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Bcmynmne cnoeo

[X MixHaponHa KoH(epeHIss MOJOAMX YYEHHMX 1 CTyAeHTIB «My3uyHa 1
xopeorpadiuHa ocBiTa B KOHTEKCTI KyJIbTYPHOTO PO3BUTKY CycHiibcTBa» y 2023 sk i
MOTIEPETHS TaKOXX MPOBOAWJIACS I Yac BIAHW. 3MIMIEHHS JAaTH 3 JKOBTHSA Ha
JIUCTONAJ HE 3MIHWIO NMPHUCBSIYCHHS KOH(epeHIli Ta 30ipku MatepiamiB 1 Te3 JHio
3aXMCHUKIB Ta 3aXUCHUITh Y KpaiHH.

VY xoHdepeHIli B3sIM y4acTh sIK MOJIOJII BYEHI 1 CTYJIEHTH, TakK 1 JOCBIAYCHI
HAyKOBIIl 3 PI3HUX KpaiH Ta 3akjajiiB ocBiTH (Ykpaina, Kuraii, [3pains, Himeyunna,
Mongosa). Cekuii KoH(pepeHI[l MPUCBIYCHO aKTyaJlbHUM MHTAHHAM MHCTELBKOT
OCBITHBOI ~Tally3l, 30KpeMa TMHTAHHSIM €BPOIHTErpalii, HaI[lOHAIBHOIO Ta
PETiOHANIBHOTO aCIEKTIB PO3BUTKY MHUCTELTBA Ta MUCTELBKOT OCBITH, NIEJArOTTYHOMY
MOTEHI[IaTy 1HTerpailii MUCTEITB, METOJI0JIOT1] Ta METOJMKHA HaBUYaHHS MUCTEIITBY.

3a pik BifiHM MUTaHHS €BPOIHTErparii HaOyJIu MpakTUYHOro cMuciy. JlocBia
OTaHYBAaHHS €BPOIEUCHKUX MUCTEIIbKO-OCBITHIX CTpATEriil 3HaXOIUTh BiI0OpaKEHHS
y BUCTyNaxX y4yacHUKIB. Pazom 3 TuM, BiiMidaeMo, 10 cepe]l YIaCHUKIB KOHdepeHTIIii
Oynu 3100yBaui ¥ HaykoBil 3BO, siki Ha ChOTrOJIHI 3HAXONATHCS B €BaKyarlil
(bepasHCHKMIA JepKaHUM MENaroriYyHUi YHIBEPCUTET; XEPCOHCHKUHU JEp KaHHM
VHIBEpCUTET); BiTaEMO Yy4acHUKIB 3 I3paimo, Kwuraro Himeuunnn, CIIA;
MIPOJIOBXKY€EThCSI HaykoBa criBnpans 3 KummniBcekum [lepkaBHUM TeAaroriaHuM
yHiBepcuteroM imeHi lona Kpsiare (MoinnoBa).

dopmat koHbepeHiii OyB mimanuid. [[y>xe BaKJIuBO, IO ITi Yyac BiliHW HaIli
acmiipanTH 1 Marictpantu 3 Kutaro 6panu yuacts B od-naitH ¢popmari.

3MICT MaTepialiiB 1 T€3 BiAOMBAaE PI3HOMAHITHY MNpPOOJEMATHKY aKTyaJlbHUX
MUTaHb, sIKI OOTOBOPIOBAJIUCS HA KOH(EpEHITi.

Mu BAsS4HI HallMM aBTOpaM 3a MPEACTABICHHM LIKaBUW MaTepiasl, 3 SKUM
MOHa Oyie O3HAOMHUTHCS B PEMO3UTapli Y HIBEPCUTETY Y IIMHCHKOTO.

Onena PeGposa



Wang Zheqing

graduate student of the Department of Music art and choreography,
South Ukrainian National Pedagogical
University named after K. D. Ushynsky
orcid id:0000-0003-4706-5787

Ban Y:keuin

acnipanm Kageopu mMy3utHo2o
Mucmeymea ma xopeozpaghii

3 «llis0ennoykpaincoKuil HAYiOHANbHUL
neoazo2iuHull YyHieepcumem

imeni K. JI. Yuuncoxkoeo»

orcid id:0000-0003-4706-5787

SACRED CHORAL ART IN THE FORMATION OF THE SPIRITUAL
CULTURE OF STUDENTS (ON THE EXAMPLE OF THE CHORAL WORK
"NEVER, MY GOD, TO THEE")

Abstract. The article examines the rich potential of sacred choral singing for the
formation of the spiritual culture of a personality. On the example of the study of L.
Mason's work "Nearer, My God, to Thee", it was found that choral sacred singing as
a leading form of spiritual music is a real school of moral, aesthetic, spiritual
education of future teachers of musical art.

Key words: sacred (religious) music, choral sacred singing, future teachers of
musical art.

CAKPAJIBHE XOPOBE MUCTEITBO Y ®OPMYBAHHI 1YXOBHOI
KVJIbTYPU CTYAEHTIB (HA ITPUKJIAAI XOPOBOI'O TBOPY «NEVER,
MY GOD, TO THEE»)

Anomayia. B ctarti po3misiHyTO OaraTii MOTEHINal CaKpaJlbHOTO XOPOBOTO
chiBy Ha (OpMyBaHHsS JyXOBHOI KyIbTypu ocobuctocTi. Ha mpuknani BUBYEHHS
tBOpY JI. Meticona «Nearer, My God, to Thee» 3’sicoBaHo, 1110 XOpPOBUI CaKpaIbHHIA
CHiB SIK MpoBigHA (hOopMa IYXOBHOI MY3UKH € CHPABKHBOIO IIKOJIOK MOPaJIbHOIO,
€CTETHUYHOTO, JYXOBHOTO BUXOBAaHHS MailOyTHIX YIUTENiB My3UYHOTO MUCTEIITBA.

Knwuoei cnoea: cakpanbHa (peniriiHa) My3uka, XOpOBHUM CakpaJbHUMN CIIIB,
MaiOyTHI BUMTEIl My3UYHOTO MUCTEITBA.

Today, the challenge for the whole world is that time changes and trials are
being searched for human new orientations, a new value system. The world is



5

constantly experiencing a moral crisis associated with the loss of morality, of
Christian values. So the leading idea and the main goal of national education in many
countries of the world was to form a creative, thinking person who has a high level of
spiritual culture. A key factor in this process is the play of sacral good art.

Sacral (from the Latin saint dedicated to the gods) - all that has to do with God,
religious, heaven, suicidal, mystical. The Sacred Grace of God (religious faith,
secrecy, church, persons led to the sacred sanctuary, objects, things and actions
related to religious culture) (Free Encyclopedia). Particular activity is to shape the
spiritual culture of future music teachers by studying good works in the education
system. Good sleep as a leading form of spiritual music is a real school of moral,
aesthetic, spiritual education for future music teachers. Most church songs are
dedicated to Christian morality and dictatorship. They show a high moral image of
the soul, its spirituality, its humanity, and also its religious feelings. Sacral sleep
harmonizes the soul state of man, promotes spiritual personality growth, transforms
into an ascetic discipline that guides man's path to the knowledge of God (Kaminski,
2018).

In his experimental work on forming the spiritual culture of students, one of the
suggestions for studying the students of good works was the face of poet Lovelle
Mason in the poem Sarah Flower Adams, "Nearer, My God, To Thee". At this stage,
the methods used to demonstrate and analyze the work and compare the different
performances of the work. Yes, in the course of the Round Table, students were
presented with detailed information about the story of the creation of the Nearer, My
God, to Thee, its authors, analyzed its character, its content, the characteristics of the
relationship between music and words, Using composers of musical-ritual figures that
enhance the emotional influence of listeners.

Let's give you some information about Nearer, My God, to Thee. Thoughts of
creating a song: To be near God, God will be near you (John 4:8). "Approaching
God" is a Christian choir written by the English poet Sarah F. Adam (1805-1848) in
1847. Her father, Benjamin Flower, was a talented, progressive British journalist. In
his articles, Flower criticized the British government and correctly reported the
situation during the French Revolution. In 1799, he got half a year in prison. During
his stay in prison, he was visited by many relatives, friends and sympathizers,
including a teacher who had often come to him. They were gradually connected, And
after Frauer was released from prison, they went to the wedding. And then they had
two daughters born: Elizabeth and Sarah Children were subjected to parental
influence and had a talent to the mind. They had a sense of justice since childhood.
represent gender equality, freedom of speech, and against tyranny. Sarah married
William Adams in 1834, and a couple lived together, writing. Sarah used to be an
actress and got fired because of health problems. In 1848, both sisters left the world
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early because of life's hardship they had tuberculosis.

The poem "Approaching the Lord" is based on the story of Jacob in Genesis
28:10-22: Jacob fled from the wrath of Esau and walked alone in the desert. At night
he used the stone as a pillow and dreamed of a stairway from heaven to earth, with
angels traveling up and down. The next morning Jacob got up and named the place
Beth-El. Singing this verse can help us better understand the stories in the Bible:
Though 1 travel far in the desert, the red sun sets in the west, Darkness covers me,
stones are my pillow; Still yearning for my dream, closer to the Lord.

In hymns, few people can describe the surrounding scenes so beautifully and
vividly. Many people praise this hymn as the best hymn written by a poetess. Both
Christianity and Catholicism have included this verse in their respective poetry
collections. There is a tragic and heroic story about this verse - "The call of a sinking
ship: Christians, get up™!

1. Nearer, my God, to Thee, nearer to Thee!

E'en though it be a cross that raiseth me;

Still all my song would be nearer, my God, to Thee,

Nearer, my God, to Thee, nearer to Thee!

2. Though like the wanderer, the sun gone down,

Darkness be over me, my rest a stone;

Yet in my dreams I'd be nearer, my God, to Thee,

Nearer, my God, to Thee, nearer to Thee!

The melody of the verse "My God is nearer to thee" is very moving, but if we
can feel it in conjunction with the story of Jacob, we can gain even more richness.
The story of Jacob's Pillow Stone is recorded in Genesis 27-35 of the Bible. Jacob
and his brother Esau were twins, and they began to fight in the womb of their mother
Rebekah. Rebekah suffered unbearably and did not understand why she was pregnant
and it was so difficult for her. The emperor said to her: "Two nations are in your
womb; two tribes will come out of you. This tribe will be stronger than that tribe; the
older will serve the younger. My younger brother Jacob was the ancestor of Israel,
and the land where my elder was founded Esau's brother, Jordan at that time.
However, over the millennia he had already mixed with the lineage of the Arab nation.
This pair of brothers have been at war since Genesis, and to this day the descendants
of Jacob, Israel, and the descendants of Esau, the Arab nation, are still filled with dust
and murder, creating problems for the United States, Great Britain, and the United
Nations, who are still busy playing peacekeepers and can't claim it. However, that's a
digression and off-topic for now.

The name Jacob means "grasp™ because he was born grabbing the heel of his
brother Esau. Some people say that the Israelites "grabbed" very well, which was
inherited from Jacob. However, to be honest, it's fundamentally human nature to
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"grab™ no matter what race you belong to. However, Jacob's personality and his
background seem to contain many of our own strengths and weaknesses, so we can
easily feel his success and failure in life, as well as his emotional ups and downs.
Good hymn writing lies in its ability to convey deep meaning in simple lyrics; "My
God is closer to you" is such a beautiful poem.

The story goes that after the birth of the twins, Isaac's father, Esau's brother, who
loved to fight fiercely, and Rebekah's mother loved to hold on to her Jacob. Jacob's
mind was complex. In order to claim the title of his eldest son, he deliberately tricked
his older brother with a pot of red bean soup when he was hungry after hunting. Later,
thanks to his mother Rebekah's plans, he took the initiative to attend his father's
blessing for Esau. After discovering that he had been duped twice, Esau, who had a
simple mind and a hot temper, vowed to personally kill his younger brother when his
father died. Rebekah was afraid that this would happen, so she helped Jacob pack his
luggage and sent him to seek refuge with his distant brother Laban, who was Jacob's
uncle. Due to the lack of transport at that time, the road was quite difficult. One day,
when it was already late, Jacob found a place to rest. He thought of his comfort and
happiness at home, and to gratify his ambition he played upon his brother and
deceived his father. Then he was like a robber wandering in the land of the Wolf and
the Roaring Tiger, grieving from the bottom of his heart. Especially at that time, he
had to part with his dear mother, and it was not worth seeing her in any year or month.
He found a stone as a pillow and fell asleep in a state of sadness and contradiction
(lyrics 1, 2). In his dream he saw a ladder leading to heaven, on which angels traveled
up and down. Suddenly God stood by him and said: "He is the God of his grandfather
Abraham, and He will always be with him." He will give the land in this area to him
and his descendants (verse 3). The next day, Jacob woke up and realized that God had
done this. The person who needs to "grasp" everything finally relaxes his hands and
becomes a person who is led by God to walk, and this experience of rebirth is marked
by the "pillow stone™ (Chapter of lyrics 4). It can be said that the fifth verse of the
lyrics is the author Sarah Adams's experience of infinite sweetness and joy from
closeness to God. She finds that every time she experiences death and separation, her
affection and attachment to the world diminishes a little. Her steps also become
lighter and she can easily bounce up the stairs leading to heaven. One day she will be
like a bird that grows wings and leaps out of the suffering of the world, spreads its
wings upward, flies above the sun, moon and stars, soars high and returns to the
Creator who created it. But what she didn't expect was that sixty-four years after her
death, the poem she wrote with her frail body would lie as a pillow stone for many
victims in the cold and dark sea, amid the stormy waves, to rush to meet the sky.

Do we also have such a "pillow" in our lives? Children of God receive comfort
and strength when they are close to the Lord. Late on the night of April 14, 1912, the
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46,382-ton ocean liner Titanic, claimed to be unsinkable, suddenly struck an iceberg
on its maiden voyage to England in the North Atlantic. More than 1,500 passengers
on board were instantly at risk of disappearing and being buried in the ocean,
shocking the world. There were those who survived the Titanic incident, and people
repeatedly heard and experienced the testimony of a Christian through their own lips.
It is said that at this time, many people rushed to board the lifeboats on the deck, but
the crowd grew and there were not enough lifeboats, making the scene very chaotic.
According to survivors, the passenger, Reverend John Harper, was invited to attend a
sermon at Moody's Church in Chicago, USA, and boarded this ship. The Reverend
John Harper stood up and shouted to the crowd in front of the lifeboat, "Christians,
get up!" Everyone was stupid and kept grabbing seats. The pastor shouted:
"Christians, get up! We are all saved, leave your seats for those who have not yet had
the opportunity to receive the Gospel. This time it worked! At first, dozens of
Christians squeezed out of the crowd and decided to give up the opportunity to save
the lifeboat to non-Christians. The Reverend John Harper called for all the Christians
on board to gather and form a circle, hand in hand. Reverend Harper solemnly
declared: “Brothers and sisters, our lives are always in danger, but we have believed
in the Lord Jesus and hope for eternal life, so do not be afraid; however, there are still
many people on the ship who have not yet believed in the Lord, and they have not
been saved. If they lose their lives in this moment, they will perish forever. If we do
not compete with them now for the escape equipment, more people who have not yet
believed in the Lord will be saved, and they will still have the opportunity to hear the
Gospel and believe in Jesus in the future and have eternal life. Hearing this, the group
of Christians were very moved and responded with one accord. They continued to
sing the hymn hand in hand, saying, "Be nearer to the Lord, be nearer..." The solemn
verse moved the other passengers on the ship, and all accepted the instructions of the
ship's staff in order, allowing the women and children to board. The hymn "Closer,
Lord, to You" is familiar to everyone. He has already turned 180 years old, and his
words are still relevant today.
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THEORETICAL ASPECTS OF STUDYING THE CONCEPT OF
"HARMONIOUS PERSONALITY" IN CONTEMPORARY PEDAGOGY
AND ART

Today, researchers frequently turn to concepts such as harmony, harmonious
personality, and harmonious development. This focus is justified because by their
inherent nature, humans have always sought harmonious coexistence with their
environment, their inner "self,” and the alignment of their spirit with the challenges of
existence, which constitutes harmony.

Harmony (from the Greek "harmonia,” meaning concord, consonance, and
harmony in the combination of something) is understood as the "coordination,
combination of these qualities, their mutual complementation and enrichment in the
spiritual and physical essence of a person™ [1]. M. J. Varyy affirms that "harmony,
harmoniousness is the inner and outer order, concord, integrity of phenomena and
processes” [2].

Given that harmony is an ongoing process aimed at achieving ideals,
completeness, and perfection, it is worthwhile to turn to G. Hegel, who believed that
the harmonized life of an individual is a necessary component of their constancy,
self-identity, and identity, within the framework of a constant process of "absolute
becoming." According to Plato's perspective, human nature is determined by the soul,
and the soul, along with the body, must prevail over the body, as it is a divine
immaterial principle, whereas the body is mortal and material.

Modern concepts regard harmony as a synthesis, coordination, and mutual
correspondence of qualities (objects, phenomena, components of a system). The
notion of "harmony" reflects the unity and integrity of its components, even in the
case of elements with opposing properties, expressing their mutual coordination and a
state of equilibrium. According to L. E. Orban-Lembrick, a harmonious personality
"exists in harmony with the surrounding world, coexists with other people, and
maintains unity with itself." Such a personality can be directly recognized as a moral
individual, and the violation of moral norms is considered a breach of its inner
integrity. L. E. Orban-Lembrick believes that "the development of a harmonious
personality is associated with the formation of a hierarchy of motives and values,
where higher levels should prevail over lower ones" [8]. T. Yefremova examines
harmony not only as a specific physiological state of the body but also as
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"psychological balance and social and spiritual well-being of a person” [4, p.93]. S.
Maksimenko emphasizes the significance of love and believes that it is the primary
source of harmonizing the spiritual, essential, genuine, and human aspects within a
person. The researcher notes Plato's idea that the "aspiration towards integrity and the
attraction to it" are called love [8].

It is generally accepted that harmony is formed through the process of
creativity. Creativity is considered a common path of development that reveals
various aspects of self-expression. By studying themselves, their abilities, and talents,
individuals constantly discover new opportunities for personal growth and
improvement. This process helps maintain and expand harmony in relationships with
oneself, others, and the world as a whole. During interactions with others in
dialogues, individuals actively explore their own life values and meanings. "This
dialogue contributes to a better understanding of oneself, each other, and the
surrounding world" [3, pp. 67-81].

One of the crucial issues in the process of harmonious personality development
is intellectual education. Thanks to it, humans have emerged as social beings and
have created not only material but also spiritual culture, ensuring continuous socio-
economic progress. Therefore, according to O. Levytska, "acquiring knowledge,
improving thinking, and memory should be at the center of comprehensive and
harmonious personality development™ [6, pp. 147-148].

In harmonious education, significant attention is devoted to the spiritual growth
of an individual and the development of high aesthetic tastes and preferences. One of
the key aspects of aesthetic education lies in shaping artistic culture, which is based
on the use of art as a means of education to teach people to perceive and evaluate
artistic works adequately. Aesthetic education makes an individual a fully
participating member of society's artistic life, capable of comprehending artistic
works in their full depth of content and expressiveness of form. Aesthetics and
aesthetic education assist individuals in distinguishing between good and evil,
embracing values to emulate, and rejecting those to discard [7, p. 28].

By integrating knowledge of spirituality, personal culture, education, and
upbringing, we can create a model of a person that reflects not only contemporary
realities but also the future. One of the fundamental components of pedagogical
science is spirituality, which interacts with culture, education, and upbringing to
shape the ideal personality. Spirituality interacts with culture and education to create
an individual who becomes a symbol of culture and possesses a deep understanding
and development of spirituality. Such a person is characterized not only by intellect
and reasoning but also by a profound spiritual inner world.

Therefore, the role of art in harmonious personal development and
socialization primarily lies in its comprehensive influence on the individual. For
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instance, the emotional state of a person, their beliefs, tastes, and values are shaped
by their perception of artistic works. Familiarity with cultural and artistic heritage
promotes the activation of a valuable perception of reality. Currently, there is a
growing global interest in using art as a means to shape a harmoniously developed
personality. This underscores the necessity of preserving and popularizing artistic
heritage, which, as expressed by V. V. Klymenko, "serves as the foundation of the
nationwide system for the comprehensive development of a modern individual” [5,
pp. 149-150].

In conclusion, it is theoretically established that the concept of "harmony" is
regarded as a continuous process aimed at achieving ideals, completeness, and
perfection. It is shown that a "harmonious personality” exists in harmony with the
surrounding world, coexists with other people, and maintains unity with itself. The
development of a harmonious personality is associated with the formation of a
hierarchy of motives and values, where higher levels should prevail over lower ones.

Theoretical research demonstrates that the primary objective of pedagogical
science is to create conditions for the harmonious development of an individual,
including the development of intellect, spirituality, morality, social competence, and
self-awareness. It contributes to the formation of individuals who are capable of
creativity, self-realization, and constructive interaction with the world around them.
Furthermore, the influence of art on the harmonious development of an individual
primarily lies in its comprehensive impact on their emotional state, beliefs, tastes, and
values, which are shaped by their perception of artistic works.
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FORMATION OF EXECUTIVE COMPETENCE OF FUTURE
SPECIALISTS IN THE FIELD OF MUSICAL ART

Abstract. In the article, the author considers the problem of performance
competence as the basis for the formation of professional competence of future
specialists in the field of musical art. The realization of an emotionally convincing
interpretation of musical works is the final result of students acquiring musical and
performing knowledge, abilities and skills, the degree of development of personal and
professional qualities, adequately implemented in musical and performing practical
activities, which reflects the content of performing competence.

Key words: performing competence, interpretation of a musical work, future
specialist in the field of musical art.

®OPMYBAHHS BUKOHABCBKOI KOMIETEHTHOCTI
MAMWBYTHIX ®AXIBIIIB ¥ TAJTY3I MY3UYHOI'O MUCTEIITBA

Anomauia. Y cmammi asmop pos3ensioae  npooaemy - BUKOHABCHLKOL
KOMNEeMeHmMHOCMI  5IK  OCHOBU  (POPMYBAHHA  NpOGeciuHoi  KOoMNnemeHmHoCmi
mauoymuix gaxieyie y eanysi My3uuHo2o mucmeymed. 30IUCHEHHS eMOYIUHO
NepeKoHIUBOI IHmepnpemayii My3udHUX meopie € KiHyesum pe3yibmamom Habymms
3000y8a4amu My3udHO-8UKOHABCHLKUX 3HAHb, YMIHb MA HABUYOK, CIYNEHS PO3BUMKY
ocooucmicHux ma npo@ecitinux aKocmetl, a0eK8aAmHO peani308aHux y MY3UYHO-
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BUKOHABCLKIL NPAKMUYHIL OIIbHOCMI, WO 8I000padicac 3MiCm BUKOHABCHLKOL
KOMNemenmHuocmi.

Knrwuoei choea: suxonascoxa KomnemeHmHicmb, iHmepnpemauiﬂ MY3UHHOCO
meopy, MauOymuitl gaxiseysb 8 2any3i My3uuHO20 MUCTNEYMEA.

Radical socio-cultural changes that are taking place in modern society,
Ukraine's entry into the world educational space determine innovative processes in
the field of education, direct the reorientation of the process of professional and
pedagogical training to European standards. These changes are caused by the
transformation of educational paradigms from an educated person to a developed
person, which, in turn, brings to the fore the need for teacher-musicians who are able
to creatively develop the student's personality. The main emphasis in the training of
such a specialist is the formation of professional competence.

In the new conditions, the established sequence of "knowledge - ability - skills"
turns into the triad "knowledge - understanding - skills", as a result of the integration
of which competences are formed. Most scientists define this phenomenon as a
person's readiness for a certain type of activity.

Modern education in general and artistic education in particular is currently
aimed at finding relevant and extraordinary methods, ways and means of personal
development of students of education, which causes a change in the content of the
professional activity of specialists in the field of musical art.

Nowadays, professional music-pedagogical activity is considered to be based
on a creative approach to functional duties, resulting in high creative productivity,
because the future specialist in the field of musical art not only realizes himself as a
creative person, but also and adequately builds the trajectory of the creative growth of
his pupils (I'opbenko, 2012, c. 22).

The professional training of future specialists in the field of musical art is a
multi-level process, which involves the presence of blocks of general disciplines of
the psychological-pedagogical cycle, as well as disciplines of professional direction
(music-theoretical, music-historical and professional), which are aimed at the
formation of various professional competencies.

Performing training, which forms professional competence as one of the
components of the professional competence of a future specialist in the field of
musical art, deserves special attention in the process of formation of professional
competences of bachelor's and master's level education seekers.

The discipline "Basic musical instrument™ is based on various components of
musical and performing activities, it allows to combine the system of musical and
performing ideas and concepts with real sound images, that is, to create a foundation
for the development of personal qualities of future specialists as the basis of their
creative self-realization. Performing activities in the class of the main musical
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instrument allows students to not only reveal personal abilities, but also to develop
creative independence, initiative, creativity and mobility as much as possible. The
peculiarity of this performing activity is a specific, communicative function, i.e.,
communication between the student and the teacher, communication with the musical
piece, communication with the listeners during the concert performance (Pymsniera,
Hpeera, 2020, c. 223).

The process of working on a musical piece is connected with auditory and
emotional control, critical self-evaluation of performance and active creative search
for performance solutions, i.e., artistic interpretation of a musical piece, in which the
performance is based on understanding and revealing the artistic content essence of
the work, understanding the artistic image through implementation value
determinants of its author.

Executive activity is a complex phenomenon of mediated understanding of a
person's attitude to the world and the environment, which has its expression in
mastering and appropriating the cultural reality embodied in the author's text. The
greater the degree of this indirectness, the more complex is the dialectical connection
of the education seeker with a specific cultural reality. That is, future specialists in
the field of music education, correlating their own value orientations with the musical
content created and recorded by the composer in the sheet music, realize their
individual characteristics as performing musicians (I{romirona, 2009: 34).

The interpretation of musical works can be considered as a locus in which the
creative potential of musical performance activity is represented.

Interpretation in the scientific literature is interpreted as a creative search
aimed at revealing the intention of the author of the work and as the final result of
understanding the musical text and the artistic interpretation of the author's intention
in a concert performance.

The process of forming the performance concept of a musical work begins with
its imaginary reproduction by the interpreter, which requires the musician to use the
actual musical text, information about the author, the era of creation, his other works,
as well as his own performance experience of the future specialist.

A musical work contains the composer's relationship to the surrounding world
and is a reflection of the external and internal factors of the subject's life, and the
performer correlates his own worldview with the content created and recorded by the
composer in the sheet music. The interpretation of a musical work is secondary to the
author's musical text, so the performer must sensitively respond to its various
meaningful nuances, giving them the meaning that corresponds to his own
knowledge, value orientations and experience (I'op6enko, 2012, c. 25).

So, summing up, let us note that the performance and interpretation of musical
works by a future teacher-musician is the final result of the acquirers of musical and
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performing knowledge, abilities and skills, the degree of development of personal and
professional qualities, adequately implemented in musical and performing practical
activities, which reflects the content of musical executive competence.

It is the interpretative component of the musical performance competence of
the future specialist in the field of musical art that should be considered as a system-
forming factor that ensures personal and creative self-realization.
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OCOBJINBOCTI BOKAJIbBHO-BUKOHABCBHKOI NIITOTOBKHU
MAWBYTHIX BUKJAJTAYIB MUCTEIBKUX IIKILJ B YHIBEPCUTETAX
YKPAITHHA

VY cydacHOMy CBiTI B KOHTEKCTI TJioOaiizailii Ta 3MIHM CBITOBOIO MY3UYHO-
€CTEeTUYHOrO JIaHAWAadTy 3HAYHO MiJIBUIIUAIACA AKTYaJbHICTh BUBYEHHS MUCTEILITBA
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K BaXKJIMBOT CKJIQJ0BOI KYJBTYPHOIO CIAJIKY Jt0JcTBAa. OCOOIMBO MOCUIMIACS POJIb
MY3UYHOTO MUCTEITBA B IMPOIIECI TBOPYOTO PO3BUTKY MOJIOJI, 30KpeMa, Cy4acHHUX
AiTe Ta MUITKIB, HAOyTTS HUMHM KyJIbTYPHOI KOMIIETEHTHOCTI Ta XYAOXHBO-
€CTETUYHOI KyJIbTypu. BuKitanadi My3udHUX TUCIUILIIH, IO MPAIIOIOTh y 3aKIaaax
MOYaTKOBOI MHCTELBKOI OCBITH Ta 3a0€3Me4YyloTh MHUCTEIBKY (My3U4YHY) OCBITY
VUYHIB, BIJHECEHHUX YYCHHUMHM N0 reHepallii «Anbday, BiIIrparTh BAKIUBY POIb y
BUXOBaHHI Ta BCEOIYHOMY PO3BUTKY HOBOT'O ITOKOJIIHHS OCBIYCHHUX, KYJIbTYPHUX
moaen. Ognak, peanizaiis npodeciiiHoi My3UYHO-TIEJaroriyHoi OCBITH MalOyTHIX
BUKJIQJaviB JAaHOTO TMpOoQUII0 BUMAara€ CbOroJHi 1HHOBAIIMHOTO MAXOAY 3
ypaxyBaHHSM BHMOT 4acCy Ta OCOOJIMBOCTEH Pi3HOMAaHITHUX HAIpPSMKIB iX ¢axoBoi
MIATOTOBKH: KYJIbTYPOJIOTTYHOI, MY3UKO3HABYOI, BOKaJIbHO-BUKOHABCHKO],
IHCTPYMEHTAJIbHO-BUKOHABCHKOT, JUPUTECHTCHKO], MICUXOJIOTO-NI€AArOrivHOoi,
METOJMKO-TEXHOJIOTIYHOI ToImo. JlaHa CTaTTs NpHUCBAYEHA JESIKUM BaKIMBUM
acmeKkTaM YJOCKOHAJIGHHs Mpo¢eciiiHOi MHCTEIbKO-TIEAaroriuHoi  MiJroTOBKH,
30KkpemMa, (axoBoi BOKaJIbHO-BUKOHABCHKOI IMATOTOBKH, MaWOYTHIX BHKJIaJadiB
MUCTEUBKHUX IIKUI B YHIBEPCUTETCHKOMY OCBITHROMY CEPEIOBHII Y KpaiHH.

VY crarTi posrisHyTa mnpodsiemMa po3poOKHM Ta BIPOBAKEHHS JOUUIBHHUX 1
JOCTATHIX IEIaroriYyHUX YMOB B YKPaiHCBKUX BHIMUX HABUAJBHUX 3aKjIa/ax, MO0
BOKaJIbHO-BUKOHABCHKOT MIATOTOBKM MaWOyTHIX BUKJIAJIauyiB MUCTEUBKUX MK, SIKI
OTPUMYIOTh MHCTEIBKO-TICAroriyHy OCBITY B KOHTEKCTI IioOajizalii Ta 3MiHH
CBITOBOTO MY3MYHO-ECTETHYHOTO JaHmmadty. Mema cmammi nonsrae B po3KpUTTI
JaHOT TEMHU B HAYKOBOMY JIUCKYpCl, a TaKOXX B Yy3arajibHEHH1 IMeJaroriyHuxX
CIIOCTEPEKEHb, ONMUTYBaHIN, 0€ci/l 3 TOCBIIUCHUMH BUKJIaJladaMd MUCTEI[bKUX KL,
3 MaWOyTHIMH BHKJIaJadyaMd Ta iX YHIBEPCHUTETCHKMMH HACTaBHUKAMU CTOCOBHO
3MICTYy Ta TEXHOJIOTIH pO3pOOKM Ta BIPOBAIKEHHS MJOIUIBHUX 1 JOCTaTHIX
MearOriYHUX YMOB B TIPOIIEC BOKAJIbHO-BUKOHABCHKOI MTiITOTOBKH.

KuarwouoBi cjoBa: mnenaroriyHi yMoBH, (¢axoBa MiJArOTOBKAa, MailOyTHI
BHKJIAMa4l MHCTCIBKUX IIKUJI, MY3UYHE MHCTEITBO, JITH, IIJUITKA, Y4YHI,
riobamszailisg, TI[OYaTKOBa MHCTeIlbka (My3M4YHa) OCBITa, MY3UYHO-€CTETUYHA
KyJbTypa, My3UYHO-€CTeTUYHUH JTaHamadT, Todanizaris .

HaykoBa Ta HaykoBo-meroauuHa miteparypa (I. bapanoscbka, I'o L[3toHb,
H. Kvon, [I'. Hikonai, Jline SAubs, Ilane Cintoir, A. Pactpurina, O. PeGposga,
O. PocroBcbkuid, K. Pynuunbka, Croit Cinwkoy, Tyu Jlinere, M. ®enopelp,
JI. Hlkonstp Ta 1H.) Ta TENAroriuyHi CHOCTEPEKEHHS JOBOJATH, IO B Hall Yac
YCKIAIHSIOTHCS 1I1J11 MUCTEIILKO-TIEIarOTIYHOI Ta BOKAJbHO-TIEArOT14HOT OCBITH, K
BOXJIMBOTO HAMPSMKY IATOTOBKA HOBOTO TOKOJIHHA MalOyTHIX BHKJIaJadiB
MUCTEIBKUX MIKUI, a TAKOX BUPIMICHHS, 3 ypaxXyBaHHSM III€i MATOTOBKU, MPOOIEMH
XYI0)KHBO-€CTETUYHOTO BHMXOBAaHHS YYHIB MHCTEIBKMX IIKiJ, BITHECEHUX IO
rexeparii «Anbday.
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OpHouacHOo, HaOyBalOTh AaKTyaJbHOCTI 3aBAaHHS IOYAaTKOBOi MY3MYHOI
OCBITH, TOMY IIO CHPUMHSTTS, BUKOHAHHS Ta IHTEpPIpeTalis MY3UKH, OCOOJHUBO
BOKaJbHMUX  TBOPIB, €  OCOOJIMBHUM  BHJAOM  XYJOKHbO-EMOLIWHOI  Ta
ncuxo(i310J0TIYHOT  AISUIBHOCTI CydacHOI JIOJWHHU, fAKa MOTpedye AeTaibHOro
JAOCT/DKEHHS Ta Yy3araJbHEHHS B HOBHUX YyMoBax. ToMy creuuiuHicTh Ta
0araToacmekTHICT,  MpoOJieMH  pO3pOOKM Ta  BOPOBAKCHHS  BIAMOBIIHUX
MeJaroriyHuX YMOB BOKaJIbHO-BUKOHABCHKOI IMIJATOTOBKM MalOyTHIX BHKJIaJadiB
MHUCTEIBKUX HIKUI B YKPAiHCbKUX YHIBEPCUTETAaX, sKa CHpHsie HAOyTTIO MY3WYHOi-
€CTETUYHOI Ta BOKAJIbHOI KYyJIbTYpH YYHIB BKa3aHOI TeHepallii, 3yMOBHIU
aKTyaJlbHICTh JJAHOTO CTaTTi, 3 ypaxyBaHHSIM TaKOX TOro, IO IEH Mpouec €
BAXKJIMBOIO CKJIAJIOBOI BCEOIYHOIO PO3BUTKY CYYAaCHHMX JITEH Ta MiJITKIB.

HaykoBi  mpami  (pinocodcrki,  KynbTypOJOTiYHI,  MHCTEIbKO3HABUYI,
MICUXOJIOTO-TIEAAroriuHi, MY3WYHO-TIeAarorivyHi, BOKQJIBHO-TICAArOT1YHl  TOIIO)
3a3Ha4YalOTh HEOOXIIHICTh MOJEpHI3aIli CHUCTEMH MY3UYHOI OCBITH, 30Kpema,
BOKAJIBHOI MIJTOTOBKM Ta XYJOXKHbO-ECTETUYHOIO BUXOBAHHS YYHIB B KOHTEKCTI
MOTJIMOJICHHS TIPOIECIB Tio0ani3allii Ta 3MiHM My3UYHO-ECTETHUHOTO JIaHAIa(Ty B
CBITI, TOMY, 1[0 LIi TPOIIECH, HapsAy 3 Oararbma MO3UTUBHUMH HOBOBBEICHHSIMH,
TaKOXXK TIPUBHOCSTH «CTHUXiHHE, HEpAIiOHATbHE CIOKMBAHHS MAcoOBOI KYJIBTYPH, 3
ypaxyBaHHAM 1H()OPMALIHHOIO, MOPAIbHO-E€TUYHOTO Ta MUCTEUBKOTO BIUIUBY Mac-
Mefia, y Tomy uucii intepaer-mepexu» (I'o Lztons, 2021).

[IpoGiieMy TOKpameHHsS  MHCTEIbKO-TIeJaroTiYHOi  OCBITH  MalOyTHIX
MeIaroriB-My3MKaHTIB,  30KpeMa  iX  BOKaJbHO-BUKOHABCHKOI  TiJTOTOBKH,
JOCIIKYBaJIM YMMaJIo YKpaiHChbKUX Ta 3apyOikHux yuenux (I'. beiicembaena, 1. bex,
Ban Tsauvbii, JI. InekoBa, O. JloboBa, Yen Jlrocin, A. Macrtepyk, B. MimemnyeHko,
B. MenymeBcekuii, €. Hazaiikuncekuii, JI. Ileuka, O. PeOpoBa, O. COiTHeRa,
Csanbroit Xyan, ¥ Croanb, JIi Uynsnen, Jly Xyawxkao, Tan Il3zemin, E. IlumOanioxk,
HOitans ao, o Beii, o SIMin Ta iH.). barato 3 HUX 3a3Ha4alOTh HECTAYY CYyYacCHUX
JOCIIKEHb II0A0 BUPIIICHHS BKa3aHUX TMpoOJeM B KOHTEKCTI MOTIUOJICHHS
mpoiieciB  riofamizamii Ta 3MIHM MY3UYHO-€CTETUYHOTO JaHAImadTy B CBITI.
Oco6muBYy TOCTpOTY AaHOi MpoOJieMaThill Hajlae HEOOMEKEHHMM ITOCTYI JITeH Ta
MIJUIITKIB  3aBJSKM Mac-Melia, y TOMY YHCIHi, IHTEPHET-MEPEX, IO MY3HUYHHUX,
30KpeMa, BOKaJbHUX TBOPIB PI3HOMAHITHOI SKOCTI Ta XYJO0KHBOI I[IHHOCTI, CEpell
KOTpHUX € 6arato KOMepuUiiHO1, HU3bKOMPOOHOT MYy3UKH, III0 Ma€ HEraTUBHI HACIIIKU
CTOCOBHO HAOYTTS YYHSIMH HAJIEKHOTO MY3UYHO-ECTETHYHOTO CMaKy, (hOpMyBaHHs
KPUTUYHOTO MUCJICHHS, Ta, B PEIITi, KyJbTypHOI KOMIIETEHTHOCTI Ta XYJOXKHBO-
€CTETUYHOI KyIbTYpHU. Y JaHOMY 3B’SI3Ky, HAWBAKIIUBIIINMHU CKIIAJOBUMHU MY3UYHOI
1 BOKQJIbHOI KyJIbTypU Cy4YacHOI JIIOJMHHM BH3HAUYEHO €MOIliiHE, CB1JOME, ILIHHICHE
BIIHOIIEHHS O MY3UKH, 30KpeMa, 10 BOKAJIbHOI MY3HMKH, y Hpouect ii COpUuiHATTI,
BUKOHABCTBA, IHTEpIpeTallii, CTBOPEHHS TOIIO, HaO0yTe TMiJ KEpPIBHUIITBOM
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KBaJI1(pIKOBAHUX BUUTENIB My3UYHOTO MUCTEITBA, SIK1 OTPUMAJIH IOCTATHIO My3UYHO-
neJaroriyiy, BOKaJbHO-BUKOHABChKY Ta BOKAJIBHO-TIEAATOT14YHY MiJIFTOTOBKY, Y TOMY
YHCIIl, B YHIBEPCUTETaX YKpaiHH.

OTxe, 3aBASKM BHBYCHHS BKa3aHOI MpoOJeMH B HAYKOBOMY JHUCKYPCI,
y3arajqbHEHHS TEJaroriYHuX CIIOCTEPE)KEHb, ONMUTYBAHIM TOCBITYCHUX MaNHOYTHIX
BUKJIaJa4iB MHUCTEIBKHX IIKiJ, MalOyTHIX BHKIaaadiB — 3700yBaviB OCBITH 31
cremianbHOCTI 025 My3uuHe MHUCTEUTBO YHIBEPCUTETY VYIIMHCBKOTO Ta ix
HAaCTaBHUKIB CTOCOBHO 3MICTY, TEXHOJIOT1H pO3POOKH Ta BIIPOBAKEHHS JOIIJIBHUX 1
JOCTAaTHIX MEAAaroriyHux YMOB B TPOLIEC BOKaJbHO-BUKOHABCHKOI MIATOTOBKH, Ha
pasi MOXKHA BU3HAYHTH JIEAKI nedacoliyni ymoeu, HEOOXIJHUX, HA HAI TOTJISA, TS
TOCSITHEHHsI (paXxOBOi BOKAJIbHO-BUKOHABCBHKOI MIATOTOBIEHOCTI JIaHUX 3100yBayiB B
YKpAiHCbKUX YHIBEPCUTETAaX B KOHTEKCTI MOTIMOJIEHHS MPOLECIB Tiiodam3amnii Ta
3MiHH My3HYHO-ECTETHYHOTrO JaHmmadTy B CBiTi. MmeTbcs Npo HeoOXimHiCTS:
CTUMYJIIOBAaTU 3/700yBadiB B TIPOLIECI BOKAJIbHO-BUKOHABCHKOI IMIJATOTOBKH JO
OCSITHEHHSI I[IHHOCTEH XYyJIO0XHBOTO PI3HOMAHITTS HAI[lOHAJIBHOI Ta CBITOBOI
BOKAQJIbHOI MY3WKH B KOHTEKCTI TJioOaii3allii; MOTHUBYBAaTH IX O BKJIIOYEHHS B
XYJI0KHBO-T13HABAIbHY [ISUIBHOCTI CTOCOBHO PO3YMIHHA 1/€i{HO-00pa3HOro Ta
€MOIIII1HO-3a0apBIIEHOTO 3MICTY BOKaJIbHUX TBOpPIB; CTHUMYJIOBAaTH 3allIKaBJICHE
CTaBJICHHS [0 XYIOKHBO-CCTCTUYHOTO Ta TEXHIYHO-BMKOHABCHKOTO CETMEHTIB
BOKaJIbHOT TIATOTOBKH (30KpeMa CaMOOI[IHIOBaHHS, CaMOBIOCKOHAJICHHS TOLIO);
CIIOHYKaTH J0 HaOyTTS 3HaHb Ta yMIHb PUTOPUYHO-TEPMEHEBTHUYHOTO Ta
0COOUCTICHO-IIEHTPUCTCHKOTO MIXO/y B MPOIIECi HABYAHHS CIIBY JMITEH Ta MJIITKIB
re’epainii « Anbhay.

BucnoBkn. B pe3ynbTaTi mpoBEAECHOTO JOCTIIKEHHS B MPOIECI MiATOTOBKU
JTaHOi CTaTTi, TPHUCBAYEHOI CTBOPEHHIO HAJEKHUX IIEIaroriyHuX YMOB IIOJIO
BOKaJIbHO-BUKOHABCHKOT MIATOTOBKM MaWOyTHIX BUKJIAJauyiB MUCTEUBKUX MK, SIKI
OTPUMYIOTH OCBITY B BHIIUX HABYAIBHUX MHUCTEIBKO-TICIaroTIYHUX 3aKJaaax
VYkpainu, JOBeICHO aKTyaJIbHICTh JaHOI MpoOJieMHu Ta HEOOXITHICTh ii BUPIIIEHHS B
KOHTEKCTI TOTJMOJIEHHS TMpoIleciB riobamizamii Ta 3MIHH MY3UYHO-€CTETUYHOTO
naHAmadTy B CBITI.

[IpoBenena pobora goBeiga HEOOXITHICTh 3AIMCHEHHS HAWOIMKYMM 4YacoM
HU3I[1 ORI MOBHUX JOCIIKEHb BKa3aHO1 MpoO0IeMy CUjIaMU MallOyTHIX MaricTpiB
cretiaibHOCTI 025 My3u4yHe MHUCTEUTBO pa3oM 3 iX HAcTaBHUKaMHU, SK B
VYHiBepcuTeTi YIIMHCHKOrO, Tak 1 B IHIIMX YHIBEPCUTETaX MOAIOHOTO MHpodiito.
HeoOxigHicTh TpOBEJEHHS ITaHOIO JOCHIDKCHHS, Ha HaIl TOTJISA] € OJHAaKOBO
aKTyaJbH1 K I YKpaiHu, TaK 1 AJIs HIIUX KpaiH.
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TBOPYA CAMOIIPE3EHTAIISI MAMBYTHIX ®AXIBIIIB
MY3UYHOI'O MUCTELTBA 5K IIEJATI'OI'TYHA ITPOBJIEMA

AHoTanisi. Y CTaTTi pO3TISAAIOTECS HAYKOBI MiAXOAM 3apyODKHHX Ta
BITYM3HSAHUX YYEHHMX: TIEJaroriB Ta TICUXOJIOTIB Ha MpoOieMy TBOPYOi
caMoIipe3eHTallli B KOHTEKCTI II€IaroriyHoi IMiJArOTOBKM MaMOyTHIX (axiBIliB
MY3UYHOTO MHCTENTBA. PO3risHyTa CTpyKTypa JIOCHIIKyBaHOTO (HDEHOMEHa.
[IpencraBieHoO METOAMYHHMI CympoBia (opMyBaHHS TBOPUOI CaMOINpE3eHTalli y
MaOyTHIX (haxiBI[IB My3UYHOTO MUCTEIITBA.

KirouoBi cioBa: camompeseHTallisi, TBOpYa CaMONpE3eHTallis, ManlOyTHI
(haxiBIll My3U4YHOI'O MUCTELTBA, CTPYKTYpa, pePICKCUBHI METOAUKHU.

Abstract. The article examines the scientific approaches of foreign and
domestic scientists: teachers and psychologists to the problem of creative self-
presentation in the context of pedagogical training of future specialists. The structure
of the studied phenomenon. Methodical support for the formation of creative self-
presentation among future specialists in musical art is presented.

Keywords: self-presentation, creative self-presentation, future specialists in
musical art, structure, reflective methods.

VY 3B’A3Ky 3 paJUMKAJIbHUMHU 1 YCHIIIHUMHU HEPETBOPEHHSMU KHUTAaWCHKOI
COIIAIbHO-EKOHOMIYHOI CUCTEMU Ta 1i JTyXOBHO-MOPAJIBHOTO MPOCTOPY BHUSBUIIACH
HEOOXITHICTh pedOpMYyBaHHS BHUINOI TMEAArOTiYHOT OCBITM MaWOyTHIX (axiBIliB
My3uyHOTro MuctenTa. 3akoH KHP mpo Buiily ocBiTy CTUMYIIOE HaBYaIbHI 3aKIaau
70 BOPOBAKEHHS Ta HIMPOKOIO0 BUKOPHCTAHHS CYYaCHUX, IHHOBAI[IMHUX OCBITHIX
TEXHOJIOT1M, 110 CIPHUSE€ CTBOPEHHIO OCBITHBOTO CEPEIOBHUILA, B SIKOMY MOXYTb
peani3oByBaTUCh 1HAMBIAYaJbHI TPAEKTOPli CY4YaCHOI KUTAHCBKOI CTYJIEHTCHKOI
MOJ10/11, MaiiOyTHIX (axiBLiB y nexaroriudiii chepi (2016).

@DaxiBIsIM MY3UYHOTO MHUCTEITBA HEOOXITHO BMITH CaMOAKTyasli3yBaTHUCS B
aKocTi mpodecioHaniB y cBoiil cdepi, peanizyBaTH CBiil TBOpYUM, MEAarori4HHMA
MOTEHLIaJ, BMITH TMpe3eHTyBaTU cebde B SKOCTI megarora My3uku. OBOJIOMIHHSA
BMIHHSIMU Ta HABUYKAaMU TBOPYOi caMoINpe3eHTallli BUIyCKHUKa neaaroriynoro 3BO
J03BOJIUTh MaOYTHHOMY (DaxiBIIO OyTH KOHKYPEHTO3aTHUM Ha PUHKY Mpalll, TOMY
mo eQgeKTUBHA CaMOIpPE3eHTalllsd BIUIMBA€ HA YCHIIIHICTh NpodecioHanbHIN
TUSTBHOCTI, IO TIPOSIBISETHCS B LIIHHICHUX HACTAHOBax, B HOpMax, SIKl CIIOHYKalOTh
OCOOUCTICTH J0 MPOSIBY T4 PO3BUTKY TBOPUUX YCTPEMIIiHb.

[IpoGnemoro ¢GopMyBaHHS caMoOmpe3eHTallli 3aiMaiuch 3apyOikHi BueHi: P.
Apkun, C. Am, P. baymaiicrep, E. T'opdbman, 1. Jxonc, Y. Kymi, M. Jlipi, H.
Maiiepc, O. Epnix Ta iH., ykpaiHcbki gocnigauku: O. I'oposenko, O. Ky3Henosa, P.
Xmemok, 1. Illep6ina, C. Ilep6ina ta 1. IlpeameToMm iX AOCHIKEHb OYJIO:
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BUSIBJIEHHSI CYTHOCTI 3a3Ha4€HOro (peHoMeHy, WOro MPUHIMIIB, CTpaTerii, IijIeil Ta
3aBAaHb. TBOpUY camMOMpe3eHTAIlil0 PO3risgaloTh Taki BueHi, sik: H. ['ypueena, O.
Bunpa, H. Hekpacosa, B. IlocenbonoBa T1a iH.

