacHO, BapTO 3a3HAYUTH, 110 aKTYaIbHICTh B HOBUX YMOBAX JICTalOTh 3aBJIaHHS
AKICHOTO MY3WYHOTO HaBYaHHSI. Y TOMY YHCIL: PO3BUTOK MY3UYHO-TBOPUUX
3M10HOCTEN y4uHIB, HAOYTTS HUMHU YMiHb CIOpUMATH, BUKOHYBAaTH, IHTEPIPETYBATH,
CTBOPIOBATH MY3HKYy, 30KpeMa IHCTpYMEHTaJbHI TBOpI, a TakKoX (opMyBaHHs
rapHOTO €CTETUYHOTO CMaKy, 3aJy4eHHS YYHIB [0 MHUCTEIHKO-IIPOCBITHUI[LKOIO
poOoTu 3 onHoIITKaMu B 3akiagax 3CO Ta y CBOIX poJuHaX, SIK O KOPUCHOTO BUIY
COILIIOKYJBTYPHOI AISUTHHOCTI TOMIO.

Oco0nuBO CKIIQTHOIO, CHenudiIuHOI0 Ta OaraTOrpaHHOI POOOTOK CTalo
BUpIIIEHHST TIpoOieMu (QOpMyBaHHS €CTETUYHOTO CMaKy, 30Kpema, XYJI0KHBOTO,
MY3UYHOTO CMaKIB JITE€H HOBOTO MOKOJIHHSA, Y TOMY YKCJIIl, YYHIB MUCTEIBKUX IIK1J,
TOMY, 1110 3aBASKH 1H(GOpMATU3aIlli, TOBCIOJHOTO MOIIUPEHHS COLIAIBHIUX MEPEXK Ta
IHTepHETY, I1JI0J000BO JIyHa€ My3UKa, B TOMY UMHCIl, TBOPU KOMEPIIHHOIO
MIPU3HAYEHHSI HH3BKOi SIKOCTI, pO3paxoBaHl Ha MaJlOOCBIYEHHMX, HEBHMOIJIMBUX
cnokuBauiB. OTXKe, CYyNepeyHICTh MK aKTyaJIbHOIO NOTpeOoro (opMyBaTH B YUHIB
TapHUA ECTETUYHHA CMaK 1 MacOBHM CIIO)KHMBAHHAM HUMH MY3WUKH HHU3BKOI SKOCTI,
3YMOBUJIO aKTYaJIbHICTh JAaHOTO CTaTTI.

AHani3 A0BOAMTH, IO COLIAJIBHO-NIEAAroriuia Mprupoja €CTETUYHOIO CMaKy €
CKJIaJIHOIO Ta OOYMOBJICHOIO OaraTbMa BJIACTUBOCTSAMH. llemaroriyHuii CIOBHUK
(pen. M. SIlpmadeHko) BU3HAYAE, IO €CTETUYHUIN CMaK € CKJIaJOBOIO 1HIUBITyaIbHOT
CTPYKTYpH OCOOHMCTOCTI, OJHI€0 3 (OPM CTABJICHHS JIOJUHH 10 HAaBKOJIUIITHBOT
peabHOCTI, SIKa «...BiJIOOpakae yIMojoOaHHS JIIOAWHH 1 Ma€ SICKpaBe EMOIliiHe
3a0apBneHHs. BusBisgerbcs y BUOIPKOBOMY CTaBJEHHI J0 OO’€KTiB y Qopmi
Oe3mocepe/iHixX, CMOIIMHUX peakIlii, OIHHUX CcymKeHb» (SApmauenko, 2001).
OcHOBa €CTETUYHOTO CMakKy OOYMOBJIEHO 3JaTHICTIO OCOOMCTOCTI «EMOIIIIHO
pearyBaTH Ha SIBUIA MPHUPOAH, CYCIUTFHOTO JKUTTS Ta OLiHIoBatH ix». llel cmak
«popmyeThcsl B IHAMBIAyaTbHOMY n0cBiAl Jogunu» (Tam camo). 3 GopmyBaHHAM
€CTETUYHOIO0 CMaKy T[OB’A3aH€ HAOyTTSM JIIOJIMHOI0 ECTEeTUYHHUX  1/1€alliB,
MEPEeKOHAaHb, IIHHICHUX CTaBlIeHb TOMmIO. Ha pO3BUTOK CMaky «BIUIMBAIOTh YMOBHU
KUTTS, NpodeciiiHa opieHTallisl, KyJIbTypHUI piBeHb Jroauam» (Mamuyp, 2010).

Y HayKoBOMY IHMCKYpPCi, y TOMY YHCJIl B poOOTaxX 3 €CTETUKH, PO3PI3HIIOTHCS
pi3HI BUAM CMakiB, 30KpeMa CMakK XYJOXKHIM Ta cmak ecrteTuyHui. [loHSTTS
XYZ0KHBOTO CMaKy MOB’SI3yI0Th EPEyCIM 3 YMIHHSAM aHai3yBaTH MUcCTelTBO. Lleit
cMaK HaOyBa€ThCS JIMILE «Yepe3 CHUIKYBaHHSA 13 CBITOM MHUCTELTBA 1 3HAYHOIO MipOIO
BU3HAYAETHCS  XYJIOKHBOIO OCBITOIO, TOOTO 3HAHHSAM 1ICTOpii MMHCTEITBA,
3HalOMCTBOM 3 JIITEPATYPHO-XYAOKHBOIO KPUTHKOIO» TOHIO. (XapakTepucTUKa
ectetuuHoro cMaky, 2010). CporogHi 3MicT MHUCTEUBKOTO TBOPY, «cama CHCTEMa
CYCNUIbHMX LIHHOCTEH, MOJaHa y XyJI0KH1H (GopMi, K 1 ECTETUUHUN, XYT0KHIN cMaK
ctae npeameToMm auckycii» (Tam camo). OTxe, O6araro irojel 3aIlikaBjieHl y TOM,



o0 CyCHNUIbCTBO BHU3HABAJIO Ti I[IHHOCTI, $SKi BOHH BpPaxOBYIOTh BaKJIMBHUMH,
3HAUYIIUMH, — I[IHHOCT1, 1[0 BU3HAYAIOTHCS 1X JYXOBHOIO KYJIBTYPOIO, XYAO0KHIMU
OpIEHTHpaMHU Ta MHCTEUBKHUMH moTpebamu. Ha BiAMiHY BiJ XyJOXHBOTO CMaKy,
€CTEeTUYHHUI CMaK — 1Ie SIBUIIE 3yMOBJICHE «yCIM KOMIUJIEKCOM CYCHIIbHHX 0OCTaBHH,
e 1 miHHOcTel. BiH He 0OMeXyeTbcs aHaNi30M crHenu]iKud CBITOCHPUIMAHHSA
KOHKpeTHOI ocoOm» (Tam camo). Ane BioMo, 10 K CMaK €CTETHYHHUH, TaK 1 CMaK
XYIOKHI  HEPITKO BUCIIOBIIOIOTHCA TMOYYTTSIMHU CHUMIIATIH Ta aHTHUMATIH,
MpUTaMaHHUMU TIEBHUM COLIIaJIbHUM a00 HAI[lOHAJBFHUM CHUIbHOTaM. Bigomo, 1o He
ICHye €IMHUX CMakiB g yciX dYaciB Ta Uid JIOAECH pI3HUX HApOJHOCTI Ta
COITIaJILHUX TPYIL.

[IposiBM eCTETUYHOrOo CMaKy MOB’si3aHi 31 3JAaTHICTIO JIIOAWMHHU J0 €MOIIHHOT
peakxilii CTOCOBHO OILIIHIOBAHHSI SIBUIL HABKOJHUIIIHHOTO CEPEIOBUINA, PI3HUX ACIEKTIB
CYCIIUJIBHOTO JKUTTS, 10 € CKJIAJ0BOI 1HAMBITYaIbHOTO JOCBIy ocoOucTOCTi. Tomy
mpoiiec HaOyTTs JIIOJMHOIO €CTETUYHOTO CMaKy € MPOSBOM ii BJIACHUX I[IHHOCTEH,
171eaJniB, MEpPEKOHaHb, TParHEHb.

AHanmi3 cy4acHUX HAaykKoBHX poOIT  ((p110cOPCHKUX, COLIOJOTTYHUX,
KYJIbTYpPOJIOTIYHMX, MHCTEITBO3HABYMX, IICHXOJIOTO-TIEAarOriYHNX, METOINKO-
TEXHOJIOTIYHUX, MHUCTELBKO-TIEJarOTIYHUX TOINO) Ta MEAaroriyHi CIOCTEPEKEHHS
JA0Th TIACTaBy HArojOCHUTH TPO CEpHO3HE BiJICTABAaHHS TPATUIIAHOI CHCTEMH
MMOYAaTKOBOI MHCTEIbKOI OCBITH Ta XyI0XHHO-CCTCTHYHOTO BHXOBAaHHS YYHIB BiJ
BUKJIMKIB yacy. TakoX BapTO BU3HAYUTH HEOOX1IHICTh MOJEPHI3ALli II€] CHCTEMH B
KOHTEKCTI  MOJAJBIIOr0  TorfauOieHHs  iHdopMartuzalii  CycHiibCcTBa  Ta
TpaHchopmailii CBITOBOTO COIIIOKYJIBTYPHOT'O CEpEJOBHINA, [0 Hapsay 3 OaraTbMma
MMO3UTUBHUMH  3MiHaMHM, OOYMOBWJIO, HaXallb, «CTUXiHHE, HeparioHaIbHE
CIIOKMBAHHS MAacOBOi KyJIbTYpPH, 3 YpaxyBaHHSIM 1H(QOpPMAIIHHOTO, MOpaIbHO-
€TUYHOTO Ta MHUCTEIPKOTO BIUIMBY Mac-Mellia, y TOMY 4HuCii iHTepHeT-Mepexi» (I'o
[3ronBb, 2021).

Y JaHOMy KOHTEKCTi, MPUPOJHO BUHHUKAE TMpoOJeMa YIOCKOHAJICHHS
npodeciitHoi My3UYHO-TIEJaror14HO1 MIITOTOBKY MallOyTHIX BUKJIa/laulB MUCTEIIBKUX
LKL, TOMY, 1110 CaM€ BOHHU y NEPILy Yepry MOKJIMKaHI 3[1MCHUTH CYTT€B1 3MIHU B
opraHizailii, 3MICTI Ta METOJUKO-TEXHOJOTIYHOMY 3a0€3MEeUCHHI BUKJIAIaHHS
TPAAMIIIMHUX MY3WYHHX HABUAJbHUX JHCIMIUIIH Ta YAOCKOHAIUTH IIPOIIEC
(opMyBaHHS B YYHIB FapHOTO MY3UYHOI'O CMaKy.

AHani3 yKpaiHChKOi Ta KuTaicbkoi HaykoBoi mitepatrypu (H. batiok, Ban Jlei,
WUxoy Minb, [ Uxan, M. denopelib Ta 1H), TyMKH JTOCBIAYEHUX MEIAroriB TOBOISTD,
«I10 OJTHUM 3 €(DEKTUBHUX ILISXIB €CTETUYHOTO BUXOBAHHS € MY3UYHE MHUCTEITBOY
(UYxoy Miub, 2019). ¥V maHoMy KOHTEKCTi, BHUpIIIEHHS MpoOiaeMu (popmyBaHHS
€CTEeTUYHOTO CMaKy y4YHIB MUCTEIBKUX IIKUI HAMpsIMy MOB’S3aHO 3 HaOYyTTs TaKOTO
CMaKy y MaiOyTHIX BHKJAJadiB 1HCTPYMEHTAJIbHOI, BOKAJbHOI Ta TEOPETHUYHOI
MIATOTOBKHM, 10 TOTYIOTHCA TMpaIOBaTH B JaHUX 3akianax. HaOyrra Ta
YIOCKOHAJIEHHS €CTETUYHOTO CMAaKy y BUKJIAJaviB 3aKJIaJiB MTOYaTKOBOI MUCTEIIHKOI
OCBITM HaOyBa€ BEJIMKE MPaKTUYHE 3HAYEHHS HE TUIbKK JJIs MOJEpHi3alii i€l
OCBITH, ajie 1 JIs1 BUPIIIEHHS I[1JIel CydyacHOI MUCTEIbKO-TIEaroriyHo1 OCBITH.



VY npakTuii podoTH EeIKUX MUCTELBKO-TIEIaroryHuX 3aKjajax BUIIOI OCBITH
KHP cknanmacs Tpaauiliss TOpOBEACHHS CIEIiaJbHUX CeMiHapiB, IIOB’A3aHUX 3
YIOCKOHAJICHHSM €CTETUYHOrO0 CMaKy MaWOyTHIX YYUTeNiB Ta BHKJIAJadiB
MY3WYHOTO MUCTEITBA HA OCHOBI iX BOKaJbHOI miarotoBku (Yrxoy Minb, 2019). Ha
HAIII TTOTJISI]], TaKa 1HIIIaTUBA € KOPUCHOIO JUIS YCiX 3aKJIa/iB 1aHOTO MPOQ1LII0, TOMY,
10 Ha JAaHUH Yac, GOpMyBaHHS €CTETUYHOTO (XYIOKHBOTO, My3UYHOTO TOIIO) CMAKY
MalOyTHIX BHUKJIana4iB y mepion (axoBoi MiArOTOBKM HEAOCTAaTHHO 3a0e3MeueHO
CHeIiaJbHUMU TIearoriYHIMH YMOBaMH.

TpaguniitHo, BupieHHs npoodieMu GopMyBaHHS €CTETHUYHOTO CMaKy AITeH Ta
HIJUTITKIB - OUTBII  aCOLIIOETHCS 3 CHCTEMaMM 3arajlbHOi CEepelHBhOT OCBITH Ta
JI0JTaTKOBOi MUCTEIHKOI OCBITH. My3W4HI IIKOJH, IIKOJIM MUCTELTB, CTY/Ii Ta KJlacu
€CTETUYHOIO0 BHMXOBAaHHS HAJalOTh YYHSIM CBOOOJYy TBOPYOi  JISUTLHOCTI,
PO3IIMPIOIOTH KOJIO CIUIKYBaHHS, 3a0€3MeUyIOTh 1HAMBITYAIbHUM MiJIX1] Y TEMIaX Ta
croco0ax PO3BUTKY 3A10HOCTEH, a TaKOX JOMOMAaraloTh y COLIATbHO-KYJIbTYPHOMY
CaMOBM3HAUEHHI Ta 3aJ0BOJIEHHI OCBITHIX MOTpeO, (opMyBaHHI I[IHHICHHX
OpIEHTAL Ta AYXOBHUX MPIOpUTETIB. BimoMo, M0 oTpuMaHi B IUTHHCTBI My3WYHI1
BpPaXEHHS CIIPUSAIOTh PO3BUTKY yMiHB OIIIHIOBATH, PO3YMITH Ta HACOJOKYBAaTHCS
TBOpPaMHU MHUCTEITBA MTPOTITOM BCHOTO KHUTTS.

BucHoBku:

1. B poOoTax yKpaiHCbKMX Ta KUTAWCbKMX HAYKOBIIIB, a TaKOX Yy OLIBIIOCTI
BIJINOBIJTHUX JIEP>KaBHUX HOPMATHUBHUX JOKYMEHTaX CTOCOBHO OCBITH MiJKpECII€HA
aKTyaJIbHICTh Ta HEOOX1IHICTh €CTETUYHOTO BUXOBAHHS JITEH Ta MiJIITKIB, BAXKIUBOT
CKJIQJIOBOIO YOro € (hOpMYyBaHHSI €CTETUYHOTO CMaKy. AJle MPaKTUKYIOYl BUKJIaaadl
MHUCTEUBKUX IIKUJI BKA3ylOTh Ha HECTady NPOJYKTUBHUX METOJMK Ta TEXHOJOTIN
BUpPIIIEHHSI I[,OTO THUTAaHHA B YyMoOBax I1HdopMaru3aiii Ta €BpoOiHTerparii
CyCHIJIbCTBA.

2. He3Baxkatouu Ha 1HTEpeC YYEHUX JI0 MHUTaHb, MOB’SI3aHUX 3 (HOPMYBAHHIM
€CTETUYHOTO0 CMaKy B CHCTEMI IMMOYaTKOBOI MHCTEIBKOI OCBITH, B JaHWM dYac, y
MHUCTEILKOI TEearoriii He BU3HAYEHO MOBHOIO MIpPOK METOJOJIOTIYHI MiAXOIU 0
1IbOr0, HEAOCTaTHLO PO3pOOJICHI MEeAaroriyHi YMOBHM, METOJM Ta TEXHOJIOTIi, fKI
MalOTh COPUITH €PEKTUBHOMY BUPIIIEHHIO JaHOI MPOOJIEMHU.

3. B cygacHOMy HayKOoBOMYy AHMCKYpCl TaKOX Opakye IOCTiIKEeHb CTOCOBHO
HaOyTTS XYAOKHBO-CCTETHYHOI KYyJIbTypH Ta (POPMYBaHHA €CTETHYHOTO CMAaKy
HaJIeKHOTO PIBHS Y MaOYTHIX BUKJIA/1ayiB MUCTELIBKUX IIIKLI.
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®enopens M. O., KaHIUIAT MEIarOTTYHUX HAYK

PO3BUTOK TBOPUUX 3JIIBHOCTEN MOJIOALIUNX HIKOJISIPIB B
MPOLIECI 3ATAJIbHOI MY3UYHOI OCBITH

AKTyallbHICTh JOCHIPKCHHS OOyMOBJIEHAa 3MiHAMM, IO BiAOYBalOThCS B
CHUCTEMI 3arajbHOl CepeaHbOI OCBITH, a TaKOXX HEOOXITHICTIO KOHIIENTYaJbHOTO
TEOPETUYHOTO OOTPYHTYBAHHS Ta MPAKTHUYHOI peani3allli r'yMaHICTUYHOI MapaaurMu
HAaBUAaHHS Ta BUXOBAHHS, IO Tiependadae 3BEPHEHHS JO CYTHOCTI BHUXOBaHHS
Cy4acHOi JIOJIMHU, PO3BUTKY 1 TBOpPUMX 3M10HOCTEH, IyXOBHOTO IIiIHECEHHS,
dhopMyBaHHS BUIbHOI, T'YMaHICTUYHO-OPIEHTOBAHOT OCOOUCTOCTI.

Y KOHTEKCTI 3MIH, WIO 3AIMCHIOIOTHCS B CHUCTEMI OCBITH, CYTTEBOTO
YIOCKOHAJICHHS TMOTpedye 3arajibHa MYy3WYHA OCBITa Ta MY3HUYHO-ECTETUYHE
BUXOBAaHHS MOJIOAIINX IIKOJSPIB, OCKIIBKM MY3MKa € YHIBEpCAIbHUM 3ac000M
IAYXOBHOTO, IHTEJIEKTYaJIbHOTO Ta €MOIITHOTO CTAHOBJICHHS JUTHHU.

CrpuifHATTS MY3HWKH, €IeMEHTapHEe MY3WKYBaHHS, CIIiB, TaHEIb OJaroTBOPHO
BIUIMBAIOTh HA TICHXIYHI Ta PO3YyMOBI MPOLIECH JIOAWHH, 30aradyyloTb BHYTPIILIHIMA
CBIT, CIpHUSIOTh BCEOIYHOMY PpO3BUTKY, CIOHYKAalOTh JO CAaMOII3HAHHS 1
caMOBUpaXeHHs, (GopMyloTh  (aHTa3zir0 Ta  3IaTHICTB IO  TBOPYOCTI,
EKCIIEpUMEHTYBaHHS, IMIIpoBi3aiii. Mojienb MOBEMIHKN Ta Jii JUTUHU B MY3UYHO-
ITPOBIi ISITBHOCTI € ii OPIEHTOBHOIO YCTAaHOBKOIO, OCHOBOIO JIJISl IOBEIIHKH Y JKUTTI.
CdopmoBaHi B MpoIeCi TBOPUYOTO MY3HKYyBAaHHS MOPATbHO-CTHYHI HOPMH CTalOTh
HEBIJ'€EMHOI0O YaCTUHOIO CBITOTJISIAY OCOOMCTOCTI, ii KyJIbTYPHO-MOPaJIbHUMHU
IIHHOCTSIMH.

Pazom 3 TUM, JOMIHYHOUMA HHUHI y  MY3UMYHOMY  HaBYaHHI
JUTUHOLIEHTPUCTCHKUI MX1/1, Opi€EHTALls] HA OTPUMAHHS MY3WYHUX 3HAHb T4 YMIHb,
yBara J0 CHPUHHATTS MY3WKH, PO3YMIHHS MY3UYHOI MOBH CHPHSIOTH PO3BUTKY



KPEaTUBHOCTI JITeH, PO3BUTKY 1X TBOPUHUX 3/110HOCTEH.

Crae ouYeBHIHMM, MI0 3arajibHa My3M4YHa OCBITH MOJIOJIIMX HIKOJISIPIB
3MIIACHIOETHCS. HE TUIBKH JUIS TOTO, 1100 AaTH AITSIM MEBHI BIIOMOCTI PO MY3UKY Ta
HABYUTH iX CHiBY. [i FOTOBHOIO METOIO € BUSBJIEHHS NPUPOJHUX TBOPUUX 3iOHOCTEl
yuHs, (POpMYyBaHHA OCOOMCTICHHX SKOCTEH, KyJIbTypu MOBEIAIHKM Ta CHUIKYBAaHHS,
IMITPOBI3AMIHNX MOMJIMBOCTEH, IHTEIEKTYAIbHOTO Ta €MOIIMHOTO YAOCKOHAJICHHS,
BHUXOBAHHS IMOYYTTsI MPEKPACHOTO.

OTxe, y MeNaroriuHiil MpakTUIl 3araJbHOI MY3WYHOI OCBITH BUSBISIOTHCS
CYNIEpEYHOCTI MIXK: TIOTPEOOIO COIIyMY Y BCEOIYHO PO3BHHEHUX WICHAX CYCHiIhCTBA
Ta HU3BKUMU peE3yJbTaTaMH MY3UYHO-€CTETUYHOTO BHUXOBAHHS  MOJIOJAIIUX
IIKOJISIPiB; HEOOXITHICTIO 3MIHM MiAXOMiB, (GopM, CIOCOOIB HaBYAHHS MY3HII Y
3aknanax 3CO Ta CKIAAHICTIO 3[A1MCHEHHS I[OTO B paMKaX TPaaulIiHOI MY3UYHOI
MeJIaroriky; 1IHTepecaMu IIKOJIApa JI0 caMmoOakTyami3alii 3aco0aMu My3UYHO-ITPOBOT
JUSUTBHOCTI Ta BIJCYTHICTIO HAyKOBO OOIPYHTOBAaHMX METOJMK Ii peaizalii B
OCBITHbOMY TMIPOIIECI; MOXJIMBOCTSIMH MY3MUYHO-ITPOBUX TEXHOJIOTIH y PO3BUTKY
TBOpYUX 3I10HOCTEH MAiTell Ta HEAOCTATHHOIO IIJTOTOBKOIO 3HAYHOI YaCTHUHU
YUMTEIIB JI0 peai3alii i€l AisUIbHOCTI Ha TPaKTHULI.

Bapro Bij3HauuTH, 1m0 npodiemMa BCeOIYHOTO PO3BUTKY OCOOMCTOCTI 3aBXKIU
CTOsUIa B IEHTP1 yBaru 0ararbox HayKoBLIB. Pa30M 3 TUM, CbOTOJIHI MPAKTHYHO 11032
YBarold HAyKOBI[IB, 3aJMIIAE€TbCS MpoOJeMa PO3BUTKY TBOPYUX 3110HOCTEN
MOJIOJIIMX IIKOJIAPIB Ta HEOOXIAHICTh T'yMaHI3allii OCBITH B YMOBax Ijio0aii3allii Ta
1H(OpMAaIITHOTO CYCIUIBCTBA.

Cepen HaykoOBIIB BIJICYTHS €IHICTh IIOAO PO3YMIHHS MOHSTTS «TBOpYa
0COOHCTICTBY, «TBOPUI 3A10HOCTI». MOXIHMBO 1€ TOB’S3aHO 3 THUM, IO 310HOCTEH
HapaxoBYIOTh BEJIMKY KUIBKICTb, @ TOMY Yy3araJIbHUTH 1LI€ MOHSTTS JIOCUTh CKJIAJHO.
AHaJti3 pi3HUX HAYKOBHUX ITIJIXOMAIB JIO3BOJIMB Y3araJIbHUTH MMOHATTS «3110HOCTI», MiA
SKUMH TPOMOHYEMO PO3YMITH TEBHI XapaKTEPUCTUKH JIOAMHHU, SIKI 3aJI€KaTh Bl
3aCBOEHHS 3HaHb, YMiHb 1 HaBUYOK, ajie¢ caml HE 3BOJISATHCS A0 3HAHb, YMIHb 1
HaBWYOK. JIfogMHa HapoIKyeThCS 3 3agaTKaMH, sKi Jalli  PO3BUBAIOTHCA Y
3110HOCTSAX. B MOBHIN Mipi 1€ CTOCYETHCS 1 TBOPUMX 3A10HOCTEMH, MiJl SIKUMU BapTO
PO3YyMITH OCOOJMBUN BHJI PO3YMOBHUX 3JaTHOCTEH, SIKI BUPAKAIOTHCS B YMIHHI
3M1MCHIOBATH PO3YMOBY JISJIBHICTH 3a MeEXaMHW BHMOT, BIAXWIATHCH I 4ac
MUCJIEHHSI B1J TPAAMUIIAHUX HOPM, T€HEpYyBaTH PI3HOMAHITHI OpPHUTIHAJIbHI 17€i Ta
3HAXOAUTH CIOCOOU iX BHUpPILIEHHS. Y 3araibHOi My3UYHOI OCBITI PO3BUTOK TBOPUYUX
3Mi0HOCTEH B3a€MOMOB'sI3aHO 3 (HOPMYBaHHSM BHUKOHAaBCHKMX YMiHb Ta HaBUYOK.
YuM pi3HOMaHITHIIIE BMIHHS Ta HAaBUYKHA MOJIOAIIMX INKOJISAPIB, TUM CKJIQIHIII
3aBJaHHS BUKOHYIOThH IIKOJISP1, pEaTbHIIINMN 3ayM, TUM 1 Oarariia (anTasis.

Po3BuTOK TBOpUMX 34I0HOCTEN MOJIOAMIMX IIKOJSPIB 3aJCKUTh BiJl BIUITUBY
PI3HMX YMHHHUKIB Ta BiJl HASBHOCTI BIJIMOBIJHUX MENAaroriyHUX YMOB. B KOHTEKCTI
riobam3zaiii Ta 1H(QOPMAIIHHOTO CYCHUILCTBA (OPMYBaHHS TBOPYHMX 3M10HOCTEH
IKOJIsIpiB HaOyBae OCOOIMBOI IIHHOCTI, TOMY, HIO II€ TOB’S3aHO 3 MOTpedamu
CYCIUJICTBA B KpeaTUBHOMY MucieHHI. [IpuckopeHHs iHQOpMaliiHO-TEXHIYHOTO
PO3BUTKY MPU3BOJIUTH 10 301JBIIESHHS MTOMUTY Ha OCOOUCTOCTI, SIKI BMIIOTh MUCJIUTH
HECTAaHJApTHO, MAalOTh CYYaCHHMM CBITOIJISII Ta OPIEHTYIOTbCS B CBITI HOBHUX



IiHHOCTE. PO3BUTOK TBOpUMX 3/110HOCTEHN B TAKUX YMOBAaX CTAa€ OCHOBHOIO 3aCaJI0I0
st hopMyBaHHS KPEaTUBHOI OCOOMCTOCTI. PyImiitHOIO CHJIOI0 KpPEaTHMBHOCTI €
HaWCUJIBHIIIA JTFOAChKA MOTpeda B TBOPUYOCTI, sika (POPMYETHCS Ta PO3BUBAETHCS IIIE B
monoamomy mkineHOMYy Billl (KpeatuBnicts, 2016). BpaxoByroun Toi ¢akt, 110
TBOpY1 3A10HOCTI Haikpaie GOPMYIOThCS B MOJIOAIIOMY IIKUTEHOMY Billi, HAHOLTBII
epeKTUBHUM € BIPOBAKEHHS TBOPUMX 3aBJaHb Ta BIpaB B TMPOIECI 3araibHOT
MY3UYHOI OCBITH B MOYAaTKOBUX KJjaciB 3aknaaiB 3CO.

TBopui 3110HOCTI 0COOMCTOCTI, 3TIAHO 3 PI3HUMHU MIAXOJaMHU 3apyODKHUX Ta
BITYM3HSHUX JOCHTIIHUKIB, MalOTh MEBHY CTPYKTYpY, SIKa € BIIHOCHO CTa0lIbHOIO
IpU aHaJI31 KTbKOX ocooucTocTer. OHaK 11010 KOMIIOHEHTIB I1€1 CTPYKTYPH Cepell
HAyKOBIIIB BIICYTHS €IHICTb. A. A. PajieBcbka TMpONOHYE TPUKOMIIOHEHTHY
CTPYKTYpY TBOpYMX 3110HOCTeH (MOTHBallIiHO-a)eKTUBHY, KOTHITMBHY Ta
TSUTbHICHO-TIOBEIIHKOBY ab0 emortiiiny) (PagieBceka, 2012, ¢. 134). B. B. Mapuunis
B CIIEMEHTH TaKOi CTPYKTYpH BKJIIOYA€ MOTHUBAIlIMHI, 1HTEJIEKTyaJlbHO-JIOTIYHI,
IHTEJICKTyaJIbHO-€BPUCTUYHI, = MOpaJIbHI,  €CTETHUYHI, = KOMYHIKaTMBHO-TBOpPYI,
caMooprasizauiifHi Ta 1HAuBIAyanbH1 3410HOCTI (Mapuunis, 2023). IlpoBenenuii
aHajii3 pI3HUX HIAXOAIB JI03BOJUB /10 CTPYKTYpU TBOPYHUX 3/10HOCTEH MOJIOIIIMX
LIKOJISIPIB B MPOIIEC] 3aradbHOI MY3UYHOI OCBITH BKJIFOUWTH HACTYITHI KOMIIOHEHTH:
KOTHITUBHO-EMOIIHUH, 0COOUCTICHO-KPEATUBHUH, MOTHBAIIMHO-I[IHHICHHH,
JISUTbHICHO-TIPOLECYANIbHUN Ta PeIeKCUBHHIM.

B nocimigkeHHI TOHATTS — «KPUTEPii» BUKOPUCTOBYETHCS SIK  MIPHIIO,
1HIUKATOpP, OPIEHTUP, HA OCHOBI SIKOTO BIOYBAETHCS OLIHKA CTaHy C(OPMOBAHOCTI
TBOPYMX 3110HOCTEH MOJIOAIIUX IIKOJISIPIB B MPOIECI 3arajibHOT MY3WYHOI OCBITH.
BumiproBaueM KpuTepito € MOKa3HHUKH, SIKI XapaKTEpU3yHTh Mipy c(HOpMOBAHOCTI.
BukopuctanHs MOKa3HUKIB JOTOMAara€ OLIHUTH SIKICTh 1 piBeHb C(HOPMOBAHOCTI
KOMITETEHTHOCTI. Ha OCHOBI TakuxX CTPYKTypHHMX KOMIIOHEHTIB MY3MYHO-TBOPUUX
3110HOCTEN (MOTHBALIIMHO-TBOPYI, CIyXallbKO-TBOPY1, BOKAIHLHO-TBOPYI, MJIACTUYHO-
TBOpYi, 1HCTPYMEHTAJbLHO-TBOpPYI Ta 1HINI) PO3pOOJEHO KPUTEPil Ta TMOKA3HUKH
PO3BUHEHOCTI MY3WYHO-TBOPYUX 3HI0OHOCTEH MOJOAUIMX IIKOJSAPIB B MPOILEC]
3arajbHOI MY3WYHOI OCBITH. 30KpeMa: MOTHBALIHHO-TBOPUYUI; eMOLIHHO-00pa3HHIi;
BOKAQJIbHO-TBOPYMH; IUIACTUYHO-PUTMIYHUMN; 1HCTPYMEHTAIbHO-TBOPYMI Ta I1HIII.
Koxken xputrepii Mae CBOI TOKa3HUKU. BuAUISIOTBCS Takl piBHI: HUBBKUI
(penponykTUBHUM), cepeaHiil (MpoyKTUBHUI) Ta BUcOKUi (kpeatuBHuii) (Uxao IO.
2021, c. 5). Jnsa gocnipkeHHST BUKOPUCTOBYIOTHCSI Pi13HI METOAMKHU: TEAaroriyHe
CIIOCTEpEXEHHsA, Oecia, BHUBYEHHS MPOAYKTIB MJISUIBHOCTI YYHIB MOJIOAIIOTO
HIKIJIBHOTO BIKY, ITpH, OMUTYBaHHS, aHKETYBAaHHS, TECTYBaHHS, METOJ €KCIIEPTHUX
OIIIHOK, BIIPABH, CIIOCTEPEKEHHS, MPOTOKOJIbHA (piKcaltis.

[TokpamieHHs: piBHS TBOPYHMX 3A10HOCTEM MOJOIIIMX MIKOJISAPIB B TPOIIEC
3arajbHOi MY3MYHOI OCBITHU MOJJIMBO JOCAITH JIMIIE TMPH KOMILIEKCHOMY
YIOCKOHAJIEHHI MY3WUYHOI OCBITH B KpaiHi 3a paxyHOK ii OUTbII TiCHIHM 1HTerpari B
€BPONEHCHKY KYJIbTYPHO-OCBITHIO Hapagurmy. Llpomy Mae cropusiTd mHiABUILEHHS
COLIAJIBHOTO CTATYCy YYUTENbChKOI MpOodecii; mokpaueHHs npodeciiiHoi miAroToBKu
MaiOyTHIX YUYWUTEJIB MY3UYHOTO MHUCTEITBA; MOKpAIIEHHS TEXHIYHOTO OOJa HaAHHS
HaBYAJbHUX KaOIHETIB MY3WYHOTO MHCTELTBA; 30UIBIICHHS KIJIBKOCTI THXKHEBUX



10

rOJMH JUIsi My3u4yHoro wmuctenrBa. @PopmyBanHiO (axoBoi Ta 1UPPOBOI
KOMITETEHTHOCTEH MalOyTHIX YYUTENIB MY3MYHOTO MHCTEITBA TAKOX CIPHUSTUME
iHTEerpamiss B  XYyJIOXKHBO-OCBITHIM  mpouec  iH(POpMaIiitHO-KOMYyHIKAIlIHHUX
TEXHOJIOT1H.

be3snocepenHbo MOKpaIIeHHs! PO3BUTKY TBOPUYUX 3MI0HOCTEH yUHIB MOJIOIIINX
KJIacCiB MOJKHA JOCATTH 3a PaXyHOK BHKOPHUCTAHHS MYJIbTUMEIINHUX TEXHOJIOTIH,
AKTUBHOTO 3aCTOCYBaHHS 1HTEPHET-MEPEXKI Ta KOMIT IOTEPHUX HAaBUAJIBLHUX MIPOTPaM,
a TakOXX HAKOMMHMYCHHS YYHSIMHU JOCBiMYy MYy3W4HOI TBOpdYocTi. [Ipum mpomy BapTo
PO3IIMPUTHA BUKOPUCTAHHS HA YPOKAX MY3UIHOTO MUCTEITBA My3UIHO-THIAKTHIHIX
1rop, sIK1 CIIPUSIIOTH PO3BUTKY TBOPYOrO MUCEHHS. [[03UTHUBHO BILIMBA€E HA TBOPUUA
PO3BUTOK JIITe BUKOPUCTAHHS MY3WYHUX TBOPIB Ha 1HIIMX YpPOKaX, HE MOB’SA3aHUX
HarmpsMy 3 My3ukorw. Ili Jac ypokiB 3 pi3HOMaHITHUX HaBYAJIbHUX JUCIMILIIH
My3WKa CTBOpIOE€ aTMocdepy eMOIIHHOI YyTJIUBOCTI, TapMOHIMHOCTI, SIKI
JI0TIOMAararoTh PO3BUBATH JIUTAYY TBOPYICTb.
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MUSICAL VARIETY AS AN ARTISTIC PHENOMENON OF MODERN
MASS CULTURE

Among the wide variety of performing arts, pop music firmly occupies a
special place, being an independent phenomenon of artistic culture. The powerful
influence of pop art on a wide audience, in our opinion, is caused, first of all, by a
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close connection with life and social orientation. This is facilitated by the intensive
development of mass information and telecommunication technologies. The realities
of the 21st century cause the emergence of new conditions, forms, methods, and
technologies for the popularization of pop culture. Modern mass media, Internet
resources, radio and TV, social networks and electronic music platforms play an
important role in this process. Concerts, show-programs, presentations, festivals are
modern forms of involvement of broad segments of the population in pop
performances, variety of musical styles, performers, etc.

Today pop music has replaced its ideology to a certain extent and is a powerful
method for society. The strength and breadth of its influence is gaining general scope.
In this regard, in recent decades there has been an increased interest of scientists,
teachers, and researchers in this art form, in its origins, history of formation,
questions of theory and terminology, in determining the role and place of this art
form in the artistic culture of Ukraine as a whole world of art . During the relatively
short history of the existence of pop music, compared to academic music, many of its
stylistic varieties have emerged, sometimes fundamentally different from each other
in terms of content, means of expression, and national characteristics. From
emphatically undemanding elementary samples, designed for undemanding taste, to
complex compositions that collide with the area of modern "avant-garde™ in classical
music; from purely applied, entertaining functions — to the expression of ideas of
protest, political struggle, etc. At that time, pop music, especially jazz and rock,
radically influenced the most diverse genres of musical art. Many academic and folk
genres have become close to jazz and rock. A huge amount of material has been
accumulated about the creative activity of pop musicians.

Modern pop art in Ukraine is actively developing and expanding its
possibilities. New artists and bands constantly appear on the scene, expanding the
horizons of creativity. Cover versions of popular songs of past years have become
especially popular, after which such songs live in the hearts and memories of people,
being passed down from generation to generation. Modern Ukrainian variety show is
actively moving towards entering the world show business.

Pop music culture today is recognized not only as a necessary part of our
everyday life, but also as an important component of modern art. Pop vocals are a
unigue art form that combines complexity and creativity expressed in musical
performance. Works of popular culture now have a new level of quality and meaning,
satisfying the discerning taste of audiences and consumers of culture and art. The line
between elitism and mass has become less blurred through the formation of popular
cultural images that aim to satisfy the demands of a broad audience that shares many
of these values. Mass culture has become not just a set of cultural samples of low
quality, but also a means of adaptation in the socio-cultural context, which is oriented
towards high meanings and values that have become available to many.

In different historical periods of the development of pop art in Ukraine, trends
and different directions were observed. Estrada adapted to changes in society and
cultural influences, which was reflected in its development.
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Today, the pop scene of Ukraine is a place where various styles and genres of
music are combined, from popular rock to electronic music and hip-hop. Artists and
musicians work to create original compositions, as well as cover versions of famous
songs, to attract the attention of the audience and show their own talent and style. An
Important part of the success was the use of modern technologies, video clips and
social networks to promote their music and communicate with fans.

Ukrainian performers and bands also actively perform at world music festivals
and competitions, representing their country and attracting the attention of an
international audience. This contributes to the expansion of the international
development of Ukrainian pop music and makes it more competitive in the world
market of musical art.

In general, modern pop art in Ukraine demonstrates the dynamic development
of the country's cultural scene, where creativity and music remain large aspects of
modern life and cultural heritage

The research and study of musical variety, its stylistic and genre trends, its role
in the aesthetic education of children and youth is the subject of a number of
sciences. As the research analysis showed, the problem of the formation and
development of pop music as an art form has been widely studied in research (I.
Bobul, N. Shevchenko, N. Drozhzhina, U. Sarzhent, V. Semenov, M. Lviv, V.
Timokhin, G. Garanyan , A. Simonenko.

The music of "mass music genres” is the subject of cultural studies,
musicology and is quite accurately reflected in the works of O. Grachov, A.
Zhebrovska, M. Mozgovy, T. Ryabukha, V. Plahotniuk, O. Sapozhnik, V.
Chepelenko, and others.

Pop music, by its very nature, is an integral part of mass culture, aimed at
satisfying the tastes of a wide audience and corresponding to this popularity. The
main feature arises from the fact that it is intended for a wide range of listeners,
taking into account its cultural values and musical preferences, and always aims to
achieve widespread popularity.

Pop music exists to create musical works and performances that can be
understood and accepted by different socio-cultural groups. It actively uses means
that attract and interest a mass audience, and demonstrates current trends and tastes.
In essence, pop music is a musical art for everyone, regardless of education, tastes or
cultural background. It creates common musical myths between people and
contributes to the formation of a single musical culture that unites a wide audience.
As 1. Bobul notes, "pop and vocal art is also characterized by a socialized cultural
purpose and serves as a way of dialogue between creative individuality and
community. This approach has a historical basis, as it is caused by the view of
Ukrainian singing art as a process and result of musical semiosis, that is, determined
by the nature and specificity of musical thinking, the needs of musical creativity with
its geopolitical prerequisites and socio-cultural ethno-psychological factors.
Accordingly, the Ukrainian vocal school appears as an ethno-national stylistic
formation, characteristic both for "high" opera and for the usual, mass-hit" [1, p.
192]. To some extent, a similar opinion is held by the domestic researcher N.M.
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Farina, noting "that mass music is imagined and is an ambivalent phenomenon that
combines the features of professional music and folklore. Its spread is connected with
the performance of the function of unification, "socialization" of people's feelings as
the most democratic and socially influential type of music; so with the fact that mass
society has a need for art capable of promptly responding to the continuous growth
and changeability of its requests" [2, 131].

Particular attention is paid to the vocal-pop genre in the study of variety due to
its ease of perception and spread by mass media. Attempts to overload pop genres
with extra "comprehension™ always ended in failure. It is also necessary to talk lightly
about serious matters here. As in an operetta. Attempts to intellectualize her are
periodically made, but then her naivety, naiveté, and mischievousness disappear. The
same with pop music. The form immediately contradicts the content.

A pop song carries a great communicative load: directly affecting the
emotional and sensual side of a person, the song unites and unites people, creating an
atmosphere of some kind of collective action, co-creation, "thanks to its ability to
gather movement into one reservoir."

"The song on stage turns into a means of emotional contact between the artist
and the audience, as it has a significant arsenal of artistic means of conveying
feelings that are lacking in everyday life. Pop art, as one of the most popular types,
also has an important role in shaping the spiritual sphere of man and society" [3, p.
18].

Therefore, while maintaining its mass nature and targeting a wide audience,
pop music remains a genre feature that determines its significance and influence on
modern culture.
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®EHOMEH PUTMY SIK IPUHLUII OPTAHI3AILIL CBITY TA
ECTETUYHA KATEI'OPIA

e B enmoxy AHTHYHOCTI (170cOPHU MOSICHIOBAIM Ta PO3MEKOBYBAIA PUTM SIK
3arajbHe TOHATTS Tepediry mpoueciB y Bceecsiti. ['pekn BBakanmu, mo pUTM €
CHEeprifHUM YOJIOBIYMM HauyajoM, a TOHH Y CBOEMY DPYCl, 32 BUMOTaMH MeEJIOil Ta
rapMoHii, — xiHouuMm. Tak, ApPHUCTOTENb BU3HABAB 3B’S3KU PUTMY 3 JYIICBHUM
KUTTSAM 1 €MOLIMHUM CTaHOM JIOJWHHU, a [lnaToH BH3HAYaB PUTM SIK «IIOPSIOK
pyxy». JpeBHborpeubkuii ¢igocod ApPICTOKCEH 3arajoM po3rJisflaB PUTM Tak:
«SIKIIO0 BUAMMUM I HauX o4elt (a0o AJid HalllMX TOYYTTIB) pyX — TaKOro poiy, 1o
HAIMOBHIOBAaHUN HUM 4Yac (abo MmpocTip) Moke OyTH MOJIJICHUN B AKOMYCh IIEBHOMY
MOPSIZIKY, SIKAW JIETKO BMI3HATH, Ha TIOOJUHOKI JIpiOH1 /1011 (a00 YacTKH, BIAJLIN), TO
MU 11€ 3BeMO puTMOoM» (Cokanbchkuid, 1959).

3 yaciB gaBHbO1 ['peuii ¢inocopu cynepednsivi MK COOOIO 3 MUTAHHS OO
Teopii CTBOPEHHS CBITY, KOKEH 3 HUX MT0-CBOEMY TPAKTyBaB II€il MpoIiec, MPOTe BOHU
BUBENM TIPAaBUIbHE CY/KEHHA KOCMOCY, SIK YIOPSJIKOBaHE TapMOHIMHE IIije,
MPOTUCTABIISIIOYH HOTO «Xa0Cy».

CrapoiaBHi T€OJOrM HAYKOBO JIOKa3ayd, M0 Micslb OyB CTBOPEHUN y MOBHHIA
Micsib, a COHIlE — Y BECHSIHE PIBHOACHHS. ACTPOJIOTH B Tl YacH MPUITYCKaIH, IO
Micsup BcTae Ha CBOE MICIIE depe3 AEB ATHAALATh pokiB, a CoHIle uepe3 4oTUpHU
poku. Lle npunyieHHs: BBaKaeThes IUKIOM Benukoro IHAMKTIOHA, 3aBISKH SIKOMY
BC1 KaJICH/IapH1 TO/111 MTOBTOPIOIOTHCS.

[TonsitTss puT™My — onHe 3 dyHAAMEHTAIBHUX y KocMmizmi. OcobnuBe Micle y
¢binocodii kocmizmy 3aitmae Buenns XKusoi Etuxku M. K. Ta O. 1. Pepixis. ¥ Xusiii
ETuii craButhbces rpaHio3HE 3aBIaHHS OCBOEHHS JIIOJIMHOIO PUTMIB CITIBPOOITHUIITBA
3 KOCMIYHUM PO3yMOM, TBOPYOCTI 32 y3TOJKEHICTIO AyXy Ta MaTepii, TBOPUOCTI 3a
BCEJICHCHbKMMU 3aKOHAMM FapMOHIT Ta Kpacu. AHTHYHI 1/1€1 BCECBITHBbOI rapMOHIi Ta
Kpacu BIIPOKYIOTHCS Y LIbOMY (P1710cO(PCHKOMY BYEHHI HA HOBOMY BHUTKY 1CTOpIi.
[IporomnomryeTses, Mo JTOJWHA 3 PO3BUHEHUM MOYYTTSAM PUTMY JOCSITa€ BHUCOKOTO
CTYIEHSI KOOpAMHALT Tij1a, TyIl Ta JyXYy.

[Tpupona Hamoi TIaHETH MiAKOPSETHCS BCTAHOBJICHUM IMpaBUJIaM Ta 3aKOHAM.
Bce y 1poMy CBITI HUKIIIYHO 1 TICHO MOB’SI3aHE 3 PUTMOM Ta MIANOPSIKOBAHO HOMY:
JeHb — Hi4, 3UMa — JIITO, MPUIUIUBU — BIAIUIMBH, MOBHHUU Ta MOJOAMM MICSIIb.
[Ipupoguuii puT™M BJIACTUBHUI KOXKHOMY >KHBOMY OpraHi3My, caMe II€ € 3alOopyKOIo
JIOBTOTO Ta MPOAYKTUBHOTO XKHUTTSL.

PuTMidHICTh 3HAXOUTH CBOE TMPOSIBICHHS y 0araThoX cdepax KUTTS JTIOJUHU.
JlochikeHHAIMU (DEHOMEHY PUTMY Y PI3HMX HAayKOBHUX Ta MHCTEUBKHX Traily3six
3aiimanucst O6arato BYeHHX: y cdepi Oioputmy - O. 3axapuyk, B. Ilimax, M.
KpuBuanceka, B muteparypi - €. boituyk, M. ['mpmman Ta iH., B apxitektypi .
JIyroBa, JI. Myxa, B oOpa3zoTBopuomy wmwuctenrBi - O. IlonoBHa-BacunbeBa; y
PO3KpPUTTI TEOPETHUYHUX OCHOB puUTMy - O. Acrtad’eB, HOro My3MYHUX ACHEKTIB -
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my3uko3HaBill ®@. Koneca, I'. Corceka, 1. Cnoco0Oin, T. IlImensoBa, 1O. FOnesuu ta
1H.

[Ipupona Ta moauHa 3a1eKaTh OJHA BiJ OAHOI Ta Oe3MocepeHbO MOB’sI3aH1 3
KocMocoM. JltoauHa MiAMOPAAKOBYETbCA OIlOJMOTIYHUM puTMaM npupoau. s
POCTUH 1 TBAPUH BAXKJIMBUM YMHHHUKOM ICHYBaHHS € COHSUHE CBITJIO, a HA JIIOJIUHY,
OKpIM COHSYHOTO BHUIIPOMIHIOBAHHS, 3HAYHO BIUIMBAIOTH MOOYTOB1 [ii, MPHUPOJHI
cuid Ta OlopuTMH. Y KOHTEKCTI OloyoriyHoro putmy, HaykoBii O. 3axapuyk, B.
[Timak, M. KpuBuaHChKka BU3HAUWJIM, IO II€ — OAHAKOBUW IUKJI PYyXy, CHCTEMa
MPOLIECIB JKUTTS, SIKI MPOSIBISIIOTHCS HAa (DI3MUHOMY PiBHI, 1 MOOYJOBaH1 HA MIPUHIIUIIL
3MiHM MeTaboJi3My JroauHu. Ha Bce 1ie BIUIMBae 30BHINIHE cepefoBUIe (3MiHA
KJIIMaTUYHUX YMOB, JHS Ta HOYl, KOCMIYH1 BUIIPOMIHIOBaHHS, IPUILIMBU Ta BIATIUBU
BOJIM) Ta BHYTpillIHI nporiecH (3axapuyk, [limak, Kpuuanceka, 2013).

MucTeuTBo OXOIUIIOE€ MIMPOKUN BEKTOP HANPSIMIB - JITEPATYpPY, apXiTEKTYpY,
o0pa3oTBOpUE MHCTEITBO, TaHEIlb, My3UKy, Ta Oararo iHmux chep. Purm moesii,
HaIPUKJIAJ, K BBAXAIOTh YUYEHI, — «11€ CYKYIHICTh BIJICTYIIB BiJl METPUYHOI CXEMH,
CUHTAKCHUYHUX TMOPYIICHb T1i, 1HAWBIAyadbHE B KOXHOMY BHUMNAQAKY CIOTYyYCHHS
yAapHUX 1 He yaapHux ckinaniBy ([lobepexna, Hlepurs, 2004).

Hayxosui I. Jlyrosa 1 [I. Myxa, po3risiialou pUTM B KOHTEKCTI apXITEKTYpH,
JaHe MOHATTS PO3KPUBAIOTH, SIK TPUPOJTHUN TOPSAIOK OJHAKOBUX UM CXOXKUX JIeTaNen
KOMITO3HIII1 1 MPOMIXKKY MK HUMH, II0 PyXarOThCS IBOMA PI3HUMHU a00 OJJHAKOBHUMH
HanpsMKaMH 1o BepTukaii Ta ropuszontaii (Hikomaenko, 2018). B oOpazorBopuomy
MUCTEUTBI PyX PUTMIYHMX JeTajedl B1AOYBa€ThCsA 3aBISKU IMPAaBUIBLHOMY MHiAOOPY
BIJICTaHI MK IpPEIMETaMH y MPOCTOPi, B3AEMHOMY 3B’S3KYy MIXK JIIHISIMH KOHTYpY,
nepexo/iaM y CBITOBHUX Ta KOJIbOPOBUX IUIIMAX Ta TOHAJIBHOCTSIX, KOHTPACTY CBITY Ta
TiHi. PUTM XMBOMHMCY «HA4eOTO BCTAHOBIIOE TOPSJIOK CIOTJSAAHHS Yy Mexkax
KUBOITUCHOTO MPOCTOPY... XapaKTEPU3y€ CITIBBIIHOMICHHS OKPEMHUX KOMITOHEHTIB
300paKE€HHSI 1 BUSIBISIETHCS B OCHOBHUX WICHYBAHHSIX KapTHHH, Y 31CTaBIICHHI
pPO3MIpiB, BiFICTaHEH MK (irypaMu 1 mpeAMeTaMH, y KOJTIPHHUX 1 CBITOBHX aKI[EHTaX,
HaBITh Yy XapakTepi HakKIaJCHHS MasKa... TMpUBEpPTaE yBary miggada Jo
HaWBAXJIMBIIIKUX OO €KTIB 1 JieTaneil 300paKeHHs, CTBOPIOE B KAapTUHI CBOEPITHUN
LEHTp yBarm», SKOMYy MIANOPSAKOBYIOThCA 1HIN 1i yactuHuW» (IloOepexHa,
Mepuns, 2004). PutMm KUBOMUCY TakoX MOXKe OyTH OJIHUM 13 BHU3HAYaJIbHHUX
€JIEMEHTIB BHUpPa3HOCTI a00 MIAIsAraTd HIBEJIOBAHHIO BHACHIAOK Jil  1HIIUX
BUpaXaJTbHUX XYyJI0KHIX 3aCO0IB.

VY My3uuHId NPaKTULl MOHATTSIM «PUTM» MOCIYTOBYIOTHCS SIK CHHOHIMIYHHUM
MOHATTIO «MY3WYHUN pUTM». My3WYHUN PUTM HAJICKUTH O YACOBUX KaTEropii 1
B3a€EMOTIOB SI3aHUN 3 1HIIMMH YaCOBUMH KaTETOPIsIMU, SK-OT METp 1 TEMIL.
B3aemo03B’s130k Tpiaau «pUTM — METP — TEMI» CTAHOBHUTHh CYTHICTH MY3WYHOTO
putMy. PUTM sk kateropiiiHe MOHATTSA B3a€EMOJIIE€ 3 yCiMa 3aco0aMu My3WYHOI MOBH
Ta Ha0yBa€ BUPAKCHHS B TAKUX TOHATTAX, SK: PUTMIYHUN PUCYHOK, PUTMIYHHMA
aKIICHT; METpP, METPUYHUN aKIEHT, METPUYIHA ITyJIbCAIIisl, METPO-PUTM; TEMII, TEMIIO-
PUTM, pUTMO-arorika, puTMO-IMHaMiKa, pUTMO-TI00y10Ba.

Ha nouarky eBosouii, mepBiCHa JIOAUMHA MiJ CYOPOBiA PUTMIYHUX 3BYKIB
Oapabany poOuia pUTMIYHI PyXU HOTAMH, pyKaMH, CXWIsia TOJIOBY, pyXajia TiJIOM.
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[ToTiM, 3 MPOMIKKOM 4Hacy, 1€ MEPEeTBOPUIOCH HA PUTYAIbHHM TaHOK, Y SKOMY
BUKOHABI[l 3aKJIUKAJIM CHJIA TMPUPOAMU JOMOMOITH iM Ta 33J0BOJBHUTH iX MOTPEOH.
CyKkynmHICTh €NEeMEHTIB pyXiB, caMi pPHUTyalbHI TaHIl HaOyBadud HOBHX (OpM,
30aramanics IJIACTUYHICTIO Ta BHUPA3HICTIO. 3HAXOKCHHS TEBHUX PUTMIYHHUX
dbopMya J03BOJSUIO JIIOJMHI TPAOUIIAHO BXOJWTH JIO KOTEPEHTHHX (TOOTO
B3a€MO3B'SI3aHUX Ta Y3TOHKCHUX) CTaHIB CBIJOMOCTI, 110 CIPSIMOBYBaJIX Horo mii. Y
MariyHuX MaHIOyJISAIisAX caMe PUTM TpaB MEPLUIOPATHY pOJIb B oOprasizamii Ta
MparHeHHl MCUXIYHOI €Heprii, Y TO 30BHIIIHIA PUTM yAapHUX IHCTPYMEHTIB, Ud
puT™M 3MOBHUX (GopMyn. CTapoiaBHE MHCTEUTBO TaHIIO, MOCTYIOBO CTaBallo
NPUKIIAJ0M PUTMOBIAUYBAJILHOTO MUCJICHHS Ta XyI0KHBO-BUPA3HOTO BUKOHAHHS.

B monsarTti «putm» dinocodu moegHanu 181 GYHKINI, YHOPSAKOBYIOUY Ta
ectetuuny (CeBepun, 2023). HaykoBeubp A. TBepnuii, XapakTepuzye pUTM SK
OaraTorpaHHy KaTeropiro, sika BOJHOYAC € Ba)KJIMBHUM OpPraHI3ylOUUM 1 aKTHBHUM
€CTETUYHUM YMHHUKOM, 1110 TOPOJKY€E MY3UUYHHMM Ta MOETUYHUI BUTBIP MHUCTELTBA
(TBepnuit, 2022).

Otxe, BUIIEBUKIAACHE [I03BOJIIE 3pPOOUTH HACTYIHI BHUCHOBKH. PuTM -
(YHKLIOHAJIBHUN TEPMIH, 110 TOPKAETHCS PI3HUX CPEP KUTTS JTIOAUHU. TIyMauyeHHS
HOT0 CYTHOCTI 3aJI€XKHUTh BlJl TOTO, B SIKOMY 31CTaBJI€HHI BOHO HaOyBaTHUMe BUSBY Ta
CHPUNHATTS JIIOAUHOIO. 3arajioM, 3aCTOCOBYBAHE y PI3HUX BUJaX MUCTEITBA MOHSATTS
«PUTM» MOKHA BU3HAUUTU SIK BUPAKEHHA y MEBHIM (opMi AKUX-HEOYAb MPOLECIB
(uepryBaHHs Oynb-KUX €JEMEHTIB, IO TPUBAE€ 3 TEBHOI IOCIIOBHICTIO,
4acTOTOl0), K1 BAOyBarOThCs a00 BiAOyBamucs y MPOCTOpI, Yacl Ta Kl JIFOJWHA
crpuiiMae 3a JIOIIOMOTOI0 OpraHiB 4yyTTs. BiH NpHCYTHIN Ta BUKOPUCTOBYETHCS Y
pPI3HUX BHMJAX MUCTENTBa, KOXKHE 3 SKHX 30aradye BaroMMM BHECKOM ECTETUYHY
KyJbTYpY JIIOJICTBA.
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JIronvuiaa KacbsiHeHKoO,

KaHAMJAT MUCTELITBO3HABCTBA, IIpodecop,
[liBmeHHOYKpaiHCHKI HAIlIOHAIBHUN ITeIaroTI9HUH
yaiBepcuteT imeHi K.J[. YmmHcbkoro;

VYuisepcuretr My3uunuit @penepuka lllonena (Bapmiasa)

®OPMYBAHHS MY3UYHOI MAM'STI Y IPOLIECI HABUAHHSA

My3uuna mam'iTb — L€ OJHAa 3  HAWBAXJIMBIIIMX  CKJIAJOBHX
0araToCcTymiHYacTOro Ta CKJIAJHOTO MPOILIECY MY3MYHOIO HAaBYAHHS Ha OYyIb-SIKOMY
1HCTpyMeHTI. Y mporieci ii GopMyBaHHS HEOOXiHAa aKTHBHICTh POOOTH CIyXy Ta
30py BXK€ Ha MEPIIOMY eTari BUBYEHHS OYyJb-IKOTO TBOPY, a TaKOXX MaHyaJlbHE
TPEHyBaHHS Ta OCMHCIECHHS BCIX €JIEMEHTIB MYy3W4YHOI TKaHWHM Y Ipolecl
noJlajbioi podoTu. My3ndHa naMm'aTb — 116 OCHOBA MY3WYHHUX 3/11I0HOCTEN 3arajiom.
[Topsn 31 cayxoM, MaHyaJbHOIO KOOPAMHALIIEIO, IOYYTTAM PUTMY Ta 1H. €I€eMEHTaMH,
AK1 BU3HAYAIOTh 3arajbHy 00JAapOBaHICTh YYHS, BOHA CTA€ TOJOBHUM KOMIIOHEHTOM
PO3BUTKY TPOECIMHOTO My3UKaHTA.

MosxHa BUAUINTH YOTHPU CKJIAJOBI, SKI MOEIHYIOTHCS B TOHATTSA «My3H4YHA
MIaM'AThY.

Hacamnepen — e cnenugiyHa poOoTa CIlyXOBOro amapary. 3JaTHICTh YyTH
BJIaCTUBA OyAb-sKIM JtOAMHI (32 BUHATKOM (Di310JI0T1YHOI HECTadl, TOOTO TIyXOTH).
IIpoTe, ocobnrBa 00/1apOBAHICTh MOEAHYBATH 3BYKH Yy MEBHY KOHCTPYKIIIIO, TOOTO
MeJoiliHI moOy0BH, BJIaCTUBA JIaJieKo HEe BCIM. BMiHHS 1HTOHYBaTH PO3BUBAETHCS
BiJI TOYATKy HAaBYAHHS MY3HIll. 3pemITor, Ha OyaAb-SKOMY I1HCTPYMEHTI MOXHAa
3irpaTu JIMIe Te, mo chOpMyBaJIOCS Y CITyXOBIH MaM'sTi.

Jpyruii KOMIIOHEHT — 11€ 30poBa Mam'siTh. [li3HAIOUM HOTHY TrpamMoTy, YYeHb
MOCTYIOBO PO3BHUBAE 30POBY MaM'sATh SIK MIBUAKICTh PEaKilii Ha mobavyeHe B HOTax.
s i1udopmaris 30ymkye ciayxoBuid amapaT 1 odopMmisie TEBHY MY3UUYHY
KOHCTPYKIII0O Ha ysBY, SIKY HEOOXIJHO TpaHC(POpMyBaTH B 3BYKM HAa MY3UYHOMY
IHCTPYMEHTI. Y CBOIO 4epry, HeoOXiJHa 30poBa MaM'aTh JJIs IBHJAKOI Opl€HTALli y
po3TallyBaHH1 MOTPIOHKUX 3BYKIB HAa THCTPYMEHTI: KJlaBiaTypi, rpudi, ctpyHax apdu,
OaHmypH 1 T.1.

VY 1eil MOMEHT BKIIIOYAETHCS TPETS CKJIaJ0Ba MY3MUYHOI Mam'siTi — mam'siTh
MaHyasibHa (y pa3i 'pu Ha JyXOBUX IHCTPYMEHTAX MOHA TOBOPUTH PO MaHyalbHO-
A3UKOBY Mam'siTb). MaHyanpHa HaMm'sTb Mae OCOOJIMBE 3HAYEHHS MijJ 4yac rpud Ha
CMUYKOBUX I1HCTPYMEHTAaX, /i€ BKOPCHMUJIOCS TOHSTTS «IO3UIlis», TOOTO TIEBHE
po3TartyBaHHs NaibIliB HA TPU(I SK IITICHA MaHyallbHa KOHCTPYKITiS.

I, napemTi, 4yeTBepTa CKJIaJ0Ba MOHATTS MY3MYHOI MaM'ATi — MOB'sA3aHa 3
MUCJICHHSM, TOOTO pO3yMIHHSAM MYy3W4YHOI MOBHM 3 YyciMa 1ii eJleMEeHTaMu Ta
KOMIIOHEHTaMU. TakUMM €: KOHCTPYKIisl MOCIIJOBHOCTI 3BYKiB (MeJoniliHa Ta
aKoOp/IOBa), Y pasl rpu Ha THCTPYMEHTAaX, /¢ MOXJIMBE 0araTtoroioccs — 1€ IIacTH
MY3WYHOT TKaHUHU, PO3YMIHHSI MY3UYHOI 1HTOHAIII1 Bil PIBHS MOTHUBY J0O 3aKIHYEHOI
¢dpa3u, pPO3YMIHHS CEMaHTHUKHA MEJIOAIMHUX TOOyA0B, pPO3yMiHHA GopMH Ta
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IpaMaTyprii My3U4HOTO TBOpY Ta 0araTo 1HIIOTO, IO MOEJHYETHCS MOHATTAM TeOopii
MY3UKH.

31aTHICTh 3amaM'sITOBYBaHHS TBOPY Ha MaMm'siTh, TOOTO rpaHHs 0€3 HOT — 1€
0cobMBa BUMOTa y Mpolleci HaBuaHHS rpu Ha ¢opremniaHo. HaBiTh 1HII KiIaBilIHi
IHCTpYMEHTH, HaNpHKIaJ, KJIaBeCMH a00 opraH, He mepeadavyaroTh OOOB'SI3KOBE
BHUKOHAHHS 0e3 HOT. TuM made iHCTpYMEHTH, JyXOB1 Y CMUYKOBI, SIKI HAYacTiIIe €
CKJIaIOBOIO KOJIEKTUBHOTO MY3HUYHOTO MPOIECY, a caMe: Yy CKIIadl OpKecTpy abo sk
y4acHUK pI3HOMaHITHUX aHcamoOimiB. Kamepna Tta cum(oHIUHa My3HKa 3a3BUYA
BUKOHYETHCSA IO HOTAX.

['pa Ha maM'sITh y cneiaJbHOCTI (popTerniaHo JaBHO € 00O0B'I3KOBOK HOPMOIO,
TOMY PO3TJIsi] NMUTaHHA (OPMYBAaHHS MY3WYHOI MaM'sTi y 3aCTOCYBaHHI N0 IIi€i
creniagbHOCTI HA0yBa€e 0COOIMBOTO 3HAYCHHS.

Y WKITBHUX MporpaMax HaBYaHHS Tpl Ha OyAb-SKOMY 1HCTPYMEHTI
00OB'I3KOBO MPHUCYTHIN PO3/ALT KOHCTPYKTHBHOIO Martepiany. 3Hauy€HHS BHUBUEHHS
raM 1 CymyTHIX BIpaB Yy TOMY, LI00 pPO3BUBATH CBOEPITHE MHUCIEHHS, SIKE €
cnequpiuHUM 71 KOKHOTO 1HCTpymeHTy. Illo cTocyeThcsi BUXOBaHHS MY3WYHOI
maMm'sTi MiJ] 4Yac HaBYaHHS Ha QopremiaHo, CJIiJi TOBOPUTH MPO CBOEPIIAHE
«MIaHICTUYHE MUCJICHHS», 110 MOB’A3aHO 3 CHEHM(IKO KOHTAKTY 3 KJIaBlaTypolo,
TOOTO MO3ULIEI0 PYKU HA IHCTPYMEHTI.

[lo3umist - 1e MeBHE poO3TallyBaHHS NajbliB pPYKH MpPU KOHTAKTI 3
KkiaBiaTyporo. KiaBiaTypa Juisi miaHicTa CTa€ CBOEPIIHUM KOAOM, MUdpoMm, 3a
JOTIOMOTOK0 IKOTO B MaM'sITI rparoyoro 30epiraroTbCs 1 BIIATBOPIOIOTHCS IMOCTIHHI
KOHCTPYKIlIi OCHOBHOTO TEXHIYHOTO Marepialy — ram, apremkio 1 aKopiB.
@penepuk 1llonen HafgaBaB BEIMKOro 3HAUEHHS MUTAHHIO MO3MLI PYKH Mig4ac rpu
Ha ¢opremniano. CBITYEHHS IOMY MH 3HaXOJMMO B 3alHCKaX KOMIIO3UTOpPA, IO
30eperaucs, a TakoX y crmoraaax woro yudiB /1, c. 88,106-109,112,113/. binbme
TOTO, BIH BUJUIAB TPU OCHOBHI MIaHICTUYHI MPOOJIeMU: By3bKa IMO3HWIIIS, HIUPOKA
MO3MIIIs Ta ImoaBiH1 HotH /1, ¢. 25,35,56,57,58,68,70,83/.

[lo3uuiiiHe BUBYEHHS KOHCTPYKTMBHOI'O Marepiajly MiJ 4Yac HaBYaHHS Ha
(dopTeniaHo crpusie pO3BUTKY T.3B. "'MaHyaJIbHOI mam'sTi".

Takox crneuudika HaBYaHHA Ha (QOPTENIaHO MOJSITae B TOMY, IO B IMPOILIECI
PO3BUTKY 30pOBOI Mam'siTi CJiJ BpaXxOBYyBaTH JBa eTanu: 1-il moB's13aHMid 3 TPOIO O
HOTax, a caMe 30pOBOi MaM'sTTIO HOTHOTO TeKCTy. Ha mpomy erami mpairoe cxema:
0ady — 4yl — rparo. 2-ii eran BUBYEHHS MY3UYHOTO TBOpPY, TOOTO rpa 0e3 HOT (Ha
nmam’siTh), TEX IOB'SI3aHa 3 30pOBOI MaM'STTIO, aje B I[bOMY BHUIIAJKy OCHOBHE
3HAUYCHHS Ma€ 30pOBa NaM'ATh KiaBiaTypu. Y Tpolieci HaBYaHHS HEOOX1THO
BpaxoBYyBaTH, MmO JUisi (OPMYBaHHS «HOBOI» 30pOBOI MaM'aATi MOTPIOEH Yac, KU
3aBXKIU € 1HAWBIIYyaJIbHUM I KOXKHOTO y4Hs. DOpMyBaHHS 30pOBOTO IIBHJIKOTO
OpIEHTYBAaHHA Ha KJaBlaTypl «IIpallloe» 3a CXeMOI0: 4yto — O0auy — rpao. Ha Bigminy
B1JI CXEMU TPH 3 HOT: O6ady — 4yr0 — rparo.

[Ipodeciitna mMy3uyHa mHam'sTh, sSKa BKIIOYAE BCl CKIAJOBI, TEpepaxoBaHi
paHillle BUIW MaM'sTi, «IPAILIOE» 3a CXEMOIO: YyK — 3HaW — rparo. Y Mik cxemi
MOHSITTS «3HAI0» 3aBXKAM Mae OyTH HAOBHEHE BCIMa KOMIIOHEHTAMHU MY3HUYHOTO Ta
M1aHICTUYHOTO MUCJIEHHS.
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JAZZ - MODERN DANCE AS A DIRECTION OF MODERN DANCE

Choreography, especially contemporary dance, plays a significant role in the
cultural and artistic world. It emerged at the beginning of the 20th century.
Contemporary dance differs from traditional choreography and has evolved over a
substantial period, developing its own genres, style, and vocabulary. An important
aspect of contemporary dance is its promotion of personal development for each
performer by breaking away from the old standards and rules of classical and folk
choreography. Every dance can be considered contemporary, but only within the
context of its time.

Therefore, contemporary dance is defined as "a dance that is current and
fashionable for its specific historical period" (Verkhovenko, 2010, p. 13).
Researchers view contemporary dance as an artistic genre that encompasses
numerous genres and sub-genres. It is created freely and universally, without
constraints of standards in choreographic compositions. Choreographers, aiming to
express the thoughts and feelings of people, continuously experiment, discovering
new movements and combinations of various techniques and styles.

In contemporary global culture and art, there is a multitude of dance forms, such
as ballroom, jazz, modern, contemporary, and others. Each of these styles has its
unigue characteristics, providing contemporary dance with a rich and diverse
potential. In this context, contemporary dance plays a significant role in
choreography and stands as one of its primary directions.

Jazz-modern dance is a complex and multimedia artistic discipline that
combines elements of jazz music, improvisation, contemporary ballet, and modern
dance. It emerged in the latter half of the 20th century and gradually evolved into a
significant part of contemporary choreography. An important characteristic of jazz-
modern dance is its expressiveness, freedom of expression, and improvisation. It
utilises "movements, music, and improvisation to create artistic expression”
(Sharikov, 2008, p. 180). As O. Plahotniuk believes, "understanding and mastering
jazz dance contribute to a deeper analysis of choreographic works in all their aspects"
(Plahotniuk, 2013, p. 137).
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According to many researchers, jazz-modern dance combines elements of
African jazz with its emotional and improvisational character, as well as the
American modern dance style. This contributed to the spread of this direction in the
United States.

The stages of development of jazz-modern dance are crucial for understanding
the history and evolution of this captivating contemporary dance genre. Jazz-modern
dance grew from its own roots and went through several significant stages of
development. In its early stages, jazz-modern dance was heavily influenced by
African-American music and culture. It's important to note that the United States
made a significant contribution to the world of choreography by giving rise to two
prominent artistic movements. The first of these is "free dance,” exemplified by
Isadora Duncan. The second direction is Afro-American jazz dance, "which traces its
roots back to the African continent but saw its most significant development in the
United States™ (Pohrebnyak, 2013, p. 78-80).

Jazz dance is a unique fusion of African-American traditions, ballet,
contemporary choreography, and ethnic dance. Jazz technique is highly complex,
Incorporating various poses, original dance figures, asymmetric movements, and
striking arm movements. In this style, choreography and body language are utilised to
express emotional experiences and feelings, reproducing whimsical musical motifs.
Jazz dance seamlessly combines movements of the soul and emotional sensations
through choreographic means.

In the modern world, jazz-modern dance continues to evolve and influence
culture and the arts. It lacks rigid boundaries, allowing choreographers and dancers to
combine different styles and techniques. Contemporary jazz-modern dance aims to
convey deep feelings and emotions through freedom of expression and creativity.
Overall, jazz-modern dance is defined as an artistic direction that uses music,
movements, and improvisation to create an expressive language through the body.
This direction develops thanks to the creative approach of choreographers and
dancers who strive to express their ideas and feelings through movement and dance
language.

At the present stage, at the beginning of the 20th century, jazz dance has become
more diverse, incorporating elements of modern dance, including jazz-modern.
Unlike classical dance, which emphasises pushing off from the floor, as in ballet
jumps, jazz movements often direct themselves toward the ground. Jazz-modern
dancers perform graceful "pas," often incorporating acrobatic elements and finger
work technique. Thus, jazz dance is a choreographic direction that, despite its shared
name with the musical style, developed separately from it. Jazz dance combines
various means of expression from other dance styles, including achievements from
modern, classical, and folk dance. This has led to the fusion of the fundamental
schools of contemporary choreography and the emergence of a new artistic
phenomenon - jazz-modern dance.

During this period, jazz-modern dance began to explore more abstract and
experimental forms of expression. Choreographers like Merce Cunningham and
others created performances that combined music, dance, and visual art.
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In our time, jazz-modern dance has become open to various influences and
styles. Dancers and choreographers incorporate elements of contemporary ballet,
contemporary dance, and other artistic genres into their performances, creating
unique interpretations.

Overall, when considering the stages of development of jazz-modern dance, it is
important to acknowledge the complex nature of this artistic genre, which interacts
with history, culture, music, and technology. These aspects have enriched and defined
the contemporary face of jazz-modern dance, making it a significant component of
world art.
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JOIEHT KadeIpu BOKAIIBHO-XOPOBOI MiATOTOBKH

TerstHa Ocamgua

PO3BUTOK APTUCTU3MY MAHUBYTHIX ®AXIBIIB 3ACOBAMHU
YKPATHCBKOT'O XOPOBOI'O MUCTEIITBA

Anomauyia. Y cmammi aemop po3ensioae NUMaHHs pO36UMK) APMUCTNUIMY
Mauoymuix ¢haxisyie 3acobamu YKpaiHCbKo2o Xopo8o2o mucmeymed. YKpaincbke
XOpose MUCmeymaeo € Hesio €EMHON CKAAO0B0H YKDPAIHCbKOI XYOOICHLOI KYJIbMYPU.
Buguenna kpawux 3paskié GiMuUSHAHO20 XOPOB020 MUCMEYMBA HA 3AHAMMAX 3
OUPULYBAHHA MA XOPOB020 KIACY PO3WUPIOIOMb KpY203ip 3000y6auie ocgimu,
Gopmyroms nouymms nampiomusmy ma HAYiOHANLHOI CAMOCBIOOMOCHI, CNPUAIOMb
HAOymmio npogheciiinux 6MiHb ma HABUHOK, 6 momy uucii i apmucmuunux. Ha ocnosi
amanizy —Haykoo-mMemoouuHoi Jjimepamypu, asmop pooums BUCHOBOK, WO
apmucmuzm MaubymHvb020 axieys 6 2any3i My3uyH020 MUCMeYmed — ye He milbKu
30amHicmb 00 NepesmileHHs, a YIliCHA cucmema npo@ecitiHo  8aiCIuU8ux
ocobucmicHux akocmet, AKi 3a0e3neyyoms acKkpase ti 00pasHe UKOHAHHS XOPOBUX
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Meopi8, BiNbHE CAMOBUPANCEHHS MAUOYMHbO2O0 MY3UKAHMA YV Npoyeci My3UudHO-
BUKOHABCHLKOI OISANbHOCII.

Kniouosi cnosa: yxpaincbke xopoge mucmeymeo, aApmucmuyHi 6MIHHL ma
HABUYKU, O0COOUCMICHI AKocmi, MauOymuil ¢haxiseyvb 6 2any3i My3UdHO20
Mucmeymea.

ARTISTIC DEVELOPMENT OF FUTURE SPECIALISTS USING
UKRAINIAN CHORAL ART

Abstract. In the article, the author examines the issue of shaping the artistry of
future specialists by means of Ukrainian choral art. Ukrainian choral art is an
integral part of Ukrainian artistic culture. Studying the best examples of national
choral art in conducting and choral classes broadens the horizons of students, forms
a sense of patriotism and national self-awareness, contributes to the acquisition of
professional skills and abilities, including artistic ones. Based on the analysis of
scientific and methodological literature, the author concludes that the artistry of a
future specialist in the field of musical art is not only the ability to reincarnate, but a
whole system of professionally important personal qualities that ensure a bright and
Imaginative performance of choral works, free self-expression of a future musician in
the process of musical performance.

Keywords: Ukrainian choral art, artistic abilities and skills, personal qualities,
future specialist in the field of musical art.

Pepopmu B cuctemi ocBitM VYKpaiHW, SKi CHOpsIMOBaHI Ha BUXOBaHHS
OCBIYEHHMX, BCEOIYHO PO3BUHEHUX, AaKTUBHUX TPOMAJSIH BU3HAYAIOTh HEOOXIJIHICTH
MIATOTOBKM  MOOUIBHMX, KpEaTUBHHMX, TBOpPYMX (axiBIliB, SKI MparHyTh
podeCIftHOr0 PO3BUTKY, BOJIOJIIOTH IIUPOKUM CIIEKTPOM OCOOMCTICHO-EMOIIIHHUX
peaxiiiii, 3AaTHICTIO MEPEKOHYBAaTH Y4HIB, I[IKABO Ta HEOPJIUHAPHO TEpeaaBaTu iM
HEBHUEPITHI OararcTBa Ta HaJOAHHS BITYM3HSIHOI T CBITOBOI KYJIbTYPH.

Hapa3zi ocobnmBa yBara NpUBEpPTAETHCS 0 MIATOTOBKH (DaxiBIIB B ramysi
MY3UYHOTO MHCTEITBA, OCKUIBKM CaM€ B HbOMY 3HAXOASATHCSA YHIBEpCAJIbHI
MOJIUBOCTI (POPMYBaHHSI aKTyaJbHUX 3A10HOCTEH JIIOAWHU B TBOPYIN AISUIBHOCTI.
HisnpHICT QaxiBUsg B Tajly3l My3UYHOTO MHUCTELTBA CHPSIMOBaHA HA OINAHYyBaHHS
CKapOHUIIEIO HAlLlIOHAIBHOIO Ta CBITOBOTO MY3MYHOI'O MHUCTELTBA, 30aradyeHHs Ha 111
OCHOB1 JIyXOBHOI'O TMOTEHIIaly, €CTEeTHYHOI KYJIbTYpH, aKTHBI3alli TBOPYOIrO
MOTEHII1aJTy 0COOUCTOCTI.

XopoBa My3MKa — HaWJaBHIIIA Taly3b YKpAiHChKOI KyJabTypu. Ymmano ii
3pa3KiB YBIMIUIO J0O 30J0TOr0 (POHIY BITYM3HSIHUX JTyXOBHHUX Haa0aHb, a P
KOMITO3HMITIM, 30KpeMa XOpPOBUX 1 COJIOCHIBIB, 3100yJdW MiKHApOJHE BU3HAHHS.
VYkpaiHChbke XOpPOBE MUCTEITBO CKIAMAAETHCS 3 IEKUIHPKOX BEITUKHUX TUIACTIB, O SKUX
BXOJISITh OOPOOKM YKpaiHCHKUX HAPOJHHUX MICE€Hb, OPUTIHAIBHI TBOPH YKPATHCHKUX
KOMITO3UTOPIB, XOPOBa MYy3HKa JUIsl IITEH TOIIIO.

BuBueHHs kpamux 3pa3kiB BITYM3HSHOTO XOPOBOI'O MUCTEITBA HA 3aHATTAX 3
JUPUTYBAaHHA Ta XOpPOBOTO KJACY pO3LIMPIOIOTh KPYyrosip 37400yBayiB OCBITH,
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GhopMyIOTh MOYYTTS MATPIOTU3MY Ta HAIllOHAJIBLHOI CaMOCBIAOMOCTI, CHPUSIOTH
HaOyTTIO MTpodeCitHUX BMiHb Ta HABUYOK.

OTxe, TBOpUa OCOOHUCTICTP MalOyTHHOrO (haxiBI B Tady3l MY3UYHOTO
MHUCTENTBA (POPMYETHCA B XOPOBOMY KJaci dYepe3 pO3BUTOK MOro TBOPYOI
aKTUBHOCTI, fKa BUPAXKAETHCS B PI3HUX acCMEKTax AisUIBHOCTI. 3 OJHOTO OOKYy,
CTYZCHT € YJICHOM XOPOBOTO KOJEKTHUBY, BUUTHCS 1 CIIBAE B XOPI1 MiJl KEPIBHUIITBOM
mejarora; 3 JpYyroro — II€dl XOpOBUM KOJIGKTHB CIyrye 0a30i0 uisi HaOyTTs
CTYZACHTOM IPAKTHYHUX YMiHb 1 HABUUOK, B TOMY YHUCI 1 apTUCTUYHUX YMiHb.

