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Lesya Ukrainka is a brilliant master of landscapes in literature. But the description of
nature is not just an artistic means in her poetry. The landscapes have not only an aesthetic
function to decorate a literary work, they reveal the meaning and idea of the work. A great
example of this would be her play “Forest Song”.

The natural world takes center stage in the famous drama “Forest Song” by Lesya
Ukrainka. We can see the beautiful description of a spring forest already in prologue at the
beginning of the work: “Crape3snuii, ryctuii, npeakoBiyHui Jiic Ha BosuHi. [locepen sicy
npocTopa rajsipa 3 miaky4dorw 6epesoto...” [5, p. 160] Then detailed description continues:
“MicTHHaA BCcA [MKa, TAEMHHUYA, ajle He MOHYPa, - MOBHA HIXHOI, 3a[yMJIMBOI MOJiChKOI
kpacu.” [5, p. 161] From the very beginning we can feel that this is not just territory.
Everything here has soul and meaning.

Lesya Ukrainka brilliantly produced both prosaic and poetic ladscapes. There are also
a lot of poetic description of nature in the speech of the characters:

“TloTim, Ha cBiTaHHI, K 6iJIIBi XMapu
CTaHyTb NOKpail Heba, MOB SICHi oTapy,
1110 X0JIOJIHY BOAY I IOTh Ha TUXIM 6poai...” [5, p. 185]

We can see, that nature is capable of feeling and suffering:

“Y>ke >k MeHe TolapIaHo,

BCi KBITOHbKM 3arap6aHo,

BCi KBITOHbKHU-31DHUYEHBKU

reTb BUPBAHO 3 MIIEHUYEHbKH!

Mak MiH KapOM 4epBOHIB,

a Temnep BiH IMOYOPHIB,

Haue KpiBId MpoJInIacH,

B O0po3eHlli 3aneksacs...” [5, p. 213]

There are many mystical characters in the drama. They symbolize the magical powers

of nature and its spirituality. For example, Mermaid says about love:
“KoxaHHS - sIK BO/Ia, - TIJIaBKe Ta OUCTpE,
pBe, IPa€, NECTUTD, 3aTATAE U TOMUTD.
[le maJyl - BOHO KUIIUTD, a CTPiHe X001 —
CTa€ MOB KaMiHb.” [5, p. 224]
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Love is compared to water, because love is an element, like water and also one of the
main elements of nature.

The whole drama is permeated with descriptions of nature, but its main symbol is the
character Mavka. This is a mystical creature, the soul of the forest, the central character of
the drama, the favourite and close image for Lesya Ukrainka. Mavka is unusual in everything:
appearance, characteristics, behavior, feelings:

“sik AiBYMHA... 62 Hi, XyTUill IK NaHHA,
60 ¥ pykHu 6is1i, i caMa TOHEHbKa,

i IKOChb Tak y6paHa He M0-HAChKH...

A 4oM ke B Tebe 04i He 3es1eHi?

Ta Hi, Tenep 3eJieHi... a 6yJH,

AK He60 cuHi... O! Tenep Bxe cuBi,

AK Tad XMapa... Hi, 3Ja€TbC4, YOPHI
4y, MOXe, Kapi...” [5, p. 175]

Thus Mavka's beloved describes her extraordinary appearance, that is beautiful and

changeable like the spring weather. Her feelings are strong and deep, her speech is
correct and poetic:

“He 3HeBaXkal Ay1lli CBOEI 11BITY,

60 3 HbOT'0 BUPOCJIO KOXaHHA Halle!
Tou uBiT Big nanopoTi yapiBHiWiN -
BiH CKapOU TBOPUTb, a He BiIKPUBAE.
Y MeHe MOB 3pOJJUJIOCH APYTeE CePLIE,
SIK g Mloro ni3Haja. B Ty XBUIMHY
OTHMCTe IMBO cTajsiocs...» [5, p. 210]

Mavka feels a deep kinship with nature, she is nature itself in all its glory. She is

amazing, eternal and every time she is reborn again:
“Jlerkui, NyXKUH nomnisenb
JisKe, BEPHYBILIUCh, B PiZIHY 3eMJIUIIIO,
BKyIi 3 BO/IOI0 TaM 3POCTHUTb BEPOHUIIIO,
CTaHe OYAaTKOM TOJi MiM KiHelb.” [5, p. 253]
Mavka's love and soul are also eternal. Everyone knows these famous lines:
“Hi! 4 kuBa! {1 6yny BiuHO *KUTH!
A B cepui Mato Te, 1o He BMUpae.” [5, p. 230]

She feels strong and free and utters impressive and exciting words:

“...HisIKa cuJia B CBITI
He J1aCTb MeHi 6axaHHs 3abyTTa.” [5, p. 231]

The natural world is very harmonious. The forest and its inhabitants are a family for
Mavka. She also feels harmony with the human world. But people have completely different
relationships with her. These relationships can be compared to the attitude of people to
nature: there is always conflict there. People conflict with each other too. There is no
harmony in their world and for this reason they suffer. The natural world, on the contrary,
is depicted as ideal.

This is a love drama, a play about love for all living thing, about empathy and strong
emotions, but, unfortunately, it ends sadly. There is an idea that nature should not be only a
resource for humans. We need to recognize the vulnerability and fragility of the world
around us. We will feel happier and kinder if we get closer to nature. In our time the brilliant
work by Lesya Ukrainka does not lose relevance. It reveals the topic of ecology and respect
for nature.
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