3riqfHO 32 BUCIOBJIIOBAaHHSAM aMepuKaHcbkoro BueHoro A. PeOepa,
CaMOIIpE3eHTAllisl — 1€ MPOIeC YSIBICHHS cede MO0 COIIAIbHO Ta KYJIbTYPHO
NPUHHATHX CHOCOOIB J1H Ta MOBEIIHKH, 110 IPYHTYETHCS HAa BUKOPUCTAHHI MEBHUX
cTpaTeriii, po3po0eHuX JjIs TOoro, mob dhopmMyBaTH AyMKY iHIIUX mnpo cede (Reber,
2003, p. 219).

P. Xwmemok 1 O. Ky3HenoBa TpakTyBajdd CaMOIIPE3CHTAII0 BYHUTENS SIK
MOHSTTS OCOOMCTICHOT TMOBEAIHKH, IO BUHUKAE B yMOBax Cy0 €KT-Cy0’ €KTHUX
BimHocuH (Xmemok, Kysnemora, 2003, c¢.16-18). H. I'ypneea ta O. Bumpa
BU3HAYAIOTh CAMOMPE3EHTAIllo, SIK e(QeKTHE TMPEACTaBICHHS OCOOUCTICHO-
npodeciiHuX SKOCTEeHM, JOCBIAYy, JOCATHEHb, CIHOpsIMOBaHE Ha (OpMyBaHHSI
MTO3UTUBHOI'O BPaKEHHS, IHTEPECIB, OCOOMCTICHUX 1/I€alliB, IIHHOCTEH, MEPEKOHAHD 1
IHIIMX CKJIAJIOBUX TEXHOJOTIYHOI KyJnbTypu B otouytouux (I'ypueeBa, Bumpa, 2014,
c.104-105). Hwuszka AOCHITHUKIB OTOTOXHIOIOTH CAMOIPE3CHTAII0 3 IMIKEM
nenarora (A. Ilenux, B. lllenens Ta iH.).

DEHOMEH «TBOpYA CaMOTPE3CHTAIlis TIearora MY3HWYHOTO MHCTEITBAY
pPO3yMIEMO, SIK LIJIICHE IHTETPATHUBHE YTBOPEHHS, IO BMINIY€E CYKYNHICTh BMIHb 13
e(EeKTUBHOTO TMPEACTABJICHHS ce0e, SK KOMIIETEHTHOTO Iefarora — MYy3HUKaHTa,
IHCTPYMEHTAJIICTA, TMEPEKOHJIMBOTO I1HTEPIPETATOpa MY3WYHUX TBOPIB THUM, XTO
HABYAETHCS, 3 METOIO MMIJIBUILIEHHS iX MOTHBAIIli, POCTY 3aI[IKaBJICHOCTI, TO3UTUBHOTO
BUIHOIICHHS JIO TEAaroriyHoi MYy3WYHO-THCTPYMEHTAJIbHOI  TISJIBHOCTI. Ile
CaMOPO3KPHTTS, TPArHeHHS BHUCIOBUTH ceOe¢ B SKOCTI  Iejmarora, My3WKaHTa,
MpECTaBUTH cede Tepe] YUYHIBCHKOIO ayAMTOpPi€l0, MPE3CHTYBAaTH YYHSIM  CBOIO
BHYTPIIIHIO CYTHICTh, CBOI MIEPEKOHAHHS, TOBECTU aJIEKBATHICTh CBOEI 1HTEpIpeTalli
MY3WYHUX TBOPIB 3aAyMy KOMITO3UTOPA.

CrpykTypa AOCHIDKyBaHOTO (EHOMEHY CKIIaJaeTbcsi 3 PedISKCUBHOTO,
KOTHITHBHO-TIPOILIECYAJILHOTO Ta OCOOMCTICHOTO  KOMITIOHEHTIB. PediekcuBHi
MPOLIECH: caMOaHali3 CBOIX 3HaHb, YMiHb B c(epl My3MUYHOTO-IHCTPYMEHTAIHHOTO
BUKOHABCTBA, CAMOOI[IHKA MEAAroriyHuX, IHCTPYMEHTAIbHUX MOKJIMBOCTEH, PIBHS
KOMYHIKaTUBHUX YMiHb 3 HAJIaro/)KyBaHHs J1aJOTIYHUX, EMIATUYHUX, TOJIECPAHTHUX
BIJIHOIIICHb, TOTOBHOCTI JIO TEPEKOHJIWBOI'O BHUKOHAHHS MY3MYHHUX TBOPIB TEpen
CBOIMU YyYHSAMM, Ma€ BEJIMKY 3HAUYyUIICTh JJs PO3BUTKY MpodeciitHoi
KOMIIETEHTHOCTI menarora My3uyHoro mucrentBa. CamoineHTudikaiis 3 iaeanoMm
nejarora-My3uKaHTa CIpHUsS€ KPUTUYHOMY BIJHOIICHHIO 10 cebe, O PiBHsS CBOET
METOJMYHOI MIATOTOBKH, IEIaroriyHO0i MaWCTEPHOCTI, a TaKOX CIPSIMOBYE Ha
aKTUBI3AIIIIO TT1JIBUIIICHHS! KOMIUIEKCY 3HaHb, YMIHb Ta HABUYOK, JIIKBiAAIllT MpOoraaiuH
y  KOHTEKCTI  MY3WYHO-IHCTPYMEHTAJIBHOTO  BHUKOHABCTBA. KorniTusHo-
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npolecyalbHUI KOMIIOHEHT BMIIIY€E CYKYIHICTb MYy3WYHO-ICTOPUYHOI, TEOPETUUHOI
0013HaHOCTI B cdepi MY3UUYHOI KYJIbTYpH, 1HCTPYMEHTAJIbHUX YMiHb Ta HABHYOK,
BMIHb 13 CKJIQJaHHS TPAEKTOPIH MY3HUUYHO-IHCTPYMEHTAJIBHOTO POCTY VYYHIB.
OcoOuCTICHUI KOMITOHEHT — II€ TakKi SKOCTI, sIK: a()eKTHBHICTh, KOMYHIKATUBHICTb,
VIEBHEHICTh, aKTUBHICTH. [lemaror My3w4HOr0 MHCTENTBA IOBHHEH MPOSBIIATH
EMOIIIMHICTh SK MPHU IHCTPYMCHTAIHHOMY BHKOHAHHI MY3WYHHUX TBOPIB TakK 1 B
CHUJIKYBaHHI 3 TUMH, XTO HABUAETHCA: OyTH JAPYrOM Ta 3alliKaBIIEHUM HACTaBHUKOM
CBOIM YYHSIM, CIPUSITH X TBOPUOMY POCTY, MPOSBIIATA AKTUBHICTh Ta BIEBHEHICTD Y
YCHIIIHOMY  JOCSTHEHHI IOCTaBJIEHUX IUJIEM MY3HMYHOIO BHMXOBAaHHS Ta OCBITH
YKpaiHChKO1 TBOPUOT MOJIO/II.

B  skocti  e(peKTMBHOrO  METOAMYHOrO  CympoBony  (OpMyBaHHS
JOCIIKYBaHOTO  (DEHOMEHa MOXYTh CIYIyBaTH: BEIEHHS pPEQIIEKCUBHOIO
I[0JICHHUKA, TPEHIHT YIIEBHEHOCTI B cO01, pedIeKCUBHUIN BiICOTPEHIHT, MPOBEICHHS
pediekcuBHO-1HHOBAIIIMHUX CEMIHAPIB, K1 3/IIMCHIOIOTHCSA 3 METOIO BJIOCKOHAJICHHS
BMiHb 3 TBOPYOi camMompe3eHTallli MailOyTHIX (axiBI[iB My3UYHOTO MHCTEITBA, IO
CIpHsie caMOaHalli3y, KPUTHYHOMY MEPEOCMHCICHHIO CBOTO JOCBITY MYyOIIYHUX
BHUCTYIIIB: Y BIAKPUTUX KOHIIEPTax, Oecifgax, U0 MPOBOAATHCSA MEped YUHSMHU IIKLI,
KOJIE[DKIB Ta IHIIMX HaBYAJIBLHUX 3aKiIaglB OCBITH. A TakKoX 3 SAKOCTI Ta
MPOAYKTUBHOCTI KOMYHIKAIIii 31 CTyJICHTaMH,

Omxe, mecnpsiMoBaHe (OpMyBaHHS BMiHb 3 TBOPYOi CaMONpE3EHTAIlli Y
MaiOyTHIX (axiBIIB MY3UYHOTO MHCTEITBA € CKJIaJ0BOI0 iX MpodeciitHo-
MeJaroriyHoi KOMIETEHTHOCTI 1 CIpHUsi€ ONMTUMI3AIll MPOIIECY HABYAHHS y BUIIUX
3aKjaaax OCBITH.
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negaroriyauil yHisepcuteT iMeHi K. J. YimuHcbkoroy,
ByJs1. CraponoprodpaHkiBchka, 26, M. Oneca, Ykpaina

MEJATOT'TYHI YMOBH SIK KJIIOYOBUI UMHHUK IMIJITOTOBKH
MAWBYTHIX YUUTEJIB MUCTENBKUAX JUCIUATLITH

JocnimkeHHs Mpo0JIeMH CTBOPEHHS HAJICKHHUX MEIaroriyHuX YMOB B Iepediry
($axoBoi MHCTEUBKO-TICAArOTIYHOI OCBITH MaHOYTHIX YUYMTEIIB MHCTELBKHX
aucimIulin - Ykpaiam Ta Kwurtato 3 Meroro 3abe3nedeHHs B 3akmagax 3CO
MPOYKTUBHOTO MHUCTEIBKOTO (MYy3MYHOTO) HaBYAHHS, PO3BUTKY MY3UYHO-TBOPUUX
3M10HOCTEN Ta XYA0XKHBO-€CTETUYHOTO BUXOBAaHHS YYHIB, BIIHECEHUX YUYEHUMH [0
«Anbda»-mokoiHHSA, HaOyBa€ OCOOJMBOI aKTyaJbHOCTI B KOHTEKCTI Cy4acCHOIO
COILIIOKYJBTYPHOTO  CEPElOBMINA, 1[I0 CKJIAJIOCi B  pPE3yJbTaTi  PO3BUTKY
mocTiH(GOpMAIIHHOTO CYCIUJIbCTBA Ta IyoOaiizaiii. Meroro maHoi cTaTi € aHaji3
SABUIIIA T[E€arOTIYHUX YMOB B CYYaCHOMY HAyKOBOMY JHUCKYpPCI B KOHTEKCTI
MIATOTOBKY MallOyTHIX YYUTENIB BKa3aHOTO IPODiIIto.

Kuro4oBi cnoBa: ymosa, neoazociuni ymogu, cmeopenHs neoazo2iyHux yMos;
maubymui yyumeni, ¢haxosea ocsima; MUCmeybKo-neddzo2iyHa o0ceima; 3a2albHd
Mucmeywvka (My3udHa) oceima, po36Umox 30i6Hocmell, My3UdHO-meopui 30i0HOCmi;
HABUAHHSA,  XYOOMCHbO-eCMemuuHe BUXOB8AHHA;, MeXHONo2ll; YuHi;, «Anvpar-
NOKOJIIHHA, COYIOKYIbMYPHEe cepedosuye; NoCMIiHGopmayitine CycnilibCmaeo.

[ToHSATTS yMOB B MDKHApOAHOMY HAyKOBOMY JHCKYPCl TPakTye€TbCs TIO-
pizHOMY. Dis10COPCHKUI EHIIMKIIONEeIUYHUI CIOBHUK M1 penakiieto B. Illunkapyka
BHU3HAYA€ YMOBH SIK «30BHIIIHI OOCTaBUHHU, SIKI AETEPMIHYIOTh BUHUKHEHHS MTEBHOTO
SABUIIA, PE3YNbTaTy IijecnpsiMoBaHoi nismibHOCTI» (Luakapyk, 2002). Iuztons Ban,
Ha3MBa€ yMOBaMH (pakTopamu, IO CIPHUSIOTH NEPEXO]y «BIACTHBOCTI peueH ... 3
MoxBocter 'y nicHicTh» (Iizrons Ban, 2016). HoBuii TiaymauHuii CITOBHUK
YKPaiHCbKO1 MOBH TTO3HAYAE YMOBY SIK BaXKJIMBY OOCTaBHHY, «sIKa POOUTH MOKIIUBUM
3M1MCHEHHSI, CTBOPEHHS, YTBOPEHHS 4Oro-HeOynp abo cmpusie yomych» (Houit
Taymaunuid, 1999, c. 632). V 3aranbHOMYy KOHTEKCTI MOHATTA '"ymoBa" MoOxe
BKa3yBaTH Ha BUMOTY a00 00CTaBUHY, sSIka BU3HAYAE, SIKIIO IOCh Oy/ie BUKOHYBATUCS
abo craBuTHCA NeBHUM 4MHOM. Lle Moke BKIItOUaTH B cebe BUMOTH ISl OTPUMAaHHS
4OTOCh, ITPaBHJIA JIJI BUPIIICHHS MUTaHb, 0OMEXKEHHS Ha 1ii Ta iHIe. OTXKe, TOHATTS
"ymoBa" Ma€e piI3HOMAaHITHI BUKOPUCTAHHS B PI3HUX KOHTEKCTaX, 1 HOro KOHKPETHE
3HAYCHHS 3aJICKUTH BiJI cpepr 3aCTOCYBaHHS.

Y TmcuXoNoriuHoi Haylli TOHATTS YMOB IOB’SI3YIOTh 31 CYKYIHICTIO «SIBHIIL
30BHIITHBOTO Ta BHYTPIITHBOTO CEPEAOBHUIIIA, 110, IMOBIPHO, BIUTMBAIOTH HA PO3BUTOK
KOHKPETHOTO TCHXIYHOTO SBHUIA, IO TOTO K I SIBUINE OIMOCEPEIKOBYETHCS
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aKTUBHICTIO ocobucrocti, rpynu moxaei» (IlaniOparceka, 2018). Jeski yueHi
PO3YMIIOTh yMOBH SIK TeAaroriydi  oOCTaBWHU, SKI aKTUBI3YIOTh HaOyTTsS
3100yBayaMM BIIEBHEHOCTI 3aBASKH MOJAHHS YITKMX PEKOMEHJIalllil Ta BU3HAYEHHS
MEPCIEKTUB Tepe]l KOJEKTUBOM CTyAeHTIB 1 BukiagauiB (Tam camo). Otxe, 3
ypaxyBaHHSM BH3HAYCHHS JTAHOTO TIOHATTS B IMCHUXOJIOTO-TIEAArOTIYHOMY JTUCKYPCI,
MeJaroriyii YMOBHM TIJATOTOBKMA 3700yBadiB BHINOI IE€JAaroriyHoi OCBITH MOJKHA
TPaKTyBaTH Yy BUIJIANI OOCTaBHH, SIKI CYTTE€BO BIUIMBAIOTh HA MPOTYKTHUBHICTD
IIIJIICHOTO TI€JAaroriyHoro mporecy npodeciifHoi MiAroTOBKM MalOyTHIX YYHTEIIIB,
IO ONOCEPEKOBAHO AKTHBHICTIO BHUKJAJada, ad0 TPynu BUKIALAYiB. Y JaHOMY
KOHTEKCTI YMOBHM MOXXHAa pO3IVIAJATH SK JWHAMIYHI DPETYJSITOPU PI3HOMAHITHUX
CKJIQJOBUX (iHdpopMaLiiHUX, METOUKO-TEXHOJIOTIYHUX, OCOOHUCTICHUX,
MICUXOJIOTIYHUX, IEArOT1YHUX TOIIO0) OCBITHHOTO MPOIIECY.

[lenaroriuna ymoBa - 1€ TIOHSTTS, SIKE BCE YAaCTillle BUKOPUCTOBYETHCA B
ocBiTHIM cdepi. Ha nymky JI. MortopHoi, npodeciiina miaroroBka, K IeaaroriaHa
TUSTTBHICTD CKJIAJAEThCS, IK MIHIMYM, 3 JIBOX CYO’ €KTIB — 3700yBadiB Ta BUKJIadaviB.
[li cy0’ekTH MOXYTh CIUIBHO Ta MPOJAYKTUBHO MPAIIOBATU JIUIIE Y BU3HAYECHOMY
HaBYaJbHOMY MPOCTOPI, SIKWH ChOTOJIHI Ha3WBAOTh OCBITHIM IpoluecoM. OHI€E 13
HaWBAKJIMBIIMINX CKJIAIOBUX JAHOTO HABYAIBHOTO MPOCTOPY BBAKAETHCS CTBOPCHHS
BIIMOBIHUX nieAaroriynux ymoB. (Motopna, 2009).

AHani3yloud TMOHATTS TMEAaroriuyHuX YMOB, Y4Y€HI BKa3zye Ha OOCTaBUHH,
cepenoBuIle a00 YHHHHUKH, SIKI CTBOPIOIOTH IS IOCATHCHHS TICBHUX OCBITHIX ITUICH
a00 BHWKOHAHHS pPI3HOMAHITHUX II€aroT1YHUX 3aBJaHb. Ilemaroriydi yMOBH
PO3pO0JISIOTh, CTBOPIOIOTH Ta BIPOBAKYIOTH 3 METOIO ONTHUMI3allli HaBYAJIHLHOTO
MpoIIecy, 30KpeMa CHpUSHHS €()EKTHUBHOMY 3aCBOEHHIO 3HAHb, YMiHb 1 PO3BUTKY
3100yBauiB. BOHM MOXYTb 3MIHIOBATHCS B 3aJIeKHOCTI BiJI BIKOBHX OCOOJIMBOCTEM
Y4YHIB, IPEAMETHOI 001acTi, METOIOJIOTIT HaBYaHHA Ta 1HIMX QakTopiB. [legarorivxi
YMOBHU TpalOTh BAXIMBY POJb y OCBITHIX HpPOLIECaX YCIX PIBHIB, OCKUIbKH BOHH
BIUTMBAIOTh HA CIPHUUHATTS, PO3BUTOK Ta HaB4YaHHS 3700yBauiB. Croit CiHWKOY
pO3yMi€ TIOHSTTS TENAroTiYHUX YMOB SK CYKYIHICTh <JIOIIIBbHO-CIPUSTINBHUX,
MeJaroriYHo OOTPYHTOBAHUX, SIK 30BHIIIHIX, TaK 1 BHYTPINIHIX 00CTaBUH, SK1 CTAIOTh
YUHHUKAMH 3a0€3MeUeHHs MPOAYKTHUBHOCTI B PO3B’sA3aHHI IMOCTaBJIECHUX OCBITHIX
3aBaanby (Crot Cinuxoy, 2023, c. 125).

Jlesski aBTOpM pO3MJISIAAIOTH MENAroriyHi  yYMOBH SIK  KaTEropii, «Ilo
BU3HAYAETHCS SIK CHCTEMa MEBHUX (OpM, METOMIB, MaTepialiIbHUX YMOB, peajbHUX
CUTYyaIlii, mo 00 ’€KTUBHO CKJIAJUCS YU CYO €KTUBHO CTBOPEHHX, HEOOXITHUX IS
JIOCATHEHHSI KOHKpEeTHOI nenaroriunoi metu» (IlixroroBka MaiOyTHHOrO BUMTEIS,
2003). OxHOYacHO, IeIaroriyii yMoBH € «(hOpMOIO MeaaroriyHoi AisTbHOCTI, METOIO
aKo0i € (popMyBaHHsI BUCOKOKBasliikoBaHoro cremianictay (Motopua, 2009). Came
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NeJaroriyuii yMOBU OOYMOBIIOIOTh BHKOHAHHS BIAMOBIIHUX JIEP)KaBHUX OCBITHIX
CTaHJIapTIB.

E. XpukoB 3a3Hayae, 110 OCTaHHIM 4yacoM 0araTo HAyKOBIIIB BCE€ YacTiIlIe
3aCTOCOBYIOTH B HAayKOBUX IMpaIlsIX OpPIEHTAlII0 Ha PO3pPOOKY Ta BIPOBAIKECHHS
PI3HOMAHITHMX  MEJaroriyHuX YMOB 3 METOI0 BHpPINICHHS THX abo0 1HIIUX
NPaKTUYHUX 3aBAaHb. [IOHATTS «meAaroriyHi yMOBW» TOCTIHHO 3 SIBIISIETHCA B
Ha3Bax JUCEpTaliHUX poOIT, (GOpMYyJIIOBaHHI NIpeAMETa Ta METH JOCITIIKCHB
(XpukoB, 2011, c¢. 11-15). Ha aymMKy y4eHOTro «akTyaJlbHUM € aHaji3 CyTHOCTI,
3HAUYEHHS Ta MICUA TMEJaroriyHuX yMOB Yy CTPYKTYpl HayKOBOTO 3HAHHS Ta
MearoriYHuX JOCTiKEHb, MEXaHI13My iX Bu3HadeHHs» (Tam camo).

VY HayKOBOMY AMCKYpCl O Pi3HOMY TJIyMaudaTb CyTHICTh JaHOro MmoHATTsA. Ha
nymky H. Ilocrantoka, megaroriyii yMOBH € MEIaroriyHUMU O0OCTaBUHAMHU, 110 a0o
CHpUSIOTh, a00 NPOTUAIIOTH peajizailii 3aKOHOMIPHOCTEH TeAaroriyHoi Hayku,
3yMOBJICHUX TIeBHUMH (akTopamu. B. AHApeeB «yBaxkae iX pe3yJabTaToOM
[IJIECIPSIMOBAHOTO BiJIOOPY, KOHCTPYIOBAHHS Ta 3aCTOCYBaHHS (OpPM HABYAHHS IS
JOCSITHEHHSI AUAAKTHYHUX 1tei» (Xpukos, 2011, c. 11-15). A. HaitH Ha3uBae
MEJAroriydi  yMOBH CYKYIIHICTIO «00’€KTUBHUX MOXJIMBOCTEH 3MICTy, (GopM,
METO/IB, MpUHOMIB, 3ac00IB MEJAroriyHOrO YOpPABIIHHS Ta MareplajbHO-
MIPOCTOPOBOIO CEPEAOBUIIA, IO 3a0€3MEUYIOTh YCIIIIHE BUPIIICHHS MOCTABICHUX Ta
CIIPOEKTOBaHUX 3aBAaHby (TaMm camo).

Busnayatouu CyTHICTh CTBOPEHHS MEAArOriyHUX YMOB IMIJITOTOBKU MallOyTHIX
YUUTEIIB JJIS BIPOBADKCHHS 1HHOBAIIMHMX TEXHOJIOTIM B HaBYAJIbHHH IIPOIEC
3aknagiB 3CO, 3a3HauuMoO, IO 1€ CKJIAJHWH, aje HaJ3BUYalHO Ba)KJIMBUH Ta
MEPCIEKTUBHUM MIJISAX IO PO3BUTKY CYy4acHOI OCBITH.

OTxe, B KOHTEKCTI CyYaCHOTO COIIOKYJIBTYPHOTO CEPEIOBHINA CTBOPEHHS
MEJaroriyHuX yYMOB MIATOTOBKM MalOyTHIX Y4YWUTENiB MY3WYHOIO MHCTELTBA B
npoirieci paxoBoi MUCTEIHLKO-TEIaroriuyHOi OCBITH /10 MPOAYKTUBHOTO MUCTEI[LKOTO
(My3U4HOT0) HaBYaHHS, PO3BUTKY MY3HYHO-TBOPYMX 3HI0HOCTEH Ta XyHAOKHBO-
€CTETUYHOTO BHUXOBAaHHS YYHIB «AJb(}a»-TOKOMIHHS B TMpoIeci 3arajibHOi
MHUCTENbKO1 (My3n4HOi) ocBiTh B 3aknanax 3CO Ykpainu ta Kuraro, Ha HaImm norJsi,
nepenbavae BUKOHaHHS meBHUX Aid. [lo-mepmie, HeEOOXimHO po3poOUTH Ta
anpoOyBaTH HEOOX1/IHI YMOBH, 3a0€3MEYUTH iX HAYKOBE, METOJIMYHE Ta MaTepiaibHO-
TEeXHOJIOTiuHe 3a0e3neueHHd. [lo-mpyre, BaXJIMBO 3AIACHUTH MOTHBAILIMHY
MIATOTOBKY MalOyTHIX Y4YUTENiB J0 (axoBOro ONaHyBaHHS MEBHUX 1HHOBAILIHUX
MUCTEIBKUX TEXHOJIOTiH, 10 € 000B’A3KOBUM YMHHUKOM ISl BIPOBAKEHHS JaHUX
negaroriyanx ymoB. [lo-Tpere, HeoOXxigHO Hamatd 3700yBadyaM MOKIIUBICTD
MEepPEBIPUTH CBOT YMIHHS CTOCOBHO BITPOBA/KCHHS IMX TEXHOJOTIA B ypoOKax
MHUCTEILKUX TUCIUIUIIH B MEpioJ BUPOOHNYOI (IeIaroriyHoi) MpakTUKU B 3aKiiagax

3CO.
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ways of gradually building the dance theater, as a synthesis of various directions of
human activity from the beginning of its existence to our times.

The field of choreography, like other fields of human activity, constantly
adapts and modernizes, corresponding to the modern development of society and
culture. After the emergence of the basic theory of choreography by J. J. Nover, the
world of dance was continuously improved and changed, in accordance with modern
trends introduced by outstanding artists. Over time, choreographic art expands its
own possibilities, turning into a syncretic action, adding to its performances other
areas of art: singing, dialogues, painting, sculptures, computer technologies, etc.In
this way, a separate direction appears, where choreography and acting skills act as
postulates, forming a dance theater.

According to the works of prominent figures, dance theater "means a unique
combination of dance and theatrical methods of stage performance, which, unlike
classical ballet, distinguishes itself by the means of intended reference to reality"
(Babych, 2021).

Dance theater is an art form where choreography is used as a means to express
thoughts and establish communication between the artist and the audience. Acting
skills act as an additional tool for conveying the inner emotions of the dancers, which,
according to the author's idea, should be felt by the audience. Such a new form of
artistic activity provided an opportunity to create new unique performances and
ballets (Shevchuk, 2020).

The first mention of dance theater appears in the 20th century in Germany, in
the works of the outstanding figure R. Laban, who studied expressive and free dance
in his works (Manshilin, 2010).

The theoretician R. Laban, developing Delsart's techniques, created a new form
of using space, based on the structure of the ballet theater, which later became the
basis for expressive choreography (Vilchkovska, 2019).

The term dance theater will later be mentioned in his speech by the famous
choreographer and artist K. Yoss. According to him, dance theater is based precisely
on the plot, in which dance vocabulary appears instead of words, but it can also
explain the author's idea in detail and clearly.

Compared with ordinary choreographic ballets, dance theater is revealed from
a more interesting point of view for the audience due to the possibility of using
different directions of dance activity - modern dance, folk, classical, jazz, step and
others. But it receives the greatest development from the directions of postmodern
and expressive dance popular at the time (Babych, 2021).

Starting from the 1950s, the figures of postmodernism in choreography try to
create their own ideas for the realization of their ideas, so new experimental
performances, techniques and projects appear. The most famous choreographers of
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that time are: M. Cunningham, A. Halprin, R. Dunn and others.Who, by their
example, were able to show the importance of departing from the canonical directions
of art, providing the opportunity for experiments in choreography. Subsequently,
their outstanding students continued to develop in their own directions; D. Gordon, S.
Paxton, Alex and Deborah Hay, Trisha Brown, E. Summers, I. Reiner, W. Davies, et
al (Maybenko, 2016).Thanks to this development, the following were added to the
choreography: work with gravity, location changes for ballets, improvisation,
introduction of movements from other dance directions, animal movements, etc.

In the 1960s, the direction of expressive dance began to develop, where
choreographers Pina Bausch, Susanne Linke, Gerhard Bohner, Reinhild Hoffmann,
and Johan Kresnik departed from the traditional rules of theatrical art. 5 outstanding
choreographers, began to look for new forms for choreographic art through the use of
an expressive style.This position appeared due to the rejection of the traditional rules
of choreography and theatrical art. Choreographers introduced metaphors and
symbols into their performances, paid attention to gestures and pantomime, raised
quite provocative topics, played actors, brought to the fore the emotional state of the
dancers, etc. (Boiko, 2017).

Thanks to P. Bausch, who worked for 40 years on the creation of her own
"Wuppertal Dance Theater", the concept of dance theater was established in
choreographic circles and German theater was glorified throughout the world
(Chepalov, 2007).

Modern dance theater has its own characteristics and techniques, which have
also been modernized under the pressure of the development of society and culture as
a whole. Currently, the dance theater is trying to erase the line between the audience
and the performer, combining all the action into a single entity. Dancers increasingly
get opportunities for improvisation on stage in search of their own "I" in
performances, which make performances even more unexpected.

Today, the dance theater is based on the principles and techniques that were
previously proposed by outstanding actors, but it continues to replenish its arsenal
with new ideas. Each of the artists, analyzing a different school of choreography: folk,
classical, modern, was able to add something unique to their vocabulary, making their
technique recognizable. among others (Shevchuk, 2020).

Thus, the dance theater was able to become a separate direction in art, thanks to
the colossal development on the part of prominent figures. Having absorbed the
techniques of multi-genre, improvisation, experimental approach, the use of computer
technologies, the addition of circus art, the creation of a single space and the
establishment of contact between the audience and the performer, the dance direction
of the theater was able to become a living organism, which is still being modernized
to meet the needs of modern times.The departure from the outdated canons of the
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theatrical genre provided an opportunity to create an independent direction of artistic
activity, which was able to reveal many famous figures and, passing through time,
remain a popular direction of theatrical culture.
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Jlana cTarTa mpucBsYeHa mpoOsieMi (GOpMyBaHHS MY3UYHO-ECTETUYHOI
KyJIbTYypU CyYaCHHX Y4YHIB 3aKJaJiB MOYAaTKOBOI MHCTEUBKOi OCBITH YKpaiHH.
Po3kputn fesiki TeopeTHdHI OCHOBH Ta IeIaroriyHi yMoBU ()OpMYBaHHS MY3HYHO-
€CTEeTUYHOI KyJIbTypH O3HAYEHUX YYHIB B YMOBax HOBOTO COILIOKYJBTYPHOTO
CepeIOBHIIIA.

KirouoBi cjioBa: My3HyHO-eCTETHYHA KYJIbTypa, Y4Hi, (OpMyBaHHs, HOBE
COIIIOKYJIbTYPHE CEpPEJOBHINE, MUCTEIbKA INKOJA, 3aKJIaJ] IMOYaTKOBOI MHCTEIBKOi
OCBITH, BUKJIagaul.

B yMoBax HOBOT'O COLIIOKYJIBTYPHOTO CEPEIOBUIIA, 110 CKIIAJIOCA B PE3YJIbTaTl
PO3BUTKY 1HGOPMAIIIMHOTO CYCHUIBCTBA Ta riobaiizallii, oKpeciauiacs mnpoodiema
dbopMyBaHHSI My3UYHO-€CTETHYHOI KYJIbTYPH MOJIOJI, 30KpeMa YYHIB MHCTEUBKHX
mKiB. ['100anpH1 3MiHM, 3HAYHO MOCWIMIIN «BIUIUB 3ac001B MacoBoi iH(popmaIlii Ha
moauny» (['o L3tons, 2022), 3a0e3neunsin MOXKIUBICTh HEOOMEKEHOTO JOCTYIY J0
MY3UKH PI3HUX KaHPIB, CTHIIIB 1 Pi3HOT IKOCTi. ChOTOAHI My3UKa 3 IHTEPHET-MEPEKHU
«Ha/la€ BEIUKWN, aje He 3aBXJM IMO3UTUBHUI BIUIMB HAa PO3BUTOK MY3UYHO-
€CTeTUYHUX MOYyTTIB» JoAeH, ocobsmBo Mononi (Tam camo). Tomy BaxxaIuBUM
YHHHUKOM JTyXOBHOTO BUXOBAHHS YYHIB € TEHICHIIIS 0 CBOEYACHOTO 3aTydeHHS X
110 CIIPaBXHbOI MY3UYHO-€CTETUYHOI KYJIBTYPU.

Binomo, 1o My3WYHO-€CTETHUYHE BHMXOBAHHS € OJHMM 13 YHIBEpCaJIbHHX
HampsiMiB  (pOpMyBaHHSI OCOOHMCTOCTI, IO CHOpHUA€ i1 YCHIIMHOI coriam3aiii Ta
JyXOBHOMY 3POCTAHHIO BIAMOBIAHO J0 CY4YacCHUX Y3BUYAEHUX HOPM Ta TPaJMIIi.
OCHOBM MY3WYHOI-€CTETUYHOT KYJBTYpPH, SIK pE3yJbTaT TaKOro BHXOBaHHS,
3aKJIaJal0TBCA B MOJOJUIOMY Bill, HaOyBalO4ydM MOBHOLIHHOCTI Yy TMepeodiry
MOJAJIBIIOI OCBITH, CAMOOCBITI Ta CAMOPO3BUTKY OCOOMCTOCTI, IO A€ MOKJIMBICTD
JIOJIMHI YCBIZIOMUTHh ce0€ YYaCHUKOM Ta Cy0'€KTOM €CTEeTUYHOI AISUIBHOCTI. Y
BIJIMOBIAHUX JEP>KaBHUX JOKYMEHTaX YKpaiHH MOCTaBIEHO 3aBlIaHHS (OpPMYyBaHHS
KyJIbTYpHOI ~ KOMIETEHTHOCTI  y4YHIB, 1[0  Tmepeadadae  OOI3HAHICTH  Ta
CaMOBH3HAUEHICTh JIIOJIMHU VY CBITI KYyJbTYpPH, TJIUOOKE PO3YMIHHS BIJIACHOI
HaIlIOHAJIBHOI 1IEHTUYHOCTI K MIATPYHTS BIAKPUTOTO CTaBJICHHS Ta TIOBaru o0
PO3MAITTS KYJIbTYPHOTO BUPAXKCHHS 1HIITUX.

OTxe, KyJlbTypa — «Il€ CYKYNHICTh MarepialbHUX 1 JYXOBHUX I[IHHOCTEM,
CTBOPEHHMX JIFOACTBOM MPOTITroM ioro icropii» (CrnoBHuk Ykpaincbkoi Mosu, 1970-
1980, 1. 4, c. 394), moO «BIAMNOBIJa€ OCHOBHHUM HampsIMKaM CYCHIJIBHOTO
BUPOOHMIITBA Ta TBOPUYOi AistibHOCTI (Demopens, ['o [I3tonn, 2020). EcteTtnuna
KyJbTypa — 1€ TPOLEC 1 pe3yabTaT JIOJACHKOT KyJIbTYPHOI AiSUIBHOCTI, CIPSIMOBAHOI
Ha (GOpMyBaHHS JyXOBHMX TIOTpeO CYCHUIBCTBA, TPYyNH JIOJEH, OKpeMoi
ocobucTocTi. My3udHa KyJbTypa B SIKOCTI TOJJOBHOTO KOMITOHEHTY BKJIIOYA€ y cebe
My3u4yHe MHUCTEeTBO. CyyacHa My3uW4Ha KyJbTypa Ma€ NEBHY JMHAMIKY PO3BHUTKY.
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KoskeH BiK AUTUHU BUSIBISETHCS CEH3UTUBHUM MEpioioM st POPMYBaHHSA THUX UM
IHIIMX KOMITIOHEHTIB MY3WYHOi KyJIbTypu. Ha KOXKHOMY BIKOBOMY e€Talll 3aKiiaJ
MOYAaTKOBOI MHUCTEIbKOI OCBITM Ma€ CTaBUTH TIE€BHY METy, sKa BijoOpaxae
JTOMIHYIOUY TEHACHITIIO Y My3UYHOMY PO3BUTKY OCOOMCTOCTI.

My3HuuHO-ecTeTHYHa KYJIbTypa JIIOJAMHU «€ OPTaHIYHOIO YAaCTHHOIO JTYXOBHOI
KyJIbTYpH HApOAy, /10 SIKOTO BOHAa HAJEXHTh, a00 cepeld SKOr0 BOHA >KHUBEY.
(Mimenuenko, 2019). V ocranHiit yac, My3U4HO-ECTETUUHE BUXOBAHHS YKPATHCHKUX
YUYHIB JIe/lajli MIIHIIIE IPYHTYEThCS Ha 0a3l HaIllOHAJTBHOI MY3UYHOI KyJIbTypH. Taxii
MiIX17 TOB’S3aHO 3 BU3HAHHSAM MPOBIAHOI POJi YKPAiHCBKUX KOMIIO3UTOPIB; 31
3BEPHEHHSM JI0 «HAPOJAHOT My3UYHOI TBOPUYOCTI KPi3b MPU3MY i1 )KUTTEBUX 3B’ SI3KIB 3
TyXOBHUM, MaTepialbHUM Ta TPAKTUIHUM CBITOM JIIOJUHW»; 3 PO3KPUTTIM
«ECTETHUYHOTO 3MICTYy YKpaiHChKOi MY3UKH Ha OCHOBI OCSTHEHHS HITbMHU CyTI WU
ocobmBocTe My3nyHoro MuctenTBay. (Tam came).

3MIMCHIOIOUN MY3WYHO-€CTETUYHE BUXOBAHHS YYHIB, Ba)XJIMBO BU3HAYUTHU
OCHOBHI TMEIaroriyHi yMOBH, 3a SIKHUX YCIIIIHO BHUPINIYEThCA JaHa mpodiema.
BuBueHHs BIAMOBIIHOI JIITEpATypy Ta MY3WYHO-TIEIarOTIYHOTO JOCBIAY HaWKpalux
BHUKJIAJA4iB 3aKjJa/iB MOYATKOBOI MMCTEIbKOI OCBITH, JO3BOJISIE MEPENIUiTh TaKH
YMOBH:

e jnoctratHs TmpodeciiiHa, 30kpema (daxoBa (My3UYHO-TIEIArOTivHa,
BOKaJIbHO-BUKOHABCHKA, 1HCTPYMEHTAJIbHO-BUKOHABChKa TOIIIO)
MiTOTOBJICHICTh BHUKIIaJada, MOro OCOOMCTa YMOTHBOBaHICTb Ha TBOPYY
IPOIYKTUBHY MPAIIO B TaTy31 MOYaTKOBOT MY3UYHOI OCBITH;

® SKICHA IMIJFOTOBKAa JO KOXHOTO YpPOKY, MOB’SI3aHOTO 3 MY3WYHUM
MUCTEITBOM, Ta IIJIECIPSIMOBaHA po0OTa y HAMPSMKY MY3WYHO-€CTETUYHOTO
BUXOBAHHS y4HIB,;

® YiTKa CTPYKTypa YpPOKiB, JAOUUIbHUWA BIIOIP XYyI0XKHBOTO Marepiamny,
BIIMOBIAHUX METOJIB 1 MPUHOMIB HaBUYaHHs, BKJIIOYAIOUYM Cy4YacHI OCBITHI
MYJIBTUMEI1MHI TEXHOJIOT1;

e 3HaHHS BUKIagadeMm crenudiyaux ((}i310JI0TTYHUX, TCUXOJIOTIIHUX
TOIII0) OCOOJTMBOCTEN KOXKHOTO YUHS, BAKOHABCHKMX MOKIIMBOCTEH JITEH, IXHIO
3JIaTHICTH JI0 MY3UYHOT'O HaBYAHHSI,

® CTBOpPEHHS MPOTATOM YPOKY TO3UTHUBHOI MOPaIBHO-TICHXOJIOTIYHOT
atMocdepu, cutyallii ycrixy, 0CoOOJUBO MPpU 3HAHOMCTB1 3 HOBUMH TBOpPaMHU;

® aKTHUBI3Allis yBaru, MOYYTTIB Ta MEPEKHUBAHb €CTETUYHOTO XapaKTepy
YUHIB M1l YaC My3UYHOTO CIPUMHATTS;

® HajJeXHI  HaBYaJbHO-MaTeplajbHI  YMOBU —  CIELiai30BaHUMN
HaBYaJIbHUI KaOiHET, 3ByKO3amKCcHa, 3BYKOBIATBOPIOBAJIbHA amaparypa, HOTHI
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301pKH, KHUTH MPO MY3HMKY, HAOYHI MOCIOHHWKH, MOPTPETH KOMIIO3UTOPIB Ta
BUKOHABIIIB, BIJIMOBIIHI My3U4YHI IHCTPYMEHTH TOIIIO.

OpHak HAWBaKIMBINIUM YHHHUKAMHU YCIINIHOI POOOTH 3aJIMINIAETHCS BUCOKHIMA
ABTOPHUTET BUKJIaJadya i HOTO CTAIMA €CTETUYHHUIA BIUIMB Ha yYHIB Ta iX 06athkiB (JlinH
IOns, /ly Yens, C. Yemira Ta iH.).

BucnoBok. Y Ham 4yac (GopmyBaHHS MY3WYHO-€CTETUYHOI KYJIbTYpHU YUHIB
MUCTEIBKUX IIKIB BIJIOYBA€ThCS B CKJIAJIHUX YMOBaX HOBOTO COIIOKYJIBTYPHOIO
CepelloBUINA. 3aB/ASIKA BHUBYEHHS IMEJAroriuHOrO JOCBIAY HaWKpallMX BHUKJIa/IadiB
3aKjIa/iB MOYATKOBOI MHUCTEIBKOi OCBITH, @ TAKOXX CTBOPEHHIO MPUBEICHUX BUIIIE
NeAaroriyHMX yMOB, SIKICHA MY3HKa MOXE 1 Ma€ CTaTdh JOCTYIHOIO YYHSM, 100
30araTUTH IUTSYl Il PajiCTIO Ta HACOJIOAOK0, HEOI[IHEHHUM OararCTBOM CBITY
3BYKIB, OCKUIBKM MYy3HMKa € OJHHMM 3 HaWBaXJIMBIIIUM 3aC000M (OpMYyBaHHSA HE
TUTBKH MY3UYHO-ECTETUYHOI KYJIbTYPH, @ 1 TYXOBHOI KYJIbTypHU JITEH.
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FORMATION AND DEVELOPMENT OF MODERN JAZZ DANCE AS
A SYNTHESIS OF TWO CHOREOGRAPHIC DIRECTIONS

The article is devoted to the emergence and development of modern-jazz dance
as a separate direction in choreographic art. The article analyzes the combination of
principles, methods and techniques of two dance directions, which later merged and
formed a separate style in choreography.

The art of choreography, like other areas of human activity, has always
undergone development, according to newly introduced rules and traditions in
society. Thanks to such changes, new fashion trends, trends, ideas, and techniques
appeared in the dance world, which later turned into separate currents or directions.
One such example is modern-jazz dance, which appeared due to the combination of
two polar styles, but together they were able to form a separate self-sufficient type of
choreographic art.

Modern jazz dance is a direction of modern choreography that has American
and European roots, which makes the direction quite unique, combining modern and
jazz dance (Drach, 2018).

Jazz, as a separate style, was born in the 19th and 20th centuries, thanks to the
African population moving to Latin America. The indigenous population of Africa
performed primitive dance movements to the traditional rhythms of drums as
entertainment, but later the direction became popular and in 1865 it first appeared on
the theater stage in the form of a musical. Prominent choreographers and
theoreticians of jazz dance - E. Taner, M. Whitman, E. Long, K. Dunham and others,
began to build a clear system and material base of jazz as a separate direction in
choreography (Gorbachuk, 2009).

Since 1950, jazz dance incorporates the plot basis for performances, builds its
own principles, techniques and develops substyles: Tu step, Charleston, Black
Button, Big Apple. "As a result, jazz dance, having passed the path from folklore,
household to stage and theater dance, gradually became a separate direction of
modern choreographic art" (Drach, 2018).Along with jazz dance, modern
choreography is developing in parallel, which is based on the desire of
choreographers to move away from the outdated principles of classical dance, giving
freedom in plasticity, costumes and ideas (Drach, 2018).

At the origin of the direction were the outstanding A. Duncan, M. Graham, H.
Holm, D. Humphrey, E. Tamaris, who aspired to a free dance where there are no
clear lines, a fixed body, specific rules of the ballet theater, etc. Their choreography is
built on the basis of the inner feelings of each dancer, from which comes the impetus
to express an emotional state through movements. Over time, modernism, as a
separate direction, gets its own principles and techniques, building its philosophy,
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expanding its possibilities through the use of space, time, plane, improvisation,
parterre, and others. The direction of modernism is increasingly developing by
modernizing into postmodernism or synthesizing with other art directions, forming
dance theater, performance, expressive dance, etc. (Volkova, 2022).

As a separate direction in art, modern-jazz dance appeared in the 20th century
and immediately attracted the interest of such outstanding choreographers as J.
Balanchine, B. Foss, J. Kohli, , K. Yoss, M. Bejar, M. Mattocks, etc. Thanks to the
unification, the style absorbed the main principles and methods of modern and jazz,
receiving a wide enough layer for the realization of artists' ideas. Such basic aspects
as: building movements based on emotions, using the inner and outer plane, working
in the parterre, freedom of movement, body work, involvement of the body center,
etc., were borrowed from modern art (Gorbachuk, 2009).

Jazz choreography added swing movements, improvisation, coordination,
isolation of movements, polyrhythm, the use of various musical accompaniments,
especially with a complex rhythmic component, polycentry, and others to the style
(Volkova, 2022). Such a system opens up great possibilities when building lexical
material for numbers in the direction of modern-jazz dance, so the style becomes
popular among artists.

Choreographers of modern-jazz dance add various elements from other dance
styles to their works, which makes the direction universal for experiments, allowing
to expand the basic principles of the direction. Artists are increasingly moving away
from standard ideas, building their performances by abandoning the usual canons of
the theater, giving dancers freedom in their actions on stage. Improvisation, contact
with the audience, use of changing the platform for showing, adding attributes to the
stage in the form of water, land or completely moving the stage to a cafe, parking lot,
etc. are introduced into the performance.Such innovations help the audience to look
as deeply as possible into the essence of the choreographer's thoughts in the
performance (Loban, 2019).

Thus, modern-jazz dance, having passed the way from the formation of two
separate directions, merged to form one style with its own rules and techniques,
which became a tool of outstanding figures to create unique choreographic paintings.
Modern jazz is not just a style of dance, but a living organism that constantly
changes, develops, improves, expands its own possibilities and captivates more and
more choreographers with its magnetism, thanks to which they are able to recreate
their own selves on the stage.
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[TiBneHHOYKpaiHChKUI HAIllOHATBLHUN
MeJaroriYHui YHIBEpCUTET
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HaykoBuii kepiBHHUK:

KaHAUAAT TeJaroriyHux Hayk,
CTapIIUK BUKJIA1a4

Cremnanosa Jlronmuina Bacumisaa

TEOPETUYHI ACIIEKTH MY3UUYHO-PUTMIYHOI KOMIIETEHTHOCTI
BAJIETMEMCTEPA

Kniouosi cnoea: my3uyHo-pummiuna KOMREMEHMHICMb, CUHME3 MAHYI0 1
My3uKu,  axoea  KOMHEMEHMHICMb,  KOMHEmeHmHICmb  Oanemmelcmepa,
xXopeoepagiuno-nocmanogua OIsIbHICMb banemmeticmepa, CMBOPEHH
Xopeozpaghiunux sucmas

Xopeorpadiss — 1€ MHUCTEUTBO, JI€ My3uKa 1 pyX OO0 €AHYIOThCS B
rapMOHIWHUNM Ta BUpa3HUU CIIEKTaKJib. bameTMeicTep, sk TBOpellb Ta BUKOHABEIlh
xopeorpaiyHUX MOCTAaHOBOK, MAa€ BUpIIIAJIbHE 3HAYEHHS y CTBOPEHHI BHUCTaB, /€
MY3WYHUHN 1 pUTMIYHANA aCTIEKTH B3a€MOJIIOTh, HEHaue TAHIIOIOYN pa3oM. My3ndHo-
pUTMIYHA KOMIETEHTHICTh I OajieTMelcTepa € He MPOCTO Oa)KaHUM aCIEKTOM Y
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MiJTOTOBII, BOHa € 000B’s13k0BOI0. Ll KOMIETEHTHICTh € (PYyHIAMEHTAIBLHOI IS
YCHIITHOT MTOCTAHOBKH Ta BUKOHAHHS XOpeorpadiqHuX HOMEPIB.

BaxnuBicTh My3WYHO-PUTMIYHOI KOMIIETEHTHOCTI [UIsi  OaneTrmeictepa
3aJUIIAE€THCS AKTYaJbHOIO y Cy4YaCHOMY CBITI 3 KiibkoX mpuuuH. [lo-nepie, Tanenp
SIK MHUCTEIITBO TIOCTITHO PO3BUBAETHCS, 1 BUMOTH JI0 BUCOKOSKICHUX BUCTaB MOCTIHHO
3pocTatoTh. banermeiictep mnoBuHEH OyTM B 3MO31 CTBOpDIOBaTHM Cy4YacHI Ta
IHHOBAIIIHI TTOCTAHOBKH, B SIKMX MY3HKa 1 pyX FapMOHIMHO MOETHYIOThCS. Takum
YUHOM, MY3WYHO-PUTMIYHA KOMIIETEHTHICTh 3QJIMIIAETHCS  BAXKIUBOIO  JUIS
OaneTmelcTepiB, SKi MParHyTh BIJANOBIAATH CYYaCHMM CTaHAApTaM Ta BPa3UTH
TJI1a491B HOBUMHU XOpeorpadiyHuMU BUTBOPAMHU.

Caig po3rasiHyTH HOHSTTS «KOMIETEHTHICTHY Y poOOTaX HAYKOBIIB. Y Iparsix
M. JleonTsina (2012, c. 75) Bka3yeTbcs, 0 «KKOMIIETEHTHICTD € PE3YJIbTATOM HAa0YyTTA
KoMIieTeHIIi. KoMIneTeHTHICTh Ma€e CKJIaJ0BUI €JIE€MEHT TOTOBHOCTI IO BUKOHAHHS
MOCTaBJICHOI 3ajayi, a TaKoX BKJIOYaE B ce0e eJIeMEHTH OCOOUCTICHUX
XapaKTEPUCTHK JIIOAUHYU (MOOIBHOCTI, 1HIIIIATUBHOCTI TOIIO)».