T. IyTte po3risimae apTUCTU3M SK «CHOCI0 CaMOBHpPaKEHHS, 37aTHICTh
nejarora 70 MepeBTUICHHS, pa3oM 13 30€pEeKEHHSAM €IUHOT 1HAMBIIYaIbHOI CHCTEMHU
xapaktepucTtuk ocoductocti» (LllyTts, 2020, c. 250).

T. IlyTte, cnuparounch Ha HayKoBI J0poOku JI. MepxkeBoi, BKaszye, a0
apTUCTU3MYy BIIHOCATHCS TMCUXO(I3MYHI SKOCTI OCOOUCTOCTI (CaMOKEepyBaHHS,
BOJIOJIIHHSL CHJIOIO Ta TeMOpOM TI0JIOCY, AMUKIIS, MiMiKa TOIIO), €MOIIIMHI SKOCTI
(emmatisi Ta peduiekcig), XyAOXKHBO-JIOT1YHI SKOCTI (aHali3 Ta KOPUTYBaHHS
CHUIKYBaHHSA, CTBOPEHHS JOOpO3WWIMBOrO KJiMary B TMPOILEC] CHIIKYBaHHS,
MPOEKIIis BIACHOTO TBopuoro camonouytts) Toio (IyTs, 2020, c. 249).

JIMpHUreHTChbKO-X0poBa AlSUIBHICTE MaHOYTHBOTO (DAaxIBIS B Taily31 My3UYHOTO
MUCTEUTBA TNOTpedye HAABHOCTI TaKUX apPTUCTUYHHX YMIHb $IK PO3BUTOK
BHYTPIIIHBOI MCUXOTEXHIKH, €MOI[IHHOCTI, MIMIKM, MaHTOMIMIKH, aJpKe i dYac
BUCTYIly Ha CI€HI KEpIBHUK XOpPOBOIO KOJEKTUBY BHUKOPHCTOBYE 3aco0H
HeBepOAIBHOTO CHIJIKYBAHHS ISl TPAHCIIAIIT XOpY CBOr0 Oau€HHSI XOPOBOTO TBOPY.

3. Codponiil BBakae, 1Mo AUPUTEHTChKA JISUTHHICTh MEPII 32 BCE € J1aJOTOM
MDK JUPUTEHTOM Ta KOJIEKTUBOM, HEPO3PUBHUM Ta MOCTIMHUM MPOIIECOM 3BOPOTHOI
B3aemoii (Codponiit, 2020).

BaxnuBy poisib B mporieci popMyBaHHS apTUCTU3MY MallOyTHBOTO (axiBIs-
My3UKaHTa 3aco0aMu YKPaiHCHKOTO XOPOBOTO MUCTEITBA BIAIrPalOTh CYTECTHUBHI
MpOIIECH HAaBIIOBAaHHS Ta 3apaXCHHS BUKOHABIIB EMOIIMHO-TICUXIYHUM CTaHOM
nupureHTa. Bons Ta eHepris € HaWBaXJIMBIMIUMHU SKOCTSIMH JUPUTEHTA, 0€3 SKUX
HEMOJKJIMBE KEPIBHUIITBO XOPOM Ta MOJISTAIOTh B OCHOBI apTUCTHU3MY.

Cepen kpaiux 3pa3KiB BITYU3HSHOTO XOPOBOTO HaJ0aHHS, BUBUCHHS SIKUX
COPUATUMYTh (OPMYBaHHIO apTHUCTHUYHUX YMIHb MaHOYyTHIX (axiBUIB B Tay3l
MY3UYHOTO MHUCTEITBA cliiJl Ha3BaTu «BepOoBas gomieuka» Ta «Ji0poBo 3eneHa» A.
AsnieBcbkoro, «Ko3anpkomy pony Hema niepeBoay» M. banemu, «Oi Ha IBaHa, Ha
kynana» . bigaka, «Oi T, AiBUMHO, YoM 3axkypuiiachk» ['. BepboBku, «Po3mnpsraiite,
XJIOMIll, KoHeW» Ta «O# Miii Mwimii BapeHHUYKiB xoue» B. 3axapuenka, «Oii Ha
wiato» M. Kpeuka, «3akyBana 303ynenbka» €. Kyxapus, «liBunno, mpomaii» I1.
MunocnaBcbkoro, «banaypucte, opie cusuit» S. Opnosa, «/la mo Ha Topi imOep» €.
CaBuyka Ta iH.

JIist XOpy CTBOPIOBAIHCS 1 aBTOPCHKI TICHI, SKI JOCSTJIM HAWBHUIIOTO PIBHS
BU3HAHHS — CTalld HapOJHUMH 1 0€3 SKUX BXKE HEMHUCIHMHUN KyJIbTYpPHHH MPOCTIP
Vkpainn sik-oT «BiBui wmoi, BiBHi» M. I'punuimmna, «BepXoBHHO, MaTH MOS»
M. Maikina, «A neon 1Bite» [. Ciapotm Ha Bipmii B. HOxumoBuya, «Mamuna
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BuiliHs» Ta «Oi TH, HideHbKO» A. IlamkeBuua Ha Bipun [I. Jlymnenka, «Cremnowm,
creriom» A. IlamkeBruua Ha Bipmi M. Heroau Torro.

YkpaiHCbKE XOpOBE€ MHCTENTBO € HEBII EMHOIO CKIIAIOBOIO YKPaiHCHKOI
XyIOKHBOI KyJbTYypu. BUBYEHHS Kpamux 3pas3kiB BITYU3HSHOTO XOPOBOTO
MHUCTEITBA Ha 3aHATTAX 3 JUPUTYBAHHS Ta XOPOBOTO KJIACY PO3IIMPIOIOTH KPYTO3ip
3100yBavyiB  OCBiTH, (OPMYIOTh TOYYTTS HATPIOTU3My Ta  HAIllOHAJILHOI
CaMOCBI1JIOMOCTI, CIIPHUSIOTh Ha0YTTIO MPOQECiHNX BMiHb Ta HABUYOK, B TOMY YHCII1
1 apTUCTUYHUX.

OTxe, apTUCTH3M MaOyTHHOTO (axiBIsl B Taldy3l My3UYHOTO MUCTEITBA — 1€
HE TUIbKW 3[aTHICTH JIO MEPEBTIJICHHA, a IIJTICHA cHcTeMa MpodeciiHO BaKJIMBUX
O0COOHCTICHUX SKOCTEH, K1 3a0e3MeUyroTh SICKpaBe W oOpa3He BUKOHAHHS XOPOBHUX
TBOPIB, BUIbHE CAMOBHPAXXEHHS MaHOYTHBOIO MY3UKAaHTA y TMPOIEC MY3UYHO-
BUKOHABCHKOI JIISITEHOCTI.
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KOMYHIKATUBHUM ACHEKT ®OPMYBAHHSA ’KAHPOBO-
CTUWJIBOBOI KOMIETEHTHOCTI MAMBYTHIX BUKJIAJIAUIB
MY3UYHOI'O MUCTEIITBA TA XOPEOI'PA®II

Ha cywyacHoMy ertami pO3BUTKY CYCHIJIBCTBA, PO3BUTKY TEXHIYHHMX 3acoOiB
aKTyaJli3ye€ThCsl 30€PEKEHHST TyXOBHUX I[IHHOCTEH. Y KOHTEKCTI LIbOTO MHUCTEITBO
Ha0yBae OCOOJMBOTO 3HAYCHHS, a TpodeciiiHa MAroTOBKa MalWOYyTHIX IeJaroriB
notpedye MOLIYKYy Ta BIPOBAKEHHS HOBUX METOIWYHMX OCHOB. Cepen HHX
BiJ[3HaYyaeMO  (OpPMyBaHHS  KaHPOBO-CTHJIbOBOI ~ KOMIIETEHTHOCTI ~ MalOyTHIX
BUKJIa/IauiB MY3UYHOTO MUCTEITBA Ta xopeorpadii. 3a3Haummo, 1o *KaHp Ta CTHIIb
Ha0yBalOTh 3HAYEHHS KYJIbTYPHUX (PEHOMEHIB, CMOCOOIB Tepenadi HaBKOIHUIIHBOI
JTIUCHOCTI Kpi3h ICTOpWYHY mpusMy. JKaHpOBO-CTHIIBOBA CHCTEMa 3a0e3leuye
KOMYHIKAIlIl0O  KyJIbTYpPHOTO  JIaJlOTy MHUCTCUBKUX  KOMIIO3MIIHN, XYI0KHBOT
iH(opMmarii kpi3b yac Ta npoctip. CkazaHe akTyasi3ye 3100yTTs 3HaHb, HABUKIB, 110
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nepeadavyaroTb  (PopMyBaHHS KAHPOBO-CTHIILOBOI KOMIIETEHTHOCTI MaHOyTHIX
BUKJIaJa41B My3M4YHOT'O MUCTEIITBA Ta Xopeorpadii.

MeTta ctaTTi — mpoaHali3yBaTH OCOOJMBOCTI KOMYHIKATUBHOTO AaCMEKTY
GbopMyBaHHS  KAaHPOBO-CTUJIHLOBOI ~ KOMIIETCHTHOCTI ~ MalOyTHIX  BHKJIa/ayiB
MY3UYHOTO MHUCTEITBa Ta Xxopeorpadii. XKaHpoBo-cTUIBOBUI MiAXiA 0 MIATOTOBKH
MaiOyTHIX BHUKJIQJa4yiB My3WYHOIO MHCTEITBAa Ta Xopeorpadii mpeacTaBieHUil y
JoCTiKeHHX TakuX BueHuX sk O. Adonina, M. MuxacekoBa, [. Manamescebka, I
[To6epexxna, T. Illepuns Ta iHII, OHTONOTIYHE AOCTIDKEHHS >XaHPY Ta CTHIIIO
3HaxouMoO y pobOoTax Takux BueHuxX sk O. Karpuu, 1. Koxanuk, O. Camoiinenko, C.
[umn Ta iHImX.

3a BusHaueHHaM O. beperosoi: «KomyHikallisi — 11e¢ CEHCOBUHM Ta 17€aibHO-
3MICTOBHMM acIlekT comianbHoi B3aemomii» [1]. I'. Makapenka 3a3Hadae, 110
«KOMYHIKAIIIEIO CITIJT BBAXKATH CHUMBOJIYHO OIOCEPEAKOBAHY IHTETpaIliio 1HIUBIIIB,
i1 9ac sAkoi BimOyBaeTbcsi oOMiH iH(opMariero» [2]. Takum 4MHOM, KOMYHIKAIlis
nepenbavae B3aeMoOAil0 pi3HOI iHpopMmaiii. KoMmyHIKaTUBHUN acmekT >XKaHpOBO-
CTUJILOBOI KOMIIETEHTHOCTI JOCIIJXKEHHS )KaHPYy Ta CTUIIIO, K 0a30BUX 3HAHB I110JI0
PO3yMIHHSI My3WYHUX TBOpIB MailOyTHIMU BHUKJIaJadyaMd MY3UYHOTO MHCTELTBA Ta
xopeorpagii. IIpomec po3yMiHHS MyY3UYHOIO TBOPY Iependadae TpPaKTyBaHHS
cnenupiYHuX 0COOIMBOCTEN KaHPY Ta CTHIIIO, CHHTE3Y PUC MY3UKH Ta TaHLIO.

[Totpeba y HaAOyTTI >KaHPOBO-CTUJIBLOBUX 3HAHb MaWOYTHIMU BUKJIaJgadamMu
MY3UYHOTO MHUCTELTBA Ta Xxopeorpadii noyusrae y po3yMiHHI HUIMH MY3HYHUX SIBULLI,
BUPAKEHMX KAHPOM Ta CTHMJIEM. IX CHNbHMI KOMYHIKaTUBHHMI IIPOCTIp CTBOPIOE
MOXJIMBICTh JI0 CHUHTE3YBaHHSA. 30KpeMa, My3UKa IIOCHJIIOE XopeorpadpiuHy
1HTOHAIIII0, XapaKTep TaHIIIO BIAMOBIa€ My3UYHOMY CYITpOBOy. TaHIfoBaJbHA MOBA
xopeorpadiyHUX MOCTAHOBOK, IO PO3KPUBAETHCA 3aCO00aMU MY3HMYHOT'O MHUCTEITBA
3a0e3nedye KOMYHIKAIII0 MDK yCIMa ydyacHUKamu mporiecy. Ha3zpane motpeOye Bin
MalOyTHIX BHKJIa/Ja4diB My3MYHOTO MHUCTEITBAa Ta Xopeorpadii KaHPOBO-CTUIHLOBOI
0a3u, mo Tnepeadavae PO3yMIHHS Ta AamNeliOBaHHS MHCTEIbKUMH XYHAOKHIMU
3HaKaMu. BibHE onepyBaHHS KaHPOBO-CTHWJILOBUMH KOJAMH TOJISITA€ Y PO3YMIHHI
aBTOPCHKOI KOHIEMII1 TBOpY. BapTo 3a3HaunTH, 110 MiJ Yac 3aHATh 3 MY3UYHOTO
MHUCTELTBA Ta Xopeorpadii mepenaya Xyn0XKHbOI 1HPOpMalli 3A1MCHIOEThCA 3a
JOTIOMOT00 BepOaJbHUX Ta HEBEpOaIbHUX 3aCO0IB.

OTxe, KOMYHIKATMBHHM acCHEeKT >KaHPOBO-CTHJIBOBOI  KOMIIETEHTHOCTI
MaiOyTHIX BHUKJIaJadyiB MY3MYHOIO MHUCTENTBA Ta Xopeorpadii mnependayae
CTBOPEHHS Ta (DYHKIIIOHYBAaHHSI MILIHOTO 3B’SI3Ky MID)K KOMIIOHEHTaMU MY3UYHOT'O Ta
xopeorpadiunoro mucrenTs. [Ipy 1npoMy iX KOOPAMHYIOUMM LIEHTPOM BHU3HAYEHO
xaHp Ta ctwib. [IpodeciiiHa miaAroroBka MaWOyTHIX BHKJIQJadiB MY3UYHOTO
MHUCTENTBa Ta Xopeorpadii Oyae YCHIIIHOIO 3a YMOBH PO3YMIHHS HUMH IHX
(heHOMEHIB Ta KOMYHIKaIlil M’ HUMHU.
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PEDAGOGICAL CONDITIONS FOR THE FORMATION OF AUDIO-
INTONATION CULTURE OF FUTURE SPECIALISTS IN THE FIELD OF
MUSICAL ART IN THE PROCESS OF PIANO TRAINING

Abstract: The paper examines the problem of forming the auditory-
intonational culture of a pianist, namely, the creation of such pedagogical conditions
that contribute to the formation of all components of this process. The essence of the
concept of "auditory-intonational culture of future specialists”, the mechanism of its
functioning in the performance process of a pianist, and pedagogical conditions that
contribute to the formation of professional skills — the auditory-intonational culture
of a pianist are defined.

Key words: intonation culture, musical art, piano preparation, pedagogical
conditions.

HEJATOI'TYHI YMOBU ®OPMYBAHHSI CJIYXO-THTOHAIIMHOI
KYJbTYPU MAUBYTHIX ®AXIBUIB Y I'AJTY3I MY3UYHOT'O
MUCTELTBA B ITPOLECI ®OPTEINTAHHOI NIAT'OTOBKHA

Anomauia: Y pobomi poszensdacmovcs npobrema GopmysaHHs — CAYXO-
IHMOHAYIUHOI KYIbmypu nianicma, a came, CMEOPEHHs MAKUX Nneda2ociuHux ymos,
AKI  cnpusioms  (POPMYSAHHIO YCIX KOMHOHEHmMI8 0aHo2o npoyecy. Buznaueno
CYMHICMb NOHAMMS «CLYXO-IHMOHAYIUHA KYIbMYypa MAUOYmHix axieyiey, Mexauizm
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11020 (PYHKYIOHYBAHHA V BUKOHABCHKOMY Npoyeci nianicma ma neodazo2iyHi yMosu,
wo cnpusiroms Gopmysanto npo@ecitinoco YMIHHIA — CIYXO-IHMOHAYIUHIU KYIbmypi
nianicma.

Kniouosi cnosa: inmonayiiina Kyiemypa, my3uiune Mucmeymeo, (popmenianna
nid2omoeKa, neoa2o2iuti YMogu.

During training, the student polishes the previously formed skills of playing the
instrument and acquires performance skills, which are the result of mastering
theoretical, artistic, methodical, pedagogical and practical knowledge. Professional
awareness gradually matures in comprehensive training, and experience is gained in
practice. The professional factor actualizes the process of formation of performance
and professional knowledge and skills of a musician-teacher, teacher-performer.
Generalizing the views of outstanding musicians-performers, scientists and
pedagogues-researchers, it is possible to state that the process of performing
creativity is not only the act of embodying the composer's intention, but also the
creation of one's own performing interpretation. Creativity of the performer is
manifested first of all in the most complete expression of the objective content of the
music, penetration into the essence of the musical work, disclosure and embodiment
of his conception (Szegeda, 2002). We interpret performing culture as a set of
personally significant qualities that manifest themselves in the process of creative
musical activities and revealing the measure of mastering by an individual of the
emotional and figurative content of a musical work as an object of social musical
creation. The following are the structural components of the development of
performance culture, respectively: performance experience, performance competence,
and a set of musical and creative abilities of the performer (Kozyr, 2008).

The first component — the experience of performing activity includes: the
presence of expressed interests, inclinations and needs, motives for turning to a
specific type of performing activity; the ability to evaluate the quality of music
performance on the basis of the musical and auditory presentation of the sound of this
particular work in a certain character, genre, style; the presence of a formed
intonation and auditory reserve, musical impressions about the genre-stylistic
diversity of musical art; ability to musical experience, emotional culture of
performance.

The second component of performance culture — performance competence
includes: possession of the necessary performance knowledge, skills and abilities,
various methods of sound science, sound extraction, articulation; the ability to
analyze and self-analyze performance activities, auditory control and self-monitoring
of sound quality; mastery of the performing repertoire; the ability to read from a
letter, to learn sketches; musical and performing artistic qualities.

The third component of performing culture is the complex of musical and
creative abilities of the performer, which includes: musical talent; artistic and
figurative thinking, musical imagination, fantasy; ability to individual creative
interpretation of a musical work.

The components discussed above need, in our opinion, to be structured in order
to identify the most essential components of performing culture, since creativity in
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musical art is distinguished by a clearly expressed personal content and manifests
itself as a personal ability to reproduce, interpret, experience music.We believe that
the formation of hearing and intonation culture can take place during the following
stages: organizational and orientational (increasing students' motivation to form
performing culture, stimulating interest in learning piano arts of various national
schools, acquisition of performing skills and creation of interpretation of musical
works of different cultural regions; informational and cognitive (expansion of
students' artistic knowledge, awareness of the patterns of development of musical
culture in interaction and mutual influences of national cultures, in particular the
parallel "East - West".

Forms of work are individual and group;- activity-corrective (improvement of
students' performance skills and formation of the ability to perform interpretation; -
creatively independent (forming the student's ability to creatively extrapolate
professional achievements into practical pedagogical work, demonstrate to students
in their own performance musical works of various national cultures.

And we also foresee the application of the following conditions for the
formation of hearing and intonation culture of future music specialists, such as:
creation of an artistic and creative environment; stimulating students to learn the
essence of the national foundations of musical culture and understanding of cultural
alternatives; ensuring cultural direction and integration of artistic knowledge; support
for creative initiative and independent and creative concert performance activities.

Thus, the formation of hearing and intonation culture of future specialists in
musical art is an important task of the educational process of the applicant and a sign
of his professional performance quality in pedagogical and performing activities.
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®OPMYBAHHS BUKOHABCHKOI HAIMHOCTI MAMBYTHIX
®AXIBIIB MY3UYHOI OCBITHU B KJIACI ®OPTEIIAHO

Anomauin. Y cmammi npedcmasieHo npoonemy (opmy8anHs 8UKOHABCHLKOIL
Haoitinocmi  maubymuix  ¢haxisyie my3uunoi oceimu 6 Kuaci ¢opmeniano,
BUCBIMNIOEMBCS. CYMHICMb NOHAMMS «BUKOHABCLKA HAOIUHICMb MY3UKAHMAY», K
BAJHCAUBOL CKAAO0B0I Npohecilinoi KomMnemewnmHOCMi MaubdymMHb020 8uKiadavd, ii
cmpykmypa. — 3a3Hauaemovcsi  HEeOOXIOHICMb  BUKOPUCMAHHA — 0COOUCMICHO-
OpPIEHMOBAHO20  NIOX00Y 00 KOJNCHO20 CHMYOeHmd, CMBOPEeHHs  OIalociYHOl
ammocghepu, 8paxysanHs piGHs U020 MOMUBAYIT, THCMPYMEHMANLHOL Ni020MOBKU,
HAOAHHsL NPOOYMAHO20 penepmyapy.

Knwuoei cnosa: naditinicms, sukonHascvoka HaodiliHicmb, Klac gopmeniaro,
mauoymui axieyi mysuunoi ocgimu, 0coOUCMICHO-OPIEHMOBAHUL NIOXI0, B01bOSI
AKOCMI, camopeyisayis, CAMOKOHMPOIb.

FORMATION OF EXECUTIVE RELIABILITY OF THE FUTURE
MUSIC EDUCATION SPECIALISTS IN THE PIANO

Abstract. The article presents the problem of forming the performance
reliability of future music education specialists in the piano class, highlights the
essence of the concept of "performance reliability of a musician™ as an important
component of the professional competence of a future teacher, characterizes the
essence of his performance reliability. Techniques for the formation of the studied
phenomenon are presented.

Key words: reliability, viconic reliability, piano class, future fakhivtsy musical
illumination, specially oriented approach, willpower, self-regulation, self-control.

CrpateriuHi 3aBlaHHS BHUIOI OCBITH, Kl BiJI0OpakeHO B 3akoHaX YKpaiHU
«IIpo ocBity», «IIpo Bumry ocBity», y Haka3zi MOH «Ctpareris po3BUTKY BHIIO1
ocBiTH B Ykpaini Ha 2021-2031 poku (2020 p.) Ta iHIIUX JTOKYMEHTaX, HAILIIOIOThH
MEJaroriydy CHUIBHOTY HAmIoi KpaiHM Ha TNHMOOKY YCBIJIOMJIEHICTh 3HAYYLIOCTI
MIJBUILEHHS SIKOCTI MIATOTOBKM MalOyTHIX (PaxiBI[IB pi3HUX cep BUIIOI OCBITH, Y
TOMY 4YHUCHl 1 MIATOTOBKM MalOyTHIX (¢axiBLUIB MYy3W4HOi neparoriku. Omxe
npobsiema ¢GopMyBaHHS BHUKOHABCHKOI HAIIMHOCTI MalOyTHIX (axiBI[IB MYy3WYHOI
OCBITH Ha0yBa€ 0COOIMBOI aKTYaIbHOCTI.

CydacHuil Tefjaror MOBHHEH CTaOUTbHO U e(QEeKTHUBHO BUKOHYBAaTH CBOI
GyHKIiHHI 000B’S3KH, OyTH KOMIIETEHTHHUM Y BUKOPHCTAHHI HOBUX METOJWYHHUX
PO3pO0OK, MUPOKOTO 3aCTOCYBAHHI IHHOBAIITHUX TEAArOT1YHUX TEXHOJIOTIH B CBOTM
npodeciitHiil gisubHOCTI. HamiiiHicTh memarora ga€ MOXIIMBICTD 13 BUCOKOIO SIKICTIO
BUPINTYBATH 3aBJIaHHS 3 MIATOTOBKYA MallOyTHIX (paxiBIIiB.

3a3znaueHoro mpobiemoro 3aiimanucsa ncuxonoru (I. bammr, XK. Bipna, [I.
JInoiin, B. ITnaxtienko, FO. [arapemi Ta iH.), negaroru (B. Bi3niwok, JI. Bo3ntok, P.
Epcrozorny, B. Kopremyk, A. JIunenko, B.Myumaxep, I. PoctoBceka, O. Onekcrok
Ta iH.). BUKOHaBChbKa HAAIMHICTP MY3MKaHTa I[IKaBWJIa OararboX MEJaroriB Ta
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iHctpymenTanictiB: JI. Bapen6oitma, JI. I'in36ypr, I'. Korana, I'. Heiiraysa, JI.
MakkiHHOHa Ta 1H. y KOHTEKCTI IIJITOTOBKM MOJIOAUX TIIaHICTIB JI0 CIEHIYHHUX
BUCTYTIIB.

Awmepukancekuii  mcuxonor A.  PebGep Bu3Hauae  HamifiHICTB,  SIK
«XapaKTePUCTUKY YOTro-HeOynb, IO 3aciayroBye noBipy. Hapiitna mommaa — 1e
BIJIMTOBIIaIbHA JIFOAMHA, TaKa, Ha Ky MOkHa TokiacTucs» (Reber, 2003, p. 475).

FO. Ilarapemni, B TMCHUXOJOrO-My3WYHOMY AacleKTi BH3HauaB (EHOMEH
«BUKOHABChKa HAJINHICTHY» SIK BIACTUBICTD, IO XapaKTEPHU3Y€ETHCS OC3MOMMIKOBHM,
CTIHKMM 1 TOYHMM BHUKOHAaHHSM MY3HYHOTO TBOPY B E€MOIIIOTCHHHX YMOBaXx
(I{arapesmi, 2008, c. 265).

C. TonuapeHko B VYKpaiHCbKOMY TMEJaroriyHOMYy CJIOBHUKY pO3IJISIHYB
MOHSATTS «HAIIAHICTh JUAAKTUYHOTO TEKCTY, SIK «CTYIMiHb BIAHOCHOI MOCTIMHOCTI 1
CTab1JILHOCTI OIIHOK .....» (['oHuapenko, 1997, c. 224). ToOTo aBTOpOM IMiAKPECICHO
B)KJIMBI 03HAKU HAIIMHOCTI: MOCTIHHICTD 1 CTA01IBHICTb.

B. Bi3HIOK po3yMie HaAiMHICTh SIK SKICHY XapaKTEPUCTHKY OCOOMUCTOCTI, IO
KOMIUIEKCHO 3aCBIUY€ YCTAJIEHICTh €()EKTUBHOI MISIIBHOCTI JIFOJAWHU BIJIIMOBIAHO JI0
BU3HAYEHUX HOPMATUBHUX TMapamMeTpiB  (PYHKUIOHYBaHHS  (QaxiBusg. ABTOp
CTBEPJIKY€E, IO HAIIMHICTh Jlae 3MOry (haxiBieBl CTaOUIBHO, TOYHO ¥ €(PEKTUBHO
3M1ICHIOBATU BiAcHy npodeciiiny AisuibHICTS (Bi3Hiok, 2017, c. 6).

I. PocroBcpka BH3Hauae mpouec (OpPMYyBaHHS BHKOHABCHKOI HAIIMHOCTI
My3UKaHTa-lHCTPYMEHTAJIICTa, SK Takhi, 1[I0 «BIAOYBa€TbCI 3a  yMOB
[UJIECTIPSIMOBAHOTO BIUIMBY JOCBIYEHOTO MEAarora; siKoCTi MiATOTOBKA MY3UYHOTO
Marepialy CTYJIEHTOM; KOperyBaHHS HHM Yy pa3l HEOOXiJIHOCTI BJIACHOTO
IICUXOEMOIIIMHOTO CTaHy; YCBIAOMIJICHHS BIIACHUX BUKOHABCHKMX 1M 3a/J1 BTLJICHHS
XYJ0XKHBOI 1HTEpIpeTallii Mmy3ndHoro TBopy (PocroBebka, 2021, c.113).

Ha namy nymKy, BHKOHaBChbKa HaJIWHICTb MalOyTHIX (haxiBIiB MY3UYHOT
OCBITH B KJ1aci (hopTerniaHo — Iie IHTeTpaTUBHE YTBOPEHHS 0COOUCTOCTI MiaHicTa, 110
B1J100pakae cTaOUTBbHICTh 1 TOUYHICTh BUKOHAHHS MY3HUYHOTO TBOPY Mepe]l TUMH, XTO
HABUYAETHCSA, HAa MyOJIYHUX BUCTYIAX, SIKA MOETHYETHCS 3 MAMCTEPHOIO TBOPUYOIO
IHTepIpeTali€l0 My3UYHOTO TBOPY.

CTpykTypy HOOCHII)KYBaHOTO (EHOMEHY pPO3YyMIEMO, SIK  CYKYIHICTb
aKOMOJAIITHO-MOTHBAIIIHOTO, KOTHITUBHO-I1SJILHICHOTO 1 Cy0’€KTHO-
pedIeKCMBHOTO KOMITOHEHTIB.

BukoHaBchka HaIIMHICTh My3MKaHTa € BaXXJIMBOIO SKICTIO JJis 3a0€3MeUeHHs
YIEBHEHOCT! B YCIIIIHOCTI Ta CTA0LIBHOCTI MY3MYHO — MEIaroriyHoOi isJIbHOCTI,
BOHA J]a€ IHTEPIPETATOPY CBOOO Y BOJIOAIHHS CBOIMU MOYYTTSAMH, PO3BUTKY BMiHb 13
CTPUMYBAHHS! 3aiiBUX, HETBOPYMX XBHJIIOBAaHb $K Ha CIIEHI, TaK 1 B yMOBax
3MIMCHEHHS UTIOCTpAIlii MY3WYHHX TBOPIB Ha ayJIUTOPHUX 3aHATTAX 3 THUMH, XTO
HABUAETHCA. 3a3HaueHW (EHOMEH CHpus€ MOTHUBYBAaHHIO iX Ha BHBUYCHHS
MPOTIOHYEMHUX TearoromM (opTeriaHHuX T’ €C, 0aKaHHIO BUKOHYBATH 1X 3 BUCOKOIO
AKICTIO, 0€3 TOMIIOK, 110 TOTpeOy€e peTeabHO MPOIyMaHOi opraHizailii caMOCTIHHUX
3aHSTh, TIMOOKOTO aHaji3y HOTHOTO TEKCTYy, 0013HAHOCTI 3 1ICTOPii CTBOPEHHS TBOPY,
KPUTUYHOTO CAMOOI[IHIOBaHHSI CBO€I MIaHICTUYHOI MiJITOTOBKU: TEXHIYHOTO PIBHS,
BMiHb 3 BUPA3HOTO BEJICHHS MEJIOJANYHOI JI1H11, KAHTUJICHW, HABUYOK 13 TIefaIizailii Ta
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1H., YBOXHOTO ayAiOMpPOCIyXOBaHHS Ta aHANI3y PI3HUX IHTEpIpeTalii My3HU4HOTrO
TBOPY BUJIATHUMH TTiaHICTaMHU.

BaxnuBoro € TakoXX 37aTHICTH J0 IIBUIKOI afanTaii A0 pi3HUX 1HCTPYMEHTIB
Ipy BUKOHAHHI MY3UYHUX TBOpIB, 10 YMOB ayJWUTOPil, CIIEHIYHUX MailTlaHYUKIB,
3MIACHEHHS! PETyJIApHUX BHUCTYIIB TEpe] ayIuTOpI€0, IO J03BOJSIE OTPUMATU
JOCBIZI 3 CaMOpPETYJIAIii, CaMOKOHTPOJIO 3a CBOIMH TMEPEKUBAHHAMH, HAJAE
CIICHIYHOT YIIEBHEHOCT] Ta JOCBIAYy KOMyHiKalli 3 ayautopieto. CTyaeHTy HEOOXiTHO
nam’siTatd, 1Mo (OpMyBaHHS BHUKOHABCHKOI HaAIMHOCTI B Kiaci QopTemiaHo €
CKJIQJIHUM 1 TPUBAJIMM IPOIIECOM, KM BUMAarae BiJ My3WKaHTa MOCTIHHOI poOOTH
HaJ coboto, MIIBUIICHHIO  TEOPETHYHOI  OO0I3HAHOCTI, hopMyBaHHIO
IHCTPYMEHTAJIbHUX ~ YMiIHb Ta  HaBUYOK, PO3BUTKY  BOJIBOBUX  SKOCTEH:
IIJIECIIPSIMOBAHOCTI, HAIIOJIETJIMBOCTI, YIIEBHEHOCT1, CMUJIMBOCTI, CTA01JILHOCTI Ta 1H.

Takum uuHOM, ycminiHe (HOpMyBaHHS BHUKOHABCHKOI HAJIMHOCTI MallOyTHIX
(axiBIiB My3UYHOI OCBITH B KJiacl (hOpTemnmiaHO BUMarae BUKOPUCTaHHS OCOOUCTICHO-
OpPIEHTOBAHOTO MIJAXOAY 0 KOXKHOTO CTYACHTa, CTBOPEHHIO M1aJIOT14HO1 aTMocdepu,
MTO3UTHUBHOI'O B3a€MOITOBAaYKHOTO MI)KOCOOHUCTICHOTO CHUIKYBaHHS, BpaxyBaHHS PIBHA
Horo MoTuBallii, MIAHICTUYHOI MIATOTOBIEHOCTI, JOCTATHBOTO PIBHS PO3BUTKY
MY3UYHUX 3A10HOCTEH, HaJaHHS MPOAYMaHOTO penepTyapy.
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CTPYKTYPHI KOMIOHEHTU ®EHOMEHY KOMYIKATHUBHOI
KYJIbBTYPU MAUBTHIX BUUTEJIIB MY3NYHOI'O MUCTEIITBA

Anomauia. Y cmammi po3enioaromvcs OCHOBHI CMPYKMYPHI KOMNOHEHMU
KOMYHIKAMUBHOI  KYIbMypu  MAUOYMHIX — yuumenié  MY3UYyHO20 MUCMeEYmasd.
Bussnsaromscs  cneyugiyni Xxapakxmepucmuky KOMNCHO20 3 YUX KOMHOHEHMI8 ma
00800umMbCsl ix HeoOXiOHicmb 0 YCHIWHOI npoghecitiHoi OisibHOCmI MatibymHix
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yuumenie My3uuHo20 mucmeymed. Busnaueno, w0 60100iHHA KOMYHIKAMUBHONO
KYIbMyporo MAuOymHiM GYUmMeNsiM MY3UUH020 MUCMEYMEa 3A008INbHAE NUMAHHSL
npoghecitinoi KomnemeHmHOCmMi ma YCRiHOI neda2ociuHoi OisibHOCMIL.

Kniouosi cnosa: xomynikamuena Kyivmypa, KOMYHIKAMUBHICb, X)O0ICHbO-
KOMYHIKAMUBHI YMIHHSL, Neda202iuna OislIbHICHb.

STRUCTURAL COMPONENTS OF THE PHENOMENON OF
COMMUNICATIVE CULTURE OF PROSPECTIVE MUSIC TEACHERS

Abstract. The article examines the main structural components of the
communicative culture of future music teachers. The specific characteristics of each
of these components are revealed and their necessity for the successful professional
activity of future music teachers is proven. It was determined that future music
teachers' possession of communicative culture satisfies the question of professional
competence and successful pedagogical activity.

Keywords: communicative culture, communicativeness, artistic and
communicative skills, pedagogical activity.

XXI cTOdITTS paxyeThCsl CTOMTTAM KoMyHIKalli. KomyHikamis € HeB1 eMHUM
aCIEKTOM JKUTTS KOXKHOI OCOOMCTOCTI, OCOOJIMBO TOCTPO MUTaHHA (POpMyBaHHS
KOMYHIKaTUBHOI KYyJIbTYpH TMOcTae mnepen (axiBisgmMu, npodecis SKUX MOJsArae
0e31ocepeIHbO B CIIKYBaHHI Ta IHTEPAKTUBHIN pOOOTI 3 IHIIUMH JIFOJIbMH.

KoHuenrtyanbHi MOJIOKEHHS KOMYHIKaTUBHOI KyJbTypH ()axiBLIB BUKIAJICHO Y
mparsix Takux cydacHux aBTopiB, sik H.I. Kanrapxwu, JI. Pynenxo, I'. C. [ertspboBa,
H. I1. KoBanwsuyk, B. B. ITanuenko, A. Xom’sik.

H.I.KanTapxu (2017) 3a3nauae, mo ykpaincbkuii BueHnil JI.A. [loHoMapeHko
BUOKPEMJTIOE TaKi CKJIAJIOBI Y KOMYHIKATHBHIM CTPYKTypi MailOyTHHOTO (axXiBIs:
1HIUBITyaJIbHO-0COOMCTICHY, MOTHBAIIIITHO-BOJILOBY, COIllalbHO-KOMYHIKaTUBHY. [0
1HAUBITyalIbHO-0co0uCTIcHO1, Ha nymKky H.l.Kantapxu (2017), JI.A.IloHomapeHnko
BIIHOCHUTB: XapakTep OCOOUCTOCTI, TEMIIEpaMEHT, KpHUTEpii KaTeropusaii puc
0COOUCTOCTI, 3AI0OHOCTI TOIIO, a TaKOX OCOOMCTICHI OpIEHTHUPHU: I[IHHOCTI,
MOPAJIbHICTb, 1]1€aJ]I1, ETUYHI HOPMH Ta YCTAHOBKH.

3a H.[LKantapxu (2017) JI.A.IloHOMapeHKO J0 MOTHBalitHO-BOJIHOBOT
CKJIQZIOBOi BIIHOCUTB: MOTPEeOM B caMOAKTyasi3allii, B CIUIKYBaHHI/KOMYHIKaTUBHUN
KOHTAaKT, B BHU3HAHHI I1HIIMMH JIIOABMH, B OCOOHMCTICHOMY PO3BUTKY. Takoxk
BI/IHOCUTh €MOIIIITHO-BOJILOBl €JICMEHTH: BMIHHS KOHTPOJIOBAaTH CBOI €MOIIii,
BPIBHOBA)XECHICTh Ta €MOLI{HA KYJIbTYypa.

Taxox H.[.LKantapxwu (2017) 3a3nagae, mo JI.A.IloHOMapeko BiZHOCHUTH 1O
COIAIPHO-KOMYHIKAaTUBHOI CKJIQJI0OBOi — COIAJIbHO-TICUXOJOTIYHUN (00’ €KTHBHA
OIliHKa ce0e Ta OTOUYIOUUX, eMMaTisl, peICKTUBHICTh, PO3YMIHHS CBOTO MOJIOKECHHS
B CYCILJIBCTBI) Ta 1HAMBIAYaIbHO-KOMYHIKATUBHUI «(B3a€EMO3B'A30K,
B3a€EMOPO3YMIHHS, BMIHHS BCTAQHOBJIIOBATH 1 MIATPUMYBAaTH KOHTAKT, 3BOPOTHIM
3B'I30K; MOBHA KOMIIETEHTHICTb, KYJbTypa MHUCJICHHS i MOBH, MOBHA aKTHBHICTB;
KOMYHIKAaTUBHI 3HaHHS, BMiHHS 1 HaBU4KH)» (KanTtapxu, 24).
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Po3po01ii mutaHe (GopMyBaHHS 1 PO3BUTKY KOMYHIKQTUBHOI KYJIbTYpH
MaiOyTHIX BYMTEIIB MY3UYHOIO MHCTEITBA IIPUCBSIYEHO HAyKOB1  Mpailii
A.B.3aiinesoi, JI.M. COIiTHEBOM.

Cdepa nismpHOCTI MalOyTHIX YYUTENIB MY3UYHOTO MHCTELTBA MPOJSTrae Ha
NEePEeTHHI XYA0XKHHO-KOMYHIKaTUBHUX BIACTHBOCTEH MHCTELTBA Ta KOMYHIKallii 3
YUHSAMHU 3 MPUBOAY (POPMYBAHHS B HHX MHCTEIBKHX KOMIIETEHTHOCTEH. 3a3HauyeHE
nependadae OBOJIOAIHHS PI3HUMHU 3aco0aMH CIIJIKYBaHHS, SK BEepOAJbHUMHU TaK 1
HEBEpOATHHIUMH, a TAKOXK OBOJIOJIHHS 3araJIbHUMH Ta CIeNU()IYHIMH 3HAHHSMU B
rajfy3l MHUCTEITBA, HASBHICTh SKOCTEH, 3MI0OHOCTEH 1 HABWYOK, IO CTAHOBIATH
KOMYHIKaTUBHY KYJbTYypy MallOyTHbHOT'O BUUTENSI My3UYHOTO MUCTEIITBA.

O.M.Onekcrok (2006) BBaXkae, 10 KOMIIOHEHTHA CTPYKTypa KOMYHIKaTUBHO1
KyJIbTYpH MaiOyTHIX YYWUTEIIB MY3UYHOIO MUCTENTBA CKJIQJA€ThCS: TEPIIUi
KOMIIOHEHT — €THUKO-HOPMATUBHUM, SKUM MICTUTh: 3HAHHS 3aralbHOMPUHHATHX
MOpajJbHUX HOPM Ta C(OPMOBAHICTb ETHKO-KOMYHIKaTUBHUX SKOCTEH, 30Kpema
TOJIEPAHTHOCTI, ACEPTUBHOCTI, MOBara A0 1HIIOro Touo. Jlpyruid KOMIOHEHT, Ha
aymky O.M.Onekcrok (2006), opranizauiifHO-IIOJUIOTIYHUN, 110 BKIIIOYAa€E B COOIL:
BMIHHSI CTBOPIOBAaTH KOMYHIKaTHBHE KOM(OPTHE CEPEOBUIIE HA OCHOBI BpaxXyBaHHI
IHAUBITyaIbHUX OCOOJMBOCTEN YYHIB; 3[aTHICTh 3aCTOCOBYBAaTH B OCBITHBOMY
MpolLect A1aloriyHO-MONUIOTIYHI KOHCTPYKIT YPOKY, B MEXKax SIKUX 31MCHIOBATU
KepyBaHHsI CHUIKyBaHHSIM MIKOJsApiB. 3a O.M. Onekciok TpeTid KOMIOHEHT -
MUCTEUBKO-TIEpUENTUBHUNA. BiH OXOIUIIOE 34aTHICTH YCBIAOMIIIOBAaTH OCOOJIMBOCTI
XYyJ0XKHbOI ~HEBEpOAJIbHOI KOMYHIKallli, 3JaTHICTh pO3B'SA3yBaTH NEarorivHi
3aBJlaHHs 3ac00aMHU Xy 0KHbO-KOMYHIKaTUBHOTO MOTEHI{1aly MUCTELITBA.

VY KOHTEKCTI HAIIoro AOCIIKCHHS MM BHU3HAYMINM HAWOUIBIN y3arajabHEHI 1
aKTyaJbH1 JJI1 HAC CTPYKTYpPHI KOMIIOHEHTH (DEHOMEHY KOMYHIKATHBHOI KYJIbTYpH
MaiOyTHIX BUUTEIIB My3UYHOTO MUCTEIITBA:

1. Tlepuuii KOMIOHEHT — TpodeciiiHa MY3UYHO-TIEJIarOTiYyHa Ta MHCTEIbKa
MOEPYAOBAHICTh, 10 OXOIUTIOE 3HAHHS B Taly3l MY3WYHOIO MHUCTEUTBA 1
MeIarori4Hol MISJIbHOCTI BUMTENSI, OCBIYEHICTh B MPOOJIeMaX PO3BUTKY KYJIbTYpH Ta
Cy4aCHMX TEHJIEHI[IH PO3BUTKY MMHCTEITBA, a TaKOX JOCBIJ iX 3aCTOCYBaHHsS B
OCBITHHOMY TMpoOleCi. YUHUTEIb MOBUHEH J00pE OpIEHTYBAaTUCA B TE€Mi YPOKY Ta Y
MHUCTEIITBI 3arajoM, I[IKaBO TOJaBaTW Marepial Y4YHSM Ta 3a HEOOXIJTHICTIO
MIJIAIITOBYBaTH MaHEpy MOJadl Ta maTepiajll J0 NEBHOI ayauTopii (BIK YYHIB,
iHTepecu JiTed Toio). BojomiHHS pI3HUMH MAXOAaMU 30KpeMa TBOPYUM Ta
KpEaTUBHUM, IO BHUPAXKAETHCS Y 3JaTHOCTI BUYUTENSA 1O CTBOPEHHS HOBOTO Ta
I[IKaBOTO, BUKOPUCTAHHS PI3HUX IMIIXO/I1B HABYAHHS Ta PO3BUTKY JITEH HA YPOIIl.

TakuM 4MHOM, BU3HAYAEMO HACTYIHI €JIEMEHTH MEPIIOro KOMIOHEHTY:

1. HasBHicTe mnpodeciiHUX 3HaHb y Taly3l MY3MYHOIO MHCTELTBAa Ta
[I€1arorigyHol AiSTIbHOCT] BUUTEIS.

2. OpiexTariss Ta 1OiHGOPMOBAHICTh B aKTyaJIbHUX AacCHEKTaX Cy4acHOTO
MUCTEITBA Ta XYJ0>KHbOI TBOPUOCTI.

2. JIpyruii KOMIIOHEHT — KOMYHIKaTHUBHI SIKOCT1 OCOOMCTOCTI Ta iX BUSIBJICHHS B
OCBITHBOMY TIpolieci. BiAMOBIAHO [0 IIbOTO KOMIIOHEHTY aKTyaJbHUMHU € YMIHHS
CTBOPUTH KOMYHIKaTUBHE Ta TBOpYE CEpeqOBHINE. [aKoX 3HaueHHS HaOyBarOTh
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3IaTHICTh MPOSBUTH TOJICPAHTHICTh, KOMYHIKa0EJIbHICTh aCepTUBHICTh. BoyoaiHHS
TaKUMU SIKOCTSIMU, SIK aCEPTUBHICTH (BMIHHSI KOPEKTHO BUCIIOBIIIOBATU CBOI AYMKH 1
BIJICTOIOBAaTH CBOIO TOYKY 30pY), TOJIEPAHTHICTb (BMIHHSI TOBOPUTH Ta CIyXaTH),
KOMYHIKQTUBHICTh, €MIIaTisl, aBTEHTHUYHICTh (MPUPOIHICT Y CHUIKYBAaHHI 3 YUHSIMH,
HEBHMYIIIEHICTh), — yce Il¢ 3abe3medye 3MaTHICTh CTBOPIOBATH JOBIPJIHMBY Ta
n00po3uwmBy aTMocdepy CHUIKyBaHHS, sKa BIIMOBIZaTUME Ta CIPUATAME
BUPIIICHHIO 3aBJlaHb, $KI MOCTAIOTh TNEpe]] YUYUTEIEM Ha YpOKax MYy3WYHOTO
MUCTEIITBA.

BiamoBimHO A0 IBOTO KOMIIOHEHTY BAXUIMBUM € 1 3aTHICTh MaiOyTHBOTO
BUYUTEJS JIO C CAaMOOI[IHKU CBOIX SIKOCTeH. BunTenb My3u4YHOro MUCTEIITBA Ma€ MaTu
3MOTY BUSIBUTH, 00’€KTUBHO OLIIHUTH a00 PO3BUHYTHU Y cOOI1 BIJICYTHI KOMYHIKaTHUBHI
SKOCTI.

Takum YUHOM, IPYTUNA KOMIIOHEHT CKJIAJAEThCS 3 TAKUX €JIEMEHTIB:

1. KomyHIKaTUBHICTh, aCEPTUBHICTh, €EMIIATisl, TOJIEPAHTHICTh, aBTEHTHUYHICTb.

2. 31aTHICTh /10 CAaMOOIIIHIOBaHHS! KOMYHIKATUBHUX SIKOCTEH.

3. TpeTiil KOMIOHEHT — C()OPMOBAHICTh XYA0KHbO-KOMYHIKATUBHUX YMIHb.

XyA0KHbO-KOMYHIKATUBHI1 YMIHHS BIJIPI3HSIOTHCA BHSIBJICHHSIM
PI3HOMAaHITHHX (OPM OINOCEPEAKOBAHOTO CIUJIKYBAHHS 3 MHCTEHTBOM. 3MICTOM
3a3HAYEHUX YMIHb NependadyeHo PO3YMIHHS XYAOXKHBOI 1HQopMauii, i1 BIIUYTTH,
MEepeXKUBAHHS Ta 3/IaTHICTh MEPEAATH CMUCI Ta €MOIIi] 1HIIKUM I1J] YaC BUKOHABCTBA.
ToOTo #neTbest PO CHUIKYBAaHHS 3 CIyXadeM, KUM SIBISIIOTBCA Y4HI MiJ 4ac YpOKIB
MY3UYHOTO MHCTENTBA. J[JI1 TaKuX yMiHb BaXKIHMBa PO3BHUHYTA MEPIICTIIis, a TaKOX
aHATITUYHI YMIHHS II0JI0 CMHUCIy 00pa3y TBOpY; 3JaTHICTh NepelaTh HOro 3MICT Ta
CEHC, 3aCTOCOBYIOUH SIK MOSCHEHHS, TaK 1 MeTadopu, ado 1HIII BHIA MHCTEITBA 5K
XYJO)KHBO-1TTIOCTpaTUBHUM Matepian. [lim dvac 3actocyBaHHs Takoro Qopmarty
XYZO0KHBOTO CHUIKYBAHHS B YUHIB PO3BUBAETHCS XYA0KHE CIPUHHATTS, GOPMY€ETHCA
€CTETUYHUN CMaK.

TakuM 4MHOM, 10 CKJIaJy TPETHOIO0 KOMIIOHEHTY B1IHOCHMO:

1. aHami3 XyAOXXHBOTO TBOPY BuMTENEM (XyHOXHIM 00pa3, MoBa, 3acoOu
BHUPA3HOCTI TOIIIO);

2. yMiHHSI TIepEeIaTh 3MICT Ta CEHC TBOPY MHCTEIITBA YUHSIM.

Cnin 3BepHYTH yBary, IO ChOTOJEHHS BUMAra€ BiJl YYUTEIIB MY3HUYHOTO
MUCTEITBA BOJIOJIHHS TIEBHUM apCeHaJIOM 3HaHb, yMiHb Ta HaBUYOK, a TaKOX
THYYKICTIO MUCJEHHS, 3JaTHICTIO 10 O€3MepepBHOrO0 HAaBUAHHS Ta KPEATHUBHICTIO.
Came HaBUaHHS B 3aKjajax BUILOT OCBITH Ma€ HaJlaBaTH Ta 3A1MCHIOBATH MiJATOTOBKY
MalOyTHIX BYHUTENIB MY3UYHOTO MHCTENTBA, SKI BOJOJIIOTh HAaBUYKAMH
KOMYHIKaTUBHOT KYJIBTYPH.

I".JdertsappoBa ta JI.Pyaenko (2010) 3a3Havatorh, 1110 meaaroriyHa JisIbHICTD 3
(dbopMyBaHHSI KOMYHIKaTUBHOI KyJIbTypU MallOyTHIX BUUTENIB My3UYHOI'O MHUCTELITBA
BBOKATHUMETHCSl YCIIIIHOIO TMPHU: MOTHUBOBAHIA Ta IIJICCIPSIMOBAHIN MisUTBHOCTI
Cy0’€KTIB HaBYAJIBHOTO TIpollecy; e(MEeKTHUBHINM OpraHizaiii B3aeMOdIl y IHOMY
MpolLIeC; PO3BUTKY KpPEATUBHOI MJISUIBHOCTI; BUKOPUCTaHHI METOMIB 1 (opwm,
BIIMOBIIHUX TNEAAroriyHuM IUIAM; CTPYKTYPYBAaHHSIM 3MICTy; mpodeciiHii
KOMIIETEHTHOCTI TIe/larora, 30KpeMa IICUXOJIOTIYHIA, a TakoXX BMIHHSAMH Ta
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HaBUYKaMH OyJyBaTH Ta KepyBaTW KOMYHIKAIEIO MMiJi Yac HABYAJIBHOIO IMPOIIECY,
PO3YMIHHI BXKJIMBOCTI Oy AyBaHHS B3a€EMOCTOCYHKIB B MEaroriyHOMY CEpeJI0OBHIIIL.

[limcymoByrOUHM, MOJXKHA 3a3HAYWTH, IO Yy HAIMIOMY JOCIIKEHHI
KOMYHIKaTUBHA KyJIbTypa PO3IIIATAETHCS SIK 1HTETpoBaHa (haxoBa SIKICTh YUHUTENS,
sKa JI03BOJISIE KBali(DIKOBAHO CHUIKYBATHCA 3 YYHSIMH 3 TPUBOAY MHCTEITBA 1
OTOCEPEIKOBAHO 3 CaMUM MHCTELUTBOM, PO3YMIIOUYM HOT0 XYIOKHBO-TBOPUUN
[eIaroriYHuil MOTEHIIA.
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IMPLEMENTATION METHODS OF DRAMATURGY PRINCIPLES IN
CONTEMPORARY DANCE PRODUCTION: PEDAGOGICAL ASPECT

Abstract: The article is dedicated to the investigation of the impact of
dramaturgy on the art of dance, as well as the role of educators in teaching this
aspect of dance. The author considers dramaturgy as a set of principles and
techniques used in the creation of dramatic works. In dance, dramaturgy is
manifested in the creation of plot, characters, conflicts, and emotions through
movement, plasticity, and music.

Keywords: dramaturgy, dance art, expressiveness, plot, pedagogy.

METO/JU BTIJIEHHA IPUHITAIIIB JPAMATYPI'II BMCY‘IACHII;'I
TAHIIOBAJIBHIN IOCTAHOBII: IEJAT'OI'TYHUU ACITIEKT

Anomayia: Cmamms npucesidena OOCIONCEHHIO 6NIU8Y Opamamypeii Ha
marnyroedailbHe mMucmeyneo, d naKkoosic pOJZi neoazozis y HABYAHHI Uboco acmnekmy
manyro. Aemop cmammi, po3ensioae Opamamypeiro K CYKYHNHICMb HNPUHYUNIE ma
NPULOMIB, KL BUKOPUCOBYIOMbCS Ol CIMBOPEHHS OpaAMAmMU4Ho20 meopy. Y manyi
opamamypeis Npos6sAEMbCL V CMBOPEHHI CIoJdCcemy, Xapakmepis, KOHgikmie ma
eMoyiu uepes pyxu, naacmuky i My3uKy.

Knwuoegi cnosa: opamamypeis, manyio8anibie MUCmeymeo, sUpa3HiCmsy, Crodcen,
neoazozika.

Dance has always been an art of expression, a means of conveying emotions
and ideas through body movement. Throughout centuries, dance has evolved and
changed, but dramaturgy has consistently remained one of its key components. The
issue of implementing dramaturgy principles in contemporary dance production holds
significant pedagogical importance. This article explores the influence of dramaturgy
on the art of dance and the role of educators in teaching this aspect of dance.

First and foremost, it is essential to define dramaturgy independently of dance.
In various books and articles, the concept of "dramaturgy" is defined differently.
However, in most cases, it is regarded as a set of principles and techniques used in
the creation of dramatic works.

According to Patrice Pavis's theater dictionary, dramaturgy is the "art of
writing plays." This concept encompasses both the creative process of playwriting
and its aesthetic and social evaluation.

Dramaturgy as a creative process involves the development of the plot,
characters, conflict, language, and other elements of a play. It is a complex and
multifaceted process that demands creative talent, knowledge of theatrical arts, and
an understanding of human nature.

In the book "Dramaturgy in Contemporary Choreography,” Viktor Hrynevych
defines dramaturgy as the "art of creating actions that evoke an emotional reaction
from the audience." He views dramaturgy as a set of principles and techniques used
to create a dramatic work.
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Analyzing these definitions, one can conclude that dramaturgy is a complex
and multifaceted concept, including both theoretical aspects and practical techniques.

Dramaturgy and dance are two different forms of art, but they interact and
complement each other. Dramaturgy creates plots, characters, conflicts, and
emotions, while dance allows the expression of these aspects through movement,
plasticity, and music. The interaction between these two arts opens limitless
possibilities for creating emotionally rich performances.

Building dramaturgy in choreography requires a deep understanding of the
principles and elements of dramatic structure. Dramaturgy in dance is the art of
storytelling and expressing emotions through body movements, and it encompasses
key aspects such as:

1. Plot and Concept: The construction of dramaturgy in dance always begins
with creating a plot or concept for the performance. It can be a story, idea, or message
that dancers and choreographers will convey through body movements. The concept
defines the theme, mood, and intended effect of the performance.

2. Role Allocation: Each dancer is assigned a role in the performance, and
these roles must align with the plot and concept of the show. Roles are determined by
the choreographer based on the skills and expressiveness of each performer.

3. Music: The choice of music is crucial for building dramaturgy in dance.
Music creates rhythm, mood, and tempo for the performance. It should align with the
plot and enhance the emotional impact.

4. Movements and Plasticity: The body movements of dancers are key
elements of dramaturgy. They must vividly convey the plot, emotions, and messages.
The choreographer determines which movements correspond to each part of the
performance and how they come together in a unified composition.

5. Tempo and Temperament: The tempo and temperament of movements can
vary throughout the performance, creating dynamics and tension. Fast movements
can express emotional excitement, while slow movements can underscore calmness
and contemplation.

6. Composition: Dramaturgy construction also involves creating composition
on the stage. The arrangement of dancers, their movements, and positions define the
structure of the performance. Composition can create symbolic images or highlight
crucial moments in the plot.

7. Emotional Expression: Dramaturgy in dance also demands expressiveness
and deep emotional interpretation from dancers. They must be able to convey the
feelings and states of characters through their movements and facial expressions.

Building dramaturgy in choreography requires a choreographer's creativity and
meticulous planning. It's essential to understand how each of these elements interacts
with each other and how they collectively create a striking and emotionally rich
performance.

For dancers to embody dramaturgy principles in their performances,
appropriate pedagogical training is necessary. Western literature provides a
significant amount of material that contributes to understanding dramaturgy and its
Impact on dance. For instance, the book "Dramaturgy and Dance: A Practical Guide"
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by Susanna Linberg explores methods for developing scripts for dance productions
and working on characters and conflicts in the context of dance. Additionally, the
work "Dance Dramaturgy" by Alexandra Jones plays a crucial role in helping
understand how to create a dramaturgically rich dance production.

Studying dramaturgy in dance from a pedagogical perspective can involve
various methods and approaches aimed at developing expressiveness, storytelling,
and choreographic skills in dancers. Here are some methods used for teaching
dramaturgy in dance from a pedagogical standpoint:

1. Analysis of Music and Text: Dancers study the plot and mood of the music
and text used in the performance. They analyze musical rhythms, changes in tempo,
instrumental and vocal accents. This analysis helps understand how to express
different aspects of the plot through dance.

2. Role-Playing and Improvisation: Dancers can participate in role-playing and
improvisation activities, where they have the opportunity to feel and express various
emotions, states, and characters they need to portray in the performance.

3. Acting Skills: Working on acting skills helps dancers learn ways to express
facial expressions, mimics, and gestures that enhance emotional expression in dance.

4. Study of Dramaturgical Techniques: Educators teach dancers various
dramaturgical techniques, such as the use of conflicts, character development,
building climax, and resolution in the plot.

5. Collaboration with Choreographers: Collaborating with choreographers is a
crucial component of learning dramaturgy. Choreographers help dancers understand
and express the plot through movements and stage composition.

6. Study of Stage Literacy: Dancers learn to work on stage, understanding the
nuances of lighting, set design, and interaction with the audience to enhance stage
effectiveness and communicate the plot.

7. These methods of teaching dramaturgy in dance contribute to the
development of choreographic skills and an understanding of the importance of plot
and emotional expression in a performance. They help dancers create impressive and
expressive shows that communicate with the audience through movements and
emotions.

Conclusion. Therefore, studying dramaturgy in dance from a pedagogical
perspective is a necessary stage in the development of contemporary art, allowing
dancers and choreographers to create striking performances that transport audiences
into a world of emotions and feelings through the language of movements and stage
art.
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Hiana HxpeoTiit,

[TiBIeHHOYKpaiHCHKUIT HAIllOHATBHHMA
negaroriyauii ynisepcuret iM. K. /. Yinncbkoro
HaykoBuit kepiBHUK:

KaHJIUJAT MeAaroriyHuX HayK, CTapIlliui BUKIIa1ad,
Cremnanosa Jlronmuna

TEOPETHUYHI 3ACAIM BTIVIEHHA XOPEOI'PA®IYHOI'O OBPA3Y
3ACOBAMU CYYHACHOI'O TAHIIIO

Knwuoei cnosa: xopeocpagiunuii 06pa3, cyuacHuti maHeyb, 6MINeHHs
xXopeoepaghiunoeo 06pazy, cyeHiuHul 0opas, cyuacHa xopeocpagis.

Tema € myxe akTyaJbHOIO B Cy4aCHOMY CBITI, ICHYIOUOMY B yMOBaX IMIBUIKUX
3MIH 1 PO3BUTKY MHCTELBKOTO Ta KyJbTYpHOro cepenoBuiia. CyyacHUM TaHelb
BU3HAHUU OJHIEIO 3 BaXJIMBUX (HOPM MHUCTEUTBA 1 BIIOOpa)kae qyX Ta BIAHOLIECHHS
Cy4aCHOTO CYCHIJIbCTBA JO KYJbTYPH, CYCHUIBHMX MpOoOJeM, I1HIUBITyaIbHUX
BHUpa3iB TOMIO. 3aCO0M Ta MIAXOAM CYYaCHOTO TaHIIO TIOCTIMHO 3MIHIOIOTHCSA Ta
PO3BUBAIOTHCS, III0 BUMAarae CTBOPEHHS Ta aHali3y TEOPETUYHMX 3acaj Jyisd
e(eKTUBHOTO BTIIEHHS XopeorpadiuHux iael Ta o60pasziB. CyuyacHud TaHelb
JI03BOJISIE TAHI[IBHUKAM BHPAa)KaTH CBOKO 1HIWBIIYAJbHICTh Ta €MOIIii, BTLUIIOIOYU
xopeorpadiuHi 00pa3u Ha CIICHI.

[o »x Take xopeorpadiunuii 06pa3z? Po3riasHeMo TyMKH HayKOBIIIB CTOCOBHO
oOpanoi temu. A. boiiko (2015) nume, mo «oOpa3 B xopeorpadii po3yMIe€TbCs SIK
LIJTICHE BUPAKEHHS B TAHIl MOYYTTSA 1 AYMKH, JIOJACBKOro xapakrtepy. OOpasHuii
TaHelb 3MICTOBHUM, €MOLIMHMI, HAlOBHEHWW BHYTpPIMIHIM 3MicTOM. CTBOpPUTH
xopeorpagiuHuil 00pa3 - 3HaUYNUTh 3MAIIOBATH B TaHII1 A110 200 XapakTepy.

«XopeorpadiuHuii 00pa3 — IIJTICHE BUPKEHHS B TaHIl MOYYTTA 1 JYMKH,
moacbkoro xapakrtepy. CtBoproBatu xopeorpadiuHuii oOpa3 — 3HAYUTh OMUCATH B
TaHIIl Jif0 a00 XapakTep, BTIIUTH HA OCHOBI MPABJANBOTO BHUPAXKEHHS MOYYTTS TIEBHY
inero» (Kicine, 2019).

H. lytax ta C. MapkeBuu (2020) Mar0Th TyMKy, IO CIIEHIYHUN 00pa3 y
xopeorpadii BUBHAYAETHCS K MOETHAHHS XapakTepy OCOOMCTOCTI Ta ii CIPUHHATTA
HABKOJIMIIHBOTO CBITY, sIK€ BIUIMBAa€ Ha ii Al 1 3yMOBJIEHE Jpamaryprie€n. Y
Xopeorpa(bquOMy MUCTEIITBI (1)OpMy€TBC$I CIEHIYHUI XYJOXHIM o00pa3, SKuii
aKTUBYE YsIBHI 00pa3u y cBioMocTi ayaurtopii. Lleit oOpa3 BucTymnae y eHTpi yBaru,
BIUTMBAIOYM HA CHOPUMHATTA 3HAYCHHSA, OYMOK 1 i7edl depe3 xopeorpadiuHuii
BUKOHABCHKMI MOBHHUM 3aci0. Y MOBI TaHIIO CIIEHIYHHI 00pa3 BUpa)Kkae MOYYTTs Ta
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JTYMKH JIFOJJMHU, a TaKOX i1 XapakTep, HaJaloud TaHII0 €MOIIMHUM 1 BHYTPIIIHINA
3micT. [1[o6 cTBOpuTH creHIuYHUN o0pa3 3a JOMOMOrol XopeorpadiyHuX pyXiB,
OasleTMelicTepoBi ab0 pexucepy Ciif BioOpa3uTH B TAHIIOBAIILHOMY BHKOHAHHI
110, XapaKkTep Ta 11€10 Ha OCHOBI BIPHOTO BUPAKEHHSI TOUYTTIB.

VY3aralpHIOIO4H, CLEHIYHUN 00pa3 y xopeorpadii BUCTynae sSIK 1HTETPOBaHUMN
BUpa3, IKUW BiI0Opakae He JIMIIE eMOIii 1 TyMKH, ajie i XapakTep Ta i/1ei BUKOHABLIS
yepe3 xopeorpadidyHUN BUKOHABCHKHM MOBHHH 3aci6. OOpasu B TaHIl IIHCHO €
BOKJIMBUMH CKJIAIOBUMH €JIEMEHTAMH, TaK SK BOHH JIO3BOJISIOTH TAHIFOPHCTAM
BHpAXXaTH CBOI MOYYTTS Ta €MOIIii Yepe3 TaHemb. Lle Moxke BKITIOYATH pamicTh, CyM,
BTOMY, 3aKOXaHICTh, THIB 1 0arato 1HIIUX €MOIIiH, K1 MOXXYTb OyTH BHUpaKeH1 uepes
PyXH, MIMIKY, IHTOHAIIIIO.

OOpa3u B TaHIl HEPIAKO HECYTh B COO1 TTTMOOKUI BHYTPIIIHIA 3MICT Ta CEHC.
BoHu MOXyTh BUKOPUCTOBYBATHCS JUISI PO3IMOBIJI 1CTOPiH, BUPKEHHS KOHIEMIIINA
a6o xomyHikaiii. CTBopeHHs 00pa3y B xopeorpadii miATPUMYE PO3BUTOK TBOPUMX
IHIUMBIAyallbHUX BHpasiB. KoXkeH TaHIIOPUCT MOXE I1HTEpHpeTyBaTH oOpa3 Iio-
CBOEMY, HaJIal0YM TaHII0 OCOOUCTY YHIKaJIbHICTh. OOpa3u MOXKYTh TAKOX BKJIIOUATH
B ce0e BHUPAKECHHS XapakTepy IMEPCOHAXIB Ta [ii, JO3BOJSAIOYU TaHIIOPUCTaM
(CKATH» POJISIMU Ta TIEPEIaBaTH iX Yepe3 PyXH Ta KECTaMHU.

CrtBopenHs xopeorpadiuHux 00pa3iB € HE JIMIIEC TEXHIYHUM 3aBJIaHHM, ajie i
MPOLIECOM BUPA3HOCTI, TBOPYOCTI Ta KOMYHIKaLIi 3 risggadeM. Ll qmymka miakpecitoe
BAXKJIMBICTh 00pa3zy B cydacHId xopeorpadii 1 ii pojil y CTBOPEHHI CHUJIbHUX,
eMOIIMHO Hacu4eHUX BUCTaB. CydyacHUI TaHElb € )KUBOIO Ta 3POCTAIOYOI0 TATy3310
MHUCTEITBA, 1 BIH BHHUK Ta PO3BUBABCS BMPOJOBXK OCTAaHHIX JecATUNITh. Llei
PO3BUTOK BHIC CYTT€BI 3MIHM B Xopeorpadiro 1 BIUIMHYB Ha CHoOCiO CTBOpPEHHS
xopeorpadiuaux obpasiB. CydyacHU TaHEllb Bi3HAYAETHC:

» Exciepumentamu: TaHiopuctu Ta xopeorpadu HamararoTbesi HOBI (hOpMH
BHpa3y, BKIIIOYAIO4H a0CTPaKIIiio, IHTEPAKTUBHICTh Ta BUKOPUCTAHHS PI3HUX Me/Tia.

 InrepauciurinapHicTio: CydacHM TaHElb B3a€MOJIE€ 3 IHIIMMH BUIAMU
MHUCTEITBA, TaKUMU SIK MY3MKa, BIJI€O MHUCTEUTBO, Tearp, 1 Oarato iHmwmX. Lls
IHTEPAUCLMIUIIHAPHICTG  JTO3BOJISIE  CTBOPIOBATH  OararomapoBl  xopeorpadiuHi
oOpazu.

Bupasnictio: CydacHuil TaHelb aKIEHTYEThCS Ha BHUPA3HOCTI, 1 00pa3u
CTalOTh CIIOCOOOM CIIJIKYBaHHS 13 TJI1a4€M, BUKOPUCTOBYIOUM HE JIUIIE PYXH, alie i
MIMIKY, IHTOHALIIO T 1HIII €JIEMEHTH.

CydacHuil TaHelb € OAHIE 3 HaWOLIbII E€MOLIMHMX Ta BUpa3HUX GOpM
MUCTEIITBA, SIKa JI03BOJIIE CTBOPIOBATH MOTYXKHI Xopeorpadiudi obpaszu. L{s dpopma
MHUCTEIITBA TOEAHYE B €001 TEXHIYHY MAaWCTEpHICTh 1 BUPA3HICTh, HAJIAIOUU
MOKJIUBICTh TAHIIOPUCTAM BUPA3UTH CBOI TOYYTTS, AYMKH Ta i1ei depe3 pyxw,
MIMIKY Ta 1HILIE.

TexHi4HI acHeKTH CYaCHOTO TaHII0 BKITOYAIOTH B cebe PO3BUTOK TEXHIYHOI
MalCTEPHOCTI, BKJIFOUAIOUH THYYKICTh, KOOPAWHAIIIIO, CUITy Ta PO3TSHKKY. Lle poOuth
TaHIIBHUKIB 3JaTHUMU BHKOHYBAaTH CKJIQJHI pPyXHM 3 TOYHICTIO 1 Tpalli€ro.
IMnpoBizalliss TakoXK € BaXKIMBHUM acCIleKTOM CYYacHOTO TAaHINO, JI€ TaHIIIBHUKA
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HABYAIOThCSI pearyBaTH Ha CIOHTAHHICTh Ta HECTAHAAPTHICTb y PYCl, IO pOOUTH X
3IaTHUMH IIBUJIKO aaNTyBaTUCS Ta BUPA3HO BUPAKATU CBOI €MOIIi.

ExcrieppuMeHTH 3 TPOCTOPOM 1 PO3MIIICHHSM Ha CIEHI € BaKIUBUMHU
aCmeKTaMH CY4acHOTO TaHII0. TaHI[IBHUKM BUBYAIOTh, SK BUKOPHUCTOBYBATH BCIO
CIICHY, BKJIIOYAIOYM BEPTUKAJIBHUI MPOCTIp, ISl CTBOpPEHHS e(eKTHHX oOpas3iB.
ExcrpecrBHI actieKTH Cy4acHOTO TaHIIIO BKIIFOYAIOTh B ceOe eMOIITHUYN BHUpa3, SKHMA
JI03BOJISIE€ TAHIFOPUCTAM BHPA3UTU LMIMPOKUN CIEKTP eMOIii uepe3 pyxu, (pi3udaHuii
KOHTaKT Ta MiMiKy. Hapemiti, My3uka Ta 3ByKOBHIA CYNpPOBIJ I'PalOTh BaXJIHUBY POJIb
y CydacHOMY TaHLl. TaHIIOPUCTH MOXYTh EKCIIEPUMEHTYBaTH 31 3BYKOBUM
CYNIpPOBOJIOM, BUKOPHUCTOBYIOUM Pi3HI JKaHPH Ta 3BYYaHHS JJIs MiJICHIICHHS 0Opa3iB.
B uinomy, cyyacHui TaHelb BUKOPUCTOBYE TEXHIYHI Ta €KCIPECHBHI acHEKTH IS
CTBOpPEHHS INIMOOKHMX 1 BUpa3HUX xopeorpadiuHux oOpasiB, sSKi 374aTHI BpakaTu Ta
HAJIUXaTH TJIS1/1a41B.

BucHoBkn. TeopeTwuHi 3acaad BTUICHHS XopeorpadigHoro oOpaszy 3a
JOTIOMOTOI0 CYYacCHOr0 TaHLI0 BKJIIOYAIOTh B CceO€ PO3yMIHHS MOXOJKEHHS Ta
JoKepes o0pasiB, a TAaKOX BPaxOBYIOTH €BOJIIOIII0 CyYaCHOTO TaHIIO Ta HMOro BILUIWB
Ha CTBOpEHHsI xopeorpadiunux oo6pa3iB. OCHOBHI T€XHIUHI Ta €KCIIPECUBHI aCHEKTH
JOTIOMaraloTh TAHIJIOPUCTAM BHPA3HO Ta I1HHOBALIMHO mMepenaBaTh CBOI 17ei Ta
MOYYTTS 4epe3 TAHLIOBaJIbHUN MOBHUH 3aci0. Po3ymiHHS 1uX 3acajl BaXJIMBO JIA
PO3BUTKY Ta MOTIHOJICHHS CY9aCHOTO TAHIIIO SIK MUCTEIITBAa BUPa3y Ta CIIIKyBaHHS.
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®OPMYBAHHS CHEHIYHOI KYJbTYPH MAWBYTHIX ®AXIBIIIB
(HA MPUKJIAI ONAHYBAHHAA APII «JE DORS SUR LES ROSES» 3
MIO3UKJITY «MOZART L'OPERA ROCK»)

Anomauia. Y oaniti cmammi po32naHyma 0esiKi acneKkmu NOHAMmsl « CYeHiuHa
KyAbmypa mauoymuix gaxiseyiey» na npukiadi inmepnpemayii meopy «Je dors sur les
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rosesy 3 mwosuxny «Mozart l'opéra Rocky. 3asnauveno, wo cyeniuna Kyremypa
Maubymuix ecmpaonux Chnieakié OXONMIOE GAMCIUGI ACNEKMU MeampaibHO20
MUcmeymea, GKIIOYAIOUU MY3UKY, AKMOPCbKY Maucmephicms, Xxopeozpagiio 1
pobomy & komawnoi. Inmepnpemayis eidicpae Ku0408y poiv y nepedaui 3Micmy
meopy, eMoyil I CMEOPeHHI YHIKANIbHUX BUKOHABCHKUX 00pA3I6.

Knwuosi cnosa: cyewiuna xynomypa, immepnpemayisn, ecmpaoHuii 60Ka,
KOHYEpMHU GUCTYN, MIO3IKIL.

OnHuM 13 HAWMOMYJSPHIMIMX MHCTEUBKHX SIBUI] CHOTOJEHHS € IMiCeHHa
ecTpaja, sKa MpeacTaBlieHa pO3MaiTTsAM Pi3HUX HANPSIMIB, JKaHPiB 1 cTuiiB. Ectpaane
BOKaJbHE MHUCTELTBO 3aBXKIU IMPHUBEPTAIO 10 ceOe yBary MOJIOJI Ta BBa)KA€ThCS
HaOUIBII JEMOKPAaTUYHUM pPI3HOBUIOM BOKAJIbHOI'O BUKOHABCTBA, JlociipKeHHs
(eHOMEHY €ecTpagHOro0 BOKaJbHOIO MHCTEITBA Ta BHU3HAUYEHHS HOro poii B
KyJIbTYpHOMY H JYXOBHOMY JKUTTI CYCHUIbCTBA € OJHIEI0 3 aKTyaJbHUX
MUCTEITBO3HABYMX Ta MEJArOTTYHUX MPOOIIEM.

OnHak, CbOTOJIHI IOBOJUTHCS YaCTO CIIOCTEPIraTH BUMAAKU HU3bKOIPOOHOTO,
HEECTETUYHOTO  BIATBOPEHHS  €CTPaJHMMM  CIIBaKaMu  XYJIOXHIX  00pasiB
BUKOHYBAHUX TBOpPIB, HEJOCTATHE BPAXyBaHHS HUMH KpallUX TPAAULIA My3WYHOL
KyJIbTYpU Ta BOK&JIbHOIO BHKOHABCTBA, BIJCYTHICTh €CTETHYHOTO CMaKy Ta
CIIEHIYHOI KyJIbTypHu. OCOOIMBO TOCTPO JIaHE MUTAHHS MOCTA€ B ACHEKTI MiATOTOBKHU
MaiOyTHIX (axiBUiB, AK TPAHCIATOPIB KyJbTYpPHHUX LIHHOCTEH, 3/IaTHUX 3alTy4yaTu
VYHIB JI0 KpallMX TBOPIB MY3MYHOIO MHUCTEUTBAa €cTpaau (30Kpema 1 3acobamu
BJIACHOT BOKAJIbHO-BUKOHABCBKOI TBOPYOCT1), (POPMYBaHHA B HHUX XYJIO0KHBOTO
CBITOIJISIIY Ta €CTETUYHOTO CMAKYy.

CueHiyHa KyJbTypa € IOCUTh CKJIaJHUM, EMHUM 1 JUHAMIYHUM MOHSTTAM, SIKE
nocmimkeHo y mpausx T. AgopuHno, H. Kumuamesnxko, Y.

My Kepaxu, T. YUe peagHHUYeHEKO, €.
[lanoiHncobKOI, JI. Kyp6aca, T. Kys3ybo, M.
Kneb6beanb, H. CyaaeBof, O. YUy pik o Boi-
Kymuaip, 3. Codpowunii, I'en Ill3imnxeHna Ta 1H.
[Ipob6a1emu BOKaJadbHO-BHUKOHAaaBCDbLHEKOI
NiZTOTOBEKH ecTpajgHuKX CcImiBakKis

nocaigxysBaau B. AoTtonHwmwk, A. bounuyk, I
Boo6oya, H. Ipoxxwuuna, B. Orxkuugau, I. IcaesB a,
O. Koany6aen, T. Camasag, M. Mosroswuit, T.
Kocincpbka, M. MypaTtToB Ta 1H.

B KoHTekcTl nmegarorigynoi KyJaAbTYDpPpH

pO3TraAasagamOThb CIIe HIYHY KYJAbTYDPY
Ma#iOyTHBOT O BUYUTEJJH MY3HUUYHOTO
MUCTeEeINTSBa 0. YUy pikoBa-Kymuaip T a 3.
Codppouii. H a IV MKY BUYeHUHX,
BUOKDEeMJ e HH cueHivyHOT KYJAbLTYDH

MaHOYTHBOTO BUYHUTE. s MYy 3HU4YHOTO
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MUCTG® EI T B a 3 YyMOBUJ €He cnmnenudik or0
MY 3HU4YHOI AissJaAbHOCTI 1 fladJeKTHUYHHUM
3B SA3KOM 3 yciMm a elJeMeHT AaMH
ocobucTicHOT KYJAbTYDH (MopaabHOTI,
e cCTeTHUYHOT, pO3yMOBOTI, MOBUJ € HHEB O1 T a
iH.), OCKIJAbKH B OHa € ilHTerpaJadabHHUM
MIOKas3HHUEKOM IHIOHU X BU/I1B KYyJAbTYD, 1K1
mMoB sS3aHiI 31 CHeHIYHUM MHUCTEINTBOMY [3

c. 234]. Ten I3inxeH BHU3HAUYac CICHIYHY KyIbTYpy
MalOyTHHOIO BUMUTENST MY3UYHOTO MHUCTENTBAa «SIK OaraTOpiBHEBY CYKYIHICTb
(b13UYHUX, MOPAJIBHUX 1 JYXOBHHUX SIKOCTEH OCOOMCTOCTI BUHUTENS, SIKI B €IHOCTI
CBOill MOPOKYIOTh TapMOHIIO J00pa 1 Kpacu y BHUBUYEHHI MUCTELTBA MY3UKH B
YMOBax KOHIIEPTHOI MY3WYHO-BUKOHABCHKOI [ISUIBHOCTI, a TaKOX CIPUSIOThH
ocoOucTicHOMY Ta npodeciitHO-NeAaroriyHOMy caMOpO3BUTKY» [2, ¢. 35]. CueHiuHa
KyJbTypa BIJITPa€e BaXXJIWBY POJb y (POpMyBaHHI W PO3BUTKY MOJIOJUX APTHUCTIB 1
CTYJICHTIB T€aTpaJIbHUX 1 My3UYHUX 3akiaiB. [{e mokazHuk npodeciifiHoi miAroToBKU
(daxiBug, AKui nependayae He TUIBKU TEXHIYHY MAaNCTEPHICTh BOKAJICTIB 1 aKTOPIB,
ajne i ixX 3JaTHICTh NepelaBaTH eMollii, OyAyBaTH CLIEHIYHI 00pa3u il B3a€EMOMISATH 3
aynuropiero. Ha Hamry AyMKy, ClieHIYHa KyJbTypa MailOyTHIX (haxiBILiB — €CTPaTHUX
CIIBAKIB BUSBIIIETHCA Y KOHIIEPTHO-BUKOHABCBHKIM MISUIBHOCTI, € CKJIAaJ0BOIO iX
MYy3UYHOI Ta NEAAroriyHoi KyJbTypu Ta IHepeadayvae 31aTHICTh BHUKOHABI [0
pETPaHCIISLI] BIACHOTO MY3MYHO-BUKOHABCHKOI'O JIOCBIAY Y€pe3 Xy10KHbO-TBOPUHIL
MPOIIEC, 110 3yMOBJICHO HASIBHICTIO BUCOKOTO PIBHSI IHTEJIEKTYaIbHOTO i €MOIIIIMHOTO
PO3BUTKY Ta KOMILJIEKCY CHEIlaJbHUX BMIHb 1 HABUUOK.