[IpoBosisiun TEOPETUYHUN aHATI3 MOHATH «KOMIETEHIIIS» 1 «KOMIETEHTHICThY
C. Jletixo (2013, c¢. 133) npuxoauTh JO BUCHOBKY, I1I0 TIOHATTS «KOMIIETEHTHICThY
MOX€ OyTH pO3IJISHYTE SK «SIKICTh OCOOMCTOCTI, 1i KOHKpPETHI HaOyTKu, sKi
IPYHTYIOTbCS Ha 3HAHHAX, JOCBIMI, MOpPATbHUX MPHUHIUIAX 1 MPOSBISIOTHCS B
KPUTUYHUN MOMEHT 4Yepe3 3JaTHICTh BCTAHOBIIOBAaTH 3B'SI30K MIXK CHUTYaIll€l0 Ta
HassBHUMU 3HAHHSAMH, IPUHAMATH aJ€KBATHI PIIIEHHS y BaXKJIMBI MOMEHTH.

AKaeMIiYHHM  TIyMauyHUW CIIOBHUK TIOSICHIOE  «KOMIETEHTHICTB»  SIK
«BJIACTHUBICTH 3a 3HAYCHHSAM KOMIETEHTHUI». [IpH 11bOMYy KOMIIETEHTHHH - 1IE «SIKUI
Mae JOCTaTHI 3HAHHS B AKIA-HEOynb ranysl; sSikhid 3 YUM-HeOyIb 100pe OO13HAHMIA;
TAMYIIHI» a00 «IKU Mae TIEeBHI MOBHOBAYKEHHSI; TOBHOIIPABHUM, MTOBHOBJIAHUNY.

VY3araapHIOIOYM ~ JOyMKH  HAyKOBIIB, = BW3HAYUMO  BJacHE  MOHATTS
KOMIMETEHTHOCTI. KOMIIETeHTHICTh - 1€ BJIACTHBICTH OCOOM OYyTH J1OCTaTHHOIO
KBaTi(iKOBaHOIO Ta 00I3HAHOIO B TMEBHIM Taimy3i ado cdepi gisubHOCTI. Lle moHaTTs
BijoOpakae OCOOHMCTICHI SKOCTI Ta 3HaHHA, SKI JO3BOJISIOTH 1HIAUBIIYYMY
BUKOHYBAaTH 3aBJIaHHS Ta BHUPILNIYBATH MPOOJEMHU B JaHii ramys3i 3 e(QeKTHUBHICTIO 1
BIJITTOBIHICTIO BUMOTaM.

YV munynmit pooori (I'mamke O., 2023) Oyno BU3HAYEHO MOHSTTS (PaxoBOi
KOMIIETEHTHOCT] 1 3’SCOBaHO, IO L€ «3AAaTHICTh €(PEKTUBHO BUKOHYBAaTH pOOOTY,
MOB'sI3aHy 3 TIEBHOIO MTpodeci€ro, BOJIOAIF0YM HEOOX1THUMHU 3HAHHSIMU, HABUYKAMU Ta
nocBigom». OHI€I0 3 HAWBAKIUBIMINX (aXxOBUX KOMIIETEHTHOCTEH OajeTMmencTepa €
MY3UYHO-PUTMIYHA  KOMIETEHTHICTh.  My3UYHO-pUTMIYHA  KOMIIETEHTHICTb
BU3HAYAETHCS SIK 37aTHICTH OanmeTMenicTepa po3yMIiTH MY3UKY Ta B3aEMOJIISTH 3 HEIO
B KOHTEKCTI xopeorpadii. Bona Bkitodyae B cebe pO3yMiHHS MY3UYHUX CTPYKTYD,
PUTMIB, TEMITIB, Ta X BIUIMB HA PyX Ta BUpa3 y xopeorpadiyHiii MOCTAHOBIII.
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€ nekiyibka CKJIaJ0BUX MY3UUYHO-PUTMIYHOI KOMIIETEHTHOCTI. [lepiioro 3 Hux €
PO3YyMIHHSI MY3UYHHX NMPUHLUIIB. banerMelictep MOBUHEH MaTH INIMOOKE PO3YMIHHS
pUTMY, TEMITy, MENOJii Ta TapMOHIi MYy3MYHUX KOMIIO3UIIIH, PO3YMITH CTPYKTYPY
My3uKkd. HacTymHOIO CKIaZOBOIO € CHHXpOHI3alis pyxiB 13 puTMoM. Baxmuso
CTBOPUTH PYXH, SIKI BIANOBIIAIOTH PUTMY MY3UKH, 3a0€3MEUyIOYH TapMOHIIO MIXK
pyxoM Ta My3ukow. OCTaHHBOIO CKJIQJ0BOIO € HAaBYaHHS Ta BUXOBAaHHS
TaHLIOPUCTIB, ajpKe OaneTMmeiicTep Mae MepefaBaTd MY3WYHI 3HAHHS Ta BMIHHS
TaHLIOPUCTAM, CIIPUSIOUN iIXHROMY PO3BUTKY B My3MUHO-PUTMIYHOMY ILJIaHI.

['oBopsiun mpo cnenudiky xopeorpadiqHO-MOCTAHOBYOI Ta BUKOHABCHKOI
TiSTRHOCTI OameTMerncTepa, CIIijl 3a3Ha4uTH, 10 OaJleTMercTep — 11e KirodoBa (irypa
B CBITI Xopeorpadii, sika BIINOBIJA€ 32 CTBOPEHHS Ta BUKOHAHHSA XOpeorpapiuyHux
BHUCTaB. Y CBOiil poOoTi Oanermeiictep BUKOHYE psia GyHKUi. OaHa 3 GyHKIIN — 11e
noctaHoBka xopeorpadii. Came OaneTmeiicTep BiAmNoBiAae 3a J00Iip pPyxiB Ta
PO3KPUTTS CIIEHIYHUX 00pa3iB it BUCTaB. BiH po3poliisie xopeorpadito, 3HAXOAUTh
MYy3UKy Ta NpUAyMye CroKeT BHcTaBU. HacTynmHoro ¢yHkuiero Oanermelicrepa €
HaBYaHHsS TaHLIBHUKIB. BuUKOpuCTOBYyIOUM CBOi 3HAHHS, BIH HaBYa€ BUKOHABIIIB
HOBHUM pyXaM, PO3BMBAIOYM iXHI HABUYKU Ta BJOCKOHAJIOIOYM TEXHIKY BHKOHAHHI.
OcranHs QyHKUIA OameTMelcTepa MOJSITae y PEXUCYypl Ta KOOpPJAMHALII BHUCTaB.
banermeiictep Kepye MiATOTOBKOIO Ta BHUKOHAaHHSM BHCTaB, BKJIIOYAIOYU
KOOPAWHAIIII0 MY3WKH, CBITJIA, KOCTIOMIB Ta clieHiuHoro oOiagHanHsa. O. EHcbka
(2020) Takox BiJ3HAYae, IO [ISUIBHICT OaneTMelcTepa-mielarora BKJIOYAE
OpraHizaiiifHO-ynpaBIiHChKY, MOCTAHOBYY, PENETUTOPCHKY, HaBYAIbHO-BHXOBHY,
PO3BUBAJIbHY 1 KOHTPOJOOUY (YHKIII, K1 BU3HAYAIOTh HOTr0 06araToaclekTHY poJib
y po0OTi 3 XopeorpadiuHUM aHCaMOJIEM.

banermelictep € HEHTpaNbHOIO (Irypor0 B MPOLIECI CTBOPEHHSI Ta BUKOHAHHS
xopeorpadiyHuX BHUCTaB. BiH BOJIOJi€ 3HAYHUM BIUIMBOM Ha KOXXHHUH acCIEKT
BHUCTaBM, BIJ CTPYKTYpH J0 €MOLIHHOro BHpaszy. bamermelicrep BuCTynae sk
XYJTOXKHHUK-pEeXucep xopeorpadiuHoi BucTaBU. BiH BU3HAauYae XyI0XKHINM KOHIEMIIT
BHUCTaBH, il TeMy, CTWJIb Ta Bi3yalnbHUU oOpa3. lle Bkiroyae B cebe BUOIp MYy3HKH,
JIeKOparliii, KOCTIOMIB 1 OCHOBHUX €JIEMEHTIB CIieHapir0. baneTmeiicTep Mae 3maTHICTh
BiJITBOPUTH CBO€ OadeHHsI BUCTABU Ta KEPyBAaTH TBOPYUM IPOIIECOM, 3a0e3Meuyroun
CHIBIPY TAHILIOPUCTIB 3 YCIMA 1HIIUMH €IEMEHTAMU BUCTABH.

banermeiictep BH3Hauae CTPYKTypy BHCTaBH, PO3MOAUISIOYN CIEHU Ta
MOMEHTU 3MiH. BiH po3poliisie KOMMO3WLII0 PyXiB Ta 103, BHU3HAYAIOYM, SK
TAHIIBHUKK OYyIyTh NEpEeMIIaTHUCS Ta B3a€EMOMAISITH OJWH 3 OJHUM Ha CIICHI.
Baxxi11Bo10 4aCTHHOIO IILOTO MPOLECY € PO3YMIHHS MY3UYHHUX NMPUHIUIIB, TAKUX SIK
pUTM, MEJOJisi, TeMN Ta JWHaMiKa, 1 iX BIITBOPEHHS 4Yepe3 pyXu Ta MO3UIIil
TaHLIBHUKIB. MYyY3UYHO-pUTMIYHA KOMIIETEHTHICTh € KJIIOYEM JO CTBOPEHHS
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Bpakarounx xopeorpadiuyHux BucTtaB. banermelicrep, SKUMl BOJOMIE  III€IO
KOMITETEHTHICTIO, MOXKE:

« CrBOproBatd TrapMoOHIWHI Xopeorpadii: po3yMiHHA MY3UYHHX CTPYKTYp
JI03BOJISIE OajieTMENCTEpy CTBOpPIOBATH Xopeorpadito, ska TapMOHIMHO B3a€EMOIIE 3
My3uKoI0. Lle cTBOproe yHiKanbH1 BUCTaBH, K1 3a4apOBYIOTH IJIsI/1a4iB.

* [ligcuiroBat BUPA3HICTh: MY3UYHO-PUTMIYHA KOMIIETEHTHICTH JONOMArae
BHUPA3UTH €MOIII1 Yepe3 pyX Ta My3uKy. XopeorpadidHi MOCTaHOBKU CTalOTh OUIBII
BUPA3HUMU Ta €MOIIIMHUMHU 3aBASKH MPABWIbHINA CHHXPOHI3AIT PyXiB 3 My3UYHUM
CYTIPOBOJIOM.

» HaBuaTtu TaHIiBHUKIB: OaneTMeicTep HaB4Ya€ TaHI[IBHUKIB BUKOHYBATH PYXH,
CUHXPOHI30BaHI 3 MY3WYHHM PHUTMOM, IO € BAXJIMBOK YAaCTHHOK T1XHBOI
I1JITOTOBKH.

BucHoBku. My3uuHO-pUTMIYHA KOMIETEHTHICTh BIJIIFPA€ KPUTHUUHY POJIb Y
xopeorpadiyHO-TIOCTAaHOBYIA Ta BUKOHABCHKIM MisUTBHOCTI OajneTMmericrepa. Bona
JI0TIOMAara€e CTBOPUTH BUOBHIIHI Ta BUPa3Hi OajeTHI MOCTAaHOBKH, SIKI 3a4apOBYIOThH
rignaviB. Po3BUTOK 11i€1 KOMIMETEHTHOCTI Ta 1i BNPOBAKEHHS B MHCTEITBO €
BOKJIMBUM 3aBIaHHSIM TSI KOXKHOTO OajeTMeicTepa, KU IparHe J0CSITTH BHCOKOI
MHUCTEIHKOI SIKOCTI Y CBOil pOOOTI.
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KyuaikoBa Ceitiiana BikropiBHa,

KaHIUJIAT NeJaroriyHuX Hayk,

JOTIEHT Kadeapu MUCTEIbKOI OCBITH,
LlenTpansHOYKpaTHCHKUN AepKABHUN YHIBEPCUTET
imeH1 Bonoaunmupa Bunanuenka,

M. KponuBHunbkuid, Ykpaina

MY3HWYHI 3IHOCTI Y NPO®ECIHHIN AISAJIBHOCTI
®AXIBIIB COLIOKYJIbTYPHOI T'AJTY3I

CydacHU#l CcrOXUBay COLIOKYJIbTYPHUX MPOMO3UIINA BUCYBAa€ BUCOKI BUMOTH
710 IPOITOHOBAHUX TBOPYMUX MPOAYKTIB. Lle 3ymMoBIto€e 3aTpe0yBaHICTh CYCIIIBCTBA Y
KOMIIETEHTHOMY (DaxiBIll COIIOKYJIBTYPHOI Traiy3i, SIKUH BOJIOMAI€ PI3HOMAHITHUMU
3HAHHSIMHU, BMIHHSIMHU Ta HaBUuykamu. [IparHeHHs 3100yBadiB OCBITH 1O TBOPYOi
COIIIOKYJIbTYPHOI MEPETBOPIOBAILHOI JTISTILHOCTI BU3HAYAE BAXKJIUBICTh HASIBHOCTI Y
HUX PI3HOMAHITHUX 3/110HOCTEH, SK1 3a0e3MeuyoTh HaJall IXHIO BUCOKY aKTHBHICTb
Ta MPOIYKTUBHICTh Y TpodeciitHiii cdepi.

Oco0OnuBe Micue y npodeciitHiil TIsTTbHOCTI (paxiBLIB COIOKYJIbTYPHOI ramy3i
3aiiMae My3HKa, OCKUIBKH Oyab-sIKUH 3aXij] CYIIPOBOIKYETHCS MY3UYHOIO JOOIPKOIO.
VY 3B’S3Ky 3 LHUM MEHEIKEpH, OpPraHi3aTOpH, aHIMaTOpPH COLIAIBHO-KYJIbTYpPHUX
porpam MOBUHHI MaTu J0Ope PO3BUHEH1 MY3HUHI 3/110HOCTI, SIK1 JO3BOJIAIOTH IM Ha
HaJISKHOMY PiBHI peasli3oByBaTH CBO1 TBopui i7ei [1].

[Ipodeciitna misuIbHICTH (PaxiBIl COILIOKYJIBTYpPHOI Tally3i TOB’si3aHa 3
OpraHizali€r0 Ta MNPOBEIEHHSM KYJIbTYpHOi, NPOCBITHUIIBKOI, O340POBYOi Ta
pO3BaXkaIbHOT POOOTU cepej JAITel, IOHAITBA Ta JOPOCIUX W mepeadavae ydacthb y
PO3p0o0IIl KYJbTYPHUX MPOEKTIB, TPOTpaM, ClieHapiiB, MAaCOBUX 3aXO0/I1B; OpraHi3allio
Ta KOOPAWMHYBAHHS MISUIbHOCTI KOJICKTUBIB Ta OKPEMUX BUKOHABIIIB, BUKOHAHHS
aJMIHICTPaTUBHO-TOCTIONAPChKOI  poOboTn  Tomo. CoIIOKYIbTYypHA  JiSTTBHICTD
nependavae  BUKOPHUCTAHHS PI3SHOMAHITHUX MEHEIKEPChKUX, MAapKETHHTOBHUX,
pPEKJIaMHHX Ta yNPaBIIHCHKUX TEXHOJIOTIH, y 3B’S3Ky 3 UMM MalOyTHbOMY (haxiBIlO
HEOOX1H1 3HaHHS B TaJTy31 IICUXOJIOTIi, Me1aroriku, MUCTEIITBa, HAPOIHOI TBOPYOCTI,
CIIOPTY, MEHEIKMEHTY, MAPKETHUHTY, peKJIaMu TOMIO [2].

BaxxnuBoro 3HaueHHs1 HaOyBalOTh 3HAHHS y rajy3l pI3HUX BUIIB MHUCTELTBA Ta
HAaBMYKH, HEOOXIJIHI JUIsl CTBOPEHHS M peaiizailii TBOPYOro MPOAYKTY, Cepell SKHX
0c00JIMBE MICIE HAJICKUTh My3UIHUM 3110HOCTSIM.

Hapasi nepen couioKylIbTYpHUMH YCTAaHOBaMH MOCTAlOTh 3aBJAHHS IOIIYKY
ehekTuBHUX (POpM Ta METOMIB MY3UYHOTO BUXOBAHHS, IO TO3BOJUThH peaizyBaTu
LIJIECOPSIMOBAHE 3aJyYEHHS MOJIOJ1I [0 PI3HOKAHPOBOTO OararcrBa MY3UYHOI
KyJbTYPH, Y TOMY YHCII i 10 KJITACUYHOI MY3HUKH, (HDOIBKIOPY, HAPOJHOTO MUCTEITBA
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TOIIO, a TAKOX MOIIYK Ta 00poOKa METOJIB PO3BUTKY €CTETUYHOTO CMaKy, BMIHHS
IPaBUJILHO PO3YMITH Ta OIIIHIOBAaTH MY3HMKYy. Pi3HOMaHITHI ¢OpMHU CHIIKYBaHHS Ha
OCHOBI MY3UKH (IJUCKOTEKH, KIyOM CaMOAISUIbHOI TicHI, Oapna-kiyou, KiyOu
MOJIITUYHOI TICHI, JKa3-KIyOu, pOK-KIyOM, My3W4HI BiTalbHi, (HOJBKIOpPHI
KOJICKTHBH TOII[0) BU3HAYAIOTh BAXJIMBICTh HAABHOCTI y (haxXiBI[iB COI[IOKYJIbTYPHOT
rajgy3l My3WYHUX 3J10HOCTEH, OCKUIBKH BC€ II€ CTBOPIOIOTh, OPraHi3ylOTh Ta
peasi3oBYyIOTh CIIBPOOITHUKH 3aKJIa B KYJIbTYPH.

Otxe, 3700yBadi OCBITM TOBMHHI MaTH HAaBUYKM peaiizailii pi3HUX BHJIB
npodeciiHOl  MiSUTBHOCTI:  XYyJOXKHBO-TBOPYOI,  OpraHizaliiiiHO-yIpaBJiHCHKOI,
HAyKOBO-METOJUYHOI, TCHXOJIOTO-TIEIarOr14HOl, MPOEKTHOI TOILIO. 3A1HCHIOIYU
XYJI0)KHbO-TBOPUY Ta MPOEKTHY ISUIbHICTh, (paxiBelb COLIOKYJIbTYPHOI Taily3l
JEMOHCTPYE TakKi HaBUYKH, SK CTBOPEHHsS COILIATBbHO-KYJIBTYPHUX TMpOTpam,
MIPOEKTIB, 3aXO0JiB, sIKI MepeadadaoTh (OpMyBaHHsS TBOpPUYMX 3AI0HOCTEH miTel,
OiUIITKIB Ta JOPOCIUX, JJIi 4YOrO0 BUKOPHUCTOBYETHCS MY3UYHE O(POPMIICHHS;
oprasizailisi BUIBHOTO 4Yacy HaceleHHs y (GopMmi CBAT, KOHLEPTIB, TeaTpabHUX
BHCTAaB, SIKl TAKOK MOTPEOYIOTh MYy3UYHOT'O CYIPOBOAY; JOTPUMAHHS TEXHOJIOTTUHUX
eTamiB B IMpolecli MIATOTOBKA Ta TNPOBEIECHHS COLIOKYJIbTYPHUX 3aXOJIB
(inopMaliiitHuX, BUCTABKOBUX, CBATKOBUX) Y JO3BUIJIEBUX OpraHizaisx, IEHTpax,
YCTaHOBAxX; CTBOPEHHS OPHUTIHAIBHOTO CIIEHAPHO-PEKUCEPCHKOTO pIIIEHHS Ta
BTUICHHS KYJIBTYPHO-03BULIEBOT mporpamu (iHMOpMaIiitHO-0CBITHROI, XYI0KHbO-
myONIIUCTUYHOT, KyJIbTYPHO-PO3BaXAJIBHOI, MY3UYHO-TBOPUOI Ta 1H.); OpraHizaiis
COLIIOKYJIbTYPHOI ~TBOPYOCTI Ta PO3BUBAIOYOrO PEKPEATHBHO-PO3BAKAIBHOIO
03B TOIIO [3].

OpranizaiiiHo-ynpaBiaiHCbka  JISJIBHICTH — mepeadadae  3AIMCHEHHS i
MPOAIOCYBAaHHS KYJbTYPHO-J03BUIJIEBUX Ta PO3BaKAJIbHUX IMPOTpamM, OopraHizaiiito i
MPOBEJICHHSI PI3HUX (OPM COLIOKYJIBTYPHOI AISTILHOCTI HacesieHHs ((ecTuBaiB,
KOHKYPCIB, MAacOBHX CBSIT, IPOrpaM Ta MPOEKTIB COIL[IOKYJbTYpPHOI aHiMalii Ta
pekpeartii, pi3HOMaHITHUX BUCTaBOK ToII0) [3].

TakuM 4YMHOM, BUMOTH CHOTOJICHHS JAIOTh IMiJICTABH BBAXKATH, IO MY3WYHI
3116HOCTI y ipodeciiiHii qisIbHOCTI (paxiBLs COLIOKYJIBTYPHOI raigys3i A0MoMararTh
3M1MCHUTH MIATOTOBKY PI3HOMAaHITHUX 3aXOJIB, 0 SIKMX MOKHa BIJIHECTH aHaIi3 Ta
B1I0OIp HEOOXIIHOrO MY3WYHOrO Marepiainy; Mia0ip BIAMOBIAHOIO HOTHOIO
Marepiaiy; Bii0lp BUKOHABIIIB Ta KOJEKTHUBIB; MIA0IP CHUIBHO 13 3BYKOPEKUCEPOM
(dboHOrpam; CTBOPEHHS CLEHApPIiB PI3HOMAHITHUX BHUCTaB, CBST, MIPOrpaM, MPOEKTIB,
BHUCTYIIIB 3 BUKOPUCTAHHSM y CBOiH poOOTI My3WdHOro O(OpPMIICHHS ITUX 3aXOIIB
TOLIO.
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JOLEHT Kadeapu MUCTEILKOT OCBITH

(bakyJIbTeTy Mearoriku, MCUXoJorii Ta MUCTEIITB
LleHTpanpHOYKPATHCHKOTO IEP>KaBHOTO
yHiBepcuTeTy iMeH1 Bonogumupa Bunnnuenka
M. KponuBHunbkuid, Ykpaina

®OPMYBAHHS IHTEI'POBAHUX XY AOXHBO-TBOPUYUNX
KOMIIETEHIIN MAMBYTHBOI'O BUUMTEJISA MY3UYHOI'O
MUCTELTBA

VY cTaTTl pO3riSAarOThCA MENaroridydHi yMoBU (OpPMYBaHHS I1HTETPOBAaHUX
XYJI0’)KHHO-TBOPUMX KOMIIETCHIII MailOyTHHOTO BUMTENST MY3MYHOTO MHCTEIITBA,
BUXOBHUY MOTEHIIIaJI KOHIIEPTHO-TPOCBITHUIIHKOT 1sIBHOCTI.

KarouoBi cJjioBa: memaroriudi ymMoBH, MaWOyTHIM y4HTENIb MY3UYHOTO
MUCTELTBA, KOHLIEPTHO-MPOCBITHULIbKA A1SUTBHICTb.

The article examines the pedagogical conditions for the formation of artistic
and creative skills of the future music teacher, the educational potential of concert
and educational activities.

Keywords: pedagogical conditions, future music teacher, concert and
educational activity.

IocranoBka mpoGJiemMu Ta ii aKTyaJbHiCTh. J[eMOKpaTW4HI 3MiHH, IO
B11I0yBalOThCsl B YKpaiHi, MaloTh Oe3Mocepe/iHii BIUIMB Ha BCl cepu CycHibHOrO
KUTTS JEP’KaBU — €KOHOMIKY, KYJIBTYPY, OCBITY. SIKICHI OCBITHI MOCIYTH 3aJIeKaTh
BIIl OCOOMCTOCTI Yy4YWTENs, TOMY BiIOYBA€ThCA TMEPEOCMHUCIEHHSI CTaHAAPTIB
npodeciiHol MIArOTOBKM MaWOyTHIX YYMTENIB MY3MYHOTrO MuUcCTenTBa. OCKUIBKU
MeJaror 3A1MCHIOE THTENEKTyaIbHUM, MOPAJTbHUM, €CTETUYHHM, IIIHHICHIUA PO3BUTOK
YUHIB, TOMY aKTyali3yerbca mpoOiema (GOpMyBaHHS  XYIOKHBO-TBOPUUX
KOMIETEHIIM MalOyTHIX YYUTEIIB MY3WYHOTO MHUCTEITBA y MPOILECi KOHIIEPTHO-
MPOCBITHUIILKOI JISITBHOCTI.
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AHAaJIi3 OCHOBHUX J0CJTiIKeHb i myOaikaniil y ramysi nmpodeciiiHoi ocBiTH, a
came: JOCIIJIKEHb 13 mpobiieM po3BUTKY kpeaTuBHOCTI (O. 'opbenko, A. Macnoy, JI.
Macon, O. Omnekcwok, I'. [laganka, A. Pactpurina, O. Pynnunpka, T. Crpatan-
AptumkoBa, O. lomokoBa Ta iH.) 3acBimuye, 1o (OpMyBaHHS I1HTETPOBAHUX
XYZ0KHBO-TBOPUMX KOMITETEHI[I1 Maii0yTHHOTO BYHUTENS MY3UYHOTO MHUCTEITBA €
IPIOPUTETHUM aCTIEKTOM iX MpodeciitHol MiArOTOBKA. BaKIUBUMU JOCITIIKECHHAMU
y i ramy3l € mpaiil HaykoBIiB: «DopMyBaHHS XYHAOXXKHBO-TBOPUMX YMiHb
MaiOyTHIX YYHUTENIB MY3UYHOI'O MHCTEITBA Yy IPOIECI BOKAIBHOI AiSUTBHOCTI» (A.
Kymnip), «[Iutanus ¢opMmyBaHHS XYI0KHBO-TBOPYMX YMIHb MaHOYTHIX yUHMTENIB
MY3UYHOTO MHCTEITBA y TPOIECI BOKaJIbHO-BUKOHABCHKOT AistibHOCTI (JI. Kocsk),
«Meroauka MIATOTOBKM MaHOYTHIX YYWUTENIB MY3UKH J0 KOHLEPTHO-OCBITHBOI
nistieHOCTY (T. JKurinac) «Meroanka QopMyBaHHS NE€AAroriyHO-apTUCTHYHUX
yMiHb MaWOYTHIX YYHUTENIB MY3UMKM Ha 3aHATTIX 3 TIOCTaHOBKU rosocy (B.
KoctiokoB) ta in.[1; 2; 3; 4; 5; 6; 7].

Merta crarTi — pO3IIIHYTH TENAroriydHi yMoBH ()OpMYBaHHS 1HTEIPOBAHUX
XYJI0’KHBO-TBOPYMX KOMITETEHIII Maii0yTHHOTO BUUTEIISI My3UYHOTO MUCTEITBA.

Buxknang ocHoBHoro wmarepiaay. /11 e(exkTHBHOrO Ta MOBHOLIHHOTO
(opMyBaHHS 1HTErPOBAHUX XYJO0>KHHO-TBOPYHMX KOMIIETEHIIM MallOyTHIX y4YWTENIB
MY3WYHOT'O MHUCTELTBA y MPOLEC] KOHLEPTHO-MPOCBITHULIBKOI JISTIBHOCTI HEOOX1THO
3a0e3MeunTH BIAMOBIAHI Menaroriyii ymoBH. EQeKTUBHICTh (yHKIIIOHYBaHHS
MeJaroriyHol CUCTEMU MOXJIMBA JIMILE TIPH B3a€EMOJII BCIX OKpECIeHHUX OJIOKIB Ta
BIIPOBA/HKCHHS BIJIOBITHUX MEJAaroriYyHUX YMOB.

[lenaroriydi yMOBU — 1I€ CYKYMHICTh 3aXO/lIB, HAMPaBJICHUX Ha MIABUIICHHS
e(hEeKTUBHOCTI MEJArorivyHoi MisuibHOCTI. IlegaroriuHuM ymMoBaM MOKHA JaTH TakKe
(hopMyIIIOBaHHS: «KOMILJIEKC 3aXO[IB, Kl HampaBieHI Ha YCIHIIIHE JOCATHEHHS
MOCTaBIICHUX II1JIEH, B3aEMOII0YHMX Ta B3a€MOJIOTIOBHIOIOYMX OJIHA OJTHYY.

O. T'opOeHKO OKpeciaioe HaCcTylHI NeJaroriydi  yMoBH  (OpMyBaHHS
mpodeciiHO-TBOPYOi KOMIETEHTHOCTI: HaJaHHS IpaBa BHOOPY OCOOHMCTICHUX
CTpaTerii TMOBEIIHKM, 3aJIy4eHHS JO0 CaMOMNPOEKTYBAJIbHOI TBOPYOI isUIBHOCTI;
BKJIFOUCHHS y HaBYAIBHO-OCHITHUIIbKUI Tipotiec [4]. A. KymHip 10 megaroridHux
yMOB (OpPMYBaHHS XYAOKHbO-TBOPUMX YMIHb BIJHOCHTb: — 3aCBOEHHS 3MICTY
XYJ0)KHbO-TBOPYMX YMiIHb 13 3aCTOCYBAHHSM  1H(OPMALIHHO-KOMIT FOTEPHUX
TEXHOJIOT1M Ta METO/IB HABYAHHS; — CTBOPEHHS MPOOJIEMHO-TIOIIYKOBUX CUTYAIlll y
npoiieci PopMyBaHHS XYJI0KHHO-TBOPUMX YMiIHb MalOYTHIX YYUTENIB MY3UYHOTO
MUCTEITBA Ha 3aHATTAX 3 BOKAJIBHOIO Kjacy; — 3a0e3MeyeHHs] eMOIIITHO-TBOPYOTro
MICUXOJIOTIYHOTO KJIIMATY Ha 3aHATTAX 3 BOKAJIBHOTO Kjacy [7]. A. Ko3up mpoBigHO0O
yMOBOIO (OpMYyBaHHS KpPEAaTHBHOCTI BBaXKa€ OpraHizaimi0 CepeloBHINA Ta
3a0€3MeUeHHs] KpeaTUBHUX 3pa3KiB; YITKICTb YSIBJIEHb CTYJEHTIB MPO CYTHICTb
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KPEaTUBHOCTI Ta aKTHBI3AIlll0 CaMOCTIHHOI TBOPYOMOIIYKOBOi isUTBHOCTI, SKi
CIIPUSIOTH IHTeHCHUbIKaIll (opMyBaHHS TBOPUYOTO MUCIICHHS [6].

OTxe, TpoaHaI3yBaBIIM HAYKOB1 JOCHIIKEHHS B Tajy3l MEIarorTiKu MH
BU3HAUWIM PAJ TEAAroriYHUX YMOB, fAKI € HEOOXiMHUMHU i e()EeKTHBHOTO
(dhopMyBaHHS XyI0KHBO-TBOPYOI KOMITETEHTHOCTI MaifOyTHHOTO BUUTEIST MY3UYHOTO
MUCTENTBA. Y HAIIOMY JOCIIIPKEHHI 10 IearoriyHux yMOB (POpMyBaHHS XYJ105KHBO-
TBOPYMX YMIHb MaOYTHBHOT'O BUUTEINISI My3UYHOTO MUCTEITBA Y MPOIEC] KOHIIEPTHO-
IPOCBITHUIIBKOI JISITBHOCTI MU BIJTHECIIU:

- 3aCTOCYBaHHSI HOBITHIX TEHJECHIIIM Ta CHUHTCTUYHUX (POpM KOHIEPTHO-
MIPOCBITHUITHKOI JTiSITHHOCTI,

- 30arayeHHsi  XYAOXHbO-TBOPYOTO  JIOCBIy  MailOyTHbOrO  BUMUTENS
MY3UYHOTO MHCTELTBAa 3acO00M aKTHBHOTO 3aJy4€HHS CTYJCHTIB [0
KOHIIEPTHO-TIPOCBITHUIILKOT JISITBHOCTI;

- 3aCTOCYBaHHs 1H(GOPMAIIMHO-KOMYHIKATUBHUX TEXHOJIOTIM Yy Tmpoiieci
KOHIIEPTHO-TIPOCBITHUIILKOT JISITBHOCTI;

[Tepmioro MmemarorivHO yMOBOIO € 3acCTOCYBaHHsS HOBITHIX TEHACHININA Ta
CUHTETUYHMX  (QOpPM  KOHUEPTHO-MPOCBITHUIBKOI  JisiibHOCTI.  KoHuepTHo-
MIPOCBITHUIBKA NISUIBHICTH SIK OCHOBHA (popma myOJIIyHOI penpe3eHTarli MUCTETBA
MPOMIIIIA TPUBAIUMA NUISX €BOJIIOIII. Y HOBUX COLIOKYJBTYPHUX YMOBaX KOHIIEpPTHA
JSUTBHICTH HA0YBa€ HOBUX PHC, K1 B1I0OpaKatOTh OCY4aCHEH1 JKUTTEB1 peadii.

CporojHi mopsii 3 ICHYBaHHAM TPAAUIAHUX 3a (OpMOIO Ta 3MICTOM
KOHIIEPTIB € HOBI (JOpMHU Ta TEHJEHINI, Kl XapakTepHi jis Hamoro yacy. Cepen
OCHOBHHMX CyYaCHHMX TEHICHIINH KOHIEPTHO-MPOCBITHUIILKOI MISIBHOCTI BUIIJIHMMO
TaKi:

1) IlommpeHHs BUIOBUUIHOTO KOMIIOHEHTY (BHUKOPHUCTAHHSIM TEXHIKH
3BYKOIIIICJICHHSI, 3BYKO3aIUCYy, EKPaHiB, JIa3epHO1, EJIEKTPOHHOI anapaTypu TOIIIO.

2) BuxopuctanHs CcHHTETHYHUX (GopM (nepdopMaHCiB, aydiOBI3yaJbHUX
nepdopMaHciB, B1J€O-1HCTAJIAIIIMH, XEICHIHTIB, YeJICHKIB, baemmooiB,
TeaTrpajli30BaHUX BHCTAB, MY3WYHUX KOJIAXKIB, MEIia-TPOEKTIB, BIACOIHCTAIALIIM,
BIJICO-TPAHCIIALIN,  OHJIAWH-TPAHCHAIII, OHIaH-MapadoHU, OHJIAH-POpyMHU,
OHJIalH-KOH(epeHL11ii, apT-1BEHTH, KOHLIEPTU-TIPE3eHTallli, KOHIEPTH aBTEHTUYHOI Ta
MIKPOTOHQJIBHOI ~MY3MKH, BHKOPHUCTAHHS MO3aMy3WYHUX CKJIaJ0BUX (Bipiii,
JiTepaTrypa, CHiB, MOBJICHHS, PI3HOMaHITHI (OpMH MY3UYHOIO Tearpy (CydacHHt
TaHinepdopMaHc);  CHEMiali30BaHUX  MY3WYHUX  CKJIAIOBUX  (€JIEKTPOHHOI,
MYJbTUMEAINHOI, aKyCTUYHOI MY3WKH), JKA30BI My3HIIl, IHTErpOBaHiil 3 HOBOIO
MY3UKOI0 aKaJeMIYHOTO HAMPSIMKY; TTOE€THAHHI aBTEHTUYHOT MY3UKH Ta IMITPOBI3aIlii.

3) OyHKIIOHYBaHHS HOBHUX PI3HO(PYHKIIIOHAIBHUX KOHIIEPTHUX MalJaHYMKIB
(npocdopieHTaltiitti, KyJabTypHO-TIPOCBITHUIIbKI, TEMATHU4H1, BUXOBHI, BOJOHTEPCHKI,
OJstaroiiiHi).
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VY cydacHiil KOHIEPTHIA MPAKTUIl BEJIMKOK MOMYJISIPHICTIO KOPUCTYIOTHCS
BUJOBUIIHI (opMH. Y CydaCHOMY KYJbTYpPHOMY Ta OCBITHbOMY MPOCTOPI KOHIIEPT
(axajeMiuHuM, €CTpaJHUIN) CTAE CBOEPITHIUM BHUIOBHUILIEM 3 BUKOPUCTAHHSIM TEXHIKU
3BYKOMIICHJICHHS, 3BYKO3alUCy, €KpPaHiB, JIA3€PHOI, CICKTPOHHOI amapaTypy TOIIO.
BunoBumHnii KOMITOHEHT CYNPOBODKYETHCS PI3HUMH MY3WYHUMH HOBAIlISIMH,
BUKOPHUCTAHHSAM Yy Cy4acHIA MY3HIll aKaJeMIYHOTO HaIPSMKY €JIEKTPOIHCTPYMEHTIB,
€JIEKTPO-aKyCTUYMX,  CTAapOBUHHMX  IHCTPYMEHTIB, 3a  JIOIIOMOTOI0  SIKHX
PO3UIMPIOETHCS 3BYKOBA MaJIITpa MY3UYHUX TBOPIB, BKIIOUEHHS Yy MPOrpaMy TBOPIB,
HAlMCaHUX U1 HETPAJUIIMHOTO CKIIaJy BHUKOHABI[IB, KOHIIEPTIB-IpE3CHTAIIIH,
KOHIIEPTIB MIKPOTOHAJIBHOI My3UKH Ta ayI10Bi3yallbHOTO Tiepdopmanca.

HacTynHoro mefaroriyHor0 yMOBOKO € 30aradeHHs XyAO0XXHbO-TBOPUYOTO
TOCBiy MalOyTHBROTO BUMTENS MY3MYHOTO MHUCTEITBA, SIKC BIAUYBAETHCS 3aBISKH
AKTUBHOMY 3ally4€HHIO CTYJEHTIB JI0 YYacTi Yy KOHIIEPTHO-TIPOCBITHUIIbKIM
TISUTBHOCTI: PI3HOMAHITHUX TEMAaTHYHUX KOHIIEPTaX, XYJI0KHbO-TBOPUYUX MPOEKTAX,
MUCTEUBKUX aKI[isfX, BOJOHTEPCHKUX pyXaxX, OnaromiiiHuX dYeleHKax, 3axoJax
MaTPIOTUYHOTO  BUXOBAHHS, TNPODOPIEHTAIIHHOTO  CHOpPSIMYBaHHS, HAYKOBHUX
CTYJIEHTCbKUX KOH(EpEeHIIsAX, KPYIIMX CTojaX, KpeaTUBHUX JIaboparopisx,
BCEYKpPAiHCBKMX Ta MDKHAapOJHUX 0araTOKaHPOBUX  KOHKYpcax-(eCcTUBAIAX
MHUCTEIITB Ta 1H.

VY KOHIIEpPTHO-TIPOCBITHUIIBKUX 3aX0J[aX ChOTOAHI HIIUPOKO BUKOPUCTOBYIOTHCS
HOBI CHMHTETHYHI KOHIEPTHI (Gopmu (aymioBizyanbHuil mnepdopmanc, art-xeneHiHr,
(&’ I10KH-TIPOEKTH, 1HCTAJALII, apT-IBEHTH, TeaTpaji3oBaHi TEMAaTHYHI KOHIIEPTH),
B1I0YBA€ETHCSI OHOBJICHHS 3BYKOBOT'O CEPEIOBUIIA YepPe3 BIPOBAKEHHS Y KOHIIEPTHY
MPaKTHKY 3pa3KiB aBTCHTUYHOTO (hOJBKIOPHOTO BUKOHABCTBA, CTAPOBUHHOI MY3UKH,
CJIEKTPOHHOI MY3HWKH. JJif Cy4acHOro KOHIIEPTHOTO KHUTTS TaKOX XapaKTEePHO
PO3IIMPEHHS] KOHIIEPTHUX MaWJaH4YMKiB, art-JoKarfiii, cepea SKUX My3ei, Xpamu,
BIJIKPUTI CLIEHH, NTAPKHU, apT-MANTaHYUKH.

Crynentu cnemianbHocTi (Mysuude mucrentBo) LY iMm. B.Bunauuenka
akTUBHO OepyTh ydyacTh Yy MOTY)XKHOMY OjarojiiiHomy mpoekti «Habmuxaemo
nepemMory pasom. TBOpUI BOJOHTEPW», KOIIITH BiJl IKOTO UIyTh Ha MiATpUMKY 3CVY.

BucnoBkn. OTxe, npe/cTaBieH! MeAaroriuydi YMOBHU CIPHUSIOTH JWHaMi3allii
nporiecy (GpopMyBaHHS IHTETPOBAHUX XYI0KHBO-TBOPUYMX KOMIETEHIIM MaiOyTHIX
YYHTEIIB My3HYHOTO MHUCTEITBA, OHOBITIOIOTh 3MiCT MUCTEIIBKOI OCBITH, HACUYYIOTh
KOHIIEPTHO-TIPOCBITHUIIBKY JISUIBHICTh CTYJICHTIB CyYaCHUMH TEHJCHIISIMUA Ta
HOBUMHU CHHTETUYHUM KOHIEPTHUMH (hOPMaAMH.

Jliteparypa



45

1. bBapcykoa H. C. Ilenmaroriuni ymoBH (OpMyBaHHS BHUKOHABCHKOI
MalCTEpHOCTI MaOYTHHOIO BUMTENSI My3UYHOTO MUCTELTBA: aBTOped. HaB4Y. HAYK.
Memnitomnois, 2015. — 20 c.

2.T'opbenko O.b. ®opMmyBaHHS MY3HMYHO-BUKOHABCHKOI KOMIIETEHTHOCTI
MaiOyTHBOTO BYHTENS MY3UKH B mpolieci (axoBoi MIATOTOBKH: aBToped. AMC. Ha
3100. HayK. CTyM. KaHa. nea. Hayk: crnell. 13.00.04 — Tteopis 1 MmeToauka npodeciiiHoi
ocBitu / Onena bopucisna I'opoenko. — Kiposorpan, 2010. — C. 10.

3. Kurinac T.B. Metonuka MATOTOBKM MaWOYTHIX YYWUTENIB MY3UKH 0
KOHIIEPTHO-OCBITHBOT JISUIPHOCTI: HaBYaJIbHO-METOAMYHUN mociOHuk / TersHa
Bonomumupisnaa Xurinac. — Kuis, 2015. — 178 c.

4. Kozup A. B. Ilegaroriudi ymoBu (popmyBaHHsI Mpo¢eciiiHOi MaiiCTEpHOCTI
BHUKJIaJa4iB MucTelbkux aucuuiuiid. Bicauk JIHY aB. Tapaca llleBuenka. JIyrancek:
Bun. 11.2012. — 246 c.

5. Kymnip A. ®opmyBaHHS XyA0KHBO-TBOPUUX YMIHb MalOyTHIX Y4HTEIIB
MY3UYHOTO MHCTEITBA Yy Mpolieci BOKaIbHOI aisuibHOCTI. — Kpuswuit Pir. 2021 p. —
112 c.

Ouaexkcanap JIucuq
(Ykpaina, KuiB, YkpaiHcbkuii Jep:KaBHUI YHIBEPCUTET
iMeH1 Muxaiina JI[paromanosa)

HABYAJIBHO-BUXOBHA AIAJIBHICTD IUTAYO0I'O AHCAMBJIIO
HAPOJIHOI MY3UKH «IIEPBOLBIT» KHIBCbKOTI'O MAJIALLY
JIITEA TA IOHAIITBA B YMOBAX BOEHHOI'O YACY

3 moYaTKOM MMOBHOMAaCIITAOHOIO0 BTOPIHEHHS POCIChKOI (enepalii B YKpainy
noctajia mpoOjema oprasizalli HaBYaJIbHO-BUXOBHOIO MPOLIECY B OCBITSHCBHKIM
cdhepi, 30KkpeMa 1 B 3akiajgax MNo3amKiIbHOT ocBiTH. LI momii mokyBamu Jrozei,
HEraTWBHO BIUIMBAIOYM Ha IMICUXIKY JITe Ta JOpOCIHX, IO 3YMOBHJIO JEsKe
«3aBMUpPAHHS» HABYAJbHO-BUXOBHOIO 1 TBOPYOIO JKUTTSA, 1 BHMAarajio IE€BHOIO
BIIPI3KY Yacy JUIsl YCBIIOMJICHHS TOTO, IO CTaJIOCsA, aHaII3y MOXJIMBOCTEH,
BUHAWJICHHS PI3HUX, NPUAHATHUX Y KOHKPETHHUX CHUTyalisix ¢(opMm, METOIIB Ta
3ac00iB TPOJOBKEHHSI OCBITHRO-BUXOBHOTO TPOIIECY, HE BTPAyalOYM TPU ILHOMY
3B 3Ky 3 BUXOBAHIISIMU, TIONIOMAral0qi MOPAJIbHOIO Ta MCUXOJIOTIYHOIO MiATPUMKOIO.

Mera mpencTaBlIeHOTO Marepialy — BHUCBITIEHHS crnenudika mnoOyaoBu
HABUYAJLHO-BUXOBHOTO TIPOIlECY B aHCaMmOJIl HApOJHOI MY3WKH 31 IIKOJSIpaMU B
YMOBaxX BOEHHOT'O 4acy.

3n1iiCHEHHsSI OCBITHRO-BUXOBHOI'O MPOIECY BiAOYBAJIOCH y PI3HUX YMOBAaX, B
OCHOBHOMY B YKPHUTTI 3aJulsl O€3leKM BHMXOBAHIIB Ta BMKJIAJAyiB, 1€ KOJIEKTUBY
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JIOBOJAWJIOCH MIPOBOJAMTH OUIBIIICTh 4Yacy. [iTh 31 cBOIMHU BHUKIIaJadyaMH MPOBOIMIH
OUIBIIICTh Yacy caMy B YyKpuTTi. OpraHizallisi HaBYaJIbHOrO Mpoliecy 1 moOyaoBa
caMoOro  3aHATTS BHUMAarajgd I1HAMBIAYaJIbHOTO  MIAXOAYy, (opMH  3aHATH
MIIMOPSIKOBYBAIMCh ~ CKJIAMHUM  oOcTaBuHaM. KpiM  TpoOCITyXOBYBaHHS  Ta
O3HAMOMJICHHS 3 KpalllMMHU 3pa3kaMu MaiCTpiB yKpaiHChKOT HApOJHOI My3UKH, OyIu
3aCTOCOBAHl CHUTYyarlii, B SIKUX JITH BHCTYNaJIX B pOJII MaJICHbKHUX apTHUCTIB,
30MparYu IMIIPOBI30BaHy a00 peasibHy MyOJIiKy CBOIMH BHUCTYIIaMH B YKPUTTI a0 y
BECTHOIOJISAX CTAHIIIH METPO.

BuxmtouennssiMm He craB 1 aHcamOib HapojgHoi Mmy3uku «IIEPBOLIBIT»
Kwuiscbkoro Ilamarmy miTed Ta roHamnTBa, B SKOMY [ITH HABYAIOTHCA TpaTH Ha
HApOJIHUX MY3UYHHUX IHCTPYMEHTAaxX (COMJIKa, CKpUIIKa, TuMOanu, kob3a, KoHTpabdac,
yAapHi 1HCTPYMEHTH), ONAHOBYIOTh MHCTEUTBO HAPOJHOIO CIIIBY COJIBHOTO 1
aHcaMOJICBOTO 3a aBTOPCHKOIO TMporpamoro «BokaibHe Ta 1HCTpYMEHTAJIbHE
BUKOHABCTBO B JUTSAYO-IOHAI[bKOMY KOJIEKTHBI HapOJHOI MY3UKW», aBTOPH
nporpamu: Onekcanap Jlucuu — memaror-opraHizaTop HapOJHOTO XYI0KHBOTO
KOJIEKTUBY aHcaMOJr0 HapojHoi My3uku «llepBonBiTy KuiBchkoro manaity aitei ta
foHanTBa; Mapiss baOuaHiK — KepiBHMK T'ypTKa BOKAaJIbHOIO aHCaMOJII0 HapOIHOL
my3uku «llepBonBit» KuiBcbkoro Ilamamy niteid Ta ronanrsa; Hartams [lernunpka —
3aBiJlyBau BIIJIUTY XYAO0XKHBOI TBOopuocTi KuiBchkoro Ilamaimy miTedt Ta roHaITBa,
BIJIMIHHUK OCBITH YKpaiHH, BIIMIHHUK CTOJUYHOI OCBITH.

[IpoOneMHuM mepiogoM JyIsi aHCAMOJII0 CTaB dYac TOYaTKy IMaHAeMii, o
BHECJIO CBOI KOPEKTHBH y HOro poOoTy. 3ayBakMMO, IO JO IMOYATKy MaHAeMil B
KOJIGKTUB1 HaBYaJIOCs O1NbINE BICIMIECATH JITEHM Ha PI3HMX PIBHAX HaBUYaHHS:
MMOYaTKOBOMY, OCHOBHOMY Ta BHIIOMY. KoJekTuB OpaB akTUBHY yd4acThb Yy Pi3HHX
KOHIIEPTHUX 3axoJaX, KOHKypcax, ¢ecTuBansix: Ha creni Ilamamy, Tak 1 Ha
MPOBIAHUX KOHIIEPTHUX MalJaHYMKax YKpaiHM Ta €BPOINEHCHKUX KpaiH, a came
[Tonpmmy, ®panmii, Himeuunnu, Yexii, JlutBu Ta JlatBii. Bixg mnoyaTky
MOBHOMACIITAOHOTO BTOPTHEHHS BOpora B YKpaiHy, OUIBIIICTh BUXOBAHIIB Oyiu
3MYIIIEH1 BUIXaTH 32 MEX1 MicTa abo YkpaiHu.