CueHiuHa KyJIbTypa — 1€ KOMIUIEKC 3HaHb, HABUYOK 1 HOPM, OPIEHTOBaHUX Ha
PO3BUTOK CIICHIYHO-BUKOHABCHKOI MaiicTepHOCcTi. BoHa MicTuTh y co0i BMIHHA
BUpPAa3HO 1 BIEBHEHO BHUCTyNaTH TIiepe]] IMyOJIIKOW, BOJOJIHHS aKTOPChKOIO
MaiCTEepPHICTIO, My3UYHUMH HaBUYKaMHU, a TaKOX HaBUYKaMU POOOTH B KOMaH/II
(TearpanpHiii ab0 My3uuHii). CueHiyHa KyJbTypa TakoX Mependavae 3/1aTHICTb
nepeaaBaTH eMouli i 171ei yepe3 CUueHIYHU 00pa3 B MpPOLEC CHEHIYHOTO BHUCTYIY.
BaxxnuBoro CKJIaIOBOIO CHEHIYHOI KyJbTypH € ToBara 10 ayAauTopli W 31aTHICTh
B3a€EMO/IISITH 3 HEIO, CTBOPIOIOYM HEMOBTOPHUM TeaTpalibHUN a00 MY3UYHHM TOCBII.

Jlist kpamoro po3yMiHHS (paxoBOi MiITOTOBKK MalOYTHIX €CTpaJHKUX CITiBaKiB
y KOHTEKCTI (OopMyBaHHS iX CICHIYHOI KYJIBTYPH PO3TISHEMO JEsIKi aCIeKTH
MiATOTOBKHU CTYJIEHTIB Ha MPUKIIA/l ONaHyBaHHS HUMU TBOpPY «Je dors sur les roses»
3 mio3ukiy «Mozart I'opéra Rock»). Mro3uki - 11e %aHp TeaTpalbHOTO MUCTEITBA, Y
AKOMY My3MKa, TaHElb 1 JpamMa IMO€IHYIOTbCS B YHIKaJIbHE I 3aXOILIIOIOYE
BujoBHIe. OJHUM 3 BaXJIMBUX acMEKTIB y MIO3MKJIAX € €CTpaJHUN BOKaJ, SKUU
BIJIiIrpa€ KJIIOYOBY POJIb y TEpenadl eMOIlild, PO3BUTKY CIOKETy W CTBOpPEHHI
He3a0yTHIX oOpas3iB. T a k, B nmpoireci
EKCIHepUMEeHTaJadbHOTI poOoTH CTYyJAeHTam
Oy 1o moBigmoMJeHO, uo wo3ukr "Mozart I'opéra Rock" e
VHIKQJIBHUM TIPOEKTOM, METOI0 SKOTOo Oyjo BIZOOpasuTH >XUTTS W TBOPYICTh
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BeJIMKOro komro3utopa Bonbdranra Amanes Momapra Ha cydacHiil ciieHi. Bin OyB
CTBOpEeHMI (paHIy3bKOI0 TeaTpaibHOl KommaHiero Dove Attia 1 Albert Cohen y
CHIBPOOITHUITBI 3 KOMIIO3UTOPOM 1 My3WKaHTOM JluprrkabieM 1 cTaB OJHUM 3
HAWBIOMIIIUX 1 YCHIIIHUX MIO3UKIIB y Dpanmii. IcTopis CTBOpEHHS MIO3UKITY
«Mozart 'opéra Rock» mouamacst 8 2007 pori, a nedbroTyBaia BuctaBa y BepecHi 2009
poky B ITapmxi, mmicis 4oro craia cipaBxkHIM XiToM. Mio3iki «Mozart 1'opéra Rock»
o0'efHaB y coOl €JIeMEeHTU MOMYJSIPHOT M KIaCHMYHOI MY3HMKH, a TaKOX Cy4JacHy
MOCTAaHOBKY W KpeaTMBHE BHUKOPHCTaHHA clieHorpadii i CBITIIOBUX €QEKTiB, IO
J03BOJIMJIO HOMY CTaTH YCHIIIHUM MPOEKTOM He Tutbku y DpaHiiii, ane i y 6aratbox
IHIIUX KpaiHax cBiTy [4]. BaxxinuBuM € Toi ¢akT, 110 IPOEKT MPoOyIUB Y CydacHOI
MOJIOJII 3alliKaBJICHHS MY3WYHOIO chagmuHoo B. Monapra, B HbOMy Oyno
IPOJAEMOHCTPOBAHO BIJJOMI TBOPM KOMIIO3UTOPA, OKPEMOIO CHO)KETHOIO JIHIEIO
BUCTaBU CTaJIM (PaKTU 3 OCOOMCTICHOTO KHUTTS KOMIIO3UTOpA, 110 HAJA€ I BUCTaBl
IIIMOMHU My3U4HOi pamu. [IpoTsarom nBOXCOT ABaALATH POKIB BiJ JHS 3araJKoBOi
cmepti B. Momnapra Oyno ynmaiio CrioTBOpeHb HOT0 00pa3y — JIIOJUHU, MUCIUTENS 1
«bora My3ukm». Hemae cymHIBYy, 0I0 JiTeparypa MOpO JKATTA 1 TBOPYICTh
KOMIIO3UTOpa y OaraThbOX KpaiHax CBITY IOCTIMHO 30arayyerbcsl, 31HMCHIOIOTHCS
copoOM BUPIIMTH THTAHHS, [OB’A3aHI 3 TAEMHULEK CMEPTI KOMIIO3MTOPA,
XapakTepoM Horo B3aeMuH 13 A. Canbepi Ta IPUYETHICTIO OCTAHHBOTO 10 cMepTi B.
Momnapra. Cporogui wmro3ika «Momapt» cTaB OJHHMM 13 SICKpaBHX MPUKIIAJIIB
3ax1JHOTO MiAXOMY A0 BHUKOPUCTAHHSI MY3WYHHX KIIACHYHHUX «IIUTAT» SIK Y BUTJISII
dboHOrpaMu, Tak 1 B «OCKMBOMY» BHKOHaHHI. Tak, y pemakuii BuctaBu 2009-2010
3aCTOCOBAHO <CKHMBE» 3BYYAaHHS POK-TPYNH, a Y KIACUYHUX CLEHaX 3BYYUTH
KaMEpHUI CIEHIYHUN OpKecTp. TakKuM YMHOM, 33yMOM pexucepa Oyjao CTBOPHUTH
00pa3 KOMIIO3UTOpa, My3HMKa SKOTO € aKTyalnbHOIO 1 choroaHi. diHanmpbHa crieHa
NEPIIOTro aKTy CIOBHEHA BUCOKOIO JpaMaTu3My, caMe B Hii 3By4uTh apis MouapTta
« crumo Ha TposiHmax» («Je Dors Sur Des Roses»). CrnoBa g0 Hel CKiIaaeHO
JInonenem ®nopi, a my3uky HamucaB Hupmwxkabnp (Laurent Emmanuel). Apis, mo
CyTi, € 0anaaorw, y sAKiid B MOBHINA Mipi Monapt Bupakae CBOi MOYYTTA ¥ eMollii, y
TOMY YHUCJ1 CMYTOK 1 TYTY, ajié TAKOX 1 CBOIO MPUCTPACTh IO MY3UKU i MHUCTELTBY.
«Je dors sur les roses» y MIO3UKII BUKOPUCTOBYETbCA JUISl MIJKPECIEHHS
BHYTPIIIHBbOTO «S» Mouapra 1 HOro CkjiaJHUX BIJHOCHH 3 HAaBKOJIMIIHIM CBITOM 1
coboro camuM. Lls apist crana ofHUM 3 HAMBaXXJITUBUX MOMEHTIB Y MIO3UKJI1, TBOPOM,
KU MIBUIKO 3aaM'ssTOBYIOTHCSI, BAKOHAHHS SIKOTO BUMAarae BiJl apTUCTa HE TUTbKH
BOKAJIbHOI MaCTEpHOCTI, aje il 3[aTHOCTI MepeaaTd TIMOOKI eMOolli i BHYTPILIHINA
mianor mepcoHaxka [1]. Inrepmperamiss TBOpy (K 1 B3arajdi BOKAJbHHUX TBOPIB
MYy3UYHHMX BHCTaB) Ma€ KUJIbKa KIIOUOBUX OCOOJIMBOCTEH, sKI HEOOXITHO
BpaxoBYBaTH MalOyTHIM €CTpaHUM CIMiBakaM B TMPOIIECI MiJTOTOBKH TBOPY MO
CLICHIYHOTI'O BTUIEHHS, a CaMe:

Emoyitina  enubuna: BOKaNICTM  MIO3UKIIIB TOBHHHI OyTH 3JaTHUMH
nepeaaBaTu MOOKI emorii yepes cBit ronoc. Ilicasa «Je dors sur les roses» Hamae
BOKQJIICTOBI MOXJIMBICTh BHUPA3UTH PI3HOMAHITHI €MOIli, Taki SIK TMPUCTPACTh,
CMYTOK, 1 MipKyBaHHS. ['0J10C cTa€ IHCTPYMEHTOM JJisi IepeIayl MOYyTTiB repos.
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Texnika 6oxany. MIO3UKJIM BHUMAararOTh BiJi BOKAJICTIB BUCOKOI TEXHIYHOT
MIJTOTOBKH, 110 Mependavyae KOHTPOJb HaJ YUCTOTOK 1HTOHAIIl, TEMIIEPAaMEHTOM 1
putMmowm. Ilicus «Je dors sur les roses» Bumarae Bij BUKOHABIIS IITUPOKOTO JTiama3oHy
1 3MaTHOCTI IOMIHSTH HACTPIH 3aJIKHO BiJl CIO)KETHUX 00OPOTIB.

Axmopcbka epa: MIO3UKIM - 1I€ HE TIIbKM BOKaJ, aje W aKTopCchKa TIpa,
BEJICHHS MOHOJIOTIB, aiajoriB. BokamicTy mMOBUHHI OyTH 3AaTHHUMH BTITUTH 00pa3s
CBOI0 TMEPCOHAXa ¥ IMEpeNaTu MOro 4epe3 MY3MKy M TEKCT BUKOHYBAaHOTO TBODY.
Hpamarypris miozikiny «Mozart 1'opéra Rock» BuMarae Biji BUKOHABIIIB HE TUTBKH
BHPA3HOTO CITIBY, aje i BMIHHS MOBOAMTUCA Ha CIIEHI Tak, 00 Tisaadi MOBIpUIH B
NepeKUBaHHS TePOiB.

Iumepaxyiss 3 opkecmpom i ancambiem: BaXKIVMBOIO YaCTMHOIO MIO3UKIY €
B3a€EMOJIISl BOKAJIICTIB 3 OPKECTPOM Ta IHIIMMHM akTopamu Ha cueHi. Lle cTBoproe
CKJIQJIHUI My3WYHUH 1 ClIeHIYHUN aHcaMOJb. B miporieci po6otu Hajx TBopoM «Je dors
sur les roses» CTYIEHTYy HEOOXIJIHO BiA4yBaTH, SK TOJOC CIOIYYa€eThCS 3
IHCTPYMEHTAJILHUM CYTIPOBOJIOM, IO HAJla€ BUKOHAHHIO JOJIATKOBY TJIMOUHY.

Cmunizayis 1 xopeozpaghis: MIO3UKIU 4acTO MICTIATh y co01 xopeorpadiro i
CTHJII3aIli10, 10 JOJIA€ Bi3yaJlbHUN acCHEeKT JI0 MOBHOIIIHHOTO COPUNHATTS My3UKH. B
mporieci poOOTM HAJA 1M TBOPOM OakaHO BUKOPUCTOBYBATH  BIJIIOBIJIHI
TaHIIOBaJbHI PYXHW, SKi JIOMOBHIOIOTH BOKAJbHE BHKOHAHHA W JIOTIOMAraroTh
nepeaaTH HaCTPii CLUEHHU.

OTxe, MIO3UKIM — L€ YHIKaIbHUI >KaHp, AKUH NO€IHye B €001 Oe3miu
WTYy4YHUX (OpM, BKIKOYAIOYM ecTpaaHuid Bokail. Apia «Je dors sur les roses» 3
Mmio3ukily «Mozart l'opéra Rock» € mnpuxmamom TOro, SK BOKAaJiCTH MOXKYTb
BUKOPHCTOBYBATH CBiil T0OJI0C, MTPOJIEMOHCTPYBATH PIBEHb CBOET CIIEHIYHOI KYJIBTYPH,
00 CTBOPUTH €MOIIIMHY TIMOWHY ¥ BTIIUTH oOpa3u MepcoHaXiB Ha cieHl. Taka
3MICTOBHA IHTEPIPETAIlisl TBOPY € KIIOUOBUM €JIEMEHTOM YCITIXy MIO3UKIIIB 1 pOOUTH
iXHIMH 3aXOIUTIOIOYMMH M HE3a0yTHIMHU TOAISIMU Y CBITI TeaTrpy, a TaKOX CIPHE
edekTUBHOMY (DOPMYBAHHIO CIIEHIYHOI KyJIbTYpH MaOyTHIX (haxiBIIiB.
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AKTYAJBHICTb 3ACTOCYBAHHSA JIUCTAHIIHHUX ®OPM
HABUYAHHS B CYUYACHI CUCTEMI OCBITH

Anomauyia. YV pobomi 00CiOHCYeEMbCA  AKMYAIbHICMb  3ACMOCYBAHHS
OUCMAHYIiHUX opmM HABYUAHHA 6 CYHACHIU cucmemi oceimu. Biookpemieno
CYMHICMb NOHAMMSA «OUCMAHYIUHI popmu HaA8UaHHA». 3 '5CO8AHO, WO OUCMAHYILIHe
HABYAHHS —Ye He8i0 €EMHA YaCMUHA NpoYecy HABYAHHA I 0ydHce aKmyaabHd 6 OAHULL
yac

Knrwuoei cnosa: nasuanmus, oucmanyiiine HA84AHHs, CYYACHUL NPOCMID.

Annotation. The work examines the relevance of distance education in the
modern education system. The essence of the concept of "distance forms of
education” is separated. It was found that distance learning is an integral part of the
learning process and is very relevant at the present time.

Keywords: education, distance learning, modern space.

[Ipoliec AMCTAHIIITHOTO HABYaHHA Ma€ JyK€ aKTyaJbHE 1 HEBIJ €MHE
3HAUYEHHS B IMPOIECi CydacHOro HaB4aHHs. | came BOHO MPAKTUYHO 3aMiHIOE
TpaauiliitHi (GopMHU HaBUYaJbLHOTO TNpocTopy. [loumHarouM BiA €MiIeMiOJIOTIYHOT
CUTYyaIlil B CBITI BiAOYBCA MPAKTUYHHUI TEpPeXiJl 10 JUCTAHIIWHUX (HOPM HABUAHHS.
['onoBHuMU mpoOJeMaMu HaBUYaHHS BHCTYIAIOTh TOIIYK 1 BU3HAYEHHS SIKICHUX
mnathopM st epeKTUBHOI poOOTH, siki O OyJaM HAMOUIBII JOCTYIHHMH, TaHO
CIUTAHOBAaHUMM 1 Maju Jierkuid goctyn. HaiOinpln akTyaJlbHUMH 1 TPaKTUYHO
JOIITBHUMU BUSIBHITUCS Taki iatdopmu: Mickrosoft teams, Zoom, Skype.

3BICHO, BUKOPHUCTAHHS JUCTAHUIMHUX (OPM BHUKIMKAIO OaraTo TPYIHOILIB i
CKJIQJHUX MOMEHTIB, MOB’SI3aHMX 3 IMEpelayveto 1 TPaHCIIOBAaHHAM 1H(opMaIli,
MepeBIpll 3HaHb, KOMYHIKATUBHUMU MOXIJIMBOCTAMH. AJie AMCTAHIINHI (popMu
HaBYaHHS MalOTh KpPIM HEAOJIKIB 1 0arato MO3WTUBHUX SKOCTEH. | TOJOBHUM
BHUCTyIa€ — Tiepenada Oyab-skoro oOcsry i1 Buay iHdopmarlii Ha TMEBHI BiACTaHi.
«lHmuBimyam3zamis 1 AudepeHmiamnis HaBYaHHS, CTHUMYJIIOBaHHS KOJEKTHUBHOI
TBOPYOCTI, PO3BUTOK CAMOCTIMHOCTI 1 KpPEAaTMBHOCTI KOKHOTO CTyJeHTa. Bemuka
POJIb MOTHUBAIIIT 1 MOOLTBHOCTI Ta THYYKOCTI OCBITHBOTO TIPOIIECY.

AKTyalbpHICTh JUCTAHIIIHHOTO HABYaHHS TIOB’S3aHA 3 «KOHIICHTPAIIIEIO
iH(MOpMaIIHOT cepeld 1 CTBOPEHHSI CMCTEMU CaMOHABUYaHHS 1 3arajlbHOTO OOMIHY
1H(popMaIITHUMH pecypcaMm.

CyyacHuii [HTEpHET MPOCTIp AyKE SKICHO MPUCTOCOBYETHCS J0 HABYAIHLHOTO
Mpoliecy, 1 caMe BiJl pPO3IIUPIOE MOXIJIMBOCTI BChOTO IMpPOIIECY, BUBOJIUTh WOro Ha
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HOBHIA piBeHb. barato mporpam, OKpeMHUX BiJI€O-TIPOEKTIB, YaTiB, TPYII, 3aHMaIOThCS
PO3MIMPEHHIM iH()OPMAIIIHOTO KOJIa Ta 3 OJJHOT0 OOKY 3alydeHHSM yBar J0 CBOTO
KOHTEHTY, 3 1HIIIOTO - 3aI[IKaBJICHICTIO 10 HABYAJIbHUX MPOrpaM, MPOEKTiB.

CyuacHe MOKOJIHHS BXKE MOBHICTIO 3aJIeXHE BiJl IU(PPOBOTO MPOCTOPY, 1 came
el ¢popmar HaBYAHHS HE 3YCTPIBCS iM, SK IIOCh HE3PO3YyMiJIE 1 HOBE; BOHH Ty¥KE
IIBUJKO 1 aKTUBHO MEPEUIUIN 10 HOBUX (DOPM, BUBOASUM 1X Ha OUIBII 3pO3YMUIHM 1
nockoHaymi ¢opMar HaB4YaHHS. JlMCTaHIlIiHA OCBITa — 1€ «METOJIOJIOTIS HABYAHHS
BiIbHA BiJ OOMEXKEHb, IIOB’SI3aHUX 3 MiICIIeM 1 dYacoM. TaKo)X BaXKIMBHM €
1HAMBIAYaTbHUN TEMI HAaBYaHHS 1 MOKJIMBICTh HAaBYATHUCS B 3pyYHUX 1 KOM(POPTHUX
ymoBax» [1]

Jucranmiiiai GopMu HaBYaHHS — II€ MOCTIMHO PO3BHMBArOYa Tally3b, SKa Mae
IMHAMIYHY 1 aKTyaJlbHy CTpyKTypy. CydacHi HaBYalbHI 3aKJaJd TMParHyTh [0
1HTerpanii cucTeM AUCTAHI[IHHOTO HaBYaHHSA. TOMY 3aBASKHU iX BIPOBAKEHHIO 1
3MIHIOIOTHCSl HaBUaJIbHI MaTepianu, (opMHu IPOBEACHHS, (OPMU KOHTPOJIIO, TOIIIO.
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INOHATTA MY3UYHOI'O A®EKTY: ETUMOJIOT'IA TA PO3YMIHHA

CHpuiHATTA JTIOJUHOI MY3UKH TICHO MOB’A3aHE 3 PO3YMOBHUMH MPOLIECAMH,
TOOTO BHUMAra€ yBaru, CIIOCTEPEXKIMBOCTI, KMITIAMBOCTI. My3uka cHpuiiMaeTbCs
CIIyXOBUMH PELENTOpaMU Ta Ma€ BIUIMBAE€ HA 3arajbHUil CTaH YChOTO OpPraHi3my,
BUKJIMKAE TMEBHI peakili, KOTpl 330BHI HAMOUIbII MOMITHI, 30KpeMa, 4epe3 AUXaHHS
JIIOIVHU.

Merta crTaTTi nossrae y AOCTIIKEHHI COPUMHSTTA JIIOJWHOIO MY3UKH Ta 1i
BIUIMBY Ha HeEi, 30KpeMa y PpO3LIMPEHH! YSIBJICHHS MPO CIPUHHATTS MY3UYHUX
a(eKTiB.

HaykoBo nmoBedeHo, 10 My3MKa MOXKE BIUIMBAaTH Ha CBIJIOMICTH Ta
M17CBIAOMICTD JIFOJAMHU, EMOLIMHUN CTaH, 3MIIIHIOBATH IMyHHY CUCTEMY, IPU3BOAUTH
710 3HM>KEHHS 3aXBOPIOBAHOCTI 1 TOKpAIllyBaTh OOMIH pEYOBUH.

VY ocTaHH1 ACCATUIITTA OCOOJIMBO 1IHTCHCUBHO BHBYAETHCS BILIUB MY3UKH Ha
moauny (JIutBunuyk JI., Cybora M., Arnett J.). HaifOuibln nommpeHi HanmpsiMKu, B
AKUX BEIYThCSl €KCIIEPUMEHTH 1i€: BIUIUB OKPEMHUX MY3MUYHHUX IHCTPYMEHTIB Ha >KUBI
OpraHi3MH, BIJIUB MY3UYHOI MOBU TBOPIB BUJIATHUX KOMIIO3UTOPIB, 1HIUBITyaIbHUM
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BIUIUB OKPEMHUX TBOPIB KOMIIO3UTOPIB, BIUIMB HAa OPraHi3M JIOJUHU HAPOJHOI
My3ukd Ta iHII. [lcuxosoriuHe MOHATTA adeKTy MO3HA4ya€e CUJIbHE Ta JOCHUTh
KOPOTKOYAaCHE EMOIIiifHe HaIpYXEHHS, YU MPOIEC eMOLINHOI MISIbHOCTI JIOANHH,
10 3YMOBIIIOE YAaCTKOBY BTpaTy CaMOKOHTPOIIIO, SIKHI XapaKTePU3YEThCS MOYATKOM
Al JTIOOWHU 332 EMOLIWHOIO JIOTIKOIO, IO CYHPOBOMKYETHCS PYXOBHMH,
BEreTaTUBHUMH IMIPOSBAMH, 30KpeMa il 3MiHOIO B poOOTI OpraHiB Tija JIOIUHH.

barato nocnmigHUKIB BBaKarOTh IO a(EKTOBaHA €MOIlSl CTa€ Pe3yIbTaToOM
YOrochb O4iKyBaHOTO, 200 MEPEKUTOTO UM YABHOTO PE3yNbTaTy, HACHIAKOM aJarnTariii
Opra”i3My 10 HaBKOJHUIIHKOTO cepemoBuia. Came adekt € mcuxodizionoriaHuuM
IIPOIIECOM BHYTPIIIHBOI PETYJISLIi MISUIBHOCTI, 1 BIIOOpa)kae HECBIAOMY CyO'€KTHBHY
OIIIHKY HasBHOI cuTyallii. AQEeKTHBHI CTaHU BIJI3HAYAIOTHCS TPbOMAa OCHOBHUMH
BUMIpaMH: BaJCHTHICTIO, 30y/)KEHHAM Ta I1HTCHCUBHICTIO MoTuBalii. Came
BAJICHTHICTh A(EKTUBHOCTI 3yMOBJIOE 1i YITKHM TOJLT Ha TMO3UTHBHI €MOIINA Ta
HEraTWBHI, aJK€ BOHA € CYO’€KTHMBHHM CIEKTPOM OLIHKH JOCBIy JIOAMHH.
30yIKEHHSI XapaKTEepHU3yeThCsl AKTHBALIE€I0 CHMIIATUYHOI HEPBOBOI CUCTEMM 1 HE
nependavyae >KOJIHUX [, MPOTE K IHTEHCHUBHICTh MOTHBAILIl — CIIOHYKa€ 110 Aii 1
000B’s13k0BO nepeadadac ii (Bailey, B., & Davidson, J.)

3a3HaunMo, 110 HACTPIH, K 1 emollis, € apekTUBHUM cTaHOM. OJIHaK OCTaHHI,
AK MpPaBWIO, MAIOTh YITKY CIHPSMOBaHICTh, NPOTE HACTpId, 3a3BUYaAl, OLIbII
HEe(DOKYCOBaHMI 1 PO3CISHUM, 30KpEMa, BIH 3YMOBIIOE JIOBFOTPUBAILY PEAKIIIIO
JIIOIMHY Ha MOJIPAa3HUK, HAa BIIMIHY BIJl MUTTEBUX PEAKIIH, K1 BUKJIUKAIOTh EMOLIIIO,
o nepenye adexty. Adextu, eMoIii YU MovyyTTs BiAoOpa)katoThCs JIIOABMU Yepe3
BHUpa3 OOJIMYYs, KECTU PYK, MOCTaBY, XapaKTEPUCTUKHU TOJOCY Ta 1HII (hi3UUHI
NpOsIBU. 3a3HAYMMO TaKOX, II0 €MOI[isl MOXKE BIUIMHYTH HE TUIBKH Ha JIIOAUHY, Ha
Ky BOHa OyJia CIipsIMOBaHa, ajie ¥ Ha IHIIHUX 0C10, KOTPI CIIOCTEPIraloTh 3a €MOIISIMHU
Ti€1 JTIOTUHU.

OTxe, MOYKHA CTBEPKYBATH, 1110 CIPUNHHATTS MY3UKH MO3UTHUBHO OB’ s3aHI1 31
3HalOMCTBOM CllyXada 3 T[I€BHMM MYy3UYHUM CTHJIEM Ta WOro THUIIOBUMHU
XapaKTepUCTUKAMHU Ta Horo cummnariero. Ll XapakTepucTuku, BiAIrparoTh BaKIUBY
pOJIb B EMOLIHHOMY 3aJIy4€HH1 CIIyXadiB O MYy3HKH.
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JIO IUTAHHS BIOCKOHAJIEHHA Y MAUBYTHIX BUKJIAJIAUIB
BOKAJY HABUYOK BOKAJIBHOI OP®OEIIIT Y BAKOHAHHI
KAMEPHHUX TBOPIB HIMEIIbBKUX POMAHTUKIB

KamepHa TBOpUICTh KOMIIO3UTOPIB HIMEUBKOTO POMAHTHU3MY MAa€ BHUCOKY
XYJI0OXKHIO I[IHHICTh, TOMY iX TBOPH KOPHUCTYIOTHCS MOMYJISIPHICTIO Y CITIBaKiB BOOTOTO
cBity. Jlo HaWOIBII BIAOMHUX KOMIIO3UTOPIB LBOTO XYJI0KHBOTO CTHIIIO HaJIeKaTh
®panr Iy6epr, Pobepr Illyman, ®enikc Menaenscon, Horannec Bpamc Ta iHmi.

Oco0MBICTIO TBOPIB I[LOTO CTHJIIO € 3BEPHEHHS JI0 MOYYTTIB 1 MEPEKUBAHB
JIIOJIUHY, BIATBOPEHHS 11 pi3HOMAHITHUX TJIMOOKUX €MOIIM 1 MCUXOJOTTYHUX CTaHIB.
[TpoBifHY POJIb y KOJI XYJIOXKHIX 00pa3iB MX KOMIIO3UTOPIB BIAIIPaIOTh MOYYTTS
3aXOIUICHHS 1 HACOJIOAW KapTUHAMU MPUPOH, OUIKYBaHHS LIACTS M HaJli HA B3aEMHE
KOXaHHS, MOTHBH PO3YapyBaHHS W TyTd, MYIIEBHOTO OOJIIO BiJl BTPATH KOXAHOTO
TOMIO.

VY 0OCHOBY CBOiX TBOpIB Il KOMIIO3UTOPHY MOKJIAJM MOETUYHI TBOPU BIAOMHX
MOETIB, TakuX, Kk ['bote, [unep, ['eline Ta 1HII, TEKCTU AKUX CHOBHEHI TNIMOOKHUX
MOYYTTIB 1 MalCTEPHUX MOETUYHHUX 3aCc001B iX Bupazy. Tomy ciBak Mae TIUOOKO U
MOBHO YCBIJIOMJIIOBATH XYyJOXHIA CEHC MOETUYHOTO TBOPY 1 YCBIIOMIIOBATH
0COOJIMBOCTI HOT0 MY3UYHO-1HTOHAIIIHHOTO BiTOOpaXEHHSI KOMIIO3UTOPOM, 11033 YUM
HEMOXJIMBO BIPHO IHTEPIPETYBaTH WOTO XYJOXKHIA 3aMHUCIE€ 1 TMEePEKOHIMBO
BIITBOPIOBATH Y MPOIIECI BOKAJIILHO-CIIEHIYHOTO BTIJICHHS.

JIoCSITHEHHSI TaKOi €IHOCTI MOXJIMBE TUIBKM 32 YMOB BHKOHAaHHS TBOPY Ha
MOBI nepuomkepena. Tomy (OHETUYHO BipHa BHMOBA IMOETHUYHOIO TEKCTY Mae
BEJIMKE 3HAYCHHS JJIS BIPHOTO OCMHCJICHHS TBOPYOTO HaMipy KOMIIO3WTOpa W
CTHJIICTUYHO-IOCTOBIPHOTO TPAKTyBaHHS HOT0 XyJO0XHBO-OOpPa3HOTrO 3MICTY Ta
BOKaJIbHO-BUKOHABCHKOTO 1HTOHYBaHHs. CyTTE€BY pOJib y LIbOMY MPOIECI BiJIIrpae
BOJIOJIIHHA CIlIBaka BIPHOIO BHMOBOI BepOaJbHOTO TEKCTy, WLI0 JOBOAMTH
BAXKJIMBICTb OBOJIOJIIHHA CIlIBaKa HAaBUYKaMU BOKAJIbHOI Opdoermii, BIACTHUBUX
BIJIITOBIIH1I MOBI.

3 1bOTO MOTJISIAY HIMEIbKa MOBa BBAKAETHCSA OaraThbMa CIIBaKaMu OIHIEIO 3
HaWOIBII CKJIAAHUX [JIS OMaHyBaHHS, 1 OCOOMWMBO — JUIsl CHiBakiB 3 YKpaiHu 1
Kuraro. CxmagHicTe HIMENBKOI MOBHM IS BOKaJICTa IIOSICHIOETHCA OararbMma
ynHHUKamu. [lo-mepime, e Te, Mo y il MOBI 3aCTOCOBYETHCS Oarato poHem, TexHika
(GbopMyBaHHS SIKUX CYTTEBO BIJAPI3HAETHCA SK BIiJ CIOB’STHCBKOTO, TaK 1 BiJ
KUTaChKOTO 3BYKOyTBOpeHHsA. lle cTocyeThCsi, Hampukiag, BUMOBH TaKUX
KOHCOHAHCIB, K «T» B YKPaiHCBKIM (SI3UK «OMHUPAETHCS» HA BEPXHI 3yOM) 1 «t» B
HIMELbKIN (31K 3HAXOAUTHCS 32 BEPXHIMU 3y0aMu, Ha M IKOMY IIJTHEO01HH1): OTXKeE, 1
TE€XHIKa BUMOBH CJIiB 3 [IUM 3BYKOM OyJi€ CYTT€BO 1HIIIOIO.
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Kpim TOro, y HiMelnbKkuil 1ICHy€e ACKUJIbKa PI3HOBUIIB BUMOBU TaKUX TOJOCHHUX
aK «O», (By3bke 1 OUTbII MUpPOKe), «E» - OUTbII BIAKPUTE 1 «3akpuTe», «I» - O11b1I 1
MeHII roctpe Toulo. He3Buunuit 10 Takoi audepeHIyamii crniBak He 3MOXE BIPHO
BIJITBOPIOBATH CJIOBA 3 BPaXyBaHHSAM LIUX HIOAHCIB.

Kpi Toro, y HimMenbpKiii MOBI € (poHEMH, SIKI BIACYTHI B yKpaiHCHKiil MOBI (I1e,
Hanpukinan Tak 3BaHi «ymasytm» «Ux», «O». me 6Ginblie He3uuHUX (QoHEM s
KUTAWChKHUX CIIIBaKiB, cepea SKUX 30kpeMa R, sch, a Takoxx He icHye mapHUX
BapiaHTIB 3ICTaBJICHHS A3BIHKHUX 1 TJIyXUX MPHUTOJIOCHUX 3BYKIB, MEHII PYXJIUBHUH 1
aKTUBHUHN y KUTalChKHX CIIBaKiB ryOHUI amapat TOLIO.

OTXe OBOJIOJIIHHS TEXHIKOI BOKalbHOI opdoemnii y BHUKOHaHHI TBOPIB
HIMELIbKMX POMAHTHKIB € BaXJIMBOIO IIE€PEIyMOBOIO OMNAaHYyBaHHS MHCTEITBA
XYA0KHbO-TOCKOHAJIOTO i CTHIIICTHYHO JOCTOBIPHOTO BUKOHAHHS IXHiX TBOPIB.

Yy HOiinans,

13 «IliBneHHOyKpaiHChKHI HAIIOHATLHUN TIEeJarOr1YHUN YHIBEpCUTET
imeHi1 K. JI. YmuHcbKOTO»,

Tersina Ocanua,

3 «IliBneHHOYKpaiHChKUIl HAIlIOHAJIbHUN MT€JarOoriYHUil YHIBEPCUTET
imen1 K. JI. YimuHcbKOTo»

®OPMYBAHHS TBOPUUX YMIHb MAUBYTHIX ®AXIBIIIB Y I'AJTY3I
MY3UYHOI'O MUCTEITBA B IPOLIECI JUPUTEHTCHKO-XOPOBOI
HIATOTOBKHAU

Anomayia. Y cmammi aeémop po3ensioac numanHs QOpMySaHHS MEOPUUX
VYMIHb  MauOymuix axieyie y eanys MYy3suuHO20 Mucmeymea 6 npoyeci
OUpuUceHmMcbKo-xopogoi  niocomosxku. Ha ocnosi auanizy Haykoeo-memoouunoi
aimepamypu 3’5ICO8AHO, WO MBOPYL BMIHHA NOJAAIOMb ) PEemelbHOMY aHANI31
napmumypu  Xopogo2co  mMEopy,  U3HAUEHHI  XYOOIICHbO-MEXHIUHUX  3aco0ie
supazHocmi, axkmueizayii meopuoi yaeu ma Gaumaszii Oupucenma, AKa
CHPAMOBYEMbCSL HA 8MINEHH CUMODIO3Y 61ACHO20 MA KOMNO3ZUMOPCbKO20 3A0YMY),
nosuyilo Jjidepa Ha 6CIX emanax cmeopeHHs IHmepnpemayii, 3a06e3neyeHHs.
NO3UMUBHO20 NCUXONO2IYHO20 HACMPOI Ma KAIMam) 6 KOAEKMUsl, peanizayiio
IHmepnpemamopcvKol 8epcii GUKOHYBAHO20 MBOP)Y.

Knwuoei cnosa: oupucenmcoro-xoposa niocomoexka, meopyi 8MIHHA,
IHmepnpemayis MY3UYH020 mMEOpy, Maubymui ¢haxieyie 6 eany3i MY3UYHO2O
Mucmeymea.

FORMATION OF CREATIVE SKILLS OF FUTURE SPECIALISTS IN
THE FIELD OF MUSICAL ART IN THE PROCESS OF CONDUCTING AND
CHORAL TRAINING

Abstract. In the article, the author considers the issue of the formation of
creative skills of future specialists in the field of musical art in the process of
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conducting and choral training. Based on the analysis of scientific and
methodological literature, it was found that creative skills consist in a careful
analysis of the score of a choral work, the determination of artistic and technical
means of expression, activation of the conductor's creative imagination and fantasy,
which is aimed at realizing the symbiosis of one's own and the composer's idea, the
position of a leader in all stages of creating an interpretation, ensuring a positive
psychological mood and climate in the team, implementing the interpretive version of
the performed work.

Keywords: conducting and choral training, creative skills, interpretation of a
musical work, future specialists in the field of musical art.

Onuiero 3 Tra00aJIBHUX TEHJICHIIN Jep)KaBHOI TMOJITUKKM YKpaiHM Ha
Cy4yacCHOMY e€Tali € CHpPsIMOBAHICTh Ha AaKTUBHE BXOJ/KEHHS 110 €BpONEMCHKOTO
Corosy, ske mependadae mepexij BHINOI IIKOJIH JO HOBOI CTpaTerii IMiJArOTOBKH
kBaTiiKoBaHUX (PaxiBI[iB, 3[aTHUX MPOJTYKTUBHO Ta KPEATUBHO MPAIFOBATH HA PiBHI
€BPOIEUCHKUX Ta CBITOBUX CTaHJApTIB, TOTOBUX JO MOCTIHHOTO MpodeciiHOro
PO3BUTKY Ta CAMOBJOCKOHAJICHHS.

VY KOHTEKCTI IUX 3aBAaHb 3pPOCTAIOTh BUMOTU A0 TPO(ECiiHOi MiArOTOBKH
MaiOyTHIX (paxiBLIB 1 OCOOJMBY yBary Ciij 3B€pHYTH Ha €(PEKTUBHICTH MPOQeECIiiHOI
MIArOTOBKY MailOyTHIX (axiBLIB y raiy3l My3U4YHOTO MUCTELTBA.

CydacHuil memaror-My3MKaHT TOBUHEH BOJIOJITH HE TUIBKA TIPYHTOBHHMH
TEOPETUYHUMHU TICUXOJIOrO-NIEAArOrIYHUMH Ta (PaXOBHUMH 3HAHHSIMHU, a ¥ BMIHHAMH
Ta HaBUYKAMHM, SKI CIYTrylOTb AakTHBI3alili Mpo¢eciiHO-TBOPUOrO MOTEHIIATY
0COOHMCTOCTI, aKTyaJsi3ailii TBOPYOi aKTUBHOCTI.

OpHuM 13 ePeKTUBHUX NUIAXIB PO3B’S3aHHS 1€l TpoOiemMu € (popMyBaHHS
TBOPYMX YMIHb MalOyTHIX (PaxiBI[IB y Taly3l My3WYHOTO MHUCTEITBA B IPOIIEC
JUPUTEHTCHKO-XOPOBOi MIATOTOBKH.

JIMpUreHTChbKE MHUCTEUTBO € HaiMOJOJAUIMM BHUIOM TBOPYOIO BHKOHABCTBA,
aJKe CKJIAJIoCsl BITHOCHO HeJaBHO (mepina mosioBuHa XIX CT.) 1 BogHOYAC OAHUM 3
HaWOIbII CKJIAJHUX BHUIIB MY3HMYHOIO BHMKOHABCHKOTO MHCTELTBAa. [ 0OJOBHE
3aBJaHHS JUPUTEHTa XOPOBOI'O KOJEKTUBY IMOJSTA€ Y PO3KPUTTI 32 JIOMOMOIOIO
3ac001B My3WYHOI Ta XYAOKHbOI BHUPA3HOCTI TBOPYOrO 3aAyMy KOMIIO3UTOpaA, a
IHCTPYMEHTOM peatizallii 3ayMiB JUPUTEHTA € MOBA >KECTIB, 3@ JIOMOMOTOK0 SIKHX
BIH K€PYE KOJIEKTUBOM.

Ax 3ayBaxxye C. BuTkanoB, aisi YCHIIIHOI B3a€MOJIi 3 KOJEKTHUBOM Ta
JOCSITHEHHSI BUCOKHUX Pe3yJbTaTIiB y NpodeciiiHiil AISIBbHOCTI JTUPUTEHT MOBUHEH
BOJIOJIITA HU3KOIO BMiHb T4 HaBUYOK, JO SIKUX BIAHOCSTHCS KOMYHIKATMBHI BMIHHS
(BMIHHSL ciyXaTd, €(QEKTUBHO CIIUJIKYBAaTUCS, PO3YMITH Ta BHKOPUCTOBYBAaTH
HeBepOaTbHI 3aCO0M KOMYHIKAIIIl; TUPUTEHTCHKI TEXHIYHO-XYA0KHI BMIHHSA (TEXHIKa
JTUPUTYBaHHA), TBOpYl BMiHHS (iHTeprpeTalis xopoBux TBopiB) (Butkanos, 2023:
18).

H. lllunTtsnina y cBoeMy AMCEpTALiHHOMY JOCHIKEHHI BU3HAYA€ XYA0XKHBO-
TBOpPYl BMIHHS JHMpPUTEHTAa SK «CHCTEMY YCBIJIOMJIEHUX ULUIECHPSIMOBAHUX,
B32€EMOIIOB’A3aHUX PO3YMOBUX 1 MPAKTUUYHMX MiH, SIKI JO3BOJSIOTH i YCHIIIHO
BUKOHYBATH JIOT1YHO-€BPUCTUYHI, KOMYHIKaTUBHO-TBOPYI Ta XYJ0’KHbO-BUKOHABCHKI
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GyHKIT B mporeci XyI0XKHbO-TIEAAroriyHol JisSUIbHOCTI» 1 10 XYAO0KHBO-TBOPUUX
yMiHb HAyKOBEIlb BIJIHOCUTH YMIiHHS IMITpOBI3allli, 1HTEpHpeTallii Ta CKIadaHHs
my3uku (uaTsanina, 2005: §).

S. Kupunenko BBakae, 10 0 TBOPUYMX YMiHb JMPUTEHTA BITHOCATHCA
MaHyallbHa TEXHIKa, KyJbTypa XOpOBOTO IHTOHYBaHHS, Tpa Ha MY3HYHOMY
1HCTPYMEHTI Ta BJIaCHE TpakTyBaHHs xopoBoro TBopy (Kupunenko, 2020: 37).

OTixe, HA OCHOBI aHaNi3y HayKOBO-METOAMYHOI JIITEPaTypu MOKEMO 3pOOUTH
BHCHOBOK, III0 TBOPYICTh BJIACTUBA BCIA TISUTBHOCTI JAMPUTEHTA 1 BUSBIAETHCSA B
YMIHHSX CIIUIKYyBaHHS, [1000pi 3aco0iB My3WYHOI BHPA3HOCTI JUISI PO3KPHUTTS
XYJI0’)KHBOT'O 00pa3y XOpoOBOI'o TBOPY Ta BMiHHI IHTEpIIpeTallii.

Benmukoro 3HaueHHs y mnpodecii aupureHTa Mae MiMiKa Ta IaHTOMIMIKa
(mormsan, BUpa3 o0JMYYs, TIOCMIIIKA TOIO), TTocTaBa (CTidKa, 3 OMOPOI Ha OOWIBI
HOTH), PYKM — TMPOBIJHA YACTWHA JUPUTEHTCHKOIO armapary, TOJOBHHH 3acid
CHUIKYBaHHS 3 XOpOM. 3a JOMOMOIOK pPyK AMPUIEHT MEPEla€ CBOE TIyMAau€HHs
TBOPY, PO3KPHUBA€E HOr0 BHYTPIIIHIN 3MICT, BITUBAE€ HA BUKOHABIIIB.

XyA0KHBO-TEXHIUHI JUPUTEHTChKI BMIHHS MOJIATAIOTh Y MaHyaJIbHIM TEXHII
JUPUIEHTa, O SKUX BIAHOCATHCS PIZHOMAHITHI JHUPUTEHTCBKI KecTH (ay(TakTH,
TOYKAa 3BYYaHHS, METPUYHE TaKTyBaHHs, 3HATTS, (epMard, INTPUXU, AUHAMIKA,
TEMIIOPUTM, M’sI30Ba cB00O1a, AUPUTEHTCHKI CXEMH) TOIIIO.

B ocHOBI TBOpYMX BMiHb JUPUTE€HTA, TOOTO IHTEPIPETALINHUX YMIHb MOJISATAE
XYJ0’)KHE CHIBICHYBaHHSI KOMIIO3UTOPCHKOTO 33AyMy Ta XYAOXHIX 1€ BUKOHABL,
TOMY <GKHUTTS» XOPOBOTO TBOPY 3aJE€XKHTh BiJi KOHKPETHOI'O IHTEPIPETALIITHOrO
pieHHs kepiBHUKa KoekTuBy (Kupunenko, 2020: 28).

KpomniTka aHamiThyHa poOOTa HAJ BUBYEHHSAM O00pa3y Ta OCOOIMBOCTEM
OyJIOBH TBOpPY, aHAII3 YMOB HOTO CTBOPEHHS, BUBYEHHSI OCOOJHMBOCTEH TBOPYOCTI
KOMITO3UTOPA, BMIHHS 3aCTOCOBYBATH CIIyXOB1 00pa3u, ICKpaBe €MOIIITHO-TIOUyTTEBE
CHPUUHSATTS € MIATPYHTSAM CTBOPEHHS MEPEKOHJIMBOI Ta aJEKBATHOI 1HTEeprpeTarii
XOPOBOI'O TBOPY.

Ak 3ayBaxye . Kupunenko, XxopoBa IHTEpIpeTallisi Mae CBOIO crnenudiky, sika
MOJIATAE y BIACTUBOCTSIX MaTepialy aBTopa, 3aBAAHHAMH, SIKi CTAaBUTH Tepes co00ko
Ta KOJIGKTUBOM JHUPHUTEHT, a TaK0X OCOOJMBOCTAMH pOOOTH HaJ CTBOPEHHSAM
iHTepnperauiitnoi Bepcii (Kupunenko, 2020: 34).

Takox, ciig 3BEpHYTH yBary Ha Te, IO Oe3Jy pPI3HOMAHITHUX XYAO>KHbO-
TEeXHIYHUX MpoOJeM, SKi MOXYTh MOCTAaTH TEpe] NUPUTEHTOM Ta KOJEKTHBOM B
mporieci poOOTH HaJI MY3UYHUM TBOPOM, HaBpsAJ YW MOXHA 3a3Jajeriib
nependaunuTH, apKe IPYHTOBHA poOOTa HaJ MApTUTYPOID HAa BCIX e€Tamax He €
rapaHTIEIO ICKPaBOro Ta JOCKOHAJIOro BUKOHAHHS. Hanpukinaa, AMpUreHT T0CKOHAIO
BUBYHMB 3aKOHOMIPHOCTI Jii 3ac00IB BHKOHABCHKOi BHUPA3HOCTI, ajié HE 3Mir
MPAKTUYHO BTUIUTH OTPUMAHHI 3HAHHS.

JloHeceHHs 10 TJia4a 0COOMCTOTO TAyMayeHHs! TBOPY Ta CTBOPEHHS BJIACHOI
CTHJIICTUKA KOHLIEPTHOTO BUCTYITy 0arato B 4YOMY 3aJI€KUTh XYJO0KHbO-TEXHIYHOTO
piBHS KOJEKTHUBY, BOKAJIbHMX Ta aKTOPCHKUX JaHUX YYaCHHKIB, CIIEHIYHOI
MOO1JTLHOCTI, EMOIIMHOI BUPA3HOCTI TOIIIO.
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OTxe, MiACYMOBYIOYH 3a3HAYUMO, 1110 TBOPYl BMIHHS MalOyTHIX (haxiBIIIB y
rajiy3li My3U4HOTO MHCTENTBA, SiIKi (POPMYIOTHCS B MPOIECi AUPUTEHTCHKO-XOPOBOI
MIATOTOBKH TOJSITAIOTh Y PETEIbHOMY aHaji3l MapTUTypU XOPOBOTO TBOPY,
BHU3HAUEHHI XYJAO0XXHBO-TEXHIYHUX 3aCO0IB BHPA3HOCTI, aKTHBI3allli TBOPUOI yABH Ta
danTasii AUpUreHTa, sKa CHOPSIMOBYETHhCS Ha BTIICHHS CHUMO103y BIAcHOTO Ta
KOMITO3UTOPCHKOTO  3aJyMy, TIO3MIII0 Jijepa Ha BCIX eTamax CTBOPCHHS
iHTepIpeTailii, 3ab6e3neueHHs] MO3UTUBHOTO TICMXOJIOTIYHOTO HACTPOIO Ta KIIIMaTy y
KOJICKTHBI, peati3aliiio IHTEepIpeTaTOpChbKoi Bepcii BUKOHYBAHOTO TBOPY.
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Mapis 3aimenko,

3100yBayka Apyroro (MariCTepchbKoro) piBHs BUIIOI OCBITH
KpuBopi3bkuii Aep:kaBHUI Ne1aroriyHuii yHIBEPCUTET
HayxoBuii kepiBHUK: J.11e1.H., mpodecop Hataniss OBuapeHko

HEJATOI'TYHI YMOBU ®OPMYBAHHSI THKJIFO3UBHOI
KOMIIETEHTHOCTI MAUBYTHIX YYUTEJIIB MY3NYHOI'O
MUCTELTBA

CydacHi ckimagHli OOCTaBUHHU, y SKHX 3HAXOJUTHCA CydacHE YKpaiHChKe
CYCHIJIBCTBO, MOB’sI3aHE 3 BIMCHKOBUMU MOJISIMU B KpaiHi, CTAaBJISITh HOBI 3aBJaHHS
nepea BITUM3HSHUMHU YYUTEISIMH, BUKIATa4aMH, sKi TepeadavyaroTh BpaxXyBaHHS
(13UYHOr0, MCUX0-EMOLIIITHOTO CTaHy AITeH, CTYJEHTIB MijJ Yac OCBITHBOT'O MPOLECY.
Peasnii 3acBiq4yroTh, 110 3pocCia KUIBKICTH AIT€H 1 MOJOJl, SIKI MalTh OCOOJHUBI
OCBITHI MOTpeOU 1 MOTpeOylOTh IHKIIO3WBHOTO HABUAaHHS B 3aKJIalaX 3arajibHOi
cepeaHbO1 OCBITH.

Ha nymky T. Ckopuk 1HKJIFO3MBHE HABUYAaHHS B 3aKjajax 3arajbHOI CepeIHbO1
OCBITH 3MaJIbOBY€ HAWTOJIOBHIIY JEMOKPATHYHY 170 MPO Te, IO MITH € I[IHHUMU
YJICHAMH CYCIIJIbCTBA, a TAaKOX AKTUBHUMH HOTO ujeHaMu. [HKIIO31s ToJsrae y
PO3KPUTTI KOXKHOTO TIKOJISIpa 3a JIOMOMOTOI JOCTaTHhO CKJIATHOI OCBITHBOI
mporpamMu, sKa BIAMOBIZAE 3M10HOCTSIM, BpPAaXOBY€ CICIIaJbHI yMOBH, MOTpPEOH,
MIATPUMKY, SIKY HaJa€ TMCHXOJIOTO-TIEaroTiYHUN Ta MEIMKO COINAJIbHUM CYIPOBIA
[2, c¢. 172]. Tomy, 3pocrae HeoOXimHICTh Yy (OPMyBaHHI IHKIIO3HBHOI
KOMIIETEHTHOCTI MailOyTHIX YYUTENIB, 3JaTHUX HABYATH YYHIB 3 PI3HUMHU OCBITHIMU
noTpedaMu.
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BaxmBoto acniekToM y (hOpMyBaHH1 1HKIFO3UBHOI KOMIIETEHTHOCT1 MalOyTHIX
YUYHUTENIB € BU3HAUCHI neaaroridydi ymoBu. AkaneMik C. ['oHY4apeHKO MiJIKPECITIOE y
CBOIX Mpalsix, 10 MeJaroridydHi yMOBU € KOMIUIEKCOM 00’ €KTHBHHUX MOKIMBOCTEH
3MICTy, TpUHAOMIB, (GopM, MaTepiaTbHO-IIPOCTOPOBOTO CEPEAOBHINA 1 TPHHAOMIB,
CHpPSIMOBaHUX Ha BUPIIICHHS MEAaroriyHUX 3aBJiaHb, sKi 0yJ10 moctasiieHo [1].

Pesynbrati TEOpPEeTHMYHOTO JOCHIKEHHS Jadd 3MOTY OKPECIUTH, IO
«IHKJIIO3MBHA KOMIIETEHTHICTh MalOyTHIX BYWTENIB MY3UYHOTO MHUCTEITBA»
1e...CKIIaJHe, 1HTerpaTUBHE OCOOUCTICHO-TIpo(deciiHe YTBOPEHHS, SKE BKIIOYAE
CHUCTeMY TOTJISI/IIB Ta MEPEKOHaHb, 3HAHb, YMIHb Ta 3[JAaTHOCTEH MJisi BUPIIICHHSA
3aBJaHb IHKJIIO3MBHOTO MY3MYHOIO HaBYaHHS YYHIB 3aco0aMu  MY3UYHOIO
MHUCTENTBA, 10 (OPMYIOTHCS Ha OCHOB1 YCBIJIOMJIEHHS MOTHBIB 1 MOTpPeO y Takiid
TISUTBHOCTI 3 ypaXyBaHHSM OCOOJMBOCTEH PO3BUTKY IHKJIIO3MBHOTO CEpPEIOBUIIA
3aKJIay 3arajbHOi CEpPEeTHBOI OCBITH.

Jlo mnemaroriuHux yMOB  (OpMyBaHHS 1HKJIIO3MBHOI ~ KOMIIETEHTHOCTI
MalOyTHIX YYUTEIIB My3UYHOT'O MUCTEIITBA HAMH BIJTHECEHO:

1) akTHBi3aIlif0 TIO3UTUBHOTO CTAaBJICHHS MaHOyTHIX YYHTEIIB MY3HUYHOTO
MUCTELTBA JI0 pOOOTH B yMOBaX 1HKJIIO3UBHOI OCBITH;

2) 30aradeHHs1 3MicTy ()axoBOl MiArOTOBKM MaWOYTHIX YYHTENIB MY3HYHOTO
MUCTEUTBA CKJIAJ0BOI IIOAO CHEHU(pIKH MY3UYHOTO PO3BUTKY, HaBYaHHA W
BUXOBAHHS Y4YHIB, SIKI TOTPeOYIOTh OCBITHBOI 1HKIIIO3I;

3) CTBOpPEHHS KYJIBTYPHO-MUCTEIBKOTO CEPeOBUIIA (JOPMYBAHHS MPAKTUIHUX
YMIHb YUUTEIIB MY3UYHOTO MUCTEUTBA JJIsI pOOOTH 3 YUHSIMH, 1110 MalOTh OCOOJIUBI
OCBITHI TOTpEOH.

OTxe, BIPOBAKEHHSI BU3HAYECHUX Yy JOCIIKEHHI MEJaroriyHuX ymoB Oyje
cnpusTH  (POPMYBaHHIO 1HKIIIO3UBHOI KOMIIETEHTHOCTI MaMOyTHIX y4YHUTENIB
MY3UYHOTI'O MUCTEIITBA.
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Kapuna CutHiueHKo,

3100yBayuka Apyroro (MaricCTepcbKoro) piBHs BUIIOI OCBITH
KpuBopi3bkuii fep>kaBHUM MeIaroriyHuid yHIBEPCUTET
HayxoBuii kepiBHUK: J1.1ie/.H., Tpodecop HaTtamiss OBuapeHko

©®OPMYBAHHS BOKAJIBHO-IEJAT'OT'TYHUX HIHHOCTEM
MAUBYTHIX YYUUTEJIB MY3UYHOI'O MUCTELITBA

@®opMyBaHHS BOKAJIbHO-NIEAATOTIYHUX I[IHHOCTEH Yy MaWOyTHIX Y4YHUTElIB
MY3UYHOTO MHCTENTBA € BAXXJIUBUM €TanoM ix mpogeciiiHOi MiArOTOBKU, OCKIIbKU
BOHU MAalOTh HAJIaBaTH SIKICHUM BOKaJbHUN Ta MY3UYHUI PO3BUTOK y4uHsAM. LliHHOCTI
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B JaHOMY BHWIIQJIKy MalOTh BaXJIMBE 3HAYEHHS, OCKIIbKM BOHHU BH3HAYalOTh
IPIOPUTETHICTh MIAXOAY 10 pPoOOTH 13 y4HSIMHU Ta (HOPMYIOTh E€THYHY OCHOBY
TiSTBHOCTI BUMTENST MY3UKH. [IOHATTS «IIIHHICTR» Ma€ 3HAYHUN METOIOJIOTIIHHMA
MOTeHITiaN. Y CydacHy emoxy TiioOaimi3arlii, Teopis IIHHOCTEH BigdyBae moTpely B
OHOBJICHHI, 100 BIAMOBIIaTH COIlIAJIbHUM Ta HAYKOBO-TEXHIYHMM BHKIMKaMm. Ha
OYMKY YKpaiHcbkoro akanemika B. KpemeHs, «IiHHICTb — Iie HE Te, IO MOXKHA
BUTPATUTH HA IIOCh, IIO Mae€ TepexifHe, By3bKE 3HAUEHHS, a Te, 3apaad Yoro
MPOXKHUBAETHCS KUTTA. .. L{IHHICTH HEce B cO01 3MICT HaJIEKHOTO, BOHA TOBUHHA MaTH
3arajJbHUN XapakTep ISl TeBHOTO JKUTTS, MEBHOI OCOOMCTOCTI 1 MEBHOI CBOEPITHOT
KyJaeTypu» [1].

OcHoBHa MeTa (popMyBaHHSI BOKQJIbHO-TIEJArOTIYHMX IIHHOCTEH IMOJSTae B
TOMy, 1100 MalOyTHI BUYMTEN MY3WYHOTO MHMCTEITBA PO3YMUIM BaXXJIUBICTh Ta
HEOOXIJTHICTh BOKAJIBHOTO MHCTEITBA y KUTTI JIOAUHH, a TakoX OyiIu 34aTHi
e(eKTUBHO HABYATH BOKAJIHHUM HaBUYKaM CBOIX y4HIB.

VY pesynbrari (HOpMYBaHHS BOKAJIBHO-NENATOTIYHUX I[IHHOCTEH, MaiOyTHI
YUHUTENl MY3UYHOTO MHCTELTBA OTPUMYIOTh HEOOXIJHI HAaBUYKWA Ta 3HAHHA I
e(eKTUBHOTO BUKJIAJaHHS BOKATy, a TaKOXX PO3BUTKY BOKAJHLHHUX HABHYOK CBOIX
yuHiB. BoHM MOXyTh cTath npo¢eCiiHUMH IeJaroraMu 3 BOKAJIBbHOI Ta MY3WYHOI
MIATOTOBKH, SIKI 3MOKYTh JOTIOMOI'TH YYHSIM PO3BUBATHCS B LIl raixy3l MUCTELTBA Ta
J0CSTaTy yCHIXiB.

BokanpHo-TiegaroriyHi I[IHHOCTI € BaXJIMBUM KOMIIOHEHTOM Y Mpoleci
HaBUYaHHS Ta PO3BUTKY BOKAJIBHOI MalilCTEPHOCTI Ta JOMOMAraroTh BOKAJIICTAM CTaTH
OLIbIII BUPA3HUMHU Ta BIEBHEHUMHU B CBOiX BUKOHAHHSIX.

[{iHHOCT1 BOKQJIBHO-TIEIArOT19HOI TiSTbHOCTI MaOYTHIX I1€1aroriB My3U4HOTO
MHUCTEITBA MOXHa KiIacu(piKyBaTH HACTYIHUM YMHOM: ITIHHOCTI IIIJICTIOKJIIaHHS:
3100yTTs TIpodecifHOI OCBITH; MParHeHHs J0 €TAJOHHY BOKaJIbHO-TIEAAroridyHOl
TISUTBHOCTI Ta TOTOBHOCTI 70 HEi, (OopMyBaHHS 3arajbHOJIOACHKOI Ta BOKAJIbHO-
MEeJaroriyHoi KyJbTypH, JyXOBHUX MOTPeO, €CTETUYHUX 17ealiB Ta cMakiB y cdepi
BOKAJILHOTO MHCTEITBA Ta BOKAJIBHOI IICIArOriKM Ta 1HIINI; IIIHHOCTI BOKaJIbHO-
MEJaroriyHo HaBYaHHS: NOTpeda y HaBYaHHI MHCTEUTBY CIIBY Ta BOKaJbHIN
MEeJaroriii, BOKaJILHO-IIEJAAroriyHa  KOMIIETEHTHICTh,  BOKAaJbHO-IIEJIAroriyHa
MalCTEepPHICTh; BOKAJIbHO-MUCTELbKI I[IHHOCTI: NOTpeda y MUCTELbKOMY CIIJIKYBaHHI,
SACKpaBUM CHIBALIbKUM TOJOC, BOJOJIHHS BOKAJIbHOIO IIKOJIOK, TOJEPaHTHE
CTaBJICHHS JI0 BOKAJIBbHO-TIEAArOriYHMX IIKUI CBITOBOI Ta HAI[IOHAJIBHOI KYJIbTYpH,
XYJI0’KHSI BUPA3HICTh Ta apTHCTHYHICTh BUKOHAHHSI BOKAJIIBHOTO TBOPY, 3aTHICTH JI0
JaJOTiYHOTO CHUIKYBaHHS 3 TBOPAaMHM BOKAJbHOTO MHUCTEITBA, 3/IaTHICTH [0
OCSITHEHHsI Ta IHTEpIpeTarii CMUCIIB BOKaJIbHUX TBOPIB Ta 1HIII; TMeaarorivyHi
I[IHHOCTI: 3/]aTHICTb HAaBYaTH, BUXOBYBATH, PO3BHBATH Y4HIB y c¢epl BOKaJIbHOTO
MUCTEIITBA; BOJIOAIHHS €()EKTUBHUMU HABYAJIbHO-BUXOBHUMH METOJAMH Ta
3acobamu, TypOOTa Mpo AWTHHY, JOBIpa, MoBara, 3aXOIUIEHHS, MIUPICTh, KYJIbTypa
CHIJIKYBaHHS, TBOPUYMU XapaKTep B3a€MO/Ili, BU3HAHHS IIHHOCTI IHIIOI JIFOJIUHU,
YMIHHA 371MCHIOBaTH BUOIp, MpUiiMaTH pillleHHs 1 Opatu Ha ceOe BIANOBIAAIBHICTD
32 HUX Ta IHIII; I[IHHOCTI CaMOBJIOCKOHAJEHHS: PO3BUTOK Ta TrapMOHI3allis
3araJbHOOCOOMCTICHUX PHC: IHTEIEKTY, EMOLINHO-BOIBOBUX SIKOCTEH; (POpMYBaHHS
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MY3UYHHUX (MOYYTTS Jaay, PUTMY, My3UYHA TaM’ATh) Ta CHeUu(pIYHO BOKaJIbHO-
MeJaroriyHux 3A10HOCTed  (CIiBaIlbKMil TOJIOC, BOKAIBHUN CIyX, BIIIYTTS
BOKAJIBHOTO (Ppa3yBaHHS Ta BOKAIBHOI IHTOHAIIT Ta 1HII), 3JaTHICTh JO aHATITHYHO-
MONIYKOBOI Ta IHTEPHPETAMINHOXYI0KHLOT POOOTH 3 TEKCTOM BOKAJIHLHOTO TBOPY;
3IATHICTh /10 CaMOaKTyasi3amii 1 BOKaJbHOTO HABUAHHS MPOTSATOM JKUTTSA Ta 1HIIL.
3100yTTS OKpEeCIEeHUX MLIHHOCTeH (opMye CBITOINISIA, CHPSAMOBYE MOBEAIHKY
CTYJICHTIB Ta BU3HAYA€E CTHIIb KUTTA [2].

OTxe, 3a pe3yabTaTaMy JOCIIHKEHHS 3SCOBAHO, IO I[IHHOCTSIMH BOKaJIbHO-
NeAaroriyHoi MisbHOCTI MalOyTHIX YYMTENIIB MY3WYHOIO MHCTEUTBA MOXKHA
BBa)XKaTH: BOKaJIbHO-TIEJAArorivyHe UJICTIOKIIaIaHHs, BOKAJIBHO-TIEaroriyHe HaB4aHHS,
BOKQJIbHE  BHKOHABCTBO, BOKaJIbHO-TICAATOTiYHY  MaMCTEPHICTh,  BOKaJIbHO-
NeJarorivHe  CaMOBJOCKOHAJCHHS Ta BIAMOBIAHI I[IHHICHI  Opi€HTarli, sKi
hopMyIOThCS Yy Tpolieci iX npodeciiiHol MiArOTOBKH 1 3a0€3MeUyIOTh YCIIIIHICTD ¢
e(EeKTHUBHICTh TAKO1 MISILHOCTI K BUUTEIIIB MY3UYHOTO MUCTEIITBA
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Kapuna Ilogoiininuna,

BUKJIa/lauka Kadeapu My3MKO3HaBCTBA,
THCTPYMEHTAJILHOT Ta XOpeorpadiuHOi MiArOTOBKH
KpuBopi3bkuii fep>kaBHUM Me1aroriyHuii yHIBEPCUTET

XOPEOT'PA®IYHE MUCTELTBO B KOHTEKCTI CUCTEMH
XYJIOKHbOI KYJIBTYPH

MucreuTBo — HalBaKJIMBIIIA CKJIaJ0Ba KYJIbTYpH, SIKa BUSBIsIE ceOe B
PI3HOMAHITTI KOHKPETHUX BUAIB XYA0KHbOI TBOPUYOCTI, KUIBKICTh 1 CKJIQIHICTh SIKUX
HEYXWJIbHO 3pOCTa€ BIAMOBIAHO 10 BUMOT 4acy. KOHKpeTHUI BUJ MHCTELTBA — 1€
peaNbHUI HaNpsMOK XYAO0XKHbO-TBOPYOI IISJIBHOCTI, IO PI3HUTHCS, MEpII 3a BCE,
COCOOOM BTUICHHSI XYJOKHBOTO 3MICTY, CHEHU(DIKO0 TBOPEHHSA XYIO0KHBOTO
o0Opa3y. BaxMBICTh XyHOXKHBOT KYJbTYpPH y CYy4aCHOMY CBITI HEYXWJIBHO 3pOCTAE,
OCKLUJIBKH TMPOTUCTOSATH SIBUILIAM 663IIYXOBHOCTi 3HEBaru 10 MHUCTELBLKAX HaaOaHb
JIOACTBA MOXHA JIMIIE MUISXOM BIATBOPEHHS TBOPYMX NOTEHLINH CYCIIJIbCTBA,
YCBII[OMJIGHH}I OPIOPUTETY  3arajibHOJIIOJICBKMX  I[IHHOCTEH 1  MEepCIEeKTHBa
TYMaHITapHOTO PO3BUTKY KYJIbTYPH.

Oco0nmuBOCTI cydacHUX peajiii poOJsiTh BaKIMBUM O€3MOCEPEHiil 3B'SI30K
MDK KUTTSAM JIIOJIEH Ta PI3HUMHU HampsiMKamMu Xopeorpadidnoro mwuctenTsa. Lle
pOOUTHh AOCHIKEHHSI CHHTE3Yy XopeorpadiyHUX HAMPSMKIB JYXKE€ aKTyaIbHHUMHU B
Ham yac. Tum Ounblie, 1110 BUHUKAIOTh HOBI (hOpMH TIiepenayl 1 CIPUUHATTS TBOPIB
MUCTELTBA, BIATBOPEHHS €MOLIMHUX MEPEeKUBaHb, OLTbII OPIEHTOBAHUX HA PEANIbHY
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niricHICcTh. ChOTO/IHI 3’ ABJISIOTHCS TBOPHU XOPEOTpadiyHOrO0 MUCTEITBA, B IKUX ICHY€E
HE TUIBKM CHHTE3 3 IHIIMMM BUJAMU MHUCTEITBA, a 1 CHHTE3 PI3HUX XOopeorpadiyHux
HaIpsIMKiB B ofHOMY TBOpi. Lle mae mie OibIne MOKIMBOCTI B PO3KPUTTI IPUPOIU
JIOAWHM, 11 MaTepialbHUX Ta TyXOBHUX I[IHHOCTEN B PI3HUX 00Opa3ax.

Binomo, mo xopeorpagiyHe MHCTELTBO 3 CAMOIO MOYATKy CHHTETUYHE, TOMY
[0 My3WKa TOCUJIIOE€ BHPA3HICTh TAHIIOBAJIBHOI ITUTACTHKU 1 JMa€ 1 EeMOIIHY
PUTMIUHY MIJCTaBy. 3arajbHa TE€XHIKa, (opma i€l CUCTEMH CKJIaJanacs MpOTATOM
JIOBrOTO Yacy, BIANOBiAal0OYM BHMOTaM TICBHOI €MOXHM Ta HAIIOHAIBHUM
0COOJIMBOCTSIM KOKHOTO Hapoy. Bepinna xopeorpadii — KTaCHYHUN TaHEIlb.

KomryiekcHMI MMOKa3HUK TEXHIKH MOCTAHOBKM MOXKE BKJIIOYATH PI3HOMAHITTS
TEXHIYHUX 3ac00iB 1 MPUHOMIB, IO BIJHOCATHCA JO peami3allii MoCTaHOBOYHOIO
mporiecy: 1e xopeorpadivyHa JIeKCHKa 1 XopeorpadgiyHuii MaItOHOK.

IHopisnanvnuii ananiz NOKA3HUKI6 MEXHIKU NOCMAHOBKU

Kuacuynuii 0ajer CyuacHa xopeorpadis

[Tpuitomu imMiTaIii 1 KOHTPACTHOCTI [Ipuitomu iMiTaIlii 1 KOHTPACTHOCTI

KanoHniyHuit JeKCUYHUI MOYITh [Tomryk JIEKCUKH. Xopeorpad
BUHAXOIUTh CBOIO 3HAKOBY PYXOBY
CUCTEMY

YonoBivya 1 KiHOYAa TEXHIKM BUKOHAHHA | TexHika €IWHa, y TOMY 4YHCIl, 1 B

MTOMITHO BIIPI3HSIOTHCS JTIyeTHOMY TaHIII

JluHaMiKa CLIEHIYHOTO HPOCTOPY: Majo | AKTUBHO BUKOPUCTOBYETHCS IapTepHa

BUKOPHCTOBYETHCS TEXHIKA B TAPTEP1 TEXHIKa

Crana xaHOHI30BaHa cxema MaltoHKIB 1 | Ilomryk mpocTopoBuX pilieHb

nepeMilieHb

Sk BUIUIMBAE 3 aHali3y, 32 HASIBHOCTI €JMHOT KOPEHEBOI CUCTEMH € CEpUO3HI1
BI/IMIHHOCTI B 3HAUYEHHSAX IIOKAa3HUKIB CydacHOi 1 KJIacM4HOi Xopeorpadii, Mo
CBITYUTH MPO CAMOCTIHHICTh KOXKHOTO 3 IIMX BHJIIB MHUCTEITB 1 HasSBHOCTI SICKPaBO
BUPAXXEHUX iX BIACHUX O3HaK. bykBayibHE MOPIBHAHHS MO MOKAa3HUKAX OIHOTO BUIY
xopeorpadii epen HIIKUM, 4epe3 iX pizHe QYHKI[IOHATbHE MPU3HAYEHHS B MUCTEITBI
1 B CYCHUIbCTBI, PI3HUX DISAAIBKUX TiepeBar 1 MNpodeciiHuX METOMdIB, IO
BUKOPHUCTOBYIOThCS, HE JIO3BOJISIE 3pOOUTH BUCHOBOK PO TIEpeBary Toro abo iHIIOTo.
[TopiBHSATBHUN aHaNI3 Cy4acHOTO XOpeorpagpiyHOro TBOPY 1 KIIACHUYHOTO OajeTy
J03BOJINB BHJIJIUTH TIOKa3HUKH, 110 € CaMHUMH CHEIUGIYHUMH i1 CY4acHOTO
XxopeorpagpiyHOro TBOPY.

TakuM YMHOM, CYTh XOpeorpadiyHOr0 MHUCTEITBA 3BOJUTHCS IO OOPa3HOTO
BIIDOJDKEHHS CBITY 1 ITMM BH3HAYA€THCS MOT0 CYCIUIBHO-TII3HABaJIbHA POJIb.
CBoepigHicTh, cnenudika, CyTTEBICTb XOpeorpadiuHOro MUCTEUTBA BU3HAYAETHCS
THM, III0 BOHO € KOHIICHTPOBAHWM BUPaXCHHSIM JIIOJUHU B PI3HOMAaHITHHUX JKaHpax
XYJ0’)KHBOI TBOPYOCTI, B XYAOXKHIX 0Opa3zax-y3araJlbHeHHSIX CBOI'O €CTETUYHOIO 1
MOpPAJILHOTO BIJTHONIICHHS JI0 MiMCHOCTI. XopeorpadiuHe MHUCTENTBO Oyio 1
3QJIMIIAETHCS OJTHUM 13 HAMBAXIMBININX YUHHUKIB TYXOBHOTO KUTTS JIFOJICTBA.

Amnacracia Ka3zakoBa,
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CYTHICTb 1 KOMIIOHEHTHA CTPYKTYPA BOKAJIbHO-
METOINYHOI KOMIIETEHTHOCTI MAUBYTHIX ®AXIBIIIB

3MiHU B Cy4acCHOMY CBITI BUMAararoTh BiJ] [€/IaroriB HOBUX 3HaHb, YMIHb Ta
HAaBUYOK, OTXK€ BHUKIAJadl MOBUHHI OyTH KOMIIETEHTHHMMH HE JHiie y (axoBid
TISUTBHOCTI, aje W y MEeTOAMKax BUKJIAJaHHsS, BIAMOBIAHO JO0 BHUMOT Cy4acHOTO
OCBITHBOTO TIPOIIECY, MaTH JOCTAaTHIM piBEHb METOAMYHOI KOMIIETEHTHOCTI, 100
e(eKTUBHO 3/1MCHIOBATH BOKAJIbHY Ta MY3W4YHY MIJTOTOBKY Y4YHIB, 1[0 BaXXJIMBO HE
TUIBKH JUIs 3a0€311€YeHHs] BUCOKOTO PIBHS MY3M4YHOI OCBITH, ajie W aiisi GopMyBaHHs
0COOUCTOCT1 YUHS B LIJIOMY.

Okpemi mnuTaHHS 1040 (POpMyBaHHS  BOKaJIbHOI ~ KOMIIETEHTHOCTI
npenacrasiaeHo B pociaipkeHHsax C. I'mupina, O. Ilpsako, JI. Tompskoi, Uynsnen Jli;
(hopMyBaHHIO METOJAMYHOI KOMIIETEHIli mpucBsueHo podotu T. boaposoi, O.
I'ypanshuk, A. Kosup, I'. [laganku, O. Pedposoi, H. [{rontonu, O. [llosokoBoi Ta iH.

VY ramy3l meAaroriki KOMIIETEHTHICTh TIOSICHIOETBCA SIK  CIICIIaJIbHO
CTPYKTYpOBaHUI HaOlp 3HaHb, yMiHb, HABMYOK, 300yTUX y Tpolieci HaBuaHHs. 3a I.
Ky3bMiueHKO, MOHATTS KOMIETEHTHOCTI € (PYHKIIIOHAJIbHUM Ta MPHUKIAJIHUM, BOHO
BH3HAYAETHCSA CHUTYAIll€l0, KOHTEKCTOM Ta HEOOXIJHICTIO BHKOPHUCTAaHHS, TOOTO,
(dbopMyBaHHS KOMIIETEHTHOCTI moJjsirae B HaOyTTi mpodecionanizmy (Ky3pmiueHko,
2012). 3aBnsku CBOT KOMIIETCHTHOCTI (paxiBellb 3MaTHUI BU3HAYATH Ta aJCKBATHO
pPO3B’s3yBaTH MUTaHHS Ta MPOOJEMU, SIKI BUHUKIM Y KOHKPETHINA cuTyalii, To0To y
ctepi ioro xkommereniii (I'omosaus , 2008). Ha qymky I. 3s13t10Ha, KOMIIETEHTHICTD €
OOOB’S3KOBUM Ta HEOOXIHUM CTPYKTYPHUM KOMIIOHEHTOM Hpo(ecioHaI3My
nejarora, 10 SKOro BXOAUTh CYKYNHICTh ()axOoBUX 3HaHb 1 BMIHb, MCHXOJIOTO-
MeAaroriuil Ta METOAWYHI 3HAHHS, BaXJIMBI Mpo(deciiiHO-OCOOUCTICHI SIKOCTI Ta
JOCKOHAJIMKA PIBEHb PO3BHTKY mpodeciiinoi camocsigomocti ( 3s3toH, 1997.). H.
KOn3ioHok BU3HAa4Yae mNpodeciiiHy KOMIIETEHTHICTh YYUTENsl MY3UKUA K CKJIaJHe
CTPYKTypOBaHE YTBOPEHHS, 3/IaTHICTh Iearora BUKOHYBaTU cBOi (haxoBi (yHKIIT B
HEBHM3HAUCHIM CUTYyallii, J¢ BHU3HAYaJbHUMU BUCTYMAIOTh 3HAHHS, a BaXJIMBOTO
3Ha4eHHs HaOyBalOTh yMIHHSI, HAaBUUKHU U 1ocBi ocooucrocTi (FOa3ionok, 2011). 3a
TBepkeHHsIM A. Ko3up, BaXJIMBUMHU MOKa3HUKAMU BHKOHABCHKOI KOMIIETEHTHOCTI
CTYICHTIB €: «BHUSAB CHUCTEMHHMX 3HaHb HIOAO0 MY3WYHO-TIEAArOTiYHOI JISIIBHOCTI 31
HIKOJISIpaMU; YMIHHS aHalli3yBaTW MPOIEC 1 Pe3ylbTaTd BIACHOI MY3UYHO-
MeJaroriyHoi JISJIbHOCTI BMIHHSI MPOEKTYBAaTU METY Ta 3aBIaHHS TMOJAJIbIIOTO
npodeciiinoro camosnockoHaneHus» (Kosup, 2007, c. 3).
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Ha mnamy naymKy, BOKaJbHO-METOJMYHA KOMIIETEHTHICTh 30upae B €001
JeKUIbKa TOHATh — I1I€ 1 BMIHHS TMependadatd ¢daxoBe MaOyTHeE, TJIaHyBaHHS
OCBITHBOTO TPOIIECY, B TOMY YHCJI 3aBISKH BUPIIICHHIO HECTAHAAPTHUX MHTaHb,
HOBATOPCHKIM MeNaroriuHiil MisjbHOCTI, MJIaHYBaHHS CBOTO CAMOPO3BUTKY, 371aTHICTh
TpUMaTu O6anaHc Mi>k 0COOMCTUMU Ta (PAXOBUMHU yCTPEMITIHHIMH.

Mu po3risigaeMo BOKaJTbHO-METOIWYHY KOMIIETEHTHICTh MaOyTHIX (haxiBIIiB
K 3JaTHICTb JO CaMOCTIHHOI TBOPYO-BUKOHABCHKOI Ta BOKAJIbHO-TIEJArOT14HOT
TISTBHOCTI, sIKAa TIOJSITAa€ Yy 3/IaTHOCTI OPIEHTYBAaTHUCS B METOJMOJIOTIT BOKAJIBHOI
neAaroriki, e€()eKTMBHO BHUKOPHCTOBYBAaTH PI3HOMAHITHI METOAM Ta 3aco0u s
PO3BUTKY BOKaJIbHOI MaWCTEpPHOCTI Yy4HIB. TakuM YHWHOM, BOKaJbHO-BUKOHABChKa
KOMIIETEHTHICTh MaiOyTHIX (haxiBI[IB € KIIOYOBHM aCIEKTOM iXx TIpodeciitHol
HiArOTOBKU.  BoOKajabHO-METOAMYHA  KOMIIETEHTHICTh ~ MalOyTHBROTO  BUMTEIS
MY3UYHOTO MHCTEITBA MICTHUTh B COO1 KOMIIOHEHTH, SIKI PETYJIOIOTh MOTHBALIIIO,
Mi3HAaBaHHS, OpraHizalilo, LUICNOKIAJaHH Ta CaMOKOHTPOJb, CIPHUSIOTH
(hopMyBaHHIO BMiHb 1 3HaHb, HEOOXIHUX NI MaOyTHHOT MpodeciiftHO-TIearoriyHol
TISIBHOCTI.

B acnekti Hamoro mgOCHiIPKEHHS KOMIIOHEHTHY CTPYKTYPY BOKAJIBHO-
METOJUYHOT KOMIETEHTHOCTI MaiOyTHIX (axiBIiB CKJIQJAl0Th MOMUBAYIUHUL
KOMHOHeHm, SIKUW BKIIIOYae B ce0e CTUMYJHM Ta MOTHBH, SIKI CIIOHYKAIOTh CTYACHTA
70 aKTUBHOTO HAaBYaHHS Ta JOCATHEHHS BHCOKHX pE3yJbTaTiB y BOKaJIbHO-
BUKOHABCBHKI, METOAUYHIN MISUIBHOCTI, € JKEPEIIOM I1HTENEKTYalbHOI aKTUBHOCTI
3100yBayiB Ta CTUMYJIIOE 1X JI0 MOJAJBIIOTO MPOPECIMHOTO PO3BUTKY; KOSHIMUBHULL
KOMnoHenm, SKUW mependavyae 3aTHICTh 3/100yBadiB MI0JI0 CAMOCTIMHOIO
HAaKONMYEHHS CHUCTEMHHUX (axoBUX 3HaHb (MY3MYHO-TEOPETUYHHUX, BOKAJIbHO-
BUKOHABCHKHMX, METOJMYHHUX ), YMIHHS 3aCTOCOBYBATH iX B OCBITHbOMY TIPOIIECI, IO €
TEOPETUYHOIO 1 METOJUYHOIO OCHOBOIO €()EeKTHUBHOI MISIILHOCTI BUUTEISI MYy3UIHOTO
MUCTENTBA; OiANbHICHUL KOMROHEeHm, 1O CTOCYEThCS MPAKTUYHMUX N1 Ta HABUYOK,
SIK1 BUBYAIOTHCS 1 BUKOPUCTOBYIOTHCS IT1/1 YaC BOKAJBHOI Ta METOJIUYHOI MiSTbHOCTI,
BIH BUSIBISIETBCSI Y MOXJIMBOCTI MailOyTHbOro (axiBus €(EeKTUBHO AISTH MiJl 4Yac
HAaBYaHHS YYHIB, aKTyali3yloud y TMOTPIOHMII MOMEHT HAKOMH4YEHI MpodeciiiHi
3HAHHS Ta BMIHHSL.