Buknagaui KOJEKTUBY 3aCTOCOBYBaJM BCl CBOi 3HaHHs, BMIHHS Ta HaBUYKH,
o0 MPOJOBKYBAaTH HAaBUAJIBHUU IMPOIEC y CKJIAJTHUX YMOBaxX BOEHHOTO 4Yacy, HE
BTpayaroyu MpU I[bOMY 3B’S30K 3 BHUXOBAHISIMHU, SIKI 3aiiManucs OUCTAHUIAHO. Y
B1/ICO-3aHATTAX BHKJIAJadyl HAJaBaJld BHUXOBAHIIM €Kl TEOPETHUYHI 3HAHHS,
3aCTOCOBYIOYM MpPHU 1IbOMY HEOOXIJHI UIIOCTpaIllii, BIAMOBIAHHUMN BijeomaTepiai
(crmaiimu, Bifeo-, ayaio-3alUCH); Y TIPaKTUYHIA PoOOTI pH PO3ydyBaHHI MY3UYHOTO
TBOPY AaKTHBHO 3aCTOCOBYBAJIM COJb(EIKYBAaHHSA, OIpPAIIOBAHHS PUTMIYHOTO
MaJIOHKy Menojli. Bukiamad pa3om 3 BHXOBaHIIEM BUCTaBISIIM aIUIIKaTypy B
MY3UYHUX TBOpax, po30upad TBIp MO OKpeMux (paszax, mporpaBajiud MeJOAil Ha
MY3UYHOMY 1HCTPYMEHT1, BAKOHYBAJIM iX Pa30M 13 BUKIIAJaYEM.
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My3uuHuii  penepTyap aHcamMOJI0 BHUKJIaJadl  IPOMOHYIOTh  BUBYATH
KOMIUJIEKCHO: aHaI3yI0Th 3MICT MY3UYHOI'O TBOPY Ta MOTO XapakTep uepe3 3aco0u
My3WYHOT BUPA3HOCTI, TMHAMIKY, alUTiKaTypy, roiocoBeAeHHs. [{e qomomarae nutusi
MOCTYNIOBO 3aCBOIOBAaTH NPUWOMH TPU HAa MY3UYHOMY I1HCTPYMEHTI, pPO3BHUBA€E
BOKAQJIbHI MOJKJIMBOCTI 3 METOI0 IMOJANBIIOI0 BUKOHAHHS BHUBYCHUX TBOPIB Yy
KOHIIEPTHIHN MiSTIBHOCTI.

He3Baxaroun Ha CKJIaJHI YMOBHM BOEHHOTO 4acy BXKeE, MOYMHAIOYU 3 TPaBHS
2022 poky, BUKIAJallbKUM CKJIQJ KOJEKTHUBY aHCAMOJIO HapOJIHOI MY3UKH
«IlepBouBiT» OpaB yudacTb y HU3II OJarodiiHUX KoHUEpTIB Ha CyMIIuHI Ta
YepHITiBIIMHI B CHEIATbHUX 3aKJIafax A AITed 3 OCOOIMBHUMH TMOTpedamMHu Ta
JOJed MOXWJIOTO BIKY; Opali y4acTb Y TBOPYMX 3YyCTpidax y TOCHITAISIX MiCTa
KueBa, He mmonumaogu 3agaTTs 3 QiThbMu on-line.

3 BepecHsa 2022 poky KOJEKTHB pO3I0YaB HABYAIBHUM PIK y 3MilnaHid ¢hopmi
HaBYaHHS, CKJIABIIIM PO3KJIAJ] 3aHITh TAKUM YMHOM, 100 JITH Malu 3MOT'Y HaBUaTUCA
B [lamami (BpaxoByrouu 4acoBi OOMexeHHs poOOTH B yKpuUTTi). s miteid, siki
NOBEPHYJIUCSA, OyJI0 CTBOPEHO MAaKCHUMaJIbHO O€3MEKOBI YMOBHU JUIsl MPOJOBXKEHHS
HaBuaHHA B off-line ¢opmarti. JliTM Manu MOXIUBICTh 3aliMaTHCS Ha MY3UYHUX
IHCTPYMEHTAaX B ayJWTOpii aHCaMOIIO, CIUIKYBAaTHCS 3 BUKIAJayaMd Ta OAWH 3
OJIHUM «HAQKHUBO»; 3’SIBUJIACS MOKJIMBICTH 310paTH KOHLIEPTHUM CKJaJ KOJEKTUBY 1
MIPOBOJIUTH PENETHUIlli BUBYCHUX TBOPIB Ha cIlieHl. Taki 0OCTaBUHU HAIUXHYIH Ta
YMOKJIMBHIIM OpraHizaiito Ta mpoBeneHHs y Oepe3ni 2023 poxky V MixHapoaHHit
TUCTaHIiHUN decTtuBanb-kKoHKypce HapoaHoi My3uku «30JIOTE 3EPHO», B axomy
B3SUIM y4acTh OUTbIIe I’ siTUCTa yaacHUKIB 3 JIuTeu, JlaTsii, [lonbm ta Ykpainu. Bei
YYaCHUKU (DECTUBAIIO BUCIOBWIM MIATPUMKY YKpaiHi, a TOJOBHOIO MOJIEI0 CTAJO
npoBeeHHs LlepeMoHIi HaropoKeHHsT HAXKUBO 3a y4acTl KOHKYpcaHTiB micta Kuepa
Ta 00J1aCTI.

3 BepecHS LbOTO POKY B KOJIGKTHBI JIITH HaBYalOThcs mnepeBakHo off-line,
MPOTE MPOBOJATHCS 3aHATTA y opMmati on-line st TUX AITEH, K1 3aTUIIAIOTHCS 3a
Mexxamu Ykpainu. Cepell BUXOBaHIIIB, KpIM JIITE€H, SIKI MOBEPHYJIUCA JO PIAHOTO
MiCTa 3 PI3HUX KpaiH, € TAKOX JITH 31 CTaTyCOM BHYTPIIIHBO MEPEMIIIEHUX 0C10, sIKi
JIOTIOBHUJIM KOJICKTHB Ta 3 PAJICTIO HABYAIOTHCS B aHCaMOJI1 (3ayBa)KUMO, 1110 Migdac
MOBITPSHOT TPUBOTH 3aHATTS NMPOJOBXKYIOThCS B YKpUTTI [lanairy, B skoMy CTBOpEHi
BC1 YMOBH JJIsl HAaBYaHHSI, 11100 BUXOBAHIIl MOYyBaIucCs y Oe3merri).

Bnitky 2023 poky ancamOnp HapoaHoi My3uku «llepBouBiT» B3SIB y4acThb y
Mixuapognomy ¢ectuBaini TBopuocTi «Folkowe inspiracje», sxuii BimOyBCs B MiCTi
Jlom3s, ITlonpmma, Ta craB JaypearoM TMepmioi mpemii B HOMiHamisx «BokanbHe
BUKOHABCTBO» Ta «|HCTpyMEHTaIbHE BUKOHABCTBOY.

AHcaMOnb HapoJHOT My3uKH «llepBoILBIT» MOMpPU BCl CKIAIHOILI BOEHHOIO 4acy,
POJOBXKYE 3aiiMaTUCS aKTUBHOIO KOHIIEPTHO-BUKOHABCHKOIO MISIIbHICTIO, HAAI0UH
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MOJKJIMBICTh CllyXayaM 3HalOMHUTHCh 3 YKPAaiHCHKOIO HAapOJHOI0 MY3HKOI, Ta
HOMYJIAPU3YE I1HCTPYMEHTAJbHE Ta BOKAJIbHE HApPOJHE MHCTELUTBO 33 MEKaMu
VYkpainu, NpeAcTaBIsOYN HAllly Iep’KaBy Ha BUCOKOMY PiBHI.

Jlireparypa
1. Jlucuu, O., ba6uanik M., Ilernmunpka H. HapuanpHa mporpama 3
MO3alIKIIBHOT ~ OCBITHM  XYJOXKHBO-€CTETUYHOTO  HampsMmy  «BokanpHe — Ta
IHCTPYMEHTAJIbHE BUKOHABCTBO B IUTSYO-IOHAIIBKOMY KOJIEKTHBI HAPOIHOT MY3UKH.
(Kuis, 2021, 110 c.) BignosieHo 3
https://drive.google.com/file/d/1713G86DAhTPSUWA43mIOY ffaJXDsFNi jO/VIeW'7USp
=drivesdk

Karepuna Ilutinimmua,

3100yBauka nepuoro (0akaaaBpChbKOTO) piBHS BUIIOI OCBITH
bepasiHchkuitl epaBHUN MEeJArOriYHUN YHIBEPCUTET),
VYkpaina, M. 3anopixoxs

HaykoBuii kKepiBHUK —

JOTICHT, KaHAWIAT MearoriyHux Hayk OneHa MapTHHEHKO

BUKOPUCTAHHSA HABUYOK SOFT SKILLS B TIPO®ECIAHIN
AIAJIBHOCTI XOPEOI'PA®A

OaHuM 13 BaJIMBUX BHUKJIMKIB 4Yacy € aKTyali3allis BUMOT JI0 Cy4acHOTO
xopeorpada (Buutenst xopeorpadii, KepiBHUKA TAHIIOBAJIILHOTO TYpPTKa), SIKMM Mae
OyTH He JHIlle KOMIIETEHTHUM B raiy3i npodeciiiHoi JiSIbHOCTI, aje il THy4KuM J0
oOCTaBUH Ta MOJIN, K1 BiIOyBarThCs 3apa3 B YkpaiHi. B yMoBax BO€HHOro yacy
NpIOpUTETHICTh NpPO(EeCcIMHUX 3aBJaHb KEPIBHUKA TAHIIOBAIBHOIO KOJIEKTHUBY,
BUUTENST Xopeorpadii 3MIHIOETbCS 1 aKTyallbHOCTI HaOyBa€: TOIIYK JT1€BUX METOJIIB
MOTHBallli JUTHHU [0 3aHATh Xopeorpadiero BIAMOBIAHO JO ii BIKOBHUX
0COOJIMBOCTEH; IJIaHYBaHHS Ta IPOBEIEHHS 3aHATh Ha IKUTTECTBEPKYIOUY M
MO3UTHUBHY TEMaTUKy; TICUXOJOrIYHA MIATPUMKA JUTUHU; AOCTynHE (i3UuHe
HAaBAHTAKEHHS; ONTHMI3allil pOJII  HAallOHAJBHO-MATPIOTUYHOIO  BUXOBAHHS;
BWIYYEHHS 3 HaBYaJbHUX TMPOrpaM Ta 3MICTY 3aHATh 1H(OpMaIi 1100
TaHLIOBAJbHOI KYJBTYpU KpaiHU-arpecopa; 3acTOCYBaHHS B OCBITHbOMY IMpOIIeCi
1HTErpaTUBHOTO KOMIIOHEHTY; TIOIIYK HOBUX ()OpM 1 METOAIB poOoTH 3 6atbkamu [1].

OxpecieHi 3aBlaHHS KOXKE€H KEPIBHHK TAHITIOBAJIILHOTO KOJEKTHUBY (TYpTKa)
Ma€ peaizoByBaTH W IHTEPIPETYBAaTH BIJHOCHO YMOB Tparli 1 TPIOPUTETIB, SIKi
CTaBUTbh KEPIBHUIITBO Y BUKOHAHHI MpalliBHUKOM npodeciiiHux 000B’s3KiB. ['010BHE
— MiATpUMKaA (HI3UYHOTO Ta MCUXIYHOTO 370POB s, BIpH 1 HaAll HA Kpallle MallOyTHE.


https://drive.google.com/file/d/17i3G86DAhTPsUW43ml0YffaJXDsFNij0/view?usp=drivesdk
https://drive.google.com/file/d/17i3G86DAhTPsUW43ml0YffaJXDsFNij0/view?usp=drivesdk
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3a  BusHaueHHaMm O.Jlanp, mneparoriuHa MalCTEpHICTh  KEpiBHUKA
xopeorpaiyHOTrO KOJEKTUBY BUPAKAETHCA B MOr0 BMIHHI JOCATATH MaKCUMaTbHUX
pe3ynbTaTiB B CaMUX HECTHPUSTIMBHX yMoBax [2]. M. Mapymko BBaxae, IO
KEepIBHUK XOpeorpadidyHOro KOJEKTUBY Ma€ OyTH JIJIEPOM 1 OpraHizatopoM, SKHUH
3aliMa€eThCSl HE TIIBKU PO3BUTOK XOpeorpadiuHuX HaBUYOK 1 BMiHb, ajie U GopMmye 1
BUXOBYE OCOOUCTICTh JUTHHU JIO JKUTTS y CY4aCHOMY CYCH1IbCTBI [4].

OTxe, CydacHMM KepiBHUK XopeorpadiyHOro KOJIEKTUBY, BUHWTEIb
xopeorpadii Mae OyTH BHUKIIagauyeM, Xopeorpadom, IMCUXOJ0ToM, OaieTMencTepoM,
JIPYroM Ta HACTABHUKOM JUIsl IUTUHU 1 BOJIOAITH IIUPOKUM CIIEKTPOM HaBHUYOK soft
skills.

Mera: Bu3HauMTH BILUIMB HaBUYOK soft skills Ha pe3ynbraTuBHE BHpIIEHHS
npodeciiiHuX 3aBJaHb B Helepea0auyBaHUX YMOBaX.

M’siki abo rHyuki HaBu4KHU (aHrI. soft skills) — e BMiHHS, sIK1 BUPOOJISIOTHCS
BIPOJIOBXK YKUTTS JIFOJUHU 1 HE IMITAI0ThCS] BUMIPIOBAHHIO (COIIaJIbHI HABUYKH, CHJIa
BOJI1, 3aB3STICTh, KPEATUBHICTh, YMIHHS MPOTUCTOATH CTPECaM, 3HAXOJUTU CHUIbHY
MOBY 3 OTOYYIOUHMH, CIPOMOXKHICTh aJanTyBaTUCS JI0 )KUTTEBUX 3MiH, 3AaTHICTh JI0
HaBYaHHs TOMIO). ['0JOBHMIA CKIQIHUK TaKUX HABUYOK — FOTOBHICTH JI0 MOCTIHHOTO
CaMOpPO3BUTKY, IO IMependayae BUCOKUM PIBEHb €MOLIMHOTO 1HTEIEKTY, TOOTO
BMIHHS 1HAMBIZAa YCBIJTOMJIFOBATH CBOI €MOLIli Ta KEPyBaTH HUMH, & TAKOX PO3YMITH
MOYYTTS 1HIUX JIrozeH [5].

@dopMyBaHHA Ta PO3BUTOK «M’SKUX», «THYYKHX» HABUYOK BIJHOCHO
npodeciitHoi chepr BinOYBaEeThCSA B MpOIIECi OTpUMaHHS 3700yBaueM BHUIIOI OCBITH
ocBiTHIX ocnyr B 3BO. ¥V pamkax aucrumiiau «KoMITO3HITis 1 TOCTAaHOBKA TAHITIO»
3a OCBITHBO-TIpodeciitHoro mporpamoro «Cepenns ocBita (Xopeorpadist). DitHecy y
bepasHcbkoMmy nepxaBHOMYy TnenaroriyHomy yHiBepcuteti (BAITY) crynentu 4
Kypcy Maiu 3pOOUTH BOKaJIbHO-XOpeorpadiuHy KOMMO3ULII0 HAIIOHAJIBHO-
NaTPIOTUYHOTO CHPSIMYBaHHS Ta TMPOJAEMOHCTPYBAaTH CBiil pe3ynpTaT poOOTH 3
BUKOHABIsIMU. [l mucnurmina mepegdadae MiArOTOBKY KOMITETEHTHOTO BYMTENS
xopeorpadii, KepiBHHKA TaHIIOBAJLHOIO TypTKa, SKUH BOJIOJIE€ HaBUYKAMH
CTBOPEHHS XopeorpaiuyHMX TIOCTAaHOBOK Ta MHUCTCUBKHUX IIPOEKTIB, BMIE
3aCTOCOBYBaTM HaOyTl 3HAaHHS Ta MDKIUCUUIUTIHAPHI 3B’SI3KM B MpodeciiiHii
TISUTBHOCTI, TEHEepY€E KpeaTUBHI 171€1 Ta JAOTPUMYEThCS NpaBuil OaleTMENHCTEePChKOi
€TUKH Ta aKaJIeMI4HOi 100pouecHOocCTI [1].

Oxkpecinmo, 110 B HACIIOK oKymartlii M. bepasHcek Ta nepemimenasm bJIITY
B M. 3amopixoks, 3700yBadl BUINOI OCBITHM 3 MOYAaTKOM BOEHHOTO BTOPTHEHHS B
VYkpainy 3aiiMarOThCsl Juiie B OH JaiH ¢opmari. Y 3B’A3Ky 3 IUM, MaiOyTHI
xopeorpady Majiud HE JUIIE TPOSBUTH HABUYKU Xopeorpada-mocTaHOBHUKA, a |
BiJIIITYKAaTH PECYPCH ISl CTBOPEHHS MUCTEI[LKOTO MPOAYKTY.
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Pe3ynpTaTUBHICTL BUKOHAHHS 3aBIaHHS B HemepeadauyyBaHUX YMOBax
3aJIekalia Bij BMIHHS 3acTocoByBaTH HaBMuku Soft skills. HaBenemo npukiaay.

KpeaTuBHICTh — HEOpAMHAPHUN MIIX1A A0 PO3KPUTTS OOpaHOi TEMaTHUKH
3a]1s1 3alliKaBJICHHS TJIA1a4a MUCTEIILKUM MPOAYKTOM Ta aKIEHTYBaHHS HOTO yBaru
Ha BaXJIMBUX THTAHHIX CHOTOJEHHSA. 3aCTOCYBAaHHS MUCTCIBKUX 1HHOBAIIIH,
HECTaHJAPTHUX PIillIeHb JOHECEHHS TEMATUKHU JI0 IsAaua.

31aTHICTh /10 KOMYHIKaIlli — MOIIYK KOJEKTHBY JJIsI peaiizailii TBOPYOTo
3aJlyMy, HaJaroJKEHHsS KOHTaKTy 3 KEPIBHUKOM 1 3alliKaBJIEHHS MOT0 TEMOIO
[IOCTAHOBKHM, BHUOIp YYacHUKIB Ta MIATPUMKAa 3 HUMH 3BOPOTHBOTO 3B’SI3KY,
3IIACHEHHS] OpPraHi3alliifHOro Ta PENeTUIIHHOrO MepioIiB, BUPIIICHHS MPOQeCciitHmX
3aBJlaHb, TBOpYA CITIBIPAIl 3 BUKOHABIIIMU Ha 3aCaax AEMOKPATHYHOTO IMiIXOTy.

BwmiHHS mpanioBatd B KOMaHAl — 3JIarOJKEHO B3a€EMOJIATH 3 BUKJIAJayeM
OCBITHBOT KOMITOHEHTH, KEPIBHUKOM KOJEKTHUBY Ta BUKOHABIISIMH 3a]UIsl OTPUMAHHS
SAKICHOTO pe3yJIbTaTy.

BMminHS KepyBaTH 4acoM — OTPUMAHHS pe3yjibTaTy B CTUCIMN TEpMIH Ha
OCHOBI UITKOi camMOopraHizallii Ta MOTUBAIlli BUKOHABIIIB JI0 IOTPUMaHHS TaliMIHTY.

CtpecocTifiKICTh — MPOTUCTOSAHHS CTPECOBOMY CTaHy (MOBITPSIHI TPUBOTH,
HeOe3MeyHl CUTYyallli MiJl 4ac PEeneTHIIItHOro Mepioay, MOroJHl YMOBHU MiJ] 4ac BIIEO
3MOMKH TOTOBOI'O MUCTEL[LKOTO MPOIYKTY, ICUXOJIOTIYHUI CTaH BUKOHABLIIB).

Camoanani3 1 camopediekcis — 3AaTHICTh 10 peduiekcii, BMIHHSA aJeKBAaTHO
pearyBatTi Ha 3ayBaXKCHHsSI Ta TIPOIO3HMIII, BIJICTOIOBATH BJIAcCHYy TOYKY 30pY,
MpUitMaTH BIPH1 PIIICHHS.

I BchoMy 1mpoMy pomomorim HaBuuku soft skills, a came: komyHikaiis,
KPUTUYHE MUCJIEHHS, OPUUHATTS pIlIeHb, EMOLIMHUN 1HTEJIEKT, YMNpPaBIIIHHA
3HaHHSIMH, poOOTa B pEKUMI HEBU3HAUYEHOCTI, CaMoaHai3 1 camopediiekcis.

BucnoBok. CyuyacHuii negaror-xopeorpadg Mae WTH B OJHY HOTY 3 4acoM,
OyTH KpeaTMBHUM, TIPOTPECHBHUM, aKTHBHUM, TIParHyTH CaMOPO3BUTKY Ta
CaMOBJIOCKOHAQJICHHSI, BMITH TIpalfOoBaTH B KOMaHIlI 1 3 KOMAaHIOI0, IIBHIKO
MpUMaTH PIIICHHS, OPIEHTYBATHCH Y CKIIAHUX CUTYallisIX Ta aKTyaJdbHUX OCBITHIX
3amuTax, BMITA BHUPINIYBaTH MpoOieMu, OyTH aBTOPUTETHUM, MPOTPECUBHUM Ta
THYYKHM Yy TpoQeciiiHuX 3aBJaHb.
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METOI0 BHOKPEMJICHHS BHKOHABCHKOI IHTEPHpPETAIIfHOI MisUIBHOCTI B Taly3i
MHUCTEITBA. BCTaHOBJIEHO, M0 HABUYKH XYAOXKHBOI IHTEPIpPETAIlli PO3YMIIOTHCS
HAyKOBISIMM SIK BaXJIMBa SIKICTh 1 3HAUyllla XapaKTEepUCTHKA Y4YHs-CIIiBakKa, a
npobsiema (QOopMyBaHHS HABUYOK XYJOXKHBOI IHTEpIIpeTalli BOKaJIbHUX TBOPIB B
YUYHIB-CIIBaKIB MUCTEbKOI IIKOJM € HACYUIHOIO ¥ BUKJIMKA€E CTIHKUN 1HTEpEC cepen
HAyKOBIIIB 1 I€1aroriB-BOKaIiCTIB.

Knrouosi cnosa: «inmepnpemayiny, «Xy0odicHs IHmMepnpemayisy, «My3udHa
neoazociKay, «ManubdymHi guumeni My3uyHo20 MUCMeYmaeay, «yYHi-6OKANICMUY.

AR


https://bdpu.org.ua/faculties/fppom/structure-fppom/kaf-muz/elearning-kaf-muz/sylabusy/sylabusy-khoreohrafiia/
https://bdpu.org.ua/faculties/fppom/structure-fppom/kaf-muz/elearning-kaf-muz/sylabusy/sylabusy-khoreohrafiia/

52

ARSI FAE G RACERPARISEER AT 5N H AR dhd AT SRR 8, A5 5 JA TR
T I R 5% (R S SCHRBEAT BAR IR R R v, RO SRR IS 5T N BB ki
HHB R X7 ZRGUE ARG S . BEEFATOARME, SRR A T 1 3 25 B
BAERE . ZORBERS A AT A AR A i K Z AR BB T (55 97 19— B2 Bk 2 SR 75 SR UM RO
R i)

Kelbinl: @R SRR, REIE R RN R

1992 4, HEZH A FIREE UL B 4t gy IIa], YR g [ xR B AR R 2 R
6, iBAAE b E O e th gy [ P SR LU SR IEIA 2 385 . i R BB, JOVTEEESEE R
B [ FORRAER SN AL 1S FEARER T SR, UUEEIE 5 R RE . Rl
K92 3R 330 K B2 A E K 1E 5 ASCHORTR

IRAEVCMIZE B, EEEE R, RAFIER, EW R 515 MG SRIER 148
FEHENE AN AT BRI o A B A Bl ARG SRR RS R AR . AR il
I Al PR R, SE OB T B I AR, R M A SRR A b B
BRI R o SEIE RN JUANT H oG T B AT iR — A RV b, il I AR QT R I .

1. it ZEAER L RE AR S AR S IS o B R AMTTHIRIT & RIS — R, HERf
PR S BB E SR, sUSOVEE R EZH K. EERMRIEE R NIR SIS, B
FAMECRE M, BEURZI B S R A RS RS, IR EE T AR b 0 QT St S R AR
BRI NESE . BRI . ZRKIESE. HRE oIk, A ib =210 51
AR S o FIRERAMD TR S SRR RILTE. HRkr A, MiadE. &jq 2k
TR AR A o (R JBE B XA L TR B

2. EEHER AT IR ST IE XU o AN R 75 SRR it 7 R L PR 5 R XA o M 3 B4 £ i )5
MRS, BN THIAN T — B T BRI XA, AR AR . RO U . b
RS A ARG EE, LR I S8 WA (78 2 AR, ] il /3 2R R AR, AR, AR
&, DASOWAE S B AR A S RBLFESE . RER iz H A S I 5 2R R M
FE, HERh RGP AR G B AR, AR A it PO XRS5 ¥ B8 XA RN — 4

3. T EHEMIBEIEIE M EARIE R . B SEXIE dh 7 A (0 I S 2 A A 2 T S AR P SR R AT A
AWK, EAARAEN TR, A RERAE M T I EARE G b 2B HOR . HIRE AT 40
TR TR H A R AT A R TE B AR F AR R EARTE R, ANITXHE S R EARTER
FIPERg . A B A BRZIM VORI . BRSSO ERENSEERRKZME
ARA BT AL ) T 4 AR B AU SZ - RURZN AR dh b 20 R EARTE B, AT AT it b %1
KNI RERE. BEE. RAEEBEERMEHECHERRRGHRER, SEHTRZAR
ERHATEARMBIMECNE, XA RS EM P ZARE R R K.

AXHERHEAT EARI NG . OB HAEBEEAE A, EXHERL AT A, SRR X AL i
Be, TRIMEER U AR A, SRS Z IR A 224 98 R DL A BB IX — By, EEAC I
I FpR G, ZR, AR —BRHMKEM, AR ESR. ERIAFEMALKE . " LAKIEH K
SAREEE, RIEMAREETE. WERSUEERR . RIFMNEARETR. & KAFEI, it
1T ERBANIE KR

£ 2 T A SO PRE AT R RE RIS, o [ 75 SR A th 2 B TP . 2RI R AR AL
FH b, XML, JTROERAIE AR P B A R U PR L. ORI SE A IETR . IRGE1HE
WEIARI L, BTN TR AR e, AR R A S RN EREAT BT, X4
A ] ) 7 O U A R R P o e L P R AUEOR B BT R b2 k1 T AR . X
FELIRI I Sy, e T NATH SEE 2, RS MENL S BT, o [ AR 5 R R B A T A



53

WEIEL G AR A . RSO 4R AN RS 2RI KU R s, BUE K2 A, RSN A A 350
Rl B P R ERE S T A E g h 2, IE R SE B E AT BN F 3R K

BRI RIHIE SR, B BT RUE EAA NI AR AR5 A N AZA BT IS
e, BIFIE RS, IESS, BURARIZA NIRRT GRS B2, AT
BN TBG FEACT MG N HSE, (BEATBOTRE 8 R AR E T2 S 10 9 5
REAIRZE, (HEFATBOURZ . "RMEER 2.

A LT S SRR 1) 75 RS IR [R] R A S U HE G, IR AfE e RIS A % 5] &
FAEERERR S IRER IR ? HEZE A FEIREE R, ORI ZHR NI R AR R
S T OESERBYE . EE B E NN R B R SRR B g BIA R ER I H S B, b
£ H CILHF I R EARE e E B YE 5] T AR S I A 5 S fE . I8 B B 4 it
AT RN ZR D7 B A0 T AR B AE B R — 4, KRB BB RN TR, Z2EHC
Sl e BRI BRI, 2 VA S U A LR . BB LR S ST, ERAEITE L
=P SRR

HAEG G AR ZARLE I Tk, IR B AR T2 5 R M 1 2R AL
B, WEA-NBERNAESARE. EXAEREAT B BN SRR, ZARYEAE 5 B A AR
B TR IE G 26 ARG T i PR JXURS R i s LTI 0 XU, AR AR it 2 10 PR A 00 T 5 0 T ) B
fr, EEARGEAE AR T S E B IR, XA BEXS AR it (T B R /R H — AN HERA 1 e iz

FO, RS 2R T EEXE AT @ B S KA B TE . AR T AR IR rp S AR Bl T AR
IR G ZARIE G TEGRr € ISR i XURS DA T e B b 385 7 33 it 1) 32 70 R AR 35 2R T
R, HAEEH - BE KSR EEN, ZEEARKEEMIIESK, &ERREZKN DT,

SRJe . BT A B AR A A i R R A E AR AR B Tk ARE 2R SR 5 R I A e A
()R AE A o sl S R AR B TIUE , 75 L5 vl (K 2R AL BT o T AT AR A i F) &5
RS s SRR P A TR A R 10 7 T o AL B Tk

BeJe, i 5G] A R R A T AR ) — AP BE

1. Fer FE AR A R 2L AR R, 6 B D A P RS 2R A i PSR AR P A S 1 R i ) IR
Ao MR E RRIMEETF B, w HE ki S O 51524

2. FE73 38 FH A i ZCAE A RF o, AR 0 B AR Y A S R

3. e ia AR T g B AL S XS b, Rk R AR SRR E . eI
FE RN, RREIESMARKE RS, RIESMHARKRESER. —BRIEINEZ
I, 2 HBERNES, RIVRFMFEN, 2 HBEKNES, (B85 & RIS EE
Gl g e 5 I S /NN S ST I = e 23 o s A - 4 I R = SN (i DY AN TR VN -
fRInEY%, Rk i AR N B S 1 I

AR ZAR G HABGE R AR, #Z DU F A i 1 B A 5 R IR IR I ZE AR . fEi
R AR AR wh BEPB AN A, R B RERI ISR 51 2 A QG PEHB AR A ith 2 5 TR IR B AT RE
EESC -

SRR

1. 2023, FRHFANEHBZARMESTME ——F LM A RHAEZER) DKWmL E,
(01) : 162-164
2. 10 R.2017, 52 2585 FITHIE XS 75 SR R R B — 8 5 /R ). A6 T & &, 37(15): 1



54

3. FYPRIT.2010, R T T 5 IR ZR —— B /N B SR R R AR R A 0] AR OR 2 H
F1,(05):150-156

4. Z2)H.2010, 75 SR A B R IRE AR RE DR 2, (31) 23-24

5. AL R SR (S M 5%.2010, 8Kt 18R ——f R IR0 LA R E D)L P E R A
(11) : 43-46

6. B AR .2008, PR SR SR D] A B A B 151E,10(01): 64.69.98-99.110

Toderika Anna,

State institution

"Southern Ukrainian National

University named after K. D. Ushinsky"
Supervisor:

candidate of art history,

associate professor of the department of music
art and choreography

Olga Voronovska

DEFINITION OF THE CATEGORY "CREATIVE PERSONALITY" IN ART

The modern world has modernized all areas of human activity, thereby
encouraging people to improve their own capabilities and to harmonious
development in the new era. In addition to various spheres of social life and
professional activities, today requires people to know their own emotions and
experiences, psychological state and spiritual development.One of the fields of
interest of scientists is art, namely: its value, directions, importance, influence on a
person, etc. So what is creativity in general and how to correctly interpret the concept
of a creative personality?

Creativity, as a concept, manifests itself in a person as "creating something
new, based on existing knowledge and using creative thinking. The result is a project
with potential development that can later affect society” (Babakina & Kolesnikova,
2013).

The concept of creativity is studied from different points of view in scientific
fields, which leads to different interpretations of this term. "In the psychological
aspect, creativity should be understood as the process of creation, discovery of
something new, previously unknown for this specific subject” (Kolodiazhna, 2013, p.
205.) "Among the pedagogical tasks, we single out the necessity of revealing
individuality and forming creative potential" Language, 2020, p. 18). Accordingly,
pedagogy sets itself the task of developing creative potential in its field of activity,
along with other areas of development.
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According to V. Molyako (1991), a creative personality can be described as an
individual who "has the ability to act independently, takes responsibility for his
decisions, has creative thinking, knows how to analyze his own personality and
implements his plans in real life." According to O. Milashovska (2013), through
creativity, every individual can "break stereotyped concepts and modernize them into
new things to simplify life." Creativity in any form actively affects the development
and formation of culture, helping a person to adapt to new realities.

A creative personality can be capable of manifesting itself in any type of
activity, profession and shows the ability to create new ideas. In his work, V.
Overchuk (2014) singles out the following features of a creative personality: "the
ability to manifest imagination, the ability to create one's own innovative techniques
and ideas, courage, developed intellectual abilities, the ability to express an emotional
state."

According to the opinion of S. Kutsenko (2011), the ability to create is divided
into two groups: innate and acquired, but both types can be developed and improved.
Individuals who have received from birth a certain knack for their own expression in
creative expression should grow and be educated with a focus on the development of
these data. Parents and teachers should pay attention to this development in order to
develop certain positive qualities of the child in the future: creating one's own self,
the ability to convey thoughts and ideas, express emotions, the ability to act,
determination, etc.

Thus, posing the problem of studying and researching the development of a
creative personality in art occupies an important place, because with the development
of the technological world, society is also changing, requiring a person to adapt to a
new time of life. Therefore, it is important to develop positive qualities that will be
able to support and not lose each person's own individuality and contribute to the
education of children of the new age, capable of becoming creative individuals.
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VOCAL EXERCISES AS A MEANS OF IMPROVING THE VOCAL AND
TECHNICAL SKILLS OF THE VOCALIST

Abstract. The work examines the problem of improving mastery of vocal and
technical skills in the process of vocal training. Emphasis is placed on the
importance of using vocal exercises as a basis for working out the vocalist's
breathing. A list of exercises is provided that helps strengthen the vocal apparatus.

Key words: vocal training, vocal exercises, vocal skills, vocal technique.

BOKAJIBHI BIIPABU SIK 3ACIBb YIOCKOHAJIEHHS BOKAJIBHO-
TEXHIYHUX HABUYOK BOKAJIICTA

Anomauia. Y pobomi 0ocnioxcyemovcs npobdiema yYOOCKOHANEeHHS 80JI00IHHS
BOKANbHO-MEXHIYHUMU ~— HABUYKAMU 8  Npoyeci  BOKAIbHOI  NiO20MOBKU.
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lliokpecntoemvcsa sadicausicms 3acmocy8amnus y pooomi 80KAIbHUX 8NPA8 K OCHOBU
gionpayrosanus ouxanHs eoxanicma. Hadaemwvcs nepenik enpas, wo cnpuse
VKDINJAEHHIO 20J10C08020 anapamy.

Knrouoei cnoea: soxanvna I’li()ZOI’l’lO@Ka, BOKAbHI enpaeu, BOKAJIbHI HABUYKU,
BOKAIbHA MEXHIKA.

An important component of a singer's professional development is his vocal
performance training. After all, along with the perfect mastery of the vocal apparatus,
the skills of artistic and technical reproduction of the images of the work, the vocalist
must also have performance skills, which, in turn, includes a complex of aesthetic
dimensions of behavior, performance skills, interpretation skills, etc.

Vocal skills form the basis of a student's vocal performance skills — a complex
of automated actions of various parts of the singing apparatus that occur during
singing. These are singing posture, breathing, sound production and sound
management, diction, articulation and purity of intonation.

In vocal pedagogy, the selection and correct use of exercises is important, each
of which should first of all be characterized by a certain target orientation. At the
initial stage of training, such exercises will have a narrowly limited task, which
includes the correct formation of sound, elimination of vocal deficiencies,
development of various types of vocal technique.

The teacher is faced with a question regarding the use of exercises at the initial
stage of training. Traditionally, most students are comfortable starting classes with
slow, calm exercises. If there is a feeling of stiffness in the throat, you should use fast
staccato exercises. In general, at the beginning of training, it is recommended to vary
legato, nonlegato, staccato singing techniques. In working on the exercises, it is
necessary to educate students in a conscious attitude to the formation of sound, to the
acquisition and fixation of singing skills. Not only the teacher, but also the students
should know why this or that exercise is being studied, how to achieve the set vocal-
technical goal. Each person, regardless of the type of voice, has his own peculiarities
of the structure of the vocal apparatus. Therefore, exercises should be selected for
each student, with the help of which he will be able to achieve the best results.
Correct selection of exercises, awareness of the goal will contribute to the successful
development of the singer's voice. At the same time, we must not forget that the voice
apparatus works as a whole. The division into isolated moments is quite conditional,
because the performance of any exercise requires the performance of all vocal-
technical and musical-artistic tasks. Each exercise should be performed intonation
cleanly, evenly, on singing breath, with a free, rounded sound. The production of the
case should be beautiful, artisticc A mandatory requirement is the correct
pronunciation of vowels, which must be clear and monotonous, and consonants,
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which must be clear and not disturb the general singing attitude. Articulation,
position of the lower jaw, facial expressions, eye expression should be natur.

Work on the exercises is divided into two stages:

- singing, that is, bringing the muscular system into a state of singing readiness;

- practicing certain singing, hearing, musical skills, mastering the technique of
shaping sound quality.

When forming singing skills, one should proceed first of all from the timbral
quality of the voice. The criterion of correct sound production is a feeling of
convenience, freedom of singing, as well as the beauty of the timbre, the ability to
draw the sound, the equality of registers, the same timbre of the voice over the entire
range. It is necessary to learn initial singing skills in the center of the voice range,
without touching low and high tones, without going beyond sounds that sound freely
and comfortably. Work at the beginning of learning on the extreme sounds of the
range, especially on the sounds of the upper register, will spoil the voice, lead to
loudness, tension of the sound. The range of the voice expands gradually,
correspondingly, the pedagogical requirements become more complicated. At the
beginning of classes, it is necessary to find the most comfortable loud sound for the
student. If a positive result is obtained while singing this vowel, the exercise should
be repeated for another vowel, trying to maintain the original singing position.

Usually the exercises are sung on the vowel "a". If the voice sounds dull on
"a", it is useful to sing exercises on the vowels "is", "and". Next, you should practice
the sound of all vowels. The transition to another vowel sound is carried out by a very
quick and hardly noticeable change in the articulation of the lips and tongue. The
throat should be free. The feeling of yawning helps release the larynx from muscle
compression during singing. For all voices, it is recommended to first sing the
exercises with a descending melody on the sounds of the middle register. If you feel
discomfort or constriction of the vocal apparatus, you should immediately change the
tonality, and if even this does not eliminate the unpleasant sensations, then the
exercise should be replaced by another, more convenient one.

In the process of vocal training of students, issues of piano accompaniment and
harmonization of exercises are of great importance. Harmony educates not only the
ear, but also the musical taste of the singer. Expressive harmony to a certain extent
affects the quality of the sound, can enrich it with new overtones and even activate
the sound of the voice. Therefore, it is recommended to accompany the exercises with
appropriate harmonization. In vocal-pedagogical practice, exercises for various types
of vocal technique are common: singing, smoothing registers, forming the uniformity
of vowel sounds, development of breathing, articulation and diction, purity of
intonation, cantilena singing, etc.
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So, vocal exercises prepare the singer for the performance of artistic works,
they practice various elements of vocal skill. Therefore, in the process of vocal
training of students, the development of vocal and technical skills requires close
attention.
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UNDERSTANDING THE TEXTURE AS AN IMPORTANT FACTOR IN THE
DEVELOPMENT OF THE ORCHESTRAL THINKING OF THE FUTURE
MUSIC TEACHER

Abstract: In the research, mastering texture is considered as a manifestation of
performance quality and an indicator of pianistic skill, which is defined in a special
vision of the musical fabric of the work, as well as in the ability to technically embody
one's own understanding of the internal logic of purely musical, intonation processes.
The pianist's ability to see the principles of playing orchestral instruments in the
dashed markings of the piano texture of Viennese composers is emphasized.

Key words: thinking, orchestral thinking, texture, future music teachers
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PO3YMIHHSA ®AKTYPHU SIK BAXKJIVMBUI YUHHUK PO3BUTKY
OPKECTPOBOI'O MUCJEHHS MAMBYTHBOI'O BUKJIAJTAUA
MY3UYHOI'O MUCTELTBA

Anomauia: YV 0ocniodxicenni 60100iHHA (haKmyporo po3eisioacmuvcs K nposie
BUKOHABCHKOL AKOCMI [ NOKA3HUK NIAHICIMUYHOI MAUCMEPHOCMI, WO BUSHAUAEMbC 8
0coOIUBOMY OAUEHHI MY3UUHOI MKAHUHU ME0pPY, d MAKOMNC 8 CHPOMONCHOCHI
MEeXHIYHO BMIN08amu 61acHe PO3YMIHHA GHYMPIWUHBLOL JO2IKU CYMO MY3UYHUX,
inmonayitinux npoyecie. lliokpecaroemocs yMinHa nianicma soavamu y wmpuxoeux
nO3HayKax ¢opmeniannoi hakxmypu Gi0eHCLKUX KOMNO3UMOPIE HPUHYUNU 2pU
OpPKecCmpo8ux IHCmpymMeHmie.

Kniouosi cnoea: mucnenns, opkecmpoge MUCAEHHA, (pakmypa, ManOymHi
BUKILAOAY] MY3UUHO20 MUCMEYMEA

The professional development of the future acquirer of musical art depends not
only on the factors of the educational process, but also on the individual abilities of
the acquirer himself, namely, the ability for mental activity. The presence of diverse
general and professional knowledge contributes to the development and effectiveness
of professional thinking. According to our research, we will clarify its definition as
orchestral thinking - the ability to imagine a piano texture in accordance with the
sound of orchestral instruments. This quality of the pianist is especially actualized in
the works of classical composers.

Mastery of texture as a performance quality and an indicator of pianistic skill
consists in a special vision of the musical fabric of the work. In particular, in its
keyboard projection, where the graphics of textured lines appear, a kind of
"topography" of structural layers. The keyboard cut of the texture is its simultaneous
Image. Simultaneity in the perception of the textural organization of the sound fabric,
as S. Shkolyarenko noted, is the central problem of performance feeling in voicing a
composer's text. Attention to "sound indicators of the texture, which are not reduced
to the musical text even with its "mental” sounding"”, is a feature of the performance
approach to the texture phenomenon, which distinguishes it from the musicological
one (Shkolyarenko, 2017, p. 69). The performance specificity of the texture is in its
duality as, at the same time, the external architectural form of sound — constant and
stable, which is realized through the texture as a structure, and the internal
expressive, dynamic connection of the texture elements in the “sound-textual”
representation of the texture as a process (Shkolyarenko, 2017, p. 108).

Important for the performance understanding of textured space in its dynamics
Is the musicologist's thesis that the depth parameter of the sound is connected with a
special organization of the textured vertical, namely: the vertical as the initial
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coordinate is capable of orienting perception to the depth parameter of the sound due
to its organization. That the texture as the vertical of music, which moves in time,
"not only regulates the deep layering of the fabric, but also forms a special horizontal
- a sequence of changes in its state, which interacts with the actual horizontal-
temporal (syntactic) structures, but is not reduced to them" (Kasyanenko , 2001). The
performance cut of the texture in its integrity is represented by the concept of the
texture outline, which L. Kasyanenko introduced in the understanding of the outline
as "a linear outline of an object, a contour", "a generalized image of the construction
of a musical fabric" based on the auditory perception of the texture, which is
"repelled from visual information”. Such a textural outline acts as an intermediate
link between the musical text of the piece and its performance (Kasyanenko). When
translating the outline, the planar image of the texture into the textured volume (a
kind of model of the musical body, the integral sound image), the contours of the
textured lines go beyond the keyboard scheme, describing the "landscape” of the
spatial sound image with auditory support on the microdynamics of its deep
intonation processes. In such a multidimensional projection, auditory representations
of the texture are close to a complete sound image, differing only in the degree of
emotional experience, abstraction from its artistic representations.

The analysis of musical syntax (melody, as is known, acts as a texture-creating
factor) reveals the peculiarities of the semantic organization of musical thought at
different large-scale levels of form: the logic of phrasing, its microstructure (motive
structure of phrases, tonal organization within motives), intonation graphics, flow
dynamics. In this perspective of auditory analysis, complex intonation relationships
begin to appear in the musical fabric, which are not so noticeable in linear movement.

The combination in texture analysis of the reduction method, on the basis of
which distant intonation connections are visible in the relief of the musical fabric, and
the analysis of the structural organization of the melody, make it possible to
rationally understand the integral texture frame, to see the dynamic features of the
performance texture not written in the musical text, with its moments of
"germination” of melodic fragments into a harmonic fabric, hidden voicing, layering
of the melodic line into a layer of supports and a layer of chanting tones, which leads
to the effect of a textured volume within unison, etc.

Thus, the ability to see and hear the live plasticity of the linear development of
textured polyphony, while simultaneously contemplating the architecture of textured
elements: voices, layers, formulas, textured complexes, etc., is one of the leading
factors in the formation of a pianist's performance skills. An effective means of
developing such ability is an appropriate analysis of the texture of a musical work, in
particular, based on the reduction of its tectonic layers to the harmonic primary basis
of a musical whole and structural analysis of melodic lines, which reveals the vision
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of intonation plasticity of the textured horizon. Focusing attention on the phonic
qualities of inter-tone and inter-interval combinations as the basis of intonation
expressiveness, seeing the structural logic of the harmonic fabric with a sense of its
internal intonation dynamics (in the gravitational field of supporting harmonies as the
dominant points of the phonic synthesis of the harmonic vertical) constitute the
substantive basis of performing thinking aimed at achieving the integrity of the sound
Image and its intonation expressiveness. The subject support of the sound image in
the content of such intonation thinking is the texture image as a spatial model of
sound (textural frame) and, at the same time, as a dynamic whole, the "hologram™ of
the textured space in the fullness of its phonic qualities, dynamics of force fields and
meaningful lines of development. The author proposes the analysis of the piano
texture according to the outlined content parameters as a basis for the formation of
pianistic skill, given the direct dependence of its technical component on the depth of
understanding of the internal logic of purely musical, intonation processes. A detailed
description and examples of the application of this approach to the performance
analysis of musical works in the piano class should be the subject of a separate study.
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Abstract: The study examines the problem of formation of professional qualities
of a pianist - performing and plastic skills, namely, its basic aspects - physiological
and cognitive - are specified. It was determined that the technology of playing the
piano is closely related to the thinking and psychological processes of the pianist,
motor-pianistic actions, the ultimate goal of which is the realization and embodiment
of the inner content of music.

Key words: performance-plastic skills, pianist's thinking, performance process.

KOTHITUBHUI ACIIEKT BUKOHABCBHKO-IIJIACTUYHUX YMIHb
IITAHICTA

Anomauyia: Y Oocnioxcenni  pozensoaemocsi  npobrema  opmysanhs
npoghecitinux sAKocmetli NiAHICMA — BUKOHABCLKO-NIAACMUYHUX YMIHb, a came,
KOHKDPemu3ylomuscs 1020 0a308i acnekmu — Qi3iono2iyHull i  KOSHIMUBHULL.
Busnaueno, wo mexunonocia epu na opmeniano micHo no8’a3ama 3 MUCiIeHe8UMU |
ACUXOJIO2IYHUMU NpOYecamu NiaHicma, pyxo80-niaHiCMUYHUMU  OiAMU, KIHYe8OoH
Memo10 AKUX € YCBIOOMIeHHS MA 6MIIEHHS 6HYMPIUHLO2O 3MICHY MY3UKU.

Knwuoei cnoea: 6uxonascoKo-naacmuyni YMIHHA, MUCIEHHsA niaHicma,
BUKOHABCHLKUU Npoyec.

Scientists note that playing the piano is a complex cognitive activity and the
pianist's thinking really has such characteristics as high flexibility and creativity.
While playing the piano, the pianist's thinking goes through the following processes:
sheet music reading and comprehension, technigue and planning, practice and
adjustment, emotion and expression, interaction and perception. Scientists at the
Institute of Human Cognition and Sciences have investigated whether there are
differences in brain thinking during piano playing between jazz and classical
performers. The study involved 30 professional pianists, half of whom were jazz
performers and half of whom were classical. The brains of jazz pianists begin to
reprogram earlier than the brains of classical pianists. While classical pianists focus
on the fingering and technique of their playing, jazz pianists are more willing to vary
the harmonies they improvise and adjust as they play. When we asked them to add a
few free-play chords to a standard chord progression, their brains began re-planning
the movements faster than classical pianists. As a result, they were able to respond
better and continue to perform. However, classical pianists surpass jazz ensembles in
the performance of unusual applications. Their brains show more awareness of their
fingers, so they make fewer mistakes while playing. So in the brains of jazz pianists,
researchers found evidence of flexibility in the neural planning of harmony during
piano playing.
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Regarding the performance of pianists, we know that due to differences in

personality, musical literacy, and aesthetics, each performer will develop his or her
own characteristics over long periods of performance. The mastery of playing pianists
has both psychological and physical aspects. The book The World's Piano Masters
and Their Performance Techniques (by Reginald R. Glick, translated by Yao Jijin,
Modern Publishing House) mentions: “Lyszt's biographer Lina Raman once asked
him how to reach the artist's inner self? All of us should think about his answer. He
said: "The first condition to become an artist should be life." You must experience the
joy and sorrow, pain and joy of life. This is one of the conditions for us to be human.
Only on this basis will you have something to say. When you have something to say,
everything else (including public speaking skills and techniques) will follow.
From a physiological point of view, the following are involved in the technique of
piano performance: the organs of movement, the nervous system, and the senses. This
Is how processes occur in the creation of movements: awareness - sensation - posture
and coordination of the body. We believe that during the whole process of playing,
the free and unforced movements of the pianist should be well coordinated with the
intonation. If the main properties of intonation (expressiveness, timbre, flexibility)
are not sufficiently clear, then the musical piece loses its performance and semantic
expressiveness. For example, the performance of Chopin's works requires the pianist
not only to use the technique of playing with the fingers, but also to support
synesthesia from the fingers to the shoulder, which allows to achieve the
sophistication and uniqueness of the melodic expression. Scientists point to such
important performance aspects of Chopin's music as: syntax and intonation of the
melody, timbral variety, changes in emotional tension and relaxation. The role of
pedaling as a means of changing the timbre of the piano is especially indicated
(Husak, 2021).