Otrxe, pe3ylbTaTd EKCHEPUMEHTATBHOTO JIOCHIKEHHS TEePEKOHJIUBO
CBIIYaTh MPO MEAAroriuHy JOUIIBHICTh Ta €(PEKTUBHICTH (POPMYBaHHS BOKAJIbHO-
METOJIMYHOI KOMIIETEHTHOCTI MaiMOyTHIX (haxiBLIB 32 BU3HAUEHUMH CTPYKTYPHUMU
KOMIIOHEHTaMH, SIK1 CTaJId OCHOBOIO ISl PO3POOKM METOJIMKH MiArOTOBKH 3100yBayiB
BUIIO1 OCBITH BIJIOBIIHO 3alIUTaM CyCIJIbCTBA.

Jliteparypa

1. Kosup A. ®opMyBaHHS BHUKOHAaBCHKOI KOMIIETEHTHOCTI y MaricTpiB
My3UYHOTO MHCTENTBa B mporeci (axoBoi MIATOTOBKH. Teopis 1 MeToauka
mucrenbkoi ocsitu. 2007. Bumn.24 (29). C. 3-7.

2. llenaroriuna maictepHicTh: miapy4yHuk / 3a pen. 1. A. 3sa3tona. — K.: Buiia
mk., 1997. 349 c.
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MYy3WYHO-THTEPIIPETaIlIHHI I TISTBHOCTI: TesIKi pe3yibTaTu JIOCJTiTHO-
eKcrepuMeHTanbHoi podotu . 2011, C. 222-227.

4. Tomoanb M.C. KomrieTeHInisi 1 KOMIIETEHTHICTB: JOCBIJ TeoOpii, Teopis
nocsixy. Buma ocBita Yipaiau. 2008, C. 23-30.

5. Ky3emiuenko [. O. IukymeTypartis ocoOHWCTOCTI y Tmporecci HaOyTTs
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Ouabra Iloaynina,

3100yBayka Apyroro (MariCTepchbKoro) piBHs BUIIOI OCBITH;
13 «IliBneHHOYKpaiHChKHUI HAIllOHATBLHUN

negaroriyauil ynisepcuret iMeni K.J[. YmmHcekoroy.
HaykoBuii KepiBHUK — KaHIUJAT

neJaroriyHuX Hayk, AoueHT Hartanis batiok

JAOCBIA NPOBEJAEHHA MIZJKHAPOJIHHUX BOKAJIBHUX
KOHKYPCIB TA ®ECTHUBAJIIB Y €EBPOIIEMCHKOMY MUCTELIbKOMY
IHPOCTOPI

€Bpora BiJoMa CBOEIO 0araTtoro iCTOPIEI BOKAJIBHOI'O MHUCTELTBA Ta €CTPalu.
My3uka 3aBxau Oyja HEBIA'€MHOIO YAaCTUHOK KYyJBTYpPHOTO CHAJIKy IbOTO
KOHTUHEHTY. MIDKHapOJHI BOKaJbHI KOHKYpCH Ta ecTpajgHi ¢ecTuBalili B
€BpONENCbKOMY MMCTELBKOMY MPOCTOPl CTalM HEBIA'€MHOIO CKJIAQJ0BOIO III€i
OararomapoBoi iCTopii.

MixHapoiH1 BOKaJIbHI KOHKYpPCH y €BpOIll MarOTh TJIMOOKI 1ICTOPUYHI KOPEH.
BoHu mouanu cBiii pO3BUTOK Yy CEpEIHbOBIUYI, KOJM 3MaraHHs MiX BOKaJIlICTaMU
Oyau OogHUM 13 3aco01B BHU3HAUYEHHS HAWKpAIMX BUKOHABIIB B PI3HUX >KaHpax
My3UKH. 3MaraHHs MY3WKaHTIB npoBoauiucs me y CrapopaBHiid ['pemii ta Pumi.
VY cyuacHiii ¢popmi My3uuHi KoHKypcHu 3apomwiucs y XIX ct. (1803 p., Ilapux).
[lepmmii Mi>xkHapogHUI KOHKYpC BimOyBest B bprocceni y 1856 p. ¥V XX cT. Mmy3uuHi
KOHKYPCH CTaJli OCHOBHOIO (JOPMOIO BHSIBJICHHS TAJTAHOBUTHX BHKOHaBIIIB. 3 1957 p.
B JKeneBi mouana QynkiionyBatu BcecBiTHs Qepepallis MIKHAPOAHUX MY3UUHUX
KOHKYpCIB, Hapa3i ii uieHamu € 120 mpoBiIHUX MYy3HUYHHUX KOHKYPCIB Ta (peCTHBAIB,
cepen saxux: Konkypc koponeBu €nuzaBetu (benwris), Komkypc ®. Illomnena
(TTompra), Koukype mam’srti B. T'oposuns (Ykpaina).[1, ¢.127-128]. Criouatky Taki
KOHKYpCH TPOBOAMIIMCS Ha CBSATKOBUX 3aX0Jax Ta B MICISIX po3Bar. 3 4acoM
MDKHAPO/IHI BOKaJIbHI KOHKYPCH TEPETBOPUIIMCS Ha BAXJIHMBI MOJIi, sIKI 00'€THYIOThH
BOKAJICTIB 3 pi3HUX KpaiH. ChOTOJHI BOHU OXOIUTIOIOTH PIi3HI KaHPU MY3HUKH,
BKJIIOYAIOYM €CTpajy Ta TNOMN-MY3MKy, a TaKoX KilacuyHuil cmiB. Tpaguuii
OLIIHIOBAHHS Ta *Ypl B MKHAPOJHUX KOHKYpCAaX TaKOXK MArOTh JOBIY 1CTOPIIO, 1 iXHI
CTaH/IapTH BCTAHOBJICHI BUJIATHUMH MY3HKaHTaMH Ta BOKATICTaMHU.

Y4yacTh B MDKHApOJHHUX BOKAJIBHUX KOHKYypCax Ta e€CTpaaHuX (pecTuBamsix B
€Bporri MOKe MaTH 3HaYyIIUi BIUIMB Ha Kap'epy BokamicTa. BoHM Haga0Th MOJIOAUM
apTHCTaM MOJKJIMBICTh MPOJAEMOHCTPYBAaTH CBiil TalaHT mepel MIKHAPOIHOIO
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ayJUTOPIEI0 Ta OTPUMATU BU3HAHHSA B1Jl BIUIMBOBHUX €KCIIEPTIB y Trajly3l BOKaJIbHOTO
MHUCTELTBA Ta €CTpaJld. YYACHUKM TaKuX KOHKYPCIB OTPUMYIOTh MOKJIIUBICTh
BUCTYTIATU TEPE/ BEIUKOIO ayJJUTOPIEI0, 3yCTpIYaTH BUSHAHUX MANCTPIB MUCTEIITBA,
a TaKOXX BCTAHOBIIOBAaTH BAXKIUBI KOHTakTH B My3W4HOMY cBiTi. Taki momil
J0TIOMaraloTh pPO3BUBATH TMpodeciiHi HABUYKH BOKAJICTIB, PO3IIMPIOIOTH IXHI
MO>KJIUBOCTI JIsI MaOyTHIX BUCTYIIIB Ta 3pOCTAaHHS IXHBOTO MPOQLIIO.

dectuBani ecTpagHOi My3uKH B €BpOmi BIOITpalOTh BaXJIHUBY pOIb Yy
TMOMyJIApM3aLii BOKANLHOI Ta €CTpajHOi My3HKH. IXHs poskimHa atMmocdepa Ta
BHUCOKUH XYyJIO’KHIA pIBEHb MPUBAOIIOIOTH ayJAUTOPIIO 3 YChOTo cBiTy. dectuBali €
BaXUIMBUMU TOAISIMM JJIi BHU3HAUEHHS Ta BIA3HAUYECHHS BEJIMKMX BOKAJbHUX Ta
€CTpaJHUX TaJIaHTIB.

Opun 13 mpukiagiB Takux (ecruBanB € «Eurovision Song Contest». ILleit
My3U4HUN (ecTUBAIL BIIOYBAETHCS MIOPIUYHO 1 00'€IHY€E BUKOHABIIIB 3 PI3HUX KpaiH
€Bponu. YUaCHUKHU MPEACTABISAIOTh CBOI MICHI, KOHKYPYIOUH 3a 3BaHHS IEPEMOKIIS.
€BpoOayeHHs] CTAJI0 CHUMBOJIOM €JHAHHS MY3UYHOI'O PI3HOMAaHITTS €Bponu Ta €
OJIHUM 13 HAMOUTbII MEpEerjsHyTUX MY3WYHUX MOJIA Yy CBITI. [HIIMM BaXIUBUM
¢dectuBasieM € «Glastonbury Festival» y BenukoOpuranii, sSikuil BIJOMHI CBOEIO
PI3HOMA@HITHICTIO MY3UYHUX CTHJIIB Ta BEJIMYE3HOK KUIBKICTIO ydacHHKIB. Llei
(decTuBasib BKJIIOYAaE B ceO€ BUCTYNM BIAOMHUX CBITOBUX 3IpOK, a TaKOX
MEePCIEKTUBHUX BUKOHABLIIB 3 PI3HUX JKaHPIB €CTPATHOI MY3HUKHU.

MixHapoJHl BOKalbHI KOHKYpCHM Ta ecTpagHi (ectuBani B €Bpomi €
BAKJIMBUMH TOJISIMH, SIKI 00'€IHYIOTh BOKAJICTIB 1 BUKOHABIIIB €CTPAAHOI MY3HUKH,
MOMYJISIPU3YIOTh BOKAJIbHE MHUCTELTBO Ta €CTpaay, CIPUSIOTh PO3BUTKY TaJaHTIB Ta
CHPUSAIOTh KYJIbTYPHOMY OOMiHY. 3HAuyIIMil BIUIMB LMX MOAIM Ha MHCTELUTBO Ta
KyJIbTypy €BpONH HEMOXKIIUBO MEPEOLIIHUTH.

Jliteparypa

1. Romanenko A. R. (2016). My3uuHuii KOHKYpPC SIK COIIIOKYJbTYPHHI
dbeHomeHn y QopmyBaHHI TpodeciiHOI KOMIETEHTHOCTI MaiOyTHBOT'O BUMTEIIS
MY3HYHOTO MHCTENTBAa. My3WUHE MHCTEITBO B OCBITOJNOTiYHOMY mauckypci, (1).
C.126-129.

2. Pocenko I'. M. BigpopkeHHsT My3UYHOTO OJTIMIIACBKOrO pyXy B YKpaiHi Ha
nouarky XXI cromtrs: auc. noktopa dutocodiii: cren. 025. Kuis, 2021. 214 c.

3. Hopomenko T. B., Conmgarenko O. I., Cunko €. M. MucrteurBo Ta ocBiTa:
HoBauli 1 mnepcrnektuBu: wmatepianu Il BceeykpaiHcbkoi HayKOBO-NPaKTUYHOT
KoH(pepeHuii (3 MixkHapoHOIO yudacTio) (8 rpyans 2022 poky, M. UepHiris) / ymop.
Hopomenko T. B., Commarenko O. 1., Cunko €. M., Yepnirie : HYUK imeni
T.I'.IlleBuenka, 2022. 184 c.

4. bpunme M. M., CaniBanua O. A. Aptdopym SK MHCTEIbKE 00'€THAHHS
y4HiB, BUKJIagadiB Ta MuTIiB. Arts & Education/Mistectvo ta Osvita, 2023, 3. URL:
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Boaoaumup CumonsH,
3100yBay Apyroro (MariCTepchbkoro) piBHS BUIIO1 OCBITH;
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negaroriyHui yHisepcuteT iMeHi K. /. YimHcbkoro»
HaykoBuit KepiBHUK — KaHIUIAT
neAaroriyHuX Hayk, noueHt Hatamis batiok

OPTI'AHIBAIIMHI ACHEKTH IIATOTOBKH MAMBYTHIX
BUYUUTEJIB ECTPAJHOTI'O BOKAJIY 1O NPOBEJEHHSA KYJbTYPHO-
MUCTELBKHUX 3AXO/1IB

Y KOHTEKCTI €BpPOIMENUCHKOI 1HTerpallii, 3MiH y Jep>KaBHIN MOMITHILIl, €KOHOMIII
Ta COIIIOKYJIbTYPHOMY CEpEIOBHINI YKpaiHH, PO3BUTOK TyXOBHOI KyJIbTYPU MOJIO],
BIJIMOBIAHO 10 3arajbHOIOJICBKUX JIEMOKPATUYHUX I[IHHOCTEH 1 HaIllOHAJIBHUX
TpaJuIlii, € OJJHUM 13 KJIIOUOBHX 3aBJlaHb y cepi pepopMyBaHHS OCBITH.

My3u4yHe MHUCTEITBO, 30KpeMa BOKaJbHE BUKOHAHHS, BIJIUBAE€ HAa PO3BUTOK
JITEN Ta MUITKIB, COPUSIOYH (HOPMYBAHHIO iX BHYTPIIIHBOTO CBITY, PO3YMIHHIO
BHUPA3HOCTI MOBJIEHHSI Ta Kpacu TOJIOCY, CIOBECHOTO Ta MY3UYHOTO BHPAXECHHS, a
TaKO0>X OCBIJJOMJICHHIO CITaJIKOBOCTI y CIIBAJIbHIN TpaauIlli YKPaiHCHKOTO HApOTy.

[Ipote Moo YaCTO BijJlae MepeBary po3BaXkaldbHIA BOKAJIbHIN My3Hlll, sKa
AKTUBHO MOIIUPIOETHCS B IIOY-O13HECI uepe3 3acobu MacoBoi iHopmallli Ta mae
HU3BKUW pIBEHb XYNOXKHBOI AKocTi. Came TOMY poJib BOKAJIBHOIO BHUKJIagadya B
MY3UYHOMY MHCTEITBI CTa€ HAJA3BUYANHO BAXKIIMBOIO, OCKUIHKU BOHA CIIPSIMOBaHa Ha
BUXOBaHHA JIyXOBHMX LIIHHOCTEW, €CTETUYHUX IHTEPECIB, 17€alliB 1 CMaKIB YUHIB Ha
OCHOBI HallKpamMxX 3pa3KiB CBITOBOI'O BOKA&JIbHOIO MHCTENTBA, BPaXxOBYIOUU
PI3HOMAHITTSI >KaHPIB 1 CTUJIIB.

[TlinroToBKa MaMOYTHIX BYHWTENIB €CTPAJHOTO BOKaJdy [0 IPOBEICHHS
KyJIbTYPHO-MHUCTEILKUX 3aXOJIB BKJItOUa€ B ceOe psiji opranizaiiiHux acrektis. Lli
aCIleKTH JOTOMAararTh CTYJASHTaM OTPUMATH HEOOXITHI HABUYKH 1 3HAHHS IS
e(eKTUBHOTO BUKJIAJJaHHS €CTPAJHOTO BOKAIIY 1 OpraHi3ailii MUCTEIIbKUX TOIIH.

[To-mepiie, 11e HaBYAIbHUN TUTaH 1 mporpama. BaxkiimBo po3poOUTH HaNEXKHY
HABYAJIbHY MIPOrpaMy Ta TUJIaH JJsl CTYCHTIB, 100 BOHM Malli MOXKJIMBICTh BUBUUTHU
OCHOBHU €CTPAJHOTO BOKajly, MY3WYHY TEOpPIil0, CIEHIYHY MaMCTEpHICTh, a TaKOX
METOJIMKY BHKJIanaHHA. Lleil mian Mae BKIIOYATH SK TEOPETHYHI, TaK 1 MPaKTHYHI
3aHATTA.

[To-apyre, kBamidikoBaHMM BUKJIaAAlbKUM ckian. Buknagadi, siki HagaroTh
HaBYaHHA MaWOyTHIM BYMTENSIM €CTPAJHOIO BOKally, NMOBMHHI MaTH BIANOBIIHY
KBaMiQiKallio 1 JOCBII y Iii ramxy3i. BoHu MOBMHHI MaTW 3HAHHA HE TUIBKU TPO
MY3HUKY 1 BOKaJl, ajie 1 Ipo Melaroriky.

[To-tpere, mnpakTtwuni 3aHATTA. CTYyAEHTH TOBHHHI MaTH MOXIJIUBICTh
BIIMPAIlbOBYBAaTH CBOI HABUYKH HAa TMPAKTHYHUX 3aHATTIX, A€ BOHH OyayTh
BUKOHYBATH Pi3HI My3W4YH1 KOMIIO3UIIIT 1 TPEHYBaTH CBOI CLIEHIYHI HABUYKHU.

Takox, BaXJIMBO HaJaBaTU CTYJACHTAM MOKJIUBICTh BUCTYIIATH TMEPE]] )KHUBOIO
ayIUTOPIEI0 Ha PI3HUX MY3MUHUX 3axonax. lle momomoske iM HaOyTH JOCBIAY B
oprasi3ailii BUCTYIIIB 1 B3aEMO/IIi 3 TJIsIIa4aMHu.

BaxmBUM acmekToM € MiAroTOBKa J0 KOHKYpPCiB 1 ¢ectuBaiiB. CTyaeHTam
HEOOXITHO 3ampoIOHYBaTH MIATOTOBKY JO YYacTl y MY3UYHHMX KOHKypcax 1
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(decTuBaNsIX, IO JOMOMOXE iM IIOKa3aTW CBOI TAJaHTU Ta OTPUMATH Ba)KJIMBUHN
JIOCBI/I.

Opranizanis MaicTep-kiaciB 1 ceminapiB. [IpoBereHHs MaiicTep-KiaciB 1
ceMmiHapiB 3 MpodeciiHUMI My3UKaHTaMH Ta BUKJIaJauaMd MOKe OyTH KOPHUCHUM
JUIA CTyJIeHTIB. BoHM 3MOXYyTh BHBUYMTH HOBI TEXHIKH Ta OTPUMATH IMOPAad BiA
naocBimueHnx (axiBiiB. BaxiamBo TakoX HaAaBaTH CTyJAEHTaM 3HAaHHA PO
neAaroriyHi METOAMKHU Ta TCHUXOJIOTII0 HAaBYaHHS, OCKUJIBKA BOHU OyAyTh HaBYaTH
MaiOyTHIX BHKOHaBLIB. [linTpuMyBaTH 3B'S3KM 3 MY3HYHOIO TPOMAJCHKICTIO 1
OpraHi3yBaTl y4acThb CTYACHTIB y MICIEBUX MY3MYHUX MOJiSAX, 00 BOHU MOTIIU
OyayBaTh KOHTakTH Ta HaOyBaTH [IOCBIJ, HaJaBaTU CTYJEHTaM MOXJIUBICTh
OTPUMYBATH KOHCYJIbTALlli Ta MIATPUMKY BiJ BUKIAJa4yiB 1 HACTaBHUKIB MJIs
MIOJI0JIaHHS TPYAHOLIIB M1/l YaC HaBYaHHSI.

[MutanHa mnpodeciiiHOi MATOTOBKM  MaMOyTHIX  BYUTENIB  MY3UYHOTO
MUCTENTBa JIOCHIKYBaJoCh 3 pi3HUX pakypciB. Lle Bkmoudano B cebe BUBYEHHS
1CTOPii PO3BUTKY MY3UYHO-TIEAAroriyHoi ocBitH, sike npopoauiu I'. FO. Hikomai, T.
I1. Tanbko Ta B. @. YepkacoB. Takoxx AOCIIKYBaIUCI TEOPETUUHI KOHIICTIT 111010
npodeciitHoi MIATOTOBKM BYMUTEIS MY3WYHOIO MHCTEITBA, 1HIIMMH CIOBaMH, SK
YUHTENIb MOBUHEH TOTYyBaTUCA 10 CBO€i mpodecii. L1 acnekTu gocmiuKyBaucsa y
pobotax A. B. Kosupa, O. M. Onekcroka, I'. M. [laganku Ta iH1I.

[IpaBunbpHa opraHizaiis HiATOTOBKM MalOyTHIX BUMTENIB €CTPAAHOTO BOKALY €
KITFOYOBOIO ISl 1X YCHIITHOTO HAaBYaHHS Ta MiATOTOBKH J0 MPOBEACHHS KyJIbTYpPHO-
MUCTEIPKAX 3axO0JiB. BaXIMBO MO€AHATH TEOPETHYHI 3HAHHS 3 MPAKTUYHUMU
HAaBUYKaMU Ta JaTH CTYJIE€HTaM MOKJIMBICTh PO3BUBATUCS B 11 raiy3i.

Jliteparypa

1. 3y6moBa, I. O. MeToanka BOKaJIBHOI IMIJTOTOBKH CYy4acHOTO TIIeaarora-
my3ukanta = Methodology of vocal training of a modern teacher-musician
kBamidikaiiitHa poboTa Ha 3100yTTS CcTymeHs BuUIIoi ocBith «marictp» / . O.
3y0110Ba ; HAyK. KEPIBHUK KaHJ. Tied. Hayk, noreHTka H. O. I'yabko ; MiHicTepcTBO
OCBITH 1 Hayku YKpaiHu ; XepCOHChKHH AepK. YH-T, O-T KyJIbTypH 1 MHUCTELTB,
Kadenpa myznunoro mucrtenrsa. — Xepcon: X1V, 2022 — 62 c.

2. knspyk, B. O. OcobauBocTi ¢ectuBanbHol KynbTypH IliBnua Ykpainu =
Features of festival culture of the South of Ukraine: kBamidikariiina pobota Ha
3100yTTS CTyneHs BHINOI ocBITH «OakanaBp» / B. O. HIknspyk ; Hayk. KEpiBHUK
noi., C. A. Jlymacenko ; MiHICTEpCTBO OCBITH 1 Hayku YKpaiHu ; XepCOHCHKUIA
nepx. yH-T, O-T KyapTypu 1 mucteuts, Kadgeapa kynsryposorii. — Xepcon : X1V,
2022. - 26 c.

3. Bummepenpka, M. B. (2023). Jucepmayis «Memoouxa ¢opmysarHs
ecmemuyHoi KyIomypu MatOymHix yyumenie MY3UuHO20 Mucmeymeda ) npoyeci
oupuzenmcbKko-xopogoi niocomosxkuy (Doctoral dissertation, KuiBcbkuii yHiBEpCcHUTET
imeni bopuca I'pinuenka).

Oaexcanapa Xangina,
3100yBayKa JAPyroro piBHs BUIIOI OCBITH;
13 «IliBneHHOYKpaiHChKUI1 HAIlIOHAJIbHUN MeJarOriYHUi YHIBEPCUTET
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imeHi K. JI. YimuaCEKOTO0Y.
HaykoBuii kepiBHUK — KaH/I. TIeJl. HayK, AolleHT MapuHa JlemuaoBa

JIO TPOBJIEMHA ®OPMYBAHHSA JIIJEPCHBKNUX AKOCTEHR Y
MAHWBYTHIX XOPMEWCTEPIB Y IPOLIECI ®AXOBOI ONIAIOTOBKU

VY cydacHOMY CBITI XOpPMEUCTEPCTBO BUMarae Bij (axiBIliB HE TUTBKHA BMIHHS
KepyBaTH XOpOM, ajie ¥ MaTh JJEPChKI SIKOCTI, IO JO3BOJSIOTH €(PEKTUBHO
CHIBIIPAIIOBATH 3 KOJEKTUBOM, OYTH BILUTUBOBUMH Ta MPHUIMATH BAXKJIWBI PIIICHHS.
JlizepchKi IKOCTI CTarOTh HEOOX1THUM €JIEMEHTOM YCITIITHOI Kap’epu XopMmeicrepa.

[Tcuxonoru J[lI. Kopneri [2] Tta C. CiHex [3] po3risjgaroTh pi3HI acCIeKTH
JiAepcTBAa Ta JUIATBCS BJIACHUMM BIJIKPUTTSAMH Ta CIOCTEpEKEHHSAIMHU. Bonu
HIJKPECIOTh, IO JIJAEPCTBO B MEPILy YEpPry IMOJsIrae B CaMOII3HAaHHI Ta
ocobucticHoMy po3BUTKY. OCHOBHI T€MH, SIKI BUCBITIIOIOTHCS B iX JOCIHIIKCHHSX,
BKJIIOYAIOTh!

- CaMOMI3HAHHS: TICUXOJIOTH 3aKJIMKAalOTh I13HABaTH cebe, pO3yMITH CBOL
LIHHOCTI, IEPEKOHAHHS 1 CTPaxH, OCKUIBKHU 1€ € OCHOBOIO JJIsi PO3BUTKY JI1JAEPCHKOT
0COOMCTOCTI;

- eMIIaTid Ta CHUIKYBaHHSA: BUEHI HAroJIOUIYIOTh Ha BAXJIMBOCTI €MIIATIi Ta
31aTHOCTI A0 €()eKTUBHOTO CHIJIKYBaHHS K KJIIOYOBUX ACIEKTIB J1AEPCTBa;

- OayeHHs 1 Bipa B METY: IICUXOJIOTH 3BEPTAIOTh yBary Ha BaXJIMBICTh BI31l Ta
3IaTHOCTI BIPUTHU Yy CBOIO METYy, a TaKOX Ha 3/aTHICTb HAJMXaTU Ta MOTHUBYBATH
1HIINX;

- 3/IaTHICTh JO HABYAHHS: BYEHI MIAKPECIIOIOTH, IO JIJEpU MOBUHHI OyTH
rOTOBI1 HABYATHUCS POTATOM YChOTO KUTTS.

JlinepcTBOo y cdepi My3UUHOI OCBITH Tepeadavae HeE JIMIINE OPraHi30BYBaTH
XOpPOBHM KOJIEKTHB, ajie¢ i BIIMBATH Ha HbOTO, MOTHBYBAaTH Ta HaJUXaTHU YYaCHHUKIB
710 JOCSTHEHHSI BUCOKHMX pe3yJsbTaTiB. JIiAepchbki SIKOCTI TaKOXK BKIIIOYAIOTH B cebe
HAaBMYKM KOMYHIKAIli, 3JaTHICTh PO3B’sI3yBaTH KOHQIIKTH Ta NPUWMATH BaXKJIUBI
pIlIEHHS B yMOBaX HEBU3HAYEHOCTI.

Cepen meparoriB-My3uKaHTIB, XTO BHBYaB MpoOJeMy JJIEPCTBa B Traiysi
MUCTELbKOI OCBITU ciiiJi BUoKpeMuTH K. JlikcoHa — meparora i aBTopa KHUTH «An
Introduction to Conducting» [1], sika BKJIIOYae acmekTW JiAepcTBa B PpoOOTI
JUpUTEHTAa Ta MOro B3aeMOAli 3 My3MKaHTaMHu, a Takoxk B. dyprBeHriepa —
BUJIATHOTO HIMEILKOTO JMPUIeHTa, SKUM TaKOoX IMCaB CTaTTI Ta JEKIi IMpo
MUCTEITBO JUPUTYBAHHS Ta JIIIEPCTBO B MY3HIII.

dopMyBaHHS JJIEPCHKUX SKOCTEH TOYMHAETHCA 3 (PaxoBOi MIATOTOBKH
MalOyTHIX (axiBLiB Yy Trajly3l My3U4HOro MuctenrBa. CTyIeHTH MYy3UYHUX BHIIIB
MOBUHHI MaTH MOXJIMBICTb B3SITH Y4acTh Y IPOEKTaxX Ta MiSIBLHOCTI, 110 BUMAarae
MPUAHATTS BIANOBIAAIBHOCTI Ta TMPUUHATTA pimeHb. KpiM TOro, BaXJIHMBO
(dbopMyBaTH HABMUKHM KOMYHIKaLlli Ta CIIBOpalll 3 IHITUMH YJICHAMH KOJICKTUBY.

Cnin 3a3HauuTH, W0 TEJAarord MY3WYHMX (akyJabTeTiB MeAaroriyHux
VHIBEPCUTETIB BIIIPalOTh BaXJIUBY poOjib y (POPMYBaHHI JIJIEPCHKUX SKOCTEH
MaiOyTHIX XopMmeicTepiB. BOHM MOXYTh HaJuXaTH CTYIEHTIB, COPUITH PO3BUTKY iX
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JePCHKOr0 MOTEHINANy Ta HaJaBaTU MOXJIMBOCTI JJI MPAKTUYHOI peami3alii 1ux
HaBUYOK.

OTxe, diAEPCHKI SKOCTI € HEOOXIHOI0 CKIAJOBOI0 YCHIIIHOI Kap’epu
xopmeiicrepa. daxoBa miAroToBka MaOyTHIX XOpMeHCTepiB MOBUHHA BPaXxOBYBATH
II0 TOTpedy 1 HaJaBaTH MOKJIMBICTh CTYJEHTaM PO3BHUBATU JiACPChKI HABHYKH ITi]T
yac HaBuaHHS. [lemarorm mMOBHMHHI BiJIrpaBaTH aKTUBHY pPOJb Yy I[bOMY IPOIIECI,
CHpUsAourd (POPMYBAHHIO CHIIBHUX JIJIEPCHKUX OCOOHUCTOCTEW B Taiy3l My3UYHOTO
MUCTEIITBA.
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HNONYJSAPHI YKPATHCBKI ETHO-POK I'YPTH, TEHJIEHIIIT
CYYACHOCTI

Cmamms npucesyena ananizy Cy4acHux meHoeHyil cunmesy poK MUcmeymaea
3 (ONLKIOPHOI MBOPUICMIO, SIK OKPEeMO020 HANPAMKY Yy mucmeymsi. Y pobomi
po3enaHyma npoonremamuxa QOpMYBaHH JHCAHPY maA NONYIApu3ayii 8 macu
CYYACHUMU 2YPMAMU HOB020 CIMUILOBO2O HANPAMY 8 ICMOPIL C8IMOBOI MY3UKHU.

The article is devoted to the analysis of modern trends in the synthesis of rock
art with folk art, as a separate direction in art. The paper examines the issues of
genre formation and popularization among the masses by modern bands of a new
stylistic direction in the history of world music.

Ha cporomni ¢oJNBKIOP € HEBiJ €MHOIO CKJIAJOBOK0 OCHOBH JyXOBHOT
KyJIbTypU Hallii, BIUIMBAIOYM 1 HUHI Ha PO3BUTOK CYYaCHOTO YKpaiHCHKOTO
CYCIJIbCTBA, IO € OJHUM 13 TOJIOBHUX €JIEMEHTIB BIIPOJKEHHS Ta MOIyJspHU3alii
HapOJHUX I[IHHOCTEN Ta TpaguIlii
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[ToxomkeHHs PONBKIOPY, JOCUTH PI3HOMaHITHE Ta OaratorpanHe. TepMiH, 110
BJIyYHO MepeaaB Ou 3MICT Ta CEHC HApOJHUX CKa3aHb, YTBOPUBCS BIJ 3JIUTTS JBOX
ciiB: «folk»- 1110 B CBOIO Uepry o3Hauae «Hapoa», Ta «lore»- MyapicTh a00 3HAHHS.

Sx numyts B.CinenbnikoBa Ta [.CiHEIBHIKOB, «...yKpailHCHKUI MYy3WYHHIA
GoNBKIIOp Mae HaI3BHYAWHO BAXKJIMBE 3HAUCHHA Ui 30€pPEKEHHS Ta PO3BUTKY
YKpPaiHCbKOI MY3WYHOI Tpaamiii, 00 mae 3Mory OIbIIl IMHPOKO JOCTIANTH
pi3HOOAPBHI CTUIIBOBI Ta M1aJEKTHI PO3TULIS HAPOJHOI MICHI, CIPHUSAIOYU TUM CaAMHUM
BUPIIICHHIO OJIHI€T 3 HAMOUIBII aKTyalbHUX MPOOJIEM BITYM3HSIHOI (DOJIBKIOPUCTUKU
— KOMIUIEKCHOMY JIOCHI/DKCHHIO YKpaiHChKOT HApOAHOI IMCEHHOI TBOPYOCTI»
(CunenbHikoBa, 2019).

VY cBoro yepry GhoabKIop, K PIHOBU YCHOI HAPOJIHOCTI TBOPYOCTIi, yBIOpaB y
cebe ycCl CKJIaJOoBl HApOJIHUX BiIpyBaHb, IO B CBOI Uepry mpeoOpasmiucs Ta
nepe1aBaIncs B MiCHAX.

3 PO3BUTKOM MY3UYHOTO MUCTELTBA, Ta BIUIMBOM PI3HOMAHITHUX CYOKYJBTYp
(b OJIBKIIOpHE MUCTEIITBO HA0YBa€ HOBUX PUC 1 TEHJICHIIIA PO3BUTKY.

dopmyBaHHS POK-KYJIBTYPH SIK €CTETUKO-CTHIBOBOTO KaHpy Ipumagae Ha 50-
T1 poku MuHyJoro ctoiitta. Rock ckopouenns Bix Rock'n'roll Ta mepeknanaerbes 3
AHTJIICBKOI «TPACTHUCS» ab0 X «XxuTaTucs». Bmepmie Ha3By “pok-H-pon” Oyiio
BUKOpUcTaHO 1934 p. aMepuKaHCHKOIO HETPUTSAHCHKOIO CIIBauKow bacyen, xoTpa
3amucaia JUCK TaHIFOBaJIbHUX Menoii. [lepim KOMITIO3UTOPOM 1 BUKOHABIIEM POK-
H-pony OyB bimn ['eiini, sikuil moenHaB My3HMKY OLIMX aMEpUKAHCBKUX (pepmepiB
ruumouL 3 appo-aMepUKaHChbKOK MY3UKOIO pUTM-EHI-0JT03.

3arajbHOI0 PHUCOIO, SIKA BJIACTMBA BCIH POK-MY3HUI — II€ YITKUN MNOAEKYIU
OCTIHATHUM puUTM — OIT 1 ($0-0iT, AKMI BUKOHyE yJapHa YCTaHOBKa B mapi 3
CIIEKTPOriTapol0, Ta Ma€ YiTKy (GopMy y BHUIJISAI PUTMO-CEKIid B po3mipi 4\4,
[HCTpyMeEHTapiit yisi BUKOHAHHS POK-MY3WKH JIOCUThH MPOCTUN yJapHa YCTaHOBKA,
eJIeKTporiTapa, 6ac-ritapa, BOKajl — € OCHOBOIO JIJIsl BCIX POK-TYPTiB, TPOTE€ MOXKYTh
OyTu Bapiaiii y BUIJIAI TPUCYTHOCTI CKPHUIIKH, KJAaBIII, CakCOPOHy Ta iHIII
IHCTPYMEHTH.

He nuBnsiuMch Ha TaKy pi3HOMAHITHICTh CTHIIIB Ta >KAHPOBUX PI3HOBH/IIB
HAWaKTyaJbHIIIOK TEHICHIIEI0 CYYacHOT KyJIbTYPH SIBISIETHCS 3BEPHEHHSI MOJIOINX
MY3HUKaHTIB JI0 KOPEHIB €THIYHUX KYJIBTYP.

CTUNICTUYHUI CUHTE3 JBOX KAHPIB, POKY 3 HAPOJHOIICEHHUMHU 1HTOHALISIMHU
Pi3HUX HApOJiB, /1aJ0 MOIITOBX JJIsl 3aPOPKEHHS Ta PO3BUTKY IJIsi OaraThb0X HOBHUX
MY3WYHUX CTHIIB. [0 CTHIIIO (POJIK-pOK 200 €THO-POK MPUMHSTO BIAHOCUTH MY3HUKY B
TOMY BHIIQJIKy, KOJIM B OCHOBI ii MEJIOAUKH MU UY€EMO €THIYHY MY3HMKY IEpPEBaKHO
HapoiB €Bponu (HAMPUKIAJ, KEJIbTCHbKUW, CIIOB’STHCHKHM, CKaHJIWHABCHKUN
donbkiop) (B.CinenshikoBa & I'.CinensHikos, 2019).

3’aBuBIIUCH Ha MoYaTKy 1990-X poKiB Ha CTHKY POK-MY3HKH Ta €THIYHOI
MY3UKU Ta MOCTYTIOBO HOLIUPIOIOYHCH o pi3HUM KpaiHawm,
el CTUIILOBUI HANIPSMOK MPOJAEMOHCTPYBAaB MPUHLMIIOBO HOBE CTaBJICHHS [0
TPaIUIIMHOT HAPOTHOT MY3UYHOI CTIAIIIUHH.

He omuHyna us TeHAeHIS 1 YKpaiHCbKy My3u4HY KyiabTypy. Kinemp XX
CTOJITTS B YKpalHCHKIA My3HWIll O3HAMEHYBABCS TMOSBOIO YHCICHHUX aBTCHTUYHUX
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(OIBKIIOPHUX aHCAMOJIIB, 1 B TOM e 4Yac YKpaiHChKUU (hOJIBKIIOP CTa€ MPEIMETOM
1HTepecy BITUM3HSHUX poK-rypTiB (Bormm Bigommsicora, Maunpu, [alinmamakw,
Ouepersanii xit, Boaneprec, Taprak Tomo). Ha mowatky 2000-x 111 TEHICHIIIS
MIPOJTIOBXKYETHCS, aJKE aBTEHTUIHUH (HOTBKIIOP CTA€ IHTEPECOM BCE O1IBIIT MTUPOKOTO
KOJla MOJIOJIUX POK-MY3WKAHTIB Pi3HOI CTHIICTHYHOI crupsimoBaHocTi (OTkumad,
2008).

OTxe, €THO-POK - II€ CHHTE3 €Nocy 13 aHJErpayHIHHMHU HaCTPOSMHU.
BinpomkeHHsT aBTEHTHYHOI MaHEpW BHKOHAHHS. 3alliKaBIEHICTh MiQoJIOTi€r0,
TpaauliIMU Ta OOpsIaMu YKpaiHCBKOTO Hapody. AKTyamizaiis Ta MOIIUPEHHS B
Macu KyJbTYpPHOi CHAJIIMHM HapoJy, 4epe3 MPU3MY CY4YaCHHUX TEXHOJIOTIM Ta
CBITOBHUX TPEH/IIB MY3HKH.
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PO3BUTOK ECTETUYHOI'O CMAKY MAUBYTHIX ®AXIBIIIB ¥
TAJY31 MY3UYHOI'O MUCTEITBA B TIPOLIECI BOKAJIBHOI
HIAT'OTOBKH

Cmamms npucesayena npobaemi QopmMysanHs eCmemudHo20 CMAKY MAtOymHIxX
Qaxisyie 6 eany3i My3uyHo2o Mucmeymea. Y pobomi oxapaxmepuzoeami 3micm ma
CMPYKMYp eCmemuiHo20 CMAKy, GUHAYEHI MOMCIUBOCMI CMBOPEHHS KOMNIEKCHOI
cucmemu Xy00AHCHbO-MBEOPU020 PO3GUMKY MAUOYMHIX 8UKIA0AYIE.

Kniowuosi cnoea: ecmemuunuii cmax, B0KANbHA NIO2OMOBKA, MAUOYMHI
Qaxisyi.

CphOrozieHHs: BUBOJIUTH YITKI YMOBH JJII PO3BUTKY Cy4acCHOI CUCTEMH OCBITH.
['onoBHUM BHCTynmae — OCOOWCTICTh, SIKa TOCTIHHO PO3BUBAETHCA. DOpMyBaHHS
O0COOHUCTOCTI B KyJIbTYPHOMY, TBOPUOMY MPOCTOPI — TOJIOBHE 3aBJaHHS OCBITHHOTO
npouecy. EcteTnuHi opieHTHpU MaloTh AyXke aKTyajlbHE 3HAUY€HHS 1 caMe 3[aTHICTb
CIpHUiiMaTH 1 BIATBOPIOBATH LIIHHOCTI MUCTELITBA BUCTYIIA€ TOJOBHUM 3aBJIAHHSIM JJIs
rapMoHi3aIlii coIliaJbHUX BIIHOCHH 1 B3arajii CyCIJIbCTBA.
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OcgiTa cTa€ TOJIOBHUM CEPEAOBUILEM JJII €CTETUYHOTIO PO3BUTKY OCOOMCTOCTI
1 Mae JIyXe 4YITKl 1 npeBaiorouu Mo3uiii. dopMyBaHHS €CTETHYHHUX CMakiB Ta
OpIEHTUPIB Ma€ NIyXe aKTyaJlbHE 3HAYEHHS CHOTOJICHHS 1 CyCHUIBCTBO CTaBUTH Il
MUTaHHS TOJIOBHUMHU TEpe] OCBITOIO.

«Mucrenpka OCBiTa € OJHUM 3 OCHOBHUX MUIAXIB PO3BUTKY €CTETUYHOTO
CMaKy fK CKJIaJHUKa I[IHHICHUX HACTaHOB Ta €CTETUYHOI CBIJOMOCTI YYHSD)
(Menpauuyk, 2017). 1 e BimoOpaxkaeThcsi came Ha MallOyTHIX (axiBLAX y Tamysi
My3UYHOTO MHCTEITBA, (paxoBa KOMIIETEHTHICTh SKHUX Ma€ BKIIOYATH B cede
«copMoOBaHi €CTETHYHI 17eald Ta MOTJSAH, SKI 3YMOBIIOIOTHCS TpodeciitHo-
IIHHICHUMHU opieHTarisiMu» (MenpHuuyk, 2017). EcTeTmyHuii cMak MalOyTHIX
(axiBIliB JIETEPMIHYE OCMHCIICHHS €CTETUYHUX KaTeropid, iX BIJIOOpaKCHHS B
KyJIbTYPHOMY IIPOCTOPI.

EcteTnununii cmak MaifOyTHIX (axiBIlIB BIUIMBAE HA IXHI «IOYYTTS, MPAarHEeHHS,
30aradyyroud, BiJMIOBIIHO, MpodeciiiHy 1 TBOpUY HisUIbHICTH. be3 cdhopmoBaHOro
€CTETUYHOTO CMaKy HEMOXJMBO fKICHO CHOpUMMAaTtd XyAOXHIA  00pasy,
«OpraHi30BYBaTH  XYyJOXHbO-TIEAArOTIYHY KOMYHIKAIll0 y4YHIB 13 TBOpaMu
My3UYHOTO  MHCTEITBA, OMNEpyBaTH MHUCTEIBKOIO iH(oOpMmarieo, oluparu
BUKOHAaBCHKHI pemepTyap Ta, B LUIOMY, pPO3POOISATH TPAEeKTOpii BIACHOTO
npodeciitHoro po3BuTKy» (Penp, 2017).

AKTyalbHICTb BOKQJIBHOTO MHCTEITBA CHOTOJCHHA BHUBOJIUTH TMPOOIEMY
PO3BUTKY €CTETMUHHX CMaKiB BUKOHABLIB B KOJIO HalakTyanbHImMX. L1 mpobnema
PO3KpUBAETHCS 3 TEOPETUYHUX 1 MPaKTUYHMX CTOpiH — B. Antoniok, O. I'yk,
I'.CotchbKa, Ta 1HIII pO3MIISIaI0Th AaKTYaIbHICTh €CTETHUYHUX CMaKiB BUKOHABIIIB.

BueHnumu BHUBOIUTHCA, 10 CPOPMOBAHUN ECTETHUHHM CMaK MaHOyTHIX
(axiBIliB My3MYHOTO MHUCTEITBA — 1€ «3aci0 30eperTu Opi€HTUpP Ha BUCOKOSKICHY,
npodeciiiHO 1 TATaHOBUTO HAIMCaHy MY3UKY K y camMoro (axiBis, Tak 1 B HOro
VUHIB». AJjie mpobiieMaThKa PpO3BUTKY €CTETUYHOTO CMaKy Opakye IeBHOTO
METOJOJIOTIYHOTO OOIPYHTYBaHHS caM€ B KOHTEKCTI BOKAJIbHOI MIATOTOBKU
MaiOyTHIX (paxiBIiB.

CdopMoBaHuii ecTeTUUHUI cMaK MallOyTHBOTO (paxiBls — 1I€ HAMPABICHHS Ha
BHCOKOSKICHI OpIEHTUPH, NPO(DECIifHI My3UUHI YITOA00aHHS.

VY ¢inocodhcbkoMy pO3yMiHHI €CTETUUHHUIN CMaK PO3TISJIAETHCS K «3JaTHICTh
JIOAVWHU HAgaTH OIHKY €CTeTUYHHM SBHUINAM 3a T[€BHUMH YHOPMOBAaHUMU
eCTeTUYHUMHU KpuTepisimu. [Ipu 1pOMy, pO3TIsSAacThbes, IO CMakK 3YMOBIICHUHN
COLIlYMOM, a MOe OyTH 1HuBiAyanbHO nudepenuiioBanuin» (Cotcobka, 2011).

daxoBa MiAroToBKa MarOyTHHOTO (axiBilsd CTBOPIOE HAA3BUYAWHO €(PEKTUBHE
cepenoBuile 1yt OpMyBaHHS €CTETUYHOTO CMaKy 3/100yBaviB OCBITH. 3HAXOXKCHHS
CTYACHTIB Yy MPOCTOpi, HAllOBHEHOMY TBOpPaMH MY3MYHOTO MHCTEITBA uepe3 iX
CHpUiMaHHs, OL[IHKY, @ TAaKOX y MPOLECci TBOPUOT JISUTBHOCTI MOCTYIOBO (hOPMYIOThH
y 3100yBauiB moTpedy y B3aemoAii 3 mpekpacHuM. EcrtermyHa Hacosjona, ska
BUHHKAE y 37100yBadviB y MPOIIEC] YCBIJOMJICHOTO CIPHUMUMaHHS HaWKpamux B3IPIliB
MHUCTEINTBA, (OpPMYyE B HUX MOTHBAIIO JO MOJAIBIIOT0 €CTETUYHOTO PO3BUTKY 1,
BIJINOBIJIHO, /10 ()OpPMYBaHHSI BIACHOI €CTE€TUYHOI KYJIbTYpPH.



70

s popMyBaHHST €CTETMYHOTO CMaKy BHUCTYMNAlOTh KJIACHYHI HANpsMH 1
IIKOJIM 3 1iX TpagullisMH. AJie HEMOXKHAa BIJIKHIATH 1 MacCOBICTh 3aXOIJICHHS
CyJYaCHUMH MY3WYHHUMH HampsiMaMu. TakuM 94MHOM, CydacHa MUCTEIIbKa OCBiTa Mae
3MIACHIOBATH IHTETpaIlifHl MPOLECH, sIKI 3JaTHI OyAyTh 3a0€3MEeYUTH TMO€THAHHS
KJIACHYHUX €CTETUYHHMX BIUIMBIB My3WYHOTO MHCTEIITBA 3 CYYaCHUMHU TCHJICHITISIMH 1
HaIpsIMaMH.
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OCOBJUBOCTI MY3UKH BAPOKO B ITPOLECI BOKAJIBHOI
HIATOTOBKN MAUBYTHIX ®AXIBIIB Y I'AJIY3I MUCTELTBA

Anomauyia. Y cmammi posensoaromecs ocobaueocmi My3uku 0Oapoko 8
npoyeci BOKANbHOI Ni02OMOGKU MAuOymHix ¢haxieyie y eany3i mucmeymaa.
lopienano piznu cmuii 60KAIbHO20 BUKOHABCMEA.

Kniouosi cnosa: myszuxa bapoxo, niocomoska maubymuix gaxieyis

Abstract. The article examines the peculiarities of Baroque music in the
process of vocal preparation of future singers. The different styles of vocal
vyconavism have been compared.

Key words: barogue music, preparation of future fakhivs

VY cyuacHiii My3W4HIM KyJIbTypl XyJIOKHS CHaJIIMHA €MOXH OapoKo 3aiiMae
OJIHE 3 HaWBaXIWBIMUX MicCIb. [TOCTIITHO BeneThbCs MOITYK COJMBHUX KaHTAT, apii,
orep KOMIO3UTOPIB KiHLs 17 — cepenunu 18 cTomiTra. 3aBAsSKH ILOMY MAarOTh CBOE
BIIPODKEHHST 11l CTWJII MY3WYHOTO MHUCTelnTBa. My3uka O0apoko HaHOUIbII
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MOIIMpPEeHa y penepTyapiB IHCTPYMEHTAIICTIB, ajie 1 3HA4YHE MICIle BOHA 3aiMae y
peneptyapi BokaiicTiB. CriBoYe MUCTEILTBO €MOXH 0apOKO 03HAMEHOBAHE PO3KBITOM
iTamiicekoi mKkoau bel canto, mo crama eragsoHoM MpodeciHHOTO BUKOHABCTBA, a
Hajall Woro gyHaamMeHToM. B cyuacHUX pemnepTyapax BOKAJICTIB — My3HKa 0apoKo
BXOJIUTh OOOB’S3KOBOIO CKJIAJOBOI0O B MporpamMu MpodeciiiHoro HaBYaHHS
BokaymicTiB. (OgHak He BCl BOJOMIIOTh TEXHIKOK  BIJNOBIAHOIO  CTHIIS,
3BYKOYTBOPEHHSIM, OPHAMEHTHUKOIO. Y MPAKTHUIl BOKATICTIB AyKE YAaCTO BHUSBIISIETHCS
HETOYHE y CTHJIICTUYHOMY BIJIHOIIEHHI BHKOHAHHS MY3UKu Oapoko. [lemaroru
BUKOPHUCTOBYIOTh 3pY4YHI1 BOKaJbHI TBOPH, 100 BHUPINIYBATH TEXHIUHI 3aBJaHHS MpU
MOCTAHOBIII TOJIOCOBOTO amapary caMe€ Ha penepryap My3uKd Oapoko, aie
CTHJIICTUYHI BUMOTH 1 TIpOOJIeMH BIIXOASTh HA IPYTUM TUTaH, 1 BUPIIIYIOTHCS Y OMOpi
Ha IHTYIl1F0 BUKJIaJa4a.

I Ttaka iHTeprpeTalliss My3uKH OapoOKO CTa€ HEBHPA3HOIO, IIYCTOIO, IO
MOBHICTIO CYNEpeYuTh ecreTulll 6apoko. I Tomy, 1mo6 rapHO BOJOAITH HE TUIBKH
BOKAJIBHUMH TpUiloMaMu, aie W OyTM KOMIIETEHTHMM TPH BHUKOHAHHI TEBHHX
BOKaJIBHUX CTUJIIB, HA caM Tiepej] ernoxu 0apoko, HeoOXiJaHa MeBHa mpodeciiiHa
niaroroBka. HeoOXiHICTh BUBUEHHSI BOKAJIBHUX TBOPIB CTHIIIO OAPOKO B OCBITHHOMY
npoieci oOymoBieHa TakuMH ¢aktopamu. OCBITHI TpoLEC BOKAJICTIB YK€
BAXKKHUH 1 ckianHuid. BaxkiiuBa posib HajgaeThCs MiI0Opy penepryapy, B sSIKOMY CHij
BpaxoBYBaTH BECh KOMIUIEKC 3aBJaHb, HEOOXIMHUX [JIsI OTPUMAHHA MOTYXHOI
OCHOBM MY3WYHOI 1 TeXHIYHOI Oa3u. TBopu enoxu OapoKO CHPHUSIOTH PO3BUTKY
novyTTst (opMU, BUPOOJICHHIO JIOTIKH Ta SICHOCTI MY3WYHOTO MUCJIEHHS, THYYKOCTI
YUCTOTHU 1HTOHAIll, TOYHOCTI IMO3HUIIi1, PIBHOCTI rOJIOCO3HABCTBA. BUKOHAHHS apiif,
MiCeHb, MOTETIB BUMAarae BiJl BOKaJicTa JOOpE HAJAIITOBAHOTO CITIBOYOTO amapary,
BEJIMKOI €JIACTUYHOCTI TOJIOCY, PI3HOMAHITHOCTI JMXaHHSA B TMOEIHAHHI 3 aTaKaMH
3BYKY, PyXJIMBOCTI Ta O1JIOCTI, TEMOPaIbHOTO OararcTBa royiocy, 1o MoM'sIKITy€e pi3Ki
Mmetasnesi ooepronu (I.Pomantok, 2007).

My3uka emoxu Oapoko BUMAara€e BiJi BHKOHABI[IB aKTUBHOCTI TBOPYOi 1
XYJIO0XKHBO - TEXHIYHOI 0a3u, TOMY 110 OCOOJIMBICTIO TBOPIB € MEHII JETali30BaHa 3
TOYKHM 30pYy AMHAMIKH, TEMIly, apTUKYJSALII, HOTHAa (ikcaiis, 0 Ja€ y3arajJlbHEHe
MpEACTABICHHS MNpo Xapakrep TBopy. lle mae ocHOBY [ 1HAMBIZYaJbHOIO
BIITBOPEHHS TBOPY, 1110 0a3ye€ThCsl HA TEXHIYHOI MallcTepHOCTI BUKOHABIA. HoTHMIA
TEKCT BOKAJIbHUX TBOPIB CTHJIIO 0apOKO HaJla€ MIMPOKIA MPOCTIp sl BAKOHABCHKUX
IHTepHpeTaLiif, MOKIMBOCTI 3aCTOCYBaHHSA TEXHIKM OpPHAMEHTYBAaHHS, BAapIIOBAaHHS
Ta 1HIIII.

[Ipu BuBYEHHI BOKaJbHUX TBOPIB CTHIIIO OAPOKO XapaKTepHI OCHOBHI TEXHIKH
BUKOHAHHS TIpuKpac. IcHye nBi Gpopmu 3ByKOBIATBOPEHHS: O MEPIIOI BIAHOCUTHCS
dbopmMa BUKOHAHHS MENI3MaTUYHOI OpHAMEHTUKH. B 11i€i GopmMi BUKOHAHHS 3BYKH
HeoOX1/IHO JIETKO MiJIKPECIIOBaTH 1 akiieHTyBaTH [pyra ¢popma — nmacaxHa, pyJnanHa.
Bcee BUKOHYETHCSL HA IIETaTo, came TOMY BHMarae OUTBIIOI KOOpAMHALIT 1 TOYHOI
iHTOHauli. ['oloOBHE 3aBHaHHS BOKAJBHOTO CTWIIO 0apoKO - CTBOPEHHS
OpUTIHAJIBHOTO BHUKOHABCTBA, SIKE MAa€ B CBO€I OCHOBI IMIPOBI3allll0 3aKIFOYHHUX
YacTHH, Ta BapIIOBaHHS HOTHOT'O TEKCTY IPH MOBTOPEHHI. IMmpoBi3ailisi Mmae Barome
3HA4YE€HHs, BOHA IM1IKPECITIOE TOJIOBHUM adeKT B 30H1 KyJbMiHalii (Pomantok, 2007).
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AJle TIpy BHUKOHAHHI BOKaJbHHUX TBOPIB CTHJIIO OapoOKOo BHUHHUKAae Oarato
npo0sieM, MOB’A3aHUX 13 MEpeavyero CTHIIICTUYHUX OCOOJIMBOCTEH. A TOJOBHE —
ICTOpUYHO BIpHUM BIATBOPEHHSIM MaHEpH BUKOHAHHSI. BokanbHe HaBYaHHA
MEPEeBaKHO Ma€ MPAKTUYHI METOAM 3aHSTh, METOJ IMOKa3y, MUTAHHA MOCTaHOBKU
rojiocy B II€d MepioJ HE MaJl0 TaKkoi BaroMoCTi 1 HE Majld TaKUX CEPHO3HUX
JOCTIIKEHB 3 1i€1 006nacTi. ['0JI0BHUM KpUTEpI€EM OLIIHKH 3ByYaHHS BOKATICTIB €IIOXU
0apoKo BHUCTYNMAaB MY3UYHUH CIyX, KU MaB OMOPY Ha JOCBiA BUKOHAHHS TPH Ha
CTPYHHHX 1 JyXOBUX IHCTPYMEHTIB, IIO BIAPI3HSUIUCA PIBHICTIO TOJOCOBEAIHHS,
PYXJIUBICTIO, THYYKICTIO. TakuM YHMHOM, BUKOHAHHS BOKAJIbHUX TBOPIB B EMOXY
0apoko Majo IHCTPYMEHTaJIbHUN XapakTep. | came B Haln 9acu — B OUIBIIOCTI K1 1
M1XO/1B TAKUI METOJ] BUKOHAHHS MAa€ MPEBATIOI0UN 3HAYCHHS.

[IpoTre mpakTHKa MOKa3ye, MO0 3arajlbHONPUUHATE BU3HAYEHHS BOKAJIBHOTO
3BYKY, HEOOXIJHOTO i AaBTEHTHUYHOTO BHKOHAHHA CTapOBUHHOI MY3UKH, SK
IHCTPYMEHTAJILHOTO, ~ HEPIAKO  BBOJUTH MOJIOAMX  BHUKOHABI[IB B  OMaHYy.
Croctepiraerbcs Taka TEHACHISI — MPUCTOCYBAHHS TOJIOCY A0 1HCTPYMEHTAIbHOIO
3By4aHHs. [Ipu nboMy BUKOHaHHS TBOPIB MO30aBISETHCS BIOPATOp 1 BUKOHAHHSI CTA€
IUIOCKUM 1 He Bupa3HUM. Komu #meTscss mpo MOPIBHSIHHS BIACHOTO 3BYKY 3
IHCTPYMEHTAJIbHUM BHKOHAHHSM, BOKAJIICTH MHMOBOJI MEPETBOPIOIOTH 3BYK Ha
MEHII OMOPHHUM 1 BHUpPa3HUM. Tomy Ay’Ke Ba)XJHMBO PO3YMITH BIATBOPEHHS 3BYKY
bOrO CTWJISl, HE TMEpPETBOPIOIOYM Ha IHCTPYMEHTAJIbHUA 3BYK. Y BOKAaJIbHIN
nejarorinl  Tpeda BHUKOPUCTOBYBAaTHM II€BHY TEPMIHOJIOTIIO, SIKa XapaKTEpHU3Yye
0COOJIMBOCTI BHKOHAHHS CaMe€ TBOPIB emnoxu Oapoko. [[oLiIbBHO peKOMEeHIyBaTu
CIIBAaTU PIBHO, YUCTO 1HTOHYBATHU. AJie MpobiieMa BUKOHAHHS TBOPIB €MOXU OapOKO
HE rojioBHa mpobOsieMa. ['0JOBHUM € XyAO0XKHBO - BUpa3Ha CTOPOHA BUKOHAHHS.
Yacrimie iHTEeprpeTallis X TBOPIB MOBEPXOBA 1 HEBUPA3HA, IO HIJIKOM CYIEPEUYHTh
ecteturii Toro 4acy. CyyacHI BUMOTH JO BOKAaJICTa-BUKOHABIII MalOTh Ha yBasi
IpaBAMBE, CTWJIICTUYHO BUTPUMaHE BUKOHAHHS, aJIeKBaTHE BUKOHABCHKE BTIJICHHS.
JIist 11boro HEoOXiAHO peali3oBYBaTH CBOi BOKaJIbHI HAaBUYKM Ha 0a3l HaOyTHX
ICTOPUYHUX 1 TEOPETUUHUX 3HAHb.

Ocgita enoxu 0apoKo roTyBajia BOKaJIICTIB — BAKOHABLIIB OUIbII YHIBEPCAJIBHO,
BOHM BHBYAJIM 1 TEOPETHYHI IUCHUIUIIHU 1 KOMIO3UTOPCHKI; Tpa Ha MY3UYHHX
IHCTpYMEHTax 1 BHUBYEHHS BOKally Oynu ocHoBHUMU. He Oyno ocobnuBoi
HEOOXITHOCTI Ui BUBYEHHS OKPEMO MUTaHb MPO AMHAMIKY, apTHUKYJAIIIO0, TEMIL.
Ane BOPOJOBXK BiKIB BOKaJIbHE MHCTELTBO 3MIHIOE CBOIO KOHIICTINIO 1 BTpadae
OCHOBHI XYI0KHBO - TBOPY1 HAMIPSMKH.

['oOBHMM acmeKTOM CTWIICTUYHOI 1HTeprpeTamii My3uku Oapoko — €
OpHaMEHTHKA. | TOJOBHHMM CKJIQJIOBUM MENOiiiHA OpPHAMEHTHKA, 1€ JTOMOBHEHHS
OCHOBHOI MEJIO/Ii1 OMiBaHHSAMHM, MeJIi3MaTUKO0. barato HaBuaHb iCHy€ PO MPUKpACH
B BOKaJIbHIM MY3HIll, 1 B 0araTbOX YTOUHIOETHCS, IO CIIBaK HE OPHAMEHTY€E 1 HE
BUKOHYIO BapialliiHy MeJIO/Iit0, IPU MMOBTOPEHHI TOJIOBHOT YaCTUHU apii, B KaICHITISX
1 peuyWTaTHBaxX, HOTo CIHIB HE MOXJIMBO BBa)KaTH IOCTAaBIEHWM 1 BIH HE Mae
IIHHICHOT'O 3HAYEHHS.

«OcCsTHEHHsSI Cy4YacHUMHU BOKaJiCTaMHM BCIX a00 Xoua O OLIBIIOCTI acIeKTiB
0apOKOBOrO BOKA&JIBHOIO MHCTELTBA, OE3CYMHIBHO, JIO3BOJUTH IM IIUpIIE Ta
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SCKpaBille JEMOHCTPYBATU CBOI TBOPYI MOMIJIMBOCTD», «SCKpPAaBiIlIe BUSIBISATH CBOIO
1HIMBIAYaJIbHICTh HE JIMIIIE HAa MaTepiajil My3U4HO-MHUCTEIbKOT CIIaJIIMHN «CTapUX)»
MalCTpiB, a W Yy IHTeprpeTamii TBOPIB KOMIIO3UTOPIB HACTYMHHUX CTONITH
(B.Ko3akoga, 2006).
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HaraJjia Aaraena,

3aBigyBauka BIIIUTY «My3U4HUI (POIBKIOPH
K3IICO «Mmuctenpka mkoia Ne 4 m. Ongecu»
Buxknanau Bumoi kateropii

BITOBPAKEHHA B MY3UYHOMY ®OJIbKJIOPI HAPOJIHOI
TPAANLINHOI KYJIIHAPII

Anomauyia. PO3rIssHYyTO TNHUTaHHS CHUMBOJIKM HalllOHAJIBHUX CTpaB Yy
0o0psIoBOMY MYy3u4HOMY (posibkiopi. BinoOpakeHHsT MenoJiii Ta 3MICTY MICEHb Yy
Mpolieci HaBYaHHSI HapoAHOro criBy. OcoOMBY yBary 3BE€pHEHO Ha OCIIBYBaHHS B
MY3UYHOMY (DOJIBKIIOPI TPAAULIHHOT KyIiHApIi.

Knwuoei cnosa: nayionanvhua Kyxus, 00psaoogicms, HApOOHI NICHI, CUMBONIKA
il

VYkpaiHcbka HapoAHa MICHA € SCKPaBUM BIIOOPaXKEHHSIM XKUTTS Ta KyJIbTYpH
YKpaiHCbKOrO HapoAy. Y HIM OCHIBYIOThCS TpaJulii, 3BUYAl, OOpsAM, a TaKOXK
TpaaulliifHa 1Ka.

VYKpaiHCbKa HapOJHA KyXHsI — II€ TakKa K KyJbTypHa CHAAIINHA YKPAaiHCBKOTO
HapoJy, SIK MOBA, JIITepaTypa, MUCTEIITBO, 11¢ HEOI[IHEHHUH 3I00YTOK, IKMM MOKHA U
BapTO MUIIATHCS, SKUM He ciijg 3a0yBaTH. YKpaiHChKa KyXHS CTBOpIOBaJIacs
MpOTSATroM OaraThOX BiKiB, TOMY BOHA B MEBHIN Mipi BiIOMBA€ HE TUTHKHU 1CTOPUYHUN
PO3BUTOK YKPAiHCBKOIO Hapofy, a i #oro 3suuai, Tpamuuii Ta KyIbTypy. Ixka €
BAXKJIMBOIO YACTHUHOIO JKUTTS OyAb-SKOro Hapoay. BoHa He nuine 3aJ0BOJIbHSIE
¢1310510TI4HI TTOTPeOHU, a U € JHKEpesioM pajocTi, 3aJI0BOJICHHS, CHUIKyBaHHs. He
JMBHO, IO KA 4acTO 3ralyeThes Y (HOIBKIOPI PI3HUX HAPOJIIB.
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Hamry KyxHIO HE MOXKHA CIUTYyTaTd 3 KOJIHOIO KyXHEIO B CBITI: € B HIl CBOi
0coOJIUB1 CceKpeTH, € cBoi ocobnuBi cTpaBu. Cepejs 0araTbox KyXOHb YKpaiHChKa
HaOysna HalOLIBIIOT MoMysipHOCTI. BoHa oTpuMana momupeHHs JajleKko 3a MeXaMu
VYkpainu, a feski cTpaBu, HAMPUKIIAA, OOpIIli, TATYIIKH Ta BAPEHUKH, JTABHO YBIAIIUIN
B MEHIO MDKHApOJHOI pecTopallii, ToMy yKpaiHCbKI CTpaBH 3HAHIILIU CBOE MOYECHE
MicCIIe Ha CTOpiHKaX ()OJIBKIOPHHUX 1 Xy/T0’KHIX TBOPIB IHIITUX HAPOJIB.

OcniByBaHHSA XJIIOHUX BUPOOIB y My3MYHOMY (POJILKIOPI

CrokoHBIKY yKpaiHII OOOXHIOBaJIM TMPUPOAY, HAAULIM 1i CBITUMHU
MariyHMMU BJIACTUBOCTSIMH. J[0 KOXKHOTO CBATa YW OOpSAIY BHUIIIKABCS XJIIO MEBHOI
dbopmu, 110 MaJIO CUMBOJIIYHE, YaCTO HABITh MariyHe 3HA4YEHHS 1, K€ MOB’s3aHE 13
JTABHBOCJIOB SHCbKUMU KYJIbTaMH, CEpeJl SKUX, HalleBHE, OCHOBHUM OYyB KYJIbT
HEeOECHUX CBITHJI, IIO OE3MOcepeHbO BIAMOBIIAIM 3a BUPOIIEHHS Bpoxaro. Ciia
3ayBOKUTU, II0 CHUMBOJIIYHMUMHU € BKe cami ¢opMmu xiiba, BiIoOpakeHi Ta
BUKOPHUCTOBYBaHI B YKpaiHCbKOMY My3u4HOMY (osbkiiopi. Hanpuknaa: konoc, cHim,
3€pHO, KYyTsl, )KUTHIN X110, PI3HOTO POy PUTYaJIbHI XJT10H.

Ha piune kono CoHus HakianaBcs pIYHUN XJ1OOPOOCHKUU LUK OOpsAIB Ta
Maje KOJIO POAMHHOI OOpSAIOBOCTI, TICHO MOB’S3aHE 3 KaJ€HIAPHUMH OOpsIaMH,
YTBOPIOIOYH, OTXKE, MOTPiitHE 0OPSAI0OBE KOJIO, B IKOMY HACKPI3HUM € CUMBOJ XJ10a.
EcteTnuni ynonobaHHsl YKpaiHCHbKOTO HapoAy 3HAWIIIM CBIM BUSB y XJ1100pOOCHEKUX
o0psanax 1 (oaBKIOPi, 1€ OCHOBHUM CHUMBOJIYHUM IMIEPATUBOM € XJ10. Y Till uu
1HIIA ¢Qopmi BiH (Irypye Mo CyTi B YCbOMY OOpsiAOBOMY (DOJIBKIOpPI, CBATAX,
3BUYAsAX, O3HAYAIOYM KUTTS ¥ OaraTcTBO, 3JIarody, IACTs, MUPOJIOOHICTH, 1HIII
HaWO1IBII CBAIICHHI MOpaJIbHI OPYXH YKPAiHIIIB.

[TouaTok piYHOrO KOJIa COHIS («HAPOMKEHHS COHIIS», «COHUECTOSHHSA» abo
«COHIIEBOPOTY») CIIBHAJAE 3 TMOYATKOM XJI0OPOOCHKOTO IMKIY OOpSIiB, SIKi B
MOXPUCTUSHCHKY €MOXY 3HAUIILIN CBiil BUSB y cBATI Pi3aBa XpuctoBoro 1 BigdOuImcs
B oOpsgoBoMmy Qonbkiopl (KOdsaKax, IIeApiBKaxX, BIHITYBaHHSX, 3aciBajKax,
TeaTpani3oBaHuX AiiicTBax). OOps KaJeTH 3aKiHYy€e PIYHE KOJIO COHIIS,, TOMY KaJeTy
3’11ar0Th, 110 CUMBOJIIZYE «CMEPTh COHIIs. OYeBUIHO, KajeTa sk 0OpsIoBUM X110
MO€ENHYE B cOO1 CONSIpHY Ta JitoHapHY cuMBoIiKy (Cocenko, c. 35, 55.).

[Mogo gopm xmi6a Ha Pi3aBsiHI cBsiTa, TO BOHU OYJIM AYy’KE€ PI3HOMAHITHUMMU:
KUTHIM, mmeHnyHuid abo 30ipumit cHin (Himyx, Hix, Konsnga), kyTs, nansHuI,
KHMUILI, TUPOTH.

[Hmn gopmu xmiba TakoX 30CepemkyBajd B cOOl MITOJOTIYHY CHUMBOJIIKY —
OyJM KOCMOTOHIYHMMH CHMBOJIAMHM aCTpaJibHOI Tpidi abo ciM’i (CoHLE, MICSAlb,
npiOHI 3ipku ab0 COHIIE, MICAIb 1 APIOEH MOMIMK) YU SKUXOCh €JIeMEHTIB 13 Hel. |
HAWTOJIOBHINIOK (DYHKIII€IO, SIKY BUKOHYBaJa BCS 1Sl CUCTEMa XJ1101B-CUMBOJIIB 0YJ10
MariuyHe 3aKJIMHAHHS Ha HOBHUM Bpoxkal. SICKpaBHM CBITYEHHSIM I[bOTO € OOPSIOBI
TEKCTH KOJISIOK, INEAPIBOK, 3aKJIWHAHb, BIHIIIBOK, 3acCiBaJiOK, TeaTpasli30BaHUX
aiiictB. HaBeny npukian kossiaku « CTOITh ke, CTOITh HOBA CBUIOHBKAY:

CTOiTh 7K€, CTOITh HOBA CBITJIOHBKA,

A B Tiii CBITJIOHBIIl THCOBUM CTOJIHK,

[Ipu TiM CTOJUKY TpU TOCTI CUJIATD,

Tpu rocTi CUASTH, TPU TOBAPHILII.
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OpauH TOBAapUII — ICHE COHEYKO,

Hpyruii ToBapuiil — Ta MiCSIY€HBKO,

Tperiit ToBapumI — Ta ApiOeH AOUIUK. ..

Comnrre xe MoBuTh: «Hema Ham MeHe.

Sk ke 4 31ii1y B HEJILTIO paHo,

Orpito x 00 st TOpH ¥l TOJIKHH,

["opu #t gonunM, moss it 1yOpoBH;

Mopo3u criagyTh, a pOCH CTAHYThHY.

Micsib sxe MOBUTH: «Hema Haj MeHe.

Sk ke s 3111y pa3oM 3 30psIMH,

VYpanyroTbcs TOCTi B 10pO31,

['octi B 10p03i, Bificbka B 00031».

Hpiben gom MoBuTh: «HeMa Ham MeHe.

Sk ke s iy TpH pa3u mas,

A 3panyeTbCst )KUTO, MIICHUIIS,

JKurto-nimeHuis, BCsSKa ManrHUTIA,

ByayTb CHOMTOHBKH, SIK TIOBO30HBKH,

ByayTh KOIOHBKH, SIKO 3B13J0HBKIN» (COCEeHKO, c. 264)

VYV mi# KoJISAIl YITKO BUCBITIIOETHCS JKUTO, MIIICHUIA, MAITHUIA. A BXKE 3 M€l
MAIIHUI HApOJ, BUTOTOBJISIB O€3J11Y CTpaB, HAUTOJIOBHIIIA 3 AKUX — XJI10.

OOpsiioBUM XJ1100M HA3WBAJIM BCl CTPABH, K1 OyJIM MPOAYKTOM PUIBHHUIITBA i
MaJld puTyaibHui xapakrtep. Lle 1 kopoBaii, 1 CBAT-KOBI Kajadi Ta OyOJIMKH, MaCHUYHI
BAPEHUKH, BECUIbHUN JUBEHb Ta PI3ABIHUNA KHUII, SIKI BUKOPUCTOBYIOTHCS B
OaraTbox 00psiTax.

Tak, Hamepe101H1 BeCIsA, BUMMKAKYM JUBEHB (X110 13 AIPKOIO IS TOTO, 1100
MOJI0/Ia JWBUJIACS HA MOJIOJOrO Ta HAa BCl CTOPOHHU CBITY), 3arajayBalid, sKe Oyne B
MOJIOJIUX KHUTTS, SKIIO BAAIUNA — >KUTUMYTH maciauBo. Komu camunum Ticto B iy,
MPUCTTIBYBAJIH:

CsiTH, xap, y nedi sICHO

[Teunce, TMBEHDb, KPACHO

I' ocTssM — Ha BeJIMKe TUBO,

Monoaum — Ha 1acTs,

Ha nomro, Ha CBOIO poAMHY.

[Teunce, TMBEHB, HE CXUJIUCH, HE MIPUTOPH,

Mononum cepuist Ta it He 3cymu! (JKaliBopoHOK, c. 7)

BecHsanuii xmi6opoOChKkuil UK (POJBKIOPY TakoX MICTUTH y co01 Oaraty
CUMBOIIKY xJifa. Yke B TEpIIMX BECHSIHKaX-3aKJIMYKaX >KUATO, TIICHUIIS
BUCTYIAIOTh CUMBOJIAMH-3aKIMHAHHAMU Ha MallOyTHIN BpoXKaii:

[Tpudomy, sk BimoMo, B faBHUHY Ha SABnoxu-Ilmromuxu (14 Gepe3Hs) icHyBaB
oOpsi 3yCTpidi BECHH, MiJ Yac SKOTO MaTepl BUIIKAIM JITSIM CHEIialbHE TIEYUBO Y
BHTJISAII KalWBOpOHKIB. CaMe 13 IIUM IEYHMBOM JITH Oirajii Ha OKOJIMIIIO 3aKIUKATH
BecHy. CUMBOJTIKA KaWBOPOHKIB JIy>Ke MPpo30opa. AJKe came I1i NTaxu, 3a MOBIP IMU,
MepIIuMu OyIUIIA 3€MJTIO BiJl 3MMOBOTO CHY CBO€IO JI3BIHKOIO MICHEIO HaJ IMOJIEM, a,
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BIJIMOBIAHO, 1 OyJIM TMEpPHUIMMHU BICHUKAMH BECHHM XJI10opoOam. Y NesSKHX IMUIbOBUX
BECHSHKAaX BUPaXXEHO MpsiMe TTpoxaHHs 10 bora 3a maiOyTHIN Bpoxkai:

Bpoan, boxe, xuro,

I rycre, i1 Benuke,

Komocom komocucre,

Snpom anpsHucre.

Bponu, boxe, spi,

YucTo 1 KOIOCHUCTO,

Anpom sapstaucto (K.Cocenko,c.140)

MeHn1n posrangyskeHa, Xou 1 Jy’Ke BaKJIMBa, CUMBOJIIKa XJ110a y pycaiii (3eneHi
CBsITa), METPIBUYAHUX Ta KyMaJbChbKUX oOpsmax. lle mHI HaWmIeapilmoro CoOHI,
HaBUIIOro OysSHHS MNpUPOAM 1 BHU3piBaHHA Xmiba. Tomy pycanbHl TIICHI Ha
XJ11I00pOOCHKY TEMATUKY HaWYacTIIIe BAKOHYIOTh 00€peroBy (yHKIIIIO:

Ot xoqmna ta (Mapycs) o oo,

Bubupana nieHn4eHbKy 13 KyKOJIIO.

O ixaB e Tou [leTpyHbo, manky 3HsB:

boxe 1061, (MapyceHbko), momaran,

byne 3 el nueHn4eHbKu KOpOBaMu.

Bbyne 3 111 nieHnyeHbKy HaC1HHS,

Cnopiatics, (MapyceHbKO), BECIILIA.

BynyTh 3 1el nimeHnYeHbKN KOJTOCKH,

Cnopiatics, (Mapycenbko), konucku.(O.Tananuyk, c.123)

Taky > cuUMBOJIKY Mae Kymnaibcbka micHs «[lomaraiibi, Mwukoso, Kyau
naem?..»:

[Tomaraii6i, Muxoso, Kyau iaermn?

Jle >k TBOA MIIIEHUYEHBbKA, 10 TH KHEII?

3a raem, aiB4aTa, 3a BOJOIO,

byny xutu 3 ["'aHHyCE0 MOJIOIOKO.

[Tomaraii6i, ['annycro, kynu iaem?

Jle >k TBOSI MILIEHUYEHBKA , 110 TH KHEII?

3a raem, aiB4yaTa, 3¢JICHCHbKUM,

byay xatu 3 Mukosoro monoaeHskum.(B.JKaitBoponok c.173)

B 00XMHKOBUX MICHSAX, IO CIMIBAIOThCSA IO 3aKIHYEHHI >KHUB, JYyXE€ YacTo
3ycTpiuaeMo 00pa3-CHMBOI 00KHHKOBOrO BiHKA. MIOro 3 KOJOCCS CIUTITAIIM AiBYATa,
MpUKpaliaid MOJbOBUMHU KBITAMHM 1 OJSATaJii Ha TOJIOBY HaMkpamiiil skaumi. Llei
BIHOK CHMBOJII3YBaB INEJAPHUA BpOKal Ta YCHIIIHE 3aBEPIICHHS >KHUB, a CBOEIO
KOJIOTIOZIIOHOO (pOPMOIO CHUMBOJI3YBaB CaMe€ COHIIE Ta pidHE KOJO COHIIS 1
OesrnepepBHE KOJO PIvHOI XJIIOOpOOCHKOI Mparll Ta, BIAMOBIIHO, XJ1O0POOCHKOTO
nukiry oOpsimiB. [loBepratounch 13 TOJiE B JIGHb 3aBEPIICHHS XKHUB, KCHIU B
00KMHKOBUX IMICHSX BIITAHOBYBAJH 1€l BIHOK, «BHUIIIMH B1J] TUIOTA, IIE TOPOKYUHN BiJl
30J10Tay:

KoTuBcs BIHOYOK I10 MOJIO,

[IpocuBcs B Xa3siHa B CTOOY:

ITyckait, xa3sdiH B CTOHOMY,
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Bxe s HaOyBcs Ha MOJIIO,

Bxe s Ha nosto HaOyBcA,

ByitHoro BiTpYy HauyBcH,

Pannpoi pocu HanmBCH.

51 HenoBro nosexy,

3apa3 B noJie mobixKy. (JKaiiBOpoHOK, c. 249)

OcniByBaHHSI BapeHMX YKPaiHCbKHX CTPaB

Bapunu e Bapunm — ictu n1aBaif (Mpo raiaymmik, BApSHUKH, JIEMIIl, TPEYaHNUKH,
OopIT 1 KyJIiI).

[anymky 3anuimmincs B yKpaiHCBKIM KyXHi, Xoda TOTYIOTh iX HE 4acTo, a
mkonaa. bo e He sikach OiHALIBKA Ka, a CTpaBa, KOTPY MOXKHA MOJAaBaTH 1 Mij yac
BUIIYKAHUX TMPUAOMIB. 3apa3 TalylIKK TMOJAI0Th TIIbKU SAK JIOMOBHEHHS 10
yKpaiHChKOro Oopiity. AJjie paHilie BOHU OyJM CcaMOCTIiHOIO cTpaBoro. Yacto ix
rOoTyBaju 3 TPEUYAHOTO YU >KUTHHOTO OOpOIIHA, TOMY Hapoj y MPHUCIIB’T Kaxe:
«Tanymika ta nemimka — XxJi0y mepemimikay Ta kaptye: «He Bmep [MaBpuiio —
rajiymika 3ajaasuia». (Adopuzmmu)

€ npo rayymky i 1ikasi 3araaku, K oT: «CUIuTh A1 3a MOAYIIKAMHU 1 CTPLISE
raiymkamu. (I'pag)».(Adpopuszmn)

Takox ragyliky BUCBITIIIOIOTECA U y My3udHOMY (osbkiiopi. HaBeny npukian
KapTIBJIMBOI HAPOIHOI MICHI:

Tersno, Terano, Bapu ranymku!

Cupnope, Cunope, He MaeM MyKH!

[TimoB Cunip 10 MicTa,

KymnuB Myku Ha TicTo.

Tersano, TeTaHO, Bapy ramymiku!

Cunope, Cuzope, He MaEM JIOKKH!

I[TimoB Cunip 1o micTa,

KynuB noxku 10 TicTa.

Tersno, Terano, Bapu ranymku!

Cupnope, Cunope, He MaeM ropika!

[TimoB Cunip y MicTo,

Kynus ropuuk Ha TicTo.

Tersno, Tersano, Bapu ranymku!

Cupnope, Cunope, He MaeMO JIpoB!

[TimoB Cunip y JiCOK,

Ha6paB npoB MOTY30K.

Tetrsano, TeTsaHO, Bapy raaymiku!

Cunope, Cunope, He MaeMo couri!