Playing the piano is a dynamic process, from perception to reproduction. This,
of course, requires performing skill, but more importantly, the performer needs a lot
of practice, his own rich imagination, keen insight and active creative thinking.
Above all, performers must have a strong sense of participation and creative
enthusiasm, perceive each performance as its own reproduction, and invest all of their
enthusiasm, wisdom, emotions, vitality and talent. Second, pianists must have their
own interpretation of musical works, which must be faithful to the original work, but
also have different artistic treatments to reflect the creative individuality of the
performer (Huseynova, 2020). "Piano technique” does not refer to keyboard
technique in the pure sense: the way and pattern of finger movement on the keyboard.
For example, the way the fingers complete notes such as scales, arpeggios, double
stops, octaves, etc.; to get whatever timbre, volume, or speed of sound the performer
desires in his heart, etc. The highest level of technique should be attributed to
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spiritual formation in music and culture. The concept of "technology" should be a
more multidimensional and all-encompassing existence. To be precise, it is a kind of
"technical thinking" and a deliberate "concept of music", the ultimate goal of which is
to understand the inner meaning of music.

In playing the piano, a high level of technique is necessary to achieve
expressive form and beautiful changes in the shape of the notes. However, it covers
more than just the concept of skills in the everyday life consciousness — referring to
the ability to participate in certain activities, but more importantly, the ability to
shape with one mind and one hand. To gain this ability, performers must study,
practice, think and explore the artistic medium of their choice — the art of the piano,
tirelessly over many years. That is why there is something spiritual about mastery that
condenses our human power into a single whole so that we feel sublimated by it.
Anyone who has ever acquired real skill in any aspect of life will understand its
power. We work hard to hone our skills and improve our craft. When we do this, we
are not only striving for mastery, but also seeking creative communication with these
materials, and while we are achieving this, we are acquiring skills.

So, the physiological and cognitive aspects of performing activities determine
the technology of playing the piano, the ultimate goal of which is to realize and
embody the inner meaning of music.
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Abstract: The study actualizes the problem of creating pedagogical conditions
that contribute to the formation of intonation and performance skills of a pianist. The
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essence, components of the concept of “intonational and plastic skills" and the
mechanisms of its functioning in the work of a pianist are determined. It is
emphasized that intonation and plastic skills - a professional ability is the result of
acquiring various skills and abilities that provide an opportunity to master musical
works at a high professional level.

Keywords: intonation and performance skills, performance process, future
teachers of musical art, piano training.

MNEJATOT'TYHI YMOBH ®OPMYBAHHS IHTOHAIIIIHO-
BUKOHABCBKUX YMIHb MAMBYTHIX BUKJIAJAYIB MY3UYHOI'O
MMUCTEITBA B IIPOLIECI ®OPTENIAHHOI NIAIOTOBKU

Anomayia: Y  J[OCHDKEHHI  aKTyalli3ye€TbCcsd  MpoOiieMa  CTBOPEHHS
MeJaroriYHUX YMOB, SIK1 CIIPUSAIOTH (OPMYBAHHIO IHTOHAIIMHO-BUKOHABCHKUX YMIHb
mia"icta. Bu3HAYaeThCsd CYTHICTh, CKJIAJOBl TOHSTTS «IHTOHAIIHHO-TIJIACTUYHI
YMIHHSI» Ta MEXaHI3MU HOoro (PyHKITIOHYBaHHS y poOoTi mianicta. [linkpecntoerbes,
110 1HTOHALIHO-TIJIACTUYHI YMIHHSA - TpoeciiiHa 3AaTHICTh € pe3yJIbTaTOM Ha0YyTTA
PI3HMX HABUYOK 1 YMiHb, SIKI HAJAIOTh MOXJIMBICTh ONMIAHOBYBATH MY3W4YHI TBOPH Ha
BHCOKOMY IIpo(eciiiHOMY piBHI.

Knwuosi cnoea: 1HTOHAIIMHO-BUKOHABCHKI YMIHHS, BUKOHABCHKHUM IIPOIIEC,
MaiOyTHI BUKJIa[a4l My3U4HOT'O MUCTEIITBA, (DopTenmiaHHa MirOTOBKA.

The main purpose of a pianist-performer is the ability to reveal the artistic and
semantic meaning of musical works and convey it to listeners as an aesthetic and
valuable asset of culture, the musician must possess a whole set of skills that ensure
the realization of this goal. Intonation and performance skills are of great importance
in the embodiment of the expressive content of a musical work. This professional
ability is the result of acquiring various skills and abilities that provide an opportunity
to master musical works at a high professional level.

The performance of musical works is the result of a complex performance-
interpretation process, which encompasses a whole complex of performance-semantic
and technical tasks of the pianist, as well as the mechanisms of its implementation.
To the mechanisms that give meaning to playing the piano, we include: knowledge
(in the field of art history, methods), experience (auditory, performing), skills (sound
production, techniques of playing various types of piano equipment), skills
(performing, performing-artistic, performing- stylistic, polyphonic-performance,
interpretation, intonation, intellectual, articulation, mastery of auditory
representations, pedalization). Let's consider the peculiarity of the formation of a
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meaningful and expressive segment of the process of playing the piano - intonation
and performance skills.

Intonation of a musical piece is related to the ability to listen to the textural and
melodic development of the piece and to technically reproduce the expressiveness of
the musical fabric on the piano with the help of various means of performance
expressiveness. The ability to intonate is a complex process that involves: auditory
activity (perception, auditory experience, visual and auditory representations), motor
activity of the pianist (sound production, plasticity of the piano apparatus), sound
quality (dynamic gradation, pedalization, articulation), organization of temporal
musical space ( metrorhythm, tempo, agogic).

It is known that the ability to perceive and reproduce musical sounds depends
on the presence of musical hearing. Compared to stringed instruments or vocalists, a
pianist does not need to worry about the purity of intonation, but in the art of piano
playing, one must be able to intonate the instrument. Musical speech can be
compared with emotionally expressive speech of a person. If in language
meaningfulness is determined by a word, then in music it is determined by the
interval connection and their timbral-emotional character. And an important
component of this reproduction mechanism is auditory activity.

Auditory activity is manifested in the ability to differentiate the musical texture
both horizontally and vertically, as well as to imagine and operate with one's auditory
representations. Auditory activity can be considered in several projections: as a
musician's ability to hear and listen.

For the sake of intonation expressiveness, the performer focuses on the
intervals, more precisely, the intonation tension that exists between the intervals.
Control and emotional feeling occurs in a melodic deployment horizontally, as well
as in a harmonic one vertically. The ability to feel it depends on having a musical ear
with properties that are cultivated during singing, conducting or playing other
instruments. Like a singer, a pianist needs a special ear for timbre, which allows him
to find his "special sound”. A pianist, like a vocalist, must monitor his breathing,
breathe according to the phrase, master the technique of "chain breathing",
overcoming huge leagues in long musical phrases, competently place musical
punctuation marks. A pianist, like a conductor, adjusts to the tonality in which a piece
Is performed, he feels its character and sound color; realizes from which degree -
tonics, dominants or subdominants - the musical development begins; how different
timbres are built up, providing a general sound space for a musical work.

The most important condition for the performance of a musical work is the
understanding and empathy of its intonation meaning, which is revealed in the
process of performing interpretation (Shcherbinina, 2013). Thus, according to N.
Shcherbinina, "emotional and meaningful realization of sound complexes, dynamics
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of formation, agogic and coloristic aspects, shifting of accents, selection of a certain
voice are the sum of factors that require creative understanding and are revealed only
in the process of intonation™ (Scherbinina, 2013: 44).

The understanding of musical intonation is connected with the discovery of its
artistic significance. In a piece of music, the melodic lines of the texture are subject to
intonation interpretation, and the means of musical expressiveness help to reveal the
intonation meaning in a holistic way. Note that when searching for intonation
meaning, you need to take into account the artistic and stylistic conformity of the
work, the composer's intention, and the culture of intonation. As noted by I.
Omelyanchyk, "mastering the technique of intonation is connected with mastering
such a way of working on a piece of music as understanding its intonation
development" (Omelyanchyk, 2014: 81).

In the process of piano training, it is important for the future teacher to learn to
interpret musical works by immersing himself in deciphering musical material. In this
case, the creative nature of musical thinking due to the development of intellectual
skills is the foundation that provides the semantic aspect of intonation
meaningfulness. In general, the development and manifestation of intellectual ability
can be considered in several planes: the first is the study of stylistic aspects of the
historical era in which the composer lived and wrote this work, understanding the
author's idea in general and detailing the image; the second is the ability to compose
intonation material into a logical structure, that is, the musical language of the work.
Thus, the whole fabric of a piano work is an amalgam of expressive and visual
elements, artistic signs, rhythmic formulas, textural options, which at the same time
come to life and carry meaning and form an image only in intoned realization.

Music-timbral and timbral-intonation representations are of great importance in
finding intonation meaning. Timbral representations are the ability to imagine the
color and character of the sound, the ability to think when performing with
"Imaginary" timbres of various instruments and voices, corresponding to the essence
of the musical work in unity with meaningful phrasing (Zbozhimska, 2018).

It is possible to improve the intonation coloring of its timbral-dynamic side by
focusing on the intonation in the performance of singers, the timbres of other
instruments, and also by analyzing one's own performance. The pianist must himself
want to "revive" musical intonations and find technical possibilities for this through
the use of pianistic movements and techniques of sound production. So, the
peculiarity of these skills lies in their complex basis, which determines the
effectiveness of the intonation process of future teachers and requires the
involvement of various methodological tools in the process of piano training for their
formation and development.
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PO3BUTOK BUKOHABCBHKOI KYJIbTYPU MAWBYTHIX ®AXIBIIB Y
TAJIY31 MY3UYHOI'O MUCTEITBA B TIPOLIECI BOKAJIBHOI
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Anomauia. Y pobomi 0ocnioxcyemuvcs npoodnema po36Umky GUKOHABCHKOL
Kyiemypu.  Buokpemneno  cymuicmv  NOHAMmMA ~— «BUKOHABCHLKA  KYIbMypay.
O0tpyHmMoBaHo MemoouKu aKkmueizayii po36uUmKy 6UKOHABCHLKOI Kylbmypu. Budineno
3HAYEeHHS PO3BUMK)Y BUKOHABCLKOI KYIbmypu Mmaubymuix axieyie y eanysi
MY3UYHO20 MUCMEYMBA 8 NPOYeCi BOKATbHOI NIO20MOBKU.

Knrwowuosi cnosa: suxonascbka Kynemypda, 60KANbHA NIiO20MOBKA, PO3EUMOK
BUKOHABCHLKOI KYNbmypu, MatlOymHi ¢paxisyi.

DEVELOPMENT OF PERFORMANCE CULTURE AMONG FUTURE
PROFESSIONALS IN THE FIELD OF MUSICAL ARTS DURING VOCAL
TRAINING

Abstract. The work explores the issue of development a executive culture. The
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essence of the concept of «performing culturey is allocated. The methodologies to
enhance the development of performance culture are substantiated. The significance
of development the performance culture of future professionals in the field of musical
arts during vocal training is emphasized.

Key words: performance culture, vocal training, development of performance
culture, future professionals.

CborojiHi, sIK HIKOJIM Hall CBIT Ha HUIIXY 10 BEIUKUX 3MIH Ta HOBHUX
3BepiieHb. CyyacHe cepelloBUIlle MOTpedy€e KyJIbTYpPHOIO Ta JYXOBHOTO PO3BHUTKY.
AJKe KynpTypa — € HEBIJl'€MHOI0 YaCTHHOIO JIFOJCHKOTO KHUTTA. CrnHparoyuch Ha
CBOTOZICHHSI BAXKJIMBO BIJ3HAUWTH, II0 3HUKAIOTH KYJbTYpHI Ta JYXOBHI LIHHOCTI
moauHu. JroquHa BTpayae MOBaXXHY yBary J0 €CTETHUYHUX KaTeTOpiid: IMiTHECEHOTO
Ta HU3BKOT'O, NMPEKPACHOIO Ta MOTBOPHOTrO, TPAridyHOTO Ta KOMIYHOIO, TapMOHIi Ta
Mmipu. Cepen 0e3niui 3aco0iB (POpMYBaHHS OCOOMCTOCTI — BOKJIMBUM € MUCTEITBO, a
came My3uuHe. KynbTypa nomomarae mofuHi 3700yTH CBOE MICHE B COLIyMI.
Maii6yTHpboMy (haxiBIIO CY4aCHOCTI CTa€ BCE BaKu€ 3aKpIMUTH CBOi mpodeciiiHi
HaBUYKU. KylIbTypHO pO3BHHEHa OCOOMCTICTh — 1€ IHTEJNEKTyaJlbHO pO3BHHEHA
JTOJMHA. AHaNII3YyIOUM MOHATTS «KYJbTypay» TOJIOBHY POJIb BHAUIAIOTH JIIOAMHI, a
came ii y4acTl B KyJbTypHOMY cepenoBulll. KynbTypHa droauHa — 1e J0AuHa, SKa
BUXOBaHa 1 OCBIUEHA, 3/1aTHA aHaN3yBaTH Ta (OPMYJIIOBATH CBOI JIYMKH, BMITH
BIJICTOIOBAaTH Ta CAaMOBHPAXXaTUCS BIMHOCHO 3amaHoi il mpobiemi. KyneTypna
JIFOJIMHA TTOCTIHHO CaMOBIOCKOHAJIOETHCS, BUBYAIOYH HABKOJIMIITHIN CBIT, BUBYAIOUH
HOBI KpeaTWBH, 30aradyrouu CBifi JYXOBHHUH CBIT BMIIOYHM BJAIITYBAaTHUCA 10 YMOB
HABKOJIMIIIHHOTO CEPEOBHIIA.

[IpoOnemMy BUKOHABCHKOI KYJIbTYpH BUBYAJIM Takl HaykoBll sK: T. JKykoBcbka,
Hancs JIi, A. Muxanok; BokanbHOi KyiabTypu: JI. Bacunenko, JI. I'aBpunenko, Bei
Jlimin, T. Tkauyenko, Yxy I[[3t0HBILO; BOKAJIHHO-BUKOHABCHKOI KyJIbTypu: H.
Kocinceka, Ban 13snbmry.

[ToHsATTs «KYyNnbTypa» 1€ pI3HOACHEKTHA Yy3arajbHEHa KaTeropis, ska
TIYMa4UThCsl Ha ChOTOJIHI HEOJHO3HauHO. KynbTypy MoOKHa po3risiiaté, 3 JIBOX
OOKIB. 3 OJIHOTO, MU PO3YMIEMO, IO KYyJbTypa BHUCTYIA€ SIK HE3BUYHA Qopma A
CYCIUJIbCTBA Ta WOT0 €BOJIOLIL, 3 1HILIOTO, — SIK HAYKOBA KAaTeropis, [0 BU3HAYAE Ta
JOCIIIKY€E CYTHICTb, CTPYKTYPY Ta cenu(iKy JISIbHOCTI 11€1 HE3BUYHOI KaTeropii.
C1oBO «KyJabTypa» MOXOAUTH BiJ JIATUHCBKHUX CIIB «coloy, «cultioy — oOpoOiITOK,
«colere» — 00poOIIATH, BUPOILLYBATH, a Mi3HIIIE — BKIOHSITHUCS, BIIAHOBYBATH (KYJIbT
ooris, mpenkiB) (Tropmenko, bypaBuenkoBa, Pynuk, 2010; 8). [ToHATTS «KyIbTypa»
ynepiuie Oyio BXUBaHE BUIATHUM PUMCHKUM MHCIUTENIEM, OPATOPOM 1 JIep>KaBHUM
nissuem [{unieponom (106-43 pp. no H. e.), aie y XVII cT. TepMiH «KyJIbTypay
BBIHIIUIA 10 HAYKOBOT'O OOITY.
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[lin gac mocmigpkeHHsl, HaMu OyJio mpocTexkeHo, 1mo [. boituenko, y cBoiit
npati  «P110codChKUl  SHUUMKIONEAUYHUM CIOBHUK» JOXOAWTh BHUCHOBKY, IIIO
«TepuIMM, XTO JaB HAWOUIBII PI3HOIUIAHOBE BU3HAYEHHS IbOMY TIOHSATTIO, OYB
iTamiicekuit ¢pinocod XVII cromitra, nmpodecop, aBTop OaraThox mpaiib 3 pinocodii,
pUTOpUKH, 1cTopii, imomorii, mpaBo3HaBcTBa. J[. Biko (1668—1774)», saxuit
TPaKTyBaB «KYJIbTYPY» SIK «T€, 110 TBOPUTHCA JIIOAMHOIO Ha BIIMIHY BiJ TOTO, IIO
TBOpUTHCS pupo0io» (bouenko, Xamitos, 2002; 313).

[Tig TOHATTSAM «KYyJIbTYypa» y CIUIbHIN HaykoBiil npaii, T. b. I'punenko, C. I1.
I'punierko ta A. 1O. KonapaTiok BH3HA4YalOTh «IHOJCHKI CHJIM M 310HOCTI, IO
peani3yloThCs 'y TPOIECl JKUTTEMISUIPHOCTI: 3HAHHS, BMIHHS, HABUYKH, PIBCHb
IHTEJIEKTY, MOPAJIbHOTO M €CTETHUYHOTO PO3BUTKY, CBITOTJISAI, 3acodbu i gopmu
cnuikyBanHa moaein» (I'punenko, Konapatiok, 2009; 10).

AHai3 HayKOBOI JITEPATypH 1 y3arajJbHEHHSI HAYKOBUX JYMOK PI3HUX aBTOPIB
J1a€ 3MOT'Y 3pOOMTH BHUCHOBOK, IO KYJIbTypa — «II€ MOKA3HUK TBOPYOCTI JIIOAEH 1
oKpeMo KoxkHO1 ocobuctocti» (KitoeBa, Ctynennikos, 2023; 162).

3 poboru K. B. MapyeHko Ham BiJJoOMO, III0 «BHUKOHABChKAa KYJIBTypa» IIe
«3IAaTHICTh OCOOMCTOCTI MY3WMKAHTA CBIIOMO 3acBOIOBATH, (OpMYBaTH, 30€piraru,
MIPUMHOKYBATH, aKTyali3yBaTu, NepenaBaTy npoQeciiiy LIHHICTh JJIA IM1IBUILEHHS
e(heKTUBHOCTI My3UYHO-BUKOHABCHKOI MislIbHOCT» (Mapuenko, 2022; 77).

['oBopsiun npo chopMOBaHICTh BUKOHABCHKOI KYJIbTYpHU MalOyTHIX (DaxiBIIiB
y Taly3l My3UYHOTO MHCTENTBA IMiJl 4YaC KOHCTAaTYyBAJIBHOTO EKCIIEPUMEHTY CIiJ
BU3HAYUTH TaKi KPUTEPIi Ta MOKA3HUKHU CPOPMOBAHOCTI TAHOTO SIBUINA, a CaMeE:

1.  Mipa 3amikaBJICHOCTI BUKOHABCHKOIO JISJIbHICTIO MaOyTHIX (haxiBIliB.
[loka3HUKaMH LBOTO KPUTEPIIO BHUCTYMAIOTh CTYMHIHb IHTEPECY 10 BHKOHABCHKOI
JISIBHOCTI, TMOTpeda y CaMOBUPaXXEHHI B MPOLECI BHUKOHABCHKOI JISJIBHOCTI,
XapakTep CTaBJICHHS 10 MallOyTHBOI nmpodecii.

2. CrymiHb oOmaHyBaHHS MHUCTCIBKUMH 3HAHHAMU W TeIaroriYyHUMHU
KOMITETEHIIISIMU BU3HAYAETHCS 32 TAKUMU MMOKA3HUKAMH: 00CIT My3HUYHO-1CTOPUUHUX
Ta MY3UYHO-TEOPETUYHHMX 3HAHb, Mipa TMOIHGOPMOBAHOCTI MIOAO MY3UYHO-
BUKOHABCHKOTO perepTyapy, TIMOWHA 3HAHb BIKOBUX OCOOJHMBOCTEH MY3UYHOTO
CIIpUMNMAaHHS.

3. SIkicTh BHUKOHABCHKOTO BHCJIOBIIIOBAHHS BHUPAKAETHCS 3a TaKHUMH
MOKa3HUKAaMU: PIBEHb PO3BUTKY MY3MUYHO-BUKOHABCHKMX YMiHb, CTYIiHb BOJIOJIHHS
IHTEepHpeTalIfHO-aHATITUYHUMHM ~ BMIHHSIMH, Mipa 3JaTHOCTI [0  XYJI0XHBO-
MearoriyHol KOMYHIKaIfi.

4. 3paTHICTH hi (o) XyJ10’)KHbO-TBOPYOT BUKOHABCHKOT1 ISUTBHOCTI
BU3HAYAETHCS 3TITHO TAKUX MOKA3HUKIB: HASIBHICTH JIOCBIy CaMOCTIHHOT My3UYHO-
MOIIYKOBOI AISUTBHOCTI, C(OPMOBAHICTh I[IHHICHUX Opi€eHTAlill y cdepi My3UKH,
p1BEHBb PO3BUTKY TBOpUUX 3a10HOCTEM (Muxamok, 2017; 71).
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Aunapeinyuk boraan
(Vxpaina, m. Kpuswnii Pir,
KpuBopi3bKkuii Aep>kaBHUI Me1aroriyHui yHIBEPCUTET)

®OPMYBAHHS KYJbTYPHOI KOMIIETEHTHOCTI YUHIB Y
MPOLECI KOMIIO3UTOPCHBKOI TBOPUOCTI B 3AKJIAJIAX
3ATAJIBHOI CEPEJJTHBOI OCBITHU: HAYKOBO-TEPMIHOJIOTTYHUI
AIIITAPAT

CydacHi yMOBHM PO3BUTKY OCBITH mependadaroTh BCEOIUHMM PO3BUTOK il
3100yBauyiB, 5Kl BiIOYBalOTHCS 3a PAXyHOK CTPIMKHMX 3MIH B Oprasizarii, miaxogax
dbopmax poOOTH Ta METOJax OCBITHHOTO Tporiecy. OQHUM 13 TOJOBHHUX 3aBJ/laHb €
dhopMyBaHHS Y MaOyTHHOTO TTOKOJIIHHS HOBOI'O, CYy4acHOTO THUITY CBITOCIIPUUHSITTS,
CIPOMO’KHOCT1 /10 PI3HOMAHITHOIO POAY IISJIBHOCTI Ta BMIHHS (DYHKIIIOHYBaTH B
KyJIbTYpHO pi3HHX ymoBax. Came TOMy BKpail BaXKJIMBY pOJb Hapa3l Iociaae
KyJIbTypHa KOMIIETCHTHICTb.

CygacHi y4H1 NparHyTh JI0 CAaMOBJOCKOHAJIEHHS, BCEOIYHOTO PO3BUTKY Ta
IPOSIBIB CBOIX MOMUIMBOCTEH y pizHMX cdepax. Peamizaiiss ocBITHROI pedopmu
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«HoBa ykpaiHcbka 1IKOJay nepeadayae aKTUBHE 3aTy4eHHs TBOPUYMX, IHHOBALIMHUX
MiXO/IB HAa YpPOKax, IO SICKPaBO BTUIIOIOTHCS I YaC BHUBUYEHHS IHTETPOBAHOIO
Kypcy «MuUCTEITBOY, 30KpeMa y MPOIeCci KOMIIO3UTOPCHKOi TBOPUOCTI.

3rifHO  OCBITHBOI  NpOrpaMHd  y4HI  MaloTh  OBOJIOAITH  HH3KOIO
KOMIEeTeHTHOCTeH. CaMe MOHSTTS «KyJbTypHa KOMIIETEHTHICTB» Ma€ JeKiJbKa
NOTPAaKTYBaHHS. 3 OAHOTO OOKY I1€ BMIHHS PO3YMITH, MOBa)KaTH Ta CUHTE3YyBaTU
pI3HI MDKHAIIOHAJIBHI KYJIBTYPHI OCOOJMBOCTI, TOOTO B IIbOMY BHMAJKy BOHAa
BUCTYNA€E B SIKOCTI, MIKKYJBTYPHOI KOMYHIKAIlil, 1[0 COPHSE B TEPIIy YEpry e
OUIBIIMKA €BPOIHTErpallii OCBITHBOIO MPOCTOPY. 3 1HIIOrO OOKY, (opMyBaHHs
KyJbTYPHOI KOMIIETEHTHOCTI OCOOHMCTOCTI Ha/Ja€ MOKJIHUBICTh PO3KPUTH ii TBOpUI
3110HOCTI, 1HAMBIAYaJIbHI SKOCTI YYHS 32 PaXyHOK PI3HHUX BHUIIB MY3UYHO-TBOPYOI
nisibHOCTI. CyyacHa miefaroriyHa Teopiss moTpeOye Oulbll YITKOTO PO3yMIHHSA
ocoOnMBoCTe Ta NUIAXIB (OPMYBaHHS KyJIbTYPHOI KOMIIETEHTHOCTI 32 PaXyHOK
PI3HHX MPOSIBIB KOMIIO3UTOPCHKOI TBOPYOCTI (CTBOPEHHSI MY3WYHUX (pParMeHTis,
IMITPOBI3allisl, apaHKyBaHHS TOIIIO).

Jlo nmpobyieMaTHKU KyJbTYpHOI KOMIIETEHTHOCTI, a caMe 0 0COOJIMBOCTEH ii
(dbopMyBaHHs, 3BEpTAIMCS BITUM3HAHI HaykoBii, sik: JI. Macon, O. Pynnwuilbka,
I'. [Taganka, O. IllomokoBa Ta 1H., BUCBITICHHSIM IIHTAHHS KOMIICTCHTHICHOTO
MIIXOQy B OCBITHBOMY JUCKYypCl 3aiiManuch yudeHi, a came: (O. Osuapyk, O.
CaBuenko, H. bi0ik, O. Omnekciok Ta iH.). OCOOJMBOCTI KOHILENTYaJIbHUX 3acajl
MY3UYHOT TBOPYOCTI PO3KPUTO B MpalgX TaKUX AOCTIAHMKIB, sk-0T: T. Ctparan-
AprumkoBa. O. Poctosebkuid, O. Jlobosa, I'. ITanuenko, I'. [Taganka ta iH.

Opnak, mornpu 00CIT HayKOBUX Tpallb B Tally31 MUCTEIBKOI OCBITH MpobiieMa
dbopMyBaHHS KyJIbTYpPHOI KOMIIETEHTHOCTI YYHIB Yy TIPOIECI KOMIO3UTOPCHKOL
TBOPYOCTI B 3aKjajax 3arajbHOi CEpeIHbOi OCBITHM, a caMe€ HayKOBO-
TEPMIHOJIOTIYHHM anapaTt NoTpedyIOTh NOATBIIOTO TOCHIIKEHHS.

Y 3akoHOJAaBUYMX 1 HOPMATHBHHX JOKYMEHTaX 3a3HAYAETHCS, IO
KOMIICTEHTHICHUIN TIIX1J 3HAYHO BIAPI3HAETHCS BiJ 3HAHHEBOTO, SKUH IIaHYBaB
Oararo pokiB. [lepkaBHuM cTaHmapT 6a30BO1 cepeaHBOI OCBITH BITHOCUTH 3a3HAYCHY
KOMIIETCHTHICTh JIO0 TIEPENiKy KIIOUOBUX, SKa B TEPIIy Yepry CHpsSMOBaHA Ha
OCSITHEHHS YYHSIMU MHUCTEIBKOI CIAIIMHN HE JIUIIE CBOET KpaiHM, a ¥ 11JIOro CBITY,
THM CaMHUM BHMXOBYIOUM IIAaHOOJIMBE CTABJICHHSI 10 TBOPYMX IPOSBIB Ta 3400yTKIB
PI3HMX HapoJiB. TakoXX B IIbOMY NEPENIKY 3a3HAYCHUN 1 MPUKIATHUN aCHeKT, KUl
MOBMHEH 3HAWTU CBOE BUPAXKEHHS HA MPAKTUI Y POpMI «BUPAKEHHS BJIACHUX 11€H,
MOYYTTiB 3aC00aMU KyJbTYpH 1 MUCTEUTBA...» [3].

Ha ngymky O. CaBueHKO SKICHMA TMepexii BiA 3HAHHEBOTO JO
KOMIIETCHTHICHOTO Ma€ TMO3UTHUBHUN BIUIMB HE JIMIIE HA OPraHi3allild OCBITHHOTO
mpoIiecy, a i Ha cy0’ekTHICTh yuHs [4]. HaM Takox iMmonye qymka O. 3a060J1011bKO1,
sKa MOTPAKTOBYE KOMIIETEHTHICTb, K SIKICHY XapaKTepUCTHUKY, SIKa HaJla€ 3MOTy Ha
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MPaKTUIll MPOAECMOHCTPYBATH pe3yJbTaT C(HOPMOBAHOCTI y CyO’€KTa psay GaxoBUX
KomreTeHTHOCTEH. Y cBoto uepry H. JlepmenvoBa Ta O. Ho4oBKa, BH3HA4aroTh
KOMIIETEHTHICTh, SIK XapaKTepHy SKICTb OCOOHMCTOCTI, sika Oyma chopMoBaHO 3a
JOTIOMOTOI0 TPHEIMHOTO KOMIUIEKCY 3HaHHs, yMiHHS Ta HaBudku [1]. OcobmuBoi
yBaru B I[bOMY BUIIAJKy IIOBHHHA 3aCIyrOBYBaTH 3IAaTHICTh YYHS CaMOCTIHHO
BUPIIIYBATH PI3HOTO POAY 3aBJIaHHs, B HAIIOMY BHUMAJKy TBOPYOrO CIPSMYBaHHS.
3anponoHOBaHI BapilaHTW TIyMauy€Hb BIIKPUBAIOTH PIi3HI ACIEKTH TOHATTA
KOMITETEHTHICTb.

Ha wHam mnornsg KIIOYOBUM acleKToM B (OPMyBaHHI 3aIllpOIIOHOBAHOT
KOMIIETEHTHOCTI MOKE€ CTaTH KOMIIO3UTOpPChKa TBOpUicTh. CaMe mijJl 4ac 3alydeHHs
VYHIB JO KOMIIO3UTOPCHKOI [ISJIBHOCTI BIJOYBA€ThCS MOEJHAHHA Ta PO3BUTOK
TPAAMLINHUX KYJbTYpPOTBOPYHMX e€JeMeHTIB. KoMmo3utopceka TBOPYICTh JAa€
HEOOMEXKEeH1 MOXKJIMBOCTI JIJII BUYUTENS 1 € JOCTYIHOIO JIJISl YYHIB 3 PI3HUM PiBHEM
MY3UYHHX 3A10HOCTEe. Mu morojxyeMoch 3 aymkoro I'. Ilpart, sika 3a3Hauae, 1o
el BUJ TBOPUYOCTI MOXKE CKIAJaTHCS 3 JCKUIBKOX, 3a MOTPeOH, OKpEMHUX BHUJIIB
JISUTBHOCTI 30KpeMa TaKuX, sIK IMIIPOBI3allisl, apaHKyBaHHs, IHTEpIpeTarlis Tomo [5].

TeopeTnunuii aHami3 HAyKOBHUX TMpailb CTOCOBHO (POPMYBAaHHS KYyJIbTYPHOI
KOMIIETEHTHOCTI Y4YHIB y MPOIECI KOMIIO3UTOPCHKOI TBOPUOCTI B 3aKJIa/Iax 3arajibHOl
CEpeHbOI OCBITH, a CaM€ HAayKOBO-TEPMIHOJIOTIYHOTO amnapary HaJaB 3MOry JINTH
BHCHOBKY, 110 Pi3HI aClEKTH MOTPAKTyBaHb JIUIIE BIAKPUBAIOTh OAaraTOrpaHHICTh Ta
HEBUYEPITHICTh MOXJIMBOCTEH i1 BCEOIYHOTO TBOPYOrO0 PO3BUTKY Y4HIB. Jlo
MEpPCIEKTUBHUX  HAMPAMKIB  TOJMAJBIIOTO  JOCTI/DKEHHS  3alpONOHOBAHOI
MpoOJIEeMaTUKA MOKEMO BIJIHECTU CTPYKTYPHI 0COOJIMBOCTI (POPMYBaHHS KYJIbTYPHOI
KOMIIETEHTHOCTI YYHIB Y MPOIECI KOMIIO3UTOPCHKOI TBOPUOCTI B 3aKJIa/lax 3arajibHOl
cepeaHbO1 OCBITH.
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Ania BosakanoBa

3000y8auKa Opy2oeo (Mazicmepcovkozo) pieHs uyoi oceimu

/3 «Ilis0ennoykpaincvKuil HAYiOHANbHUL NeOA202TYHULL YHIBepCUmem
imeni K. J[. Yuuncoxozor

HaykosBnii kepiBauk H. batok

Kauouoam neodazo2iyHux HayK, OOYeHm

13 «lligoennoykpaincokuil HAYIOHANIbHUL Ne0a202IYHULL YHIBepCUmem
imeni K. /1. Yuuncoxoeor

CYTHICTDB HOHATTSA «KACOIIATUBHO-OBPAZHE MUCJIEHHA» B
HAYKOBUX JOCIZKEHHAX MY3NUYHO-IIEJAT'OI'TYHOT' O
CITPAAMYBAHHA

IMocranoBka npodjaemMu. BUsBiIeHHS Ta pO3BUTOK TBOPUYUX 3/11I0HOCTEHN yUHIB
BHCTYIMA€ OJHHUM 13 OCHOBHHUX 3aBJaHb CYYaCHOTO 3aKJIaqy 3arajbHOi CepeaHbOl
ocBiTh. Jlo ojaHIET 31 CKIAQMOBUX TBOPYUX 3I0HOCTEH BITHOCUTHCS OOpa3He
MUCTIEHHSI. BHUXOBaHHS JIOIWHU, KOTpa MUCIUTH HECTAHAAPTHO, JIETKO PO3B’s3Y€
ITOCTaBJICHI Mepe co00I0 3aBJaHHS Y CBITI, KM 3MIHIOETHCS Ha IMOCTIHHIN OCHOBI,
MOke OyTH peaii3oBaHe y pe3yJbTaTl PO3BUTKY TBOPYOrO TMOTEHIIANY, SKUN
3MIMCHIOETBCS Yy XOA1 PO3BUTKY O0OpaszHoro MwucieHHs. Cucrema OCBITH, sKa
copmoBaHa B YKpaiHi, NPUAUISIE ICTOTHY yBary po3BUTKY PalliOHAJIbHO-JIOTTYHOTO
MUCJIEHHS LIKOJSPIB, YACTO MPOTUCTABISAIOUM MOro 0Opa3HOMY Ta BIIBOASYH HOMY
JIPYropsiAHY POJib B HaBUaJIbHOMY Mpoilieci. [IpoTe, B CBITJII HOBOI KOHIIETIIIT OCBITH,
y BIJMOBIIHOCTI 710 SKOi OYJIO MPOTOJIONIEHO BEPXOBEHCTBO IYyXOBHOTO PO3BHUTKY
O0COOHUCTOCTI, MPIOPUTET KYJIbTYPHUX I[IHHOCTEH, HEaOMsKe 3HAYEHHS Yy CTPYKTYpl
HABYAJbHO-MI3HABAILHOT JISUTBHOCTI BIAITPA€  acoliaTUBHO-OOpa3HEe MUCIICHHS,
KOTpe 3a0e3Meuye HUTICHICTh Ta KOHTEKCTYaJbHICTh CIIPUMHATTA 00’ €KTIB Mi3HAHHS,
30arauye 1yxoBHY c(epy JI0IUHM. 32 HUHIITHBOTO €Tay HayKOBO JOBEEHO, 1110 Bij
CTYNEHsI PO3BUTKY acOIllaTUBHO-OOPA3HOTO MUCJEHHS 3HAXOJIUThCS B 3aJIKHOCTI
YCHIIIHICT YYHS Y HaBYAIbHIN A1SUIBHOCTI.

AHami3 ocra”Hix gociaigxenb i mnyoOaikamiid. [lutanHs acoriaTuBHO-
0o0Opa3HOTO MHCICHHS Yy BUTJISAMI CKJIQJAHOTO 0araTOKOMIOHEHTHOTO YTBOPEHHS
MOBCSIKYAC I[IKaBUTh HAYKOBLIB PI3HOMAaHITHUX Taly3edl HayK, sIKI JTOCHIIKYIOTb
JIOJIUHY: 3 TOUKHU 30py dutocodchbKoro acnekty gane nutands BuB4danu FO. b. bopiw,
JI. T. JIeBuyk # i, 3 ncuxodoriudoro — I. C. Skumanceka, JI. C. Burorcekuii, I1.
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A. Tanenepin, C. JI. PyGinmrelin, y negarorimi muctentsa — JI. M. Macon, E. I1.
ITeuepcoka, JI. B. KoxeBnikoBa, JI. B. I'puropoBceka i iHmii. He auBnsuuch Ha
3HAYYIIICTh TPOOJIEMH PO3BHUTKY acOIIaTUBHO-OOPAa3HOTO MHCIICHHS, Y HAyKOBHUX
JAOCTDKEHHSAX ~ MY3HMKO-TIEAAroriyHOro  CHOPSIMYBaHHS ~ CYTHICTb  MOHSTTA
«acoriaTuBHO-00pa3He MUCIICHHS» € MAJOBUBUYCHHUM, 110 OOYMOBIIIOE aKTyalbHICTh
JTIOCIIKEHHS.

Meta aocaixKeHHsl TIOJIATaE Y PO3KPUTTI CYTHOCTI TOHSTTS «acOILlaTUBHO-
oOpa3He MHCJICHHS» Ha OCHOBI aHali3y HayKOBHX JIOCHIKEHb MY3HUKO-
MeJJaror1YHOTO CIPSIMyBaHHSI.

MeTtoau aOcCaigKeHHA: METOJ aHali3y MYy3UKO-TIEAaroriyHoi JITepaTypu;
METOJ JIOTIYHOTO y3arajdbHEHHS — I ()OPMYJIOBaHHS BIIACHOTO Yy3arajibHEHOTO
PO3YMIHHSI CYTHOCTI MOHSITTS «acOI[iaTUBHO-O00pPa3HE MUCITICHHSD) .

Buknaag ocHoBHOro marepiaay jgochaimkeHns. [IpoGiema MucieHHs
BHUCTYIIA€ OJIHIEIO 13 HAWOLIBII BaroMUX y Cy4aCHUX HAYKOBHX JOCHIDKeHHsX. Jlo
crienu(piYHOTO BHAY MHMCICHHS, 3TITHO TPaAWIIAHOI TICHUXOJIOTii, BIJHOCHUTHCS
oOpasHe MucieHHs. 3rigHo AyMku A. A. PomaHrok, oOpa3He MUCIIEHHS TPAKTYEThCS
K «MpOIEC MI3HABAIBHOI AISUTLHOCTI, SIKUM HalJICHU Ha B1IOOpakKe€HHS 1CTOTHUX
BJIACTUBOCTEH 00’€KTIB (iX SIBMII, MPOIIECIB, YACTUH) Ta CYTHOCTI iX CTPYKTYpPHOTO
B3a€MO3B’SI3KY» [9, c. 219]. 3 3a3HaueHOro BUIUIMBAE, IO TOJOBHUM 3MICTOM
o0Opa3HOTO MHUCJICHHSI BHUCTYyNa€ OMNEPYBAHHS BXKE HasIBHUMU oOpazamu. Y
BIIMOBITHOCTI 70 CMOCOOIB ONEpPYyBaHHS 3alacoM HAKOIMMYEHHX 00pa3iB, HAYKOBII
BUOKPEMJTIOIOTh HACTYMHI PI3HOBUIW OOpPa3HOTO MUCIEHHS: «IPEAMETHO-HAOYHE;
BaplaTUBHO-00pa3He;, CHUHTETUYHO-0Opa3He; CHUMBOJIYHO-0Opa3He; acoIliaTUBHO-
obpaszne» [1; 5]. IlpencraBieni BapianTH Kiacudikailii BUIIB 00pa3HOTO0 MHUCIEHHS
BBAXKAIOThCS YMOBHHMMHU, TaK sIK 0Opa3HEe MUCJIEHHS, MOJI0HO JO MHUCJICHHS B3araii,
MpECTaBlisie «0araTOIUIAHOBUM Ta TapajlelbHUN TIpolec, SIKUM mnependayae
MOXJIMBICTh B3a€EMO/Ii1 BCIX PI3HOBUIIB MUCJICHHSI BOJHOYACH [5].

3rinno 3 TtBepmkeHHsM K. bakaHOBCHKOi, «MUCIUTH OOpa3HO — O3HAYa€e
MUCIIUTH MeTadopruyHo, acoriaTuBHO» [1]. ABTOopka Bia3Hauae, MO «3HAYCHHS
acorriarii 13 Moy po3BUTKY 00pa3HOTO0 MHUCIICHHSI BU3HAYAETHCA THUM, IO Yepe3
OCTaHH1 BUSBJISIOTHCS TMEBHI IIHHICHI OPIEHTAIll1, CMUCJIM, HACTAHOBH Ti€i a00 1HIIOI
ocobucrtocTi. Acorianii OMnocepeKOBYIOTh 3B’A30K 00pa3y 13 00’€KTUBHOIO
JIHACHICTIO, BCTAHOBJIIOKOYHM MOTO CITIBBITHOIIEHHS 13 pi3HOMaHITHUMU siBUIIaMu». K.
bakaHoBCchka MiJICYMOBYE, IO «B XOJi1 0OpPa3HOr0 MHCJICHHS acolliallii BUKOHYIOTh
POJIb OCEPEAHNKA MK TIEpBUHHUM 00pa3oM (00pa3oM CIIPUNHSATTS) U MOJATBIITAMHU
eTanaMu HMOTO OCMUCJICHHS, CTAHOBJISATh HAye MEPEXiJIHUA MOMEHT Bij] YyTTEBOTO
CTYTICHsI 3aCBOEHHS 00pa3HOTro 3MICTY mpeaMeTra abo sIBUIIA 0 pamioHanbsHOTO» [1].
3 OKpECIEeHOro BUIUIMBA€E, IO AacollaTUBHO-OOpa3HE MMCIEHHS BHUCTYIMAE
p13HOBUIOM 00pa3Horo. Tak, acoriaTUBHE MUCIIEHHS SIBJIIE€ COOOK0 MHUCJICHHS Ha 0as3l



77

acolriamiii, BoJHOYAC SK acolliaiis MpeACTaBis€ 3B’SI30K MDK JBOMa 4YMd OlLIbIIE
ABUIIAMHM  (CIIOBAaMH, TNpEeIMETaMH, I1I€IMH, MOYYTTSAMHU TOIIO), MPU KOTPHUX
OHOBJICHHSI OZJHOTO 13 HUX CIIPUYUHSAE TIOABY 1HIIOTO.

€. O. Jlomatko, a Takox 1 [. C.®DeniB TiaymayaTh acoIlaTUBHO-OOpaszHe
MUCJICHHSI y BHTJISIII «CYKYITHOCTI CIOCOOIB Ta TPOIEAYp OINepyBaHHS oOpazammu
npeaMeTiB (00’ €KTIB), OKpeMi BJIACTUBOCTI KOTPUX YCBIIOMITIOIOTBCS 32 JJOITOMOTOIO
iHpopMamiitHux acoriamiii 13 BXKe JOCHIDKCHMMH Ta BIJIOMHMH IIpeIMETaMH
(o6’extamu)» [5; 10]. «AcomiaTuBHO-00pa3He MHUCICHHS — II€¢ HaWBUIUN CTYIIHb
MI3HAHHS JIIOJIMHOI0 JIWCHOCTI, YYTTEBUX BIAYYTTIB, CIPUUHATTS ¥ YSBICHb B
obpazax» [7, c. 49].

JI. B. KoxxeBHIKOBa BIIMIYa€, [0 MOBAa MY3UKH PI3HUTBCS BiJl MOBH IHILIUX
BUJIIB MHUCTENTBA BHUCOKMM CTyle€HEeM aOCTPaKTHOCTI ¥  y3araJlbHEHOCTI.
CrenndigHO0 1HTOHAIIMHOIO OCHOBOIO MY3UKHU NEpen0ayacThCsl OpraHizallis 3ByKiB
Tak, a0M y BUKOHABIINB M CIyXadiB OCTaHHI BUKJIMKAJIU JEsAKl acolliamii i ysSBICHHS
[4, c. 80].

HaykoBIiii HarosomyroTh, IO 3AaTHICTh J0 IOEAHAHHS PI3HOMaHITHOL
MHUCTEIBKOI 1H(OpMAaIlli BUCTYyIA€ «OCHOBOIO TBOPYOi YSIBHM 30KpeMa 1 oOpa3HOo-
acoLIIaTUBHOTO MUCJICHHS SIK CKJIaJJOBOI My3U4YHOI'O MUCIIEHHS y iomy» [11].

3 TOYKM 30py MY3WYHOI MENaroriku CyTHICTb AacoLllaTUBHO-OOPa3HOTO
MucneHHsi HaunoBHime poskpuBae E. Il [ledepcbka, okpecno4n HOro sk
«TEHETUYHO 3YMOBJICHUM, YHIBEpCATbHUNA MEXaHI3M [UIICHOTO CHOPUMHSTTS 1
BiIoOpakeHHsS 00 €KTIB IMI3HAHHS 3aBISKH XYAO0KHIM 00pa3zaM, sIKi TOB's3aHI MixX
co0010 3a TIPUHITUIIOM aCOIlifOBaHHS (yrOA1IOHEHHS, 31CTaBICHHS, CIIBBITHOIICHHS U
1H.) 1 sIKI HECYTbh MEBHE CMHUCJIOBE HaBAaHTAXXEHHsI B XYJO0XKHIN cucTeMi TBOpy» [6, c.
88].

CyTHICTP  TOHSATTS  «acolllaTUBHO-OOpa3HE MUCJIEHHS» B  HAyKOBUX
JTOCHIDKCHHSIX Y Taiy3l MY3WYHO-TICJAroriyHuX HayK TMOJsrae B 1HTerpaiii
acoIllaTUBHUX Ta OOpa3HUX KOTHITUBHUX TMPOIECIB [JIsi CIPUSHHS TJIMOIIOMY
PO3yMIHHIO MY3UKH.

AcolliaTUBHO-00pa3He MHMCICHHS SBJISE€ COOOK «CHHTE3 acOI[laTHBHOTO
MUCJICHHS, sKe TIepeadadae 3B’S3yBaHHS MY3WYHUX KOHIICIIIIH, Mojeieii ado
€JIEMEHTIB Ha OCHOBI CHUIBHUX XapaKTepUCTUK abo0 BIJHOCHH, Ta OOPa3HOIO
MUCJICHHS, SK€ YMOJXJIMBIIIOE TBOPYICTh, MepeA0auYeHHS HOBUX MOKIMBOCTEH 1
JOCHIDKCHHS 3a MeXaMu TpaauiiiHux miaxoxiB» [6, c¢. 141]. OO6pa3na
IHTepTpeTallisi OXOIUTIOE BUKOPUCTAHHA CHUMBONI3MYy, oOpasiB, Meradop abdo
aHAJIOTIYHUX YSBJICHb JJIsl BUBEICHHS TIUOIINX 3HAYECHb a00 €MOIMHUX 3B’SI3KIB Y
My3UYHOMY 3MICTi. 3a3HaueHWW KOMOIHOBAHMM MiJX1J] 3a0X0Yy€ TOCHIIHUKIB HE
JUIIE aHaji3yBaTU Ta IHTEPIPETYBATH MY3WYHI CTPYKTYpH Ta KOMIO3MIi, ajie i
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TBOPYO €KCTPAIOJIIOBATH Ta NepeadayaTi MOTEHIIIHI 3aCTOCYBaHHS, BJOCKOHAJICHHS
Ta HOB1 METOJIOJIOT1i B My3UUHIM OCBITI.

Jlo acoriaTuBHO-00pa3HOTO MHUCIIEHHS 3BEPTAMCH TaKi MPOBI/IHI MEJaroru sk
I'. Heiirays, O. I'ompaenseiizep, I'. Koran, C.®eitabepr, b. SBopckuii Ta iHmi, sKi
3a3HavYaId, 110 PO3BUTOK aCOIIaTHBHO-00PAa3HOTO MUCIIECHHS Ja€ MOXKIIUBICTh OiJIBII
MIOBHO 3pO3YMITH cHenudiky BiIOOpakeHHS BHYTPIIIHBOIO CBITY BHKOHAaBIIS-
iHTepnpeTaropa. Acoirialii, ysBa, MOJAaHHS CIPOMOXKHI MEepeAaTH 3ayM MYy3UKaHTA,
HAJalOTh JIONOMOTY TP «BUSBIIEHHI OOpa3HOi BHUPA3HOCTI BUKOHABCHKOI'O
MHUCTENTBA, CIPUUHATTI TyXOBHOI 1HQoOpMaIlii, 1HTYIlii, JO TOTO K, PO3MIHPIOIOTH
BHPa3HO-00pa30TBOPYI MOXKIIUBOCTI». Y HAYKOBIM JOKTPHUHI My3UYHO-TIEAArOTTYHOTO
CIIPSIMYBaHHS BIJJ3HAYAETHCS, 10 acOIliallii € BATOMUMH HE cami o co0l, a y BUTJISII
«HOCI11B MY3UYHO] 11€1, €CTETUYHO-EMOIIHHOTO BiHOIIEHHs» [11, . 60].

B. H. Ilerpymwun, /[I. K. Kipnapceka, B.B. MenymeBcrkuii po3risigaroTh
acoIliaTUBHO-00pa3He MUCJICHHS y BUIJISI 3MICTOBHMX MEX XYIO0>KHbO-0OpPa3HOIO
muciieHas [4, c¢. 80]. Ilig octaHHIM pO3YMIETBCS PI3HOBHJI aCOI[IaTUBHO-00pa3HOTO
MHCJICHHS, KM Ma€ 3B 430K 13 THM a00 IHIIMM BHJOM MHCTEITBA abo 13 HOro
CHUHTE30M; II€ «IPOIeC OMEPYBaHHSI AYMKaMHU W MOYYTTIMU HAa OCHOBI CIIPUAMAHHS
XYJI0’)KHBOTO 00pa3y Ta 0COOUCTOrO JKUTTEBOTO JOCBITY» [2].

AconiaTuBHO-00pa3He MHMCIIEHHA MpUAMae akTUBHY Yy4dacTb B IpOIlEC]
0o0poOku 1H(popMalii 06e3 3actocyBaHHsA Joriku. [Ipoiec 3amam’sTOBYBaHHS Ta
PO3yMIHHS BIJIOyBa€Thcsl Ha 0a3i HASABHOTO JOCBiAYy IIKOJspa. [HIMMMHU clIoBaMu,
AKIIO y BUKJIAAl HOBHX (DaKkTiB HasBHI 3HAHOMI MOMEHTH MpsSMO ab0 acoIiaTHBHO
MOB’si3aHl 13 J0Ope 3aCBOEHMM Ta 3pO3YMIIUM MaTepiajioM, Takl 3HaHHS
3aCBOIOIOTHCS IOCUTH YCIIIIHO.

Jlo onHi€l 13 BaroMux BUMOT JIO MPOLIECY PO3BUTKY acOIlaTUBHO-00pPa3HOTO
MUCJIEHHSI B OCBITI BIJIHOCUTBHCSA TMOJIMOJAJBHICTh 3aCTOCOBYBAHHMX OOpa3HUX
3aco0iB, KOJIU O0pa3, SIKMil TPAHCIIOETHhCS Bij Teaarora J0 Y4YHIB, HAIOBHIOETHCS
CTUMYJIaMHU PI3HUX YYTTEBUX MOJAIBHOCTEH — E€MOIIITHOI, CIyXOBOi, TaKTUJIHHO-
pyxoBoi, 30poBoi [3]. HeoOXimHO 3a3Ha4YMTH, IO acOLIaTHBHO-00pa3HE MUCIICHHS
JIOCUTh TIMPOKO 3aCTOCOBYETHCS Y KOMYHIKATUBHHUX IpoIlecax, Y TOMY YHCII B
iHpopMmariiitnoMmy oOMiHI B HaBYaJbHOMY IIPOIIECi, a TaKOX MI>KOCOOHUCTICHUX
CTOCYHKaX.

BucHOBKH i mepcneKTMBH MNOAAJBINUX JOCTIKeHb. TakuM YHHOM, Y
HAyKOBHUX  JIOCTI/DKCHHSX  MY3UKO-IIEJIarOTiYHOTO  CIPSMYBaHHS  HAYKOBII
OKPECIIIOIOTh acOIlaTUBHO-O0pa3He MUCJICHHS SK 3MICTOBHI TpaHl XYJOKHBOTO
MUCJIEHHS, K1 YTBOPIOIOThH IHTETPAIliI0 JBOX THIIB — aCcOI[IaTUBHOTO Ta 0OPa3HOTO.
[HTerpartis 1BOX TWITIB MUCICHHS TPOBATUTHCSA 13 B3ATTSIM JI0 yBaru Croerudiku
chepu XyJIOXKHBOI MJISTIBHOCTI. 3arajioM, MOKHAa Y3araJlbHUTH, IO acCOI[laTUBHO-
oOpa3He MUCIIEHHS MPEACTaBIIsIE 00’ €IHAHHS aCOILIaATUBHOIO MUCIIEHHS, 32 IKUM
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nependayaeTbCsl 3B’SI3yBAHHA MY3HMYHHMX €JIEMEHTIB, KOHIICMIH, 4Yh MOJenei,
IPYHTYIOUHCh HA CHUIBHUX XapaKTEPUCTUKAX YW BIJHOCHHAX, a TAKOXK OOpa3HOro
MUCJICHHS, 3a $IKOTO YMOXJIMBIIOETHCS TBOPYICTb, TMeEpendadyeHHs HOBHUX
MOMKJIMBOCTEH ¥ TMPOBEACHHS JOCITIKCHHS 1032 MEXaMH TPATUIIIHHUX ITiIXOIIB.
3a3HaueHUN MiAXiA TOTIMOIIOE PO3YMIHHSA €MOLIWHUX, KyJIbTYpPHHUX 1 BUpPa3HHX
BUMIPIB MY3UKH, 3a0€3MeUyr0yu OaraTily 1 BCEOCSIKHY OCHOBY SIK JUIsI HAyKOBOTO
aHaJi3y, Tak 1 JJisi BAKOPHUCTAHHS B HABYAJIBHUX HULIX Y chepl My3UKH 1 IIeAaroriku.

[lepcrieKTHBOIO TOAAIBIIMX JOCTIHKEHh MOXKE OyTH po3poOKa Ta OIliHKa
KOHKPETHUX METOJUK BUKIIAJIaHHSA, SIKI BKJIIOYAIOTh acOlllaTUBHO-O00pa3He MUCIICHHS
B My3uuHy OCBITYy. OmiHKa e(pEeKTHBHOCTI IIMX METOAUK y TOKpPAIEHHI PO3YMIHHS,
KpEaTUBHOCTI Ta HABUYOK KPUTUYHOTO MUCJIEHHS YYHIB HAJACTh LIHHY 1H(OpMAIlIO
JUTSL ONTUMI3AIil cTpaTerii BUKIAAaHHSI, a TaKOX YAOCKOHAJIICHHS HaBYAJIbLHUX
mporpam.
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3100yBayd TPETHOTO (OCBITHHO-HAYKOBOTO) PiBHS BUIIOI OCBITH
I3 «IliBneHHOyKpaiHCHKUI HAI[IOHAILHUIN TTeJaror1YHuiI
yHiBepcuTeT iMeHi K. JI. YmmHCchKOr0»

FSEHEE (HEUNE ) BEUBOBES
MORLERMEAS LSS ERBNAS

Xt “ERFMOLTARRE S MK E

(o Bu3HAUEHHS MOHATTS «HABUYKUA CAMOCTIHHOT pOOOTH BOKAIIICTA»)

AHoTtanisi. CTaTTs mNpuUCBSIYEeHAa mpoOieMi JNOCHiIKeHHS W (OopMyBaHHS
HAaBMYOK CaMOCTINHOI poOOTH CTYJEHTIB-BOKAIICTIB. 3'ACOBAHO, 110 Y BOKaJIbHOMY
HaBUaHHI CaMOCTiiHa po0OTa CTYAEHTIB — II¢ HEOOXigHA CKIagoBa MpodeciitHol
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OCBITH MalOyTHBOTO CITiBaKa, sIKa MPOJOBXKYE HOTO HaBUAaHHS B KJIaci Ta BHXOBYE
BMIHHS PO3pOOJIATH CTpaTerii (OpMyBaHHS BOKAJIBHUX HABHUOK 3a]Isl MOJANIBLIOTO
npodeciiiHOro ycmixy W mependadae opraHizaiilo HaBYaJIbHOI JISJIBHOCTI TaKUM
YHHOM, 11100 OTpUMAaTH 3aIUIaHOBaHUI pe3yNbTaT y Ipoleci poOOTH B MO3aypOUHUN
gac. Y cTaTTi caMocCTiiHa po0OoTa PO3yMIEThCS SK TI€BUN 3acid Juisi HAOYTTA
CTyJ€HTaMHU-BOKajJicTaMi ()axOBUX 3HaHb, YMiHb 1 SKOCTE€H, 1 TOMy Mae OyTH
MOBHHHA OYTH YCB1JIOMJIEHa HUMH, SIK 0OOpaHa 1 BHYTPIITHbO MOTHBOBaHA JISJIbHICTb.

Kniwowuosi cnosa: «cmyoenmu-eoxanicmuy, «MauOymHi CRIBAKU», «MatiOYmMHI
BUKNIAOAYI BOKANLYY», «CAMOCMIUHA pobOmMAy, «HABUUKU CAMOCMILHOI pobomu
BOKaANICMA).

MR

ACH T R ARG AU ERE TR TE S TR R AL, WF UL, 72 SR 25
S R ST AR AR T L R b ZH ER 7, B RSEAE R o
>, R A E P R EBREE RIS 1 RE /7, DABUAS E— 25 RO B D AR
EHLAH D, UMEE TR TR R T RAE T RI SR ExEd, Ji
SE AR N AT AT Tl il FREM R B IA T B, I B i
AT — M B . ALESIHLIIESD

e P IR CRRERTE L R FEUB" HILRIE T
SIS

FEFE SR FE AL AL TARP AL RS AR rh 120 A 5 3l UK 2T 1 25
R

A FURBMAL TAR B AR — B0 2R FIR A RE, A1 38 4tah
S, BIETEANE A AL B & MR RS AN TT [ ()& AR RE . HER RS
IAERIFATZARRE N . AFHFERETRN RI, ML TAERRT L
W EE Kb EA Ry, XA AR SRR PR B2 3T, JRRE TR E R BRE
TSRS IIRE /) — B PRSBSOS . S AR ST R AR R4
A ERR Oy — PP n) . WAESIHLAES) .

RIS, ERfE 7 U LA 5T |
- [ HEC TR H AR,
- A E B A VR AR AR B AR TR 5
- NI B S 1 E A RE DT
- {E B EIEHIAE FOPAG O RAL RS TR,

AP TAR IR IR Lok R . SR AR & 2,
M
L SREAR: MFDAEES . Moz, X, Ft. ESE IR
o IXEERIR AT LS B A BE S b B A 5 IR AR AR EE MU AT . 20 BRI



82

Y5 RF AR AT W IR B MBS, B, K. s 15
o BRI HIEX L T2 R AR O B

3. THRGRIABE ST ART 00 250 RE B8 HE Aty 2R AAR R Sk Bl o I UK, R I v
ME L ARAR IR I A AT AR A B A BB ENTR I T LR AN R S
IRATE il B 2 g AR BE

4. MAZSAREBITFBL T ETRU, B8 ZAREITF B EE /5 15 M
EEHEILE SRAEZARE R . I &, F . RS SET7 I 1S
AL 20 B B AR S MBAIE 5%, FERBROE. YRz
P8I0 3R ] DLSR sl T AR T, LU A0 B8 e M B0 A2 52 At Y SR 75

5. FEEM: T LA ERERFEENRE S, BREERER. 55T, =
TAE . X Iy A] DLORIE ST FEE R I DR AR R AP AR SRRAS, 8 St B
Fi~ RFEEEI] L

6. HRHEAE ST MOLAR TN —E R BRI GE ST, WAL
Mg . EAAMEBISIWER R . SHhe BRIEE 1% .

REERHE Al A AR T E A B A% B QR SRAE R, IR S ARE L R
IFEIR AR

XU P IR A AR AE T B B IR AR b R TR e ZI R R R 8 O A
550 IXEETCRER R JEAN IR i f BT IR P NG R Gi 5 > o ARSI B
R R, %S ) H R ZARIKF R SRR BE AT .

FKiRFE
1 FREE. 2016, IEEFIE AT B IBHFIXN]. AL A E K, 36(04):161.

2 THE. 2023, EFEEREBEBRIFFENUL.ZARITELE, (02):51-55.

3ERER. 2022, EFIEEPS B SEBMERIFHEN].NEIZ 2, (28):114-116.

Kiuum’ok IOpii-Cranicias,

3100yBayd TPETHOTO PiBHS BUIIO1 OCBITH

kadeapu hopTeniaHHOTO BUKOHABCTBA

Ta IE€JAaroriku MUCTELTBA;

VYkpaiHncbkuii AepkaBHMM yHIBepcuTeT iMeH1 Muxaitna /[paromanoBa
®dakyapTeT MUCTEITB iMeH1 AHaTOJIIsI ABJIIEBCHKOTO

OCOBJIMBOCTI AKCIOJIOTTYHOI KOMIETEHTHOCTI BUUTEJIA
MY3HUKH I XOPEOTPA®II B YMOBAX CbOI'OJEHHSA
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Ha pi3Hux eTamax po3BHUTKY CYCIUJIbCTBA ijie Oe3nepepBHa 3MiHA IIHHOCTEH B
€BOJIIOIIITHOMY PEXHMI, ajie TUTbKM Ha TEPEJIOMHHUX eTarnax BiOYBa€ThCS TOTaJIbHA
3a MacmTaboM Ta 3MICTOM 3MiHa MiHHICHUX cucteM. Came B Takuil mepiof,
OYEBUHO, BCTYNHMB CyYaCHUW CBIT CBHOTOJHI, 1 CaM€ B yMOBax €BpOIHTErparlii
HEOOXiTHE TEePEOCMHUCIICHHS I[IHHOCTEW Yy CyCHUIBHOMY pO3BHTKY. Kpwusa, 110
OXONMWJIa MPAKTUYHO BC1 €THOCU Ta PETIOHM JIEPKABU, XapaKTEPU3Y€EThCS CHOTO/IHI SIK
rio0ajnbHa 1 BceocskHa. [1icist KITbKOX JeCATHIIITh IEPEPBH, CYyCHiIbHA TyMKa 3HOBY
3BEpHYJacs 10 akciochepu KyJabTypH.

Y cydyacHUX CJIOBHHMKAaX TOHSTTS «aKCIOJOTIis» PO3IIIANAEThCA Y SKOCTI
dimocodcrkoi Teopii 3aradbHO3HAYYIIMX MNPUHLMIIB, [0 BH3HAYAIOTH HAMpsSMU
JIOJICHKOI JIISUTBHOCTI 1 MOTHBAIIIO JIIOJICBKUX BUMHKIB. AJie OLIbII KOHKPETHE
BU3HAYCHHS JAHOTO TOHATTS TMPEACTABICHO B «YKPAiHCHKOMY II€IaroTigHOMY
CIIOBHHMKY». B HBOMY «akcioyioris» SK HayKOBa KaTeropis IIpelCcTaBlieHa
¢bimocopchbkUM BUYEHHSAM IMPO MarepiaibHi, KyJIbTypHi, JIyXOBHI, MOpajbHI Ta
MICUXOJIOT1YHI IIIHHOCTI 1HAMBIAA, KOJIEKTUBY, CYCIUIBCTBA MIOAO iX BIAHOIIEHHS O
peanbHOrO CBITY [ YKp. Ilea cnoBH].

3BepTaeMoO yBary Ha Te, IO Y YHMCICHHHMX Mpalsix HAyKOBLIB I'yMaHITapHOI
chepu KaTeropisi «I[IHHOCTI» BBAXKAETHCS OJIHIEIO 3 HAMBAKIIMBIIIMX JJIs1 aKTUBHOCTI
1 PO3BUTKY JIIOJWHU B Pi3HI Hepioau il KUTTA. BoHa Xapakrepusye yce Te, 10 He
HAJICKUTh JO TMPUPOAHUX SBHUIL, ajieé € BAXJIMBUM 1 3HAUYIIUM JUIsI OCOOMCTOCTI,
TOMY CTa€ METOI0 mparHeHb 1 Oaxanb. 3o0kpema H. TkadoBa, po3srisgarouu
O0COOHCTICTh, BHJIUISIE TPU OCHOBHI CKJIQJIOB1 - 3HAHHS, 3aBJaHHS Ta EMOIIMHI
yCTaHOBKU. BueHa BBaxkae, 10 3HaHHSA € (OPMOIO HAIIOTO BIJOOpPaXKEHHS CBITY,
3aBAaHHS BpaXarOTh 3arajbHy CIPSMOBAHICTh I1HAMBIAA, a €MOLIWHI YCTAaHOBKH
Jal0Th YHIKaJIbHE 3a0apBJICHHS 3HAHHSM 1 3aBAaHHsAM [ TkadyoBa, 2004: 57]

3a3HaunMoO, M0 B Taly3l MEAAroriku I1¢ MOHSTTA PO3TJSIAETHCS 3 TMO3UIIIT
KOMIIETEHTHOTO Miaxoay. BueHi po3risgaroTh «KOMIETEHTHICTB» Yy JEKIUIbKOX
aCIeKTax: a) K CUCTEMY 3HaHb 1 HaBUYOK, HEOOXITHUX ISl 3/1MCHEHHS e(PeKTUBHOI
npodeciitHol AiSTPHOCTI B YMOBaX Cy4aCHOTO HaBUAJBLHOTO Iporiecy; 0) yMiHHA Ta
3/IaTHICTh BUKOHYBATH TIpodeciitHi 000B’s3KM; B)peanbHa 3MaTHICTh JOCSITTA METH Ta
pe3yabTary npodeciiinoi aisuibHOCTI Tommo [bidik, 142-143]. Ilig «akcionoriyHowO
KOMIIETEHTHICTIO» PO3YyMIIOTh 1HTErpalli0 BiJIMOBIIHOTO PiBHA NpodeciiHUX 3HaHb,
YMIiHb 1 HABUUOK BHUKJIaJlaua, a TAKOK MOT0 OCOOMCTICHUX LIHHOCTEH Ta Yo 100aHb.

AKCI0JIOT1YHa KOMIETEHTHICTh € CHOJYYHOI JIAHKOIO MK MHUCJICHHEBUM 1
MPaKTUYHUM CHOPUMHSTTSAM CBITYy, TaK caMO SK TWATAaHHA  aKTUBHHUX CTOPIH
JIOJICHKOTO KUTTS BH3HAYAIOTHCS 30CEPEPKEHICTIO Ha [ISUIBHOCTI 3 TOYKH 30Dy
pPO3yMIHHS, OIIHKKA, BUKOPUCTaHHS Oaraxy 3HaHb 1 JYyXOBHHX I[IHHOCTEH.
AKCIONIOTIYHO-KOMIIETEHTHUN ~ HAmpsIMOK Yy  SIKOCTI  TMPIOPUTETY  CY4YaCHOTO
HABYAJIBHOTO TPOLECY 30CEPEKYyE yBary Ha PO3KPUTTI IIHHOCTEH $K 1CTOTHO
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CUJIBHUX CTOPIH OCOOMCTOCTI, 11 I1HTEJNEKTyaJIbHUX, MOPaJbHO-IYXOBHUX Ta
MUCTEIBKIUX MO>KJIMBOCTEH, IO BUPAXAE€ThCsl B YMIHHI BUIBHO OpPIEHTYBATHCS B
pi3HOMaHITHHX cuTyallisx. OCBiTa € OCHOBHUM YWHHUKOM CBiJJOMOTO BITPOBAI>KCHHS
MPIOPUTETHUX IIHHOCTEH Y CYCHUIbHY CBIIOMICTh 4Yepe3 MiATOTOBKY aKClOJOTIYHOI
KOMITETCHTHOCTI BUUTEIIB.

HaykoBi po3BiIKM 1040 METOIOJIOTIYHUX IMMIAXOAIB Yy Taily3l IeJaroriku
MUCTETBA 3HAUIIUIA BIAOOpaXeHHs y PyHIaMeHTanbHuX AochipkeHHsx O. Otuy, O.
Omnexkcrok, I'. Tlaganku, O. Pynaunekoi, O. Pebposoi, JI. [Tanskis, I'. llleBuyenko, O.
[IlomokoBoi. VY 1iX mpamsgx MAKPECTIOEThCS, 10 BU3HAYAIBHUM IPUHIIUIIOM
¢axoBoro HaBuaHHS MaWOyTHIX Y4YWTENIB € MiJrOTOBKAa BCEOIYHO OCBIUEHUX 1
KBaTi(piKOBaHUX (paxiBLIB, CHPOMOKHUX KOMIIETEHTHO BUKOHYBATH CBOI MPOQeciiiHi
¢ynkuii. Ilpm  1poMy BU€HI  MIJKPECTIOOTh  BAXJIMBICTh  3aCTOCYBaHHS
aKCIOJIOTIYHOTO TIJIXOQy B CHUCTEeMl iX (paXxOBOi MIATOTOBKM 1 3a3HAYAIOTH, IO
I[IHHICHI OpI€HTAallll PETYIIOI0Th MOTUBALIIHHY cPepy; BOHU CHPSIMOBYIOTH IHTEPECH
Ta MOTpeOu, a TaKOXK JO0JIAl0Th CTIMKOCTI SIK MEJarory Tak 1 y4HsSM, BU3HAYAIOUu iX
MTOBEJIIHKOBI PeaKIlii.

KoHuenrtyanbHi MOJOXKEHHS MOA0 A0 (OpMYBaHHS ILIHHICHOI MapagurmMu i
CUCTEMHU IIHHICHUX OpI€HTAlld NPEACTaBlICHI TaK0X Yy TIPYHTOBHHX MHpaLsx
TEOPETHUKO-MHUCTELITBO3HABYOTO 1 XOpeorpadiyHO-IPAKTUYHOTO CIPSIMYBAHHS TaKUX
BIJIOMUX YKpaiHCBKMX BUYEHHUX 1 TMenaroriB-xopeorpadis sk B. Aspamenko, M.
Bantyx, K. Bacunenko, B. Bepxosunens, II. Bipcekuii, A. T'ymentok, M.
3arapkeud, A. Koportkos, 0. CranimeBcbkuii Ta iHII. AKIIEHTYIOYM yBary Ha
IIHHOCTSIX MUCTEIIBKOI OCBITH, BUCHI BIIMIYalOTh HEOOX1AHICTh CIIPSIMOBYBATH 3MICT
xopeorpa(iyHOro HaBYaHHS B aKCIOJOTTYHOMY KOHTEKCTI, 110 HaOyBae 0COOJIMBOIO
3HAUYEHHS MJi PO3BUTKY 3JAaTHOCTI CIPUHAMATH, OI[IHIOBAaTH 1 TBOPUTH Yy WA
MUCTEUbKIN ramysi. B iX mpansgx 3a3HayaeThCsl, U0 aKCIONOrisi B XopeorpapiyHOMY
HAaBYaHHI BUCTYMA€ BAXJIMBUM KOMIIOHEHTOM TyMaHiTapHoi mapamurmu. Lle
3YMOBJIEHO THUM, IIO >KUTTS JIOAMHM B CyYaCHHUX YMOBaX PO3BUTKY CYyCIUIbCTBA
Ha0yBae OCOONMBOTO 3HAYCHHS. BOHU MIIKPECTIOITh, IO B OCBITI TBOPUTHCA
MalOyTHE KUTTS HACTYIMHHUX IMOKOJIHb, TOMY BaXIJIMBO IepeAaBaTH iM B IMpoIlieci
HAaBYAHHS 3arajlbHOKYJbTYPHI Ta OCOOHMCTICHI IIIHHOCTI, HABUWUTHU LIHYBaTU
MpEeKpacHe Y HABKOJIUIITHBOMY CBITI.

AHami3 Ta OCMHCIEHHS TOTJISAAIB TPEJCTABICHUX BHWIIE BYCHUX J03BOJISIE
3BEPHYTHUCS 0 LIHHICHUX aCIEKTIB Mi3HAHHSA TBOPIB MUCTELTBA y XOpeorpadiuHiii
OCBITI 1 PO3MJIANIATH iX y SIKOCTI CTpaTerii, sika BU3HAYAE TIEPCIIEKTUBU MOAIBIIIOTO
BJIOCKOHAJICHHSI HABYaJbHOTO MPOLECY, a TaKOX BIAKPUBAE HOBI LUIIXU PO3BUTKY
MeJaroriyHoi  MalCTepHOCTI 3 BUKOPHUCTAHHSIM TMEJAroridyHUX PEeCcypeciB s
dhopmyBaHHs ocobucTocTi y cdepi xopeorpadii.
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AKcC10JI0T1YHAa KOMIIETEHTHICTh CTA€ HEOOXIIHOK CKJIAJAOBOIO II€IaroriyHoi
TUSIIBHOCTI MaOyTHROTO (haxiBIs B Tamy3i xopeorpadii, amke caMme I CKJIajoBa
Bi0OpaXkae CTYIIHb HOTO TOTOBHOCTI 10 poOOTH 3 YUHAMH, Niepeaadi 3HaHb, YMIHb
Ta (opMyBaHHA OCOOMCTICHUX IIIHHOCTE Ha BHCOKOMY TMpodeciiiHOMy Ta
METOJIMYHOMY piBHI. AJle IIHHICHI Opi€HTalii B Taly3l MHCTEUbKOI M 30Kpema
xopeorpadiyHO-TIearoriyHol  OCBITH MaloTh CBOKO  crernudiky. MaiOyTHbOro
negarora Mo)Ke€ IIKaBUTH HE TIUIBKH Te, IO B1IOOpaKaeTbCs B CBIJIOMOCTI, SIK1
NPUYMHUA CIIOHYKAIOTh /10 BUHUKHEHHS NEBHOTO SIBUIA Ta 3aKOHIB MOTO PO3BUTKY,
ajyie i sike 3HaYeHHS BOHM MATUMYTh JJIi PO3BUTKY OCOOMCTOCTI 3 (PYHKI[IOHAJIBHOI
TOYKH 30py Ta 3 MO3UI popMyBaHHS (PaxOBUX KOMIETECHIIIH.

BaxuBuMu  0COOJIMBOCTSIMU ~ AKCIOJIOTIYHOT ~ KOMIIETEHTHOCTI  BUMTEINS
xopeorpadii € TaKOX  PpPO3BUTOK  E€MOLIMHOTO  I1HTENEKTY, (QOpMyBaHHS
(GbyHIaMEHTAIBHOTO JIOCBITY 1 €MOIIMHO-I[IHHICHOTO CTaBJICHHS J0 Muctenra. Came
PO3BUTOK aKCIOJIOTIYHOTO CHPUMHATTS HABKOJUIIHBOIO CBITY 3a JIOIOMOIOIO
MHUCTEITBAa CIpusie (GOpPMyBaHHIO TBOPYOi OCOOMCTOCTI. Biarak akciojoriuny
CIpsIMOBaHICTh ()axoBOi MIATOTOBKH BUUTENIB Xopeorpadii MOKHAa BU3HAYUTH SIK
CYKYIHICTh KOMIIETEHTHOCTEH, HEOOXITHUX JJIS YCIIIIHOTO BUKOHAHHS NPoQeciiHO1
JISUTBHOCTI B Tally3l XopeorpaiyHOro MHCTENTBA. Takli KOMIETEHTHOCTI MaroTh
BKJIFOYATH 3arajbHl, MUCTELITBO3HABYI 3HAHHA, XOpeorpadiuHi BMiHHS, HABUYKHU Ta
1HUBITyaJIbHO-OCOOMCTICHI ~ XapaKTepUCTUKU.  BigmoBigHo,  npodeciiHICTh
BUKJIaNauiB Xopeorpadii MOXKHA BHU3HAYUTH SK CYKYIHICTh aKCIOJOTIYHUX
KOMITIETEHIIIM, HEOOXITHUX JUIsl YCHINTHOTO BUKOHAHHS MPOQeciiiHOl MIsIBHOCTI B
rajry3i xopeorpadiuHOro MUCTEIITBA.

BpaxoByroun 11 TEHAEHIT BaXKJIMBO, 1100 (axoBa MiArOTOBKA CTYJIEHTIB B
rajiy3i xopeorpadii HaOyBana OUIBIIOT aKCIOJOTIYHOI CIPSIMOBAHOCTI, QK€ caMme
BOHA cTa€e 0a30BOI0 OCHOBOIO VISl IIIHHICHOTO COPHUUHSTTS TBOPIB XOpeorpapiyHOro
MUCTEIITBA.
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USE OF INTERACTIVE TECHNOLOGIES IN VOCAL TRAINING OF
HIGHER EDUCATION STUDENTS

Abstract. In the article, the author considers the experience of modern
domestic and foreign scientists regarding the use of interactive technologies in the
process of vocal training. The main aspects of the author's vocal techniques aimed at
the development of future specialists in the field of musical art as creative, active,
multifaceted individuals who gain knowledge as a result of independent search thanks
to the creative educational environment created by the teacher are considered.

Keywords: vocal training, interactive technologies, author's methods, future
specialists in the field of musical art.

BUKOPUCTAHHS IHTEPAKTUBHUX TEXHOJIOT'TH Y
BOKAJBHOMY HABUYAHHI 3JOBYBAYIB BHIIIOI OCBITH

AHoTanisi. Y cTarti aBTOp pO3MIISiAA€ JOCBIJ CYyYaCHMX BITUM3HSHUX Ta
3apyO1>KHMX HAYKOBI[IB 11010 BUKOPUCTAHHS 1HTEPAKTUBHUX TEXHOJIOTIN y mporeci
BOKQJIBHOTO HAaBYaHHsS. PO3MVISIHYTO OCHOBHI acCHEKTH AaBTOPCHKUX BOKAJIbHUX
METO/AMK, CHPSIMOBAHMX Ha PO3BUTOK MalOyTHIX (axiBUiB y Taiy3l MY3HUYHOIO
MUCTEITBA SIK TBOPUYMX, aKTUBHHX, 0ararorpaHHUX OCOOMCTOCTEH, SIKI OTPUMYIOTh
3HaHHA B pe3yJbTaTl CAMOCTIHHOTO MOILIYKY 3aBISKH CTBOPEHOTO BHKIIaJaueM
TBOPYOTO OCBITHBOTO CEPEIOBHIIIA.

KurouoBi cioBa: BOKajibHE HAaBUYaHHS, 1HTEPAKTUBHI TEXHOJIOTii, aBTOPCHKI
METOJMKH, MaitOyTHI (axiBIll B raiy31 My3M4HOTO MUCTEIITRA.
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In the modern conditions of the development of pedagogical science, the
requirements for a competent teacher of the new generation, in particular in the field
of musical art, who can quickly adapt to new conditions, act actively, make effective
decisions, etc., are put forward. In such a context, the problem of reorientation of
artistic education in the realm of creative interaction of all participants in the
educational process, aimed at attracting students to their own cognitive development,
activating their creative potential, acquiring executive practical skills and abilities,
actualizing creative thinking in the process of solving tasks, etc., arises.

The term "interactive" comes from the combination of two words: lat. inter —
between, and actiw — active; the English word "interaction" is translated as
interaction. The essence of interactive learning is that students in interaction with the
educational environment do not receive ready-made knowledge from the teacher, but
acquire it through independent search. Compared to traditional education, the activity
of the subject of education comes first here, and the teacher creates the conditions for
its implementation.

In the context of art education, let's pay attention to the use of interactive
technologies in the process of vocal training. Usually, learning to sing is considered
as a process of mastering the main mechanisms of voice production: acoustic
(loudness, volume, vibrato, overtone and formant composition of sound, impedance,
etc.); physiological (breathing, articulation, voice mobility, neuromuscular complex
of singing motility, etc.); psychological and pedagogical (emotionality of perception
and reproduction of a musical image in singing, conscious voice control, methods of
vocal function development in children and adults). Together, they form the structure
of specific professional mechanisms of voice production (3otoBa, 2019).

Currently, there is a large number of author's interactive vocal techniques (L.
Gavrylenko, O. Matveeva, O. Priadko, G. Stasko, etc.). In addition, in recent times,
much attention has been paid to foreign vocal techniques, for example, by J. Estill, S.
Porter, S. Riggs, and others.

Thus, the dominant factor of the organizational and methodological system of
training specialists according to the method of H. Stasko is systematized educational
and theoretical material on the basics of vocal pedagogy. It is aimed at the thorough
mastery of the art of singing through the complex integrative function of the student's
thinking, the performance of which contributes to a rational approach to singing with
the reflexive coherence of the work of the performer's voice-forming organs, as a
consciously controlled process of accumulating special knowledge and skills
(Cracsbko, 2010, c. 67).

As is known, the pedagogical influence determines the high degree of the
sensory and emotional sphere of the individual, the formation of his emotional and
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value orientations and worldview positions, which are the basis of the social
experience of humanity.

According to this, the methodological concept of O. Pryadko includes a
theoretical and practical course of vocal training aimed, first of all, at the formation
of a system of knowledge, abilities and skills related to the modern trends in the
development of Ukrainian vocal pedagogy and the implementation of a three-unit
structure of training: educational, educational and developing - on the basis of
scientific and theoretical foundations of singing art. O. Pryadko emphasizes that the
development of performing abilities and skills will take place more effectively thanks
to the assimilation of the theoretical foundations of singing development, as well as
the formation of the ability to "awareness of vocal actions due to the purposeful
influence on the vocal-auditory regulatory sphere" of the acquirers (Ilpsinxo, 2012, c.
17).

Another, conceptual approach, developed by O. Matveeva, concerns the
problem of developing vocal performance reliability (confidence) by means of
indirect regulation of the emotional state of students in voice production classes and
the development of the appropriate method of purposeful formation of the vocal and
technical base.

The author proposed a method of improving the specifics of vocal-performance
activity, which is connected with the introduction of so-called artistic training forms
of preparing students for future creative-performance work and the development of
recommendations regarding the content and structure of rehearsal classes,
emotionally charged performance and the logic of the figurative "vision" of a vocal
work.

The specified methodology contains the main four phases of the so-called
"adaptive training" - the psychological readiness of a specialist: formation,
development, improvement and consolidation, which are aimed at building
confidence in one's capabilities; quality assimilation of the material; successful
overcoming of executive and technical difficulties; "biased™" adaptation to the action
of stress factors during public speeches; consolidation of formed vocal and technical
confidence (reliability) (Matveeva, 2010).

Each of the named authors considers singing as a potential powerful reserve for
revealing the creative possibilities of the human body, which allows vocal art to reach
a new cultural and creative level in the education of future generations.

J. Estill (Joe Estill) also relies on these principles in his scientific and
pedagogical creative activity. EVT (Estill Voice Training) is a professional author's
method of voice production, which consists of two courses: "Figures (exercises) for
voice control” and "Combinations of figures for six voice qualities"”, designed to
effectively combine the coordinated work of a healthy vocal apparatus with the
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acquisition of a complex of technical skills vocal skills. The cooperation between the
teacher and the student, according to the guidelines of the methodology, is organized
without a dominant aspect, where the teacher demonstrates a wide range of technical
possibilities of the voice, and the student himself decides how to use this practical-
theoretical material. J. Estill's intensive methodology, which is based on scientific
research, contributes to the optimization of the educational process and its structure,
develops creativity and communication skills of students, the ability to make non-
standard independent decisions, etc.

Analysis of J. Estill's methodology proved that its principles are based on four
important components: understanding the anatomical structure of the voice - the key
to its control; breathing should be free and interact with the rest of the components of
the vocal apparatus that it meets on its way during exhalation; sound production
begins before the sound appears (this is why muscle sensations are so important,
because they not only precede the analysis of sound production itself, but also
encourage and stimulate its improvement after analysis); the effectiveness of the
technique takes place under the condition that it is divided into three main stages:
technical skill, artistic skill and the "magic" of performance (3orosa, 2019, c. 231).

Therefore, the considered author's methods with an innovative nature are aimed
at the development of the future specialist in the field of art as a creative multifaceted
personality. Such scientific and pedagogical experience should take its proper place
in domestic science and pedagogy, as proven, aimed at the effectiveness of the result
and especially valuable in the acquisition of professional vocal education of future
specialists in the field of musical art.
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Tersina Kykypinuyk ( Ykpaina, M. Oneca,

13 «IliBneHHOYKpaiHChKHUI HAIllOHATBHUN
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PEABLTITALIIHI ®YHKIIT BOKAJILHOT'O MUCTEIITBA
JUISI TJIITKIB B YMOBAX BOCHHOTO YACY

IlocranoBka mnpodjemu. CporogHi B yYMOBaX MOBHOMACHITaOHOI BiMHU
3pOCIH HEPBOBO-TICUXIYHI TEepeBaHTaXEHHS. Bim CKIagHMX yMOB CTpakIarOTh BCi
ykpainmi. [Ipore, B okpeMmy rpymy pH3UKYy, fKa € YYTJIMBOIO 10 aJamTalliifHUX
MOpyIIeHb MCUX0()i310JI0TTYHOTO (YHKIIIOHYBAaHHS, MOTPANUIN MIJTITKH, HEPBOBA
CUCTEMa SAKUX € BKpail YyTJIHMBOIO, OCKIIBKM OKpIM TpPaJUIIHHUX O3HAK
HEPIBHOMIPHOCTI ¥ CyrnepewnBOCTI (OpMYyBaHHS OCOOMCTOCTI OCTAHHIX, JOJATHUCS
e ¥ 30BHIIIHI 3arpO3H KUTTEIISIIBHOCTI. Y 3B’SI3KYy 3 3a3HAYEHUM, O0aTbKH MalOTh
poOUTH Bce MOXIJIMBE a0K 3MILHUTHU Ta MIATPUMYBATH IICUXIYHE Ta (P13UYHE 310POB’A
cBoix aiTed. CbOro/H1 BKpail BAroMoro 3Ha4eHHs HaOyBarOTh Taki BUAU MiSUTBHOCTI,
[0 3HWXKYIOTh TPUBOXKHICTh, MHIABUUIYIOTh PIBEHb CTPECOCTIMKOCTI, CTBOPIOIOTH
3arajibHy MO3UTHUBHY atMmocgepy, 110 J0NOoMara€ 3HU3UTH TpUBOTry. [l miJmiTKiB
JOIIUIBHO TMiAOMpaTH KOPUCHY W IIKaBYy XYAOXKHBO-TBOPYY [ISUIBHICTH, JUISI
MPUKIIAAY, TaKy, SK CIIB Y BOKaJIbHO-aHCAMOJIEBOMY KOJICKTHBI, OCKIJIBKH BOKAJIbHE
MHUCTELTBO MOXE CHOpUITH cTalumi3amii  emoiiitHoro ¢GoHy 1 HoOpMam3alii
MICUXOCOMATUYHOTO CTaTyCy, IO € BKpail BAKJIMBUM B yMOBaxX BOEHHOTO CTaHY.

AHaJi3 oOCTaHHIX JocjaizKeHb i mnyOaikamid. BaximBocTI BOKagbHOTO
MUCTEITBA SIK TEPareBTUYHOIO 3aco0y, B TOMY YHCII B YMOBaX BO€HHOTO 4Yacy
nmpuCBAYeHl mparii Takux HaykoBIiB sk T. XKupuuk [2], JI. Mazyp [3; 4], A.
Pactpurina [6] Ta iH. Y TOH ’XKe Yac, MaJOBHBYCHUM JIMIIAETHCS ITHTAHHS
peabumTamiitHuX QYHKIIH BOKaJIbHOTO MUCTEITBA JIJISl MIUTITKIB YMOBaxX BIWHU, IO
0OyMOBITIO€ aKTyaJIbHICTh JTOCIHIKEHHS.

Mera [ocJailzKeHHs TOJSAra€ y PO3KPUTTI peabumiTaiiHux (QyHKIIH
BOKAJIbHOT'O MUCTELITBA JIJISl MIUTITKIB B YMOBaX BOEHHOI'O CTaHy B Y KpaiHI.

Meroam nocJaizKeHHSI: METOJ aHajli3y HayKOBOi JITEpaTypu 1 JIOTIYHOTO
y3arajgbHeHHs 310paHoi iHpopMallii, JeTYKTUBHUN METOJI PO3YMOBOI JiSUTBHOCTI IS
(dbopMyTIOBaHHS BUCHOBKIB.

Bukiaa oOCHOBHOrO Mmarepiajy [aoc/TigxeHHA. bynydn HeBiJI €MHOIO
YACTUHOIO KYJIbTYPH, MUCTEUTBO, TIMOOKO (OpPMY€e CBIIOMICTH JIIOJIEH, a TaKOX
30arauye IyXOBHICTb CYCHUIbCTBA, BTUIIOIOYM BPOJIKEHE Oa)KaHHS JIIOJAUHU 10
BJIOCKOHAJICHHSI CBITY Y€pE3 TBOPUICTb.
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CamMe MUCTEUTBO BUCTYIA€ HEBIIIUILHOIO CKIIAIOBOIO PO3BUTKY YKPAiHCHKOI
cnitbHOTH. OCTaHHE 3aBXKIM BITYKY€TbCS Ha MOJNITHYHI MOAil B YKpaiHi, Oyayuu
KaTaJi3aTOPOM MATPIOTUYHO 3arOCTPEHUX MHUCTEIBKHX ifed. Jlo TOoro »*, MUCTEITBO
HAIOBHIOE BUIBHUM YaC BUXOBAHI[IB COIAJbHO IIHHUM 3MICTOM, 3aJ0BOJIBHSE iX
noTpeOn ¥ iHTepecu. Uepe3 OKpecieHe, PO3BUTOK IMBLTI3aIlii 3HAXOAUTHCS Y
TICHOMY 3B’SI3Ky 3 TOKPAIEHHSM TEXHOJIOT1i, 3ampoBa/pKeHHSIM HOBHX (OpM HE
JUIIe y BUPOOHMIITBI, TPOTE ¥ B MUCTEITBI Ta OCBITI [1, ¢. 29].

Ha »anb, 3ampoBa/P)keHHs] BOEHHOTO CTaHy Ta BIMCbKOBa arpecisi B YKpaiHi
OpuU3BENW JO0 TMIJBUINECHHS PIBHS HEPBOBO-NICUXIYHOTO CTpecy. K HacHiAoK,
CIIOCTEPITAETLCS 3POCTAHHS MOKA3HUKIB IMOCTTPABMATUIHOTO CTPECOBOTO PO3JIALNY,
Jernpecii, TPUBOXKHUX PO3JaJiB Ta MOCUJICHHS HETaTUBHUX €MOLIM — BIJ CTpaxy Ta
MaHiKy 70 arpecii i 6e3nopaanocti [4]. 3pocTae BUMOra 3aCTOCYBaHHs peadimiTaiii
K «KOMIUIEKCY CKOOPJMHOBAHO MPOBEICHUX 3aXOMIB MCUXOJIOTTYHOTO, METUYHOTO,
MEJAaroriYHoro M CoIiajabHOrO XapakTepy, COPsIMOBAHUX Ha BIJIHOBJIIECHHS 370POB’S,
MICUXOJIOTIYHOTO CTAaTyCy Ta CIIPOMOKHOCTI JI0 BUKOHAHHS (PI3UYHUX (YHKIIIH B OCI0,
AK1 BTPATHJIM TaKl MOXJIMBOCTI Yepe3 3aXBOPIOBAHHS 4u TpaBMm» [5, c. 29]. OTxe,
JOPEYHO JOCHIAUTH HOBI MIAXOAM JO 3MIUHEHHA (QI3UYHOTO U MCHUXIYHOTO
Oylaronoytyyysi, PO3BUTKY EMOIIMHOTO 1HTEJNEKTY Y MOJIOJUX JIIOAEeH, MiTel Ta
0aTbKIB Yepe3 MUCTELTBO, & TAKOK MOTHBYBATH OCTAaHHIX PO3BUBATH KOMIIETEHIII] Y
cdepl 310pOB’d, TaKUM YMHOM 3aKiaJaloud (PyHIaMEHT 3J0pOBOrO CYCILUIbCTBA.
BBakaemo, 1110 10 OHOTO 13 TaKUX MIAXOIB BITHOCHUTHCS My3UYHA TEpaIris, 30KpemMa
BokanoTepamisi. CpOTOAHI Yy HHU3II KpaiH My3W4Ha Tepamis € TPOBIIHOIO
TEpareBTUYHOIO Ta OCBITHROIO METOIMKOIO [3].

OpHuM 13 MOKIIMBUX (DAKTOPIB, AKI COPUSIOTH cTadlI3alli eMOLIHHOTrO (hOoHY
Ta HOpMai3alii MCUXO0COMAaTUYHOTO CTaTyCy MOPOCIUX 1 MITEH, IO 3HAXOAATHCS B
YyMOBaxX BOEHHOIO 4acy MoOKe OyTu Teparisd 3aco0aMyd MY3MYHOT'O MHCTELTBA.
My3uka BIUIMBA€E HA JIFOJUHY JIBOSIKO:

1) BiIacHMMH 3BYKOBUMH BIOpalisiMH, SIKI TPUBOASITH JO PE3OHAHCHOTO
KOJMBaHHA BCl KJIITHHM W TKaHUHU OpPraHi3My uepe3 MIKPOKOJIMBAHHSA, IO
yTpuMyt0Th paszom J1HK;

2) cMHCIIOBOIO 1H(POPMAIII€I0, KOTPA MICTUTHCS B KOXKHOMY MY3MYHOMY TBOPI 1
BUSBJISIETHCS CIyXaueM SIK Ha MiACTaBl BJACHOI'O acOI[IaTUBHOTO UTTEBOTO JOCBIY,
TaxK 1 3a JIOIIOMOTOO MiZCBIIOMHUX EMOIIHHUX peakiiii [4].

Bosnogitoun HaAmoTy)KHUM KOMYHIKAI[IWHUM TOTEHIIIaJIOM Ta BUCTYHAIOUH
HaWOIBII J1€EBUM 3aCO00M MIKOCOOMCTICHOTO JTYXOBHO-TBOPYOTO CIIUIKYBAaHHSI,
My3UYHE MHUCTEITBO Ma€ HEOOMEKEHI MOXKIIMBOCTI 3317151 KOPEKIIiT IMCHUXOEMOIIIITHUX
CTaHIB JIFOAUHU [6, ¢. 12].

Bokanorepamisi, 10 BIIHOCUTBCS 10 JAYXKE TMOIMYJISIPHOTO KOPEKIIMHOTO
MiIX01y, TPYHTYEThCS HaA IIJIECIIPSIMOBAHOMY BHKOPUCTAHHI CIIBY B MpodiiakTuiii,
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JIKyBaHHI ¥ BIJIHOBJICHHI JKWUTTE3AATHOCTI opraHizmy. CmiBoya [ISUIBHICTS,
3aKjajieHa 3 PpaHHIX €TaliB PO3BUTKY JIIOJUHM, BIJITpa€e BUPIIIAILHY pPOJIb Y
dbopMyBaHHI CBIIOMOCTI, TyMOK, BIAYYTTIB W MOYYTTIB, TaK SK JIOACHKUI MO30K
MPUPOJHUM UYHWHOM AaCHMUIIOE CITIB Bl CamMOro HApPODKEHHS. 3aHATTA
BOKAQJIOTEPAITIEI0 TMOKPANIYIOTh POOOTY MHMXadbHOI CHUCTEMH W 3MIIHIOIOTH YCi
KUTTEBO BaXJIMBlI OpraHd, MOKpallylOThb MaMm’siTh, II3HAHHA Ta PUTMIYHY
KOOpJMHaIli0. MeTou BOKaJloTeparii 3aCTOCOBYIOThCSL 3 METOIO K MPO(IIAKTHKH,
TaKk 1 JIKyBaHHS (I3MYHMX ¥ TICHXIYHMX poO3NaJiB (30kpema, paernpecii, ¢ooOii,
HEBPO3iB, TOJIOBHHUX 00Jiei TOII0), GOpMyBaHHS HaBHYOK €MOIIMHOI caMOperysiii
[2].

J10 TOJ0OBHOI METH 3aCTOCYBaHHS BOKAJIBHOI Teparli BIAHOCUTbCS (POPMYBAHHS
O0COOUCTOCTI Ha 3acajax TyMaHI3My, PO3BUTOK XYJ0XKHbO-ECTETMUYHOIO CMaKy i
TBOPYMX 3/1I0HOCTEH, CHeliabHUX BUKOHABCHKUX KOMIIETEHTHOCTEH, €MOIIIITHOTO
IHTEJIEKTYy 3aco0aMy BOKaJbHOI Tepamii 3 B3STTSIM JI0 YBaru 1HIUBITYaJIbHOTO
MIIX0Ty, KU 3a0e3medye BapiaTUBHUN CKJIQJHHUK MOYATKOBOI MHUCTEIBKOI OCBITH.
Meroau BokanoTeparnii BapTo BTUIIOBATH Y MUCTEIbKINA MIKOJII B MEXaX OCBITHHOIO
MpoIECy Ha YpPOKax aHCcaMmOJIEBOTO 1 COJIbHOTO CHiBY, 1HTErPOBAaHUX 3 I1HIIUMHU
MUCTEUBKUMU JUCIHUIUTIHAMY BIAKPUTUX NPAKTUYHUX CEMIHApax sl BCI€I POJIMHU, B
pi3HHX (hopMax Mo3aKIACHOI poOOTH [3].