Sk mimoB Cupuip 10 MicTa,

To 11 foHNHBKY HEMA.

A oChb BapeHUKH, TaKl HEBEJIMYKI TPUKYTHUYKA Yy ¢opMi TiBMICAII 3
MIIEHUYHOTo ab0 SKOTO IHIIOro TicTa Ie W 3 HaWPI3HOMAaHITHINIOW HAYMHKOIO,
MIPOCTO 3BOJAATH 3 PO3YyMY, IPO IO TOBOPATh Yy HApOAHIN mpukasii: «BapeHukw,
BapeHUKHU, boxi XBaJICHUKH, HE KOXKEH 1X BapUTh, € KOKEH XBaJTUThHY.
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CyTo yKpaiHChbKa HauUMHKA JJIsl BAPEHUKIB — BUIIIHI, CUP, IUOYIIsl, BUILIKBAPKH
TOIIO. SIK HaYMHKY BHKOPHUCTOBYBAJIM TAaKOX KAIyCTy, KapTOILUIIO, FPeYaHy Kairy,
Mak, BapeHi 1 aApoOieHi cyxoppykTu, a Ha [lonTaBmimHi — HaBITH BapeHUIl TOPOX,
pPO3TEpPTHil 3 KaJMHOIO. A i€ B HAYMHKY /i€ 1 BapeHa KapTOIUIs, TYIIKOBaHa CBIXKa
9y KBallleHa KalycTa, KBacoOJjsd, TOMAIIHIN CHp,BiABapeHi TpuOM, NIIOHSHA YH
rpeyana kamia, uOyIis, MakK, ITOAH, MOBUAJIO, puda 4u M'sCO, IIKBAPKH, JiBEP.

«Ha Angpis niBuata Bapwiid NMUPOTU (Tak y perioHi Ha3WBalOTh BAPEHUKH) 1
BHUKJIA/IAJIN iX Mepes TOJI0IHUM KOTOM, — i MUPIT KIT XalaB MepIIuM, Til TiBUUHI
HAJIEXalao 10 BECUUIA TrOTyBaTUCA. SIKIIO KIT JMIIE BIAKYCHB MHPOTa 1 MOKUHYB,
3HAYUTh — HA PO3ITYUYEHHS 1 CAMOTHICThY.

Bapenuku sik 000B'I3KOBY CTpaBy >KIHKM HECJIM MOPOIIUI MIiCs MOJOTiB. Sk
CUMBOJI TIPOJOBXKEHHS POy BOHU Oy OOOB’SI3KOBOIO CTPABOIO HAa PI3JBIHOMY
CTOJI. A y )KHUBAPCHKIiH MiCHI, sika 3anucaHa Ha KuiBIuHI, CIIIBa€ThCS:

Boke micsup cnianae,

A Kparo BCE HEMAE...

Oit, HymMO, MOCTINIIMO,

JKuuBa BuacHo 3aBepurimMo!

Hemaneuko 10 mexi,

Bapennuku y nixi!

He Gapimocs Ha aHi —

Bapennuku y cmetani! (Bopomnaii)

BapeHukn — HacCTIIbKU yJIO0JIEHA CTpaBa KO3akKiB, 0 BOHM Kpallle JIBYMHY
B1/IJIaJIyTh, HIDK BAPCHUKH.

Ha cromi, mopyd i3 rajymikaMu Ta BapeHUKaMH, 4acTO CTOsUia YIrOOJIeHa
VKpaiHIAMH JIEMIIIKa — Kallonoji0Ha cTpaBa 3 TyCTO 3amapeHoro OOopolHa,
3BAYANHO TPEYAHOTO.

[HKONMM NeMimKy poOWIM 13 MINOHA, MEPEeMiHy 3 TapOy30BOIO MIIOHSHOIO
kamero. [leuenuit abo BapeHuil rapOy3 cCrnoxuBamu Maixke numid pik. Jo HbOro
J10J1aBaJI MIPUBAPEHE MIIOHO, PO3MINIYBaJIM 1 3amikaiu. ['oTyBanu rapOy30By Kamry 1
3ameyeHy 3 SUISIMU — 3amikaHky, ©0aOky. 3amedeHa rapOy3oBa Kkamia Oyna
HEAUTBHOIO CTPaBOIO, a 3BUYANHY TOTYBaJIM Ha MOBCSIKIAeHb. Hamri nmpenku 3nanm, mo
rapOy30Ba Kallla MiJHIMAa€ HACTpid, TOMy came rapOy3 OTpUMYyBaB MapyOOK MpH
HEBJIaJIOMY CBaTaHHI1, 00 10Bro He miakatu IIpo rapdy3 Hapon 3rajnye y HapoJHIN
nicHI «X0oauTh rap0y3 Mo ropojay», BIH SIK TapHUN TOCMOAAp MIKIYEThCS MPO BECh
CBI pif:

Xoauts rapOy3 1Mo ropoay,

[InTaeTbcst CBOrO poay:

— OM, 9u KUB1, Y1 3I0POBI

Bci poaudi rapOy30Bi?

3acmykuiau 0coOJIMBOT HapOJHOI yBaru TakoX 1 Kpyr siHl rpedaHuku. e —
TPaAMIIfHUN yKpaiHChKMI XMOHMIA BHpIO 3 TpedaHoro OopoiHa, sKi Oynu
MOMYJSIPHAMHU HaBiTh Ha HapchbkoMy cTodii: «OT map 3HOBY Haramye, o0 HEBICTKH
Hamekyiu rpedaHukiBy (Adopusmu). HaBiTh iCHye HapogHa XKapTiBiIMBa MICHA
«'peuannkmy, 1€ HIETHCS PO KCIPUTHUXY TOCIIOANHD, SIKi TOTYIOTH III0 CTPaBY:
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["om, MOi rpeyaHuKH, rom, MO1 MUJII,

Yoro, MOi rpeyaHUKH, BU CKOPO MOCTILIN?

Tpu aHi MUKy HE TONMWJIA — TPEUAHUKU TTOCaInIIA,

A sIK cTaja BHTATATh, TICTO CTajJ0 BHUTIKATh.

["om, Moi rpe4aHuKu, TOI, MO MHJII,

Yoro, Moi rpedanuku, Bu ckopo nocmiin? (CoceHko)

Otxe, YkpaiHa — 3eMJys, y SKii 3Mmimanucs MoBH Ta 3BuYai monazn 100
HarioHanpHOCTel. CriiBy4a KOJOPUTHA KpaiHa 1 CIiByYa MOBa.

Sk Biam3epkaneHHs Ayl KpaiHu — 1 MiCHS Ta KyXHSI pi3HOMaHITHa, CTpPOKaTa,
ajie B TOM e Yac rapMOHIHHO-CX0Xa, CUTHA 1 JIETKa, PO3KIIIHA 1 TOBCSK/ICHHA.

Bucsitienns y my3nuyHoMy GoIbKIOP] YKpPaiHChKOI HaIllOHAJIIBHOI KyXH1 Ha
0a31 Bke CHOPMOBAHMX Yy KOXHIM 3 pErioOHAJIbHUX YacTUH YKpaiHU €JIEMEHTIB
KyJiHapHOi KynbTypu. BinmminHocTi Mixk Omogamu YepHiriBumHu 1 ['amuuunw,
[TonraBmmnu 1 Bonuni, bykoBunu 1 Xapkisuunu, [oais 1 3akapnatts 30eperiucs
IO HAIIUX JIHIB.
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AKTUBI3ALIA YSIBU Y TPOLIECI ®OPMYBAHHS AKTOPCBKOI
MAUCTEPHOCTI MAUBYTHIX ®AXIBIIB 3 BOKAJIY

[TigroToBka Maii0yTHIX (axiBLUiB 3 BOKaJly Ha MY3MYHUX (aKyiIbTeTax
MEJaroriYHNX YHIBEPCUTETIB € OaraTOBEKTOPHOK 1 KOMIUIEKCHOIO, OCKIIbKU
cupsiMoBaHa Ha (opmyBaHHS (HaxOBUX KOMIIETCHTHOCTEH BOKaJICTa-BUKOHABIISI Y
B3a€EMO3B’SI3Ky 3 TICHMXOJIOTO-TIEIaroTIYHUMH  KOMIETEHTHOCTAMH MaHWOyTHBHOTO
BoKkayicTa-nenarora. [Ipobiema dhopmMyBaHHS aKTOPCHKOI MalWCTEPHOCTI MalOyTHIX
(axiBIliB 3 BOKaIy JIGKHUTh Yy IUIONIMHI SK BHKOHABCHKOi, TaK 1 TMeAaroriyHoi
MIATOTOBKH.
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AKTOpChbKa MAaMCTEPHICTh BOKAJIICTa-BUKOHABIA Iiepeadadae 31aTHICTh
BUOY/IOBYBaTH JpaMaTypriyHy KOHIEIMIII MY3UYHOTO TBOPY B  Tpoleci
O3HAlOMJICHHS 3 HHUM Ta Il Yac BHUKOHAHHS; CIPOMOXKHICTh CTBOPIOBATU
IHAMBIAyaNbHY XYIOXHIO IHTEPHPETAIil0 TBOpPY Ta #oro oOpa3HO-eMolliiiHe
BiTBOpeHHs. J[71s1 BokaicTa-mienarora, BOJIOAIHHS aKTOPCHKOK MANCTEPHICTIO Ma€
BEJIMKE 3HAYECHHSA, OCKUIBKM BOHO JIO3BOJISIE HE JIMIIE peani3yBaTH BIACHY
IHTEpIIpeTalil0 XyA0KHBOIO0 00pasy, IO MICTUTBCS y TBOpi, alne ¥ mepemaT ii
BHUKOHABIIIO, BUKOPUCTOBYIOUU XYI0KHIO MOBY, acoliallii, ysBy, ¢paHTa31i0, TBOPUUN
TIIX11 Ta 1HI1 TBOPYi €JIEMEHTH.

3MaTHICTh BOKAJICTa, 4Y€pe3 BIJACHY IHTEpIpeTallilo, MepeaBaTd MOYyTT,
HACTpi Ta eMoIlii, Skl 3aKjaZeHl B My3WYHOMY TBOPi, J03BOJISIE€ MPOOYIUTH Ti XK
BIIUYTTS y CiyXadiB, OyJAUTH iX ysBY 1, CTBOPIOIOUM CTaH CIIBIEPESKUBAHHSI, HIOU
3aHYpIOBaTH iX B €MOLIMHUI 3MicT TBOpy. Oco0yiMBe 3HAUEHHS y LIbOMY IpOILIEC]
BiJIIrpa€ pPO3BHHEHA ysBa BOKAJICTa, 0€3 sSKOI HEMOMJIMBO MOBHOIIIHHO TMEpeaaTH
eMoliiHy nouHy TBOpy. 3a ciaoBamu T. CUTHIK, TBOpUYA ysiBa BUMArae mocTiifHOTO
pPO3BUTKY. [l poO3MIMpEHHS €eMOI[IHHO-TBOPYOro Jlana3oHy M 34aTHOCTI [0
BIITBOPEHHSI IOYYTTIB, CIIBaKy TpeOa MOAOJATH 3HAYHUU LUISIX CAMOPO3BUTKY
(Cutnuk 2017, c. 96). B HaykoBUX KoJilax ICHY€ JBa MPOTUICKHUX MIIAXOAH, IO
JTOCHIKYIOTh  (DEHOMEH TMposiBy 00pa3HocTi y MucTenTtsi. [lepmmid miaxifg
(oKyCyeTbCcsl Ha 30BHIIIHBOMY BHpaX€HHI 00pa3y d4epe3 BHUpPA3HICTh, MIMIKY Ta
BOKaJIbHY TEXHIKY, BPaXOBYIOUH BaXJIMBICTh B3a€MO/III 3 ayJUTOPIEI0 Ta 30BHIIIHIM
Burisd. Jpyruil migxig — OUIbII 3arjauOJIeHUH, KW TparHe 3po3yMITH CYTh 1
BOJIOAITH 3HAHHIMM, SIKI JOIIOMAarairoTh CTBOPIOBATH XYAOXHIH 00pa3 BHUKOHaBLIO.
HayxkoB1ii, gociaipkyroun BHYTPINIHIA MPOSIB 00pPa3HOCTI Y BOKAIBHOMY MHCTEIITBI,
BI/I3HAYAIOTh 3JaTHICTh BHKOHABII TEpeJaTH TJIMOOKI MOYyTTS Ta €MOIii uepes
MY3UKYy Ta BOKaJI, PO3KPUTU TJIMOWMHY Ta CEHC TEKCTY IIICHI, BUSBUTU KOHTPOIIb
JUXaHHS Ta TEMOPY TOJI0CY, IO CIIPUAIOTH BHYTPIIIHIM BUPA3HOCTI Ta 3a0€3MeuyoTh
KOHTPOJIb HaJa BUKOHaHHSAM. OcoOMuBY yBary y I[bOMY HIpOLIECI HPHUILISETHCS
BHYTPIIIHIN CTIMKOCTI BUKOHABIS, KOHIIEHTpaulli Ha o0pa3l Ta TOTOBHOCTI [0
MEepeBTIIEHHS! B 00pa3, 00 MmepeaaTd BHYTPILIHIN CBIT Ta TIUOMHY €MOILN uepes
BOKaJIbHE BUKOHAHHSL.

CdopMoBaHa ysiBa BHKOHABLS BIIIIPAa€ KIOYOBY pPOJb Y BHYTPILIHBOMY
MPOsIBl XY 0KHbO-00PA3HOCTI BOKAJIBHOTO TBOPY. YSBa BIAKPUBAE JJII BUKOHABIIS
MOKJIMBICTh CTBOPIOBATH BJIacHI OOpa3u Ta MepelaBaTH €MOIlii yepe3 BUKOHAHHS
MICHI. 3JaTHICTh YSIBUTH 00pa3, CTBOPUTH BHYTPIIIHIA CBIT MiCHI 200 MY3HUYHOIO
TBOPY JOINOMarae BUKOHABIIO IMEpelaTd €MOolii, MOYyTTs Ta CIOKETHY JIHIIO
BOKaJbHOTO TBOpPY. Lle 10o3Bosisie BiguyBaTH TEKCT MIHOIIE, pO3yMITH HOTO 3HAYEHHS
Ta eMolIiitHe 3a0apBIICHHS, 1110 BIUIMBA€ HA BUKOHAHHS Yepe3 roJjoc.

B pamkax mcuxosioriyHOi HayKH JOCHIIKYEThCSI MPUPOJA YSBH, MPOLEC YSIBU
Ta HWOro (PeHOMEHOJOTiA. Y3arajJbHIOIOYM BHUCHOBKH IICHUXOJIOTIB, IIOJO CYTHOCTI
JaHOTO TOHSTTS, MU Bi3bMEMO 3a OCHOBY Bu3HaueHHA [I. A. M’sacoiga «ysBa —
MpOLIEC CTBOPEHHS 1HAMBIZIOM HAOYHUX 0Opa3iB, BHYTPIUIHS AaKTUBHICTb, 3a
JIOTIOMOTOI0 ~ SIKOT BIH 3J1MCHIOE BUIEpEIKAIbHE BITOOpaKEHHS  JIIMCHOCTI,
PO3IIMPIOE BUAHOKPYT cBOro KUTTs» (M’sacoin. 2001, c. 322). deHomeH ysBU
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BUKJIMKAE€ 3HAYHUNA I1HTEpEC HE JMIIEe Yy TICUXOJOTIYHIM Hayii, a ¥ y ramysi
nefarorikd. Tak B CJIOBHHKY 3 MNpogeciiHOl MeJaroriku ysBa TpPaKTYe€TbCs SK
«3110HICTh BIATBOPIOBATH B OpPUTIHANBbHIA MoAM(DIKaIii BxKe iCHYyI04Yl O0’€KTH Ta
SBHILA; CaMOCTIMHO yTBOPIOBATH 00pa3u O0’€KTiB, sIKI HE ICHYIOTh y JOBKULII»
(CnoBuuk-goBigauk 2006, c. 195). Buznauarouu poiib ysiBU B XyAO0XKHIN TBOPYOCTI
H. B. MenBeneBa akiieHTye yBary Ha TOMY, IO ysiBa «BHCTyMHae SK HeOOXiaHA
CKJIa/I0Ba XyA0XKHBO1, KOHCTPYKTOPCHKOI, HAYKOBO1, JIITEPaTypHO1, My3U4HO1, B3arai
Oynp-sikoi TBOpUOi misutbHOCTI» (Mensenesa 2009, c. 171). ABTopka 3a3Havae, 110
TBOPYICTh IPYHTYETHCS Ha YABI, OCKUIBKM CaM€ BOHA CTHMYIIOE Ta (popmye Harii
TBOpYI1 3/11I0HOCTI.

B nociimkeHHsX 3 negarorik, 30KpeMa MUCTELbKOI NeJarorikyi BeJIMKa yBara
IPUAUISETHCS MPOOJIEMI TBOPYOTO PO3BUTKY OCOOHMCTOCTI Ta POl YSIBH B IIbOMY
npoiieci. BuIbIIICTh HAYKOBIIIB CXONIATHCS Ha JyMIll, IO YysiBa 3aJICKUTH BIJ
OararcTBa Ta PI3HOMAHITHOCTI JOCBITYy W O€3MOCEpEeIHbO TMOB’Si3aHA 3 TBOPUYUM
MUCJIEHHSIM Ta TBOPYOIO JTiSIBHICTIO OCOOUCTOCTI.

Cepen pi3HUX BHUIIB YSBH, SIKI BUIUISIOTH HAYKOBIN, MJi1 BOKAaJIbHOIO
MHUCTEITBA OCOOJIMBE 3HAYEHHS Ma€ TBOpYA YsABA, II0 XapaKTEPU3yeThCA
«CAMOCTIMHMM CTBOPEHHSIM HOBUX, OpPUTIHAJbHUX O0Opa3iB Ta 1J1€d, 110 MOB’S3aHIl 3
TBOPUYOIO JIJIbHICTIO MoauHn» (Mensenesa, 2009, c. 172). BpaxoByioun OCHOBHI
¢GyHKUIi ysBU, sKI OyJaM BH3HA4YE€Hl Y JOCHIIKEHHI aBTOpPA, PO3IJISHEMO iX Yy
KOHTEKCT1 ()OpMYBaHHSI aKTOPCHKOI MAaMCTEPHOCTI y MalOyTHIX (paxiBIiB 3 BOKAIY.
[lepmia ¢yHKIlisA ysBU MOJSTaE B TOMY, OO YSBISATH JIACHICTH B oOpaszax 1 MaTu
MO>KJIUBICTh KOPUCTYBATUCA HUMH, BUPIIIYIOUH 3aBJaHHA. TakMM YMHOM, y MpOLEC]
MiATOTOBKH J0 BUKOHAHHS BOKAJIbHOTO TBOPY BaXJIMBO YSIBUTH BCE, 10 3aKJIaJI€HO Y
HOTO 3MICT, MPOIMYCTUTH 110 1H(POPMAIIiI0 Yepe3 BJIIACHUN JOCBiJI, BIACHI BITUYTTA,
ysBIsitoud ii B oOpazax. Jlpyra ¢yHKIlSI ySIBH TOJSTa€E B PETyJIIOBaHHI €MOIIIHHUX
CTaHiB, 10 Y BOKaJbHOMY MHCTEUTBI TOB’S3aHO 13 3[aTHICTIO BOKaJliCcTa
3MIIMCHIOBATHA €MOIIIMHY 1HTEPIIPETAII0 TEKCTY, CIIBBIIHOCAYU HOTO 3 OCOOMCTUMU
€MOIIISIMU Ta BJIACHUM JIOCB1JIOM; KOPET'YBaHHSIM 3ac001B BUPA3HOCTI 3a AONOMOTOIO
e(EeKTUBHOTO KOHTPOJIO HaJ BIACHOIO BOKAJIBHOIO Ta JUXAIBHOIO TEXHIKOIO;
30CEPEKCHICTI0 Ha MY3HWIIl, MOYYTTSIX Ta HACTPOi IMiJ Yac BHKOHAHHA. Tpers
GyHKLISA ysABM, MOJSArae y (pOpMyBaHHI BHYTPIIIHBOTO IUIAHY MAiH, IJIAHyBaHHI U
nporpamyBaHH1 AisuibHOCTI. JlaHa ¢yHKLIS ysSBHM MOK€ MAaTh 3HA4YHMM BIUIMB Ha
BUKOHABCbKY TBOPYICTh BOKaNICTiB. BoHa [103BOJIs€ BOKAJNICTOBI IUJIaHYBaTH W
MporpamMmyBaTH CBOIO JISUIBHICTh y MPOLECI MIATOTOBKYU Ta IiJl YaC BUKOHAHHS TBOPY.
Ile BupakaeThcs B 3IaTHOCTI KEPYyBATU MOCIIJOBHICTIO CBOIX BOKAJIBHMX JIIH M/ Yac
BUKOHAHHS MICHI, BU3HAYATH 1 TUIAHYBATH BUPA3HICTh, JUHAMIKY, EMOIIIHHUN CTaH;
BU3HAYATH OCOOJIMBOCTI BUKOHAHHS KOKHOI MY3W4YHOI (hpa3u, KOHTPOJIOBATH TEMIT
tomo. Tpers ¢QyHKUIA ysIBU, JONOMara€e BOKAJICTy BIOPAIKOBYBaTH W
KOHTPOJIIOBATH BJIACHY BUKOHABCHKY TBOPUICTb.

OTxe, 3 BHUIIEBKA3aHOTO MOXKHa 3pOOMTH BHCHOBOK, IIO CHOTOAHI TOCTa€
HEOOXIAHICTh PO3POOKU  BIAMOBIIHUX IMEAArOriYHUX YMOB Ta e(PEKTUBHUX
METOJAMYHUX MPUIAOMIB, CIOPSIMOBAaHUX Ha AaKTHBI3allll0 TBOPYOi YSIBU BOKAJICTIB.
Po3poOka Takoi METOAWKH CHOPHUSITHME YAOCKOHAJICHHIO TIPOIECY IiATOTOBKH
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BOKAJIICTIB, OCKIJIbKM BOHA BpPaxOBYBaTUME KIJIFOYOBI (PYHKIII ySIBH, Ta JOMOMOXKE
BITOPSIKOBYBATH i KOHTPOJIFOBATH BJIACHY BUKOHABCHKY TBOPUICTh BOKATICTIB.
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kadeapa MyznyHoro muctentsa 1 xopeorpadii JI3 «IliBaeHHOYKpaiHCbKUI
HalllOHAIBHUI nexaroriunuid yHiBepcuteT iMeH1 K. JI. YimHcbkoro»

KOHIENT «MIKKYJbTYPHA KOMIETEHTHCTh MAUBYTHIX
BUKJIAIAYIB BOKAJY)»

KoHnent MiXKyJIbTYpHOT KOMIETEHTHOCTI MaWOyTHIX BHKJIAJa4yiB BOKaly
BUPI3HIETHCS CEPEl TEOPETUKO-METOMOJIOTIYHUX OCHOB PO3B’S3aHHSA TPOOIEMH
MIATOTOBKH (haxXiBI[IB-BOKATICTIB Ha 3acajiaXx MOJIKYJIbTypHOCTI. O3HAUYCHUI KOHIICTIT
CJIIJT TAKOK PO3IJISIIATU KPi3b MPU3MY KaTETOpiil sKaHpPy 1 CTUIIIO, IO 3 HEOOX1THICTIO
BKJIFOYA€ JUCKYPCUBHHUM PO3TIsi] O3HAYeHUX (EHOMEHIB 3 OMOpOI0 Ha TMPOBIJHI
METOOJIOTIYHI MIIXOM Cy4acHOI 'yMaHITApHOI HayKHU: MUKIPEIMETHUN, 1CTOPUKO-
TE€HETUYHUH, XOJIICTUYHUH, CUCTEMHO-CUHEPTETUYHHM, COLIIOKYJIbTYPHHUH,
JIHTBICTUYHUHN, CEMIOJIOTIUHUM, KOMYHIKATUBHUM, OCOOMCTICHUA.

Ornsan 3HaYHOTO MAacUBY MY3HMKOJIOTIYHHMX 1 KYJIBTYPOJOTIYHUX PO3BIIOK
JI03BOJIUB BUOKPEMHTH HANPO3MOBCIOKEHIIIT TPAKTOBKH My3UYHOTO CTHIIIO, TaKi SIK:
CTHJIb €TOXH;, CHUCTEeMHa B3a€MOJisl XYIOKHBOTO Ta KOHCTPYKTHBHOTO TOYATKIiB;
cucTeMa 3aco0iB BHPA3HOCTI, IO JOTMOMAara€ BTUICHHIO TIEBHOTO XYIO0XKHBO-
0o0pa3HOTO 3MICTYy; CHUCTEMa MY3UYHOTO MUCJIEHHS; OCOOHCTICTh, sIKa BTIJICHA Y
My3W4H1 3BYKU; CTHJIb COIPUUHATTS. CYyTHICHOIO XapaKTEPUCTUKOIO TTOHSITTS «CTHIIb
YBAXXAEMO CHUCTEMHI 3B’SI3KM CIIOPIIHEHOCT! YCIX €JIEMEHTIB MY3WYHOTO I[IJIOTO
(My3UYHO-1CTOPUYHOI €MOXH, KOMIIO3UTOPCHKOT KON, OKPEMOT'O MY3UYHOT'O TBOPY,
BUKOHABCHKOI IHTEPIIPETAIlii, XyI0KHBOT KOMYHIKaIIii TOIIIO).

[Tonrykn B3a€MO3B’A3KIB JKaHPy 1 CTWIKO TOPOKYIOTH B ICTOPUYHHUX
KOOpJIMHATAaX aHPOBO-CTUJIBOBI MOJEINI, HAa SIKI NPOMOHYEMO OPIEHTYBATHUCH Y
npoiieci (pOpMyBaHHS MIKKYJIBTYPHOI KOMIETEHTHOCTI MailOyTHIX BHKIIAJlayiB
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BOKay. Haromocumo, mo came OCTaHHS CTa€ 3amoOpyKOK YCIIIIHOI MeJaroriqHoi
TUSITBHOCTI (paxiBIliB 03HAYEHOTO MPOdIITIO.

Cnig ypaxoByBaTH 1 KyJbTypHO-ICTOPHYHI Ta TMEAAroriyHi KOHTEKCTH
peanizaiii KOHUENTY «MDKKYJIbTYpHa KOMIETEHTHICTb MailOyTHIX BHUKIIaJadiB
BOKaJdy» B MeToauyHii ruomnmHi. [Ipouec GpopmyBaHHS 03HaYEHOI KOMIIETEHTHOCTI
nepeadavae CIpUNHATTS HAIOHATBHUX IIHHOCTEH 1 TpaauIliid Pi3HUX KYJIbTYp depes
IHTEpIIPEeTallil0 MUCTEIBKUX apTe(akTiB PI3HUX ETHOCIB, a TaKOX YypaxyBaHHS
MICUXOJIOTIYHOT cHenu(iku MIKKYJIbTypHOI KOMYHIKalii 3aco0aMu BOKaJIbHOTO
MUCTEIITBA.

KoHnenT «MiKKyJIbTypHa KOMIETEHTHICTh MalOYTHIX BHUKJIaJadiB BOKAIY» 3
HEOOX1/THICTIO OXOTUTIOE TPU OCHOBHI IUIACTH MY3WYHOI'0 MUCTEITBA ((hOJIBKIOPHOTO,
aKaJIeMIgHOTO 1 «Jjerkoro»). KoHnkperusallisi 03HAYEHOTO KOHIICTITY B MPaKTUYHIM
IUIOUIMHI JI03BOJISIE BU3HA4YaTH [UTOMY Bary IIICEHHOIO JKaHpPy B IpoIlleci
(bopMyBaHHS MIKKYJIBTYPHOI KOMIETEHTHOCTI MaOyTHIX BUKJIAJa4yiB BOKAIY.

Harana KbvoH,

KaHIUJAT TeAarorigyHuX HayK, mpodecop
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orcid.org/0000-0001-9214-2038

(Yxpaina, m. Ogneca,

Hepxaauii 3aknan «IliBgeHHOYKpaiHCHKUI HAIllOHATBHUM
negaroriyaui yHisepcuteT iMeHi K. J. YimmHcbKoroy

VECTORS OF FORMATION OF ARTISTIC AND STYLISTIC
COMPETENCE OF FUTURE VOCAL TEACHERS

In the modern world, art and music play an important role in the cultural
development of society and the spiritual development of each individual. Musical
Impressions and experiences enrich her emotional and intellectual experience, as well
as emotional, communicative, and spiritual development of the individual. This issue
IS becoming more and more relevant due to changes in the musical world,
globalization and technological progress, the impact of which is reflected both
positively and negatively on the socio-cultural development of the individual.

Research by modern scientists has convincingly proven that the positive impact
of musical impressions on a person at all levels of its organization is based on the
ability to perceive the artistic and figurative meaning of musical works, able to
distinguish these impressions according to the criteria of artistic perfection and
positive influence (Antonyuk, 2016). In turn, this requires sensitivity to the means of
musical expressiveness, the ability to differentiate and holistically perceive a musical
phenomenon, that is, purposeful auditory and musical-intellectual training. Scientists
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associate the achievement of a high level of development of musical perception and
professional meaningful music-making with a developed sense of style (Shyp, 2022).

In the component paradigm, the formation of a sense of style is considered
through the concept of artistic and stylistic competence. The essence of the concept
of "artistic and stylistic competence of future vocal teachers" is formed at the
intersection of musical pedagogy, musical history and theory, and vocal
methodology. Therefore, this concept encompasses the set of knowledge, skills and
abilities necessary for vocal teachers to effectively teach vocal students and develop
their musical and artistic education. The artistic and stylistic competence of future
vocal teachers is a complex and multifaceted quality that includes knowledge,
understanding and skills in the field of musical style and expression, as well as the
ability to transfer this knowledge and skills to students in the learning process.
Therefore, under the artistic and stylistic competence of future vocal teachers we will
understand the unity of artistic, musical, psychological-pedagogical and vocal-
methodical knowledge and the ability to apply them in various types of performing
and musical-pedagogical activities.

Let us note the main vectors of improving the method of forming the artistic and
stylistic competence of future vocal teachers.

Creative and innovative disposition, associated with the ability to feel and
assimilate innovative trends in the musical environment. The modern musical
landscape is constantly enriched, firstly, thanks to the appeal to the works of
previously few popular styles - Renaissance, early Baroque; secondly, thanks to the
emergence of new currents, trends, innovative searches (Konovalova, 2018).
Therefore, the teacher must master them, adequately evaluate and apply them better
in his performance practice and in the process of working with students.

Individualization of learning: Each student has his own musical taste and style.
Teachers must take them into account and use adequate methods and approaches to
the needs of each student, helping them to develop and improve their capabilities and
invent their own performance style.

Interdisciplinarity: the richness of the artistic and figurative meaning of the
works, formed by the unity of the poetic-verbal and musical-intonational
components, is deeply revealed by the singer, if he has sufficient experience and
knowledge in the field of other types of art, national and cultural features, a sense of
its artistic aura, the environment in which he lived and the composer created

Development of musical creativity: Future vocal teachers must provide
opportunities for students to develop their musical creativity, and this requires a deep
understanding of artistic styles and expressive means.

Preservation of cultural heritage: Vocal teachers have a responsibility to the
heritage of musical art, so their role also lies in the promotion of cultural
transmission, that is, the transfer of artistic, performing and creative heritage to new
generations.
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3 «IliBneHHOYKpaiHChKUI HAlllOHAJIbHUN

nenaroriuauil yaisepcutet iMeH1 K. /. YimmHcbkoro»

IHEJATOI'TYHI YMOBHU ®OPMYBAHHSI BOKAJIBHOI TEXHIKHA
MAUBYTHIX ECTPAJHUX CIHIBAKIB Y TIPOLECI IIAI'OTOBKH 10
BUKOHABCBKOI JISJIbHOCTI

CriBanbka JISUIBHICTD € SICKpaBUM CIIOCOOOM CaMOBHMPAKEHHsI €MOLIN 1
MOYYyTTIB 1 MM caMHM HaOyBa€ NPUBAOIMBOCTI Ji1 CIyXadiB 1 BUKOHABIIIB
MY3UYHHUX TBOPIB. AJie, SIK 3a3HA4al0Th HAYKOBIIl, CaMe y Mpolieci HaBYaHHS BOKaIy
nepeBara HEpIIKO HAJA€ThCSl TEXHIYHUM HaBUYKaM, IIO MOSCHIOETHCS THUM, IO
CIiBaK, Ha BIJIMIHY BiJl IHCTPYMEHTAIICTa, MA€ CIOYATKY «BUTOTOBUTHY» CBiil T0OJ0OC
AK THCTPYMEHT ISl MY3UKYBaHHS 13 CBO€I BJAcCHOi OCOOM 1 TUIBKH MICHS LIBOTO
BUKOPUCTOBYBAaTH MOro sk 3acid BUpa3zHOCTI. BHaAcHiOK LBOro mepiie, TEXHIYHE
3aBAAaHHS CTAa€ MJisl YacTKW CIIBaKiB CAMUMHU BaXKJIMBHUM, a HaJaHHSA 3MICTOBOI
€MOIIITHOCTI M XYJIO0KHBOI JIOCKOHAJOCTI yBara MpUAUISETbCS y Apyry uepry (y
[311yH, 2018).

[lpomy Mae 3amobiraTu YCBIJOMJIEHHS TOTO, IO Ba)JMBO 3a0e3MevyyBaTh
dhopMyBaHHS BCIX KOMIIOHEHTIB BOKaJIbHO-BHKOHABCHKOI MaiicTepHocTi. Tak, B
nparix B. Antonrok (2016), H. Keon 1 H. OBuapenko (2019) akieHTyeTbcs, 110
rOJIOBHUM CEHCOM BUKOHAaHHSI TBOPY € Iepeaaya Woro XyJa05KHbO-00pa3HOro 3MiCTy,
€MOLIIH 1 MOYYTTiB, 3aKJIaJCHUX Y MOETUKO-MYy3HUUHOMY TeKCTi. Lle po3ymiHHs Mae
OyTH OCHOBOIO, Ha SIKIi OyayeTbCs BeChb BOKAJIBHUN MPOLIEC, Y LIbOMY BHIAJKY
HABYaHH CMIBY HE OOMEKUTHCS OBOJIOJIIHHAM TE€XHIKOIO. Lle monoxkeHHs cTocyeTbes
1 MailOyTHIX eCTpaJHUX CIT1BaKiB.

Came TOMYy JOIIIBHUM BBaXae€MO HEOOXITHUM OyayBaTH BOKaJbHO-OCBITHIN
MpoIleC Ha 3acajgax CTUMYJIOBaHHS B 3700yBaudiB CTaBJICHHS [0 OBOJIOAIHHS
BOKAQJIbHOIO TEXHIKOIO $IK 3ac00y BTIJIEHHS XYJIOKHBOTO CEHCY BHUKOHYBAHOIO

penepTyapy.
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BupillleHHIO 1IbOTO MUTaHHS, Ha HAIl TOTJS, COPUATUME BHOKPEMIICHHS Y
KOMILJIEKC] BOKQJIbHO-BUKOHABCHKUX HABUYOK TPHOX PI3HOBHU/IIB.

[lepmnii  pi3HOBUJ OXOIUTIOE MIArOTOBYO-0a30B1 HABUYKH, a camMe —
BHUPOOJICHHS CHIBAI[bKOI MOCTaBH, BUBIJIBHEHHS i TpEHYBaHHS M’5I31B, BAXKJIUBUX JIs
OMaHyBaHHS BUKOHABCHKMMM BMIHHSIMH, $Ki BIUIMBAIOTh Ha SKICTb BOKaJbHO-
BUKOHABCHKOI JISTTLHOCTI 3aBISKH 3aJICKHOCTI 3BYYaHHS TOJOCY CIHiBaka Bij
(b13MYHOTO 1 ICUXOJIOTTYHOTO CTaHy OCOOMCTOCTI.

Jlo napyroro Twimy BigHOCATH (HOHAIIWHO-TEXHOJOTIYHI HABHYKH, SKi
CTOCYIOTBCSl SIKOCTI 3BYKOYTBOPEHHS Ha BCHOMY JIiala3OHl CHIBAI[bKOTO T0JIOCY,
IHTOHAIIMHOI JTOCKOHAJIOCTI, OBOJIOJIIHHS €JIE€MEHTaMH BIPTYO3HOCTI, OpQoemidHo-
ApTUKYIALIHHAMYE HABUYKAMU y BUMOBI iHOMOBHUX TEKCTIB TOILIO. [X MpH3HAYEHHS
MOJIATA€E B OBOJIOJIIHHI CIIBaKa MPUPOJHUMHU MOXKIIMBOCTSMH BOKAJIBHOIO arapary u
BCHOT'O OpraHi3My SIK «IHCTPYMEHTY» 1 JKepejia 3ByKOYTBOPEHHS I 3BYKOBEHIHHS,
OTPUMAJIO CHELIANIbHY Ha3BY — «[IOCTAHOBKA IOJIOCY.

Tpers rpymna — 11ie BAKOHABChbKO-BHPA30B1 BOKaJIbHI HABUYKH, SIK1 JI03BOJISIOThH
CHIBAKYy HAJaBaTU XYIOKHbOMY 00pa3y MEpEeKOHJIMBOCTI 3a PAaXyHOK TOHKOIO,
Bap1aTUBHO-PI3HOOAPBHOTO BOJIOJAIHHS IUHAMIYHUMH, TEMOPOBUMH, APTUKYISALIAHO-
IITPUXOBUMHU 3aco0aMU BHUKOHABCBbKOI BHPA3HOCTI, KyJbTYpor (hpa3yBaHHs,
¢inipyBaHHS 3BYKY, METOJAMYHUMHU [IPUHAOMaMU TOLIO.

[lpunineHHss yBarm (QOpPMYBaHHIO [MX HABUYOK 3 iX CHpPSAMOBaHHSIM Ha
BUPIIICHHS BKa3aHUX BUINE 3aBJaHb CIPHUITHME TOMY, IO TeXHika Oyjae cayryBaTu
3ac000M JIOCATHEHHS BHPA3HOCTI, a HE TIepeBaXKaTH HAJl EMOLIIMHUM BUPa30M.

VY oOrpyHTYBaHH1 ApYyroi NneAaroriyHoi yMoBu (OpMYBaHHS BOKAJIbHOI TEXHIKH
MaiOyTHIX €CTpaJHUX CITIBaKiB y MPOIEC] MATOTOBKH JO BUKOHABCHKOI JISIIBHOCTI
MU BHUXOJIWJIM 3 TOrO, IO BAXJIUBUM MIAIPYHTSIM JOCKOHAIOro (opMyBaHHs
BOKaJIbHO-BUKOHABCHKMX HAaBUYOK € JJOTPUMAaHHS BIJOMHUX MEaroriyHuX MPUHIUIIB:
JOCTYITHOCT1 ¥ TIOCIIIIOBHOCTI YCKJIQJHEHHSI HaBYaJIbHOrO Martepiany. HatomiTh Ha
MPaKTHUII 111 TPUHITUIN 3a0€3MeUYIOThCS JTaJIEKO HE 3aBXKIU: HEPIJKO CTYACHT Oakae
CIIBATH MICHIO, SIKa HOMY I€ HE MO CUJIaX, aje apryMeHTye CBid BUOIp TUM, IO Bij
Oyne cTtapaHHO HaBYaTHCS 1 3MOXKe 11 SKICHO 3acmiBath. B pe3ynbrari , TEXHIYHO
HEMATOTOBIICHUI CIiBaK, MO TeEpIIe, MOXKE 3aIIKOJAUTH CBOEMY TOJIOCY, TO-IPYTE,
BUKOHA€ OOpaHy IMICHIO 3 MEBHUMH BaJaMU 1 3aJUIIUTLCA HE3aJ0BOJICHUM CBOiMHU
pe3ynbTaTaMH, MO-TPETE, B IIbOMY BHIIAJKy 3arajbHUM Mpolec HOro BOKaJIbHOTO
PO3BUTKY OyJie HAIIOBHEHUI MPOTaTMHAMU 1 HESKICHO C(OPMOBAHUMHU HAaBHUKAMHU.

BaxusmBo y 1poMy Tipoiieci BpaxOBYBaTH I 1HIUBIAyaJIbHI OCOOJHBOCTI
BOKaJIbHOI 00JapOBaHOCTI M PO3BUTKY BOKAJIBHOTO TOJIOCY CIiBaka, a TaKOX
3a0e3medyBaT BUBYEHHS CKJIAMHOI TICHI CIEMIaJIbHO MiAIOpaHUMH BIIpaBaMu 1
po3criBaMu, Ha Marepianl SKuX came 1 BiAOYAEThCS MiArOTOBYO-TEXHIYHA pobOOTa
(l"aBariko, 2016).

OTxe, 3a0e3MEUYeHHs] CHUCTEMHOr0 ¥ IHAWBIAYaJi30BaHOTO IUIAHYBAHHS
HABYAJIbHO-TEXHIYHOTO Ta XYA0KHBOIO PenepTyapy, CIpPsIMOBAHOIO HA MOCTYMOBE 1
BCceOIYHE BJIOCKOHAJICHHSI BUKOHABCHKUX HABUYOK, BBAKAEMO JIPYTOIO MEAAroriyHoI0
yMOBOIO ()OpMYBAaHHS BOKAJIbHOI TEXHIKM MalOyTHIX €CTpaJHUX CIIBaKiB y MpoIieci
MIATOTOBKH 10 BUKOHABCHKOI JISIJIBHOCTI.
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Kpim Ttoro, Bapto 3BepHYTH yBary Ha HaOyTTs MalOyTHIMU (DaxiBIsSIMH
CaMOCTIMHOCT1 Y OCMHUCIICEHH1 0COOJIMBOCTEH TBOPY 1 MOIIYKY aJICKBaTHUX BOKAJIHHO-
TEXHIYHUX TPUHOMIB 1 3aco0iB BHUKOHABCHKOi BHUPA3HOCTI, fAKI MAaroOTh
3a0e3MevyBaTucs OCBOEHHSIM KOMILUIEKCY BOKaJbHO-TEXHIYHUX HaBUYOK. HaTtomicTb
y IIHAPOKIN MPAKTHI BUPINIYBATH 1€ 3aBJAaHHS BIAETHCS JAJCKO HE 3aBXAU. AJDKe
Horo BTUIeHHS Tniependadae HAOyTTA CIIBAKOM JOCTaTHI piBeHb MYy3UYHO-
TEOPETUYHO1 MIATOTOBKH, HEOOX1IHOT JIJIsl PO3KOAYBaHHS HOTHOTO 3alHCy SIK YMOBU
HOro 1HTOHALIMHO BIPHOTO O3BYYEHHS, BMIHHS 31MCHIOBaTH aHali3 BepOalbHO-
MY3UYHOTO TEKCTY Ta M03a-TEKCTOBUX MO3HAUY€Hb, OCMHCIIIOBATH X OCOOJIMBOCTI B
IIIJTICHOCTI ¥ B3a€EMO3YMOBJICHOCTI 3 METOIO BHUSBJICHHS YHIKAJIBHOI XYJI0KHBOI 1]1€1,
IMIUTIIIMTHO MPUCYTHBOT B 3a(piKCOBAHOMY HOTHOMY 3alliCcy a00 B YCHOMY TEKCTI.

Came Ha 1HMX 3acajgax — OOIPYHTOBAHOTO ¥ JEeTani30BaHOTO aHalizy M
TPaKTyBaHHsI 1HTOHAI[ITHO-MOBJICHHEBUX OCOOJMBOCTEW 1 BHMKOHABCbKO-BHPA3HUX
3ac00iB  JMHAMIYHOTO PO3BUTKY MUIICHOTO TBOpPY, (HOpPMYeTbCS 31aTHICTh
IHTEpIIPETYBaTU HOT0 XYJOXKHIN CEHC, MOPOJKYBATU W YTUIIOBATH CBOI YSBIICHHS
II0JI0 1/1€aJIbHOTO 3BYYaHHS 3aBASKH HaOyTHUM HABUYKaM 1 YMIHHSM BHUKOHABCHKOIO
XapakTepy B MpOIeCi BUKOHABCHKOI MPAKTUKUA. Y [OMY IMPOIECi BAXKIUBUM €, TIO-
nepIe 3AaTHICTh 10 AHATITUYHOTO OCMUCIIEHHS TEKCTY IICEHHOTO TBOPY, MO-APYyTe —
JOCSITHEHHSI 1HTOHALIMHOI €JHOCTI MY3MKH ¥ MOBH, 3 BpaxyBaHHSM 3arajibHUX
3aKOHOMIPHOCTEH CIpUHMMAaHHS 1HTOHAIlli. 3aBISKKA I[bOMY CIIBaK Ma€ J0OCSTaTH
TApMOHIYHOTO CHOJYYCHHs 3HaHb MY3MYHO-aHAJITHYHOTO XapakTepy, BOKAJIbHO-
(¢oHalIiHOT, TEXHIYHOI MIJATOTOBKH, BHKOHABCHKO-XYJIOXHBOI MalCTEpHOCTI,
BUXOBaHHS 1HJWBIIyaJlbHOI MaHEpPU CHIBY W 3JaTHOCTI CIIIBaKa JO CIEHIYHOTO,
MJIACTUYHOTO, KOMYHIKaTUBHO CHPSIMOBAHOTO CTBOPEHHS YHIKAJIBHOTO CIICHIYHOTO
obpasy.

OTxe, CIOHYKaHHS CHiBaka JO CaMOCTIMHOTO OBOJIOMIHHS IHPOKUM
KOMILJIEKCOM 1HTEPIpPETallifHO-BUKOHABCAKUX 3HAaHb 1 BMiHb, $SKI BIiJITPalOTh
BXJIUBY POJb y (GOpMYyBaHHI B MallOyTHIX €CTpaJHUX CIIBaKiB BOKAJIbHOI TEXHIKU
TPETIO MeAaroriyHy yMOBY iX YCHIIIHOI MIATOTOBKM JO BUKOHABCHKO-CII€HIYHOI
TISIBHOCTI.

V3arajapHIOIOUM, BH3HAYMMO HACTYIIHI MEJAroriyHi yMOBH (OpPMYBaHHS
BOKAQJIbHOI TEXHIKM MaHOYTHIX €CTpaJHUX CHIBaKiB y MpoIeci MNIATOTOBKU MO
BHUKOHABCHKOI IISUILHOCTI:

—  CTUMYJIIOBaHHS B 3100yBayiB CTaBJIECHHS JJO OBOJIOJIIHHS BOKAJbHOIO TEXHIKOIO
K 3aCO00M YTUICHHS XYJ0’KHBOTO CEHCY BUKOHYBAHOTO PETIepTyapy;

— CHUCTEMHOI0 W 1HJMBIyaJli30BaHOTO IUJIAaHYBaHHS HaBUYaJIbHO-TEXHIYHOTO Ta
XYIO0KHBOTO penepTyapy, CIpsIMOBAHOIO HA TMOCTYNOBE 1 BceOIUHE BIOCKOHAJICHHS
BUKOHABCHKHX HABUUOK;

— CIIOHYKaHHS CIIBaka JI0 CaMOCTIMHOTO OBOJIOJIHHSA IIMPOKHUM KOMIUIEKCOM
IHTEpIPETAIfHO-BUKOHABCHLKUX 3HAHb 1 BMIHb K YHHHHKIB I[UJIECIIPSIMOBAHOTO
dbopmyBaHHS B MalOyTHIX €CTpPaJHHMX CITIBaKiB BOKAJIBHOI TEXHIKH Yy TIpoleci ix
MIATOTOBKHU 10 BUKOHABCHLKO-CLIEHIYHOT JISUILHOCTI.

Jlitreparypa
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HayxoBuii kepiBHUK: IOKTOp NEAArorivHuX HaykK, mpodecop
O.I1.IJomokoBa

IMPUHIIUIIN HABYAHHS KJIACHYHOI'O TAHITIO B XOPEOT PA®IYHIN
CTVYII

CyuacHa OCBITHS 1 KyJIbTypHa MOJIITUKa YKpainu Ta Kuraro BU3HauuIa 3MiHH
AK y CepemHiii Tak 1 BUIIKA xopeorpadiuHiii ocBiTi. BinOyBaroTbcsi MO3WTHUBHI
3pyIICHHS y MIATOTOBI Mai0yTHIX XopeorpadiB y MeJaroriyHux YHIBEpCUTETax, B
3aKja/1ax MO3alIKUTbHOT MUCTEIILKOT OCBITH Ta y XopeorpadiuyHuX ryprkax. B 3B’s3ky
3 IIUM OCHOBHUM HAIpsSMOM ITiJIF0OTOBKUA MaiOyTHIX XopeorpadiB € HaOyTTs (paxoBux
3HaHb Ta BMIHb, HABHUOK poOOTH B xopeorpadiunux crymisx. Lle momomoxe kparie
PO3yMITH NICUX0(]P1310JI0TTYHI OCOOIMBOCTI AITEH PI3HUX BIKOBHUX TPYI, peali30ByBaTH
MPUHLIUNKN XopeorpadiyHoi poOOTH, TPAMOTHO CTBOPIOBAaTH KOMOiHAIll Ta €TIHOIH,
3MIACHIOBATH TIOCTAHOBKY TAHIIIB Ta TAHITIOBAJLHUX CIOIT. BaXnuBY poiib y IIbOMY
MpolIeC] BIAITPa€ KIIACUYHUMN TaHElb, SIKUi € OCHOBOIO XOpeorpadiyHOi OCBITH.

XopeorpadiyHe  MHUCTEUTBO € HEBIJ €EMHOIO  CKJIQJOBOK  XYIOKHBO-
€CTCTUYHOTO BHUXOBAHHS B 3aK/IaJax IMO3alIKIIbHOI OCBITH. lle mae MOXKIUBICTH
JITSAM PI3HOTO BIKY OBOJIOJIIBATH KPacow Ta BHUPA3HOK MOBOK PYyXiB, CIPUSE
(OpMyBaHHIO MOCTAaHOBH TYJIyOy, po3BUBae (Hi3UUHY CHUIy Ta BUTPHUBAIICTh MpPHU
BUKOHAHHI TEXHIYHUX €JIEMEHTIB KJIACHMYHOTO TAaHIIO. 3aBASYYIOUM HABYAHHIO Y
xopeorpadiuHid CTymii, JITH AOTY4YalOThCS [0 PO3BHUTKY TaHIIOBAJbHUX Ta
My3WYHUX 3A10HOCTEH, 3MaTHOCTI CHpuiiMaTH XopeorpadiyHe MHUCTEITB PI3HUX
BuiB. Opranizaifis poOOTH B AUTSUYOMY XopeorpadiuHOMY TYPTKY 3a0€3MedyeThes
1000pOM PI3HUX METOJUYHHUX TNPUHOMIB, IO CIPUATUMYTH PO3BUTKY Yy MAITEH
Oa)kaHHS TAHIIOBATH 1 TBOPUTH.
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3Ba)kar0yM Ha Te, 1[0 B OCTaHHI POKU B XopeorpadiuHiii OCBITI MPOXOIATH
IHHOBAIlIHI TPOIIECH, 30KpEMa MaCOBE 3aXOIUICHHS CYyYaCHHMMH HamlpsMKaMu
TAHIIOBAJILHOTO MHCTELTBA, 3aHATTA KIACUYHUM TaHIeM HaOyBae HeaOUAKOi
aKTyaJbHOCTI.

VYxkpaincekumu HaykoBusmu (H. Byraemns, II. @pus, A. Ilununenko Ta iH.)
NPEICTaBICHO IIUPOKUNA CIEKTp TMPUHIUMIB, SAKUMH T[eAaroru-xopeorpadu
KEepPYIOTbCS B Tporeci podoTH 3 PI3HUMHU XOpeorpadiyHUMH  KOJEKTHBAMH.
PosrnsiHeMo mesiki 3 HUX.

Tak, mpuHIMI PyXy BiJ MPOCTOrO JO CKJIAJHOTO B OBOJIOAIHHI (haXxOBUMH
YMIHHSIMU TPYHTY€TbCS Ha TMOCTYNOBOMY 1X PpO3BUTKY B pI3HUX BHIaX
xopeorpadiunoi nisuibHOCTI. Ileli mpuHIMIT BUMarae MOCIJOBHOTO OBOJIOIIHHS
TaHIIOBAJIbHUMHU BIIpaBaMU, TOOTO KOKHUIM HOBUM PYX TPYHTYETHCS Ha TMOMEPEIHBO
0CBO€HMX. Pa3um 3 1M, BIH € OCHOBOIO JIJIsl OBOJIOJIIHHSI HACTYITHUM U MICTUTb JI€SK]
€JIEMEHTU TomnepenHix BrpaB. [IpuHIMI pyXy BiA MPOCTOTO 10 CKIAAHOIO B
OBOJIOJIIHHI (paXOBUMHU YMIHHAMH Tependayae yCKIaJIHEHHS TEXHIKM BHUKOHAHHS
xopeorpadiyHoro eroay abo 30UIbIIEHHS KUIBKOCTI €JIEMEHTIB B XopeorpadiuHiii
KOMIIO3HIIi1, 1[0 BUMAra€e moCTYMOBOTO MiIBUIIEHHS K (PI3MYHOTO TaK 1 PO3yMOBOTO
HaBaHTaxeHHA. Crnin BpaxoByBatu IyMKy A. [lunmumneHko, sika BBaXkae, MO MOHSATTS
«IPOCTE» M «CKIIaTHE» € JOCUTH BIIHOCHUMH, aJKE X BUKOPUCTAHHS 3aJIC)KHUTh «Bi]
PIBHSI MIATOTOBKH BHUXOBAHIIB XOPEOrpapiyHOrO KOJEKTHBY Ta iXHBOTO PYyXOBOIO
nocigy» [l, c. 65]. ToMmy, mponoHyrw4Yu BIIpaBU MJi BHBUEHHS, OaxaHO HE
MEPEBULIYBATH MOXJIMBOCTI CTYAEHTIB, X04a 3aHAJTO JIETKI BIpaBU HE 3a0e3neyarb
dbopmyBaHHS (PaxoBUX YMiHb.

3 omiAly Ha CKazaHe, BBAXKAEMO JOPEUYHUM B mporieci popMyBaHHS (HaxOBUX
YMiHb OpIEHTYBaTHCS Ha MPHUHIUI 1HIUBITYaJIbHOTO TIAXOMY, SIKUM mependadae
BpaxyBaHHS PiBHS 3/110HOCTEN Ta TICUXOJIOTTYHUX OCOOIMBOCTEHN KOXKHOTO CTY/ICHTA,
BUOIp BIAMOBIAHUX (OPM 1 METOAIB HaBYaHHSA. BapTo HArogoCuTH, MO0 KOXKEH
CTYAEHT Ma€ CBOIO YHIKaJbHY IJIACTHKY, PyXH, My3UUYHICTh, MIOYYTTS PUTMY, PIBEHb
¢i3uyHO1 MiAroTOBKH. B 3B’s3Ky 3 MM, MailOyTHROMY Memarory-xopeorpady
HEOOX1JHO HABUYMTHCh AHANII3YyBaTH IICUXOJIOTIYHI, (DI3UYHI ¥ TBOpUI SKOCTI CBOIX
VUYHIB, aJI’)K€ OpIEHTAlllS Ha 1HAUBIyallbHI 0cOOMMBOCTI, Ha nepekoHanHs [1. dpusa,
«BIAIrpae CyTTEBY pojb y MOOYyIOBI HABUYAJIbHO-BHXOBHOI CHUCTEMH 3aHITTS» [2, C.
45].

BaxxnuBoro 3HaueHHs B mponeci (GopMyBaHHS (PaxoBUX YMiHb CTYAEHTIB-
xopeorpadiB HaOyBa€e MPUHIUIT CHCTEMAaTUYHOCTI i OCIIIIOBHOCTI, SIKUI1 3a0e3mneuye
HABYaHHS CTYJICHTIB B CHCTEMI IOETAlHOTO 3aCBOEHHS 3HAaHb Ta HAOYTTS (PaxoBHX
yMiHb. JlaHWI TPUHINN CHpHUSE MOCTIOBHOMY (hOPMYBAaHHIO 1HTEPECIB, MOTJISIIB,
€TaJIOHIB, 3allIKaBICHOCTI XOpeorpaiuHUM MHUCTEIITBOM, a TaKOX PO3BUTKY
€MOIIIITHO-BOJILOBUX SIKOCTEH, TBOPUOTO TMOTEHIany, (axoBux xopeorpadiyHux
yMiHb 1 HaBUYOK. B acmexTi Hamoro MOCTIKEHHS MPUHIUI CHUCTEMATUYHOCTI ¢
MOCIIIJOBHOCTI TepeAdavyae HasgBHICTb NPSIMOTO 3B’SI3Ky MK 3100yTTSM 3HaHb 1
MOKPOKOBHUM OIaHYBaHHAM (paxOBUMHU YMIHHAMHM 1 HAaBUYKaMU. BiAMOBIAHO 0 1IbOTO
MPUHIUITY, OCBITHIM Mpoliec Mae OyTH CIJITAaHOBAHO 3 ypaXyBaHHSM MOCIIAOBHOTO
HaOyTTs 3HaHb Ta PO3BUTKY (PaXOBUX BMIHb, a MOTIM BiJl YMiHb — J0 HaBUYOK. [y
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IILOTO HEOOXIJIHO PEeTeIbHO MPOIYMYyBaTH IOCIIIOBHICTh IMOOYIOBU HaBYAIBHUX
3aHATh, (DOPMYIOUM KOMIUIEKC B3a€MOTIOB’SI3aHUX TPEHYBAJIbHUX BIIPaB 1 3aB/IaHb,
30epiraroun MOrIHOICHHS Ta 3aKPITUICHHS 3B’ SI3KIB B MPOIIECi OBOJIOAIHHSI OKPEMUMU
TaHIFOBAJIbHUMHU PyXaMH.

OTxe, pO3NISIHYTI MPUHIIUIN HABYAHHA KJIACHYHOTO TAHIIO B XopeorpadivHii
CTyZii Oyau BIPOBAKEHI B NpaKTHKY 0araTbOX yKpaiHCHKUX MeJaroriB-xopeorpadis.
MiIBUILYE €PEKTUBHICTh Ta YCHINTHICTh HABYAHHS JTITCH B xopeorpacpqum CTymii.
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VYkpaiHChbKul Jep>KaBHUM yHIBepcUTET iMeH1 Muxaitna /[paromanoBa)

OCOBJHUBOCTI CYYACHOI XOPEOT PA®II

HogiTHiM BuIoM XxopeorpadgigyHOoro MucTenTBa XX CTONITTA € CydacHa
xopeorpadis. Sk 1 BCIM IHIIMM BHJIaM MHCTeNTBA XX CTOJITTS, il MpUTaMaHHI
IMITPOBI3ALIIMHICTh, CUHTE30BaHA CTPYKTYypa, a TaKOX aBTOPCHKHUM 1HAMBIIYalbHUN
MOoYepK 1 CTUIb. AHali3 HAayKOBUX Mpallb I0Ka3aB, IO CydacHa xopeorpadis
pO3BUBAJIaCh SIK MiJi 3HAYHMM BIUIMBOM IHIIMX BHJIIB MHUCTENTBA (apXITEKTypa,
KUBOINUC, CKYJIbNTypa, Tearp, AW3aiH, My3uKa, KiHemarorpad, UUMpK Ta ecTpaja,
JiTeparypa, MOJOJDKHA MOMyJsipHa CYOKylbTypa), Tak 1 TiJ BIUIMBOM Pi3HUX
(b110coPChKUX TEUlid, MOMITUYHUX Ta COL1ATbHO-EKOHOMIYHUX MPOIIECIB.

IcTopist cydacHoi xopeorpadii Gepe CBiil MOYaToOK MIiCs APYroi CBITOBOI BiifHH,
KOJIM TIOCTaji0 TMHUTaHHS — YW TPOJOBXKYBATH ICHYIOUl TaHIIOBAJIbHI TPaaMINl 4H
IIykatd HOB1 ¢opMu 1 MeToau XopeorpadidHoro muctenTsa. Jleski xopeorpadu
BI/IMOBWJIUCH BiJ TpaguIlii 1 3alHSAIMCA EKCIepUMEHTaMu. BoHM mepecranmm
BUKOPHUCTOBYBATH  CIICHY, & MEPEHECTH TaHelb Ha ByJ'II/II_Il 1 B napku. [lominsnocs
CTaBJICHHS J0 MY3UKH 1 KOCTIOMIB. Benuka KiubKicThb xopeorpadiB IOBHICTIO
BIIMOBWJIUCS BiJl My3UUHOTO CYNPOBOAY, BUKOPUCTOBYIOUM yAapHI 1HCTPYMEHTH ab0
myMd. JlocuTh YacTo KOMIO3WUTOPU CTaBajid  CIHIBTBOPISIMH  Xopeorpadis,
CTBOPIOIOYM  MY3UMKY  BIAMNOBIAHO 110  pyxiB. Xopeorpadu  MNOYMHAIOTH
BUKOPHCTOBYBaTH KJIACHYHUN TaHElb B SKOCTI OCHOBH I TPEHYBaHb,
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«BUKOPHCTOBYIOYHM Y CBOIiX MOCTAHOBKAaX €JIEMEHTH MOro JIEKCHKHU 1 TeXHIKu» [1, c.
30].

CyuacHa xopeorpadisi, 10 BKIIOYAa€ HOBITHI TaHIIOBaJbHI ¢opmu, crana
CBOEPITHOIO XOpeorpadivHOI0 aIBTEPHATUBOIO TPaAUIliiHOMY OaleTy, MeTa SKOl
moJsirajia 'y CTBOPEHHI HOBOI cuctemu TaHIo. HoBiTHI xopeorpadiuni q)opMI/I
OpIEHTYBAJIMCh HA MOJIOADKHUI pyX, pO3Ba)xaJdbHO-I03BUIbHY aym/ITopuo
JIUCKOTEKH, TAHIIOBAIbHI IIOY, BYTHIHY cy6Kyanypy, €CTETHKY MaHKiB 1 Ximi, Ha
€pOTH3AIliI0, CEKCYaJIbHY PO3KYTICTh Ta ii BIABEPTY penpe3eHTau110 Jlo Takux (1)opM
HAJICKUTh — MOJEpPH-TaHEllb, JKa3 1 TeN-TaHelb, POK-1-MOMYNISIpHI TEHACHIII B
xopeorpadii. [ HUX xapakTepHa TeXHIKa PyXiB 4UiTKa 1 JMHAMIYHA, €CTETUKA PYXIB
pearbHa — ToOyTOBa ab0 OpyTrajibHa, >XECT TOYHO BIATBOPIOE EMOIIIMHO-
NICUXOJIOTTYHHUM CTaH.

CyuacHa xopeorpadisi po3BUBajach IMiJ BIUIMBOM JIEKUIbKOX (Pi10cOhChKUX
Teuiil, mo cdopMyBaiu ii €CTETUYHl Ta €TUYHI MPUHIMNH. Tak, McuxoaHamiz 3.
Opoiina 1 K. FOHra cnpsimyBaB cyuacHy xopeorpadito Ha BiJOOpaKeHHS IICUXIYHOTO
JKUTTS JIFOMHY, ii (paHTa31i Ta ceKCyaabHUX MOTHBIB. [1€1 iHTyiTHBI3MY A. beprcona
COpSIMYyBAJIM HAa MEPEHECEHHS AKIIEHTIB 13 KOJEKTHMBHOI XYIOKHbOI TBOPUOCTI Ha
aBTOPCHKY, 1HAMBIAYyaJbHY TBOPYICTh MUTIS, 3 HaJaHHSAM HOMY MOBHOiI CBOOOIU B
TaHIIOBAJIbHUX €KCTIEPUMEHTAX Ta XyAOKHIX MOIIyKax. 3a cBimueHHSIM M.PoxkoBoi,
Ha OCHOBI IPUHIUINIB eKk3ucTeHmian3My A. Kamio ta M. Xaiinerepa Oyno CTBOPEHO
MOKJIMBOCTI BU3HAYaTH Ta aHAJI3yBaTH JIIOACHKI €MOIIll, a TAKOX Mi/J1aBaTh CYMHIBY
BOKJIMBICTh TPAUIIMHICTh €CTETUYHUX 1 €TUYHUX HOPM, 1JIealliB, IIIHHOCTEH [2] .
I'ymanictuuni TeHaeH1IT XX CTOMITTS, HABIAKH, aKIIEHTYBaJId BU3HAYaIbHY IIIHHICTh
JIIOAWHU Ta i1 TBOPYOCTI, OTOTOKHIOIOYH MUTIIS 3 TOMIYHUKOM TBOPIIS.

Benukwuii BruiB Ha cydacHy Xxopeorpadiro 3A1MCHIOBAIM CYCIUTbHO-TIONITUYHI
MpOIIECH, SKI CHPHUSUIM JEMOKparu3allii CyCcHiIbCTBA Ta BIUIMBY «aKaJeMIYyHO-
eMTapHUX» 1 MacOBO-TIOMYJSIPHUX TEHACHINIM Ha cydacHy Xxopeorpadiro Ilpote,
3apOJIPKEHHS TaKMX TAHIFOBAJLHUX CTHIIIB SIK JIXKa3 1 TeM B1AOYI0CH 6€3 BIUIUBY OY/Ib-
AKuX P10cohChKUX TeUi.

3HayHUM BIUIMB Ha PO3BUTOK Cy4acHOI xopeorpadii Ta o(OpMIIEHHS NEBHUX
OaJIeTHUX BUCTaB 3[1HCHUIM KoMIl toTepHi TexHoinorii. Ha gymky H. Tepemenko, H.
MenBinb, BOHM 3yMOBWJIM OHOBJIEHHS CBITJa, MY3WKH, BUKOPUCTAHHS CKIJIATHUX
MepecyBHUX JeKopaliid 1 OaleTHUX arpuOyTiB (KYyJIICH, CLIEHA TOILIO), IO 3HAYHO
MIJCUINIO BUAOBUILHICTh XOpeorpadiuHuX MOCTaHOBOK [4]. 3a3Harouu MOCTIHOTO
BIUIMBY PI3HUX HaANpsMIB MUCTEIITBa XX CTOJITTS, CydyacHa xopeorpadis BOupaia B
cebe ix HalKkpailll Haa0aHHs, BUKOPUCTOBYBaJIa 1 MOAU(iKyBaga METOAH 1 MPUHOMH.
iX CBO€EpIIHE TIEPEIIOMIICHHS.

Otxe, Oyayud HOBITHIM BHIOM XOpeorpadivHOrO MHCTENTBa, CydacHa
xopeorpadisi cHHTEe3yBajia B cO01 MY3HKY, OalleT, >KUBOMUC, KiHeMmarorpad, Tu3aiiH,
IIUPK, KOMII FOTEPHI TeXHOJOTIi Tomo. BoHa moB’s3aHa 3 CyCHuUIbHO-TIONITHYHUMH,
¢binocodpchbkUMH Ta XYIOXKHIMU Tpoliecamu 'y cycniibeTBl XX cromitrs. Moxemo
KOHCTaTyBaTH, 1110 TOHATTS Cy4acHOi xopeorpadii BUXOAUTH 332 MEX1 TaHLIOBAIbHOTO
MHUCTEIITBA, aJKE CHUHTE3Y€ B coO1 JiesiKi (Pigocodo-XymokHi iei Ta 0COOIUBOCTI
PI3HHMX BH/JIIB MUCTEIITB.
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OCOBJMBOCTI ®OPMYBAHHA BA3OBUX YMIHb KJTACHYHOI'O
TAHIIO B XOPEOT' PA®IYHIN CTY/IIl HA IOYATKOBOMY ETAIII
HABYAHHA

CporojiHi He MOKHA 3amepeuyBaTi MO3UTHUBHY POJIb MUCTEITBA y (hOpPMYBaHHI
ocobucrocti autuau. Cepen pi3HUX MOTO BHUIIB XOpeorpapiyHOMY  MHCTEITBY
HaJICKUTh BaXJIMBA POJib, OCKITBKM BOHO  BIUIMBA€ HAa PIi3HOOIYHUN PO3BUTOK
auTuHU. L{e 3yMOBIEHO caMOI0 MPUPOAOIO TAHITIO SIK CHHTETUYHOTO BUy MUCTEIITBA,
B SIKOMY OO’€IHYIOTbCSA  MY3HMKa, PUTMIKAa, OOpa3oTBOpYE MHUCTELTBO, TeaTp 1
MJIaCTUKA PYXIB.

[0710BHOIO METOI0 HaBYaHHS MOJOJIIMX IIKOJISPIB Y CTYIISIX € OBOJIOAIHHS
VUHSIMU YMIHHAMHM 1 HaBUYKaMHU, HEOOXITHUMHU sl 3aHATh Xopeorpadiero. [lpu
[IbOMY Y HUX PO3BUBAETHCS MY3HUKAIBHICTh Ta BIAYYTTS PUTMY, YUHI 3aJTy4atoThCs
70 CBITY MY3WYHOI Ta TAHILIOBAJIBHOI TBOPYOCTI, IO CHPHUSE iX ECTETUUYHOMY
BUXOBaHHIO 1 (PI3UYHOMY PO3BUTKY, PO3BHUBA€ XYyIO)KHI CMakd JJisi TOBHOIIHHOTO
CHpUMaHHS TaHIFOBAJIbHOTO MUCTEIITBA.

JIy1st miTei MOJOAIIOTO MIKIJILHOTO BIKY MPOBiTHUMHU (popmMamu xopeorpadiaHoi
JISTBHOCT! BUCTYIIAIOTh TaHIIl, MapIIUPyBaHHS, pUTMIYHI BIPaBH, sIKI BiJIMOBIIAI0Th
iXHI mpuponHii motpedi y pyci. PyxoBi [ii CTUMYSIOIOTH JISJIBHICTH OpraHizMy,
COpPUAIOTh AaKTHUBI3alLli YCIX OpraHiB 1 HampyxeHHIO M’s3iB. Ilorpeba y pyxax
MOETHYETHCS 3 MOTPEOOI0 Y HOBUX BPAXKEHHSIX 1 CTA€ MPOBIJHOIO y PO3BUTKY JITEH
IbOro BiKy. Takuil mpouec Moxe BIIOyBaTHUCS HEPIBHOMIPHO, ajle KOXXHHUM HOro
MeploJ] XapaKTepPU3YEThCS TMEBHOIO BHUOIPKOBOIO MPOAYKTHBHICTIO. Takuil mepioa
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BUCHI HA3MBAIOTh CEH3UTHUBHUM. BiH XapaKTepuszyeThCsi HAUOUIBII MPOAYKTUBHUM
PO3BUTKOM JICSIKUX YMIHb 1 HABHUYOK, aJie¢ Ma€ TUMYAaCOBUN XapaKTep.

Pa3oM 3 TM BUY€HI MOMIYaIOTh, IO HA €Talll IMOYATKOBOI OCBITH XYyJIOXHBO-
TBOpYA JISUTHHICTh y HaBYAJHLHOMY IPOLIECI YaCTO TAIbMYETHCS, TOMY MOXJIMBOCTI
[[OTO CEH3UTHUBHOTO TMEPIOAY HE pEeai3yloThCsl IMeJaroraMd y IMOBHOMY OOCS3i.
3okpeMa B ramy3i XxopeorpadiuHoi OCBITH BOHHU MOSICHIOIOTH II€ HEJOCTaTHHOIO
OOI3HAHICTIO  BUMTENIB 13 pI3HUMH  3aco0aMd  MHCTEIBKOI  BHUPA3HOCTI,
MPEBAIIOBAHHAM PENPONYKTUBHUX (OpPM HABYaHHA, a TaKOX HECIPOMOXKHICTIO
JCeSIKMX Y4YHIB YCBIJIOMIIIOBaTH ¥ BiATBOPIOBaTH XopeorpapiuHUMU 3aco0aMu CBOI
(danTa3ii Ta yrnogoOaHHs.

B ocHoBi xopeorpadiuHoi 001apOBaHOCTI JeXaThb NPUPOAHI 3adaTKU 1
copMoBaHi i Yac >KUTTSA 3A10HOCTI, Kl CHPHUSIOTh PO3BUTKY MOTOPHOI cdepu
yuHs. B ocHOBI Horo MoTopHOi cepu 3HAXOMUTHCA PyXOBHM aHami3zatop. Bin
BKJIIOUA€ PO3TAIOBaHI y KICTKax, M’si3aX 1 Cymnio0ax pelentopu, siki MOB’si3aHi 3
KIHECTETUYHUMH Ta CTATUYHUMU BIAUyTTAMHU. KiHECTETHYHI BITUYTTS MIATPUMYIOTh
M’SI30BHM TOHYC 1 KOOpAMHALI0 pPyXiB, a CTaTU4HI 3a0€3MeuyloTh pIBHOBAry 1
CTaOUIBbHICTb TiJIA.

Pi3Huil pO3BUTOK TakWX 3aJaTKiB MPOSBISETHCS MiJ Yac 1HIUBITYaJIbHOTO
BUKOHAHHS YYHSIMU XopeorpaiyHuUX BIIpaB: OJAHI Yy4YHI BUSBISAIOTH MiJ 4Yac iX
BUKOHAHHS OLIbIIY €MOUIWHICTh, IPYTl — YITKICTh 1 TOUYHICTh PUCYHKY Y BUKOHAHHI
TaHIIOBAIBLHUX (DIryp, TPETI BHOCSATH BJIACHI €JIEMEHTH, SIKI MalOTh CyO’€KTUBHUI
Xapakrep.

3aHATTS 3 AIThbMHU y XopeorpadiyHii CTyaii BKIIOYAIOTh BIPABU KIIACUYHOTO
XapakTepy — MoCTaBa TiJa, MOCTaBa HIT, OBOJIOMIHHS YITKUMH pyXaMH pyK Tomro. [1in
yac BUBYCHHS TAHIIB YYHI TAKOXK BIAMPAIlbOBYIOTH OKPEMI €JIEMEHTH — MPUCITaHHS,
M1JCKOKH, IPUCTaBHUN KPOK, Trajoll, MPyKUHKA, KPOK MOJIbKA TOLLO.

Jlo mpoBiTHUX BIACTUBOCTEH y4HsI y XopeorpadiuHiid MISIBHOCTI HaJICKUTh
MUCJIEHHS SIK T3HABAJIBHUI MPOIEC Ta IHTEJIEKTyallbHa aKTUBHICTh. Y MOJIOAIIOTO
IIKOJISIpa 30POBUH 1 CITyXOBUM 1HTEJIEKT MIBUIIIE PO3BUBAIOTHCS TOJI, KOJIM BIH Ma€
MOMKJIMBICTh OTPUMATH 3Ha4yHUM oOcsr iHdopmarlii. BigTak HOro iHTENEKT 3pocTae
MPOMOPIIIAHO KUIBKOCTI OTpUMaHoi 1H(opmarllii. BusHauatoun pyxoBUl THTENEKT K
MOMKJIMBICTh CBIJIOMO 1 TBOPYO OpraHi3yBaTh MOTOPHY c(epy, BUEHI BBAXKAIOTh, L0
MUCJIEHHS, ysIBa 1 €MIarisi € He TUIbKU 1HCTPYMEHTaMH BUKOHABCHKOI JIISNIBHOCTI, a i
MeXaH13MaMU TBOPYOCTI.

BaxxnuBUM BIJKPUTTAM CYy4acHOi TICHXOJIOTII MHCTELTBAa CTaja HasBHICTh
0€3MoCepeTHhOTO 3B’SI3KYy MIXK PYXJHMBICTIO Ta iHTEIEKTOM. OCKITBKH pPyXH Tiia
MOBHICTIO KOHTPOJTIOIOTHCS MO3KOM, TO Pa30M 3 TIJIECHUM PO3BUTKOM PO3BHBAETHCH 1
MO30K, 0COOJIMBO Ta HOTO YacTHHA, SIKYy BUCHI HA3UBAIOTh “‘PYyXOBUM IHTEJIEKTOM .

XopeorpadiuHy 00AapOBaHICTh YYHS CTAaHOBJSITH TPHUPOJHI 3aqaTKUA Ta
3M10HOCTI, B OCHOBI SIKMX 3HAXOAWUTHCS PO3BUHYTa MOTOpHa cdepa 3 pyxoBUM
anamizaropom. Lleit aHamizarop BKJIFOYa€ PO3TAIIOBaHI y KiCTKaX, M’s3ax 1 cyrmobax
peuenTtopu, sKi  MOB’s3aHI 3 KIHECTATUYHMUMHU Ta CTaTUYHUMU BITUYTTSIMHU.
Kinecratnuni penentopu MiATPUMYIOTH M’SI30BUM TOHYC 1 KOOpPAMHAIIIO PyXiB, a
CTaTH4HI — 3a0€3MeYyI0Th PIBHOBArY 1 CTAaTUYHE MOJIOKEHHS T1Ja.
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Pi3Huii  pO3BUTOK LHMX SKOCTEH TMO3HAYA€ThCS HA  1HAUBIAYaIbHUX
O0COOJIMBOCTSIX BUKOHAHHS YYHSIMHU Xopeorpadiunux BrpaB. OnHi y4H1 BUSBISAIOTH Y
BHUKOHAHHI TAaHIIIB OUIBIITY €MOIINHHICTh, APYT1 — YITKICTh 1 TOYHICTh PUCYHKY IIiJ] Yac
BUKOHAHHS TaHUIOBAJIBHUX (QIryp, TpeTi MOMIOONSIOTh BHOCHTH y TaHELb pi3HI
€JIEMEHTH CY0’ €KTUBHOTO XapaKTepy, sIK1 BUABISIOTH 1X KPEaTUBHI SKOCTI.

XopeorpadiuyHa 001apOBaHICTh 3HAYHOIO MIPOIO TOB’sS3aHa 3 0COOTUBOCTIMU
emoltiifHo1 cepu yuns. Taxi ii XxapakTepHi 0COOIMBOCTI BiAIrPAIOTh 3HAYHY POIb Y
xopeorpadivyHiil TisTbHOCTI. B3araii emorriiiHa 9yTauBICTh 1 BPa3IUBICTh HAaJICkKaTh
70 XapaKTepHUX BIACTHUBOCTI XYIOKHBO OOapOBaHOl IIOAWMHHU. Y [ITEH, sIKi
3aiiMaloThCsl Xopeorpadiero, eMolliiiHa YyTIMBICTh MPOSBIIETBCA B peakiii Ha
MY3U4YH1 TBOPH, SIKI CYIPOBOIKYIOTh XOopeorpadiuHi 3aHSTTs, Ta B 3allIKaBICHOMY
EMOIIIMHOMY CTaBJI€HHI JIO CBO€l xopeorpadiynoi mismmbHOCTI. HeoOxigHuit
EMOIIIMHUN JTOCBIJl 3aKJIAJAEThCS 3 TMEPHIMX XopeorpadiuHuUX 3aHATh, a MOro
PO3BUTOK Ta OCMHUCJIEHHS MIPOJOBXKYETHCS Ha MPOTA31 YChOTO KUTTS JIFOAUHU. Pazom
3 TUM KO>KHUU BIKOBHUH €Tal y4HsI BiJI3HAYAETHCS 0COOTUBUMH €MOIIIMTHUMU CTaHaMU
1 MOYyTTAMH, TOMY TOTpeOye YBa)XHOTO CTaBIEHHS TMeJarora Ta YTOYHIOIOUYHMX
KOPEKIIIi.

HaromicTe BOIBOBY cdepy, sSka € HEOOXIIHHUM €JEeMEHTOM BHUKOHABCHKOT
TISUTBHOCTI MiJ 4ac 3aHATh Xopeorpadi€ro, CKIaJalTh BOJbOBI ii. YC1 BOHH
MMOYMHAIOTHCSI 3 YCBIJIOMJICHHS KOHKPETHOI METH. 3BHYAMHO, MJig AITEH HaANOUIBII
CTUMY/TIOIOUMMH € OJU3bKi Limi. IM Baxko cTpuMyBaTu cebe Bijl iIMITYIbCHBHHUX JIiHA,
MOO1TI3yBaTH CBOIO BOJIIO JUISl JOCSATHEHHSI BIJAJCHUX IIJIeH. 3 IMIMPOKOTO CIEKTpa
BOJIbOBHX BIIACTUBOCTEHW Ha 3aHATTIX Xopeorpadiero ayxke BaXXIHMBO BUXOBYBATU
[JIECIPSIMOBAHICTh, HACTIHHICTh, JUCHMILUIIHOBAHICTb, BHUTPHMKY, TEpIIIHHS,
CaMOCTIWHICTb.

HaiiGinpmr  sckpaBo  xopeorpadiyHa 00mapOBaHICTh TPOSIBISETHCA Y
BHKOPHCTaHHI MOTOpHOI mam’ati. Haragaemo, 1o MoTopHa maMm’Th — 11¢ TIaM’sITh Ha
pyxu. 3a ii JOMOMOTOI0 3araM’ SATOBYIOTHCS HE TUIBKH TMOOAMHOKI, a W KOMIUIEKCHI
pyXH, HEOOX1/IHI JJIsl BUKOHAHHS P13HUX TaHIIB. IJ1s1 y1oCKOHAJIEHHS pyXIB i B3araii
MOTOPUKU JIy’)KE€ BaXKJIMBUM BBaXAa€TbCs caMe€ BIK 6 - 7 pokiB. Y 1ed wac
B1/10YyBa€ThCA CTAHOBJICHHS JTUTSYOTO OpPraHi3My, /1€ IHTEHCUBHUN PO3BUTOK OpraHiB
PYXy; yCl pPyXH BHM3HAYalOThCS HEBUMYIIEHICTIO. [loCcTymoBO pyXoBi YMIHHA
YCKIAAHIOIOTHCS M i1 YIOCKOHAJICHHS MOTPEOYIOTh Bl Y4HS OUIbIlE BOJIHOBUX
3yCUJIb Ta HampyXXEHHs. Y 1bOMY BiIll MaM'siTh, SIK 1 BCI 1HII TCHUXIYHI MPOLECH,
3a3HAa€ CyTTEBUX 3MiH. HaykoBIli BiMi4arOTh, IO OCOONMBICTH MaM'ATi YYHIB
MOJIOJIIIOTO MIKIJIBHOTO BIKY MPOSBISETHCS B TOMY, 1110 BOHA MTOCTYIIOBO Ha0yBa€ puc
JOBUTHHOCTI ¥ CBIIOMOCTI, TOMY CTa€ PEryJIbOBAHOIO 1 OMOCEPEIKOBAHOIO.

Otrxe, MOJIOAIINI IMIKUIBHUA BIK BHSBISETHCS OCOOIMBO CEH3UTHUBHUM IS
dbopmyBaHHS BUIIKMX (OPM JOBLILHOTO 3amaM'sTOBYBAaHHS, TOMY IIIJIECTIPSIMOBaHA
poOoTa 3 OBOJOJAIHHS MHEMIYHOIO [iSUIBHICTIO € B IIel Tepiog  HaWOLIbII
e(heKTUBHOIO.

3 ypaxyBaHHSIM BHIIE 3a3HAYEHUX MO3MIIN MOXKEMO BUIAUIMTH MPOBIAHI iel
CydacHoi xopeorpadiyHoi OCBITMU Ha TOYATKOBOMY e€Talll HaBYaHHS: PO3BUTOK Y
MOJIOJIIIMX IIKOJIAPIB MOTHBALli O XopeorpaiyHoi MISJIbHOCTI, SIKa HE TUIbKH
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BIUIMBAE€ Ha Ii3HABAJIbHY AaKTHUBHICThb 1 Oa)kaHHsS BUMUTHCS, ajie 1 Ha YCHINIHICTb,
e(EeKTUBHICTh 1 PE3YJIBTaTUBHICTh HaBYaHHS; PO3BUTOK €MOIIMHOI YyTIIMBOCTI Ha
MY3U4HI TBOPH, IO CYMPOBODKYIOTH XOpeorpadiuHi 3aHSITTS; PO3BUTOK XYI0KHBO-
oOpa3zHoro mwucineHHs, ¢aHTaszii ¥ TBOpUOi yABH; CTUMYIIOBAaHHS TBOPYOi
camopeaJizamii y4HIB 3aBASKM OpraHizaiii MOCTYMOBOTO iX BKJIIOYEHHS y TBOPUY
xopeorpadgiuHy MisUTbHICTh; BHKOPUCTaHHS y HaBYaJIBHOMY IMPOIECi OCOOHMCTICHO
30pIEHTOBAHOTO TMIAXOAY Mg OuIbll e(EeKTHMBHOTO PO3BUTKY XopeorpadiuyHux
3M10HOCTEN Ha MOYAaTKOBOMY €Tarll HaBYaHHS.
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JIi Enbxyi,

3100yBaYKa TPETHOTO PIBHS BUINOI OCBITH
VYkpaiHChbKiN Jep>KaBHUM YHIBEPCUTET
iMeHi Muxaitna [[paromanoBa

METOINYHI 3ACAIN ®OPMYBAHHA MY3UUYHO-CJIYXOBUX
YABJIEHBb MOJIOAIINX HIKOJAPIB ¥ ITPOLIECI ®OPTEIITAHHOI'O
HABYAHHA

BaxxnuBum 3aBIaHHSIM MY3MYHOI OCBITH Ha MOYAaTKOBOMY €Talll HaBUaHHS €
(opMyBaHHS B YYHIB Pi3HOMAaHITHUX MY3HYHO-CIIYXOBUX YSIBJI€Hb, SIKI OOYMOBIIEHI
BHYTPIIIHIMU OCOOMMBOCTAMU MY3UYHOTO CIIyXy Ta YCBIIOMJIEHHSIM  CMUCHIY
MY3UYHOTO TBOPY.

AHani3 ¢p110cochbKoi, MCUX0NI0ro-MeAaroriyHoi Ta My3WKO3HABYOI JIITEparypu
3a TEMOIO HAIIOTO JOCHIKEHHs JO3BOJUB BU3HAUNTH Ta OOTPYHTYBaTH TEOPETHUHI
aCMeKTH MY3MYHO-CIyXOBHX YSBIEHb 3 TOUKH 30py PI3HUX HAyKOBUX MIAXOAIB Ta
MIPUHITUIIIB, a TAKOXK PO3KPUTH OCOOIMBOCTI iX (POopMyBaHHS Y MOJOIIIMX IIKOJISPIB
B yMOBax (opTemiaHHOro HaBYaHHA. [IOHATTS «My3MYHO-CIYXOBI YSBJICHHS» MH
BU3HAUYAEMO SIK TPHBAIMA 1 IIJICCIIPIMOBAHUNA TIPOLIEC, CHOPSMOBaHUN Ha
YAOCKOHAJIEHHS  YCIX CKJQJ0BHX MY3MYHOIO CIyXy Ta IiX TBOpPYMN BIUIMB Ha
BHUKOHABCHKY JiSIbHICTD.

BpaxoByroun CKJIQIHICTh Ta Pi3HY BEKTOPHICTb MY3WYHO-CIYXOBUX YSIBIICHb,
BBAKAEMO 3a JOIUIbHE pO3MIAJATH iX y Tmpoueci (QopTeniaHHOro HaBYaHHS Ha



97

3acajax CepelOBUIIHOIO, 1HAWBIAYyaIbHO-TU(EPEHIIHOBAHOTO, PEeQIIEKCUBHOIO Ta
KpEaTUBHO-1SIbHICHOTO TT1JIXO/I1B.

OCKITbKH YPOKH MY3UKH 3aCHOBYIOTHCSI TIEPEBaXHO Ha IHIUBIAYyaJbHIN (opmi
po0OTH, eKCIIEpUMEHTaIbHA YaCTUHA AOCIIIKEHHS IMiIMOPSIKOBYBAIacs MPUHIUIIAM
peamizaifii OCOOHCTICHOrO TMOTEHIaly Y4YHs, aKIEHTyallll CIyXOBOi  YBarw,
CHPSMOBAHOCTI MY3MYHOTO HaBYaHHS Ha PO3BUTOK E€MOLIWHO-UYTTEBOTO JOCBILY,
BapilaTMBHOCTI, IHPOPMATUBHOCTI Ta aKTHUBI3allii My3UYHOI AISIIBHOCTI YUHIB.

AOu TBOpUl MPOSBHM MOJOAIIMX IIKOJSPIB Ha 3aHATTAX (QOpTemaHo y
CHeIiali30BaHMX HaBUAJIBHHUX 3aKjiajax Majld LIJIeCOpsIMOBaHUN, AKTUBHUN Ta
EMOIIMHUI XapakTep, HEOOX1THO Oyl0 3aCTOCOBYBAaTH  KOMIUICKC I€AaroriqyHux
BIUIMBIB, SIKMW MPOSBISBCS y HACTYITHOMY: a) B OCOOJMBOMY Mi0OpI MY3HYHOTO
Mmarepiaiy, SKHH MOXe CTaTh OCHOBOI JUIsi (OpMYBaHHS MY3UYHO-CIYXOBHUX
yABIICHb; 0) y BUKOPHUCTaHHI criemiaibHUX (GOpM pOOOTH, 1110 CHPUSIOTH CTBOPEHHIO
Ha 3aHATTSIX aTtMochepu CIIyXOBOi aKTUBHOCTI (IMIpOBI3allis, MiAOIp MO CIyXY,
CTBOPEHHSI HOBUX MEJNOJIA ab0 aKkOMIIAHEMEHTY 10 BIJIOMUX MEJOJii, YATAHHS 3
JIMCTA); B) 3aCTOCYBAHHI PI3HOMaHITHOI My3WYHOT IMITPOBi3alli egarora.

BiamoBigHO CTPYKTypy MY3HUYHO-CIYXOBUX YSIBICHb MOJOAIINX IIKOJSPIB
JIOPEYHO PO3IIISAATH SIK IHTETPATUBHY SKICTb, IKa MICTUTh MOTUBALIIMHUHN, EMOIIAHO-
pedrekcuBHUM, iSJIbHICHUN 1 KpEeaTHBHO-BUKOHABCHKUM KOMIIOHEHTH. Y TIpoliect
HaBUYaHHSI 111 KOMIIOHEHTH HaO0yBalOTh HOBUX SKOCTEH 1 cienu(iyHMX 0COOIMBOCTEH.

dopMyBaHHSI MY3UYHO-CIyXOBHX YSIBICHb 32 IIAMH KOMIIOHEHTaMH y HAIIOMY
JOCIIIJIPKEHH] BIIOYBAJIOCs Ha MPOTA3l TPhOX €TalllB, KOKEH 3 SIKUX MaB CBOIO METY 1
3aBnaHHs. Ha mnepmiomy, eMmoIliifHO-pO3BUBAIOUOMY €Tarll, 3aBJaHHs Iejarora
CIPSIMOBYIOTBbCSI Ha 30aradeHHss MY3WYHHMX BpaXeHb, BMIHHS CIIyXaThd MY3HKY 1
nepexxuBaru ii. B 1eit yac 0coOMMBO BiAUYBAETHCS JOMIHYIOUUH BIUIMB Ienarora. B
HOT0 MearoriyHoMy apceHali MepeBaXkatoTh MOSCHIOBAIBHO-LTIOCTPATUBHI Ta IrPOBI
METOIM, a TaKOXX METOJW acoIlialiii 1 MOPIBHSIHL, OCKUIBKM BOHHM HAaIllJICHI Ha
CaMOCTIAHE CHOPUUHATTS YYHSIMHA MY3WYHUX IHTOHAIN, MENOMIi, PUTMIYHHX
MAaJIIOHKIB, TEMOPAJILHOTO PO3MAITTA 1 B LILIOMY MY3UYHHUX TBOPIB.

[Ipu npoMy memaroriyHo copsiMoBaHe (HOPMYBaHHS MY3HUYHO-CIIYXOBHX
VABIIEHb  CYNPOBOKYETHCS  PI3SHOMAHITHUMH  €MOLISMH Ta MHUCICHHEBUMH
omepauisiMi, $IKl CIPUSAIOTh HAKOMUYEHHIO CIIYXOBOIO JOCBIAY Ta pPO3YMIHHIO
MY3UYHOI MOBH. 3aCTOCYBAaHHSI IIUX METOJIIB JOTIOMArae y4HsIM YCBIJOMHUTHU 3B’ SI3KH
MDDK MY3WYHO-CJTYXOBHUMH YSBJICHHSMH Ta ITPOBUMH BIIUYTTSIMH, ajpPKC BOHU HE
TIJIBKY TIOCUJIIOIOTH JII€BICTh CIIPUIMAHHSI, a i JOTOMaraloTh My3HKaHTY-BUKOHABIIIO
«PO3KPUTH» Y My3UYHOMY TBOPI T€, 1110 MOIVIO OyTH HE TOMIYEHUM CITyXOM.

Ha apyromy — BiATBOpIOBaJIbHO-HAKOMUYYBAJLHOMY €Talll TPOJAOBKYBAIAChH
po0oTa B IIbOMY HAIpsIMKY 1 pa3oM 3 THM IPUAUIIACH 3HAUYHA yBara 30aradeHHIO
3arajbHO MY3MYHOTO KPYro30py Y4HIB, HAKOIMYEHHIO MY3UYHO-TEOPETUYHUX 3HAHD
Ta iX BTUICHHIO y BJIACHIA BUKOHABCHKIN TISUTBHOCTI. 3 11€10 METOIO 3aCTOCOBYBAJIUCH
METOJM acoIliallld 1 aHaJloTii, sKi JOomoMarajid 3HAXOAUTH HOBI, HEOYIKyBaHI
BapiaHTHU 1HTEpIpETALli My3UYHOTO TBOPY Yepe3 MEePEOCMUCTEHHS MOro XyI0KHBOTO
oOpazy, a TaKOX METOJM €CKI3HOrO 3HaloOMCTBa 3 TBOpAaMH 1 BHUKOHAHHS
PI3HOMaHITHUX TBOPYMX 3aB/IaHb.
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Tpertiif — KOMyHIKAaTUBHO-TBOPYHI €Tam CIPSIMOBYBABCS Ha MiATOTOBKY Y4YHIB
70 KOHIIEPTHUX BUCTYIIIB, MiJ Yac SKUX BIIOYBaJOCh IlijecpsiMOBaHe (GOpMYyBaHHS
MY3UYHOTO MHUCJICHHS, PO3BHUTOK MY3WYHOI MaM’sTi 1 BHKOHABCHKO-PYXOBHUX
HABUYOK, 3[1HCHIOBABCSI KOHTPOJIb TIEIarora 3a PeKUMOM 1 JUCHUILITIHOIO JOMAITHIX
3aHATh. BiH  BU3Ha4yaBCcs OUIBIIOID CaMOCTIMHICTIO y MY3WYHO-BUKOHABCHKIM
JISUTBHOCT] y4YHIB, HAMaraHHsIM CaMOCTIMHO BHU3HAYUTH OCHOBHI 3aCO0M BHPa3HOCTI
MYy3UYHOTO TBOpPY Ta TNepeaaTH iX y BJIacHOMY BHKOHaHHI. Ha mpomy erari
3aCTOCOBYBaBCS METOJM IMMpOBiI3alii Ta €MOIIHHO-BOJIBOBOI CaMOpPETyJAlii, sKi
COPUSAIN BUIPHOMY MY3UKYBAaHHIO Y PI3HUX BHAAX MY3UYHO-BUKOHABCHKOI
JISIBHOCTI.

Ha nipoMy eTari My criocTepiraiu 3a TUM, SK 3aBASKH PO3pOOJICHIN METOIHUII
30aradyBajiach €MOIIMHO-TIOYYTTEBA cdepa yUHIB, MOKPAIIYBaJUCh iX BHUKOHABCHKI
YMIHHSI, HAalIOBHIOBAaBCS MY3WYHHM Te3aypyc. Y HUX JOCUTb BIEBHEHO IpPOsBISIACA
MEePEKOOP/IMHALIISL 3BYKOBUX 00pasiB y MOTOpHI (pyxoBi) nii. Monoamii mKomsipi
MOCTYIOBO HABYAJIKCS PEasli30BYBaTH BJAacHI YSBJICHHS y BUKOHABCHKIN AISUIBHOCTI,
CaMOCTIHHO 3HAXOJUTH HEOOXiJHI 3BYKOB1 3a0apBJICHHS, OLIHIOBAaTH PE3YyJIbTATU
BJIACHOI BUKOHABCHKOI JISIBHOCTI.

TakuM YMHOM, BUKOPHUCTAHHS PI3HOMAHITHUX (OPM 1 METOAIB HaBYaHHS,
y4acTh y OOrOBOPEHHSX BJIACHOTO BUKOHAHHS CIIPUSIIM I1JIBUILIEHHIO IHTEPECY YUYHIB
710 MY3HYHOI AiSUTBHOCTI Ta X 3alIKaBJIE€HOCT1 Y BUKOHABCHKOMY 3pOCTaHHI.

CrocrepeXeHHsl MOKa3aldW, 0I0 Y4YHI MParHyld TBOPYO MIJXOAUTH JO
BUPILIEHHSI BUKOHABCHKHUX 3aBJlaHb, TOOTO 3IrpaTH TBIpP SCKPaBO Ta €MOLIMHO; BOHU
AyMaJy MpO BUPA3HICTH 1 TEXHIYHICTh BUKOHAHHS, MPU LbOMY 3HAYHO 3MEHILNIACH
KUTBKICTh TEKCTOBHUX TOMIJIOK. byma Takok momideHa BiAMOBIAHICTH IMIaHICTHIHUX
pYXiB XapakTepy MY3WYHOIO TBOpPY, ILIO CBITYMJIO MPO PO3BUHYTHH CIyXOBHUMH
CaMOKOHTPOJIb.

VY3aranpHOIOUM AaHUE BUA POOOTH HAroJIOCHMO, IO OpI€HTAIlld Ha pi3HI
(GYHKIT CITyXy YYHIB JO3BOJISE:

- ONTUMAJILHO PO3BUBATH MY3UYHO-CIYXOBI YABICHHS MOJIOIINX IITKOJISPIB;

- CTa€ HEOOXIAHUM €JIEMEHTOM TBOPYOIO PO3BUTKY YYHIB CIIELiali30BaHUX
MY3WYHUX 3aKJIaJIIB:

- BU3HAYa€ rOTOBHICTh YYHIB CAMOCTIMHO OMAHOBYBATH MY3WYHI1 TBOPHU PI3HUX
KaHPIB.

Sx 3acBimUWIM Pe3yNbTaTH EKCIIEPUMEHTY, OCOOJIMBO 3pOCIH TMOKa3HUKH
MOTHUBAIIHOTO, €MOIINHO-pedICKCUBHUN Ta ISJIBHICHOTO KOMIIOHEHTIB, OTXKE
MiBUIIMBCS 3arajibHUN pPIBEHb BUKOHABCTBA Ta CTaBJIEHHSA [0 BHUKOHABCBHKOI
TISJTBHOCTI.

3ayBakuMo, 110 po3po0iieHa METOJMKa JOCHUTh OpraHi4YHO BIHCcAjlacsi B
HAaBYAIBHHUI TPOIEC HABYAHHS YYHIB CIEIlajli30BaHUX HAaBUYAIBHUX 3aKJIaIiB 1
J03BOJIJIa peasli3yBaTl MOTEHIINHI BUKOHABCbKI MOXKJIMBOCTI KOXKHOTO Y4YHS 3a
paxyHOK 30aradeHHst iX My3U4HO-CIIyXOBHX ySIBIJICHb.
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TO THE PROBLEM OF POLYCOMMUNICATIVE COMPETENCE OF THE
TEACHER-CHOIRMASTER

Communication is the exchange of information, its understanding and
interpretation. The educational process is communicative, and therefore specialists
should pay great attention to their professional communicative activity. Education
and upbringing take place in a communicative environment, and it is important to
properly organize this environment.

The problem of communication and communicative competence of specialists
in the context of musical art is particularly acute. Scientists rightly believe that
communicative competence is an important component of the professional skill of a
musician-pedagogue. After all, communicativeness in the art of music implies the
ability to perceive, process and transmit artistic and pedagogical information, as well
as the ability to create an effective artistic and communicative environment in which
the formation of future specialists takes place both personally and professionally.

Communication is an important component of the choirmaster's activity. The
choirmaster is the leader of the choir who is responsible for its preparation and
performances. The activity of a choirmaster is multifaceted and includes such aspects
as:

» Work on choral works: the choirmaster must understand the musical work, its
structure, performance features.

* Organization of performance and rehearsal activities: the choirmaster must
plan rehearsals, select the repertoire, and motivate the performers.

» Conducting skills: A choirmaster must possess conducting techniques in
order to lead a choir effectively.

In addition, the choirmaster must be able to communicate with different groups
of people:

« With a piece of music: the choirmaster must understand the composer's
intention and be able to convey it to the performers.

* With the choir: the choirmaster must establish contact with the performers,
motivate them to be creative.
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* With the audience: the choirmaster must be able to create an emotional
connection with the audience.

» With the accompanist: the choirmaster must coordinate with the accompanist
who plays the piano.

» With himself: the choirmaster must critically evaluate his work and be able to
adjust his actions.

Thus, the activity of a choirmaster requires him to have high communicative
competence. Polycommunicative competence is the ability to communicate
effectively with different groups of people. It is an important component of the
choirmaster's professional skills.

The complexity and multidimensionality of polycommunicative activity
requires choirmasters to have a high level of polycommunicative competence, which
we define as a personal and professional quality that combines knowledge about
communication, communicative skills, communicative experience, and attitude
toward communication. Polycommunicative competence is a system of internal
resources that involves the choirmaster's ability to organize, regulate, fill with
emotional content and spiritual meaning the process of interaction of the members of
the choir team, turning it into an artistic and polycommunicative creative act (Yu
Qiutun, 2023). N. Bilova notes that such competence "is the integration of
knowledge, skills, personal qualities and his professional experience, which allow
solving various professional tasks at a high creative level™ (Bilova, 2022, p. 96).

For a deeper understanding of the choirmaster's polycommunicative
competence, we propose to investigate the component structure of this phenomenon.
Taking into account the attributive characteristics of communicative competence, we
consider its components to be emotional-volitional, interpretive-projective,
expressive-executive and reflective-corrective components.
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CONTENT OF ARTISTIC AND PERFORMING COMPETENCE OF
FUTURE PIANO TEACHERS

Formation of artistic and performance competence of future piano teachers,
students of higher art education, is carried out in the process of professional training
in instrumental classes. The formation of artistic and performing competence in the
process of learning to play the piano should be based on the latest achievements of
musical art and pedagogical science, meet the requirements of society for music
teachers. It is necessary to take into account the acquired experience of performing
musicians. Piano training is determined by the qualification requirements for a
bachelor's and master's degree in musical art and the content of the educational and
professional training program for these specialists in art and pedagogical universities.

The use of the competency-based approach in the educational process enables
students to form a personal pedagogical concept, knowledge, skills and practical
experience of professional activity, the foundations of which are laid in the process of
piano training of students.

Acrtistic and performing competence is an important aspect of piano teacher
training. It includes the development of performance skills, the ability to improve
sound technique and culture, theoretical knowledge and interpretation skills.

Scientists claim that the artistic and performing competence of the future
teacher of musical art, which he acquires in the process of learning to play the piano,
Is formed as a result of purposeful methodical training, through the implementation of
appropriate pedagogical conditions. Among the latter, researchers define "the
organization of training based on appropriately selected theoretical and
methodological material”. The content of this condition, according to scientists,
consists in the study and theoretical understanding of the pedagogical heritage of
outstanding composers and performers in the process of mastering theoretical
knowledge and practical skills in piano performance (Tsyulyupa & Zahodyakin,
2017). This aspect of artistic and performing competence makes it possible to single
out the theoretical and methodological component.

The most important thing in the performance process is to see through art a
"huge person" (composer) who expresses himself in sounds. So, the self-realization
of a musician is in creativity, in communication through music, in the ability to
express oneself in the language of art and to understand this language. Thus, the self-
realization of the performer and teacher is in the creative understanding of the artistic
meaning of art in the process of interpretation (Liu Xian, 2018). In connection with
this, communicative and creative processes become relevant, the level of which
depends on the readiness to accept artistic information, an interested attitude towards
it, and the level of empathy. In view of this, it is advisable to single out the creative
and communicative component of artistic and performing competence.
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Another important component is reflexive and developmental. It performs
critical-evaluative and heuristic functions, acts as a source of new knowledge,
influences the student's awareness of musical and performing activities. The
reflective and developmental component reveals the future piano teacher's ability for
individual creative self-expression, which reflects his search-productive and spiritual
potential, formed under the influence of emotional self-movement to qualitative
changes. The ability to reflexively perceive one's own professional training becomes
a manifestation of a personal attitude to life, knowledge of one's own inner spiritual
world (Zhang Xiangyun, 2016).

Thus, the artistic and performing competence of future piano teachers is a
complex personal and professional construct aimed at increasing the effectiveness of
the professional activities of piano teachers. Artistic and performing training includes
theoretical and methodological knowledge, creative and communicative activity and
reflective awareness as a factor in the professional self-development of specialists.
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THE ROLE OF EMOTIVENESS IN FUTURE ACTIVITIES
PIANO TEACHERS

Emotions are mental states that reflect our attitude to the world and to
ourselves. They influence our thinking, behavior and feelings. Emotions are studied
by many sciences, including psychology, linguistics, and music pedagogy.
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Psychologists study how emotions arise, develop and influence our behavior.
Linguists study how emotions are expressed in language. Music pedagogy studies
how emotions affect music learning. Emotions play an important role in music.
Music can evoke different emotions in us, such as joy, sadness, anger, love. Music
can also help us express our own emotions.

Music teachers must be able to understand and manage students' emotions.
Emotional interaction between teacher and student is an important part of the
educational process.

Ya. Gnezdilova draws a clear line between the concepts of "emotionality" and
"emotiveness”. Emotionality is presented as "an emotional state caused by a certain
situation due to thoughtless, spontaneously chosen expressive language units, which
create such an effect that leads to the speaker's loss of self-control or violation of his
mental balance. Emotiveness is a motivated, pre-planned, expressive speech activity,
carefully thought out in terms of the choice of language means and speech strategies
and tactics, which are calculated on the emotional impact of the addressee"
(Gnezdilova, 2007).

While working with students in a piano lesson, the teacher tells them about a
piece of music and, together with them, analyzes it, explains it, helps them immerse
themselves in the figurative content of the piece of music. It is important that the
teacher performs the piece well, using all the nuances of performing skill. This will
help him make an impression on students and get them interested in music. In the
piano class, the teacher's ability to vividly perform music is of great pedagogical
Importance.

To do this, the teacher must conduct an artistic and interpretive analysis of the
work. It will help the student to understand the emotional content of music.
understand it, find your own figurative associations in it. Also, the teacher should use
emotionality in his language to explain to students how to perceive and understand
music.

Emotiveness of future piano teachers is the ability to understand, feel and
convey emotions that are embedded in a piece of music. It is necessary so that the
teacher can easily explain the emotional content of music to students and help them
understand it.

Emotiveness of future piano teachers depends on how well they understand and
manage their own emotions. It is also important that they can feel the emotions that
arise during the performance of a piece of music.

Piano music, especially classical music, often has a deep emotional meaning.
Therefore, the piano teacher must be able to understand and correctly interpret this
content. He can do this both with words and with his musical performance.

Emotiveness is an integral part of musical art, understanding of musical text. It
is the basis of the creative process of a musician and a teacher, as well as an
important factor in the success of music-pedagogical interaction.

Emotiveness of a musician allows him to fully perceive and understand music,
as well as create his own musical works. Emotions help the musician to convey his
feelings and experiences to listeners, to create exciting artistic images.
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A teacher who possesses artistic and performing emotionality can provide
high-quality educational material, interest students in music and involve them in
creative activities. An emotionally sensitive teacher can establish a deep connection
with students, which contributes to effective learning.

Therefore, the formation of artistic and performing emotiveness is an important
task of art education and a significant aspect of the professional training of future
piano teachers.
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PROBLEMS OF COMMUNICATION IN THE CHORAL TEAM

Communication is an important factor in the professional development of a
future specialist in the field of musical art. In order to understand the essence of
communication, it is necessary to consider it from different scientific points of view:
philosophical, psychological, pedagogical and art.

Philosophy considers communication as a process of information exchange, its
understanding and interpretation. Psychology studies communication as a process of
human interaction, which includes the transfer of information, influence on the
emotions and behavior of other people. Pedagogy considers communication as a
process of learning and education. Art studies studies communication in the context
of musical art. Each of these sciences has its own approach to the study of
communication. Philosophers consider communication as a universal category.
Psychologists study communication skills and human abilities. Educators consider
communication as a means of learning and education. Art historians study
communication in the context of a piece of music and its performance.



105

As part of the study of communication in the field of music, such terms are
used as: "communicability”, "communicative potential®, "communication",
"pedagogical communication” and "communicative skills of the choirmaster".

A choral conductor must be able to effectively interact with the choir in order
to reveal the unigue musical image of the work. This process can be called
communication, which includes encoding and decoding of information. The
conductor receives information from the score, where it is encoded in the form of
musical signs. He must understand and interpret this information in order to convey it
to the choir. The choir, in turn, receives information from the conductor and performs
the piece. Thanks to this process, there is a feedback between the conductor, the choir
and the listeners. This allows the conductor to understand how his interpretation is
perceived by other people and to make the necessary adjustments. Thus, the choral
conductor explores the space in which he operates and helps other people to get to
know him.

American researcher B. Green believes that the conductor's communication
with the team has magical power. It allows people to perform music as a whole. For
this conductor, it is important to be a leader who unites the performers with gestures,
energy and spirit.

The conductor, as a master of communication, is responsible for understanding
the composer's intention and for conveying it to the listeners. He must be persuasive,
intuitive, inspirational and a leader. The conductor brings everyone together so that
the musicians and listeners perceive the same message. "The important role of the
conductor in uniting everyone together, when each musician and listener perceives
the same message - joy, sorrow, beauty, empathy" [Grin, 2003. p. 36]. The author
emphasizes that the principles of communication of outstanding conductors are
diverse, but they all have one common feature - a non-verbal combination with the
spirit of music, its pulse and development.

When working with a choir, communication is one of the most important skills
a professional should have. This skill includes such components as the organization
of speech, orientation in the communication situation and the implementation of
speech influence.

In order to communicate about music - to create with words the characteristics
of the figurative content of the work, means of musical expressiveness, to set vocal
and choral tasks for the performers and to practice the quality of choral sound - it is
necessary to possess skills that contribute to the organization of speech. These skills
include clarity, comprehensibility, availability of expressing thoughts and feelings, as
well as the ability to communicate on a professional topic in the form of a
monologue, dialogue, etc.

In addition, the choirmaster must navigate the communication situation. This
means that he must have professional terminology and be able to choose verbal
means according to the specifics of the communication situation.

Effective interaction with the choir also depends on speech influence. This
means that the choirmaster must be able to persuade, motivate, encourage, deny and
argue his own opinions and demands (Vasilevska-Skupa, 2014).
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In addition to verbal communication skills, the non-verbal communication
skills of a music teacher are important in vocal and choral activities. This is due to the
fact that the musical message is conveyed to the performers of the choir or ensemble
by means of non-verbal means of communication, such as the conductor's gesture
language, movements, facial expressions, pantomimes, instrumental performance of
the score and the actual performance of the vocal work or choral parts.

Non-verbal communication skills of a music teacher include such components
as:

* The ability to use the language of conducting gestures to convey musical text,
dynamics, timbre, tempo, rhythm and other sound parameters.

* The ability to use movements, facial expressions and pantomime to create an
emotional image of a musical piece.

* The ability to perform the score instrumentally for a better understanding of
the musical text by the performers.

* The ability to perform a vocal piece or choral parts in order to demonstrate to
the performers the virtuosity of the performance and the emotional impact of the
music.

It is important that the choirmaster has both verbal and non-verbal
communication skills. This will allow him to effectively interact with the performers,
achieve high performance quality and convey the composer's idea to the listeners.
Therefore, it can be concluded that the communication between the choir master and
the choir team takes place thanks to verbal and non-verbal means of communication
that ensure the transfer and reception of artistic information between the performers
and the choir master and a work of art
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EDUCATIONAL AND METHODOLOGICAL POTENTIAL OF CHAMBER
VOCAL LYRICS BY A. KOS-ANATOLSKY IN THE ASPECT OF MODERN
TRENDS IN VOCAL PERFORMANCE

Abstract.The article is devoted to the problem of preparing future bachelors to
perform Ukrainian romances of the 20th century. (on the material of chamber and
vocal lyrics by A. Kos-Anatolskyi). The article proves that the Ukrainian romance is
not only a work to be performed, but also a valuable and highly artistic part of the
work of the composer and all Ukrainian music. Ukrainian romance is presented as an
important component of the vocalist's educational repertoire.

Key words: vocal performance, romance, Ukrainian romance, chamber and
vocal lyrics.

Anomayia. Cmammsa npucéiaueHa npoonemi RniO20OMOBKU  MAUOYMHIX
baxanaspie 00 BUKOHAHHA VKPAIHCbKUX pomancie XX cm. (Ha mamepiani KamepHo-
goxanbHoi nipuxu A. Koc-Anamonvcvkoeo). Y cmammi 0ogedero, wjo yKpaincvKuil
POMAHC € He MIibKU meopom ons 6UKOHAHHA, A ue— L;iHHOIO ma 6UCOKOMUCmMeybKor
YacmuHo O00pOOKY KOMRO3UMOpA ma YCi€i VKpaiHCbkoi My3uxu. Yxpaincokuil
POMAHC NPeoOCmagieHUll 1K 8aMCIU8a CKIA008d HABYUANbHO20 PENEPTyapy BOKAJIICTA.

Knwuosi cnoea: 6oxanbhe BUKOHABCMBO, POMAHC, VKPAIHCObKUU POMAHC,
KaMepHO-B0KAbHA NIPUKA.

The relevance of the study of the problem "Preparation of future bachelors to
perform Ukrainian romances of the 20th century (on the material of chamber and
vocal lyrics by A. Kos-Anatolskyi)" is defined in view of the fact that Ukrainian
romance is an important component of the vocalist's educational repertoire At the
theoretical stage of the study, she worked out scientific and art history literature on
the problem of the vocal and performing specifics of the Ukrainian romance of the
20th century (on the example of chamber and vocal lyrics by A. Kos-Anatolsky). The
problem was studied by L. M. Dovgan, J. Z. Volynsky, A.K. Tereshchenko, O.E.
Gnatyshyn, O.V. Kozarenko, B.M. Filts, V.A. Kononchuk, O.M. Bass, O.M. Balanko,
T.P. Bulat.

For centuries the perfectly polished poetry and melody of the romance allowed
him to cross borders and become perhaps the most famous symbol of our nation. And
secondly, it is worth considering the importance of its vocal and performing specifics,
which students master when analyzing and working out the vocal text. After all, the
performance of the Ukrainian romance, and in particular, the romances of A. Kos-
Anatolsky, requires the development of vocal technique and the ability to skillfully
combine: sound reproduction, melismatics, coloratura passages, dynamic shades,
flexibility of the vocal and accompanying parts, the nature of the work, imagery,
expressiveness of the melodic line and necessarily accompaniment, which should be
support for the voice. And, in general, Ukrainian romance, which covers a rather long
history, is viable, constantly evolving and updated.

It is found that a significant place in the chamber vocal genre is occupied by
the work of composers of Western Ukraine at the beginning of the twentieth century.
A significant contribution to Ukrainian vocal lyrics was the work of composers
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D. Sichinsky, Ya. Lopatinsky, S. Lyudkevich, reflecting the characteristic features of
the development of the soloist genre of that period. Characteristic were the motives of
longing for happiness, the loneliness of unhappy love were the most characteristic of
his solo singing (D. Sychinsky); melodic melody, simple accompaniment, which
plays the role of a background element, a traditional two-part form, proximity to the
genre variety of the romance song (Ya. Lopatinsky); achieving an internal connection
between musical and poetic images (C. Lyudkevich).

On the example of solo singing by A. Kos-Anatolsky, one can see that
Ukrainian romance is not only a work for performance, but also a valuable and highly
artistic part of the composer's work and all Ukrainian music. (Filts, 1970, p. 88).

Given the above, we assume that the problem of performing Ukrainian
romances of the twentieth century deserves a more perfect theoretical study.

The purpose of the article is to highlight the results the study of the theoretical
and musicological base of the romance genre; substantiation and development of
methodological recommendations on the problem of vocal and performing specificity
of the Ukrainian romance of the 20th century (on the example of chamber and vocal
lyrics by A. Kos-Anatolsky).

In the course of our research, theoretical scientific and artistic material was
summarized and systematized. The theoretical material of the 1st section of the
qualification (master) work is systematized. The essence of the phenomenon of
training future bachelors in artistic and pedagogical higher education is clarified. The
educational strategy of vocal and performance training of future bachelors is
substantiated, directions and stages of preparation are allocated.

The results of the historical-musicological research of the phenomenon
"Ukrainian romance™ are also highlighted. Namely, the etymology of the word
"romance” is considered, a retrospective review of the history of the emergence and
formation of the romance genre is carried out, the genre specificity of Ukrainian
romances is highlighted. genre varieties of romances are considered. Romance - a
genre of chamber instrumental music; vocal lyrical work, which is performed
accompanied by a musical instrument. The term "romance" is of Spanish origin and
already from the 16th century it was used to define a solo secular song in Romance,
that is, in Spanish, with instrumental, mainly guitar accompaniment, and in the 18th-
19th centuries it became widespread in Europe.

Ukrainian song-romance in our artistic culture occupies a special place. In
Ukrainian public life, in particular in intellectual circles, it appeared, starting from the
17th century, as the most lyrical song. It became widely developed a little later - in
the 18th-19th centuries. A retrospective analysis of the scientific literature showed
that the development of romance is long and complex. It was romance that was the
kind of art in which the most active interaction and crossing took place, on the one
hand, oral folk song creativity, and on the other - written literature and professional
music, which brought with them diverse artistic trends and influences. Actually, the
genre of romance itself arose as a result of this interaction of folk and professional art
(Gordiychuk, 1973).
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In the second section of our study, the educational and methodological
potential of chamber vocal lyrics by A. Kos-Anatolsky in the aspect of modern trends
in vocal performance is considered.

In the first paragraph of the second section, the fundamental possibilities of
improving the performing abilities of students during the work on the romance are
considered. Namely, when practicing vocal and technical skills, such as: sound,
breathing, articulation, dynamics, etc.

Attention is drawn to the need to take into account the reproduction of the
artistic and figurative content of the romance while working on the romances of A.
Kos-Anatolsky.

In the second paragraph of the second section, methodological
recommendations for the vocal and performing training of future bachelors were
developed and substantiated. Attention is paid to the work on the ratio of vocal and
linguistic intonation and the performance-figurative filling of the emotional state of
the performer of the work. Recommendations have also been developed to work on
expanding the dynamic capabilities of the voice of the student vocalist (range of
voice, sound strength, filleting, breathing, articulation and facial expression).

In our research there is a leading opinion that for the professional performance
of romances by A. Kos-Anatolsky vocalists-bachelors should work according to the
plan, each of them may differ, but the following points should be present: selection of
romances taking into account the type of singing voice; analysis of the vocal part in
order to determine vocal difficulties and ways to overcome them; artistic and
pedagogical analysis of romance to 3’sicyBaHHs its content and means of artistic
expression. Next, the vocalist goes on to the stages of work on the work: solfaging
the vocal part of the romance, work on intonation, singing with the literary text, work
on diction, the formation of the correct attack of sound, the distribution of breathing
in phrases and work on sound guidance, the embodiment of the artistic image of the
work, work on facial expressions, gestures, image.

Romances of A. Kos-Anatolsky are distinguished by extraordinary song,
melodiousness of music, cantilenie, coloratura passages in works for a high soprano,
various decorations, as well as in some solos the composer uses a reception of so-
called "instrumental singing" (“Nightingale romance,” "Oh nightingales flew,"
"Lukasheva sopilka,” "Oh I go borders of the mountain™). That is why the vocalist
working on the composer's works needs to pay attention to the singing technique,
work out the mobility of the voice and expand the range if necessary. This will help
exercise on staccato up and down at a fast pace; performing jumps for wide intervals
up and down.

During the elaboration of the technique over the cantilena (*Oh, you're a girl,
from a grain nut,” "Oh, my pity," "Oh, I'll take a bucket™) and singing, the student
vocalist needs to perform special exercises for voice. It is important to choose chants
similar in meaning to complex phrases from the romance over which the student is
working, in addition to chants there should be vocalizations. Cantilena is
characterized by the ability to smoothly move from sound to sound; good at legato; as
well as the free, singing sound of the voice. Breathing at the same time occupies an
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important place, the vocalist must find "his" correct position, then it will be spent
more economically, while having a sufficient margin for long phrases. Also there is a
formation of skills by the student of correct inhalation through the nose and
simultaneous exhalation through the mouth and nose, assimilation of techniques of
breath holding and elastic elongated exhalation.

To develop a cantilene sound, it is of great importance to practice correct sound
management in various types of melody movement. The vocalist must learn to easily
lead the voice in scales, arpeggios, in moves at different intervals, while ensuring that
nothing changes in the work of the voice apparatus, except for the necessary change
in pitch. That is, so that the sound is in one position all the time. Of course, the
artistic text is somewhat more complicated, so the student must have well-developed
vowels aligned in the exercises and learn the skills of correct pronunciation of
consonants in singing. Thus, when working out this technique, voice guidance is
leveled, the sound becomes stronger and brighter, acquires support, stability and gets
a beautiful vibrato.

To expand the range of high voice, the student-singer needs to learn the
methods of working on exercises with an arpegged upward movement of the melody;
performing exercises with the movement of the melody up on staccato; fixing the
feeling of extremely high sound. To expand the range of low voice, you need to learn
the methods of working on exercises with a gradual downward movement of the
melody; fixing sensation opposite extremely low sound of range.

Kos-Anatolsky attaches great importance to the word, precisely to the
figurative content of romances, to their national meaning, where Ukrainian images-
symbols are reproduced by musical means (“When the Blue Mountains Fell Asleep,”
"Soloveyko on Kalyn,” "The Sun is Setting"). Together with beautiful music is the
soul of the Ukrainian people, which is why solospivy need to perform in a special
emotional state inherent in a particular romance. The student-vocalist should pay
attention to the artistic text, convey the character, create a stage image. It will help the
methods of stage acting, where the vocalist must reincarnate into the necessary
image, feel it for himself, think through every detail, "live." The essence of this
process is the active mental activity of the vocalist, the deep penetration of the
performer into the stage image and the realization of his means of vocal technique,
dynamic shades, facial expressions, gestures.

Conclusions.The creation of the desired image moB’si3ane with extraordinary
authenticity of performance, namely with the observance of the author's plan in the
interpretation of the work, the timbre of the voice, the artist's attention to his own
internal state, appearance, posture and facial expressions. Thanks to this large
complex of professional training, the student-singer will be able to fulfill all the tasks
in the preparation of romances by A. Kos-Anatolsky, and will acquire the formation
and improvement of skills for vocal and stage activities.
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Ouasbra boiiko,

BHKJIa/Ia4y BUIIO1 KaTEropii,

3aBijyBavka (GOPTEMIaHHOTO BIIALTY
K3IICO «Mmucrenpka mxoia Ned m.Ongecu»

PO3BUTOK BIJYYTTA METPO-PUTMY HA YPOKAX ®OPTEIIIAHO.
«PUTMIYHI IT'PH»

Y ¢opremiaHHii memaroriii  po3BUTKY  BIAYYTTS MY3UYHOTO PUTMY
NpUAUIAeTbCa ocoOnuBa yBara. CTymiHb 3pUIOCTI, PIBEHb MaWCTEpPHOCTI IMiaHiCcTa-
BUKOHABIl BH3HAYAEThCS BMIHHSAM TEPEKOHJIUBO 1 XYJOXHBO IPABUIBHO
po3MpyBaTH, «OKUBUTH» PUTMIYHHUMA 3aMKC TBOPY, MEpPEaTH 1 PO3KPUTH 3aTyM
KoMmo3uTopa. My3uuHH pUTM, JUHAMIKa Ta arorika, Ha BIAMIHY BiJl MeJOii,
rapMOHIi € «BIIaCHUMM» 3aco0amu Bupa3zHoCTi BukoHaBil. ['.I". Heliray3s rosopus: «I
HIKOJIM He 3a0yBaiite, mo bi0iis My3ukaHTa MoYMHAEThCS cioBaMu: «CrovyaTtky OyB
puT™M». BrkoHaHHS, 1030aBlIEHE PUTMIYHOTO CTPHUXKHS — JIOTIKM 4acy Ta PO3BUTKY B
yaci, [.Heliray3 BBa)kaB juIle My3U4YHHUM IIYMOM, y SIKOMY BTPAu€HO YU 31IICOBAHO
70 HEBMI3HAHHOCTI My3u4uHy MoBY. K.M. IryMHOB 0auuB y BMiHHI 3HAWTH «XKUBE
PUTMIYHE [UXAHHS» XYJOXKHIO 1HIUBIIyaJbHICTh BUKOHaBLA. Ha ioro aymky,
MaHICT-BUKOHABEIlb TOBUHEH BIJIUYBAaTU BCl BIAXWJICHHS BiJi METpa 1 BCl MPOMIKKH
MK HOTaMH, «TBOPUTH PUTM 3CEPEIUHU», 1HAKILIE BUKOHAHHS HIKOJIM HE 3MOXKE
nepeaTé rIIMOUHY 3MICTY XYJ0KHBOTO TBOPY.

Bucoki BUMOTM XyA0KHBOTO BUKOHAHHS PUTMY MY3UYHHX TBOPIB TUKTYIOTh
HEOOXITHICTh HASBHOCTI y BHMKOHABIA J00pe CPOPMOBAHOTO MOUYYTTS MY3HUYHOTO
putmy. Ilepmr HIX TPUCTYNIUTH JO 3aHATh, JUTHHA Ma€ TPOUTH TEPII ETamu
MIATOTOBKM J0 HHX, JIe¢ NepeBaka€ BUXOBHAa CTOpoHA. Tpeba mMiAroTyBaTH MOro
MUCJIEHHS, CIyX, PUTM, PyX TOIIO JJsi TOro, MO0 BIH MIT PO3YMITHU OCHOBU
MY3UYHHX 3HAHb.

Ha nouatrky XX CTONITTS OTpHMasia BU3HAHHSI CUCTEMA MY3UYHO-PUTMIYHOTO
BuxoBaHHs Emins XKak-Jlanbkpo3a . B 1i OCHOBI JIGKUTh TPUHIUI HOEOHAHHS
my3uxu, mosu ma pyxie. Cucrema ckiafajiacs 3 pUTMIYHOI TIMHACTHKHU, COJIbHETKIO
Ta MY3MYHO-TUIACTUYHUX 1mmposizauiid. [lIBelinapcekuii memaror BBaXKaB pPUTM
MPOBIAHUM 3aC000M My3M4YHOI BUpa3zHOCTI. Y JKeHeBi BiH mpouuTaB 6 JEKIiH, ne
BUKJIaB CBiii METOJI MY3MYHOTO BHUXOBaHHS 3a JIOTIOMOTOI) PUTMIYHOI TiMHACTHKH.
Bona noenHyBana My3uKy 3 IJIaCTHKOIO ECTiB, abo sk ka3aB cam Ewminp XKak-
JlanbKpo3, «IepenBaHHs 3BYKIB Y JIIOJACHKI PyXm».

baxxannst BTuUmMTH OCHOBHY inet0 JKak-J[ambkpo3a B pUTMIYHE BUXOBAHHS
Cy4YacHHUX JITeH Ta JOCTYyMHICTh uppoBuxX TexHoorid XXI cTOMTTS MpUBEIO MEHE
70 CTBOPEHHSI BiJieO-TpeHaxkepa «PuTMiuHi irpu», sikuii po3mimieHuit Ha YouTube
ka"aim PianoJ[ITU. Kontent cnmpaerscs Ha MmeTonuky Karepunu OnbopchKoi, Ky
BOHA pO3KpHBaE y mociOHuKYy "A30yka uyuTaHHs HOT". Ll kHura - mpakTUYHUN
MOCIOHUK JIJISI BUBYEHHS HOT CKPHUIIKOBOTO Ta ©OacoBOro KJOYa Ta Haja0aHHS
MMOYAaTKOBUX HABMYOK YUTAHHS HOT Ta PUTMIB.
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Jlesiki mearoru BUMararoTh BiJl YUHIB-IIOYATKIBIIB paxyBaTH Brojioc. Ko y
JTUTUHU HE BUXOBAHO MOYYTTS PUTMY, BOHA OyJie paxyBaTh HEPUTMIYHO, 1 3aMICTh
CBO€1 rpu Oy/ie UyTH JIMIIE CBOIO IPOMOBY CJiB paxyHKy. Haranato, o icHyIOTh Tpu
HaWO1IBII BIIOMI CITOCOOM BHXOBAHHS PUTMIYHOI TPAaMOTHOCTI:

v’ paxyHok Ha 1i 2i 3i...;

v\ Ipa 3 npopaxyBaHHAM ITyJbCallii APiOHMX TPUBAIOCTEH;

v\ CKJ1ajioBa CHCTEMA.

J1J1s MOBHOLIIHHOTO HaBYaHHSI HEOOX1H1 BC1 TPU CIIOCOOH poOOTH HAZl PUTMOM,
ajie TMOYMHATH TMOTPIOHO came 13 cK1ad08oi cucmemu .3BUYANHO, TMPaBUIbHUNA
PaxyHOK Jla€ BIpHY OCHOBY JUIsl p0o300py TBOPIB, MPOTE BiH HE 3a0e3neuye y mepii
POKM HABYAHHS HABUYKH MIBUAKOTO YUTAHHS PI3HOMAHITHUX PUTMIYHUX MAaJIFOHKIB
JUTSL AITEN PI3HOKO MIPOIO0 MY3MYHO Ta IHTEJICKTyaJIbHO 00JapOBaHUX.

OTxe, mepiie, M0 OCBOIOE YUYEHb y MPOIECI BUBYEHHSI PUTMY — II€ CHUCTeMa
CITIBBIJTHOIIICHHS CKJIaJiB, 3aKpIIJICHUX 3a KOXXHOI0 TPUBATICTIO abo (B OKpeMHX
BUIAJKaX) pUTMIYHOIO  (iryporo. [lapanenbHO  BUBYAETHCS  MaTEMaTUYHE
CIIBBIJTHOIIEHHS TPUBAJIOCTEH, TOOTO KUIBKICTh APIOHUX TPUBAIOCTEH, 1110 BXOIAThH
70 CKJIaAy BeIUKUX. | TUIbKM MICsA I[bOTO, YY€Hb 3HAMOMHTBCS 3 PaXyHKOM, SIKAN
HaKJIAJA€ThCSA Ha BKe CHOPMOBAHY HABWYKY UYWTAHHS OJHOTOJOCHOTO 1 HE IyXKe
CKJIQJIHOTO JIBOTOJIOCHOTO PUTMY.

Jnst 301nbplieHHS €(PeKTUBHOCTI HaBYAHHS HOBUM Martepiayl nogumen Oymu
nooawnuil y pizHux ¢oopmax. To0TO, CriIoYaTKy Ha ypolll Y4eHb 3a (hOpPTEINiaHO BUKOHYE
BrpaBu 3 «My3u4yHoi a30yku» , a BAOMAa CaMOCTIMHO 3aKpIIUIIO€ TEMAaTHYHUN
Marepiana ypoKy 3a JOMOMOTOI0 BiJIeO-TPEHaXKepa, 1 BIATBOPIOE BXKE 3HANOMI PUTMHU
MO-HOBOMY, 3a JIOMOMOTOI0 »ecTiB Tina body percussion. IlmeckaHHs y m0J0HI,
yAapu MO Pi3HUX YaCTUHAX TUIA, KIAUAHHA SI3UKOM TOJIMIIYIOTh KOTHITHMBHI 1
MOTOpPHI HAaBUYKH, TaM'dTh, MHCJICHHs, yBary Ta CEHCOpPHE CHpHUHHATTSA. Bonu
MOJICTIIYIOTh COIIAJIbHY aJamnTallil0 Ta J03BOJSIOTH 3HATH HAIPYry, a TaKOX
MO3UTUBHO BIUIMBAaIOTh HAa HEPBOBY CUCTEMY JIOAUHU. Konu pumm ne minvku
VCBIOOMNIIOEMbCL  MO3KOM, ajle U BIOMBOPIOEMbCS  MINIOM, 6IH  Kpawe
3anam'ssmoeyemucsi.

[Tnefinuct «PUuTMivyH1 Irpu» MOKK CKIAAA€ThCsl 3 MATH Bijeo. KokeH HOBUM
PIBEHb 3aKPIIUIIOE ONEPEIHIN 1 3HAOMUTD 13 HOBUM PUTMIYHUM €JIEMEHTOM.

v PiBenn 1https://youtu.be/ARYIUZepUww 3HaHOMUTE 3 PUTMO-CKJIagaMu
TA (ueTBepTHa HOTa), Ti-T1 (1Bl BOCbM1 HOTH), Ti-Ki-T1-Ki ( YOTUPH IIICTHAALISTI) .

v PiBenn 2 https://youtu.be/w73WKKG5WK4 3akpimiroe BMIiHHS pO3Pi3HATH
Bi3yaJIJbHO Ta Ha pIiBHI BITYYTTA 4YBEPTi, BOCHMI Ta IIICTHAALATI, 3 SKUMH
MO3HAWOMUJIMCS B TEPIIOMY PiBHI, Ta TPOXU YCKJIAJHIOETHCS BUKOHAHHSM BXKE
3HAMOMHX PUTMO-(DOPMYIT 13 TOJaBAHHSM YKECTIB.

v PiBenp 3 https://youtu.be/6096HNLISBs?si=WsEjz1ptgVhiYrln mo Bxe
3HAHOMHUX PUTMIYHHMX MATIOHKIB JOJIAIOTHCS JBA HOBHUX: JBI IIICTHAIIATI+BOCHMA Ta
BOCbMa+/IBl  HIiCTHAAIATI. PekomeHmoBaHO CIIOYATKy [MPOTrOBOPIOBATH Ta
MPOCTYKYBaTH PUTM Ha CTONI, a HACTYIMHOTO pa3y Bxke mia eaHaTH sxkectd. 1100
MOBLJILHO MPOPOOUTH CKIAAH1 MICIS, IPOCTO 3yMUHSIUTE BIJEO .
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v PiBenn 3+ https://youtu.be/QAewfLh2wdw B oGiacTh BUBUEHHS PUTMY
TaKOXX BXOJIUTh NpasuilbHe PO3YMIHHA ma 6UKOHaHHs nay3. Lled piBeHb NPUCBIYECHUN
nay3i. TyT 3akpilIiol0TbCS  BXKE 3HAWOMI PHUTMIYHI MalTIOHKA Ta JOJA€ThCA
YeTBEpPTHA May3a. Ajie, HE 3BaKaloud Ha Te, IO Tay3a - IIe 3HaK THUII, MU 1i TeX
03By4HMO!

v Pisenb 4 https://youtu.be/IFFIMKIrOQOEYQcC 3HalloMHTH 3 DPUTMIYHUM
MaJTIOHKOM YeTBEPTHA HOTA 13 KPANKoo + BOCEMA.

[{i mayeHpKI BIpaBM MOYKHA BUKOHYBaTH Ha ypolli abo BAOMa, CKpi3b, J€ €
JOCTyNl A0 IHTEpHETYy. [HTepakTHBHI PUTMIYHI IrpU 3pOONATH 3AHATTS MY3UKOIO
OUIBII I[IKABUMHU Ta KOPUCHUMHM .32 JIOMIOMOTOI0 TAKOT'O 1HTEPaKTUBHOTO TpEHa)Xepa
JITA HABYAThCS BIIUYBATH METPO-PUTMIYHY IyJbCallifo, BIATBOPIOBATH MPOCTI 1
CKJIaJIHI PUTMH, PO3BHUHYTh BUTPHUMKY Ta 3MOXYTh KOHIICHTPYBATH YBary OiJIbII
JIOBT'UH 4ac.
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HOJIKYJbTYPHUM MIJIXIJI B CYUYACHIA MUCTEIBKIN OCBITI

MynbTUKYIBTYpaii3M — 1€ KyJbTypHE po3MaiTTs. MyJbTHKYIbTypaii3M Mae
Ha METI MOBaXaTH PI3HI KyJIbTypH Ta HajJaBaTH iM KOHCTHUTYIIIITHE pIBHE MicCII€.
XKonna kynpTypa B KpaiHi HE TMOBHHHA CTaTd JOMIHYIOUOIO HaJ IHIIAMU
KyJIbTypaMH, OKpIM JIOKaJIbHOI, SIKa TTIOBUHHA OyTU MpUHMATH 1HIII 0€3 OCYIKEHHS,
JUIIEe 3 TOTJSAOM JJisl IIKaBIMIOTO iCHyBaHHS. MalOyTHe Oynb-sIKOT KyJIbTypHU
3aJIeKUTH BIJ 11€0JI0T1i OCBIUEHOTO KJIacy B IIil KpaiHi, a IIe 03HAYae€, 10 CUCTEeMa
OCBITH L1i€1 KpaiHU BIUIMBAE HA IO KYJIBTYpPY.

Ocgita € 3aco000M KyJIbTUBYBaHHS, 30€pEKEHHS Ta MEPETBOPEHHS KYJbTYpPH.
Kpainu, sixki MaroTh pi3HI penirii, pi3HI MOBH, OCBITY, 3BHYai, 1 LIIHHOCTI MOBHHHI
BpaxoOBYBaTH BIUTUB MYJBTHKYJIbTYPHOCTI Ha PO3BUTOK Htofed B Hi. Came mum
3aliMa€ThCSl OCBITA, sIKAa TMOBMHHA MPUCTOCOBYBATH JIIOJICH J0 CYYacCHHX peaiid, e
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BCE IIBUIKO 3MIHIOETHCS, TEpeBakaloTh Jerkl HaBuku, «soft skillsy, 30kpema B
MUCTELTBI.

MynbpTHKYIBTYpHA OCBITa HE TUIBKH JO3BOJIAE€ CTYACHTaM MO3HAHOMUTHUCS 3
PI3HHMH KYyJIbTYpaMH, ajle TAKOXX BUXOBYE B HUX CTAaBJICHHS TOBAru 0 KYyJIbTypH
IHIMX JIFOJIEH, OKpIM CBO€E1 BJIACHOI, YyTJIMBICTh 1 €MMATIIO IHIIHUX, IO CIPHUSIE
MaiOyTHI KoMdopTHiK B3aemonii 0e3 mpodieM, fKi MOXYTh BUHUKHYTH TMpH
BY3bKOMY 3arajJbHOMY PO3BHUTKY JIIOJMHH.

[TomikymbTypHUI TiAX1T TOBUHEH BUXOBYBATH KPEATHBHUX Ta BiMOBIIATLHUX
rpomanasH. [Iporpec Oyab-sikoi KpaiHM 3aleXHUTh BiJ PO3BUTKY ii CycHiiabCTBa. Y
Takiil cuTyarllii nporec po3BUTKY BIAMOBIIAIBHOI JIOJAUHHA Y€pe3 MYJIbTUKYIbTYPHY
OCBITY BIIOYBa€Thcsl Ayxke MBUAKO. Och 4YOMYy TOJIKYJIbTypHAa OCBITa BKpai
HeoOX1Ha JUIsi PO3BUTKY KOMIIETEHTHUX TPOMAJsiH, SIKI MalOTh BUCOKHM pPIBEHb
PO3BUTKY.

OOOB’SI30K OCBITH — CTBOPUTU B CTYJICHTIB IJIOOAJbHE BIAUYTTS, AKe Oyje
BIUTMBATH HA iX TOTOBHICTH JIO IIMPOKOI KOHKYPEHIII uepe3 KyJIbTypHY OCBITY. Y
CHOTOJIHIIIHBOMY 21-My CTOJNITTS KOHKYPEHIIl, MYJIbTHUKYJbTYpHa OCBITa J1acTh
3MOTYy CTYyJICHTaM IHTETPyBaTUCS B MacIlITaOH1 TEHACHILI.

JIist MyJIBTUKYIBTYPHOI OCBITH BaXKJIMBUM € THYYKICTh HAaBYAJILHOTO ITUIAHY.
Bin Mae mepmopsiHe 3HAYEHHS 3 TOYKH 30pY JOCSTHCHHS METH «BHXOBaHHS
MIIIXOM 30a71aHCYBaHHS COIIaJIbHOI PI3HOMAHITHOCTI Ta CBOOOIM CaMOBHPaKEHHS.

TenaeHIIIMU MHUCIIEHHSI Mac, sK1 HaBYaJlbHAa OCBITa NMMOBMHHA BPAXOBYBAaTH B
21 cromrtri €:

-KninoBe (KopoTke IO TPUBAJIOCTI) CHOPUMMAaHHS, MIO JO3BOJISIE MpAIOBaTH 3
1H(pOpMaIlI€I0 Y BUTIIA KApTUHOK, BiJI€O.
-KpearuBHicTh 1 cBOOOAa y BUKOHAHHI 3aBjaHb, 3arajbHi MpaBWiIa, B SKUX € MICIIC
JUTSI CAMOBHUPAYKEHHS.
-AKIIEHT Ha MIMPOKOMAacIITa0HEe BIAUYTTS cebe y CBiTi, Oa4eHHS pI3HUX BapiaHTIB,
CTOpIH T€MH, OXOIUUICHHS BEJIMKO1 KUIBKOCTI 1H(pOpMAIlii, sika B pe3yJIbTaTi HE BCTUTAE
3aCBOITHUCH.
-BaxnuBoro, Ha MOIO TyMKY, € TEHACHIIIS A0 MOCUJIEHOI KOMYHIKAIli y p13HOMY BH/II,
110 BUKJIMKA€ NOTPEOU 10 HABUYOK CHIBIpALll 3 IHO3EMISIMUA B TOMY YHUCII.

[Ilo6 BIUIMHYTM Ha CTYyAEHTAa HAILIOTO 4Yacy Ta 3pOOMTH pe3ylbTaTUBHI YMOBH
JUTSl HOTO HaBYaHHSI MOTPIOHO BUKOPUCTOBYBATH BULIE NIEPEUUCIICH] TEHACHIIII.
[lonynspHoto € Tpanuuiss 3700yTTS OCBITM B 1HIIKA Kpaini. lle He nwuie mpo
OTPMMaHHI 3HaHHSA, aje 1 Mpo aJanTalil0 B HOBOMY CYCIUIbCTBI, BMIHHI
KOMYHIKYBAaTH, TpPO EMOIIIWHUNA 1HTEJEKT, SKUM TOBUHEH OYTH OMNOpOI0 JJis
BUTPUMKH CY4aCHOTO TEMITY JKUTTH.

[TomiKynbTYypHUM TIiAXOAOM B MUCTEIBKIM OCBITI € TaKOXX BUKOPHUCTAHHS
1HO3eMHHUX 3ac00iB, cmoco0iB peaiizalii JaHOi TBOPYOCTI 1 KIOYOBUM € iX
MOETHAHHS, SIKE YTBOPUTH OJHE IIiJIe, SKIIO TOBOPUTHU PO TMPOIYKT MHUCTEITBA.
bepyun no yBarm MeTonu BUKIAJaHHS, BApTO 33JaTHUCh MHUTAHHIM: «4U TOTOBA
MICUXIKa CTYJICHTIB aJanTyBaTHUCh caMme IMija el MEeTOA?», aje B JOCIIKEHHI
apaliB, SKMX BYMJIM MY3HKH SITOHCBKAM METOJIOM BHSIBJIICHO, IO IOBUIBHUN Ta
THYYKHH  CTWJIb  JKHTTS  TEPIIMX  NPOTHBOPIYUTH  CTPYKTYPOBAHOMY UM
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JUCIUIUTIHOBAHOMY CHOCO0Y NPYyrux, IO Ja€ MEHIIl Pe3yJbTaTh B MOMEHTI, aje
JIOCUTH BEJIUKI B CTpaTeriyHoMy OaueHHI.

Omxe, MIKKYyJIbTypHa OCBiTa Ta CEPEAOBHUINEC BHOCHUTH HOBI MpaBWja, SKi
MeJarorika MOBMHHA BpaxoByBaTH B 21 ctomiTTi. Onuparduch Ha MEHTATITET Pi3HUX
HaIllOHAJIBHOCTEH, CIoci0 BHKJIAJaHHS Ta CHCTEMAa OCBITHM IOBHMHHI BIANOBIJIATH
MICUXOJIOTI] y4YHS Ta PO3MIMPIOBATA WOTO 3JaTHICTh IO THYYKOCTI B OCBITHBOMY
poIIeci.

Jlirepatypa

1. CoxomnoBa, [.B. CouiokynbTypHa 1I€HTUYHICTh 1 MOJIKYJIbTypHa OCBITA:
negaroriunnii nuckypc, Edukacja w spoleczenstwach wielokulturowych, red. W.
Kremien, T. Lewowicki, J. Nikitorowicz, S. Sysojewa. — Warszawa: Wyzsza Szkota
Pedagogiczna ZNP, Uniwersytet w Biatymstoku, 2012. —s. 324.

2. Tosicox, T.b. TIpoGnemu MOMIKyJIbTYPHOCTI y HeNepepBHiN mpodeciiiHiii
OCBITI: HayK. BuAaHHs, 3a pea. K.B. banadanosa, C.O. Cucoesoi, [.B. CokosoBoi. —
Mapiynons: Hoymimxk (moneupke BigaineHss), 2011. — c. 64-71

3. Kaybdman X. « MynbTUKYIbTYypHA MUCTELIbBKA OCBITa». https://mpra.ub.uni-
muenchen.de/110467/

Deng Xiyue

State institution «South Ukrainian National Pedagogical University
named after K. D. Ushynsky»

Supervisor:

PhD of Pedagogical Sciences, Associate Professor,

Nataliia Ashykhmina

PROFESSIONAL AND SUBJECTIVE POSITION OF PERSONALITY
AS A MULTIDISCIPLINARY PHENOMENON

In the contemporary field of psychological and pedagogical study of
subjectivity and the formation of the subjective position of future professionals,
special significance is attributed as it aligns with the humanistic paradigm of
education. The success of education is not only associated with society's ability to
impart knowledge, beliefs, and skills to the younger generation but also with the
capacity to prepare youth for independent actions and teach them to think creatively
and make responsible decisions in complex socio-political conditions. In other words,
it is crucial whether an individual, through the process of education, becomes the
subject of their own life, activity, and interaction with others.

The professional-subjective position of personality is a complex and
multifaceted phenomenon studied and analyzed in various scientific fields. It is
defined as the individual perception and attitude of a person towards their
professional and socio-cultural environment. It represents the individual orientation
of the personality in the context of their professional activities and interaction with
the surrounding environment. It consists of values, beliefs, motivation, and attitudes
towards one's role in the professional field. The formation of the professional-



116

subjective position is influenced by education, experience, cultural environment, and
other factors.

In art, the professional-subjective position defines the artist's creative approach
to their work. It reflects artistic values, aesthetic preferences, and views on the role of
art in society. Artists with different professional-subjective positions create diverse
works of art, enriching the cultural heritage.

In the field of education, the professional-subjective position influences the
choice of educational trajectories and learning goals. It reflects individuals' eagerness
to learn and enhance their knowledge. The professional-subjective position also
determines the attitude towards one's education and its significance in personal and
professional development [1].

Therefore, the professional-subjective position of the personality is a complex
and multifaceted phenomenon that shapes one's attitude towards professional
activities, art, and education. It impacts various spheres of life and societal
development. Understanding and studying the professional-subjective position are
essential tasks for both science and society as a whole.
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THE ESSENCE AND ROLE OF ARTISTIC AND INTERPRETATIVE
SKILLS IN THE ACTIVITY OF A PIANO TEACHER

Modern requirements for the professional training of future piano teachers
provide not only for them to acquire the necessary knowledge and practical skills to
carry out professional activities, but also to create conditions for the formation of the
artistic and creative potential of an individual. The artistic-interpretive skills of future
piano teachers as an integral personal quality is characterized by a high level of
formation of a complex of professional and psychological-pedagogical knowledge
and corresponding creative and performing actions, which ensure the interpretation of
the musical text, the creation of a performing and pedagogical concept, as well as its
implementation in specific situations musically - pedagogical activity.

The interpretative activity of a piano teacher is characterized by multifaceted
implementation:
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1) in pedagogical activity, which includes:

— explaining the content of the piano piece to the student,

— disclosure of the figurative content reflected in it,

— interpretation of the context of using expressive means of music to create
specific figurative sounds

— education of the student’s artistic and aesthetic taste,

— diagnosis of the problems of the student's personal and professional
development in the learning process and the search for their solution;

2) in one's own performing activity from the artistic and performing
interpretation of solo piano works, where the interpretation is defined as the process
of understanding and mastering the ideological and figurative content of the work,
creative reading of the author's text in its deep semantic meaning, and as a result
expressed in the stage and performance sound reproduction;

3) in ensemble performing activities, in which the coherence of interpretive
reading and performance in interaction with other performers is added to the tasks of
performing interpretation;

4) in research activity, which includes understanding modern cultural, artistic
and educational processes, determining one's own attitude towards them, setting goals
and predicting the next results in professional activity (Tkachuk, 2014).

Performing the tasks of interpretive activity of a piano teacher requires a high
level of formation of multifaceted interpretive knowledge and skills. Summarizing
the practical experience of learning and researching the current state of domestic
professional piano training, we state the need for increased attention to the formation
of interpretative competence of future teachers, which we consider as an integral
personal quality, which is characterized by a high level of possession of a complex of
professional and psychological-pedagogical knowledge and practical skills,
developed creative abilities , the formation of value-meaning orientations and is
manifested in the ability to apply knowledge, skills and experience of interpretation
in a specific situation. The formation of value-meaning orientations is determined by
the individual's attitude to the artistic interpretation of music. The essence of artistic
interpretation in musical art was considered in numerous works of philosophers,
composers, performers, and teachers through the prism of such epistemological
categories as perception, reflection, explanation, and understanding. Emphasizing the
integrity of the reflection, which expresses the personal-individual attitude of the
interpreter to the musical work, the composer, artistic interpretation is characterized
as a creatively transformative process of transferring the content of the work into the
material of music (Poluboyaryna, 2012).

Thus, artistic and interpretative skills play an extremely important role in the
activities of a piano teacher. Taking this into account, it is necessary to direct the
piano training of students of higher education majoring in "Musical Art" to the
conscious formation of artistic and interpretative skills in order to increase the
efficiency of professional training and further professional activity.
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VOCALIST'S IMAGE AS A SCIENTIFIC PHENOMENON

Pop music is very important in modern culture. Pop singing is highly popular
in society. Pop music creates a high cultural effect, through which influence is
exerted on society and especially on the younger generation of children and youth.

Modernity is characterized by variability and variety of pop trends. This
increases competitiveness on the stage in Ukraine and the world. The success and
positive perception of a pop singer by society directly depends on his image.

Modern pop music is mostly oriented towards the demands of modern society.
However, we observe that the level of moral and aesthetic preferences of modern
society has significantly decreased. This is reflected in modern pop music.
Popularization of aesthetic vocal music for the purpose of global rethinking of the
demands of society is the main task of the "cultural sector”. Therefore, an image
created harmoniously, individually oriented to the personality of the singer will be a
powerful tool of influence on society.

Scientists consider the socio-communicative aspect, emphasizing the
communicative function of the image. It is claimed that "the image is not only a
product that arises in the process of communication, it is also one of the means of
communication.”

In the context of psychological research, Abraham Maslow emphasized the
motivational function in creating an image, in particular, the psychological type of
motivation, which is based on self-perception and has an intuitive nature, and the
second type is pragmatic, which purposefully takes into account external influences
based on existing professional experience. T. Bilyk emphasizes the communicative
function, claiming that the image is a "symbolic image of the subject” that is
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represented in the system of human activity, which also draws attention to the
communicative nature of the image (Bilyk, 2011).

Modern scientist T. Demchuk explains the concept of image as "the result of
the intentional or unintentional creation of a first impression” (Demchuk, 2020).

As we can see, various scientists pay attention to the fact that an image can be
created both intentionally and purposefully and spontaneously and unintentionally.

We consider the image from the point of view of internal nature, personal
factors, without taking into account the creation of an image, it is impossible, as well
as from the point of view of external factors, such as market conditions, society's
demand, trends, etc., on which a person purposefully relies when creating his own
image .

Music, in particular, vocal performance is a wide field of manifestation of
unique personal and professional characteristics that begin to form - almost from the
first "steps"” of a student-vocalist in the direction of acquiring vocal and performing
skills and experience. Singing is an extremely popular activity. At the same time, pop
singing is characterized by a high level of democracy. Based only partially on the
theoretical and methodological foundations of academic singing, pop vocals rely
much more on personality and are built on an individual approach to the
psychological and vocal nature of the singer.

Taking into account the above, we can define the concept of "stage image of a
vocalist” in the context of understanding pop singing trends.

The stage image of a vocalist is a complex integrative synthetic construct, the
fundamental aspect of its formation is the integration of individually oriented
personal characteristics, professional vocal and technical skills, features of external
verbal and non-verbal communication skills aimed at creating an impression in the
process of vocal performance.

Of course, this construct applies, first of all, to mature singers who work on
stage. But the singer's image will be effectively formed if, at the initial stage of
training at school age, simultaneously work on the development of vocal performance
culture and on the development of a harmonious personality, through the formation of
musical and aesthetic perception and reference points to the best examples of
performance.

Further research will be aimed at studying the specifics of working with
students and the formation of their stage image in the process of teaching pop singing
aimed at the formation of their stage image.
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3100yBayka TPEThOro (OCBITHbO-HAYKOBOT'O) PIBHS BHIIIOI OCBITH
13 «IliBgeHHOYKpaiHCHKUI HAllIOHATBHUNA

nexaroriyHuil yHiBepcureriMeni K. JI. Ymucbkoro

®OPMYBAHHS BUKOHABCBKOI'O IIPHMMOMY TPEMO.IO HA
3BYKOBUCOTHHUX KIABIIIHUX YIAPHUX IHCTPYMEHTAX:
TEOPETUKO-METOJINYHUU ACIIEKT

3akiaau MUCTEILKOTO CIPSIMYBaHHS BIIITPAIOTh OCOOJIUBY POJIb Y BUXOBaHHI
0COOHUCTOCTI, PO3KPUTTI iX TBOpUOro noteHuiany. Cepen ix ¢hyHkiii (03HalOMIICHHS
YYHIB 31 CBITOM MHCTEITBA, CIPHUSHHS iXHIM XyJOXKHIM caMmopeanizalii ToIIo)
3BEpPHEMO yBary Ha pO3BUTOK 3Ai0HOCTEH, (opMyBaHHS NpodECciiHMX HABUYOK Ta
yMiHb (3axon npo nozawxkineny oceimy, 2000; Hakaz npo 3ameepoicenHs
nonodxcenHs: npo mucmeyvky wkony, 2018). VYV 3B’A3Ky 3 IIUM, OIaHYBaHHSI
BUKOHABCHKOI TEXHIKM BH3HAYA€MO Ba)KJIMBOIO CKJIQJI0BOI0 CHCTEMHOI MiATOTOBKU B
CrieliaJIbHOMY KJiaci.

PoboTta Ham TEXHIKOWO TP BHKOHABUA HAa YAAPHUX IHCTPYMEHTaxX Mae€
0araToBEKTOPHUM XapaKTep, OAHUM 13 HANPSMKIB SIKOTO € YAOCKOHAJIEHHS PI3HUX
BUKOHABCHKHUX MPUUOMIB. [3 HUX, HAa Hally AyMKY, HAlOUIbLI PO3MOBCIOIKEHUM Ta
9acTO BUKOPHCTOBYBaHMM Y BHKOHABCHKIM MPAKTHUINl € TpeMosio. Y TepIry 4epry,
O3HAYEHE 3yYMOBJICHO aKyCTUYHOKO MPHUPOJIOI0 YAAPHUX IHCTPYMEHTIB, 3BYK SIKMX
KOPOTKHUH Ta CyXWi, a TPEMOJIO, 110 3a CBOEI0 CYTHICTIO CTAaHOBHUTH OaratokpaTHe
MOBTOPEHHS 3ByKa UM 3BYKIB, CTBOPIOE €(PEKT MPOTHKHOCTI 3ByUaHHSI.

[IpoananizyBaBIIM HAyKOBO-METOJUYHI pOOOTH BUCHHMX IHIIUX BUKOHABCHKUX
CHeriagbHOCTe, OyJI0 TMPOCTeKEHO, IO B 0araTboX 3 HHUX MpsAMO abo
OMOCEPEAKOBAHO TOPYIICHO MUTAaHHS CYTHOCTI Ta omaHyBaHHs Tpemodo. (Flesch,
1924; Kacesnenko, 2022; Jlucenko, 1967 Muxenic & Kaminin, 1963). OcobnmBo 11e
CTOCYETBHCS TIEBHUX MY3WYHHX IHCTPYMEHTIB, JUIS SIKHX CaM MPUHOM BBaKAETHCSA
OJHUM 3 OCHOBHHUX, 00 1l OOyMOBJIEHO IX XapakTepHUMHU CHEUPIYHUMU
KOHCTPYKTUBHUMH  o3Hakamu. IlpeacrtaBinena ©  meTonuka poOOTH  Han
OMpaloBaHHAM JaHoro npuiiomy. (Muxenic & Kaninin, 1963).

Pazom 3 Tum, HamMu OyJI0 JOCHIIKEHO MPOOJIEeMY OBOJOAIHHS TPEMOJIO Ha
3BYKOBHUCOTHHMX KJIABIIIHUX yJapHUX IHCTPYMEHTaX B HaBYAJIBHHX Iporpamax, IIo
3aCTOCOBYIOTHCSI B OCBITHBOMY MPOIIECI MHUCTEIBKUX IIKUI, B SIKUX MPEACTaBICHO
HampsiMd POOOTH BHKJIAJada 3 HABUAJIbHOI MUCHUIUIIHU «yAapHI 1HCTPYMEHTHY,
PO3MOICHO Ta PO3KPUTO iX 3MICT y (hOpMi HAaBUATLHUX MOYJIIB.

30kpeMa, BaXJIMBE 3HAYCHHS B HUX HANMAETHCA (OPMYBAHHIO BHUKOHABCHKOI
MMOCTAaHOBKH, O3HAWOMJICHHIO 3 a3aMH MY3WYHOI TPaMOTH, PO3BUTKY IOYAaTKOBHX
PUTMIYHUX Ta KOOPJAWHAIIMHUX HABUYOK, (POPMyBaHHIO IOYATKOBUX 3HAHb Ta
HAaBUYOK 4YUTKUA HOT 3 jucta (Pamo, 2021), po3BuTKy BMiHHS TiAOMpaTH CTUJIL Ta
PUTM Ha CIyX, 3HaHHSAM pemnepTyapy s yIapHHX, PO3BUTKY XyI0KHbO-0OpPa3HOTO
mucnenHs (dynuuk & 3inuenko, 2020), omnaHyBaHHIO 3HAHHSIMHU MPO CTHJII Ta
HaIpsIMU KJIACUYHOI, Cy4acHO1 Ta ecTpajHo-1ka30B01 My3uku (I'onuapuk & Mickko,
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2007) Tomo. Cmia MAKPECTUTH OAHOCTAHHICTH ABTOPIB O3HAYEHUX Nporpam y
HaroJIOIIEHH1 BaXKJIMBOCTI TEXHIYHOTO PO3BUTKY 37100yBayiB.

[Ipote, He3BakarouW Ha BEJIHMKY POJIb 3aCTOCYBaHHS TPEMOJIO Ha yAApHUX
IHCTpyMEHTax, Ha)Kkajb, B TMENaroriyHiii Ta BHUKOHABCHKIN TMPAaKTHIl 1CHYIOTh
CYNEPEYHOCTI MDK JAe(]iHIMIsIMH caMOTO TepMiHy, OOpaHHSIM HaJEKHOTO Ta
e(eKTUBHOTO CIIOCO0Y BUKOHAHHS TPEMOJIO Ta 3 0araThoX IHIMUX MUTaHb. Hacimigkom
CTa€ SIK TUTyTaHWHA B TEPMIHOJIOTI], TaK 1 HE3aIOBIILHI PE3yIbTaTH 3100yBadiB 100
omaHyBaHHS Tpemojo. OTxke, AOCHIHKSHHSI 03HAa4eHOi MpoOsieMu moTpedye OLIbII
JETATHPHOTO BUBYEHHS 3 YpaxyBaHHSIM HE TIUIbKH TIEIAaroTidHOTO JOCBIAY KOJIer-
yIapHUKIB, a ¥ Ie BIJOMOCTEH 3 pI3HHUX HAYKOBUX raiay3ed. MeTonuuHi HoOBaIii
CTOCOBHO OTaHyBaHHS JAHOTO MPUHOMY MOBHUHHI OyTH TEOPETUYHO OOTPYHTOBAHUMU
1 HOCUTHU CUCTEMHHUN Ta KOMIUIEKCHUN XapakTep.
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THE ESSENCE AND CONTENT OF THE CONCEPT OF «-MUSICAL
TASTE»

The current socio-cultural situation and rapid development of the information
field actualize the problem of forming artistic taste among higher education students
in artistic specialties, particularly the musical taste of future music teachers, as the
level of development of this personal trait in future professionals determines the
quality of their subsequent professional activities.

Taste, or the ability to evaluate the features of natural and social phenomena,
individual objects as beautiful or ugly, elevated or low, tragic or comic, the
manifestation of interest, giving preference, determining the better, and so on, is a
phenomenon that is individual in its essence and depends on the personality itself. As
a societal norm of beauty, as the ability of a person to perceive and evaluate objects
and phenomena of reality from the standpoint of their aesthetic characteristics, as the
reproduction of a system of aesthetic values, taste is, on the one hand, a means of
regulating the aesthetic activity of the individual, and on the other hand, a means of
understanding the beautiful.

Musical taste is one of the most interesting phenomena in the world of music.
This concept not only reflects people's preferences for various musical genres but
also mirrors their cultural, social, and intellectual standards.

Musical taste is a complex phenomenon determined by a variety of factors.
One of the main factors is cultural context. People from different cultures have
distinct musical traditions and preferences. Historical events, such as periods of
classical and contemporary music, also influence the formation of musical taste [1].

Individual personality traits play a crucial role as well. The perception of music
may depend on the character, mood, and life experience of the listener. Therefore,
musical taste is unique to each individual.

Musical taste can significantly impact a person's emotional state. Music can
evoke joy, sadness, feelings of calmness, or excitement, depending on how it is
perceived by the listener. Certain musical compositions may even evoke nostalgia or
memories of specific events.

In the modern world, musical taste is becoming increasingly diverse. Thanks to
the accessibility of various music genres through the Internet, people can easily listen
to music from around the world. This expands their musical horizons and influences
the development of their musical taste.
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Musical taste is a measure of the emotional and evaluative perception of the
means of musical expression and artistic interpretation of musical works. It is
expressed through adequate assessment and regulation of performance activities
based on acquired knowledge, skills, abilities, and artistic-performance experience.