Ponp BokanbHOI Tepamii y peaOumiTamii MUIITKIB MiJ Yac BIMHM € BKpai
BXXJIMBOIO. 3a3HaueHa ¢opma Teparii 3aCTOCOBYE IIUTIONLY CUJTY CIIBY 1 BOKaJIbHUX
BIIPaB 3 METOI0 CHPHUSHHS €MOIMHOMY, (I3MYHOMY 1 TICUXOJOTIYHOMY
0JIaromoayyyto, MPOTMOHYIOYM TEPANeBTUYHUN NUISIX JJIi BUPIIMIEHHS YHIKAJIBHHUX
npoOjeM 1 TpaBM, 3 SKUMHU CTHKAKOThCS MIITTKA. OKpecnumo peadumiTaniiiii
(GyHKLIT BOKaIbHOI Tepanii Juisl MiAJITKIB Y BOEHHUU Yac:

— Yy BOEHHUH 4ac MIJUTITKA 4acTO OOPIOTHCS 3 PSIIOM IHTEHCUBHUX €MOIIIH,
TaKMX SIK CTpax, FHIB, TOpPE 1 TpUBOra. 3aBIsSKU BOKaJIbHIN Tepamii 3a0e3rneuyeTbes
Oes3reyHe W CTPYKTYpPOBAaHE CEPENOBHUINE 3 METOI0 BUPAKCHHS 1 OMpPAI[IOBaHHS IIMX
eMOIIi#l 3a TornoMororo criiBy. Hajgatouu rojgoc BIacCHUM MOYYTTSM, OCTaHHI MOXKYTh
MpaIlOBaTH HaJl CBOIMHU €MOIIMHUMH MPoOJIeMaMH 1 BIJHANUTH BITUYTTS 3BIIbHEHHS
Ta TOJIETIIIECHHS;

— caM IIpoIleC CIIBY MOXe€ OyTH 3acrokiiimBuM. BokambHa Teparis
BKJIIOYA€ BOKaJIbHI TEXHIKM U JAMXaJlbHI BIIPaBHU, IO JOMOMArarTh MiJIITKaAM
3MEHIIUTH PIBEHb CTPECY, TPUBOXKHICTh, a TaKOX BUKIUKATH CTaH pO3CIabIeHHS.
Bkazane € B 0COONMBOCTI KOPHUCHHUM Yy BOEHHUW dYac, KOJIU PIBEHb CTPECY
HaJI3BUYAHO BHCOKHI;

— 3aHATTS BOKAJIBHOIO TEPAIi€l0 3a0XOUYyIOTh MIUIITKIB PO3BUBATH
KUTTECTINKICTh, @ TaKOXX MEXaHI3MHU TMOJOJIaHHS CTpecy. 3a3HauyeHe BYUTH IX
KEepyBaTH CTPECOM, CIPABJISATUCS 3 TPABMAMHM 1 HAPOIILYBATH BJIACHY €MOIINHY CHUITY.
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Bkazani HaBUYKM MarOTh BHpIIIAIbHE 3HAYEHHS IS iX CHPOMOXKHOCTI JI0JIATH
BUKJIMKU BOEHHOTO Yacy 1 CIIPUATH MOCTTPABMATUYHOMY 3POCTAHHIO;

- y4acTh y TPYNOBUX 3aHATTAX 3 BOKAJIBHOI Teparii J03BOJISAE TiATITKaM
MOJTIMIIIATH BJIACHI COIliaibHI M KOMYHIKaTHBHI HaBMYKU. Bka3aHe Hajmae ocTaHHIM
maThopMy Ui B3aEMOJII 3 OHOJITKAMH, HAJIAro/KCHHsI 3B’S3KiB, JO TOTO K,
MOKpAIIy€e X CIPOMOXKHICTh CIIBIPAIFOBATH 1 IPAIIOBATH B KOMaH/{1 — BUPIIIAIbHUI
acIieKT peabumTarlii 1 peiHTerparii B CyCIiJbCTBO MICIs BIHU;

- BOKaJIbHA Teparlisd 3a0X04y€ MiUNTKIB J0 TBOPYOTO CaMOBHUPAXKEHHS
yepe3 CmiB. 3a3HayeHe TBOpPYE CAMOBHUPAXKEHHS JlOMlOMarae OCTaHHIM HaOyTu
BIIEBHEHOCTI B c001 1 CaMOIIOBAary, o Haga€ IM MOXKJIUBICTH IIOJO0JATH IICUXOJIOTTYHI
HACJIAKY BIMHH 1 IOHOBUTHU MTO3UTHUBHE CAMOCIIPUNHSATTS;

— 3aBISKM BOKAJIBHUM BIpaBaM ¥ TNpaBWJIbHIM JHUXalbHIM TEXHII,
BOKaJIbHA Tepariisi 3MIilHI0E (13U4HE 370pOB’s MIIITKIB. BokanbHa Teparmis 3MIIHIOE
iX JMXajJbHy CHUCTEMY, IOJIMIIYE >XUTTEBY €MHICTH JIET€HIB, a TaKOX MIATPUMYE
3arajgbHe (pi3uyHE OMaromoJiydus, M0 € YXUTTEBO BarOMUM Yy CKIQJHUX YMOBaXx
BOEHHOTO 4acy;

— 3aHATTS BOKAJOM CHpPHSIIOTh KOTHITUBHOMY PO3BUTKY  IIJJIITKIB.
OcTaHHl TOJIMIIYIOTh HaM’SiTh, KOHUEHTPALIID yBaru Ta KOTHITUBHI HABUYKH,
CIPUSIOYM PO3BUTKY T'OCTPOTH PO3yMY, HaBITh CEpPEJ XaoCy 1 BUKIMKIB BOEHHOTO
qacy;

— BOKaJIbHA Tepallisi MPOIMOHYE IITICHUN MAXI 10 3IUJICHHS TpaBMU U
MOJOJIAaHHS ~ CHMIITOMIB  IMOCTTpaBMaTHYHOTO cTpecoBoro posnaxy (ITTCP).
TepameBTUYHI 3aHATTS Ta CIIIB JIONMOMArarTh MAJIITKAM MEPEKUTH TPaBMATHUHUN
JOCB1J] Ta 3MEHIIYIOTh BIUIMB TPAaBM Ha iX XKUTTH [6; 7].

BuCHOBKM 1 MeEpPCHEeKTHBH MNOJAJBIIUX JOCHIAKeHb. TakuM YHHOM,
BOKAJIbHA Tepallisd BUCTYNA€ I[IHHUM Ta BaroMMM IHCTPYMEHTOM Yy MHpoLect
peabumirTamii MmiITKIB B yYMOBaX BOeHHoro uyacy. Hew 3a0e3neuyerbcs
OaraTorpaHHUM IMAXIJ J0 3LUICHHS, IO OXOIUIIOE EMOIIIMHE CaMOBHPaXEHHS,
3HIDKEHHSI CTPECy, MIJBUILIEHHS XUTTECTIMKOCTI, MOMIMIIEHHS (PI3UYHOTO 3]I0pOB’s
Ta KOTHITUBHUHN PO3BUTOK, 110, 3PEUITO0, CIIPHUSE iX BIAHOBIICHHIO Ta pelHTErpaiii y
MICIISIBOEHHE CYCMUIBCTBO. [lepCHeKkTHBOI0 MOAANBIINX AOCHIIKEHb MOXe OyTu
pO3po0Ka aBTOPCHKUX HABYAJIBHHMX IPOrpaMm 13 3aCTOCYBaHHSM BOKajoTepamii IJis
pealbimiTamii SK MIITKIB 1 JOPOCIHX, TaK 1 BINCHKOBOCTYKOOBIIIB.
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Aunina IHosroxina

(Ykpaina, M. 3anopixxs,

bepasiHcbkuit iepaBHUMN MeJarOr1YHUN YHIBEPCUTET)
HaykoBuii KepiBHUK - IOLICHT, KaHIUIAT
negaroriyaux Hayk OneHa MapTUHEHKO

THTETPATUBHUM NIJIXIJ Y HABUYAHHI JITEW XOPEOTPA®DII

BBeneHHs BOEHHOTO cTaHy B YKpaiHi CYyTTEBO BIUIMHYJIO HA YMOBHU HaBYaHHS
JITEN B 3aKja/1ax MO3alIKUIBHOT OCBITH. YacTHHA MO3AMIKUIPHUX 3aKJIa/1B BUMYIIICHO
nepeinuia Ha OH JaiH abo 3Mimanuii GopMar HaBYaHHA. 3 OJHOTY OOKy, IIe
703BOJIsie 3a0e3MeynTH Oe3leuHe HaBYaHHS YYaCHUKIB OCBITHHOIO MpOIECy, a 3
1HIIOTO, 3HMKY€ MOTHBAIIIO J0 BIJABIAYyBaHHS T'ypTKIB Ta, K HACIiJOK, MOTIpUIyE
pPE3YNbTATUBHICTh 3aCBOEHHSA 3MICTY OCBITHBOI HporpaMu abo 3MEHILEHHS
KOHTUHIEHTY 3700yBauiB IO3alKUIBHOI OCBITH. AKTyaJbHUM CTa€ IMOIIYK
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HECTaHAAPTHUX (OPM Ta METOJIB HABYAHHS, CIIPSIMOBAHUX Ha JOCATHEHHS 3aBJaHb
OporpaMu 3a $IKOIO IMpaiioe KoiekTuB. OJHUM 3 HaIpsMIB ypi3HOMaHITHEHHS
HaBUYaHHA Xopeorpadii B 3aKiaax Mo3amKiIbHOI OCBITH MOYKE CTaTH BIPOBAHKCHHS
1HTerparii.

[HTerpoBaHe HaBYaHHS MOXHA MPEACTABUTU K KOMILIEKCHE, 00 1HTerpamis —
ne 00’eqHyBaHHS 4YOro-HeOyAb y €IuHEe 1yie. [HTerpoBaHe HaBYaHHS B CHUCTEMI
ocBitu posrimananu JI. Hikonenko, O. Pesa, B. Illmak, O.3y6apeBa, H. boxxo,
JI. JoropoBosbebka, O. [pumenara in. Tak, T. Bypsik cTBepaxKye, 1110 BUKOPUCTAHHS
TEPMIHIB  «IHTErpaiis», «IHTErPaTUBHICTb»,  «IHTETPATUBHUM  MIOXIT»  —
3aCTOCOBYETHCS B IICUXOJIOTO-TIEIarOT14HIN JiTepaTypl HAATO BUIbHO. YacTile 3a Bce
JaHl TEpPMIHM BHUCTYNAlOTh HAYKOMOP(QHUMHU CHHOHIMAMH CIIB «IO€THAHHSY,
«ETHICTBY», «KOMOIHALIY, «CyMa» SIBULI Ta MPOLECIB, SIKI BIAOYBAIOTHCA B OJHOMY
KoHTeKcTi [1, ¢. 55].

OcTaHHIM 4YacoM HAyKOBISIMM Ta NPAaKTHUKaMU BHCBITIIOETHCS OKpeECiieHa
npoOJemMaTuka 1 B MUCTEIbKiM cdepi, 30kpeMa, B XxopeorpapiyHOMy MUCTEITBI. Tak,
O. 3ybapeBa 3a3Havae, 110 camMe IHTETPOBAHMM MIAXiJ y BUKIAJIaHHI MHUCTEIBKUX
JUCLUIUIIH CHpPUSiE BUXOBAaHHIO Yy JIUTHUHU 3A10HOCTI CHPUUHATTA 1 NPABHIBHOIO
PO3yMIHHSI MPEKPACHOTO, PO3BUTKY E€CTETHUYHMX IOIJIAJIB, CMAKIB 1 MOYYTTIB, IO
MOTHBY€ Y4HSI OpaTH y4acTh y CTBOPEHHI MPEKPACHOTO B MHUCTEUTBI Ta KUTTIL [2,
C. 64]. O. MapTUHEHKO HAroJIollye Ha Ba)XKJIMBOCTI BIPOBAIKEHHS 1HTETPATUBHOIO
MIIX0My B 3MICT XOpeorpadivHOro HaBYAHHS 3 METOIO0 3MICTOBHOT HAlIOBHIOBAHOCTI
3aHSATh, MMIABUILEHHS MI3HABAJIbHOI aKTUBHOCTI JUTHMHM Ta aKTHBI3alli MOTHBaLIl 10
HaBYaJBHOI AISUTBHOCTI Yepe3 MIKIPEIMETHI 3B S3KU 31 MIKUIBHOI Ta JOUIKUIEHOIO
nporpamoro HaBuaHHs [3]. A. IlonsikoBa CTBepKye, LIO0 I1HTErpaifis MYy3U4HO-
PUTMIYHOTO BUXOBAaHHSI € HEBiJ €MHOIO CKJIAJ0BOIO0 XOpeorpadiyHOro HaBYAHHS Ta
IHTErpye y co0l MposiB MY3HMYHOIO Ta XOpeorpadiuHoro MHCTenTB. [HTerpamis
CHOpHSIE PO3BUTKY 1HAMBIAYaIbHUX TBOPYMX 3/110HOCTEH 3100yBayiB OCBITH, (hOpMYE
TBOpYE MHUCJICHHS, aKTyaJli3ye TBOpUY camopeaizaiiiio [4, ¢. 125].

HisnpHicTh Tefarora y cdepl MHUCTeNTBAa Haa3BU4aiHO ckianHa. [lle
CKJIQJHIIIIOI0 BOHA CTAa€ 3a BIPOBA/KCHHS 1HTETPATUBHOI OCBITH, IO JCTEPMIHYE
HEOOXIJHICTh HE TMPOCTO 3HAYHOIO MPOQECcCIHHOrO 3pOCTaHHS, a W IIMPOKOI
XYJOXKHBOI ~€py/MIlii, BUCOKOI TEAAroriyHoi MalcTepHOCTI Ta (POPMyBaHHS
TOTOBHOCTI JI0 MEPMaHEHTHUX 3MiH, Oe3MepepBHOi OCBITH i camoocBith [2, c. 67].
Po3p'si3anHss 1mux mnpoOieM MoKe BUMAaraTv CHiBOpall MeAaroriB, 3alyyeHHs
JOJAaTKOBUX PECypCiB Ta BIPOBAKEHHS IHTEIPAaTUBHOTO MIAXOAY B CHUCTEMY
MO3alTKUIbHOT XOopeorpadivyHOi OCBITH.

MeTtoro nmaHoi cTarTi € BU3HAYECHHsI 0013HAHOCTI KePIBHUKIB XopeorpadiuHux
KOJIEKTUBIB (TYpTKiB) MpPOOJIEMAaTUKOIO BIPOBAJKEHHS 1HTErPATUBHOIO MIIXOIY B
3MICT XopeorpadiyHOTO 3aHSATTS.



96

3a)1s1 BUSIBIICHHSI IHTEPECY KEPIBHUKIB XOpeorpadpiuyHuX KOJIEKTUBIB (TYPTKIB)
70 TEMH 1HTErpailii, MU MpOBENU aHKETyBaHHs, sike ckiananocs 3 11 nurans. Cepen
15 pecrioHneHTIB 3 Pi3HUM JOCB1IOM pOOOTH, Kl MPAIIOIOTh B KOJEKTUBAX PI3HOTO
cupsamyBanHs, 80% 3HalioMi 3 MOHATTIM «iHTerpauis». Cepe]] OMUTAHUX KEPIBHUKIB
OUTBLIICT, HE OOMEXKYETHCS JUIIE TEOPETUYHUM PO3YMIHHSM I1HTETPATHUBHOTO
MiX0/y, a ¥ YCIHIIIHO 3aCTOCOBYE MOT0 B MPAKTUYHIN MISJIbHOCTI. 3HAYHA KUIbKICTh
OMMUTAHUX IHTETPye Xopeorpadiro 3 TaHIIOBAILHOI TEpaIi€o, 1H03eMHOI MOBOIO Ta
oOpa3zoTBopurM MHCTEHTBOM. [lokpaiieHHs (i3MYHOTO CTaHy 4epe3 TaHIIOBAIbHY
aKTUBHICTh, PO3BUTOK Ta MIATPUMKAa EMOIIHHOTO CTaHy Ta CaMOIOYYTTS 4epes
TaHIIOBAJIbHY TEPAIii0, a TAKOXK PO3LIUPEHHS KyJIbTYPHUX Ta MOBHHX KOMIIETEHIIIN
yepe3 1HO3EMHY MOBY — II€ Ba)XJIMBI I€pEBard He JIMIIE IHTETPOBAHOIO MIAXOAY Ta
IUISIXA BUPIIIEHHS aKTyaJbHUX 3aBJaHb OCBITHBOI raimy3i. OCTaHHIM 4acoM HaOyBae
aKTyaJbHOCTI 1HTETpalis QiTHeCy Ta xopeorpadii, Ipo M0 TaKOXK HATOJIOUTYBAIHA Y
BIJINOBIJIIX PECIIOH/ICHTH.

Ha ocHOBi aHamizy aHKeT, MU OKPECIWJIA TPYIHOII, SKi BUHHKAIOTH Yy
KEpIBHUKIB XopeorpadiyHUX KOJEKTUBIB TMPU BIPOBAIKEHHI I1HTETPATUBHOIO
MIIXO0IY B 3MICT XOopeorpaiyHuX 3aHATh:

1. HenmocTtaTHs OCBIYEHICTh 3 OKpECIEHOI MPOOJIEMAaTUKU Ta HE 4YITKE
pPO3YyMIHHSI MOHATTA «IHTerpauiss». HasBHICTP MNpPaBUIBHOI OCBIYEHOCTI Ccepen
MeJIaroriB Ta KePIBHUKIB 11010 IHTETPATUBHOTO MM1JIX0/1y € BAKIJIUBOIO JIJISl YCIIIITHOTO
BIIPOBA/HKEHHS MOr0 B HaBYaHHS Xopeorpadii.

2. BiacyTHicTh yacy Ha ajamnTarfifo Ta OHOBJICHHS IMPOTPaMH 3 MO3MIIIi
iHTerpatuBHoro miaxoxy. lle mocutek mommpena npoodiemMa, OCKIIBKYA BIIPOBAKEHHS
IHTErpaTUBHOTO MIJXOAY MOKE BHMAarath TMEperyisily 1 OHOBJEHHS OCBITHBOI
porpamu.

3. OOMeXeHICTb METOIWYHOTO IHCTPYMEHTAapil0 IIOAO0 BIIPOBAKCHHS
IHTErpaTUBHOIO MiJIX01y B 3MICT XOpeorpadiuHuX 3aHATh.

4. Tlomryk OCOOUCTICHUX pecypciB JJid TMEJaroriyHoro 3pOCTaHHS.
30epeKeHHST BIACHOT PECYpPCHOCTI BHACIIJIOK IMBHJAKOI 3MIHM OCBITHIX 3aBlIaHb B
YMOBaxX BOEHHOTO CTaHy B YKpaiHi.

OTxe, BOPOBAKCHHS IHTETPATUBHOTO IMIIXOLy MOXKE PO3TISAATUCA SIK
OCBITHIM BUKJIMK, SIKUH HAaTOMICTh Ma€ Oe3Jiiu mepesar. BaxximBo po3ymiTu, 10 1€
IHHOBAIIWHUN TIAX1d, SIKMH MOXe 3HAYHO MOKPAIIUTH SIKICTh HaBYAHHS 1 PO3BUTKY
VYAaCHUKIB XopeorpadiuHuxX KoJeKTHBIB. OCBITHS IHTErpaiisi — 1€ IHTerpaiis B
KUTTS, OCHOBHOIO METOI0 SKOi € YCHINIHA CoIlaii3aiis JUTUHU. 3aBIsSKH
IHTErpaTUBHOMY IMIAXOAY, MOXXHA CTBOPUTH OUIbII KOMIUIEKCHE Ta TIuOIIe
HaBUYaHHA, 0 BPaxOBY€ PI3HI aCHEKTU PO3BUTKY OCOOUCTOCTI. Takok Ba)IJIMBO
3pO3YMITH, 110 TPYAHOILI BIPOBAKEHHS HOBOTO IMIJIXOAY YacTO € TUMYACOBUMH, 1 3
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4acoM, 3 BIJIMOBIIHUMHU PECypcaMH Ta MIATPUMKOI, BOHU MOXYTh OYTH IO0JIaHI
3114 ycrimHaoro Mmaioytaroro Y KPATHU.
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A0 BUSHAYEHHSA NOHATTA «XYIOXHbBO-TBOPYA
KOMIIETEHTHICTD YUYHIB»

[HTEHCUBHUN pyX CBITOBOI CHUIBHOTH JI0 HAayKOBO-TEXHIYHOTO TIPOTpecy,
€BPOIHTETpAIliiHl KyJIbTYpHI ¥ OCBiTHI pedopmu B VYKpaiHi 3yMOBIIOIOTH
HEOOX1AHICTh (POpMYBaHHS MHCTEI[bKOI KOMIIETCHTHOCTI Y4YHIB 3aKjajiB 3arajibHoOi
CepeaHbOl OCBITH, 3JaTHUX JO TBOPUYO-IMI3HABAIBHOI 1 XYAOKHBO-MPAKTUYHOT
TISUTBHOCTI Y BU3HAYEHOMY BHJII MHUCTEUTBA. BaXIMBOI0O CKIIAJOBOIO CTPYKTYpH
KOMIIETEHTHOCTEH, 1110 OMAHOBYETHCSA YUHSIMHU Ha YPOKaX MY3MYHOIO MHCTELTBA €
XYIOKHBO-TBOpPYA KOMIIETEHTHICTh. JIJIi OCATHEHHS 3HAa4YeHHS (POpPMYyBaHHS
3a3Ha4€HOI KOMIIETEHTHOCTI, HaMU OyJIO NPOAHANI30BaHO TaKi MOHSATTS: XYI0XKHS,
TBOpYA Ta Xy0’KHbO-TBOPYA KOMIIETECHTHICTb.

JIoCIITHUKKY TOB’SI3YIOTh XYJIOKHIO KOMIIETEHTHICTh 31 3/IaTHICTIO YYHS
CaMOCTIMTHO BHUPINIYBaTH 3aBJAaHHs, W0 TMOB’A3aHI 3 XYJIOXHIM CIPUHHSTTSIM,
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IHTepIIpeTalli€l0 TBOPIB MHUCTEIITBA PI3HUX BHUJIB 1 JKaHPIB, a TAKOX 31 3HAHHAMH 1
BMIHHSIMU B Pi3HUX BUJAX XYIOKHbBOI IisTbHOCTI. Tak, JI. Macon TpakTye Xym0xKHIO
KOMIIETEHTHICTh SIK 3JIaTHICTh OCOOHMCTOCTI KepyBaTuci HaOyTUMHU XYJ0KHIMU
3HAHHSIMHU Ta HABUYKAMH, a TAKOXK SK BMIHHS KOPHUCTYBAaTUCh OTPUMAHHUM JOCBIiJOM
y BJIACHIN JiSTILHOCTI 3TAHO 3 YHIBEPCAIBHUMH 3araJIbHOIIOJICEKIUMH €CTETHIHUMHU
IIHHOCTSIMU Ta OCOOMCTHUMH JTyXOBHO CBITOTJISIHUMH MO3HIIIMH [2, c. 246].

[lix TBOpPYOI KOMIIETEHTHICTIO HAYKOBIIl PO3yMIIOTh 3/IaTHICTh Y4YHS
BUPIIITYBaTH THUIIOBI Ta HE3BWYANHI 3aBJaHHS MY3MYHOIO HABUAHHS 3aJI€KHO BIJl
CUTYyallll HeCTaHJAPTHUMHU crocobamu. Taka KOMIETEHTHICTh BU3HAYA€ BMIHHSA
OCOOHMCTOCTI TEeHepyBaTH i1ei, BUCYyBaTH TimoTe3W, (aHTa3zyBaTH, acoOIlIaTUBHO
MUCIIUTH, OAQUUTH MNPOTUPIYYS, MMEPEHOCUTH 3HAHHS Ta BMIHHSA Y HOBI CHUTYallii,
J0JaTH 1HEPTHICTh MHCJICHHS, BHCYBaTH CY/UKCHHS, KpUTHYHO MuciutH [1, c. 32].
Jlocmaauk y Tamy3l XyaokHpoi mneparoriku M. [liukyp posymie TBOpUy
KOMIIETEHTHICTh $IK YHIBEpPCAJIbHY XapaKTepUCTUKY MHUTIS, sKa IIOB’s3aHa 3
OBOJIOJIIHHSIM 3aKOHaMHM MHCTEITBA, BJIOCKOHAJICHHSM BJIAacHOI MaicTtepHOCTi [4,
c. 86].

Tox, peaizalisi TBOPUOTrO MOTEHILIATY YYHS MOXKE OyTH YCHIIIHOIO 32 YMOBH
c(OpMOBaHOI  XyJOXHBO-TBOPYOI  KOMIIETEHTHOCTI. BuUBUYEHHAM  (eHOMEHY
XYZI0KHBO-TBOPUOT KOMITETEHTHOCTI 3aco0amMy MYy3WYHOTO MHCTELTBA 3aliMajiCh
Takl jgochmigHukd, sk: M. binenpka, O. ladimamaku, B. I'pumxko, JI. Macomn,
I. MonoctoBa, O. CemenoBa, . ConiHa Ta iH.

Hayxogui (K. 3y06, JI. Macon, O. I'alizamaku) noB’13yI0Th TOHSTTS XYI0KHbO-
TBOPYOI KOMIIETCHTHOCTI 3 TaKUMH O3HAUYCHHSAMH, SK: XYyJOXKHS ISUTBHICTD,
XYyJIOKHBO-TBOpUMHM mpouec. Takoi x Aymku porpumyerbes . MomoctoBa, ska
BHU3HAUYa€ XYJ0KHBO-TBOPUY AISJIBHICTH SIK MPOIEC 1HAMBIIYaTbHOTO OCMUCIICHHS
JIOJMHOIO KYJBTYPHHX 3MICTIB 1 IiHHOCTe. Ha aymMKy AOCHigHULI, XYyIOXKHBO-
TBOpYA  KOMIETEHTHICTh  (OPMYETbCA  4Yepe3  OBOJIOAIHHS  XYAOXKHbBO-
IHTepHpeTaliftHUMHU YMIHHSIMU [3].

briu3pkoro 10 Hamoro po3ymiHHs € mosumis gochigaumi O. CemMeHOBOI, sKa
aKIIEHTY€E, M0 CYTHICTh XYAOXKHBO-TBOPUYOI KOMIIETEHTHOCTI TOJIATA€ B 3AaTHOCTI
OCOOMCTOCTI TeHepyBaTH OpUTiHANbHI 1A€i Ta BTUIIOBATH IX Yy MaTepiami
BIIMOBITHUMH 3aco0aMH Ha OCHOBI BOJIOJIIHHS BepOabHO-00pa3HOI0, OOpa3HO-
CTHJILOBOIO, CTPATETIYHOIO Ta MPOAYKTHBHO-OOPAa3HOK KOMIIETEHTHOCTSIMH [5, C.
194].

OTxe, XyJOXKHBbO-TBOpYAa KOMIIETCHTHICTh CIpUA€E peatizaiii moTpedu
0COOMCTOCTI Y4HS y AYXOBHOMY PO3BUTKY Ta BHUSBJIEHI iI TBOPUOTO MOTEHINAIY.
CaMe Taka KOMIETEHTHICTb 3a0e31euye HaOyTTs TOCBITY BIACHOI Xy105KHBO-TBOPYOT
JISUTBHOCTI ¥ peanizauii 3110H0CTeH, yaBH, PpaHTa31i, Xy J0)KHOTO MUCIIEHHS TOIIO.
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13 «IliBneHHOYKpaiHChKHIA

HalllOHAJIBHUI MeIaroriyHuii yHIBEpCUTET
imeni K.J[. Ymuncekoro; Ykpaina, M. Oneca

AKCIOJIOTTYHUI MIIXII IO ®AXOBOI MIITOTOBKU MAMBYTHIX
YYHATEJIB MY3UYHOT O MACTEITBA

JluHaMika PO3BHUTKY CY4YaCHOTO CYCIIUIbCTBA CIPHUSE TEPEOCMHUCICHHIO
po0JIeMH IIHHOCTI, 110 3YMOBJIFO€ THTEHCUBHUN PO3BUTOK aKCIOJOTTYHOTO MiAXOIy
B OCBITHIH rainy3i. [liAroToBKa MOJIOAI 10 CaMOCTIHHOT MpodeciiiHOT IsUTbHOCTI Mae
BHCOKHUW JyXOBHHUH CEHC. Y CHUCTEMI OCBITH «HAPOKYETHCS» MaOyTHE JIFOJACHKOTO
CYCITJIBCTBA Ta CTBOPIOIOTHCS HOBI COITIOKYJIBTYPHI I[IHHOCTI.

[Icuxonoro-neparoriyHa MIATOTOBKA MalOyTHHOTO BUMUTEIS MY3UYHOTO
MHUCTEIITBA, a TaKOXX (opMyBaHHS Horo mpodeciiHuX Ta (PaxoBUX KOMIIETEHIIIN
nepeadayaloTb  CTBOPEHHS  YMOB  TyMaHICTUYHOIO  OCBITHBOTO  MHPOCTOPY,
(byHIaMEHTOM SKOTrO MOKE CTaTh IeJaroriyHa akciosioris. Psg  mociiTHHKIB
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(M. bopumescokuii, B. Buxpymi, C. JIynapenko Ta 6arato iH.) BBaXKatOTh MOXJIUBUM
i Yac MiAroTOBKM (DaxiBIIB [IJII OCBITHIX 3aKkjiaJiB y paMKaX BHBYEHHS
[EIAroriYHnX AUCLHIUIIH CHEIAJIbHO BUIUJIATA B SKOCTI METOHOJIOTIYHOI OCHOBU
AKCIOJIOTTYHUH ITIXI.

Ha nymKy cydacHUWX YYE€HHX, CYTHICTh OCBITH BU3HAUYA€THCS I[IHHOCTIMHU.
CdopmoBaHe IIIHHICHE CTaBJEHHS JO CBITY Yy IIMPOKOMY PO3YMIHHI € OCHOBHUM
3MICTOBUM SAPOM 1 CTPATETIYHUM HAIIPSIMOM BHXOBAaHHS Ta OCBITH [2].

VY Ham yac axkTyaJlbHOIO 3aJIMIIAETHCS MpoOsieMa PO3BUTKY aCKIOIOT1YHOTO
MOTEHITIAly OCOOMCTOCTI 3/100yBaya B OCBITHBOMY CEPEIOBHII 3aKJIaay BHIIOI
ocBiTH. [IpoTAroM CTyIEHTCHKUX PpOKIB BiAOYBa€TbCSI 1HTEHCUBHUN CHHTE3
CYKYITHOCTI Ta 1lepapxii MOTHUBIB, CHJIM €MOI[IHHO-BOJBLOBOIO TMOPSAKY, SIKi
3a0€3MeUyIoTh JOCSTHEHHSI XUTTEBUX IIIJIeH, a TaKOXX BU3HAYEHHS I[IHHICHUX
opienTaniii. L{i opieHTaIli € KIFOYOBUMH MOKa3HUKAMU PIBHS PO3BUTKY JTYXOBHOCTI
OCOOHMCTOCTI Ta BHU3HAYAIOTh CHOCIO 11 3ajdyyeHHsA 10 ILIHHOCTEW KyJIbTYpH uepes
(hopMyBaHHS BHYTPIIITHEOTO CYO’ €KTUBHOTO CBITY [1].

VYpaxoByouu BHINEO3HAUYECHE, MOXHA 3pOOUTH MPUITYIICHHS, 10 KIOYOBUMHU
pUcCaMU aKC10JOTTYHOrO MOTEHIIATY MailOyTHHOTO BUMTENSI My3MYHOIO MUCTELITBA €:

- CHUHTE3 3HaHb, (JOPMYBaHHS CUCTEMH LIHHICHHX BIJJHOCHH Ta PETyJIIOBAHHS
CHJI €eMOLIIHO-BOJILOBOIO MOPSAKY Yy Ipolieci paxoBoi MiArOTOBKH;

- IETepMIHOBAHICTD, IO Nepeadavae HasiBHICTD J1ajory (paxoBHUX IIHHOCTEH Ta
iX B3a€EMO/IIIO;

- BIJIHOCHA CTIWKICTb, SIKa BUABIISAETHCS B 3JIaTHOCTI 3100yBaYiB «IIEPCHOCUTH
CBO1 IIEPEKOHAHHS, IPUHIIMITH, HOPMH Ta 1JIeau y mpoiiec (paxoBoi MiArOTOBKH;

- NOJI(YHKIIOHAJIBHICTh, SIKA& € OJHIED 3 CYTHICHUX XapaKTEPUCTHUK
aKCIOJIOTIYHOTO  MOTEHIIady OCOOMCTOCTI MalOyTHHOTO BUUTENS MY3UYHOIO
MHUCTEIITBA.

KpeatuBHa opieHTalis, 0 pO3KpUBAE I1HAUBIAYAIbHICTH MallOyTHHOTO
daxiBug Ta CIYyXHTh 3acO00M camopeanizallii, YTUTIOEThCS B CHUCTEMI I[IHHICHHX
opieHTaIli, ska GopMyeThes Mmia yac (haxoBoi MiAroTOBKH 3100yBauiB. Ll cucrema
0a3yeThCsl Ha YCBIJOMJICHHI MY3UMKHU Ta MY3UYHO-TIEJArOTridyHOI OCBITH SIK «CBITY»
MY3UYHO-TI€IarOT1YHUX I[IHHOCTEH, 10 MOCTIHHO PO3BUBAIOTHCA. BOHA BUpaKaeThCs
y:

- chopmoBaHiii Mi3HABaNbHINA NOTPEO1 Ta IIHHICHOMY OCMHUCIEHHI MY3UKH ©
MHCTEILKOI OCBITH;

- pO3yMiHHI OCOOMCTOCTI Y4YHS SIK IIHHICHOI IIEHTpalii MYy3U4HO-
NeAaroriyHoro MpOLECy, a TaKOXX BU3HAYCHHI MaWOYTHIM YYHUTElIeM MY3HYHOTO
MUCTEIITBA MICIIS BJIaCHOTO «S» B My3MUHO-TIEAArorivHii peaibHOCTI;

- HaOyTTiI 3JaTHOCTI JO CHUHTETUYHO-IIAJIOTOBOTO CIJIKYBAaHHS SIK CIIOCOOY
CTBOPEHHS akciocepu B XyJ10)KHLO-OCBITHBOMY ITPOCTOPI.
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Cnin 3BepHYyTH yBary Ha Te, 1m0 (GOpMyBaHHS I[IHHICHUX OpI€HTaIlli B
MaiOyTHIX YYUTENIB MY3UYHOTO MHUCTELTBAa 0a3yeThCs HaA MPHUHIUIN TBOPYOL
B3aEMOJII MDK MY3uWKO (00’€KTOM Ti3HAHHS), BUKJIAJadeM Ta 3J00yBadaMu
(koNMeKTUBHUMHU Ccy0’ekTamu). Y Tpoleci B3aeMOAll BHUHHKae crenudiuHa
akciocdepa, 1e po3BUBAIOTHCS Ta 30€pIral0ThCS My3HYHO-TIEAATrOT19HI IIIHHOCTI.

CyTh (haxoBOi MIATOTOBKH BYHTENS MY3UYHOI'O MHCTELTBA BUPAKAETHCS Yy
TaKMX aKCIOJIOTIYHUX aCeKTax:

- OCMHCIIEHHSI MY3HUKHU SIK MPOIECY CTBOPEHHS Ta (PYHKI[IOHYBaHHS MY3UYHO-
OCBITHIX I[IHHOCTEH;

- peaizallis MPUHIMITY IIHHICHOI B3a€MOJil MikK 00’€KTOM Ta KOJEKTHBHUM
cy0’€KTOM Mi3HAHHS B XyA0KHbO-OCBITHBOMY IPOIIECI;

- «OOMIH I[IHHOCTAMMY, KWW Tiepe0davae B3aEMHE «30aradyeHHs» HIHHOCTSIMU
CyO’€KTIB Xy/0KHbO-OCBITHBOTO TIPOIIECY.

OTxe, mpolec IMHHICHOTO PO3BUTKY MaMOyTHIX YYHUTENIB MY3UYHOTO
MHUCTELTBA B Tporeci (axoBoi MIATOTOBKM TOBHUHEH OyTH CIPSMOBAaHUA Ha
CUCTEMATUYHHUI Ta IUIECTIPAMOBAHUM PyX BiJ Mi3HAHHA Ta LIHHICHOTO OCMHUCIIEHHS
(¢axoBuxX 3HaHb [0 MPOAYKTHBHOro mianory. Llei pgiamor chpuse HaOyTTIO
OCOOHMCTICHUX CMHCIIB, aCUMUIALIT NpodeciiiHuX Ta (HaxoBUX LIHHOCTEH, a TaKOX
YCBIJIOMJICHHIO YHIBEPCAJIBHUX 3arajbHOJIOJICHKUX, HAILIOHAJBHUX 1 JYXOBHHX
I[IHHOCTEH.
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BuBuenHs nonioHIYHUX TBOPIB y Tpoliect popTremniaHHOT MIATOTOBKU Biirpae
BaXJIMBY poJib Y (popMyBaHH1 (paxoBOi KOMIIETEHTHOCTI MaOyTHIX (haxiBIliB y Tary3i
My3U4YHOTO MucTenTBa. lle 103Boiisie CTyAeHTaM pO3BMBATH HE JIMIIE TEXHIYHI
HABUYKW Ta BMIHHA, ajie i BJOCKOHAIIOBATH MY3WYHE MUCIEHHS, MaM ATb, CIIyX
TOIIIO.

Kito4oBo1o xapakTepuCTHKOI MOJi(OHIT € HasABHICTh KUIBKOX MEJIOMINHUX
JHIA, 10 3BydYaTh 1 PO3BHUBAIOTHCS OJHOYAcHO. lle BHM3HAuae OCHOBHI 3aBJIaHHS
3100yBaviB mijg 4ac poOOTH HaJa TMOMI(DOHIYHUMH TBOPAMHU: CIyXaTH 1 «BECTH»
KOXKHHUM TOJIOC OKPEMO, a TaKOXK PO3YMITH B3a€EMOJIIIO BCiX T'OJIOCIB Y KOHTEKCTI iX
B3a€MO3B’s3Ky. Ha xanp, Ounbmricte MailOyTHIX (haxiBIiB BHpIIIYIOTH O3HAYEHI
3aBJIaHHS 3 TOMUJKaMU. L{e OsICHIOEThCS TUM, IO BUKJIa/1a4l, HMOBIPHO, HE 3aBXKIU
JOCTaTHbO AKUEHTYIOTh YyBary CTYJIEHTIB Ha 3HAYYILI[ICTh Ta BHUPA3HICTb
MoMQOHIYHUX TBOPIB, a (OKYCYIOTbCS TMEPEBAKHO Ha TEXHIYHUX aCIEKTax
BUKOHaHHS [1].

Cnipn 3a3Ha4nTH, 110 POOOTA HAJT MOMI(POHIYHUMH TBOPAMU Tiepedavac:

- 0araTroruIaHoOBICTh MHUCIIEHHS (BMIHHS aHAII3yBaTH Ta PO3YMITH KOXKHHMA
roJIOC OKPEMO, a TAKOXK iX B3aEMOJIII0O B KOHTEKCTI TBOPY);

- KOHUEHTpALIK yBaru (3JaTHICTh YTPUMYBATH KOHLEHTPALIK HA KUIBKOX
MY3WYHUX JIIHISIX OAHOYACHO, 3BEPTAIOYM yBary Ha iX B3a€MOJIIO);

- THYYKICTh CHPUUHATTS <«IHAMBIIYabHOCTI» KOXKHOTO TO0JIOCY (3/1aTHICTh
BUJILJISITH Ta BUPAXKATH YHIKAIbHI XapaKTEPUCTHUKU KOXKHOTO TOJIOCY);

- €IHICTh BIIUYTTSI TOPU3OHTAII 1 BepTUKall (akTypu (BMIHHS MOEAHYBATH
PI3HI MY3WYHI IIapU B TAPMOHIYHIH Ta JIOT1YHUI CIIOCI0);

- CIIPUMHATTS «3BYKOBOI MEPCHIEKTUBWY (PO3yMIHHS Ta BIAYYTTS MPOCTOPOBHUX
BIJIHOCHH BCHOTO MOJIi(DOHIYHOTO MaTepiaty).

O3HaueHl HaBUYKM Ta BMIHHS JOMOMAaraloTb BUKOHABIIEBI €(EKTHUBHO Ta
BUpPA3HO BHUKOHYBATH TMOJI(OHIYHI TBOPH, JO3BOJISIIOYM IM BHUSBUTH TJIMOOKE
PO3yMIHHS Ta IHTEPIPETAIII0 KOMIUIEKCHOT CTPYKTYpPH TBOPIB.

[Tin yac poOOTH HaJ KOHTPACTHOIO MOJI(OHIEID PEKOMEHAYETHCS MPaIIOBATH
31 3100yBayaMu, BpaxOBYIOYH TaKl METOAMYHI aCIIEKTH:

- BUBYEHHs anaikamypu: PETeIbHO MPOAyMaTH arlikaTypy, 1100 3a0e3neynuTH
TOYHICTh Ta YITKICTh BUKOHAHHSA MOTI()OHIYHOTO TEKCTY;

- pOOOMA HAO KONHCHUM 2010COM OKpeMOo: BUBYATH, IHTOHYBATH, MPOCIIBYBaTH
Ta BUKOHYBAaTH KOXXHOTO TOJIOCY OKPEMO;

- BUKOHAHHS NPUKpAC: 30CEPEIKyBaTH yBary Ha poOOTi 3 IpUKpacaMu, TaKUMHU
SK MEJI3MHU Ta TPYMETO;

- aHcambnesa 2pa 3 ukiaoaiem: BUKOHYBATU MOJI(OHIYHI TOJOCH pa3oM 13
BUKJIa/IayeM JJIsl PO3BUTKY BIAUYTTS Ta CIyXaHHs MOJII(OHIYHOI TKAHUHU);
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- NMPOCniBy8aHHs 20J0Ci8 NO 4ep3i: TO Yep3l BUKOHYBATH KOXXHHUH TOJOC,
30Cepe/KYIOUN yBary Ha KOXKHIM moJiioHiuHIN JiHiT;

- 2pa 3 NiOCUNeHO OUHAMIYHOI0 KOHMpPACMHIicmIO: BUKOHYBATH TBIp 3
MiJCUIICHOI0 TMHAMIYHOIO KOHTPACTHICTIO TOJIOCIB.

B imitamiitHiit momidonii Menomis-rema abo ii  ¢parMeHT IMOCHITOBHO
pPO3rOPTAETHCS B PI3HMX, A€ OJHAKOBO BaXXIMBUX ronocax. Lleit Bug mnomidonii
OXOILTIOE TaKl (POpMHU, K KaHOH, IHBEHIIIS Ta dyra.

Imitamiitna nosmidoHis, 6€3yMOBHO, CKJIJIHIIIA, HK KOHTPAcTHA, OCKIJIbKHU B
HI{ TOJIOCH € OUIBIII CAMOCTIMHMMU Ta OE3MEPEPBHO «PyXalOThCSI» Ta PO3BUBAIOTHCS.
Po6ota Ham Takoro mosiOHIEI0 PO3MOYMHAETHCS 3 PETEIHLHOTO BUBYCHHS TEMU: il
PUTMIYHOTO MAaJIOHKY, 1HTOHAIlM, ()pa3yBaHHA, apTUKYJSLIl Ta 3BYKOBEACHHS, a
TUIBKH MOTIM Bi1I0YBA€THCS MOPIBHSAHHA MPOBEACHHS TEMHU B KOXKHOMY 3 T0JIOCIB [2].

[lepexin 10 BHUBYEHHS JBOTOJIOCCA B OJIHIM pyIll BUMAarae Bij 3/100yBadyiB
pETENBHOTO TIUIAHYBAHHA aIlIIKaTypH, 4YITKOI JWHaAMIYHOT AudepeHiiamii Ta
MOTNIEPETHHOI0 BUKOHAHHS TOJIOCIB IBOMA PYKaMHU.

[1ix yac momaneioi po6oTH Ha MomioHIED, BUKIAaAay 1 MaiOyTHIN (axiBelb
MOXXYTbh I'paTH B Jy€Tl, BUIPOOOBYIOUM BCl MOXJIMBI BapiaHTH KOMOIHAII{ T0JIOCIB
(rpa ogHOTrO roJIocy 1 BUKOHAHHS 1HILIOTO; Tpa 000X TOJIOCIB 1 CIIB OAHOTO 3 HUX I10
4yep31 TOWIO).

O3HaueH1 BUII METOAWYHI MPUWMH JOMOMOXYTh 3700yBayaM CHCTEMaTUYHO
dbopMmyBaT Ta pPO3BUBATH HEOOXIAHI HABUYKUA JUIsi TPAMOTHOTO BUKOHAHHS
MoTi(pOHIYHUX TBOPIB.

OTxe, TOCSITHEHHSI BUCOKOTO MPOQECiitHOro piBHS Y BUKOHAHHI MOJ1()OHIYHOT
MY3WKH CTa€ MOJKJIMBHUM 3aBISKH TOCTYIIOBOMY, IUTABHOMY Ta HEIEPEPBHOMY
PO3IIMPEHHIO 3HAHb Ta BJAOCKOHAJIEHHIO MOMipOHIYHUX HaBW4YOK. Chij noaaTH, 1o
BIPOBA/PKCHHSI 1HHOBAI[IMHUX METOMIB BUKJAMaHHS (OPTEMiaHHUX IUCIUIUIIH, SIKI
JOTOBHIOKOTh ~ TPAJULINHI MIIXOIM, CHOPUATHME PO3IMIMPEHHIO MOXIJIUBOCTEN
Cy4aCHOTO XYJOKHbO-OCBITHBOTO TIPOIIECY 1 TMOKpAlIUTh YMIHHS 3700yBadiB
BUKOHYBATH MOJi()OHIYHI TBOPHU.

Jliteparypa
1. Ympuxina O. XyJoXKHbO-TIEJArOTIYHUM aHali3 MOJi()OHIYHUX TBOPIB SIK
HeoOXiJHa CKJIagoBa (paxoBUX YMiHb MallOyTHBOTO BUUTENS MYy3MYHOTO MHUCTEIITBA.
lIpcnexmusu ma innosayii nayku. Cepis. Ileoacozcixka. 2021. Ne 5. C.606-613.
2. Xanwp Jle. CyTHICTP Ta CTPyKTypa MONI(OHIYHO-BUKOHABCHKUX YyMIiHb

MalOyTHIX YYMTENIIB MY3WYHOIO MHUCTENTBa. [ledacociuna ocseima: meopia i
npaxmuxa. 2018. Ne 24, 4.2, C. 170-176.



104

Ban Yensn,

3100yBay TPETHOTO (OCBITHHO-HAYKOBOTO) PiBHS BHUIIO1 OCBITH
13 «IliBHreHHOYKpaiHCHhKUI HAITIOHAIBHHUN TTeIaroT1YHUH
yniBepcuteT imeHi K. J[. YmHcekoroy;

Bukiagau JunsHucekoro yHiBepcuteTy (Kutait)

®EHOMEH JIPAMATEPMEHEBTHYHOT'O JJOCBIY VY BOKAJILHI
MIITOTOBLII MAMBYTHIX ®AXIBIIIB

[linroToBka MaWOyTHIX BHKJIAJIa4yiB BOKaJly Iepeadadac HaBUaHHS CITIBY
ornepHuX TBOpiB. Lle ckmaaHuii mporec, OCKUIbKH MOTpedye CIeniaabHOro Apama
TePMEHEBTUYHOIO JIOCBITY. Y HayKOBOMY AMCKYPCl 3aCTOCOBYIOTh OHSITTS «JIOCBI»
BIJIMOBITHO 70 (paXxOBOi MIATOTOBKM CIIIBaka, 3 ypaxyBaHHSAM Horo mnpodeciiHoi
MeHTanpHO1 creuudiku. YBaru ciyrye pociixeHHs O.Orane3oBoi-I"puropenko
(2009) npo menTamiter BOKamicTiB. [IOHATTS XyJ0’KHBO-BUKOHABCHKOTO JOCBIITY
CYrOJIOCHI 3 TMOHSTTSMH  BOKAQJbHOI  XYyJI0)KHbO-BUKOHABCHKOi  IIATOTOBKH.
BianposigHo 70 3a3HadeHOro siBuia (paxoBOro 3MICTy PO3KPUBAETHCA W BIAINOBIiZE
noHATTS 'y jgociipkeHHi Ykan SAnsdena (2012). Ha nymky nociigHuka, e
(eHOMEH XapakTepuzyeTbcMs O1()YHKIIOHAJBHUM XapaKTEpOM, OCKUIBKH B HOro
OCHOBI  TOJIATa€  XYJ0XKHbO-CUHTE30BAHUM BHKOHABCHKHU  KOMIUIEKC, SIKUI
noOyJJOBaHUM HA «...OCHOBI 3aCBO€HHS XYIOKHbO-KYJBTYPHHX JI€T€PMIHAHT 1
0COOJIMBOCTEM BOKaJIbHOI TBOPYOCTI, XYHOKHBOTO CaMOBHUPAKEHHS, OBOJIOJIHHS
BOKAJIBHUM TOJIOCOM 1 XYJIOKHBO-BUKOHABCHKMMU 3aco0aMu  1HIIMX BH/IIB
MUCTEITBA. ..», Cepe]l KOMIIOHEHTIB € «XYA0XKHbO-apTUCTUYHUI KomIuieke» (Ukan
Auspeen, 2012, c. 189). OcrtanHi He Moxe OyTH peasi30BaHUl Mo3a
JApaMarepMeHEeBTUYHUM JO0CBiIOM. Tak came crpuse pO3BUTKY 3a3HAYEHOI SIKOCTI
MeBHI TexHousorli maprucunanii Ta nepcoHidikamii (Jlo Yao, 2018), a Ttakox
cnenuIuHICTh  XYJ0KHbO-KOMYHIKATUBHOTO J1ocBiy Bokaimicta (Men Cian).
CrocoBuo pocmimkerds Jlo Yao, BkaxkeMO Ha 0OCOOJMBY 3HAYYIIICTh MPUHIINIA
«...3roau B TEepCOHI(PIKOBaHIM B3a€EMOJIi y JBOX BEKTOPAaX — 3aCBOEHHI 30BHIIIHIX
KyJIbTYPHUX TPOIECIB Ta 3aCBOEHHI BHYTPIIIHIX TICHUXOJIOTO-TBOPYMUX TIPOIECIB
BOKaJIbHOTO BHKOHABCTBA Ta BOKaJbHO-TIeAaroriuynoi gismeHOoCcT» (JIo Yao, 2018, c.
7). 3 HBOTO aKTyalli3ye€TbCsl i KOMYHIKATUBHUUN ACIEKT JPaMOTEPMEHEBTHKH, SIKUN
nepeadayae He TUIBKM BMIHHA CHOpUMMAaTH 1 pO3yMITH O€3MOCepeHbO TEKCT
MY3UYHOTO, 30KpeMa, BOKAJILHOTO TBOPY, a i ySIBJICHHS CYTHOCTI 00pa3y reposi, SKuii
€ HOCIEM TIeBHUX 3HAHb, IIIHHOCTEH, YO 100aHb.