Therefore, musical taste is an important aspect of the culture and individuality
of each person. It is determined by cultural, historical, and individual factors,
influencing the emotional state and perception of music. In the modern world,
musical taste takes on a new dimension, thanks to the opportunities provided by the
Internet and globalization. The study of this phenomenon is essential for
understanding musical culture.
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J1O MPOBJIEMU ®OPMYBAHHSA YMIHb CTUJIbOBOI IHTEPIPETAILIII
MAHWBYTHIX YUUTEJIB MY3UYHOI'O MUCTEITBA B ITPOLIECI
®OPTENIAHHOI NIATOTOBKH

Anomauin: B pobomi akmyanizyemuvcs npoonema ¢hopmysarts npopecitinoco
pienss epu Ha @opmeniano uepe3 BON00IHHA CMULbOSUMU YMIHHAMU mad iX
3aCMOCYBAHHAM 8 Npoyeci BUKOHABCLKOL IHmepnpemayii MY3U4YHUX MBODIE.
Busnaueno cymmuicme ma Komnowenmu NOHAMMI «IHMEPNPEMAyitHO-CMULbOSI
yminuay. Okpecneno 6a308i acnekmu CMulbO8UX YMIHb. BOJO0IHHS (HOPMENiaHHO
MEXHIKOI, NPUUOMAMU 38YKOBUO0DYBAHHS, Neoani3ayicilo Ha 00CMAmMHbO BUCOKOM)
PIBHI, @ MAKOMC ONEPYBAHHA 3HAHHAMU 6 2AJ1)31 MUCMEYMBO3HABCMEA.

Knwuosi cnoea. dopmenianna nidcomoska, inmepnpemayis, CmMuio8a
IHmepnpemayis, ydumenl My3udiHo20 MUucmeymed.

TO THE PROBLEM OF FORMING STYLE INTERPRETATION SKILLS OF
FUTURE MUSIC TEACHERS IN THE PROCESS OF PIANO TRAINING
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Abstract: The work actualizes the problem of forming a professional level of
playing the piano through mastery of stylistic skills and their application in the
process of performance interpretation of musical works. The essence and components
of the concept of "interpretive and stylistic skills" are defined. The basic aspects of
stylistic skills are outlined: mastery of piano technique, techniques of sound
production, pedalization at a sufficiently high level, as well as operating knowledge
in the field of art history.

Key words: piano training, interpretation, stylistic interpretation, music
teachers.

[Tpodeciiina cPOMOKHICT MaNOYTHBROTO BYMTENS MY3HYHOTO MUCTEITBA
BU3HAYAETHCS OTPUMAHUMH B MPOIECI HABYAHHS 3HAHHSIMHU, HABUYKAMU, YMIHHSIMU
Ta 3JaTHICTIO 3aCTOCOBYBaTH iX Yy TBOpYO-NenaroriyHiii mismpHOCTI. Ili wac
dopreniaHHOi MIATOTOBKU 3/100yBadi HAOYyBalOTh Ta YJOCKOHATIOIOTh BUKOHABCHKI
HaBUYKH (OPTEIIaHHOI TPU 1 YMIHHSA BUOYOBYBATH 1HTEPIIPETAIIHHO-BUKOHABCHKHIMA
MPOLIEC, PO3YMITH HOTHUM TEKCT Ta CTBOPIOBATH IHTEpIIPETAI[IiHI KOHUEMIIi
My3WUYHUX  TBOpIB.  PO3yMiHHS  My3UYHOro  MaTepialy  OOYMOBIIIOETHCS
IHTEJIEKTYyaJIbHOIO PO3BHUHEHICTIO Ta BUKOHABCHKUM JJOCBIJJOM OCOOUCTOCTI.

B mpoueci ¢daxoBoi miAroToBKM MaWOyTHIX YUYWUTENIB MY3UKH OCOOJIMBOTO
3HauUC€HHA HalOyBae MpoOJieMa PO3BUTKY IHTEPIPETAIIHHUX Ta CTUILOBUX YMIHb
3100yBayiB, 3IaTHOCTI JI0 aJICKBATHOTO BIATBOPEHHS MY3UYHOTO 00Opa3y B mpoiieci
CIIEHIYHO-BUKOHABCHKOI 1HTepmpeTanii. My3udyHo-mearoriyda JisjIbHICTh YIUTEIS
MY3HUKU TMEpPEeIyCiM TMOB’si3aHa 3 BUKOHABCHKUM MPOLIECOM 1 IMependayae HasBHICTh
3HaHb >KAHPOBO-CTWJILOBUX OCOOJMBOCTEM MY3MYHHMX TBOPiB, 3ac00iB I1XHBOI
BHUPA3HOCTI, YMIHb TBOPYO OCMMCIIIOBATH MY3WYHUN 00pa3, 3HAXOAMTHU MPaBUIIbHI
croco0u Horo peanizailii B CIIEHIYHOMY BHUCTYIII.

Busznauny posb y bOMY MPOIIEC BIIITPAIOTh My3UYHO-BUKOHABCHKUN JTOCBII,
3HaHHS, I1HTEJICKT, BOJIOAIHHS 3aco0aMu XYJIO0XKHBOI BHPA3HOCTI, TEXHIKOIO
XyJI0’)KHBOTO BUKOHAHHS, 0araTCTBOM acoOIllaTUBHOTO (OHAY, 0OPa3HICTIO MY3UIHOTO
MUCJICHHS, CIICHIYHO-BHKOHABCHKOIO KYJIBTYporo IHTeprpeTaiisi - OCHOBHMI BUJ
XYIO0KHBOI JISUTBHOCTI Y BHUKOHABCHKMX MHCTEITBAX. 3IIHCHEHHS XYHIOKHBOT
iHTeprnpeTanii — 1€ Hacamiepel pO3yMiHHA Mi3HAHHS 3MICTOBHOI CYTHOCTI
MY3UYHOTO TBOpPY Ta BTUIEHHS I[bOTO PO3YMIHHS Y BUKOHAHHI; 1HIMBITyaJbHO-
oOpa3He TIyMadyeHHS BUKOHABIEM 00 €KTHMBHOI KOMITO3UTOPCHKOI 1H(DOpMaIrii, 1o
XapaKTEpU3y€e€ThCSl PUCAMU  1]1€aIbHO-YSIBHOTO OaueHHs TMpeaMeTa TIyMadyeHHS.
JleTanpbHMI aHaAM3 HOTHOTO TEKCTy HAOMMKae BUKOHABIS JIO IHTEpIpETallii,
aJIeKBaTHO1 KOMITO3UTOPCHKOMY 3ayMOBI W BOAHOYAC JOMYCKA€ JOCUTh BHUCOKHUI
piBEHb 1HTEpIpeTaliiiHoi cBoOoau. Pobora Hag 00’€KTUBHOIO JIOTIKOK MY3UYHO-
00pa3HOro 3MICTy HNPUBOJUTH JI0 YCBIJOMIIEHOTO PO3YMIHHS XYAOXHBOTO 00pasy i
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JOMYCTUMO1 MIpU BHUKOHABCHKO1 1HIIIaTUBH. TOMy YCBIJOMJICHHS 1HTOHAIIIMHUX
3B’SI3KIB, 3ac00IB MY3WYHOI BHMPA3HOCTI, PO3BHHEHICTh acOlIaTHBHO-00pa3HOTO
dboHAy, ySIBU JOTIOMAraroTh 3MIHCHATH aHa3 Ta CUHTE3 TEMAaTHYHHUX, TAPMOHIYHUX
Ta CTPYKTYPHUX €JIEMEHTIB MY3WYHOTO TBOPY, BHSBUTH KOMITO3UIIIIHI TPUHITUIIH,
THUII BUKJIQAy My3UIHOT TYMKH.

BukoHyroun My3uuYHUN TBip, BUKOHABEIb IMEPEKUBAE DPa30M 3 aBTOPOM,
IPOMMAETHCS MOT0 MOYYTTSAMH, MEPEBTUTIOETHCS B XYIOXKHINA 00pa3, 11eHTUDIKYE
cebe 3 HuM. lle BinOyBaeThCcs B PI3HUX BHJAaX MY3UYHO BHUKOHABCHKOI MISUIBHOCTI:
IHCTpyMEHTaJIbHIM, BOKaJbHIM, XOpOBIM Ta iH. baraTrcTBo eMoIliif 1 MOYYTTIB
IPYHTYETBCS Ha PO3BHHEHOCTI acoLllaTUBHO OOpa3HOi cdepu BUKOHABLS, yMiHb
TBOPYO IHTEPIPETYBATH XYAOXKHIA 00pa3, 10 OCMHUCIIOBATH, BOJOMITH TEXHIKOIO
xynoxkaporo  BukoHaHHS (Tkauyk, 2014). PiBeHb BOJOIIHHSA  XYJIO0KHBO-
BUKOHABCHKOIO TEXHIKOIO JOTMOMAara€ BU3HAYUTH, SIKOIO MIpO0 3700yBay omepye
Ha0yTUMH (aXxOBUMU 3HAHHIMH, BMIHHSIMH Ta HABUYKAMHU, BOJIOJII€ TEXHOJIOTTYHUMHU
npuiiomMamMu B Tpolieci poOOTH HaJ MY3HWYHMM TBOpOM abo B Ipolieci ioro
Ipe3eHTaIlli.

TexHika Xym0XKHBOTO BHUKOHAHHS € CKJIQJIOBOIO YAaCTHHOIO XYI0KHBO-
IHTEpPHPETALIMHOTO TpoLecy W XapakTepusye BMIHHS J000OpYy Ta BOJOJIHHSA
KOMILJIEKCOM XYJI0’KHIX 3aC001B MY3MYHOI BHPA3HOCTI, JOMOMArae XapakTepu3yBaTH
O0COOUCTICHE, 1HAMBIAYaTbHO-HEMOBTOPHE CTaBJICHHSI BUKOHABIISI-IHTEPIIPETATOPa J0
MY3HUYHOTO  TBOPY. XYJOXHICTh, I1HTOHAIlIHHA  BHUPA3HICTh, 3MICTOBHICTb,
CTallIbHICTh, TOYHICTh, BOJIOJIIHHS TEXHIYHUMH IPUHOMaMHU BUKOHAHHS 3aJICKHUTh
Bl OCOOMCTOCTI BUKOHABIISl, 3YMOBIIIOETHCSI MOTO TMPUPOKECHUMHU 3aJaTKaMH i
3M110HOCTSAMU  (TEXHIYHO-BUKOHABCHBKUMHU Ta XYAOKHbO-TBOPUYMMH), HASBHICTIO
JIOCBIJTy My3UYHO-BUKOHABCHKOI JISIIBHOCTI.

Pe3ynbTaTuBHICTE MalOyTHBOI BHUKOHABCHKOI Ta TMEJAroriyHoi disUTbHOCTI
MaHICTa TOBHOIO MIPOI0 BHU3HAYAETHCS 3JATHICTIO OCOOMCTOCTI 10 OCMMCIJICHHS,
pPO3yMIHHS, TpPaKTyBaHHS 0araTOBUMIPHUX MY3UYHO-TBOPUHUX Ta MY3HYHO-
MeJaroriYHuX MPOIECIB, YCBIJIOMJICHHS BJIACHOTO CTaBJICHHS JO0 HHUX Ta TBOPYOTO
BTUICHHS XYJI0)KHBO-TIE/ITaTOT1YHUX 3aBaHb.

BukoHaHHsi 3aBAaHb IHTEpPHpPETALitHOI AiSUIBHOCTI BUKJIagada (GOpTeniaHo
nepeadayae BUCOKUN pPiBEHb C(POPMOBAHOCTI PIZHOACTIEKTHUX 1HTEPHpETAIliiHUX
3HaHb Ta YMIHb. Y3arajbHIOIOUM TMPAKTUYHUN JOCBIJI HaBYAHHS Ta TOCIIIKCHHS
CYy4YaCHOT'O CTaHy BITUM3HSAHOI MpodeciiHol PopTeniaHHOol MiATOTOBKH, KOHCTATYEMO
HEOOXITHICTh 3POCTAaHHs yBaru A0 (OpPMyBaHHS IHTEPIPETAIMHOI KOMIETEHTHOCTI
MalOyTHIX BHKJIAJauiB, sIKy PO3IJISAAEMO SIK IHTETpalibHy OCOOHMCTICHY SKICTh, SIKa
XapaKTEPU3y€EThCSI BUCOKUM PIBHEM BOJIOIHHS KOMIUIEKCOM (paXxOBHUX Ta MCHUXOJIOTO-
MeJaroriYHuX 3HaHb 1 MPAKTUYHUX HABUYOK, PO3BUHEHWMH TBOPYMMH BMIHHSIMH,
c(hOPMOBAHICTIO I[IHHICHO-CMHUCJIOBUX OpI€HTAIId Ta TMPOSBISETbCA B 3JaTHOCTI
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3aCTOCOBYBATH 3HAHHS, BMIHHS Ta JOCBIJ IHTEpIIpeTallii B KOHKPETHIM CHUTYyaIli.
CdopmoBaHICTh  IIHHICHO-CMHUCIIOBHX  OpIEHTAIlld  BH3HAYAETHCS  CTaBJICHHSIM
0COOMCTOCTI JI0 XyI0’KHBOI IHTEPIIPETALli] MYy3UKH.

[aTepnperariis nependavae AIaOTIYHICT CTOCYHKIB Cy0’€KTa Ta MpeameTa
Mi3HAHHS Ha OCHOBI OCOOHMCTICHO-CMHCIJIOBOI CIPSMOBAHOCTI MIsUTBHOCTI CyO’€KTa,
0 TPU3BOJUTH JO CTAaHOBJCHHS JOCBiJy, peajizallii 3aBJaHb OCOOHCTICHO-
npodeciiinoro 3pocranus ([TomyOospuna, 2012). Tomy 0co0JHMBOrO 3HAYCHHS
HaOyBa€e JOCBIJHA KOMIIOHEHTA I1HTEpIpPETaIlIiHOI KOMIIETEHTHOCTI, CYTHICHOIO
XapaKTePUCTUKOIO SIKOI € BJIaCHE JOCBIJ 1HTepIpeTaliiHoi misuibHOCTL. [lporec
HAOYTTS IHTEpHIpETAIifHOrO JOCBIAYy Mependadae CTBOPEHHS HaBUAJIbHHUX CHUTYAIlii
Uil uuiecnpsiMoBaHoro  (oOpMyBaHHST ~— PO3YMIHHS ~ TEOPETUYHHX  3acaj
IHTEepHpPETaLIiHOI AISUIBHOCTI, 0a30BUX YMIHb 1 HaBUYOK, 3/IaTHOCTI IMO€IHYBAaTH
TEOPil0 1 TMPAKTUKY, PO3YMIHHS KOHTEKCTY COILIQJIbHOTO Ta KYJbTYPHOTO
CEpEelIOBHUIIA, B SIKOMY 3I1HCHIOETBCS 1HTEpIpETaliifHa MpaKTUKa, YMIHHS BOJIOJITH
CIEHIYHO-BOJLOBUMHU  SKOCTSIMH ~ Ta  MHUCTEHTBOM  CIEHIYHO-EMITaTIHHOIrO
MIEPEBTIJICHHS, BMIHHS YSBIIATH 3MIHU, BaXJIUBI ISl KOHKPETHUX 1HTEPIIPETAIIHHUX
pitreHs i roroBHOCTI 10 HUX (XapHoHKYpT, 2002).

OTxe, Ha OCHOBI aHalli3y HAYKOBHUX JIKEpEN JIOBEJICHO, IO 1HTepIpeTaliiiHa
KOMIIETEHTHICTh MalOyTHIX BHKJIaJadiB (pOpTemiaHO [K IHTErpajgbHa OCOOMCTICHA
AKICTh XapaKTEPU3YETHCS BUCOKUM PiBHEM C(OPMOBAHOCTI BOJIOJIIHHS KOMILJIEKCOM
0aratro acmeKTHUX IHTEepPHpeTaliiiHNX (HaxOoBUX Ta IMCHXOJIOTO-TIEJArOrIYHUX 3HAHb,
PO3BUHEHUMH  TBOPYMMH  BUKOHABCHBKUMH Ta  TMEJAroriYyHUMH  BMIHHSIMH,
BU3HAYCHICTIO I[IHHICHO-CMHUCJIOBUX OpIEHTAIlll Ta TMPOSIBISETHCS B 3JaTHOCTI
3aCTOCOBYBATH 3HAHHS, BMIHHS Ta JIOCBIJ IHTEpHpETalii B KOHKPETHUX CHUTYaIisX
MY3UYHO-TI€IarOr14HOl I1sUTbHOCTI.
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TO THE PROBLEM OF THE FORMATION OF ARTISTRY SKILLS IN
INSTRUMENTAL MUSICIANS ABSTRACT

The article is devoted to the problem of improving the quality of performing
artistry of future specialists in the field of musical art, which is caused by the
understanding of the significance of the role of musical art as a powerful means of
influencing the education of spirituality, the formation of the artistic worldview of an
individual and society as a whole. Accordingly, the significance of the stage
performance of instrumental musicians is increasing.

Key words: skills, artistic skills, instrumental musicians, stage performance.

Anomauia. Cmamms  npuceésueHa  npoonemi  NiOBUWEHHS  SKOCHII
BUKOHABCHKO20 APMUCTMUZMY MAUOYMHIX haxieyis y eany3i My3uuHo20 MUCmeymaa,
WO BUKIUKAHO PO3YMIHHAM 3HAYYWOCMI pOJL  MY3UYHO20 MUcmeymed, K
NOMYIHCHO20 3AC00Y 6NAUBY HA BUXOBAHHS OYXOBHOCHII, CMAHOBIEHHS XYOONCHbO2O
CBIMOCNPUUHAMML OKPEMOI TI0OUHU Ma CYCNINbCmEa, Y Yyiiomy. Bionosiono spocmae
3HAYYWICMb CYEHIYHO-8UKOHABCHKOI OISLIbHOCII MY3UKAHMIG-IHCMPYMEHMANICNIE.

Knwuoei  cnosa: HABUYKU, apmucmuy4Hii  HABUYKU, MY3UKQAHMU-
IHCMPYMEeHmanicmu, CYyeHiuHO-8UKOHABCHKA OIs/IbHICTb.

The preparation of future specialists in the field of musical art for stage
performance is a strong basis for the aesthetic-intellectual and spiritual-moral
development of society. Since specialists in the field of musical art today actively
perform educational, art-therapeutic and even spiritual-mentoring functions. In
accordance with the above, the problem of training qualified specialists in this field is
gaining particular importance today. Thus, institutions of higher artistic and
pedagogical education face the task of developing methodical support for the process
of training future specialists in the field of musical art capable of active stage
performance. It is certain that stage performance is a mandatory form of professional
activity of an instrumentalist musician, the main goal and incentive to realize his
creative potential.

It goes without saying that a qualified professional in the field of musical art
must be able to perform works of musical art in a masterly and original way,
demonstrating a high level of development of skills in the artistic performance of
musical works.
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The word artistry comes from the French artistique, which translates as
"artistic" (Yaremenko, Slipushko, 2008). The dictionary and reference sources
provide different definitions of the concept of "artism":

- a high degree of mastery in the field of artistic, creative and aesthetic activity.

- sophistication, virtuosity;

- the ability to transform into characters of various genres to create stage
Images.

In the course of a theoretical review of the sources, it was found that there is
still no universally accepted definition of the concept of "artism". In the writings of
philosophers, artistry is interpreted as an aesthetic value and a special form of activity
(Hartman, J. Maritain, J.-P. Sartre, etc.); in the bosom of aesthetics, "artistry" is
understood in the context of the aesthetic function of art (M. Bakhtin, A. Guliga, A.
Artaud, etc.)

In works on psychology, artistry acquires the meaning of a powerful driving
force and a creative source in any field of activity. From a psychological point of
view, the function of artistry consists in satisfying a person's desire for self-
expression through the prism of an artistic image, liberating the spiritual nature of the
individual through reincarnation and abstraction from everyday life. According to
scientists, artistry is a complex phenomenon in which the activity of the
subconscious, intuition, associative connections and creative imagination manifests
itself, the tendency of an individual to experience new emotions and passions in an
Imaginary situation (by Vygotsky), thanks to which the specialist's ability to
harmoniously disclosure in various situations of creative self-expression (both
professionally and emotionally).

From the point of view of psychology, a skill is a mental neoplasm under the
control of consciousness and developed through exercises, thanks to which an
individual is able to perform a certain action rationally, with due accuracy and speed,
without unnecessary expenditure of physical and neuropsychological energy. Skills,
along with knowledge and skills, are a means of mastering any activity. The
relationship between these components is ambiguously interpreted by psychologists:
some researchers believe that skills precede skills, others believe that skills arise
before skills.In our study, we accept the interpretation of the concept of "skills" as
actions, which are formed through repetition and are characterized by a high degree
of comprehension and the absence of elemental conscious regulation and control. In
turn, we understand the concept of "action" as a part of activity that has a clearly
defined conscious goal.

Perceptual, intellectual and motor skills are distinguished. The process of skill
formation involves the determination of their components and such mastery of the
operation, which allows to achieve the highest indicators based on the improvement
and consolidation of connections between components, their automation and a high
level of readiness of action for reproduction. The following factors influence the
formation of skills: a) motivation, learnability, exercises, progress in assimilation,
reinforcement, formation as a whole or in parts; b) the student's level of development
knowledge, skills, method of explaining the content of the operation, feedback - that
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IS, everything that contributes to the understanding of the content of the operation; c)
the completeness of the clarification of the content of the action, the gradualness of
the transition (the amount of jumps) from one level of mastery to the next according
to certain indicators (automation, internalization, speed, etc.) (Lisovska, Ryzhova,
2017). Different combinations of the mentioned factors create different pictures of
the process of skill formation.

In praxeology, as a science of professional activity, the concept of
"professional and practical skills" is distinguished, which are necessary for future
professional activity. Skills in art pedagogy are usually interpreted as simply
stereotypical repetition of past experience, trained, automated actions. But there is a
concept of “creative skills" as a synthesis of properties and character traits of a
person, which characterize the degree of their compliance with the requirements of a
certain type of creative activity and which determine the level of effectiveness of this
activity.

So, the research assumes that artistic skills can be attributed to two categories -
to the category of creative skills, which are based on the creative abilities of a person
and are the driving force of his creative activity; and the category of professional
(specialist) skills - special actions related to knowledge of fundamental and special
disciplines, acquisition of practical training, which allow to respond as effectively as
possible to new challenges in professional activity, and therefore they are understood
as the basis for achieving success in the professional field.

Thus, within the framework of our research, the concept of "artistic skills" is
understood as an important component of the process of transmitting artistic
information and the most important means of communication between the performer
and the audience. The problem of the formation of artistry skills in instrumental
musicians is widely presented in the scientific and methodical literature on
instrumental music making. For example, in the works of I. Yergiev, artistry skills are
interpreted as "...the ability of a musician to act according to the logic of the content
of a musical image, to change the state of emotional tension, to reproduce the
dynamics of changes in emotional experiences by means of musical and performance
expressiveness» (Yergiev, 2012).

Summarizing the views of scientists, teachers and performing musicians, we
can conclude that a high level of performing artistry is achieved with the
development of performing technique, emotional and perceptive activity and spiritual
and cultural awareness of the musician.
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METHOD OF FORMING THE ARTISTIC PERCEPTION OF FUTURE
MUSICIANS DURING VOCAL TRAINING

Abstract. This article explores the issue of developing the artistic perception of
future music teachers in vocal classes. The research delves into the field of artistic
pedagogy, focusing on methodologies for shaping musical perception, artistic
thinking, and the skills of creating musical-dramatic compositions in the process of
vocal-performing training for prospective music teachers. Effective methods for
cultivating artistic perception among students are identified, including problem-
based learning, facilitated discussion, intonation-dramatic, artistic-pedagogical, and
aesthetic analysis of vocal works. The study also addresses the recognition and
awareness of personal emotional experiences and sound concentration, as well as the
evaluation of performance mastery, correction of the artistic embodiment of vocal
piece content, and analysis of performance techniques.

Key words: Artistic perception, vocal training, future professionals in the field
of musical arts.

Anomauin. Y cmammi po3zensoacmocs npooiema Gopmy8anHs XyO0ONCHbO-
00pa3H020 CNPUUIMAHHS MAUOYMHIX YYUmMenie My3uiuH020 MUCMeYm8a 8 KIAcCi 0KAL).
30iticneno aHaniz 00CNIOJHCeHb V 2any3i MUCMEYbKol nedazoliku, NpucesIdeHux
MemoouKam Gopmy8anHs My3udH020 CHPUUMAHHS, XYOOHCHbO-00PAZHOCO MUCTEHHS.
ma HABUYOK CMBOPEHHS MY3UUYHO-00pa3Hoi Opamamypeii 6 npoyeci BOKAIbHO-
BUKOHABCHLKOI NIO20MOBKU MAUOYMHIX YUUMENI8 MYy3UUH020 Mucmeymed. Buznaueno
eghexkmusHi memoou HopmMy8aHHs XyOO0IHCHbO-00PA3HO20 CNPUUMAHHSA CHYOEHMIS,
ceped SAKUX BUOLIAIOMbCA. Memoou NpoOIeMHO20 HABYAHHA, acunimosauoi
OUCKYCii, THMOHAYIUHO-0paMamypeiuHuil, Xy00HCHO-Ne0a202iUHUL Ma XYOOHCHbO-
ecmemuyHUull aHaui3 60KAIbHO2O0 meopy, p03ni3Ha661HH}Z ma yCGiOOMJZeHH}Z 6IACHUX
EeMOYIUHUX NepedCUu8anb, 38YK0OBOI KOHYEHmMpayii, OYIHIOBAHHS BUKOHABCHLKOL
MaticmepHocmi, KOpeKkyii 6UKOHABCLKO20 8MINIEHHS XYOOHCHbO2O 3MICHY 80KAIbHO2O
meopy ma aHaiiz BUKOHABCHKOL MEXHIKU.

Kniwowuosi cnoea: xyoodcnvo-obpazne CHpUUMAaHHS, B0KAIbHA NIO20MOBKA,
MatoymHi gaxisyi My3utHo2o Mucmeymad.

Vocal training for future music professionals involves organizing educational
activities in the vocal class along two main directions. The first focuses on students
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acquiring vocal-performance competencies, while the second emphasizes
pedagogical preparedness, the ability to transmit acquired performance competencies
in future music and creative activities with students in educational institutions.

In the process of such two-pronged preparation for future music professionals,
the ability to comprehend and fully perceive the artistic context of musical works
plays a crucial role. It also involves executing one's interpretation of a piece,
"reading" its figurative content, and further revealing it in both performance and
music-educational activities with students.

As known from psychological research, artistic perception and artistic thinking
are closely related mental processes. Artistic perception entails a person's ability to
perceive, understand, and interpret images, symbols, art, and aesthetic impressions.
This process encompasses the perception of colors, forms, textures, as well as the
emotional depth of an artistic work. In the field of vocal art, this implies
understanding and conveying the meaning of a vocal piece through artistic means.

Artistic perception serves as a foundation for the development of artistic
thinking. When a person develops the ability to perceive and understand artistic
images, they become capable of creating their own artistic images through art,
creativity, and other forms of expression.

Addressing the issue of forming artistic perception in future music teachers
from the perspective of pedagogical training lies within the realm of a field known as
"music perception pedagogy." According to O. Rostovsky's definition, the subject of
this field's research is the "rational organization of artistic-creative activities of
listeners in the process of musical perception” (Rostovsky 1997, p. 4). In this study,
we examine music perception pedagogy from the standpoint of the rational
organization of artistic-creative activities for future music teachers during vocal-
performance and methodological training in the vocal class. After all, only a teacher
who "understands the nature of musical art and the laws of its perception by humans”
can effectively guide students' perception (Ibid).

In the theory and methodology of art pedagogy, the processes of preparing
future music teachers for the formation of musical perception in students have been
studied by O. Gorozhankina, O. Rostovsky, and O. Rudnitska. In the research of
Zhang Yifu, A. Djumel, Chen Han, the issue of forming artistic perception in future
music teachers is considered during music-performance training. Indirectly related to
the processes of artistic perception are highlighted in dissertations dedicated to the
formation of artistic thinking, the imaginative sphere of future music teachers by L.
Martinyuk, A. Milyasevich, A. Tkachuk, and the development of skills in creating
musical-dramatic structure in the process of performance activity by Liu Keshuan.

Studies by O. Kozii, N. Kosinska, Lin Yang, and Luo Chao delve into
problems related to the perception of musical images, interpretation of the artistic
image in vocal works, and artistic-interpretative activities of vocalists, addressing the
work on the artistic image during vocal-performance training. Works by P.G.
Pavlyuchenko, L. Tarasyuk also touch upon the issue of forming artistic perception,
exploring the processes of forming artistic images in music professionals during work
in the vocal class.
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It's worth noting that in the aforementioned research, authors proposed
methods for forming the studied categories, among which artistic perception plays a
significant role. Let's examine the methods proposed by the authors and try to
identify those aimed at forming artistic perception in future music teachers.

In the dissertation research by A. Tkachuk, justifying the structure of forming
artistic thinking in future vocalists, the author identifies motivational, cognitive, and
creative components. One of the essential elements of the cognitive component is
artistic perception of a musical work. The author notes that the cognitive component
includes students' broad erudition in the field of vocal art and a deep understanding of
the specificity of the artistic language of vocal works.

Describing the methodology for forming the cognitive component of artistic
thinking in student vocalists, A. Tkachuk suggests using methods of modeling
problematic situations that arise during vocal training. These methods are utilized in
vocal pedagogy, particularly in performance practice, and are characterized by their
specificity aimed at activating cognitive interest, which stimulates intellectual
activity, i.e., the readiness to engage in activity based on internal needs.

This internal need for deep and conscious cognition of vocal art activates the
mechanism of creative thinking, prompting the student-vocalist to make
generalizations, typifications, abstractions, metaphors, and other aspects. Only
through the activation of creative thinking and the internal need of the student-
vocalist in a profound understanding of vocal art do the artistic images unfolding in
their creative inner world become a harmonious combination of rational and sensory,
intellect and emotional spheres of personality.

Uzhan Yifu developed and tested a methodology for forming artistic perception
during instrumental training of students. The author is based on the idea that key
factors in realizing the artistic perception of future music teachers include "sensitivity
of musical hearing, depth of emotional response to the character of musical
information, development of all types of thinking, creative imagination, and the
presence of special musical knowledge" (Chzhan Yifu, 2016, p.73). Let's explore the
methods proposed by the author for forming artistic perception.

During the first stage, the author suggests using methods such as artistic-
auditory observation, identification of emotional states, "Dictionary of Sound
Images,” and activation of internal auditory sensations. These methods are aimed at
facilitating deep emotional experiences for students regarding the moods of music
and the artistic content of auditory imagery.

At the second stage of forming artistic perception, the focus is on accumulating
a fund of music-theoretical knowledge and activating thinking. The proposed
methods include role-playing, "Round Table" discussions, creating visual-spatial
representations, and analyzing the author's text. These methods aim to enhance
students' understanding and engagement with the theoretical aspects of music.

On the third stage, the primary attention is given to mastering skills of artistic-
metaphorical interpretation of musical content, the ability to create original
performance interpretations, and provide adequate artistic-aesthetic evaluation.
Methods wused at this stage include performance improvisation, artistic
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accompaniment of sound images, musical retonation, and artistic-pedagogical
interpretation (Chzhan Yifu, 2016, p.146).

In Chen Han's study (2017), which addresses the issue of artistic perception of
art pieces by future vocal instructors, the following methods are proposed. An
extended intonation-dramaturgical analysis of a musical work, which the author
considers the foundation for its comprehension. During the performance realization
of a musical piece, the author suggests applying control-corrective analysis, involving
the evaluation of the performance based on artistic and technical criteria. Among the
methodical approaches, Chen Han recommends paying special attention to creating a
purposeful focus on the perception of a musical work by stimulating the creative
Imagination of students and encouraging their free improvisational exploration (Chen
Han, 2017, p. 147).

Therefore, the analysis of research allows identifying effective methods for
developing the artistic perception of future professionals in the field of musical arts
during vocal class activities. To activate students' cognitive interest, accumulate an
Imaginative-informational background, and provide a clear focus on the perceptual
process within the artistic context of a vocal piece, it is advisable to utilize methods
such as problem-based learning, facilitated discussion, intonation-dramaturgical and
artistic-pedagogical analysis of vocal works.

To impact the emotional depth of perceiving vocal compositions, broaden
musical-auditory imaginations, and enhance overall aesthetic culture, methods of
artistic-aesthetic analysis of vocal works, recognition and awareness of one's own
emotional experiences, and sound concentration are deemed appropriate..
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Cyn I3in,

3100yBayka TPETHOTO PIBHS BUIIOI OCBITH

3 «IliBAeHHOYKpaiHCHKUTH HAIllOHATLHUIN
neparoriyHuil yHiBepcutet imeHi K. JI. YmmHcbKoro»

KUTAHCBKA MY3UUHA CUMBOJIIKA Y C}"IACHIFI MY3HUII
(HA TPUKJIAAI TBOPY XE JIIOTIHA «®JIEUTA ITACTYIIKAY)

Jlaocbka KOHILIETIIA CYTHOCTI CBITy y YKyaH-II3U TOB'A3y€ Pa3oM MY3HUKY
HATypaJbHUX TOJIOCIB MPUPOJIU 3 FOJIOCAMU PYKOTBOPHUX MY3HUUHUX THCTPYMEHTIB.

B OCHOBI My3HWKH JEXHUTh pPaliCTh, MOYYTTSA, 0€3 SIKOTO HE MOXKE >KUTH
aroauHa. My3HKa CIOpHAMAEThCs K TapMOHIS «HeOa-3emii-kocMmocy»  (Shui-
Cheng,1979).TakuM 4YMHOM, CHMBOJIIKA B KHTaWChKidH My3WIll TIOB'3aHa 3
riiobansHuMuKaterigopisimu: He6o, 3emust, BeecBit. lle dinocodebka koHIemIis,
3aCHOBaHa HAa PO3yMIHHI CBITY SIK TapMoOHIi HeOa, 3eMJll, BCECBITY, fKa TaKOX
BTUTIOETHCSI CBOEPITHUM YMHOM Y CYyYaCHIA KUTANChKIA MYy3HIIi.

Sk npukan, NpornoHyeThCs TBIp KUTaiickkoro kommnosutopa Xe Jlrotin (1903-
1999), panime Bimomoro sik Xe Kaii. BiH € sickpaBUM NpeACTaBHUKOM CYy4YacHOI
MY3UKH Ta BIJOMUM mneaaroroM My3uku. Hapoauscs y lllaosin, npoBiHIii XyHaHb. Y
1931 poui BiH OyB npuitHaTU# B [llaHxaiicbkuil HAIIOHAIBHUI MY3UYHHUI KOJIEIXK 32
crenlajgbHICTIO PopTeniaHo Ta rapMoHis. TaM BiH yCHIIIHO 3aKiHYMB HaBYaHHs. 1934
POKY B35IB y4acTh Yy KOHKYPCI €Bpoleicbkoro my3ukanta Oiekcasjpa 3iJiblliHA B
Kurai Ha Tematuky «®DopremiaHHi TBOpDH B KUTaiichbKOMy CTHII». Moro Mys3udHa
kommo3utis "®muetita [TacTymka" mocina nepiie Micrie.

Y upoMy TBOpI MH YYye€MO TpPAJUIIMHI KUTAWChKI CHMBOJH, a caMe —
nentaToHiky. lle OcHoBa ApeBHBOI KUTaMChKOi My3uuyHOI Teopii, BoHa Bkitouae
"T'yn", "lan", "L3sg0", "Yxen" 1 "FOu" I1'ate 3BykiB. ToO6TO 12356. LI n'sTH 3BYKIB,
K1 € OCHOBOIO — TOOTO €THICTIO.

“Ckpi3b, e € Tino, OyAe 1 3ByK. 3BYK MOXOJIUThH BiJ rapMOHIi, a FapMOHIs
MPUXOAUTH BIJl JOTPMMAHHS 3aKOHY. |BOPUB MY3UKY BIJIOBIJHO /A0 MPUHLUIIIB
rapMoHIi Ta 3aKOHY, CBIT OyB OM MHUpHHUM, a XHUTTS Jrofed Oyino Ou moOpum.

(JTroitm Yynsiro M) 5 HAK).

["apMoHis - 1€ KOHLEMISA, IO ITUPOKO BHKOPHCTOBYETHCS B TPadUIIHHIN
KUTAChKIM KynbTypi. Lle ocoOnmBuil BUSB MpoTHpiuysi, TOOTO MOEIHAHHS, €INHE
CIIBICHYBaHHS PI3HOTO 3 BIAMIHHOCTAMH. TOoOTO IOTpUMaHHS 00'€KTUBHUX 3aKOHIB
PO3BUTKY peuell Ta MparHeHHs! TapMOHIi JIOAUHU 1 TpUpoad. ['apMOHIst MIXK JIIOIbMU
B3arajii, rapMoOHis MK KOHKPETHUMH JIOJbMH Ta TapMOHIS MIXK HapoJaMH Ta
KpaiHamu. ["'apMOHIifHe CyCNUIBCTBO — 1€ MPEKpacHa colliaibHa JAepKaBa Ta Yya0BHM
COLIAJILHUM 171€all.

[To3uTBHA My3UKa HaJla€ HATXHEHHUN BIUIUMB Ha JIFOJIEH 1 CYCIUIBCTBO 1 MOXKE
CTBOPHUTH 37I0POBE Ta XrapHEe CoLllajJbHe CepeIOBUIIIE.

Teip Xe JltoTiH HamucaHO y BWIJISAAI Jiajory, JiBa TOJOCH YK€ TapHO
MOETHYIOTHCSI MK c00010. TyT rapMoHisi HE B CEHCl TAPMOHIi K aKOpJl, a TApPMOHIS
SK CIIB3BYYYSl JBOX MEJOJi, TOOTO JBa TOJOCH, SKI JYyXKE€ TapHO Y3TOIKYIOTHCS.



135

Tpetiit MOMEHT My3UYHOT CUMBOJIIKH BUSIBIISIETHCSL Y TOMY, 1110 MEJIOIsl MO0y 1I0BaHa
3 KOPOTKUX MOTHUBIB, SIKI MalOTh XapaKTEepPHUI BUKJIAA: pyX YyTOpy, TO pyX BHU3.
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Ile Texx cxoxke Ha KUTAWCHKY CHUMBOJIIKY. Y Hil MpPOSBISETHCS TapMOHIA Ta
piBHOBara. ['apMoHisi y ToMy, IO JIBa TOJIOCH HE cymnepedyarb. BoHu 3Bydath Iyxe
KpacuBO, y3roJI)KEHO, 1 € pIBHOBara MeJjo/iii B pyci Bropy 1 BHU3. SIK Kaxke KUTaiichbKa
¢dinocodis, Hanpuknan, Kuraiicekuit ¢pinocod Kondymiii: € 1H1 panocTi, € neyani.

VY TBOpl BMUIO BUKOPHMCTaHI MOMI(OHIYHI MPUHOMH, OO 3pOOUTH Menomii
JIBOX YaCTHH HE3aJCKHUMHU Ta TAPMOHIWHUMH OJUH 3 OJHHUM, SICKPaBO 300paKEHUI
o0Opa3 XJIOMYMKA-NMACTylIKa, KWW iJe Ha CIHMHI KOPOBM Ta HEKBAILUIMBO Ipa€ Ha
¢bneiTi, HIOM BXOIUTh y TapHUU CBIT MPUPOJU, HACOJIODKYIOUHMCH 4YapaMu Ta ii
Kpacoro.

[TokazaHi y TBOp1 Tako>X CHMBOJIM €IHOCTI Ta KOHTpACTy SIK HeOa Ta 3eMIi.
BoHu uytn B emi3omax pi3HOI JUHAMIKM OJIHOTO W TOTO MOTHBY, 31CTaBJICHHI
pETriCTpiB.
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TakuM YMHOM, y TBOpPlI KOMIIO3UTOpAa BIJIOOpa)KEHI €JIEMEHTHU KHUTaNChKOl
MY3UYHOT CUMBOJIIKH, @ TAKOXK PI3HOMAHITHICTh NPUHOMIB My3uKyBaHHA Xe JIyTiH Ta
JIOT1Ka PO3BUTKY MOro opTeniaHHOT TBOPUYOCTI.
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IOpiii BnoBu4ieHnko,

3100yBay TPEThOro piBHS BUIOi 0cBiTH; /I3 «IliBAeHHOYKpaiHChKUI
HalioHanbHUM yHiBepcuTeT iMeH1 K. J[. YnHchKoroy;
xopeorpad-noctaHoBHUK OJ1eCbKOI KON

OJIIMITIACHKOTO pe3epBy «KprmKuHKay

POJIb I 3BHAYEHHSA XOPEOI'PA®IYHOI'O MUCTEILITBA B
PII'YPHOMY KATAHHI

dirypHe KaTaHHS — 1€ CKJIAJHOKOMOIHOBaHUM BHUJ CHOPTY, 0€3MOCEPEIHBO
MOB’SI3aHUI 3 TaKUMH BUJAMH MHCTELTBA, SK My3UKa, TeaTp, xopeorpadis, a ToMy
BHUMarae BiJl CHOPTUBHMX BUKOHABIIB Kpacu pyXIB, Ipallii, INIACTUKH, BUTOHYEHOCTI
H ecTeTMKH KaTaHHSA. XyNOXKHIM e(eKT BiJ 3MarajbHOro BHUCTYIy CIIOPTCMEHIB
¢GirypHOro KaTaHHs Ha KOB3aHaX JOCATAETbCS HE JIUIIE 3aBASKU (I3MUHUM
MOKa3HUKaM, a ¥ 3aCTOCYBaHHS MPUHIIMIIIB 1 JIEKCUKU XOpeorpadiyHOro MUCTELTBA.
XopeorpadgiyHe TUIO CIOPTUBHOI KOMITO3UIII € TUM 00’ €qHYIOUHM (aKTOPOM, IO
3a0e3nedye IUTICHICT, BUCTYNy crnopTcMeHa-¢girypucta. | Bcl 1i 3aBgaHHS Jis
CIIOPTCMEHIB BupilIye npodeciiiHuii xopeorpad, amxke TpeHep HE BOJOAIE THUM
apCeHAJIOM TaHIIOBAJIBHOIO MHCTELTBA JJisi MAaKCHUMAaJbHOI peajizaiii XyAO0XKHbO-
€CTeTUYHUX aCIEeKTIB MIJrOTOBYOr0 €Tamy, 3MaraHb Ta BUCTyHiB. Came xopeorpad
MOKJIMKAHUM BUSBUTHU 1HIUBIIYAJIbHICTh CHOPTCMEHA XYJ0KHIMH 3aCO0aMH.

Tak, B OznecbKiil mIkoi oniMoiicbkoro pesepBy «KpuknHkay Bxke OUIbII HIK
40 pokiB 31 CIIOPTCMEHAaMH B TBOPYOMY TaHAEMI 3aBXIW MPALIOIOTh 1 TPEHeEp, 1
xopeorpad, KOXEH 3 IKMX BUKOHYIOTh CBOIO TEXHIUHY Ta TBOPUY POOOTY.

Bubip TexHiuHOrO Marepiainy Uil MpOrpaMu, 3a3BUYAl, 3YMOBIJICHHI
IpaBUJIaMU 3MaraHb, IPOTE BaXKJIMBOTO 3HAUEHHS HaOyBa€ He JIMIIE CIIOPTHUBHA, a i
XYZOKHSI CTOpOHA 1X BUKOHaHHs. HaiiBaamniioro BBaxaeTbcs mporpama, sika MiCTUTh
BEJIMKY KIJTBKICTh TAaHIIOBAJIBHUX PYXiB, PI3HUX 3a CBOIM XapaKTepOM, BUKOHYBaHUX
3 XYAOXXKHBOIO Ta CTHJIICTUYHOIO OJHOpIAHICTIO. | Bce 1 Jsrae Ha IUIedl
xopeorpada-1mocTaHOBHUKA.

My3uili y BUCTymax CIOPTCMEHIB KOB3aHSPCHKHX BHUIIB CIIOPTY TEXHIKO-
€CTETUYHOI CIPSMOBAHOCTI HAJIEKUTh BUpilIalibHE cloBo. Bix ii Bubopy Oaratro B
YOMY 3JICKUTh YCHIIIHICTh CHOPTUBHOI nporpamu. Came My3uka (opMye Xya0KHIO
miatpopMmy U qukTye: OyTM 4d He OyTH KOMIIO3MIIT BHpA3HOIO, E€MOIINHOIO,
€HEPriiHO, YN MAaTUME BOHA KYJbTYPHO-€CTEeTUUHUN ePekT. OOMexeHb CTOCOBHO
BUOOPY MY3UYHOTO CYNPOBOAY BIAMOBIAHO 110 >KaHpPy Xopeorpadii, Sk MpaBuio, HE
icHye. Y BHUCTYIax CIOPTCMEHIB TPEHEp Ta XOpeorpad-nocTaHOBHUK BUCIOBIIOIOTH
CBOI BJacHI MY3M4YHI CMaku W moOakaHHs Y4YacHMKIB 3Marasb. [Ipum 1pomy BOHHU
BpPaxoOBYIOTh BIKOBY KaTeropito crmoprcMeHa. Hampwukiam, He Mae pamii OymyBatu
BUCTYIl IOHOi CHOPTCMEHKHM Ha MY3WYHOMY MaTtepiajii, MPU3HAYEHOMY BHpaXaTu
CKJIaJIHy TapMOHIiI0 3pijoro )iHo4doro odpasy. Kpim Toro, BapTo BpaxoByBaTH, IO
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OyIb-SIKUM MY3UYHHMM TBIp Ma€ €MOIlIHY 3aJaHICTh, 3yMOBJIEHY J>KaHPOM 1
TEMAaTUYHUM XapaKTEPOM.

Bubuparoun My3uyHUN CympoBiJ IJid BUCTYIy, Tpeba 3BepTaTH yBary Ha
ncuxo(i3uuHl 0COOIUBOCTI OKPEMOI0 BUKOHABI, Mapu ab0 TPyHH CIOPTCMEHIB,
a/Ke TaHI[IBHUKH PI3HOI0 MIPOI0 MOXKYTh BOJIOAITH HAaWPI3HOMAHITHIIIMMU aMILTya
(mpuMipoM, TepoiuHoro, ado, HaBMAKH, POMAHTUYHOTO, TPAMATUYHOTO YU KOMIYHOTO
xapaktepy). OTxke, xopeorpad mMae BpaxOBYBAaTH €MOIliIHI MOKJIMBOCTI yYaCHHKIB
3Mmaranb. HaliBnagimmm BHOOpOM JJisi KOPOTKOI Ta JOBUIHHOI CLIOPTUBHOI MPOTPaM €
HEBEJIMKI MY3U4HI IT’€CH a00 1HCTPYMEHTAJIbHI apaH>KyBaHHS MOMYJISPHUX METOMIM.
Hepinko mig ywac n1000py MY3WYHOTO CYIPOBOAY BUKOPHCTOBYIOTH 1 CUMGOHIYHI
dbopMu — BOHHM Kpalle JdOMOMararTh Xopeorpady-rmocTaHOBHUKY a IIOTIM 1
BUKOHABIIIO PO3KPUTH TEMHU Ta 00pasu, Kl BiloOpakeHl B My3uIll. Lle MoxyTh OyTH
IHCTPYMEHTAaJIbHI MY3U4YH1 TBOpH, (hparMeHTH 3 onep Ta iHmm. Kpamomy po3ymiHHIO
MY3UYHO-TUIACTUYHOTO 00pa3y CHpUsAIOTh O3HANOMIICHHS CHOPTCMEHIB 31 3MICTOM
MY3UYHOTO TBOpY, ICTOpI€I0 HOTO HANMUCaHHSA Ta NPUKIAJaMu I1HTEpHpeTaiii y
xopeorpagiuHux nocraHoBkax. Jlyist Toro, mo0 MponoHOBaHWN My3WYHUHM TBIp OyB
JOCTYIIHUM BHUKOHABIISIM, BOHH MalOTh OyTH OOI3HAHMMH 3 OCHOBAMH MY3UYHOI
rpaMoTH. 30Kpema, CIOPTCMEHU TIOBUHHI 3HATU OCHOBHI MY3MYHI TOHSTTA W
TEPMIHHU — TAKT, PUTM, TOHAJIBHICTb, PO3MIp, aKIIEHT, TEMa TBOPY Ta 1HIIII.

Po6ora xopeorpada cTOCOBHO MHIATOTOBKH (PITYpUCTIB BUMArae IMO€THAHHS
TPAAMLIAHUX JI1 TaHIIOBAJIBHOIO MHUCTENTBA METOAIB Ta (opM poOOTH 3i
cnenu(p1YHUMU CIIOPTUBHUMH BUMOTaMH (€K3epcuc OISl CTaHKa Ta HAa CEPE/IMHI 3aiy
aJanTOBaHUM JJIsi JOCSITHEHHS] MaKCUMAaJIbHO1 KOPHUCTI A (PIrypHCTiB, 30KpeMa, Ha
BY3bKili omopi). [Ipu po3poOiii My3udHOro CympoBOIYy JUIsl BHCTYIy xopeorpad
MMOBUHEH OpaTh 10 yBard ICHUxO(i3WdHI OCOOJMBOCTI Ta EMOIIIMHI MOXJIHMBOCTI
OKPEMOT0 BUKOHABIIS, Tapyu a00 rpyIu CIOPTCMEHIB, aJI’)Ke€ CIIOPTCMEHU MaOTh Pi3HI
HAaBUYKM B OBOJIOJIHHI HaWpI3HOMAHITHIIIMMH aMIUlya (TepoidHe, pOMaHTHUYHE,
JIpaMaThyHe, KOMIuHe i 1HIIe.). Xya0kHIi ePekT BUcTyny y GirypHoMy KaTaHHI Ha
KOB3aHaX, IO JOCATAETbCS KPacow 1 TapMOHIMHICTIO PYXiB, 32 YMOBHU I1XHBOI
OpraHivyHOi €JIHOCTI 3 MY3HUKOIO, 3a0€3MeUyeThCs 3HAYHOK MIpOI0 Xopeorpadom,
AKUW CTBOPIOE TAHIIOBAJIBHE TUIO CHOPTUBHOI KOMIO3MIl, TOEIHYIOUN XYIOKHIM
1 COPTUBHUI KOMIIOHEHTH.

Ban Yenp,

3100yBayka TPEThOTO PiBHS BUIIO1 OCBITH;

13 «IliBneHHOyKpaTHCHKHI HAIIOHATLHUN
nefaroriyanil yaiepcutet iMeni K.JI. YmmHCchKOT0»

OAKTYPHO-CTHWIBOBI BUKOHABCBHKI YMIHHA CTYJAEHTA-
MIAHICTA TA iX PI3BHOBUJIU

Anomayis. llpencraBneHudl TEOPETUUYHHIM Marepiajl KOHKpETH3ye (peHOMeH
BUKOHABCHKMX YMIHb CTYJICHTIB-MIAHICTIB BIAMOBIIHO M0 PI3HUX AaCMEKTIB iXHBOI
¢dopTreniaHHOi MiATOTOBKU; BHOKPEMIIEHO (DaKTYpHO-CTHIJIBOBI YMIHHS SIK PI13HOBH]
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BUKOHABCHKUX YyMiHb miaHicTa. lIpencraBise TeopeTHuHy MOJENb (aKTypHO-
BUKOHABCHKHUX YMiHb.

Kntouoei cnosa: ymiHHS, BHUKOHAaBCbKI YMIHHS, KOMIOHEHTH, (HaKTypHO-
BHUKOHABCHK1 YMIHHS, CTYACHT-IT1aHICT.

(DopTeniaHHa HiArOTOBKa Maﬁ6yTHix YUUTENIB MY3UYHOTO MHUCTEITBA
BBAXKAETHCS OAHIM 3 HAWBaXUIMBIIIMX BHUIIB IXHBOI KOMILIEKCHOT npoq)ecu/IHm
MiATOTOBKU. Y4YeHi I[OCJ'III[)KyIOTB AK PpI3HOBUAM TakKoi MIATOTOBKH, TaK 1
BUOKPEMIIIOIOTh TI€BHI KOMIUJIEKCH HEOOXITHMX BHKOHABCHKUX YMiHb. OCKIUIbKH
dopreniaHHa MiJTOTOBKA € BAXJIMBOIO SK [ MalOyTHIX BYHUTENIB MY3UYHOTO
MHUCTENTBA, TaK 1 g BUKIAJa4iB MY3WYHUX JHUCLIMIUIIH, YAOCKOHAJICHHS
BUKOHABCHKUX YMIHb € aKTyaJbHUM 1 BaXKJIMBHM PECYpPCOM BOJIOJIHHS TPOIO Ha
dbopreniano. [loennaBmy i 1B1 KaTeropii 3100yBayiB OJHUM YMOBHHUM BepOajbHUM
KOHCTPYKTOM «CTYJEHT-TIIaHICT», BOAYaEMO, 110 iXHI BUKOHABCHbKI YMIHHS MalOTh
NEBHY CNUIBHICTD, aJi¢ BIAMIHHOCTSIMU € HACTYIIHE:

— s MaiOyTHIX BUKIaAadiB (OPTEMiaHO — 1€ BOJOJIHHS PO3IIMPEHUM Ta
YCKIAQAHEHUM (POpPTEMIaHHUM PENEepTyapoM; BUKOHABChKA BIIEBHEHICTh, METOJUYHA
30pIEHTOBAHICTh HA HABYaHHS I'py Ha (HOPTEMIAHO YYHIB; BOJIOAIHHS PI3HOMaHITHUMH
dopTemiaHHUMHU  CTUJISIMU, JKaHpamu, (opMaMu (QOpTEMIaHHUX TBOPIB, IO
3YMOBJICHO OUIBIIMM YacOBUM pecypcoM sl 3aHsATh 3 (axoBoi (dopTemniaHo-
BHUKOHABCHKOI IMiITOTOBKHU;

— 11 MAaOYTHIX YYUTENIB My3UYHOTO MHUCTELTBA — L€ YMIHHS MPUKIAHOTO
Ta KOMOIHATOPHOTO BUKOHABCHKOTO XapakTepy (rpa OAHOK PYKOIO, JUPHUTYBaHHSA
IHIIIOIO TOIO), YMIHHA CIOJy4YyaTH TPy Ta BepOAJbHUIA KOMEHTap, YMIHHSA
nudepeHIiioBaHOTO HAroJiocy Tiji Yac BHUKOHAHHS TBOPY Ha TIEBHI 3acoOu
BHUPA3HOCTI 311 TPH SIKICHIIIOTO CHPUUHATTS 1 PO3YMIHHS YUYHSMH; BOJIOJIHHS
pi3HUMH (aKTypaMu 3aajisd XyJOXKHBOTO ITIOCTPYBaHHS IMiJT 4Yac OOTOBOPEHHSI
MY3UYHOTO TBOpPY, MOro i€l TEKCTy 1 KOHTEKCTYy, IO € OOOB’SI3KOBHUM BHIOM
TISITBHOCTI BYMTENS B MY3HYHO-OCBITHROMY TPOIIEC] B 3aKjIaaxX 3arajabHoil cepeaHbol
OCBITH.

Ane ¢opreniaHHUI penepryap, HE3BAXKAOYM HA WMOro pi3HY CKIAIHICTD,
noTpedye aOCOMIOTHO CHUTBHUX YMiHb JJIs 3a3HAYEHUX Kateropid 3100yBauiB. Taki
YMIHHA MOXHa KJacu(iKyBaTH PI3HUM YHHOM, IO MiATBEPHKYETHCS HAYKOBUMH
TOCIIKEHHSIMU: MY3MYHO-BUKOHaBCbKO1 aptukyisiuii (JIy Yen, 2015), ymiHHA
BUKOHABCHKOTO0 CaMOKOHTpoJto (A.I'pinuenko, 2019), monidoHIYHO-BUKOHABCHKI
(Xanp Jle, 2019), temOpanbHo-BUKOHaBChbki (bait bBinb, 2014), dakrypHi
(JI. Kacesinenko, 2019), xynoxxupo-Texniuni (Ban bin, 2010), skaHpOBO-BUKOHABCHKI
(I.ITonwcwka, 2022), pednexciitai ymiaas (Minb [loseit, 2017) ta inmi.

Y CBOEMO JOCHIIKEHHI MU BUOKPEMWIH (DaKTypHO-CTHUIHOBI BUKOHABCHKI
YMIHHS 1 PO3TIISIIaEMO iX PI3HOBUJ XYA0KHBO-BUKOHABCHKUX YMiHb, SIK TaKH, IO €
aKTyaJlbHUMHU ISl MaWOYTHIX Y4YUTENIB MY3MYHOTO MHCTELTBAa Ta MailOyTHIX
BUKJIaNauiB (QopremniaHo. 3a3Ha4eHl YMIHHS CKOHIIEHTPOBAaHI B TPH BaXJIMBUX
KOMITIOHEHTHU: TEXHIKO-(1310JOTTYHUNA KOMIIOHEHT 1HAMBIAYaJTbHUX BJIACTHUBOCTEH
CTyJIeHTa-TllaHicTa; MOOUIbHICTh Ta BIPABHICTH BOJIOAIHHS PI3HUMH (PakTypamMu B
PI3HUX CTWJISIX; 3aCTOCYBAaHHSI XYJOKHBbO-OOPAa3HOTO Ta CTHIBLOBOTO KOHTEKCTY
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dboprenianHoi (akTypu TBOpPY B IMpolieci poOOTH HaJ HUM 1 B KOHIIEPTHOMY
BUKOHABCTBI. KOXXHUI 3 KOMIIOHEHTIB MICTUTh I'PYIy B3a€EMOJIOMOBHIOIOYNX YMIHb.
Tak, Hampukiag, B CTPYKTYpl TEXHIKO-(Pi310JIOTIYHOTO KOMIIOHEHTY BpaxoBaHi
BMIHHS YCBIJIOMJIIOBAaTH BJAaCHI BHUKOHABCHKI MOYJIMBOCTI Ta BMIHHS TIOJIOJIAHHSI
TPYJAHOIIIB HAa OCHOBI pedieKcii BIACHUX BITYYTTIB, CAMOCIIOCTEPEKEHHS 1
CaMOKOHTpOJt0. KOMMOHEHT MOOUIPHOCTI Ta BIPABHOCTI BOJIOAIHHA PI3HUMHU
dakTypamu nepenbayae yMiHHS OXOIUTIOBAaTH Pi3HI BUAU (opTemiaHHOI (akTopH,
TPUMATH LIEH MPOIEC HA MOCTIHHOMY KOHTPOJI, BAOCKOHAIIOBATH; YMIHHS IIBHAKO]
3MIHM BIIYYTTA Ta KEPYBAHHS BIACHUM TEXHIYHUM amapaToM IIiJl yac 3MiHU (HaKTypH
B MEXax OJIHOIO TBOPY; YMIHHSI HAKOMMWYYBaTH TEXHIKO-BUKOHABCHKUM (PaKTypHO3-
CTWJIBOBHI pecypc Ta HOro 3acTOCOBYBAaTH I 4aC CaMOCTIMHOTO HaBYaHHS Ta
BUKJIaJlaHHa (opTeniaHHoi rpu B Tmpoiieci MpakTuku. KoOMMOHEHT 3acTocyBaHHS
XYZ0KHBO-00pa3HOrO Ta CTUJIBOBOIO KOHTEKCTY (hOpTemiaHHOI (akTypu TBOPY B
npoiieci poOOTH HaJ TBOPOM 1 B KOHIEPTHOMY BHUKOHABCTBI MICTUTH TaKi YMIHHS:
BIIUYBaTU XYIOXKHIO pojb (PakTypu y TEKCTI SIK 3aco0y B mepenadi oopa3y TBOPY;
BOJIOJIIHHA (aKTypor sK aTpuOyTOM XyAOKHbOI TEXHIKM IMiaHicTa 1 3aco0oM
XYyJI0)KHbO-00pa3HOi ~ BHUKOHABCHKOI  IHTEpIpeTalii  TBOpPY; AU(EPEHIIIOBaTH
BUKOHAaHHS (PaKTypH BIAIOBIIHO IO CTHJIOBOI HAJIEKHOCTI TBOPY.

TakuM YMHOM, BUKOHABCHK1 YMIHHSI CTy/ICHTA-T1aHICTa Y HAYKOBOMY JUCKYPCl
MIPEACTABIICHI P13HOIUIAHOBO. Cepell AKUX pO3MaiTTs BUKOPEMIIEHO (DAKTYpHI YMIHHS
AK aTpuOyTHM XyHOXKHbOi TexHikd. Llei KOMIUIEKC yMIHb Ma€ CBOIO
CKJIQTHOCTPYKTYpPOBaHY MOJIEJb, KA JO3BOJISE€ PO3IIIANATH 3a3HAYCHUN BUI YMiHb
AK CHCTEMHHUH XYJOXHbO-BUKOHABCBKUN pecypc BTUIEHHS TBOpYOi  17€i
dopreniaHHOTO TBOPY Ta WOro IHTEpIpeTallii B PI3HUX yMOBax: MEJaroridyHux,
OCBITHIX, KOHIICPTHHX, IT1JT YaC CAMOCTIHOI pOOOTH.

Jliteparypa

1. bait biab. (2014). @opmyeanns 368yKo-memoOparvHux yseieHb MauOymHix
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HauionansHuii negaroriunuii ynisepcutet imeni M. I1. JIparomanoBa, Kuis.

2. Ban, bin  (2010). Memoouxa yodockoHaneHHs BUKOHABCLKOI MEXHIKU
MatOymHix yuumenie My3uxku 6 npoyeci ¢oopmenianno2o Hasuauns. (Juc. xkana. nem.
Hayk), Harjionanbauii nenaroriynuii yu-1 iMm. M. I1. JIparomanoBa. Kuis.
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mamepianu X Mixcuapoonoi Haykoso-npakmuunoi koHgpepenyii, m. Ilepescias,
26-27 keimua 2023 poky. C. 21-24.

4. T'pinuenko, A. M. (2019). Memoouxa gpopmysarus my3utuHo-86UKOHABCHKO2O
CAMOKOHMPONIO MAUuOYmMHix yyumenie MY3uKu 6 Npoyeci HAGUAHHA 2pU Ha
gopmeniano. (ABtoped. mamc. kaun. mnea. Hayk), CyMmCcbKkHMil JepKaBHUN
negaroriyanii yaiepcuret iM. A. C. Makapenka. Cymu.
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6. JIy Uen. (2015). Memoouka ¢hopmysanus eminb my3utHO-8UKOHABCLKOL
apmuxyaayii MauOymuix yuumenie My3uxku 8 npoyeci HaguarHs epu Ha Gopmeniaxo.
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M. II. IparomanoBa, Kuis.

7. Minpb, lllaoseit (2017). @opmysanus peprexcusnux yminb MaubdymHix
yuumenie mysuxu 6 npoyeci gopopmeniannoi niocomosku. (ABroped. KaHj. eI, HayK),
HITY im. M. I1. [lparomanoBa. Kuis.

8. I[Monwcrka, I. 1. (2022). Cucrema QopTeniaHHOTO BHUKOHABCTBA: XaHPOBA
cnenudika Ta  TUOOJOTIS.  AKmyanvumi  NUMAHHA — 2YMAHIMAPHUX — HAVK.
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9. Xans, Jle (2019). ®opmyBanHs mosiOHIYHO-BUKOHABCHKUX YMIHb MalOyTHIX
YUUTENIB MY3WYHOTO MHCTEITBA 3a CTWJILOBUM MmigxonoM (Jluc. xaHa. men. Hayk.),
Cymchbkuit nepxaBHuid negaroriyauil y-T iM. A. C. Makapenka. Cymu.

€auszaBera /[yOpoBina,

3n100yBauka Ipyroro (MaricTepcbKoro) piBHs BUIIO1 OCBITH,

13 «IliBneHHOYKpaiHChKUI HAIlIOHAILHUN TIeJJarOT1YHUN YHIBEPCUTET
iMeni K.JI. YimmHCBKOTOY

HaykoBuii kepiBHUK: KaH]I. earoriyHux Hayk, ['anna PeGposa

PO3BUTOK INOUYYTTS PUTMY Y AITEN JOMKILJIBHOI'O BIKY ¥
HAYKOBOMY JUCKYPCI

Anomauia. Y meszax npedcmagneno pe3yiomamu ananizy HAYKOBUX 0dcepesl 3
npooaemu po3eUmK)Y HOYymms pummy y oimetl 0owKiibHo2o 6iky. lIpedocmasneno
VIMOYHEHHsT CYMHOCMI 0aH020 (heHoMeHY ) O00poOKax mMakKkux 64eHux, SsK:
H. Mo3zeanvosa, O. Tapkiecvroi-Haeunanok, O. Biuascwvka, JI. €80ouenko.

Knrwouosi cnosa: pumm, nowymms pummy, OOUKIIbHULL 8IK, 30i0HOCMI.

AKTyaJIbHICTh JJaHOI TEMU TOJSTa€ y TOMY, 10 PUTM 3aBXJIU OTOUYE JITEH Y
MOBCSK/ICHHI; PYXJIUBICTh 1 BU3HAYA€ TIEBHUW PUTM iXHBOTO JKUTTA. Taki MOKa3HUKU
K TPUTYIyBaHHS, NPUCHIBYBaHHS, NMPUTAHILOBYBAHHS 3 MEPLIOTO POKY KHUTTS
JUTUHU BKa3ylOTh Ha IPOSIB caMe MY3WYHHX 3/110HOCTEH, cepel] IKUX MOYYTTS PUTMY
€ HaunpupoaHuM. L 3110HICTh IPYHTY€EThCS Ha MPUPOAHMX 3aJaTKaxX JIFOJAUHHM, SIKI
PO3IIIAIA0TECS 3 MOTJIALY aHTpomnoiorii. Pa3oMm 3 TuM, siKy mpupojHa 37110HICTb,
MOYYTTSI PUTMY PO3BUBAETHCS 1 TpaHC(HOPMYETHCS 13 3a7aTKIB B 3A10HICTh. HaykoBIi
3BEPTAIOTh HAa HET yBary B KOHTEKCTI BIKOBUX OCOOJIMBOCTEH.

H. MosranboBa ta 1. T'epacumoBa (H.MosransoBa & I.I'epacumona 2019)
BKa3yIOTh, III0 PAHHE BHUSIBICHHS CXWJIBHOCTI 10 TIOYYTTS PUTMY € 03HAKOIO MYy3UYHOT
00apoBaHOCTI AUTHUHU. PUTM € OAHOIO 31 CKJIaJOBUX MY3UKH. Bin HBOTO 3aeKuTh
HACKUIbKK OaraTtuM Oyjie eMOIIWHUN HACTPi MY3UKH, 1i TMHAMIYHE Ta CHEPTETHYHE
BIITBOpeHHS. Po3BUBatoun puT™M y AiTEH, BaXIMBO BiIJaBaTH HAJIC)KHE 3HAUYCHHS
MY3U4HIN mynbcalii, ppazyBaHHIO, a TAKOXK BIAYYTTIO MAy3H.

O. TapkiBcbka-Harunamok (O.TapkiBchka-Harunamok, 2017) nmocmimkye
MUTAHHS [OJI0 aKTYaJIbHOCTI BUKOPUCTAHHS TEPMIHY «UYTTSI pUTMY» B YKpPaiHCHKIN
HayKoBill mitepatypi. Posrnsgaroun touky 3opy b.M. TemnoBa 3 1poro mpuBopy,
BOHA MOCTYTOBYETHCS] HA TAKUX BU3HAYCHHSX BYCHOTO:
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1) «ayTTs pUTMY — II€ CIPUMHSATTS 1 BIITBOPEHHS YACOBUX CITIBBIAHOIICHb Y
my3utl» (O. TapkiBceka-Harunamiok, 2017, c. 104);

2) «HOHATTA YyTTA PUTMY IPYHTYETHCS Ha 3MICTOBHOCTI MOHSTTS MY3UYHOTO
PUTMY, ... My3UYHHI PUTM — 11Ie METpO-puT™M» (Tam came);

3) «CHpUUHATTA MY3UKH Ma€ aKTUBHHMI CIIyXO-MOTOpHHU Xapaktep» (Tam
came);

4) «4yTTsI My3UYHOTO PUTMY Ma€ €MOLIWHY MPUPOAY — B i OCHOBI JICKHTD
CHPUMHATTS BUPA3HOCTI MY3HKH, aJIK€ My3UUHUNA PUTM 1 € BUPAKEHHSAM €MOIIITHOTO
smicty» (Tam came).

[legaror mpuUXOAUTh 1O BHUCHOBKY NP0 (PEHOMEH «MY3WYHO-PUTMIYHOTO
YyTTS», SKUH BHU3HAYAETHCS SK «KOMIUIEKC BIIYYTTIB (CIyXOBOTO, 30POBOIO
aHaJ13aTOPIB), K1 XapaKTePU3yIOThCS SKICHUM pIBHEM pOOOTH MCUXIYHUX MPOIIECIB:
qyTTSIM, [aM ATTIO, COPUMHATTAM, MOTOPUKOIO, MUCJICHHSIM II1J1 Yac MepeKUBaHHS,
BIITBOPEHHS 1 CTBOPEHHSI MY3UYHO-PUTMIYHUX 1TOOY10B» (TaMm came).

Sk moka3ye MpakTHKa MEeJaroriB-My3UKaHTIB, JITH BIKOM BiJ TPbOX POKIB
BIIUYBaIOTh 3BYKOBHUCOTHICTh MEJIOIi, a TI, XTO Ma€ A0OpUM CIyX, MOYHUHAIOTH
PO3yMITH YJapHO-PUTMIYHI 3BYKH ILI€ PaHIIIE.

[IIo6 po3BHBaTH MY3UYHO-PUTMIYHE YYTTS JIT€H JOLIKUIBHOIO BiKY Oa)KaHO
3aCTOCOBYBATH PYXOBY JISIBHICTD (MY3UYHO-PUTMIYHI PYXH), COPUSITH BUPOOJIEHHIO
MEBHUX PUTMIYHUX HABUYOK, a TAKOXK JTOHOCUTH O NITCH MOHATTS PUTMY SIK 3aC00y
MY3UYHO-€CTETUYHOT BUPA3HOCTI.

O. BiuaBceka Ta H. T'omzeBa (2018) Ha3zuBaroTh «MY3UYHO-PUTMIYHUM
MNOYYTTAM» — <«3JATHICTb AaKTHUBHO (PYXOMO) MEpEKUBATU MY3UKY, BIIUyBaTH
€MOIIIITHY BUPA3HICTh MY3UYHOTO PUTMY 1 TOYHO BiATBOproBaTH oro» (O. BiuaBcrka
ta H. Tomsesa, 2018, ¢. 318]. BoHo ckiamae OCHOBY BCiX MOXJIMBUX BUPKCHB
MY3UYHOCTI, $IKI BKJIOYalOTh B ce0Oe chnpuilMaHHS 1 BIATBOPEHHS CTYIOBOCTI
«MY3UYHOTO PYXY».

[{ixaBuM 1 mi3HaBaJLHUM OYJIO BIIHAWTH Ha It0 TEMY IIpalli 3700yBaviB BUIIO1
ocBiTu. Tak, Hanpukiaz, JI. €snouenko (2022), 3ayBaxye, 0 «PUTM € MOKA3HUKOM
€HEepreTMYHOi HAaNpyry, akTUBHOCTI Ta JAMHAMIKU My3uku» (€Bnouenko, 2022, c.
140). BiH migKpeciioe BaKJIUBICTb B PO3BUTKY METPO-PUTMIYHOIO YYTTA Yy JITEH
JOLIKUIBHOTO BIKY, MHpPH SKOMY «...HEOOXIJTHO 3BEpTaTH YyBary Ha MY3UYHY
MyJIbCAaIlil0, TOOTO TEMIIO-PUTM TBOPY, pUTMIUHE ()pa3yBaHHs, 3AATHICTh BIIUYBAaTH
CBO0O/IY My3UYHO-PUTMIYHOTO PYXY, & TAKOX BITUYTTS Nay3u...» (€BaodyeHko, 2022,
c. 140).

Bucnoexu. Y3araabHIOIOYM NOTVISIAM BYEHHUX, BKaXXEMO, 110, HA iX AYMKY,
TOYYTTS PUTMY € OJIHI€IO i3 OCHOBHHX TICHXOMOTOPHMX BIIACTHUBOCTEH y miteit. Moro
PO3BUTOK € HE JIMILE 3aOPYKOI0 OMAHYBaHHsS AUTUHOIO MY3WYHHUX, TAHIIOBAJILHUX
abo cnopTuBHUX TexHIK. Lle HeoOxiaHa yMOBa AJisi pO3BUTKY MOBHHX, KOTHITUBHHUX,
PYXJUBUX 3M10HOCTEH MuUTHHU. OTXKeE, MOIIYK HOBUX CY4YacCHUX IIKABUX METOJIB
PO3BUTKY MOYYTTS PUTMY JUTHHU € aKTyaJbHOIO TEMOIO SIK JUJISl IOCHIJKEHb Y rainy3i
MY3UYHOTO BUXOBAHHSI, TaK 1 JjIsl IEJAroriyHol HAyKH Y IITUPOKOMY CEHCI.

VY Hamomy JOCHIDKEHHI MpoOsiieMa pPO3BUTKY MOYYTTS PUTMY Yy AiTel
JOILIKUIBHOTO BIKY PO3TJISIHYTO Kpi3b HOpPU3My HOro TrpoBoOi MJiSUIBHOCTI, SIKa



142

MOEAHYETHCS 3 €IEMEHTaMU TBOPYOI JISUIBHOCTI 3 MYy3UKYBaHHsI, CIIBY Ta PyXiB I
MY3UKY.
JlitepaTypa

1. BiuaBceka, O., I'omzeBa, H. (2018). Pumm sik ochoena ckiadosa my3udHo-
PUMMIYHO20 8UX08aHHS, AKTyallbHI MPOOJIEMH MUCTEIHKOT MiATOTOBKA MaiilOyTHHOTO
Buntens (VII mkoma MeTomuyHOTO MOCBIiMYy): Marepianu BceykpaiHChKOi HAyKOBO-
MPaKTUYHOT KOH(epeHIii 3 MbkHapoaHO!o yuacTio. Binnuis: @OIT Kopsyn /1.1O.

2. €snouenko, JI. (2022). [emepminanmu nposgy my3uunoi o60aposanocmi 8
oimetl cmapuio2o OOWKIIbHO20 6iKy, AKTyallbHI TTPOOJIEMH MHUCTEIBKOI MiATOTOBKU
MalOyTHbOrO  BUMTENS:  MaTepiaau  BceykpaiHChkoi — HAyKOBO-TIPaKTHUYHOI
KOH(epeHIIii 3 MI>)KHapOAHOIO y4acTio. BiHHUIIA.

3. MosransoBa, H., I'epacumona, I. (2019). OOGnmapoBaHi [iTU: BUSBIICHHS,
HaBYAHHS, PO3BUTOK. [ledacociuna ocsima: meopis i npakmuxa, 26 (1-2019), 138-
143.

4. TapkiBcbka-Harunamiok, O. (2017). TIoHATTS My3UYHO-PUTMIYHOTO HYTTS:
BHU3HauUeHHs JediHinii. [ledacociuna ocsima: meopis i npakmuxa, 18 (1-2015), 100-
105.

Oabra MikyJiHcbKa,

KaHauaat GutocoPpchbkux Hayk, noueHT; 13 «lliBneHHoykpaiHChKHii
HalllOHAIBHUI nexaroriunuid yHiBepcuteT imeH1 K. /1. Yimnacbkoro.
IO0uis BoakoBa,

KaHIUJAT NeAaroriviux Hayk, /(3 «IliBneHHOyKpaiHChbKU HalllOHATIbHUI
negaroriuanil yaisepcuret iMeHi K.JI. YmmHcskoro;

IMPOEKTHI ®OPMH AK OCBITHI EKCIIEPUMEHTAJIbHI ITHHOBAIIIT
HA BUBIPKOBUX JUCHUIIJITHAX Y IPO®ECIMHIU IIIAI'OTOBLI
XOPEOI'PADIB

Anomauia. [Ipoekmno-opicumosane HABYAHHS € OOHIEIO 3 eeKmuUeHUX hopm
CYHUacH020 0C8IMHbO20 npoyecy. Y cmammi npeocmasieHo Xxio 1 pe3yibmamu
3anpo8adI’CeHHs NPOEKMHUX (QOPM 6 OCBIMHIlL Npoyec 3 BUKIAOAHHS BUOIPKOBUX
oucyuniin 6 npogecitnii niocomosyis 3000yeauis cneyiarvrocmi 014 Cepeons
ocsima (Xopeoepaghis) nepuioco pieus euwoi oceimu ma 025 Xopeoepaghiss maxoonc
neputoeo pisnsa euujoi oceimu. Ha kagheopi mysuunozco mucmeymea i xopeozpagii
maka ¢opma npouuiia nepesipKy eghekmusHocmi, wo niomeepounocs 30i1buleHHIM
momusayii 00 meopuoi nocmanosuoi pobomu, HAOAI0 00CEI0 8 opeaHizayii woy
npozpam ma nocmanosku nepgopmencis. Illponucano emanu cmeopeHnHs NPOEKmMy Ha
KOHKDEMHOMY NPUKIAOi npozpamu 8 n. «Aeaneapoy. 3aszuauerne niomeepoicyemovcs
AKICHUMU pe3yIbmamamu CKIA0aHHs cecii ma eunyckoeoi amecmayii 3000y8auis
nepuio2o (6axanaspcbko20) pieHs 8UWOT 0CBIMU.

Knrwouosi cnosa: npockm, npockmui mexnonoeii, oceimuiti npoyec, cmyoeun-
Xopeozpadgh, nepghopmanc, wioy-npocpamu.

PoGoTa xopeorpada chorozieHHs noTpedye KOMIUIEKCY BMiHb Ta HaBUYOK, SIKi
CTOCYIOTBCS HE TUIbKH XopeorpadiuHoi AisibHOCTI, a i inmmx Soft skills. Tlemaror —
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xopeorpad — 1e mepiI 3a Bce LUIICHA OCOOMCTICTh, SIKa MOXKE MOBECTH 3a CO0OO0I0
niten, MoTuByBaTH iX. Ll mpodecis moTpedye 0coOMMBUX HABUYOK JIJIS CITUIKYBAHHS
3 Oatpkamu. Jlo yMiHb BUKIaJaua-xopeorpada TakoX BXOIATH BIUIMB Ha PO3BUTOK
XYIOXKHIX 3II0HOCTEeH, yMIHHS «MO0QuUUTH» KOHIIEPTHUM HOMEpP B KOCTIOMAax,
npuxymMat (GacoH, 3pO3yMITH 3 SKUX TKaHWH MOXXHA HOTO TOIIWTH, SK 3pOOUTH
OPUMHATHUM 3a COOIBapTICTIO. A SK MIATOTYBAaTHM LUIUN KOHIEPT, HANPHUKIAR
3BITHUM KOHIIEPT KoekTuBY? Tpeba nmpuaymaTH ApaMaTypriio, TeMy, 3arajibHy 1710
3ax0]ly, HAIMCaTH CJIOBA JIJIsl BEIyUUX, PETEeTyBAaTH BHUPA3HICTh X MPOMOBH, AUKIIO
Ta 1Hme. Tpeba po3yMiTHCS B KOHIIEPTHUX MalJIaHYMKaX, iX MOMKIHMBOCTSX,
po30upatrcs B poOOTI XYyJIOXKHHUKA IO CBITIY, 3BYKOpPEXKHCEpa, 00 KOPEKTHO
MOCTaBUTH 3aBJaHHS IUM ciayxOam. [loTpiOHO BMITHM MOHTYBaTH MY3UYHUU
Marepiall y My3U4HHUX pefakTopax, abo xoua O OyTH MY3UYHO OOI3HAHHUMH, 1100
TOYHO NIOCTAaBUTH 3aBJIaHHs 3ByKopexucepy. | Hacamnepen, 11100 110Ch OpraHi3yBaTu
noTpiOHI MarepiaibHi pecypcu, siki Tpeba 3HAWTH Xxopeorpady, MO0 KOHIEPT
B110yBcs. [le MOkyTh OyTH JaepaBHI 1HBECTHIli, a TaKOX KOIITH OaTbKiB, abo
SKUXOCh TPOMAJChKHUX, MOJITUYHUX OpraHizamii. A 1e BuUMarae HeaOusaKoi
MIPO30PIUBOCTI, HAIOJIETJIMBOCTI KEpIBHHMKA, 1100 MOTUBYBAaTH JIIOJIEH BKJIAAaTH
rpoull B MUCTEUTBO.

Takuii MHUPOKUNA CHEKTP HEOOXITHUX JUIsl KepiBHUKa-xopeorpada HaBUYOK
CKJIaJIHO cpopMyBaTH HAaBITh 3a JIEKIJIbKa POKIB HABUAHHS Ha PI3HUX AUCIUIUIIHAX.
Anle B HalIOMy E€KCIEPUMEHTI Ha OAHIN nucuuiuiiHi «llocTaHoBKa 1IOy-TIporpam,
BUKOPUCTOBYIOYM METOJI MPOEKTIB OUTBIIICTh HEOOXIJHUX HABHUOK OTpUMAJia CBIU
po3BUTOK. IIpOEKTHI TEXHOJOTII B HAaBYaHHI — 1I€ OCBITHS TEXHOJIOTISA, SKa
nepenbavae TUHAMIYHUANA TIIX1A 0 OpraHi3aiii HaBYaJIbHOTO MPOILECYy, MPU SKOMY
CTYJICHTH OTPUMYIOTh TJIHMOIII 3HAHHS 4Yepe3 aKTUBHE IOCIIKEHHS BUKIHKIB 1
po0JIeM pealbHOTO CBITY.

3anpornoHoBaHe 3aBAaHHS Oyyo st 3 Kypcy XopeorpadiB: CTBOPUTH IIOY,
MpUCBAYEHE JTHIO JKa3y. KoKeH CTyHeHT, KpiM MOCTaHOBOYHOI JiSUIBHOCTI CBOTO
HOMEpPY, NpUHMaB yd4yacThb B IHIIMX OpraHi3alliiHUX Ta PEKHUCEPCHKUX BHUOAX
TISIBHOCTI.

[To-nepiue, Tpeda Oyyi0 MPUHHATH PILIEHHS H[0J10 KOHLEPTHOTO MalJaHYMKa —
1I€ OCHOBHE, 00 BiJ IBOTO 3aJEKUTh BCA Nojanbpima pobOota. Po3mip creHu Ta
IIAJAIbKOT  3aJId, HAMOBHEHHS CBITJIO Ta 3BYKOAmapaTypol pO3KPUBAIOTH YU
3BYXYIOTh MOXJIMBOCTI JJII TMOCTaHOBKHM mioy. KokeH CTyIneHT moBuHEH OyB
3alpoMOHYBAaTH CBO€ OaueHHS KOHIEPTY CTOCOBHO KOHIIEPTHOTO MalJaHuYMKa,
MPE3CHTYBATH KOHKPETHHUM CIICHIYHHM TPOCTIP 3 MOBHUM OIKUCOM MOXJIMBOCTEH
(cBITIO, 3BYK, MOXKJIUBICTh JIEKOpAIliil) 1 IIHOIO 3a apeHay, 1 0 MOMJIMBOCTI 1JIE€I0,
1€ B3SITH HOTpi6Hy cymy. Ilicns mpeseHTarii KOXXHOTO CTyJeHTa Oysio CHijbHE
OOrOBOpPEHHS 1 BHUPIIIEHHS BCIX «+» 1 «-» Micus npoBeneHHs. KoxkeH maB cBOIO
IYMKYy, 1 BMIHHS apryMeHTyBaTh Oyio OOOB’S3KOBMM Ha IbOMY eTami. Tak sk
rpomeid Ha apeHay He OyJno, TO CTYIEHTH T[OBUHHI OynIM 3HAWTH SKECh
anbTepHaTUBHE pilieHHs. Tpeda Oylio 3HAWTH KOHUEPTHUIN MaiilaHYuK, A€ IHTepEeCH
1010 TOCTAHOBKKM TOTro a00 TOTO 3axoJy CHIBHaAaloTh: aJMIHICTpallli BUT1IHO
MPOBOJIUTU 3axid, 1 crygeHtam. [lo mpomy nuiaxy Mu 1 minuma. I'pomana .



144

«ABaHrap/» 3poOuiia KOHLEPT JJI CBOIX IJIsifadiB, a CTYJEHTH peaii3yBalu CBIA
MPOEKT.

Hactymauii eram — HammcaHHS 3arajbHOI JIpamMaTyprii KOHIEPTY, po3poOka
OKpEMHUX HOMEPIB, CIIiB BEyYUX, MOHTAKHOTO JIUCTA TOIIIO.

Tpertim etarmom Oyno MOAETIOBaHHS KOCTIOMIB, 100ip TKaHWH, QYpPHITYPH IS
MOIIATTS KOCTIOMIB Ta PO3POOKH JEKOpaIliii.

Ockinbkd 10y OynO HE TUIBKM TaHIIOBAaJIbHUM, a BHKOPUCTOBYBAJHCS 1
BOKaJbHI, W 1HCTpYMEHTaJIbHI HOMEpPH, TO HACTYIIHUM €TaroM OyB TMOMIyK
BUKOHABIIIB 1HIIINX JKaHPIB.

Oco0MuBOi  KOMIETEHTHOCTI  BHUMAarajo MyJbTHUMeAiNHE  Oo(OpMIICHHS
KoHIepTy. JloOip 1 MOHTYBaHHS BiZIeO PsAY MMiJ KOKHUNM HOMEp — IIe AY)KE BaXKka 1
pyTHHHA Mnpais. | B cyqacHOMY HUTTI — 1I€ T€K HABUK, SIKUU OTpiOeH xopeorpady.

TinpKku micns Takoi, Ha MEPIIi MOTJs, «He XopeorpadiyHoi» mpalll CTyAeHTH
nepeuum 10 cyTo npodeciitnoi xopeorpadiyHoi AisUIBHOCTI. 3pOOUTH IOy I[IKAaBUM
MOKHa HE TUIbKM 3a PaxyHOK Xopeorpadii, a i 3a J0AaBaHHIM SKHUXOCh LIKaBUX
3HAXIJI0K, CIEeEe(EKTIB, TPIOKIB, OPUTTHAIBHOIO PEKBI3UTY Ta KpeaTUBHUX 11ei. Lle 1
Hamaranucs 3pooutu ctyaeHTd. CrodaTky Bce 34aBasiocsl HEpeaabHUM: « Sk Mu cami
MOKEMO 3pOOUTH MIOY?», MIKABWINUCA CTyJEeHTH. TOMy TOJOBHUM 3aBIaHHSIM OyIio:
MPaBUJILHO OPTraHi3yBaTH PENETULIIHUI MPOLEC 1 HOBIPUTH, IO BCE MOMKIIUBO.

Ha Kypcl HaBuUaeTbCs CTYAEHTKA, sSIKa BXKE Ma€ OCBITY MOJENbEpa, 1 BOHA
oudoJuiIa XyJ0XKHIO TpyIy, KepyBajia MOIIUTTAM KOCTIOMIB, SIKi, 10 pedl, MU cami
CTyJIeHTU. Mogenbep (3a CYMICHHLUTBOM cTapocTa Kypcy) Mapis @apmareit
Joromarasna 3p0OUTH BUKPOMKH MPUIyMAHOIO aBTOPOM KOCTIOMY, a Jlajl CTYJIEHTH
caMi Ha INBEHWHIM MAaIIMHII IMMIM KOHIEPTHUN ojsar. TpebGa BIAMITHUTH, IO
BUOIpKOBIM muciimuinHl «[locTaHOBKa 1Oy Mporpam» MepeayBaia AUCIUIUIIHA 3a
OaxaHHSIM CTYACHTIB «MojenoBaHHS KOCTIOMY B Cy4acHid xopeorpadii», Ha sKii
CTYJIEHTH 3aCBOLJIM TEXHOJOT1i poOOTH Ha MIBEWHIM MAIIWHII Ta OBEPJIOII, 10 aJI0
3MOTYy peaii3yBaTH TIOIIMB KOCTIOMIB I[bOTO MpoekTy. [lo peui, Oynu 3pobieHi
€KCKJIF03MBHI TOJIOBHI YOOPH.

Jlnst po3umpeHHs penepryapy OyJu 3amnpollieHi BUKOHABII 3 THIIMX KYpCIB, 110
JaJI0 MOXJIMBICTh BCTUTATH MEPEOIATATUCS 3 HOMEpPA HAa HOMED.

He MeHIT BayKIMBUM € HaBUKH HAKJIaJaHHS KOHIIEPTHOTO MaKisLKy (TpUMy) Ta
NepPyKapchKOro MUCTENTBa. AJle, Ha JKajb, TAKMX HABUYOK B HABYAILHOMY IPOIIECi
HE BCTHUIJIU NMPUI0ATH.

[lepenocTtaHHiM €TaroM IBOTO MPOEKTY OyJia TeHepajbHa PENEeTUllisl, Ha AKUN
Ha)XKMBO KOXEH IMMOCTAHOBHUK MaB 3MOTY MONPALIOBATH 3 TeaTPAIbHUMU CIIy>KOaMu: 3
XYIOKHUKOM TI0 CBITITy, 31 3BYKOpeXHUCEepOM. TakoK BaXJIMBUM 3aBIAHHSIM ILIbOTO
MPOrOHY KOHILIEPTY Oyja Bifeo 3MOMKa KpYMHMX IUIaHIB JJISl TIOJAJIBIIOTO MOHTAXyY
KOHIIEpTY ( 60 B peanbHOMY Yaci KOHIIEPTa BaXKKO 3HSATH JOCTOWHI OJIMIKHI TIJIaHU).

I ocrannii eram — 1e peanizaiisi caMoro Imoy. | TojoBHE, 10 BAanocs HE
IPOCTO «UIOY», a BJAAJOCS 3allajdUTH CTYACHTIB 1 MOTMBYBAaTH Ha HOBI KPEaTHBHI
npoekTH. Ille [TnyTapx cka3aB: «YueHb-11e HE TOCYJIMHA, IKY TOTPIOHO HATIOBHUTH, &
CMOJIOCKHII, IKUH TOTPIOHO 3aNaTuTH.
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[TomiGH1 MPOEKTHI 3aXO0JMU JOMOMArarTh CTYJIGHTaM IOBIPUTH B CBOi CHJIH,
MiBULIUTH CaMOOI[IHKY, HABUMTHUCA NPAIIOBAaTU B KOMaHJi, JOMOMAaratv OJIUH
OJTHOMY, BYaTh KPEaTUBHOMY MHCIIEHHIO, BIMOBIJAIBHOCTI, AUCITUIUTIHOBAHOCTI,
Oprasizaifii JOT14HOI MOCTIIOBHOCTI MPOIIECY Ta BEIMUKOI KITBKOCTI HEOOXIIHHUX Ha
HAIl Yac BMiHb Ta HABUYOK Iejarora xopeorpada.

OcTaHHIM 4YacoM i€l TIIECHOT BTIICHOCTI, MCUXO()I3UYHOTO CTaHy IIOJUHU
nepeOyBaroTh y HEHTP1 yBaru Ta CyCHiIbHOI TUCKYCIT Y COLIIOKYIBTYPHOMY HPOCTOPI.
BuBuennss mouyTTs pyxy, imei pyxy, HOro YCBIIOMJIGHHS 3HAMIIUIO TPOSB Yy
TaHIIOBAJBLHUX J1abOpaTopisx, TAHIIOBAILHIA Teparii, mephopMatuBHUX (Hopmax
TaHIIIO.

TanmroBanbHU nIephoOpMaHC MPEACTABWIM CTYIEHTU 3 Kypcy sK (iHaIbHY
eKCIIEpUMEHTaNIbHY po00Ty B Mexax nucuurutiau "llepdopmaTuBhi popmu TaHIHO".
B crekTakii BUKOPUCTOBYBAIMCS AK TPaauIliiHI XopeorpadiyHi, TaK 1 TeaTpaibHi,
IMITpoBi3aiiiiHi ¢hopmu. 3a JOMOMOIOK BHUPA3HUX MOMIIMBOCTEH TiIa B KOHTEKCTI
cydacHoi xopeorpadii, CIEHIYHOIO MpPOCTOPY, MNOOYTOBUX MPEAMETIB, TOJOCY,
pEeaNiCTUYHUX 1 BUKOHABILI MEpeJaBaliy MEBHI 1/1€1, TOYyTTs, TOPKAIUCS MMHUTAHb,
SKI MalOTh 3HAYEHHS JJI1 KOXKHOI JIIOAWMHU. Y BHCTaBl BUCBITIIOBAIUCS MpOOIEMU
CIIBICHYBaHHSI Ta B3a€MOIII JIIOJIEM, OCOOMCTICHMX KOPIOHIB, BTPYYaHHSI Y UyXKe
KUTTS, BIaJAU Ta CBOOOJU OCOOMCTOCTI, PO3IIISAAIUCS MUTAHHS BIUIUBY CYCHIIBHOT
OYMKH Ha 1HAUBIIA, 00pOTHOU 3 BIACHUMHU CTPaXxamHu, IEPEKOHAHHAMM, MAaTTEPHAMHU.

[leppopMaTriBHE TaHIIOBAIbHE MHUCTEITBO JaJI0 MOKJIMBICTh TaHIIBHUKAM
ICHYBaTH y CILIEHIYHOMY IpPOCTOpPi, BHCIIOBIIOBATH CBOI JYMKH, KOMYHIKYBAaTH 3
rJIg/1a4eM Ta HEe OYIKYyBaTH MEBHOI peakilii abo 0JTHO3HAYHOTO PO3YMIHHS TMEepeaaHoi
iHpopMmarii. T'onoBHOIO  3ajauer0  TAHIIOBAJIBLHOTO  €KCIEPHUMEHTY  OyIo
CIIPOBOKYBATH TJIif/laya 3aMUCIHUTHCS, BIIUYTH, TPOOYIUTH CyO’€KTUBHE OAueHHS 3
MIPUBO/IY 3alPOTIOHOBAHUX TEM Ta MUTAaHb.

Sk aKTHMBHI yYaCHUKU ONHUCAHOTO BHIY XYJI0XHHO-TBOPYOi TPAKTUKH
MaiOyTHI (paxiBIll 3HAXOAMIM BUX1J TBOPYOI camopeasri3alii, mi3HaHHSA ce0e 1 MayH
MOXKJIMBICTh IIOJUIATHCA 13 TUIggadaMu I[IHHICHUM JIOCBiZIOM, TPUPOTHUMH,
CIPaBXHIMHU PEAKLIIMH, TOUYTTAMU a00 €MOLISIMHU.

Bucnosku: y3aranbHIOIOYH JOCBIJ 3aCTOCYBAaHHSI MPOEKTHUX TEXHOJOTIH Yy
BUKJIQJ]JaHHI BUOIPKOBUX NUCIUIUIIH OyJI0O BCTAaHOBJIEHO, IO ISl 1HHOBaIliiHA (hopma
HaOUTbIII JOUUIbHA caMe€ JJisi BUKJIaJaHHS BUOIPKOBUX OCBITHIX KOMIIOHEHTIB,
OCKUJIbKH 3/100yBayl yMOTMBOBaHI Ha HABYAHHS 1 ONAHYBaHHS HOBUX (OPM; MAIOTh 3
OIHOrO OOKy 3MOrYy TOBHICTIO MPOSIBUTA TBOPYY BHUHAXIMJIUBICTb, a 3 IHILIOIO
Ha0yBalOTh JOCBIJ MPOEKTHOT AISUTBHOCTI YePEe3 HITKY aJTOpPUTMI3aIlii Jii.

Csio I'yiisiH,

3100yBad TPETHOTO PiBHS BUIIOI OCBITH;

13 «IliBgeHHOYKpaiHCHKUI HalllOHATbHUNA MEAAroriyHuil YHIBEPCUTET
imeni K. J[. Yimuacbpkoroy»
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®EHOMEH MUCTEIBKOI IHHOBATUKH TATI
3ANPOBAJI’KEHHS B 3AKJTAIAX TOYATKOBOI MUCTELBKOI
OCBITH

Mucrernbka OCBITa, 30KpeMa, My3W4Ha, HATENep 3HAXOAWTHCA B CTaHi
aKTUBHOTO TOIIYKY 1HHOBALlIMHUX TEXHOJIOTIH, SIKI MOXKYTh OyTH 3aCTOCOBaHI caMe B
MpoIeci MY3WYHOTO HABUaHHA. YCKIAIHEHHS MHUCTEIbKO-OCBITHBOI TaTy3i
3ymMoBiIeHO Hachigkamu maHgeMmii  Covid 19, 00’eKTUBHUMH OOCTaBHHAMHM
3aCTOCYBaHHS [JUCTAHIIMHOTO HaBYaHHSI Ta 1HQOpPMAIIITHO-KOMYHIKaTUBHUX
TexHoJoTi. BiliHa Ha VYkpaiHi mocuiuia Il BUMOTH, akTyalli3yBajia MoOTpedy B
MUCTElbKUX 1HHOBaIisx. Hatomictes B Kurtai 1 npobiiema Takoxk € akTyaJbHOIO Y
3B’SI3KY 3 BEJIMKHUM HACEJICHHAM Ta TMOJITUKOIO OOMEXEHb BIIIKPUTOTIO IMPOCTOPY
3a17151 IO/I0JIaHHS aHAeMil.

Mucrenpka iHHOBaTHKa € TPOOJIEMOI0 JOCTIIKeHb OaraTbox BueHuMX. Ha
y3aranbHeHy aymky O.Pe6posoi (PebOposa, 2019), mnpoOnemarhka MHCTEIBKOT
IHHOBATUKH, 30KpeMa, My3UIHO1, 3JIHCHIOETHCS 32 HACTYITHUMH HaIPSMKAMHU:

— XY00dichbo-KoMyHikamuenuil Hanpsim (A. 3aiiiea (2017), €. IIpoBopoBa
(2010), O.Onekcrok, JI.bonnapenko, B.Yepkacos Ta iH. (2019), FO.Boskosa (2016),
Ban SAmzions (2018), YV Idan (2014));

— inmepnpemayitino-euxkonagcvkuyl HanpsMm (O.Onekcrok, M.Tkau, [.JlicyH (
2013), M. [Hemip, 2016), bait binp, 2014; JIi KOe (2018), O.Pe6pora (2018),
I".Pe6posa (2019);

— IHHoBayiuHo-opeaHizayitinuti Hanpsam (A.I'piauenko (2019), JIi II3smi
(2018), JIro 1135 (2017); Jlo Yao (2018); Hoschbka (2015).

OpHi€l0 3 My3WYHHMX Ta MHUCTEIBKMX 1HHOBAIlId HA CHOTOJIHI € MPOEKTHO-
opieHTOBaHe HaB4aHHs. Ll i1HHOBaIlS BIAMOBIIHO 10 Tpolecy (QopTeniaHHOTO
HaBYaHHS BHCBITIIIOE B CBOEMY aociikeHHl Xe [[31n1 (2023).

Mucrerbka 1IHHOBaTHKa PO3YMIETbCS HaMU HE JIMINE SIK MUISX 3aCTOCYBaHHS
1H(popMaIITHO-KOMYHIKATUBHUX TEXHOJIOT1H, aje sSK OHOBJIEHHS (OpM 1 METO/IIB
HaBUYaHHS CYYacHUX YYHIB ITOYATKOBOT MHUCTEILKOI OCBIiTH. lle BUKIMKAHO THM, IO
CydacHi JITH BIAPI3HSIOTHCS CBOIMHM BJIACTUBOCTSIMHU. SIKIO BUYUTENS pajsTh
3MIHIOBATH BHUJIHW JISUIBHOCTI JUTHHH Makbke KOKHI 3 XBWJIMHM, HajJaBaTH 1 HOBI
3aBAaHHS B IFPOBIM QopMi, TO B My3UYHOMY HABUaHHI LS Te3a IIE IMIJICUITIOETHCS
TUM, IO 3aHATTS € IHIWBIAyaJlbHUMH, 110 OO0’ €KTUBHO MalTh OyTH 3aCTOCOBaHI
MOBTOPH i, ONpaIfOBaHHS HABWUYOK, IO peErepTyap HE 3aBXKIU € TaKuM, KN
IIKaBUH yYHAM. YC€ 1€ CTUMYJIIO€ BUKIJIA/IayiB Ha TMOIIYK HOBUX (POPM MHUCTEIHKOT
IHHOBATHKH.

Mu 3acTOCOBYEMO TIOHATTS MHCTEIbKOi 1HHOBAaTWKH, pPa3oM 3 THM
OpIEHTYEMOCS] Ha YPOKM HaBYaHHs Tpu Ha (optemiano. lle mpoaukToBaHO THM, 110
3aCTOCYBaHHS PI3HHX BHJIIB MHCTEITBA Ha YpoKax Tpu Ha ¢opTemiano 3
MOYATKIBISIMU HAJAIOTh 3MOTY YPi3HOMAHITHUTH TPOIEC HABYAHHS, 3pOOUTH HOTO
BIUIMBOBIIIMM HAa  PO3BUTOK  XYAOKHbO-OOPAa3HOIO  MMCIIEHHS  Y4HIB. 3
MEepPCHEKTUBHUX 1HHOBAIIIH, SIK MOKa3ye Halla MPaKTHKa, € TBOpPYA MApTUCUIIALIS Ta
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IIPOEKTHO-ITPOBA  TEXHOJIOTis, BKJIIOYHO BIPTYyajbHI €CTETHKO-NPOEKTYBAJIbHI
TEXHOJIOT1i.
Jlirepatypa

1. Pe6posa, O.€. (2019). XynoxHbO-eCTETUYHI iIHHOBAIlIT MHCTEIIPKOT OCBITH B
MIATOTOBIII MaWOYTHIX YYUTENIB MY3UYHOTO MHUCTEITBA 1 Xxopeorpadii. Hayxosut
gichux I1i60enHOYKPAIHCbKO20 HAYIOHANLHO20 NeOa202i4H020 YHIgepcumemy IMeHi
K JI. Yuwuncoxoeo: IIHITY imeni K. /. Ywuncoxoeo. 4. 13-25.

2. Xe 1I3iHi. (2023). DopmysanHs XyOO0HCHbO-NPOEKMYBAILHO2O O0CBI0Y
MAUOYMHIX Yuumeinie My3udHo20 MUCmeymea 6 npoyeci opmenianHoi nid2omosKu.
(duc. pokrtopa dinocodii). Opeca. /3 «IliBneHHOYKpaiHCHKUI HAIlOHATBHUN
negaroriunuit yaisepcutet imeH1 K. /1. YmuHchkoroy.

Ipuna I'epu,

3aCITy’KeHHI MpalliBHUK KyJIbTYypH Y KpaiHu,
JOLIEHT Kadeapu My3MYHOI0 MUCTEITBA 1 Xopeorpadii
13 «IliBneHHOYyKpaiHChKUI

HalllOHAJIbHUH NEAaroriyHuii yHIBEpCUTET
imen1 K. JI.YimmHCchKOTO

Hina JlicoBcbKa,

CTapIINi BUKJIAIa4

Kaeapyu My3U4HOTO MUCTELTBA 1 xopeorpadii
13 «IliBneHHOYyKpaiHChKUI

HAI[lOHAIBHUM MeIaroriyHui yHIBEPCUTET
imeni K. J[.YimuHacbkoro»

OCOBJIMBOCTI BATATOHAIIIOHAJIBHOI TAHIIIOBAJIBHOI
KYJbTYPU 3AKAPIIATTS

3BepHEHHSI 10 KyJIbTypu OaraTOHAI[iOHAIFHOTO YKPaiHCHKOTO HAapOay, KN
3a3HaB y CBOIl 1CTOpIi HE OJHE MOTPSCIHHSA, HEOOXITHUHN 3 MOrJsAay OaraTbOX HayK:
¢dinocodii, KyIbTypoJIOTii, MUCTEUTBA. Y Cy4aCHUX YMOBax rio0anizaiii Ha mepiie
MICIIe BHCTYNa€ HOBA 3arpo3a — SK HE PO3YMHUTUCH 0araTbOM HaIlllOHAJIHHUM
KyJIbTypaM 4Yepe3 CTHUpaHHS €THIYHOI CaMOOYTHOCTI, 30€pertd CBOIO CaMOOYTHIO
KyJBTYpYy, YaCTHUHY 0araTcTBa JyXOBHOTO JKUTTS, SIKE HAKOMTMUYBAJIOCS CTOJITTAMU 3
4aciB CBOE€I MOSBH, 1 HE POZUMHUTHCS cepell IHIIUX. byayun ogHuM 13 cTabuII3yr0unX
(dakTiB CyCHIJIBHOTO KHUTTS, CTIAKI TpaaWilii HAIIOHAIBHOI KyJIbTYpH 3/aTHI
JIOTIOMOTTH JIFOJIMHI aJanTyBaTUCS JO CBITY, IO CTPIMKO 3MIHIOETHCS, OCOOIMBO
TITAM 1 TpTiTKaM. BimoOpaskarouu )KUTTEBUHN TOCBIT HAPOTY, TBOPUO y3arajbHI00u1
Ta OCMHUCIIOIYHM HOro, (OJNBKIOP € SCKpPaBUM BHPa3oM XYHOKHBO- 1ICTOPUYHOIT
nam'siTi Hauli, Ba)XJIUBUM UYMHHUKOM COIIQJIbHOT €KOJIOTii 1 B i SKOCTI MOXe
CHPUATU KYJIbTYPHOMY «BI)KMBAHHIO» JIOAUHU. [locuitoeTbest 3HaU€HHS (POTIBKIIOPY
y Hami JOHI 1 71 BJacHE XopeorpadivyHOro MHCTEITBA, SK apCeHANTy BHUpPa3HUX
3ac00iB, Ta SK CBOEPITHOTO JIKEpeNa <OKMBOI BOAW», IIO 3aIuTiIHIOE (aHTa3ito
XYIO0KHUKA.
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3HalloMCTBO 3 0araTCTBOM TaHIIOBAJIbHOI TBOPYOCTI HAPOJIIB YKpaiHu 1 3apa3
€ J1€EBUM 3aco00M 1JIeHHO-€CTETUYHOTO BHUXOBAHHS IMAPOCTAIOYOr0 ITOKOJIIHHS.
30epexkeHHs OaraTCTB Ta Tpaauliid TaHIIOBAIBHOTO (DONBKIOPY, OpraHivuHe
BKJIIOUEHHS 1X Y Cy4acHy XopeorpadidHy KyJIbTypy € HAWBaKIUBIIINM MPAKTHYHUM
Ta TEOPETHMYHUM 3aBJaHHSAM /I BCIX MPALIOUUX Yy IH cdepi (POoIbKIOPHUCTIB,
OasleT™MelcTepiB, MUCTEIITBO3HABITIB.

Bupakena y TaHIll MJIACTUYHICTh € BAXKJIUBUM €JIEMEHTOM (HOpMyBaHHS
€THOKYJIBTYPHOI  1IEHTUYHOCTI Hapoxy. B yMoBax CTaHOBJEHHS IJIACTUYHOI
KyJbTYpU TaHELb BUCTYNAE SIK PEHOMEH XYI0KHBOI KyJIbTYypH, 110 (OPMY€E ETHIYHY
CBIJIOMICTh 1 HEOOXITHO pO3YMITH, IO TaHEIb Mae Oe3u TMPOsBIB, IO
B1JI0OpakaloTh sICKpaBe, O0apBHCTE TBOPIHHS HApOAy, IO € €MOIIMHUM XyIO0XKHIM
crienu(piYHUM BIATBOPEHHSM MOro mMoOyTy, XapakTepy, C€CTETUYHUX IIOTJISAIIB.
HABKOJIMILIHBOTO CBITY.

3akaprarTs € CIpPaBXKHbOI CKAPOHMIICIO TAHIIOBAJILHOTO (OJIBKIIOPY, 10 MA€
CBOEpPIJIHE 3a0apBJICHHS, CAMOOYTHICTh, 3yMOBJICHY 1CTOPI€I0 OaraToHaIiOHAIBHOTO
Kpato. HaponHi TaHIl € JKEpelioM CY4YacHOro0 YKpPaiHCBKOro XopeorpadiqHoro
mucrenrBa. Ha 3akapnarTi moOyTyrOTh TaHI Pi3HHUX >KaHPIB: MOOYTOBI, TPOTECKOBI,
repoiyHi, POJMHHO-TIOOYTOBI, KOJOMHUIMKH, TOIIO. 3aKapnaTil L€ HapoJ 3 0araroro
AyILIEI0, SKUU yMI€ paiTH, MPISITH Ta 30€epiraTi CTApOBUHHI TPAJMIIII.

CrpaBXHIM E€HTY31aCTOM 3aKapnaTchbKOro XopeorpapiyHoro MHcCTelTBa OyB
Banentun AmndrapoB. Xopeorpad NOpUCKIIUIMBO 3HAaOMUBCA 3 (DOIBKIOPHUM
MUCTELUTBOM, BOJIOAIB IPYHTOBHMMH 3HaHHSIMH OCHOB HapoAHOi xopeorpadii,
cnenu@iko0 HApPOJHUX TAaHIB PI3HUX peErioHiB YkpaiHu. XopeorpadiuHi
KOMITO3HIIIT «Y BUBAHEIbY, «/yOkaHu-ckakyHm», « Apkany», «BepxoBruHa» BBIUILIN B
30J10THH (OHJ perepTyapy 3akaprnaTchbKOro HApOIHOTO XOpy. TaHIN BiA3HAYAIOTHCS
OpHUTIHATBHOI KOMIIO3UIIIEI0, IIIKABUM MAIFOHKOM, sICKpaBUMH 0Opazamu. B TaHIisx
3akapnaTTs BiIOOpaKa€ThCA CyBOpa TipChKa TPHUPOAA, 3aMajbHUNA TEMIIEPAMEHT,
ICKpOMETHUH TyMop. Y MBUAKMX JUHAMIYHUX TaHIX JiBYaTa IOBOASATHCS
CTPUMAaHO, a XJIOMI[l HAaXBAJIIOIOTHCS CBOEIO CIIPUTHICTIO Ta B1JIBArolo.

BnymnuBe ctaBieHHS A0 TpaaMIliii HApOAHOTO XOpeorpadiyHOro MHUCTELTBA
3akapmarTs, MOCTiiiHE BIOCKOHAJICHHS NpodeciiHOi MalCTEepHOCTI XapaKTepu3ye
TBOpuicTh Kiapu banor, mnpoBigHOro ykpaiHcekoro Oanermeiictepa. CraBisuu
HalpI3HOMaHITHIINI 3a 3MicToM 1 (opmoro TaHIl, Knapa banor nparnyna pocsrrtu
YITKOCT1 CIOKETY, BiJiJlaBajia TepeBary JapamMaryprii xopeorpadidyHoi KOMIO3HIIII.
Tanmi «PakoBerpkuii KpyueHui», «BiBuapi Ha MoJoHUHI», «byOHAapchkuity, Ta iH.,
BIITBOPIOIOTH MOOYT JItOJIeH 3akapmarTs, iCTOPito, 3BUUai Ta 00psiiu 1bOTo Kpato. B
KOXXKHOMY TBOpP1 TaJaHOBUTOI IMMOCTAHOBHUIIl — OpTraHiuHE TO€IHaHHA (opmMHu Ta
3micty. OOpa3u mepcoHaXiB HAAUICHI XapaKTEPHUMH PHUCAMH, MOYEPIHYTUMH 3
KUTTS. 30epiraroun KoJopuT HapoaHux cBiT, Kiapa banor HamaBama fiomy cydacHe
3a0apBneHHs. 30uparoun (GOIBKIOp y HaWBIAMAJCHIMX KyTOoukKax 3akapmharTs,
OaneTmeiicTep BUKOHYBaJla 1 HAYKOBY (DYHKIIIIO, 110 JIaj0 3MOTY 30€perTH LeAeBpU
aBTEHTUYHOI Xopeorpadii.

[Topsny 3 uuM y 3akapnarTi BiJ3HAYA€ThCS 3HAYHUM BIUIMB CYCIJTHIX
xopeorpaiuHuX KyJabTyp. Y NedkuxX paiioHax 3akapnaTchbKoi 00JacTi )KMBE YMMAJIO
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yrOpIliB, TOMy TYT MOOYTYHOTh YropChKi TaHIll (yapjaalil, TaHTa, Ta 1H..) Y TaHII
«Yappamn BIATBOPEHO HAI[IOHAIBHUM KOJIOPUT YTOPCHKOTO HApOIy 1 OCOOJIUBY
PUTMIUYHY CHHKOINOBaHY CTPYKTYypy TAaHIIOBaJbHUX pyxXiB. BmmuB yropcbkoro,
PYMYHCBKOTO, CJIOBAlbKOTO (DONBKIOPY BIAUYBAETHCS ¥ BCIX pyXax 3akapmaTChbKUX
TaHIiB. B Komomuiikax MoKHa T00aYUTH TMOMIOHICT, TAPHHUX TIOJOXKEHb 3
YrOPCHbKUMH TaHIIMU, a PI3HOBUAM KOJOMUUKOBHUX PYyXiB TMPOCIIIKOBYIOTHCS B
JESIKUX YTOPChKUX TaHILAX, PYXU CIOBAIbKOi MOJbKH, 0a4uMO B OOMKIBCHKHX Ta
JIEMKIBCbKUX TaHIIX. B 3akapmnaTchKux, OCOOIMBO JOTMHSIHCHKUX TAHIAX, MTOMITHI
XapaKTepHI CUHKOIO yTBOpeHHS. BrumB crnoBaipkoi xopeorpadii, 0co6IuBo pyxiB
CJIOBAIILKOI IOJBKH, 0aYMMO B OOMKIBCHKHUX Ta JIEMKIBCHKHX TAaHIIAX.

30kpema, 3akaprnarcbkuii HapogHui TaHelb «byOHapchkuil» I1iKaBHil Ta
OpUTIHAJIBHUHN TUM, IO BiJl MOYATKYy O KIHIIS TaHI[IBHUKU Mapamy TPUMAIOTh OJIHE
OJIHOTO 3a MpaBy PyKy HeE BIJIIMIYCKAIOYH HI HA MUTh. | TUIBKK HANIPUKIHII KOMITO3HUIII{
niciast ypapy OyOHa, po3’€AHYIOTh PyKH. Y TYIYJIbCbKOMY HAapOJHOMY TaHIIl
«BiBuapi Ha TOJOHUHI» BUKOpUCTAaHO (oabkiIop PaxiBiumHu. Y 1i MiCLIEBOCTI
YPOYHUCTI IPOBOJM BIBYAPIB HA MOJOHUHY CYNPOBOKYIOTHCS MICHSAMU 1 TAHUSAMH —
CBO€pIIHE BIIAaHYBaHHS MPAIlbOBUTHX JIOICH.

Xopeorpadiyna kommno3uilisi «boiKiBCbKl 3a0aBW» BIATBOPIOE 3BUYAl, TAHII
nepeceneHiiB-00ukiB, ki y XVIII cromirtri 3’ iBunuce B oqHOMY 3 ciin 3akaprnarts. A
oT TaHelb «YOTHUPSAHKA» CKIAJAETHCS 3 YOTUPHOX YACTHH, Yepe3 T€ BiH 1 OTpUMaB
Taky Ha3By. Lle derBepucra, yBUBaHElb, KOJIOMUWKHN, YETBEPTAK. 32 UYETBEPUCTOIO
MaJIOHKH CTBOPIOIOTh MO YETBIpKaM. Y 4YeTBEpPTaKy BUOMBAIOTH MPUTAMaHHI JJIs
I[bOT'O TAHLIO CHHKOIIOBaH1 pyXH.

OTxe, B3a€EMOBIUIMB HAIllOHAJTBHUX KYJIBTYp PI3HHUX pErioHIB YKpaiHu —
IIIJIKOM MPUPOJHA pid, 1 OJIHA 3 HAWITIKABIIINX, aJie, HA KaJlb, 1€ MaJOO0CIIIKEHUX
npobiem. XopeorpadhaMm HEOOXITHO BIyMIIMBO, 13 3HAHHSM CIpPaBH, CTABUTHUCS IO
mie€i mpoOiemu, 00 JpKepena 30aradeHHs TaHIIOBAIBHOI JIEKCUKH TIPAKTUYHO
HEBUYEPITHI.

Anle KOXEH 3 €JEeMEHTIB (OJIbKIOPHOrO MEepIIoKepesia MOBUHEH OyTu
aJanTOBaHWI O HOBUX YMOB ICHYBaHHs 1 ()yHKIIOHAIBHO BUrpaBaaHuid. Gonbkiop
MOKJIMKAHUM CTAaTH OpPraHIYHUM 3ac000M PO3KPUTTS 1IEMHO-XYI0KHBOTO 3MICTY
CIIEHIYHOT'0 XOpeorpadiuyHOro MUCTEIITBRA.

TanuroBanbHU (HONBKIOP € (POPMOIO 30€peKEHHSI Ta TPAHCIALII 1CTOPUKO-
KyJbTYpHOI criaaumuHu. OJHOYACHO BIH € HAWOUIbII CTIMKUM MPOSIBOM Ta (POPMOIO
TPaAMIIITHOT HAPOAHOI KYJIBTYpHM Ta HAPOAHOI CaMOCBIIOMOCTi. Y HbOMY Y BCiii
MOBHOTI Ta PI3HOMAHITTI MPOSBISIOTHCS HAPOAHE YSABICHHS MPO MPEKpacHe 1
HaJIeKHE, HEMepeOOpHY TPariuHiCTh JIFOJCHKOTO OYTTS, a TaKOXX MOBHOKIO MipOIO
BUPAXAIOTHCS Bipa Ta HAIlOHAIBHI OCOOJIMBOCTI HApOAY, HOTO JOCBIJ Ta MYIpPICTh;
(hOpPMYIOTHCSI apXETUIH CYCHIJIBHOI MOBEMIHKU JIOJUHU, HOTO MOTJISAM Ha CBIT 1 HA
HBOTO Y I[bOMY CBITI. TpaauIliiiHa KyJabTypa HapoaiB OaraToHaIloHaAIbHOI YKpaiHu —
ABUIIE CKIaJHe Ta caMoOyTHe. i KOpiHHA CATalOTh y TIIMOUHY THUCSYOMITh, a
cnenu@iuHl  HAIOHAJIbHI  PUCH, 3  SCKPAaBO  BHUPAKEHUMHU  JIOKAJbHUMU
CyOeTHOKYIbTYPHUMHU XapaKTepUCTUKAMH, 3yMOBJIEHI1 ICTOPUYHUMU
CIIBBIJTHOIIEHHSAMHM 13 CYCITHIMM JepkaBaMH Ta €THOCAMH, JOBTOTPHUBAJIOIO
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00pOTHOOIO 32 HE3aJIEKHICTh Ta 30EPEKEHHS JYXOBHOCTI Ta caMojocTaTHOCTI. HuHi
CTHOKYJIbTYpa HApOMdiB YKpaiHa aKTUBHO iCHy€ B TpaHC(OPMOBAHOMY BHUTIIAII Ta
XapaKTEPU3y€e€ThCS JOCUTh CTIMKUMHU €THIYHUMH KOMIIOHEHTAMH, BUBYEHHS Ta
¢ikcaiist SIKUX BHUMAarae peTeIbHOr0 BCEOIYHOTO KOMIUIEKCHOTO MJOCHIIKEHHS 3
3ay4yeHHSIM CYYaCHHUX TEXHIYHUX MOXKJIMBOCTEH, IO W OOYMOBIIOE aKTyalbHICTh
KYJIbTYPOJIOT0-€THOJIOTTYHHUX JOCIIKEHb.

BuBuenHs1 moOyTOBOI €THOTpAaUIIil HAPOAIB YKpaiHU HEOOXITHO, SIK MIHIMYM,
HE TUIBKUA 3 TOYKH 30py 30epexeHHs (DONBKIOPHUX IIHHOCTEW, a W y KOHTEKCTI
PO3BUTKY CYYacHOI KyJIbTYpH, OCKUIBKH JJII IUX HApOJIB €THIYHE MHCTEUTBO €
HalBaXJIMBIIIAM JKEPEIOM TBOPUYOCTI Ta caMopeaizariii.

Ha cworonmni, ocBoeHHs Giuocodii >XKUTTS, 3aKOJOBAHOI Yy TaHIIOBAJIbHIN
CTHOKYJIBTYPl HapoIiB YKpaiHM, Ma€ BEIMKE 3HAYEHHS 3 TOrsiay (GopMyBaHHS
€THIYHOI TOJIEPAHTHOCTI, KYJBTYPH MDKETHIYHOI KOMYHIKAIl y TMOJIKYJIbTYPHOMY
CYCIUIBCTBI Ta OUTBII €()eKTUBHOTO BUKOPUCTAHHS ITUX PECYPCIB Y CUCTEMI OCBITH.
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36YKOMEXHIYHUX NPUCMPOi8 Y BUPIWEHHI NpobaeM CaAMOKOHMPONO 1 KOpeKyii
B0KAIbHO-BUKOHABCLKOI  OisLIbHOCMI  MAUOYmMHIX ¢haxisyie y eany3i MY3UYHO20
Mucmeymeaa.

Dopmysanus B0KAILHO-CTIYX0B020 CAMOKOHMPOJIIO, BUKOPUCMAHHS
38YKOMEXHIYHUX NPUCMpPOoi8 Y GUPIWEHHI npobaeM CaMOKOHMPON0 1 KOpeKyii
B0KAIbHO-8UKOHABCHKOI OISLIbHOCMI, PO32TII0AEMbCA SIK 8ANCIUBA AKICMb MAUOYMHIX
gaxisyis y eany3i My3uuHO20 MUCMEYMBA, KA MAE PO3BUBAMUCS Y NPOYeCi HA8UAHHS
6 3aK1a0i 8ULU0L OC8ImiL.

Kniouosi cnoea: soxanvua nio2omosekd, 80KANbHO-CAYXO08UU CAMOKOHMPOJb,
CKIAOHUKU ~ CAMOKOHMPOJIO, 38YKOMEXHIYHI npucmpoi, @gaxoea nid2omoska,
mauoymui gpaxisyi y eanysi My3uuHo20 Mucmeymada.

CydacHuil pO3BUTOK OCBITM B YKpaiHl OpPIEHTYEThCS HA OCSTHEHHS HOBHUX
IIHHOCTEH, Ha TyMaHI3allil0 IMeJaroriyHoro mporecy, Ha (QopMyBaHHS BMIHHS
O0COOHUCTOCTI MPUIMATH HECTAHIAPTHI PIIICHHS B HOBUX YMOBaX JIsJIbHOCTI. Tomy
OJIHUM 3 TOJIOBHUX IMTaHb BHIIOi IIKOJM € IJArOTOBKAa (haxiBIiB, SKI MalOTh
BUIMOBIJHI 3arajibHi Ta cCHemiaidbHl KommeTeHTHOCTi. Ilpoimec eBpomeizaiii
OCBITHBOTO MPOIECY TAKOXK MOTpeOye yAOCKOHAIEHHSI METOIB 1 popm HaBuaHHs. Lli
HOBI TE€HIEHIIi 1 IEPCIEKTUBA MaIOTh OYyTH OCMHCIIEHI 1 PO3BUHYTI B METOJIUYHOMY
BIIHOIIEHH1 B c(epl BUIIOI MEAArOriyHOi OCBITH. 30KpeMa 1€ CTOCYEThCS IIUIEH,
dbopM 1 MeTOMIB MIATOTOBKM MAaHOYTHIX YYHUTEIIB MY3MYHOTO MHCTEITBA [0
MY3UYHO-BUKOHABCHKUX JI1MA:

[IpobsieMy BOKaJdbHOI MIATOTOBKM MaWOyTHIX I€JaroriB BUBYAJIM BYEHI 3
pi3Hux HampsMkiB. (B. Anrtontok, M. Mukuma, O. CraxeBud), JAOCTIDKYBalu 3
aCIeKTy iCTOpii Ta Teopii pO3BUTKY BOKAIBHOI KylbTypHu. B cucremi haxoBoi ocBiTH
3MICT HaBUaJbHUX JAUCIUIUIIH BOKAJIbHO-XOPOBOTO ITUKITYy HAINpaBiICHUI Ha 3100yTTs
CTYJICHTaMU TCOPETUYHUX 3HAHb Ta OBOJIOJIHHSA MPAKTUYHUMHU HABUYKAMU POOOTHU 3
BJIACHMM TOJIOCOBUM amaparoM, 3acobamMu #Ooro ONTUMalbHOI oOpraHizamii Ta
¢dbyHkuionyBanHa. BokanbHa mIArOTOBKA mependadae  (GopMyBaHHS BaKIMBHX
(haxoBUX KOMIIETEHIIIM, BOKAJIbHO-BUKOHABCHKUX HAaBUYOK Ta YMiHb. Takux SK,
MOCTAHOBKAa  MPABWJIBHOIO  BOKAJIbHOTO  JMXAaHHS, OBOJOAIHHS  cIocoOaMu
CHIBALILKOTO 3BYKOBUAOOYBaHHS (3BYKOTBOPEHHS), SIKICHA AMKLIS Ta apTUKYJISALIA,
BOJIOJIIHHA TPUHOMIB MY3HYHOI'O TOJIOCOBEAIHHS U (¢pa3yBaHHA, JOTPUMAHHS
YUCTOTH 1HTOHYBaHHS, BIUYTTS aHCAMOJIIO, peaiizailisi BJACHOI MaHEpU M CTUIIIO
BUKOHaHHS. MailOyTH1i (axiBellb My3UYHOIO MHUCTELTBA € TBOPUOI OCOOHUCTICTIO,
SIKUWA TTIOBUHEH BOJIOAITH 3HAHHSIMHU 1 METOJaMHU POOOTH 3 JUTAYUM TOJIOCOM, MOTO
PO3BUTKOM Ta OXOPOHOKO.

Axmyanovnicms 0ocniodycenna. Y CydaCHHX yMOBax peoOpMH OCBITH BeJMKa
yBara MPUAUBIETHCS TMUTAHHSIM IIJBUIIEHHA PIBHSA MIATOTOBKM CHeIiaiicTa y
neAaroriyHoMy BHIIi. [CTOTHY wacTuHy mnpodeciiiHOi MIArOTOBKM MYy3HKaHTa-
nejarora 3a0e3MeuyoTh 3aHSATTA B KJIAcl MOCTAHOBKM TOJIOCY, HA SIKMX CTYICHT
Ha0yBa€ OCHOB CBIJIOMOTO CTaBJICHHS JI0 CBOTO MY3WYHOTO Ta CIIBOYOTO PO3BUTKY.
[linroroBui MailOyTHHOIO BHUKJIa/laya MY3UKH Y KJIACl COJIbHOTO CHIBY MPUTaMaHHUN
pan  cneuu(piyHUX PHUC, HacaMmIepel: BOJIOAIHHS BOKaJbHO-TEXHIYHUMH Ta
BUKOHABCHKMMHU HAaBUYKAMH, a TaKOX YyMIHHS aHali3yBaTU CKJIAJO0Bl MpoIecy
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[OCTAHOBKM TOJOCYy. BaXXJIMBUM KOMIIOHEHTOM I[bOTO Mpolecy MpodiieMa
(hopMyBaHHS BOKaJIBLHO-CITYXOBOT'O CAMOKOHTPOJIIO.

BokanpHO-CTyXOBHII CAMOKOHTPOJIb MM BH3HAa4aeMO sIK MpodeciiiHe BMIHHSA
CTYZCHTIB KOHTPOJIOBATH MPOIEC BOKaJi3alii Ha PiBHIX (i310JOTTYHOTO BIAUYTTA,
MICUXOJIOTIYHOTO TEpPEeKUBAHHS 1 paIllOHAIBbHOIO OCMHCIEHHS. Take po3yMiHHs
Bi/IMOBiIa€ MPOQECIHHUM BUMOTAM aKaJIeMidyHOI IITKOJHM COJIBHOTO CIIBY: YyTH Ta
KOPUTYBaTH BOKaJIbHI TOMWJIKH Ta CIIBH, PO3YMITH CEHC NPUHIUIY €IHOCTI
TEXHIYHOTO Ta XYJOKHBOTO B CIIiBl, BIAIIYKYBaTH CHOCOOM Yy BHpIIICHHI
npodeciiHuX 3aBJaHb y BHUKOHABCHKIM poOoTi Hax TBopamu. Came TOMy
(GbopMyBaHHS BOKaJIbHO-CIIyXOBOI'O CAMOKOHTPOJIIO Yy CTYIEHTIB (aKyJIbTeTy
«MY3WYHOT'O MHUCTEITBa» € OJIHUM 13 HAMBaXXIUBIIIKMX 3aBJaHb MPOodeciitHOT OCBITH.

3a caymHoio aymkoro H. Osuapenko (2014, c¢.60), 3MicT BOKaJIbHOI
MIJTOTOBKM MaWOyTHIX YYHUTENIB MY3MYHOTO MHCTEITBA OXOIUIIOE (PopMyBaHHS
npodeciiHuX SKOCTeM CHiBaka-BUKOHABLSA, HOT0 XYJOKHbO-ECTETUYHHX CMAaKiB,
3IaTHOCTI JI0 TBOPYOi JISJIBHOCTI B MUCTEITBI. JlOCTIAHUIIA BBaXKae, IO I1rOTOBKA
MaiOyTHIX YYUTENIB My3UYHOIO MUCTELTBA MA€ BKIIFOYATH PsIJT TAKUX KOMIIOHEHTIB:
TBOPYO-BUKOHABCHKHIA, TICUXO0JIOTO-TICIarOT1YHHUH, MOTHBAIITHO-CMHUCIIOBUH,
CEMIOTUYHO-TEPMEHEBTUYHHM, aKCIOJOTIYHO-KYJbTYPOJIOTIYHUM, OpraHi3auiiHo-
MPOCBITHUILKUHM, CaMOBIOCKOHAIIOBAIbHUM KOMIOHEHTH. ToOTo, 3a ii QyMKOIO,
BOKAJIbHA MIArOTOBKA MaWOyTHIX Y4YMUTENIB MY3WYHOTO MHCTENTBA II€ CKJIaJHa
CUCTEMA, 3MICT $KOi OXOomumoe (OpMyBaHHS MpOQECIiHUX SKOCTEH CIiBakKa-
BUKOHABIIS, HOTO XYJI0KHbO-ECTETUUHUX CMaKIB, 3JATHOCTI 10 TBOPYOi JiSJILHOCTI B
MUCTEITBI.

®opMyBaHHS BOKAJIBHUX KOMIETEHTHOCTEH MalOyTHIX YYHUTENIB MY3UYHOTO
MUCTEIITBA — 1€ TIPOIIEC OMaHyBaHHS MaHOYTHIMH (PaxXiBIIMUA CYKYITHOCT1 BOKaJIbHUX
3HaHb, yMiHb, HABHYOK, 3JaTHICTb 1O BTIJICHHA XYJ0XXHBbO-OOPa3HOTO 3MICTY
BOKQJIBHOTO TBOPY Ha OCHOBI JIOCBIAY €MOIIIAHO-I[IHHICHOTO CTaBJIEHHS [0
BOKQJIbHOTO MMCTEITBA. 30KpeMa, BOKajdbHA MIATOTOBKA Iepeadadae HaOyTTA
MaiiOyTHIM BUKJIAJa4eM MY3MKM HaBUYOK JIMXaHHS, BOKadi3alli, apTUKYJIALII,
TeMOPOBOi OJHOPITHOCTI, IIMPOTH [1ala30Hy, MEBHUX 3HaHb (PO3yMIHHS MpPOOJIEM
TiTIEHW TOJIOCY, 3ac001B MOJO0JIAaHHA (P1310JIOTIYHUX MEPeliKoJ, "KOpHUCHOro" Ta
"MIKIITTMBOTO" MY3MYHOIO penepryapy), yMiHb (0OMpaTH MOTPIOHUI peKUM 3aHSTh,
BUKOPUCTOBYBaTH Pi3HI METOJWKH O3JOPOBIEHHS, YMIHHS BHKOPHUCTOBYBATU
3BYKO3aIuC Ta 3aCO0U BizyaJizallli BOKaJbHOIO MPOIECY).

AHaI3yl0ud JOCTIDKEHHS 1 METOAWYHI PEKOMEHJallli BiJIOMUX II€JaroriB
[0JI0 TOCTAHOBKH TOJOCY, MH Oa4MMO pi3HI TOYKH 30py M[0A0 (POPMYBaHHS
CaMOKOHTpOJIIO B criBi. Ha nymky Bokanbaux nexparoris (H. Manumesa, P. FOccon),
YCHIIIHICTh MMOCTAHOBKH T'OJIOCY 3aJI€KUTh B1Jl YMIHHS CITIBaKa CIIMPATUCS HA M'A30Bi
BITUYTTS, M'sI30By mnam'aTb. Bimomuit mnemaror Bokamy [I. Jlrom BBaxkae, 110
OCHOBHOIO BOKAJILHOIO AKICTIO € TEMOp roJIocy, TOMY Oropa Mae OyTh Hacammepe.
Ha BiOpaIiiiHi BiIUyTTS.

[Toromkyrounch i3 ITyMKOIO BUIIE Ha3BAaHUX IMEAAaroriB, MU BBaXKAEMO, IIO
BUJIJIAITY OCHOBHUM OJTHE 3 [E€PEpPaxOBaHUX BOKAJbHUX BIAYYTTIB Oyio O
HEMPaBUJIbHUM, OCKIUJIBKHM MPOLEC CHIBY IHTErpy€ BOKaJIbHI BIAYYTTS B €JUHOMY
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npodeciiHOMYy  BMIiHHI, OCHOBY  SIKOTO  CTAaHOBUTb  BOKaJIbHO-CIyXOBHI
caMOKOHTpoJb. JI. JImutpieB y cBoiii mpami «OCHOBM BOKaJIbHOI METOJIUKI
BHCJIOBIIIOE€ MKy MpPO 3HAYEHHS CAMOKOHTPOJIO MiJl 4Yac CHiBY, CHHPAIOYUCh Ha
BueHHs akazaemika LII. TlaBinoBa mpo BuIly HEPBOBY MisIBHICTH, 1 TMOKAa3ye, IO
MPOLIEC CHIBY € MOMIOHUM JI0 «CXEMU 31 3BOPOTHUM 3B'A3KOMY», Y SKIH B3a€MOJIIOThH
7IBa pOAY KaHaJIB 3B'sI3KYy 1 BIAMOBIAHO ABa poay curHamiB. OJlHa Tpyma KaHalliB HECe
YIOPaBIAOYl CHUTHAIM 3 MO3KY 1O BUKOHAaBYMX OpraHiB, TOOTO M'A30BOi CHCTEMHU
rojiocoBoro amaparty. Lle Tak 3Banuii npsiMuii a00 BUKOHABChKUH 3B's130K. [HIIa rpymna
- 116 KaHaJi 3BOPOTHOTO 3B'SI3KY, AKI HECyTh 1H(pOpMaIi0 PO poOOTYy TOJIOCOBOTO
amapaty Ta Moro craHy B JaHUW MOMEHT BIJ «4YTJIMBUX CHUCTEM» (30pPOBHX,
CIIyXOBHUX, M'S30BHUX Ta BIOpamifHUX BITYYTTIB) Ha3aJ y MO30K. Takuil 3B'S30K
JI. b. JImutpieB Ha3BaB «iHdopMmaniitHum» (JI.b.JImuTtpieB 1968).

AHani3 My3WYHO-TIEAAroriyHOi JITepaTypu [OKa3aB, W0 IpaBUJIbHA
MIOCTaHOBKA TOJIOCY CIHiBaKa 3aJIeKUTh BiJl HOTO BMIHHS KOHTPOJIIOBATH CBiH CIIiB 3a
JIOTIOMOTOI0 ~ CJIyXY, M'A31B BOKAQJIBHOTO amapary Ta BiOpaliiHUX BITYYTTIB.
CKJIaIHUKU CaMOKOHTPOJIIO: BOKAJIBHUI CIIyX, M SI30BUI CAMOKOHTPOJIb, BiOpaliiiHi
BIIUYTTSl, EMOLIiHAa BUpa3HICTh. BOKaNbHUII CIyX — TOJIOBHUN KOHTPOJIEP y CIIBI.
Came Big HBOIO 3JECKUTHh CIPUHHATTA HEJOJIKIB TOJIOCY Ta CBOEYACHE iX
BUIPABJICHHA. M’ 30BUIl CaMOKOHTPOJIb — YMIHHS NpPaBUIbHO KOOPAUHYBATH
TUSJIBHICTh YCIX YaCTHH TOJOCOBOTO amaparta: po0oTa ropTaHi Ta 3alydyeHHs
roJIOCOBUX 3B’s30K. Lle nomomoke yHMKHYTM BTOMHM M 3alBOrO HANPYKEHHS B
M’si3ax. BiOpamiiiHi BiAYYTTS, iX HAsABHICTh O3HA4Ya€, L0 CHUCTEMA PE30HATOPIB
Ipaloe NpaBUiIbHO. EMOIIiHA BUPA3HICTh — 11€ 3AATHICTh BUCIIOBJIIOBATH MOYYTTS
BJIACHMM TO0JIOCOM. BWKOHaHHS TBOpIB BHMAara€e BIJIMOBIIHOTO BHYTPIIIHHOTO
EMOIIITHOTO HAAITYBaHHs, 0€3 SKOTO HEMOKJIMBO BIIYYHO MepeaaTH 3MICT.

CyTTeBy poJib y MIATOTOBII CY4aCHOTO BHKJIaJaya MY3HMYHOTO MHCTELTBA
BIJIICPA€ CAMOKOHTPOJIb SIK y TI3HABAIbHINA, Tak 1 B My3MYHO-BUKOHABCHKIM
TiSTbHOCTI. MYy3MYHO-CIIyXOBHM CaMOKOHTPOJIb Ja€ 3MOTY TOPIBHSTH 37aTHOCTI
CIIpuiMaTH, YCBIJJOMJIIOBATH M OIL[IHIOBATH OCOOUCTE IOCATHEHHs. Y Takii MpaKTHUili
BA)KJIMBO HABUUTHCH MOPIBHIOBATH BJIACHI BUCTYNH W BIACTEKYBATH MOXKJIMB1 3MIHH,
BU3HAUaTH TO3UTHBHI YW, MOXJIHMBO, HETaTHBHI MOMEHTH CBOiX BHUCTYIIIB
(I'pinuenko, 2018. c. 280).

ki OyBaroTh NPUYMHU NOTIPIIaHHS a00 BTpaTH CAMOKOHTPOJIIO i/l Yac CHIBY:

1. BukoHagBenp 4ye cebe OJHOYACHO JBOMA CIOCOOAMU: 3BYK JOXOAUTH JI0
CIIyXOBOTI'O amapaTa uepe3 BYIIIHI MOPOKHUHU Ta 30BHI — 4yepe3 Byxa. Ciryxaul 4yloTh
CHiBakKa TIIbKW Yepe3 30BHILIHIIN KaHal cBOro Byxa. CaMme TOMy JItOJIMHA, sIKa BIIEpILE
cllyXae CBii 3ByKO3aIllC, HAPUKJIIAI, MOKE HE BII3HATH CB1H TOJIOC.

2. BokamiicTu mepeBaxHO TPEHYIOTHCS B OJHOMY PEMETUIIMHOMY MPUMIIIEHHI.
BoHu 3BHKalOTh 0 MOCTIMHOI aKyCTHUKUA ¥, TOTPAIUISIOUYM B HE3BUYHI YMOBH, HE
MOKYTh BiIpa3y BHOPSIKYBAaTH CBOE€ BUKOHAHHS.

3. YacTto cmiBak-rmo4yaTKiBellb BTpava€e EMOIIIMHUA CAaMOKOHTPOJIb Yepes
MOoOOIOBaHHS CLIEHHM, HAJJMIIKOBE XBWJIIOBaHHS, HEpBYBaHHA. BiH 00iTbcs 3a0yTH
TEKCT, ONYCTUTH (QasbIIMBHI TOH, 3ipBaTHCS Ha BUCOKIM HOTI Tomio. Jlo peui,
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MPWIOJHI BUCTYIH 3a €MOIIMHOI HANpyrow BueHi-(1310JI0TH MPUPIBHIOIOTH 0
EKCTpEeMaJIbHUX YMOB JISJIbHOCTI.

Otxe, mo0 HaBuuTHCS 30epiraTd SKICTb 3BY4aHHS B HEKOM(OPTHHUX
aKyCTMYHUX YMOBaX, MOTPiOHO:

- 3MiHIOBaTH Miclle Ui PENETUIid, IITYYHO CTBOPIOBATH HECTPHUSATIUBI
aKyCTH4YH1 YMOBH JJIS CIIBY, AKICh IIIyMOBI IEPEIIKOIH.

- IlpoBogutu TpeHIHTH B HEKOMGOPTHUX aKyCTMUYHUX yMOBAaX, aje TIIbKU
TOJI1, KOJIU TBOPHU YK€ JOCTATHHO JOOpE BUBUEHI 1 TOTOBI JIJI1 BUKOHAHHS HA CIEHI.

- Iukonum cmiBak He 4Yye CBOIX HEAONIKIB (II€¢ HA3WBAIOTh HETIOBHOIIHHUM
CaMOKOHTPOJIEM): HE TIOMIYa€e JACTOHAIlT, HEUITKO1 JUKIli, XUOHOTO 3BYKOYTBOPEHHSI.
Toni BapTO BUKIIIOYUTH 30BHINIHIA CaMOKOHTPOJIb, @ CaM€ - MPUKPUTU 30BHIIIHE
ByX0. Tak criBak uye cebe 0e3mocepeIHL0 uepe3 BHYTPIIIHI BYIITHI KaHAJIH.

Jis ¢opMyBaHHS CaMOKOHTPOJIIO MU IPONOHYEMO BUKOPHUCTOBYBATHU TakKl
METOJIM: YSBHE MPOCHIBYBaHHS TEKCTY «Ipo ceOe»; aHalll3 BOKAJIbHOTO TBOPY;
BUKOHAHHS TE€XHIYHHUX 1 XyI0’KHbO-BUKOHABCHKUX 3aB/IaHb.

MeTon ysSIBHOTO MpPOCIIBYBaHHSI TEKCTY «IPO ce0€» KOPUCHO 3aISITH MEpes
Oe3rocepeHIM BUKOHAHHAM TBOpY. 1111 yac cipuiiHATTS MeoAil y cliBaka MOBUHHI
BUHUKATHU BIJMOBIIHI PYXOBI BIAYYTTA B TroJOCOBOMY amapari. Bouu Oe3nepepBHO
MOPIBHIOIOTHCS 31 CIIYXOBUM 00pa3oM, HAJIArOKyHOUH BIAMOBIIHI KOOPJIUHALIT MIXK
CIIyXOM 1 TOJIOCOM. Y ceOIYHUI aHalll3 BOKAJbHOTO TBOPY IMOJSATA€ Y HACTYITHUX A1SX.
[IpociyxaBmu MICHIO, BOKAJICT 3HAHOMUTBCA 3 MY3UYHUM OOpa3oM, 3a3Hayae
0coO0NuBOCTI (pa3yBaHHs, IITPUXIB, HIOAHCIB, PO3MOALTY JIUXaHHS, BUMOBU TEKCTY.
YMille BHKOHAaHHS TEXHIYHHUX 1 XYJI0KHbO-BUKOHABCBKMX 3aBJaHb. TeXHIUHI:
JUXaHHS, M’S30Bl1 BIMUYYTTS, TO€JHAHHS TPYAHOTO Ta TOJIOBHOTO PE30HATOPIB,
YUCTOTAa  IHTOHAIll, MEJOMIMHI  3BOPOTH  TOMO. XYJAOXKXHbO-BUKOHABCHKI:
BUOKpPEMJICHHSI 00pa3y TBOPY, PO3KPHUTTS XapaKTepy Ta CMHUCIIOBOI KyJIbMIHAIIii.

BukopucTtanHs 3BYKOTEXHIYHHUX MPUCTPOIB JOMOBHIOIOTH Ta PO3IIUPIOIOTH
MOKJIMBOCTI TPAJMIIIHOTO HABUAHHS CIIBY, CHPHUSIOYHM THM CAaMHUM PO3BUTKY Ta
BJIOCKOHAJICHHIO BUKOHABUO1 MAICTEPHOCTI CTYJEHTIB. 3BYKOTEXHIYHI MPUCTPOI, IO
PEKOMEHIYEMO BUKOPHUCTOBYBAaTH JMJIS BIOCKOHAJEHHS CaMOCTIMHOI poOOTH
CTYJI€HTa, 30KpeMa JJisi BOKAJIBHOI MIATOTOBKHU, II€: MarHiToQoH, BiJICOMarHiTo(oH,
KOMIT I0Tep, IUIAHIIET, CMapT(HOH, My3UUHUNA PEIaKTOp, KOMIT FOTEPHHUI CUHTE3aTOop,
MOOUIBbHI TPOrpaMH JIJIsi COJIBHOTO Ta aHCAaMOJIEBOTO CIIBY, F€HEPATOP MIHYCOBUX
(dhoHOrpam, BOKaJIbHI TPEHAXEPH, IPOrpaMu, 10 J1arHOCTYIOTh 3BYKOBUCOTHICTh Ta
YUCTOTY 1HTOHYBAHHSI, MOJTYJIl IEPEBIPKU 3HAHb.

Posrnsmaroun crienugiky Ta 3mMicT GaxoBoi MATOTOBKH BUUTEIIB MY3UYHOTO
MUCTEIITBA, BAXKJIMUBAM BBXAEMO 1i PO3MIAN Yy 3B’S3Ky 13 TMPOBITHUMH
METOIOJIOTIYHUM 1IeSIMH, IO JO03BOJISIE Kpale 3po3yMITH 1i MiiCHI MpoOJjeMu Ta
crocoOu X BUpIMICHHS. 3T1IHO Cy4YacHUX TMEJaroriyHuX KOHIEMIINA, 0COOJMBOCTI
MIATOTOBKM CKJIAJAI0Th HACTYMHI AaCMeKTH: OpIEHTAIlisi Ha CUCTEMY IIHHOCTEH;
JOTPUMAaHHS TMPUHLUINY KYyJbTYpOBIAMOBIIHOCTI; OCOOHMCTICHAa CIPSIMOBAHICTb
MIATOTOBKH; BpaxyBaHHsS cnenuiku mpodeciiiHoi AISIbHOCTI BUMTENS MY3UYHOIO
MHUCTEIITBA, IKa Ma€ OaraToacleKTHUIN XapakTep, 110 H JUKTYE ii 3MICT.
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JIy Cinbloe,

3100yBauKa JIPyroro (MariCTepCchbKoro) piBHs BUIIOI OCBITH,

bakyapTeT My3U4HOI Ta Xopeorpadiunoi ocBiTH, [I3 «IliBaeHHOYKpaiHCHKUI
HaIllOHAJIBHUH niefaroriyHui yHiBepcuteT iMeHi K. J[. YimumHcbKkoro»
HayxoBuii kepiBauk npod. Cepriit [lun

ANJTAKTUYHE 3HAYEHHSA BOKAJIBHUX TBOPIB
€BPONENCBKUX KOMIIO3UTOPIB-POMAHTHKIB JJISI NIATOTOBKU
BAKAJIABPIB MY3UYHOI'O MUCTELTBA

Hapuanusi Bokany — 1€ OOOB'SI3KOBUM KOMIIOHEHT MY3WYHO-BUKOHABCHKO1
MIATOTOBKM MalOyTHIX YYHUTENIB MY3UYHOIO MHUCTEUTBA. Y MPAKTUIl HABYAHHS
BOKAJly BAXJIMBY pOJIb Bijirpae BuUOIp HaBUYaJIBHOTO pernepTyapy. HapuanmbHuii
penepTyap — 11e My3u4Hi TBOPH, K1 BAKOPUCTOBYIOTHCS y TIPOIIECT My3UYHOI OCBITH,
30KpeMa y Mpolieci 3aCBOEHHSI MaOYTHIM YUHUTEIEM MY3UUHOTO MUCTELTBA HABHUOK
1 yMinb cmiBy. OTxe, Iepe KOKHUM BUKJIAa4eM BOKATYy CTOITh BAXJIMBE 3aBIaHHS
BUOOPY HABUAJILHOTO perepTyapy. HaBdanbHamii pernepTyap Mae BiAMOBIIATH KUTBKOM
BuMoraMm. Bin Mae, nmo-niepie, popMyBaTH TEXHIYHI HABUYKH CITIBY, TOOTO: HABUYKH
IUXaHHS, TPUPOJHOTO BHIOOYBaHHS 3BYKY, OCBOEHHS IIHPOKOTO CIIBOYOTO
Jiana3oHy, TeMOpaJibHOI OJHOPITHOCTI 1HTOHYBaHHs Towo. [lo-apyre, BiH Mae
dbopMyBaTH MIUPOKUNA MY3MUYHO-THTOHAIIMHUMN, CTWJIBOBHM 1 >KaHPOBUW Te3aypyc.
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[To-TpeTe, HaBUANIBHUI penepTyap Mae CBOEIO LU0 PO3BUTOK €CTETUYHOIO CMaKy,
00pa3HOro MUCJIEHHS Ta XyA0KHBOI KYJIbTYPH OCOOUCTOCTI.

3a3HadeHi (QyHKIIi 3 yCHIXOM BHUKOHYIOTh BOKajbHI TBOPHU KOMIIO3UTOPIB-
pomaHTuKiB. OCOOJIMBO BUCOKUH AUIAKTUYHUIN MOTEHI1aT MAlOTh KaMEPHO-BOKaIbHI
TBOPHU 3aX1JHOEBPOIMEHCHKUX KOMIIO3UTOPIB POMAHTHYHOI emnoxu. BoHu MaroTh
BHUCOKI €CTETHYHI 1 XyIOkHI decHOTd. Jlo iX HallKpamux SIKOCTeH BIIHOCSTHCS:
SCKpaBa BHCOKO IHJIWBIIyaTi30BaHa MEJOJWKA, HACMYCHA BUPA3HUMHU IHTOHAIlISIMH
HApOJHOI TIICHI; BHKOPWUCTAHHS JIQJOBUX CHUCTEM, MpUTaMaHHUX (OJIBKIOPY;
BUTOHYEHA TMajiTpa HOBHUX 1 OPUTIHAIBHUX AaKOPJOBUX 3ac00iB; BHUKOPHCTAHHS
CTWJIBOBUX 3acO0IB BEJIMKOrO KOja JEMOKpPaTUYHUX IICEHHUX 1 TaHIFOBaJIbHUX
xanpiB (Lied, pomanc, Oaiaga, cepeHaga, KOJHCKOBA); PO3BUHYTI 3acoOM
ApaMaTru3alli Ta TeaTpani3alii B MeXax COJIbBHOTO TBOPY; 3BEPHEHHS 10 HOBHX
XYJI0)KHBO-00pa3HUX TeM 1 mepcoHaxiB (chepu ¢daHTACTUYHUX, apXaidyHUX,
OpIE€HTAJIBHUX, TUTAYUX, EPOTUYHUX 00pa3iB) Ta iH.

BaxnuBUM  YMHHHUKOM  JUAAKTUYHOI KOPHUCHOCTI MY3MYHHMX  OIIYCIB
€BPOIEUCHKUX KOMIIO3UTOPIB-POMAHTUKIB € TOM (akT, M0 CTWIbOBA €IM0Xa
POMaHTU3MY BiJIKpHJIa HOB1 00pIi Ta HAIPSIMKH PO3BUTKY MY3HUYHOI KyJbTypu. Came
nporsirom  XIX  cropiydus  BiAOyBaBCS ~ aKTUBHUM  MPOLEC  KYJbTYPHOIO
CaMOYCBIIOMJIEHHsI 0ararbox Haliii €BponM, YTBOPEHHS HAIIOHAIBHUX [EPKaB,
PO3BUTKY HAIllOHAJbHOTO MUCTENTBA, 30KpeMa (opmyBaHHS mpodeciitHuX
KOMITO3HTOPCHKUX IIKiJI HA OCHOBI TpaJMIliii HAIlIOHATBHOTO (oIBKIOPY. MeTnes,
CKaXIMO, MpO CcaMOOyTHI HaIllOHAJIbHI KOMIIO3UTOPCHKI Mmikoyiu Icmanii, Yexii,
[Tonbmii, Hopgerii, Pocii, Pymynii. HaBitb Hapomu, siKi 3HaAXOJIWIUCS Yy CKIIaJi
BEIIMKHUX IMIIEpIA 1 3HAXOAWIUCS TiJ 3HAYHUM KYJIbTYPHUM THUCKOM JTOMIHYHOYOi
Hallli, camMe B TepioJ POMaHTHU3MY 1 3aBASKUA CHPUUHATIH ¢imocodii MucTenTa
BUSIBUJIIM CBOIO XYJOKHIO CaMOCBITOMICTh. MaeTbcs Ha yBa3i, HaNPUKIAM:
yKpaiHChKa HalllOHaJIbHa KOMIIO3UTOPChKA IIKOJa, MpeacTaBieHa TBopuicTio [lerpa
Coxanscbkoro, Mukonu Jlnucenka, Mukonu JleoHTOBHYA Ta 1H.

TakuM YMHOM, 3HAMOMCTBO 3 BOKaJbHHMHM TBOPAMH €BPONEHCHKUX
KOMITO3UTOPIB-POMAHTHUKIB IUIAXOM MEPUENTUBHOI HABYAJIBHOI MAISUIBHOCTI Ta Yy
MpolLeci OBOJIOAIHHS MalOyTHIM Y4YUTENEM MY3UYHOTO MHCTELUTBA MPOQeCciiHUMU
HaBUYKaMH 1 YMIHHSIMHU B KJacl BOKay 4M xopy (MaeThcs mpo eckizHe ado 1o0pe
MIArOTOBJIEHE KOHIIEPTHE BUKOHAHHS TBOPIB) BIAIrPa€e BaXIIMBY poJib Y (popMyBaHHI
3arajibHOI Ta My3MYHOI KyJIbTYypH MY3MKAHTa-OCBITSHUHA. IX BUBYEHHS KOPHCHE IS
(dhopMyBaHHS TEXHIKM BOKaTy; IHTOHAI[IMHOTO, CTUJIHLOBOTO Ta )KaHPOBOI'O T€3aypycCy;
PO3BUTKY €CTETUYHOIO CMaKy, OOpa3sHOr0 MHCIEHHS Ta XYyJIO0KHbOI KYyJIbTypH
MaiOyTHBOTO BUUTENSI My3UYHOTO MUCTEITBA.
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Yenn Cso10i,

3100yBaydKa APyroro (MariCTepCchbKOT0) piBHS BUIIOI OCBITH,

¢akynpTeT My3u4HOI Ta Xopeorpadiunoi ocsitu, I3 «IliBAeHHOYKpaiHCHKHIA
HaIllOHaNbHUI nenaroriunuii ynisepcuteT iMeHi K. /. Ymuachkoro»
Hayxoswuii kepiBauk npod. Cepriit [un

MMPOBJIEMA PO3YMIHHA XYJAOXKHbBO-OBPA3HOI'O 3MICTY
BOKAJIBHUX TBOPIB I METOJ 'EPMEHEBTUYHOI'O AHAJII3Y

VY mnpoueci HaBYaHHS MaWOYTHIX YYWUTENIB MY3UYHOTO MHMCTEITBA HEPIIKO
BUHHMKAIOTh MIPOOJIEMHU, TIOB'SI3aH1 13 3JaTHICTIO CTYJEHTA 3pO3YMITH XYA0XKHIM 3MICT
TBOpPY, SIKHH BIH pO3y4dy€ B KJIacl MY3WYHO-BUKOHABCHKOI MiJTOTOBKU. 30Kpema,
HOeTbCcsl MPO BOKAJIbHY MIATOTOBKY, SIKa € OOOB'A3KOBOIO JJIsi KOKHOI'O BUHUTEJIS
My3U4HOro MucreurBa. (OCHOBY HaBYaJBHOIO pENepTyapy B Kjacl BOKaJbHOI
MIATOTOBKU CKJIAJAal0Th HEBEJIMKI Ta HE CKJIaJHI TBOPU HAPOJIHOI YU MHpodeciiiHOi
KOMITO3UTOPCHKOI My3UKH. [lepeBaxHo 1ile TBOpU B jKaHpax IiCHI, poMaHCy, Oanaau,
apio30. bimpll OCBIYEHI, KYJbTYpHi, TE€XHIYHO HIATOTOBJIEHI CTYIEHTH MOXYTh
OMaHyBaTH OUIbII CKJIAAHUI penepryap, A0 SKOTO BXOIATh ONEPHI, KAHTaTHI Ta
opartopiaibHi apii, piamie — onepHi ciueHu. OKpeMy 4acTKy pernepryapy CKIagaloTh
AOyeTu Ta 1HII ancamOii. HesanexxHo BiJ KaHpy Ta MacluTady KOMIO3MI1, BOKAJIbHI
TBOPHU MOXYTb BUSIBUTUCS CKJIAJHUMH JUISI HEOCBITYEHOTO BUKOHABIIS 3 TIOTIIATY 1X
XYIO0KHBOTO 3MicTy. Lle MoXke 3HaYHO 3MEHIIUTH KOPUCTh BiJl pO3yUyBaHHS MEBHUX
TBOPIB, HaBITh 3BECTH HaHIBEIlb HEJETKY 1 TPUBAIY POOOTY 3 OBOJIOJIHHS MEBHUM
BOKaJIbHUM penepTyapoM.

['onoBHUMH  YMHHMKAMU  HEPO3YMIiHHsS, ab00 XHOHOro, TIOBEPXOBOTO,
OJTHOOITYHOTO PO3YMIHHS MY3UYHOTO TBOPY 3BHYAaiHO OYyBalOTh TaKUMH:  a)
BHKOHABEI[b HEAOCTATHHO 3HAWOMHKA 3 MY3WYHOIO MOBOI TBOpY, TOOTO 3 HOro
(hOHETHUKOIO, JIEKCUKOIO, IpaMaTUKO0, CHHTAKCUCOM; O) BHUKOHABElb HE PO3yMi€
nparMaTUKA TBOPY, TOOTO MOro KyJIBTYPHOTO MPH3HAYEHHS, HOTO €CTETUYHOl
CIPSIMOBAHOCTI; B) HE3PO3YMUIOIO Il BUKOHABLS € KOMIO3UIIMHA JIOT1KAa TBOPY,
MPUHIUIM 3B'SI3KY 1 B3a€MOJII YCIX KOMITO3ULIMHUX €JIE€MEHTIB, MTPUHOMHU MY3UYHOI
puTOpHKHU. BupimenHio 3a3HaueHUX MPoOJIeM Ma€e CIPUATH My3UYHA TePMEHEBTHKA —
IUCIMILUIIHA, 10 CHOPsSIMOBaHA Ha BUSBICHHS XYyI0XKHBO-OOPA3HOTO CMHCIY
MYy3UYHHX TBOpPiB. TOMy AyXe 4acTo 3BYKOBE BTUICHHS TEKCTY BOKAJIBHOTO TBOPY
noTpedy€e MONepeaHhOr0 TE€PMEHEBTHYHOTO MiIX0My A0 (opMU Ta 3MICTY LBOTO
TBODY.

['epMeHEeBTHUHMIA TiAXiA BUHUK B aHTUYHY JJ00y 1 pPO3BUBABCS Jami SIK
MpaKkTUKa PO3YMIHHS 1 TIOSCHEHHS PENTriMHUX TEKCTIB (BIIOMINA TpUKIaL —
TepPMEHEBTHKA PAaHHBOXPUCTUSHCHKUX TEKCTIB ABryctuHa AsBpenis). B mparsix
Opunpuxa lllneitepmaxepa, Binmbrensma Jlinbres, 'eopra 'amamepa, Ilons Pikepa
repMeHeBTHKa HaOyna crtaryc 1 ¢opmy ¢diutocodcrkoi Hayku. B XX cromitri 70
TepMEHEBTUKU 3BEPHYJIMCS TMEAarord ryMaHiTapHUX AUCHUIUTIH. 30KpeMa, MUTaHHS
TepPMEHEBTUKH B MYy3HUHIH OCBiTi gocmipkyBam A. Jlinenko, P. Monemie (Monelle),
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O. Onexkcrok, O. Ilonaraiiko, O. Pedpopa, JI. CremanoBa, E. Tapacti (Tarasti),
P. Xerren (Hatten), C. [llun Ta in. Oco0auBa 3HAYYHIICTh TEPMEHEBTHYHOTO TAXO0TY
B MY3U4YHIM memarorimi oOyMOBJ€HA, MO-TepIlie, THM, L0 MYy3UKa € HaOUIBII
abCTpaKTHUM MHCTELTBOM B TOMY CEHCI, 1[0 BOHA Mail’ke YHUKA€e 0e3M0CcepeHbOTrO
MO3HAYEHHS SIBHIN JIACHOCTI, 11 00pa3u MaloTh TyKE OMOCEPEIKOBAHHM 3B'S30K i3
00'€KTUBHOIO PEANBHICTIO, i MOBJIEHHEBUMH 3ac00aMH CIYTYIOTh I€PEBaXKHO
1KOHIYHI 3HaKu Ta cuMmBoud. [lo-apyre, Kk1acuuHa My3uka nepeadadae HeoOX1AHICTD
MEPETBOPEHHS] YMOBHUX 3HAKOBUX TEKCTIB Ha aKycTU4HI (opMu, M0 0OOB'SA3KOBO
nepenbavae po3yMiHHS Ta IHTEPHpETaIii0 TEKCTy, TOOTO — TEepMEHEBTHYHI il
MY3HUKaHT1B-BUKOHABIIIB.

TakuM YuHOM, 1O KOMIUIEKCY HEOOXimHUX mpodeciiiHux ymiHb (PaxoBoi
KOMITETEHTHOCTI), IKUI Ma€e OyTH y KO)KHOTO BUMUTENSI MY3UKH, KOKHOTO BHKJIagadya
BOKaJIbHO-BUKOHABCHKOI'O MMCTELTBA, BXOJAWTh YMIHHS IHTEpHpETalii My3UYHOTO
TEKCTY, IKE Ma€ 1Bl (JOPMU 30BHIIIHBOIO BUPAKEHHS: @) BUKOHABChKE BIATBOPEHHS
3BYKOBOI (OpMH XYJIOKHBOTO TBOPY Ha OCHOBI PO3YMIHHS HOro cmwuciy; 0)
PUTOPUYHO YINOPSAKOBAaHA 1 JOLUIbHA 3 TMCUXOJOrO-ICUXOJOTIYHOI TOYKH 30pYy
BepOasbHa IHTEpIIPETALisl CMUCTY TBOPY B OCBITHIM MpPaKTHII.
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