[IpobGnema npamaTypriyHoi KOMIIETEHTHOCTI 3B’Si3aHa JOCBIJOM PO3TOPTAHHS
MY3UYHO-00pa3HOi JApamMaTyprii TBOpY, YSBJIEHHS Ta OCMMCIEHE CTaBJICHHS 0
pPO3rOpTaHHs yCiX MOro JHIN, 1[0 CUMBOJI3YIOTh TOW abo Toi oOpa3. Hemapma B
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JTpaMarepMEHeBTUYHIN MIJATOTOBI[l BOKAJICTa aKTyaJdi30BaHO CaMe€ AaKTOPCHKHI
KOMITOHEHT, BMIHHS TIepeJlaBaTH TEKCT 1 KOHTEKCT oOpa3Hux diHid. ['epoi 3aBxau
BEIIyTh J1aJIOTH, SKi B MY3UYHIN TKAaHMHHU BOKAJIHLHOTO TBOPY BUSBIISIOTHCS B JTyeTax,
Tpio, KBapTeTax. AJie KOJIH OKpeMa apisi, pPOMaHC BUOMPAETHCS 3 L1IICHOTO OTIEPHOTO
TBOPY K OKpeMe, TO KOHTEKCT HasBHUX T'e€pOiB Ma€ OyTH MPUCYTHIN B ySIBICHHAX 1
CITIBaKa, 1 CIyXauiB.

besnocepeHbo apamMarepMeHEeBTUUHUNA KOHTEHT B MHUCTEI[bKOMY OCBITHHOMY
JTUCKYpCl, 30KpeMa Ha PIiBHI TEXHOJIOT1i TI'PYHTOBHO IIPEJCTaBICHHN B JOPOOKY
HaykoBIiB O. Onekciok, O. PebpoBoi Ta O. Mikymnincekoi (Olga Oleksiuk, Olena
Rebrova & Olga Mikulinska, 2019).

Po3rnsHyBImIM  IOKJIQQHO MPEACTAIBEHHI IMO3UIII HAYKOBIIB CTOCOBHO
ApaMaTyprii BUKOHABCTBA, ii TEAaTPAJIbHOIO CYHPOBOIKYBAJIILHOIO KOHTEKCTY Y
BOKQJIBHOMY  MHCTEITBI, BBOJUMO JI0O HAyKOBOTO  Te3aypycy  IOHATTS
«JIpaMarepMeHeBTUYHHM TOCB1J BokamicTay. Llelt ¢penomen posrisigaemo sik haxoBy
AKICTh, IO XapaKTEpPHU3y€ THYYKE 3aCTOCYBaHHA HAOyTHX 3HAHb, YMiHb, 3JJaTHOCTI
BUKOHAHHS BOKAJbHUX MAPTIN K pe3yJbTaTy iX TBOPUOTO OCMHCIICHHSI B KOHTEKCTI
MOPTPETYBaHHS MIEBHUX T'€POIB-aMILTya.

Takuii nocBi 0a3yeTbCs Ha OMAHYBAHHI PI3HUX BOKAJIBHHUX Jpam, OMEPHUX
CHEKTAKIIIB, SIKI BIAPI3HAIOTHCS 32 )KaHPOBOIO Ta CTUIBOBOIO MPOEKIIISIMU.

3okpema, B Kutai ctae akTyanbHUM 30€peKEHHS TaKUX ONEPHHUX Apam, SKi
3HHKaOTh. [IpukianoM € mMoHrosnbchbka ornepa DycuHb, Ka € JEB’SITUM OIEPHUM
KaHpOM eTHIYHUX MeHImMH Kwutar. Pepakmiitauii komiter Kurtaiicbkoi omepHOi
icTopii BU3HAB ii SK IIHHICTh €THIYHOI CHAJIIMHU 1 SIK KaHp , SKUM TOTpedye
JOCIIJKEHHS 1 OHOBJICHHS. J[paMaTypris LbOro >KaHpy 3aCHOBaHA Ha CIOJY4YaHHI B
JpamMaTyprivHe 1iJie OKPEeMHUX HAPOJHUX MOHTOJIbCHKUX IMICEHb.

TakuM 4YMHOM, BIAPOKEHHS CTapOJIaBHROT MOHTOJIbCHKOI JIpaMH, SIK 1 THIITUX
IIHHOCTEW MY3MYHOI CHAAIIUHU JIOJICTBA — B 30HI BIAMOBIAAJIBHOCTI MalOyTHIX
BOKAJIICTIB Ta BUKJIAJa4yiB BOKaly, a IMEJAaroriyHo0 METOI B I[bOMY ITMTaHHI CTa€
(dhopMyBaHHS IpaMarepMeHEBTUYHOTO JIOCBITY
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CutHivenko Kapuna
(Yxpaina, m. Kpusmii Pir,
KpuBopizbkuit JepKaBHUU
MeJIaroriYHUi YHIBEPCUTET)

®OPMYBAHHS BOKAJIBHO-IEJATOT'TYHUX IIIHHOCTEN
MAHWBYTHIX YUUTEJIB MY3UUYHOI'O MUCTELTBA

@®opMyBaHHA BOKQJIbHO-TIEAATOTIYHUX I[IHHOCTEH Yy MaiOyTHIX YYHUTEIIB
MY3UYHOTO MHCTEITBA € BAXJIMBUM €TanoM ix mpoeciiiHOi MiArOTOBKU, OCKIIbKU
BOHU MAarOTh HaJlaBaTH SKICHUM BOKAJIbHUN Ta MY3UYHHUI PO3BUTOK y4uHsIM. LliHHOCTI
B JAHOMY BHWIAJKy MAalOTh BaXXJIMBE 3HAUCHHSA, OCKUIBKM BOHHM BHU3HAYalOTh
MPIOPUTETHICTh MIAXOAY J0 POOOTH 13 YYHSMHU Ta (POPMYIOTh E€THYHY OCHOBY
TUSJIBHOCTI BUMTENSI MY3UKH. [IOHSTTS «I[iHHICTB» Ma€ 3HAYHUN METOIOJIOTTYHUI
MOTEHI[lad. Y CyyacHy enoxy riiodanmizaili, Teopis LHIHHOCTEN BiguyBae MoTpedy B
OHOBJICHH1, 1100 BIJMOBIIATH COILIAJILHUM Ta HAYKOBO-TEXHIYHUM BUKJIMKaMm. Ha
IYMKY YyKpaiHChKOro akajeMika B. KpemeHs, «IIHHICTD — IIe HE Te, 10 MOXKHa
BUTPATUTH HA WIOCh, IO Ma€ TEpeXiJiHe, BY3bKE 3HAUCHHS, a Te, 3apajd 4Yoro
MIPOKUBAETHCS KUTTA...[[iHHICTE Hece B co0l 3MICT HaJEKHOTO, BOHA ITOBHHHA
MaTH 3arajbHUNA XapakTep [JIs TEBHOTO >KUTTS, IMEBHOI OCOOUCTOCTI 1 TMEBHOI
CBOEPIIHOI KyJIbTYpu» [1].

OcHoBHa MeTa (OpMyBaHHS BOKaJbHO-TENArOTTYHUX I[IHHOCTEH IOJIArae B
TOMy, 100 MaiOyTHI BYMTENl MY3UYHOTO MHCTEITBA PO3YMUIM BAXKJIUBICTh Ta
HEOOX1/IHICTh BOKAJBHOTO MHCTELUTBA Y KHUTTI JIIOJUHH, a TaKOX OynIM 34aTHI
e(eKTHBHO HaBYaTH BOKAJIbHUM HaBUYKaM CBOIX Y4YHIB.

VY pesynbrari (OpMYyBaHHS BOKAJIBHO-TIEJATOTIYHUX I[IHHOCTEH, MaiOyTHI
YUHUTENl MY3UYHOTO MHCTEITBA OTPUMYIOTH HEOOXIJHI HABUYKA Ta 3HAHHA JUIs
e(eKTUBHOTO BUKJIAJaHHS BOKaly, a TaKOX PO3BUTKY BOKAJIbHMX HABUYOK CBOIX
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yuHiB. BOHM MOXyTh cTatu npogeciiHUMU MeaaroraMu 3 BOKAJIbHOI Ta MY3UYHOI
MiTOTOBKH, SIK1 3MOXKYTh JIOTIOMOTTH YYHSIM PO3BUBATUCS B I[1{ ray3i MUCTEITBA Ta
J0CATaTH YCHIXIB.

BokanbHO-TIeAaroriudi I[IHHOCTI € BaXXJTMBUM KOMIIOHEHTOM Y TMpoIrieci
HaBUYaHHS Ta PO3BUTKY BOKAJIBHOI MAaWCTEPHOCTI Ta JOMOMArarTh BOKAIICTaM CTAaTH
OUIbIII BUPA3HUMHU Ta BIEBHEHUMHU B CBOiX BUKOHAHHSIX.

[{iHHOCT1 BOKQJIBHO-TIEIArOT19HOI A1STbHOCTI MaOyTHIX I€IaroriB My3U4HOTO
MHUCTEITBA MOKHA KJIacH(]PiKyBaTH HACTYIMHUM YUHOM: IIIHHOCTI IIJICMOKJIA/IaHHS:
3100yTTs1 TIpodeciifHOI OCBITH; MParHeHHs J0 €TAJOHHY BOKaJIbHO-TIEAArorivyHol
JISUTBHOCTI Ta TOTOBHOCTI 70 HeEl, (pOpPMYyBaHHS 3arajbHOJIOJCHKOI Ta BOKaJbHO-
MEJAroriyHoi KyJbTypH, JyXOBHUX MOTPeO, €CTETUYHUX 17€aliB Ta cMakiB y cdepi
BOKAJILHOTO MHCTEIITBA Ta BOKAJIBHOI NEHAroriKM Ta 1HINI, IIHHOCTI BOKAJIHHO-
MEeJaroriyHo HaBYaHHS: TNOTpeda y HaBYaHHI MHCTEUTBY CIIIBY Ta BOKaJbHIN
MeJaroriii, BOKaJbHO-TMIEAaroriyHa  KOMIIETEHTHICTb,  BOKaJIbHO-TIEAaroriyHa
MalCTEePHICTh; BOKAJIIbHO-MHUCTEIbKI I[IHHOCTI: MOTpeda y MUCTELIbKOMY CIUIKYBaHHI,
SACKpaBUN CIIBAlIbKUW TOJOC, BOJOJIHHS BOKAJIBHOIO IIIKOJIOKO, TOJEPaHTHE
CTaBJIEHHS JI0 BOKAJIBbHO-TIEAArOrIYHMX IIKUI CBITOBOI Ta HAI[IOHAJIBHOI KYJIbTYpH,
XYIOKHSI BUPA3HICTh Ta apTUCTHYHICTh BUKOHAHHSI BOKAJIIBHOTO TBOPY, 3aTHICTH JI0
JaJOTIYHOrO0 CHIJKYBaHHS 3 TBOpPaMHM BOKAJBHOTO MHCTENTBA, 3JATHICTH [0
OCSITHEHHsSI Ta IHTEpIpeTalii CMHUCIIB BOKaJIbHUX TBOPIB Ta 1HII; MeIarorivyHi
I[IHHOCTI: 3JaTHICTh HABYaTH, BUXOBYBATH, PO3BUBATH Y4YHIB y cdepi BOKAIBHOTO
MUCTEIITBA; BOJIOAIHHS €()EKTUBHUMU HaBYAJIbHO-BUXOBHUMH METOJAMH  Ta
3acobamu, TypOOTa Mpo AUTHUHY, JOBIpa, MoBara, 3aXOIJICHHS, MIUPICTh, KYJIbTypa
CHUJIKYBaHHS, TBOPUYMU XapaKTep B3a€MO/Ili, BU3HAHHS LIHHOCTI IHILIOI JIFOJMHU,
YMIHHA 371MCHIOBaTH BUOIp, MpHUiiMaTH pillleHHs 1 Opatu Ha ceOe BIANOBIAAIBHICTD
32 HUX Ta I1HIII; IIHHOCTI CAMOBJIOCKOHAJEHHS: PO3BUTOK Ta TrapMOHIi3alis
3araJbHOOCOOMCTICHUX PHC: IHTEIEKTY, EMOLIHHO-BOIBOBUX SIKOCTEH; (POpPMYBaHHS
My3UYHUX (MOYYTTS JIaay, PUTMYy, My3U4YHa TaMm’ siTh) Ta CHEIU(pIYHO BOKAJIBHO-
neJaroriyHux  3a10HOCTed  (CmiBallbKUil TOJOC, BOKAJBHUM CIyX, BIIUYTTS
BOKAJILHOTO (Ppa3yBaHHS Ta BOKAJIBHOI IHTOHAIIIT Ta 1HII), 3JaTHICTh JO aHAITUYHO-
MONIYKOBOI Ta 1HTEPHPETALINHO-XY/I0KHBOI POOOTH 3 TEKCTOM BOKAaJIBHOTO TBOPY;
3MAaTHICTh IO caMOakKTyaji3alii 1 BOKaJIbHOIO HaBYaHHS MPOTSTOM >KUTTS Ta 1HIII.
3100yTTS OKpeclAeHUuX MLIHHOCTeH (OpMye CBITOIIISIA, CIHPSIMOBYE TMOBEIIHKY
CTYJICHTIB Ta BU3HAYA€E CTUJIb KUTTS [2].

OTxe, 3a pe3yiabTaTaMu JTOCHTIKEHHS 3’sSCOBAHO, IO IIHHOCTSIMH BOKAJIbHO-
MeJaroriyHoi ASUTBHOCTI MaMOyTHIX YYHMTENIB MY3WYHOTO MUCTEITBA MOKHA
BBA)KaTU: BOKAJIBLHO-IIEJAroriyie MiJIeNOoKIaIaHHsI, BOKAJILHO-IIEIaroriuie HaByaHH,
BOKAJIbHE  BUKOHABCTBO, BOKAJBHO-TIEAArOTIYHY  MaWCTEPHICTh, BOKAJIBHO-
NeJarorivHe  CaMOBJOCKOHAJEHHS Ta BIAMOBIAHI I[IHHICHI  Opi€HTarli, sKi
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dbopMyIOThCs y Tpolieci ix npodeciiiHoi MiArOTOBKH 1 3a0€3Meuyl0Th YCHINIHICTD i
e(DEeKTHUBHICTh TAKOT AISILHOCTI SIK BUUTEIIIB My3UYHOTO MUCTEIITBA.
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3100yBayka JAPyroro piBHs BUIIO1 OCBITH;

I3 «IliBneHHOyKpaiHCHKUI HAI[IOHAIbHUN
nejgaroriyaui yHisepcuteT iMeHi K. /. YiuHcskoroy;
Ouena PeOpoBa,

JOKTOP MeAaroriyHux Hayk, mpodecop;

3 «IliBneHHOYKpaiHChKUI HAlllOHAIbHUN
negaroriunuil yaisepcutet iMeH1 K. /. Yuimacbkoroy;

XYJIOKHbO-KOMITO3UIINHE MUCJEHHSA BAJIETMEVCTEPA HA
OCHOBI €IJHOCTI ®OPMMU TA 3MICTY

AHoTanisi. Y cTaTTi pO3KPUBAETHCA OCOOIUBICTh XYI0KHBO-KOMIO3UIIHHOTO
MUCJICHHS OaneTMmeiicTepa, sKe IPYHTYEThCS HAa TBOPYOMY BTUICHHS >KUTTEBHUX
peaniif, CyYCNUIBHOTO JKUTTS JIIOJMHMU, JOBKULISA, SIKE€ MHOTro OTOYYy€ TOIIO B
xopeorpaiuyHuil TBIp, B IKOMY JApaMaTyprii po3KpUTTS 171€1 TBOPY 31HCHIOETHCS HA
OCHOBI XopeorpadiyHux o0pa3iB Ta CYMPOBOIKYETHCS OCHOBHUMH JICKCUYHUMH Ta
CYNPOBOKYBAJIbHUMU aTpUOyTUBHUMHU 3aco0aMu BupasHoCTi. HaromomryeThcsi Ha
BIJIMOBIJTHOCTI  XYI0XHBO-KOMIO3HUIIIKHOTO MUCJICHHS TBOPYOMY JIUBEPTEHTHOMY
MucieHHo. [lokazaHo 3HAYyHIiCTh B MOro (PyHKIIIOHYBaHHI IMEBHUX ECTETHUYHUX
NPUHIMUIIB, A0 SKUX BIJHOCUTBHCS 3IUTTS (POPMU 1 KaHPY SK OCHOBH Kpacu
MUCTELTBA TAHLIO.

KurouoBi cjioBa: TBOpu€ MUCIEHHS, XYyJI0KHBO-KOMIO3UIIHHE MUCICHHS
Oanermeilicrepa, xopeorpadiuHi oOpas3w, €CTETUYHI NPUHIUIHN, (Gopma 1 3MICT
xopeorpadiyHOTO TBOPY.

Tanenp € oJHUM 13 BOCBMH OCHOBHHMX BHJIIB MucTenTBa. Lle hopma mucrerrsa
PYXy JIOJICBKOTO Tijla, SIKa BUKOPHUCTOBYE TIJIO SK MOBY JUIS SIBUIA «MEHTAIBHOTO
CHIJIKYBaHHS» B TPUBUMIPHOMY IIPOCTOPi. 3a3BHUal 1€ CYIPOBOIKYETHCSI MY3UKOIO
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Ta BHUKOPUCTOBYE PHUTMIUYHI pPyXH SK OCHOBHHUM 3aci0 BHpPa3HOCTI. 3arajiom
BUKOPUCTOBYETBCSI MY3HMKa, a TaKoX 1HImMK pekBizur. CaMm TaHeupb Mae Oarato
COLIIaIbHUX 3HAY€Hb 1 (PYHKIIHM, BKIIOYAIOUM CIOPT, CIHIIKYBaHHS, >KEPTOBHICTD,
€THKET TOIIO.

Ane sx Oyap SKAW BHUJ MHCTEUTBA TaHElh NOTpeOye PO3BUHEHOCTI
CIeLiaJIbHUX SKOCTEH, 3M10HOCTEH, TajaHTIB Tomo. OIHUM 13 TaKHX CIEIlaJIbHUX
IPOSIBIB  JIIOJICBKOT TBOPYOCTI B MHCTEHTBI TaHIIO € TpodeciiHe MUCICHHS
xopeorpada. PazoM 3 TUM Take MHCIEHHS HE € JIHIHHUM, BOHO € PHU3OMHHM,
OCKIJTbKM TBOpYE , JMBEPreHTHE MMCICHHS 3aBXIU IPYHTYETbCS Ha 37aTHOCTI
JIOMHA MUCTUTH OOpa3aMu, 31CTaBJISATH Pi3HI SBUINA, SKI 1HKOJU BIHOCATHCS [0
pizHuX cdep. SAxkumu came oOpazamu, SIKOIO MHCTEIBKOIO MOBOK MHUCIHTH TBOpYA
OCOOUCTICTh 3aJeXKUTh BiJ cepu HOTro AiSUIBHOCTI O€3MO0CEepEeHbO B Tally3l
MHUCTEUTBO. TyT MOYKHA TOBOPUTH TIPO JIBA CYTTEBI BEKTOPU (PYHKI[IOHYBAaHHS TaKOTO
MucieHHs. OQuH 3B’s3aHUN 0€e3M0CcCepeIHbO 3 YHIKAJIBHICTIO BUAY MHUCTENTBA, HOTrO
aTpuOyTUKOI0, 3ac00aMK BUPA3HOCTI Ta XyI0KHBOTO MOBJICHHS. A 1HIINI 3B’ sI3aHUN
3 (EeHOMEHOM XYJOKHOCTI, SKUW Tiependayvae OpIEHTAII0 B PI3HUX BUIAX
MUCTELTBA, B MUCTEUbKII 1HTEerpauii, CHHTE3y, IOUIYKYy XYAOXHIX 3aco0iB
BHUPA3HOCTI, 3aCHOBAHUX Ha MOJIMOJAIBHOCTI CHPUUHATTS 00pa3y TBOPY.

BaxnuBo BKaszaTH, M0 MPOCTOPOBO-YAcCOBI BUIM MHCTEITBA 3aCHOBaHI Ha
MOEHAHHI PI3HUX BHJIIB TBOPYOCTI. XTOCh CTBOPIOE KOMIIO3HUIIIIO TaHIIIO, JApamy,
MY3UYHUU TBIp, XTOCh iX BHUKOHYIO. XTOCh MHUCIUTH SIK TBOpEIb, & XTOCh SK
BUKOHABEIb-1HTEPIpETaTop. Y XopeorpadiuHOMYy MHUCTEITBI € YITKUM PO3MOJIIT Ha
Taku BuUauM TBopdYocTi. lle TBopuicTh OaneTmeiicTepa Ta TBOPUYICTh BUKOHABIIS.
BianosinHo 10 HUX (hopMyeTbea Ta PYHKIIOHYE B TBOPUOMY MpoOILEC] il pi3HI BUIU
MUCJICHHS.

[Ipodeciiine mucieHHs OanerMmeiicTepa BIAPI3HAETBCS Bl  MUCIEHHS
TaHI[IOPUCTA-BUKOHABIA. bameTMelicTep y CBOEMY MHCIEHHI KOPHCTYETHCS
aTpuOyTamMu Pi3HUX BUJIB MUCTEIITBA Ta 00Opa3aMu, 110 B3ATI 3 JKUTTEBUX peaniB. Bin
O0aunth mpoOsieMy, abo mikaBui ¢akr, abo eMoIlil0, SKy MOXXHAa BTIIUTH B
xopeorpadiunuii o6pa3. Bin cTBOproe npamaryprito po3kpuTTs imei. s mporo
HEOOX1AHO YSBIIATH fK IS 1es, 1110 CTAa€ CMHUCJIOM XxopeorpadiuHoi KOMIO3UIlI Mae
oyt odopmieHa. SAky (popMmy HamgaTH KOMMO3WIII; KUK Oyae modaTok, ne Oyie
3aB’si3Ka, KyJbMiHalis, sK Oynae 3aBepiryBaTucs kommosuiis. Hepinko #omy
JoromMarae Mysuka. 3HaHHS (QOpMH, KaHPY MY3HKH HaJga€ 3MOTY MPEACTABUTH U
KOMITO3HIIIIO PO3KPUTTS XOpeorpadiyHOTO TBOPY.

OTxe, 0cOOIUBICTP KOMITO3ULIIHHOTO MUCJTCHHS OaneTMencrepa IpyHTYEThCS
Ha OCMHCIICHHI TapMOHIi 3MIiCTy oOpa3y 1 popMu TBOpY Ha OCHOBI BIAMOBIAHOCTI J0
MY3UYHOTO MaTepiany. SIKIo Takoi BIAMOBIIHOCTI HEMA€E, TO PO3TOPTaHHS 00pasy,
JpaMaTyprisi TBOPY HE € MEePEKOHIUBOIO.
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Mu BuUXOAMMO 3 TOrO, 110 KOMIIO3UIIIMHE MUCIEHHS Oanermencrep — 1e
PI3HOBH]T TBOPYOro MHCJIEHHs. CBOro 4acy OJTHHUM 13 MEPIIMX PO3KPUB CYTHICTH Ta
knacudikaniro TBopuoro mucienns Jlx. [idaopa (1956; 1959). Bin BBakae, mio
TBOpYE MHCIIECHHS TOB'A3aHl 3 JOMIHYBAaHHSM y HbOMY YOTHPHOX OCOOJIUBOCTEH, a
came:

a) OpUTIHAJIBHICTh, HETPUBIAIBHICTb, HE3BUYAHMHICTh BHUCJIOBIIOBAHUX 1JICH,
SACKPaBO BUPAKEHE NMPArHEHHS 1HTEICKTyallbHOI HOBU3HMU. Lle mo3HavaeTbest Ha TOMY,
10 TBOpYA JIIOJIMHA MIparHe 1 3/1aTHa 3HAWTU CBOE PIIICHHS POOJIEMH, SIKE HE CXOXKE
Ha TH, 110 MPOIMOHYIOTh 1HIII;

0) ceMaHTHYHA THYYKICTh, [0 MO3HAYAE 3AATHICTh OAUUTH O0'EKT IMiJI HOBUM
a0o0 1HIIIM, BIJIMIHHMM B1Jl BCIX, KyTOM 30py; TaK caMe 1 3[1aTHICTb BOa4aTu HOBE
BUKOPUCTAHHA O0’€KTYy, PO3LIMUPEHHS HOro (yHKIIOHAIBHOCTI B MPAKTUYHOMY
3aCTOCYBaHHS;

B) oOpa3Ha aJanTHBHA THYYKICTb, TOOTO 3/IaTHICTh 3MIHUTH CHPUHHSATTS
00'eKTa TaKMM YMHOM, 11100 OaYUTH HOTO HOBI, IPUXOBAHI BiJl CIIOCTEPEIKEHHS OOKH;

I) CEMaHTMYHA CIIOHTaHHa THYYKICTh, TOOTO 3MaTHICTb MPOIYKYyBaTU
PI3HOMaHITHI 1JIei y HEBU3HAYEHIM CHUTyallli, 30KpeMa y Takiid, M0 HE MICTUTb
OPIEHTHUPIB IS ITUX 1/1€H.

Konuenmist I'indopna topkanacs W crpykTypu Takoro mucienss (Guilford,
1956), ckopimie 3B’S3aHOTO 3 1HTENEKTyaJIbHUMH IPOIIECAaMH, a came: 3MICTOBUH,
pe3yJIbTaTUBHUN Ta ONepaIliiHIuil KOMIIOHCHTH.

TBopue MuCIEHHS y CBOIO Yepry TMOAUILETbCA Ha JUBEPreHTHE Ta
KOHBEPI€HTHE MPOIYKTUBHE MUCJEHHS. SIKIIO AUBEPreHTHE € 3aC000M MOPOIKEHHS
OpUTIHAJIBHUX TBOPYMX 1JI€H, AOMYCKA€ ICHYBaHHS KIJIbKOX MPaBWJIBHUX BIANOBIIEH
HAa OAHI W cami MUTaHHS, TO KOHBEPreHTHE MPOIYKTHUBHE MHCICHHS TOB'S3aHE 3
BUPILIEHHSIM 3aBJIaHb, SIKI MAlOTh €IMHY NPaBWIbHY BiANOBIAb. JIk. ['indopa Bkazas
Ha IPUHIMIIOBY PI3HUIIIO UX JIBOX PO3YMOBHUX OIEpaliiil.

ExcTpanontoroun 3a3HayeHe Ha MHUCJIEHHS OajeTmeiicrepa, MOXEMO
NEPEKOHJIMBO CTBEPIPKYBaTH, II0 BOHO IPYHTYEThCS Ha IMPOLIECAX, BIIACTUBUX
CKOpillle JAMBEPreHTHOMY MHCIEHHIO. 30Kpema, OaneTmeiictep mparHe 0
OPUTIHAJIIBHOTO PO3KPUTTS 17ei, ska BXe W Moryia OyTH NpPEeAMETOM BTIJIEHHS
xopeorpadiyHoro oopasy; BiH INIMOOKO 3aHYPIOETHCS B MPOOJIEMY, HAMaraeTbes il
OCMHUCTIUTH, 3HAWTH HOBUU pakypc pO3B’si3aHHS MpoOJeM, sKi MOCTAIOTh Mepesn
reposiMH, 110 TepeAaroTh 1110 TBOPY. s 1bOTO HEPIAKO 3IIMCHIOETHCS TMOIIYK
HOBOTO PaKypcy MpoOJeMH, 10 PO3KPUBAETHCS, HOBOI opMuU 11 BTIJICHHS; HOBOTO
MOTJISIy Ha Hei came OanmeTrMericTepa 3 METOIO MepeaTH TIsgavyeBl CBOI HOBI iaei
o0 npobiemu, sika €, iCHye, BCIM Bimoma. Jlisi 11boro HAEeThCs TOIIYK HOBOI
JIEKCUKH, HOBUX BHUPA30BUX 3aCO0IB.
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Mucnenns OanmeTrmericTepa 3aBXKAW IMOJIMOJANbHE. SIKIIO 3BEPHYTHCS JI0
mozem I'indopaa, To ogHuM 3 i 00’€MHHUX TPOCTOPIB € camMe IOJIMOJAIBHICTS:
aKyCTHYHI, 30pOB1, CHMBOJIIYHI, CEMAaHTUYH1 Ta MOBeAIHKOB1 BiacTuBocTi (Guilford,
1956). Pazom 3 TuM, MOzENb Ma€ L€ pe3yibTaTH, a00 MOXXHA iX CIpPUHAMATH SK
aTpuOyTH MHUCIEHHS (OAMHMIN, KJIAcu, CTaBJIEHHS Ta BIJHOIIECHHS, CHCTEMA,
NEPETBOPEHHS, 3HAUyIliCTh). BOHM HamalOTh NEBHUUA BEKTOP (PYHKIIOHYBaHHIO
MUCJICHHs. B siIkoMy pakypci BOHO Ma€ JIsITH: B paKypci BHOOPY dopmu, 3MICTy, iX
CIIIBBIJTHOIIICHHS, SK II€ TEPETBOPIOE 3arajbHy KOHIIEMII, XYIAOXKHINH o0pas,
CUCTEMHICTh MOr0 PO3KPUTTS Ta CHPUUHATTSA. Ajie SSKUM YHMHOM MUCIUTH, SKUMU
onepauisiMu? Ha 1e nutaHHs € BIANOBIAII0 TpeTid 01k 00’emHoi moaen ['uidopaa,
AKa BKa3yl0 Ha JI€BICTb Takux (op™m, SK: PO3yMiHHS, MaM'dTb, KOHBEPIEHTHA
npoaykuist (mo B xopeorpadii Moxe OyTH OKpeclieHa MEBHUM KaHPOM, CTHIIEM,
MOBTOPEHHS IMOCTAHOBKM 1HIIIOTO TOIO), TUBEPTEHTHA MPOAYKIlis (B xopeorpadii —
IOIITYK HOBOrOo 00pa3y, MPOTOTHUITYy, NMPOOJIEeMHU TOINO), OliHIOBaHHA. J[o KiacTepy
OITIHIOBAHHSI MOKHA BITHECTH U OlLlIHIOBaHHs-1HTeprpeTarito. O1iHka cama 1o codi €
CTaBJICHHSAM, KOMIIETCHTHICTIO Ha SIKUX 3I1HCHIOETHCS CHIBBIIHOIICHHS BJIACHUX
YSIBIIEHb TOTO, XTO OI[IHIOE Ta TOTO, XTO IIPOTIOHYE CBOIO THTEPIPETAIIIIO.

Came miJ1 yac OLIHIOBAHHS HEPIAKO MPEIMETOM OLIHKHU CTA€ CIIBBIIHOIICHHS
dbopmu Ta 3micTy 00pazy TBOpY. Hepinko 1o 1€l rapMoHii CTaBIASATHCS K JI0 MPOSIBY
€CTeTUYHOIO0 B MHUCTEUTBI TaHIlO. Hackinmbku Kkpaca pyxiB CHIBBITHOCHUTHCS 3
00pa3oM Ta 3 My3HKOIO.

[To-mepimie, 3MICT TaHIIOBAJIBHUX TBOPIB 3aBKIM MAa€ BUKIMKATH BITIYTTS
Kpacu. Tak BBakalOTh KMUTAaWChKH HAyKOBIIl B ramy3i xopeorpadii (®eii ['yamxes,
2019; Csao Aubxya; Cy Ha, 2020). YueHi BKa3ytOTh, 1110 3MICT TaHIIOBaJIbHUX TBOPIB
— IIe CYKYIMHICTh TYMOK Xopeorpada, 1110 CKIaTa€ThCs 3 MIPEAMETY, TEMHU, XapaKTepy,
CIOKETY Ta JOBKULIA, SIKE 3aBKIM NOpyd 1 CYNpPOBOMXKYye moauHy. Lle enHicTh
«ICTUHW» Ta «100poTw». CTBOPEHHS TAHIIO MOBHHHO BIJANOBIAATH OO0'€KTUBHOMY
3aKOHY PO3BUTKY CYCIIJIBHOIO KUTTS, a CIIPABKHE 1 TUIIOBE B1OOpaKEHHSI YKUTTEBUX
peaiiB — 11e He TUTbKH BIATBOPEHHS OPUTIHAIBHOTO TAHIIOBAJILHOTO MaTepiaiy, a i
ABTEHTUYHICTh COILIAIILHOTO KUTTS JIFOAWHHU SIK TaKOi.

HactymHa Te3a, Ha sKy BKa3ylOTh HAyKOBII — QopMa Kpach CTBOPCHHS
TaHIIOBAJILHUX TBOPIB.

Bupa3 TtaHIoBadbHUX TBOPIB — II€ €KCTepHai3allis JyMOK Oaermeicrepa,
fioro 0a4eHHS TOTO, IO CYIPOBOKYE TaHEIlb, SKMM YMHOM 30aradeHa ioro ¢opma.
dopmarbHa Kpaca CKIAJAEThCS 3 TPhOX ACTIEKTIB: MaTepialbHUX MaTepiaiaiB, METOIIB
MOJICJTIOBaHHS Ta OCHOBHUX 3aKOHIB. TaHelb € HOCIEM JIIOMUHU 1 BUPAXa€ MOUYTTA
yepe3 XymoKHI pyXxyd. BUMOTHW TaHIIO 10 JIIOACHKOTO Tija B TaHIl TaKOXX MAaloTh
BIIMOBIJIaTH NMEBHUM BUMOTAM: PICT TaHIIBHUKIB, IPOMOPIIIi, 30BHINIHINA BUIIIA, BIK
ToIo. Taki BUMOTU 3yMOBJIEHI €CTETUUYHUMHM YSABJIECHHAMHM 1100 MHCTEITBA TAHIIIO
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Ta TMEBHUX aMmIllya, a TakKoX ecTeTHyHuxX norped ayautopii. [lo-gpyre, pyxu
JIIOAICBKOTO Tijla MOBUHHI OyTH TPHUKpAIICHI, pUTMIYHHUMHU Ta TEXHIYHUMH, a CTHIIb
MMOCTAaBH TMOBUHEH OyTH €CTETUYHUM Ta THUIOBUM. Y TOH K€ 4ac TaHEIb TaKOX
BHMArae ro€HaHHs HaBUYOK, PO3BUTKY MOTEHLIMHUX MOXIIUBOCTEH JIIOJCHKOTO Tija
Ta MOJIIMIIIEHHS €CTETUYHOT I[IHHOCTI Ta €CTETUYHOTO BILTUBY TAHIIIO.

AJle CipaBKHIO €CTETUKY Ta Kpacy HaJlaloTh HABUYKM BUKOHAHHS, MAaHCTEPHICTb.
TyT BKE Ha TIepIIUi IIJIaH BUXOIUTh BUKOHABEIb. Pa3oM 3 TUM OajieTMecTep y CBOIM
TBOPYOCTI PO3pPaxoBy€e HA Ti a00 T1 MOXKJIMBOCTI BUKOHaHHS. My3HKa, OJIsT, peKBI3UTH,
OCBITJICHHsI, Ha0Ip TOIIO TAHIIO TaKOX € JOIMOMDKHHMM 3aCO0OM IMpEe3eHTAallli TaHIIIo,
Ha SIKI pO3paxoBye OaneTMeilcTep. AJjie TOJIOBHE — MAaCTEpHICTh BTUIEHHS 00pa3zy
came BUKOHABIISIMH.

Tperii mpuHUMO, HA SKAA 3BEpTAOTh yBary HAayKOBIl ~ CTOCOBHO
KOMITO3UIIIHHOTO MHCIICHHA OajeTMeicTepa — 1€ CHOJyYaHHsS «BHYTPIIIHBOI Ta
30BHIIIHBOI» KPAacH Y CTBOPEHHI TaHIfO. TYT MaeTbCsl Ha yBa3l «BHYTPIIIHEY», K
IMOOKE 3aHYpEHHs B 00pa3, B Mpo0siemMy, BIAUYTT ii Ta BIACHOTO CTaBJICHHS J0 Hel,
MOIIYKY BJIACHOTO BTUIEHHS 00pa3y caMme uepe3 BHYTPIIIHI TMEPEKUBAHHS SK
0COOMCTOCTI. A «30BHILIHEY» — 1I€ BXKE Mepeaada ycixX MepexuBaHb, CTaBIE€Hb, EMOLIN
3aco0amu xopeorpadiuHoi JEKCUMKHU, IJIACTUKH, THTOHAI(ll Ta AaKTOPCHKOI TPH.

VYce ne U mopomkye €aHICTH (popMu 1 3MICTy XopeorpadiqHoro TBOpY, IO
CKJIAJIa€ MOTO €CTETUKY, KOTO Kpacy.

BucHOBKHU:  XYyIOXHBO-KOMIIO3MIIIHHE  MHUCJIEHHS  OaneTmeiicrepa  —
cnenudiuHa TBopya (axoBa SKICTh, SIKA XapaKTEPU3YEThCSA OlepaliiHuMU
MUCJIEHHEBUMHU TIPOIIECAMH, SKI CYMPOBOKYIOTH TBOPYY IOCTAaHOBOYHY pPOOOTY
OaneTmelicTepa, WO TIPYHTYEThCS HA HAKOMUYEHOMY JIOCBIAI MEPEKUBAHHS,
OCMMUCIICHHSI, YCBIIOMJIEHHSI JKMTTEBUX peajidi, y TOMY YHCIl, BIAOUTUX y PIZHHUX
TBOpaxX MHCTELTBA, 3a/JI1 BTUICHHS B XopeorpadiuHi oOpa3u Ha OCHOBI €CTETUYHUX
MPUHIUIIB CIIOIYYEHHS (POPMHU 1 3MICTY B KOMIIO3HULIIT TAHLIO.
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banr HanbHaHDb,

3100yBaydKa TPEThOTro (OCBITHRO-HAYKOBOTO) PiBHS BHUIIIOi OCBITH,
HepxaBuuii 3aknaj «IliBneHHOYKpaTHCHKUI HAlllOHATBHUNA
negaroriyauil ynisepcuret iMeHi K. J[. Yiunacskoro»

METOJIUYHI ACHEKTH ®OPMYBAHHSI
BOKAJIbHO-BUKOHABCBKOI CAMOPEI'YJISILIII
MAWBYTHIX MATICTPIB MY3UYHOI'O MUCTEIITBA

Pesynbprat MUKAUCHUIUTIHAPHOTO HAYKOBOTO JTUCKYPCY 3acBIAUMIIM, IO
MelaroriyHa JisUIbHICTh BUMArae BiJ MalOyTHHOTO BHKJIaJaya BOKATy €(heKTUBHOTO
yopaBliHHS c000t0 (ToOTO mpodeciitHol  camoperyisiii), 1o mnependaydae
YCBIJIOMJICHHS BJIACHMX MOTHBIB, MOYYTTIB 1 Jid, CIHPOMOXKHOCTI iX JOIIJILHUX
BHJIO3MIH B yMOBax JHJAKTHYHOI Ta KOHIEPTHO-BUKOHABCHKOI MiSTTBHOCTI
BIJITIOBITHO 10 BUMOT CHUTYaIIii.

Hamy yBary npuBepHYJM Takl acneKkTH NpoOiemMu (pOpMyBaHHS BOKAaJIbHO-
BUKOHABCHKOI CaMOpEryJislii MaiOyTHIX MaricTpiB MY3WYHOTO MHUCTEUTBA, SK
YCBIJJOMJICHHS BJACHUX HaMIPiB 1 LIJIECOPSIMOBAHE TJIaHYBaHHS BOKAJIbHO-TEXHIYHHUX
T Ta BOJIOJIHHSI CO0OI0, CBOIMM €MOIIISIMU B €KCTPEMaIbHUX YMOBAaX KOHIIEPTHOTO
BUCTYILY.

[TomanpIin qOCHIKEHHS 3aCBITYIIIN, 0 B PO3BIIKAX KUTANCHKUX HAYKOBIIIB
cepell BOKaJbHO-TIEAArorYHUX MpoOjeM HaiuacTime AOCTIIKYIOThCS TEXHOIOTIUHI
aCMeKTH CIIBY, SIK OT: BOKaJIbHO-TEXHIYHI NPUHIUIHN, METOIU 3BYKOYTBOPEHHS,
0COOJIMBOCTI BOKAIBHOTO TUXAHHS, BUKOPUCTAHHS PE30HAHCHUX MOPOKHHUH TOIIO. Y
Kurai icHye TakoX HHM3Ka IOCHIKEHb Y cepi My3WMYHOI MCHXOJOTII, 110 BUBYAE
3aKOHOMIPHOCTI TICUXOJIOTIYHOT MISUTBHOCTI JIFOJUHU y BOKaJbHOMY MHUCTEUTBI. Y
IIbOMY KOHTEKCTI CITIB MOXHa OXapaKTEepU3yBaTU SK CKIATHUN TICUXOJIOTTUHUN
MPOLEC, 1O 3A1MCHIOETHCS M1 BIUIMBOM 00’ €KTUBHUX 1 Cy0’€KTUBHUX YMHHHKIB.

OTxe, 3 00 €KTUBHOI TOYKH 30py Ha Ball CLIEHIYHUN BUCTYI BIUIMBAE HOTO
Oe3mocepenHd OLIHKa ayJIUTOPIEI0 SIKOCTI 3BYKOBHUIOOYBaHHs, BIJIOBIAHICTb
OCBITJIEHHS, Bamloro ojsary tomo. O3HadeHi 30BHIIIHI (DaKTOpU OUIBIIO YH


https://kns.cnki.net/kcms2/article/abstract?v=3uoqIhG8C475KOm_zrgu4lQARvep2SAkbl4wwVeJ9RmnJRGnwiiNVnZx3ffJNGxQ6qi7NpuHLyWfzChlKRFDMAcqbnUQMbgJ&uniplatform=NZKPT
https://kns.cnki.net/kcms2/author/detail?v=PszfdZoZIYYFaZE_xClvcwTnNe55xLGEj1Y5CoL-bKglY2KYtunpLk42Zy3paYHxfYHbmQSn7GaJV0lhkLUKtnTC5nw0gLzR_nE3bj_4Ytw=&uniplatform=NZKPT
https://kns.cnki.net/kcms2/organ/detail?v=PszfdZoZIYY2WrE2iA9B908_Vhzqc2wZ4CezEJG8-JXIz1HxzGSddURDrNLrZKJCpbfSddCAf3RSlS1e7slbQcXl7xmO4gtVHASMUeyOwTqihjCueOj4Vg==&uniplatform=NZKPT
https://kns.cnki.net/kcms2/article/abstract?v=3uoqIhG8C475KOm_zrgu4lQARvep2SAkEcTGK3Qt5VuzQzk0e7M1z2CYIgI9l1_dUU6ujB5uT8mFEpXx0hCvPX8oqfYufKy1&uniplatform=NZKPT
https://kns.cnki.net/kcms2/article/abstract?v=3uoqIhG8C475KOm_zrgu4lQARvep2SAkEcTGK3Qt5VuzQzk0e7M1z2CYIgI9l1_dUU6ujB5uT8mFEpXx0hCvPX8oqfYufKy1&uniplatform=NZKPT
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MEHIIOI0 MIPOIO BIBOJIIKATUMYTH Bac 1 MOKYTh 3aBaJIMTH BUKOPUCTOBYBATH ITOBHOIO
MIpOIO CBIM CLIEHIYHHI JIOCBiJ 1 OIMTAaHOBAH1 TEXHIYHI METOJIU. I3 Cy0’€KTHUBHOI TOUKH
30py, Ha SKICTh CIIIBY BIUIMBAIOTH OCOOMCTICTh BOKaJICTa, MOro €MoIlii,
MEHTaJIbHICTh, TEMIIEPAMEHT TOIIIO.

Y MeTOauYHIN MIOMMHI HaAaMO MalOyTHIM MaricTpaM My3WYHOTO MHUCTEIITBA
KUIbKa Topaj 1oa0 (opMyBaHHS B Y4YHIB HABUYOK BOKAJIbHO-BUKOHABCHKOI
caMOperyJIsIIii.

1. Cnigi mpoBOJIUTH 3aHATTS y HEBUMYIICHIN Ta MpUEMHIN atMocdepi, KOau
TOJIOBHUM CTa€ 320X0YCHHS.

2. 3BepTaiiTe yBary Ha BUXOBaHHS FApHOTO CMIBOYOTO MEHTAITETY
3100yBayiB.

3. Po3BuBaiiTe caMOKOHTPOJIb 3100yBaUiB 13 TOYKH 30py CHUIIU BOJI Ta
XapakTepy, abu BOHU MOTJIU JTIOOUTH CIIBAaTH  0XO4Y€ Bi/JIaBAIMCh BOKAJIbHIM
JUSITBHOCTI, 3MIIHIOIOYH CBOT XY0KH1 JTOCSITHEHHS.

3.Heo0OxinHO HagaBaTH MaOYTHIM MaricTpaM My3WYHOTO MUCTEIITBA OLIbIIIe
MO>KJIMBOCTEH ISl CLICHIYHOT TPAKTUKH, IOOW BOHU MOTJIA OTPUMATH OlJIbIIIe
CIIEHIYHOI'O JIOCBITY

Bajsentnna BacsinoBuy,

3100yBauKa Ipyroro (MaricTepCcbkoro) piBHs
Buioi ocBiTH J[3 «IliBneHHOYKpaiHCHKMI
HaIllOHATBHUI MeIaroriyHui YHIBEPCUTET
imeni K. JI. YimuHCBKOTOY

I'anna PeOpoBa, kaH1M1aT MeIaroriyHuX HayK,
13 «IliBneHHOYKpaiHChKUM HaIllOHATBHUN
NeJaroriYHuil yHIBEpCUTET

imen1 K. JI. YimuHcbKOTo»

J10 MUTAHHS XYJJOXKHbO-CTUJIBOBOI KOMIIETEHTHOCTI
MAWBYTHIX BUKJIAJAYIB BOKAJTY MUCTEIIBKHUX IIKLI

AHoTanisi. ABTOPOM PO3IJISHYTO TEOPETUYHI aCHEKTH MUTaHHS XYHO>KHbO-
CTHJIbOBOI KOMIIETEHTHOCTI MaiOyTHIX BHKIJIAJayiB BOKaly MHUCTEUBKUX IIKLI.
[IpoanamizoBaHO CYTHICTh TOHSITh «KOMIIETEHTHICTBY», «CTHIBY, «XYIOKHBO-
CTHJIbOBA KOMIIETEHTHICTb». BCTaHOBIIEHO, IO XYy/10)KHbO-CTHJILOBA KOMIIETEHTHICTD
BIJIIFPa€ KIIOYOBY POJIb y CYy4aCHOMY CBITI, Ji¢ KYJbTypHE PO3MAiTTA Ta MYy3WYHI
CTWJII BUKOHYIOTh BaxuMBYy (yHKIitO. [l KOMIETEeHTHICTh mepemdavae 3/aTHICTh
pO3MI3HaBaTH, PO3YMITH 1 BUKOPUCTOBYBATH PI3HI XYAOXKHI CTHJII Ta TEXHIKH Y
BOKJIbHOMY MHUCTENTBI. KpiM 11bOro, 3HaHHS PI3HUX CTHJIIB 1 aHPIB JoroMarae
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BHUPa3HO BUKOHYBATH MY3HKY Ta PO3yMIiTH MHUCTEIbKiI BHpa3Hi 3acobu. B cyuacHomy
CBITI II1 KOMIIETCHTHICTh Ba)XJIMBa JUIA KyJIbTypHOro 30aradeHHsl 1 YCIIIIHOI
MDKKYJIBTYPHOT KOMYHIKAIIIi.

Kiio4oBi cj10Ba: KOMIIETEHTHICTh, CTWJIb, BHKJIAJadli BOKaTy, MHCTEIbKa
ITIKOJIa, Y9HI, XyI0KHbO-CTHJIEOBA KOMITETCHTHICTD.

ON THE QUESTION OF ARTISTIC AND STYLE COMPETENCE OF
FUTURE VOCAL TEACHERS OF ART SCHOOLS

Abstract. The author considered the theoretical aspects of the issue of artistic
and stylistic competence of future vocal teachers of art schools. The essence of the
concept’s "competence", "style", "artistic and stylistic competence" was analyzed.
Artistic and stylistic competence has been found to play a key role in today's world,
where cultural diversity and musical styles play an important role. This competence
involves the ability to recognize, understand and use different artistic styles and
techniques in vocal art. In addition, knowledge of different styles and genres helps to
clearly perform music and understand artistic means of expression. In today's world,
this competence is important for cultural enrichment and successful intercultural
communication.

Key words: competence, style, vocal teachers, art school, students, artistic and
stylistic competence.

[TpoBigHIM HanpsiMOM MHUCTENBKO1L OCBITH € MATOTOBKA
KOHKYPEHTOCIPOMO>KHOT'0, BCEOIYHO PO3BUHEHOTO (paxiBIsl, IKMI BOJIO/IIE€ CUCTEMOIO
3HaHb, yMiHb, HAaBHUOK Ta ()aXOBUMU KOMIIETCHTHOCTSIMHU, HASBHICTh SKUX Y
CYKyNHOCTI 3a0e3nedyarb MWOMYy BHUKOHAaHHA (YHKIIOHAJIBHUX OOOB’SI3KIB Ha
BUCOKOMY piBHI. TOMy akTyaJdbHOro 3HaueHHsi HaOyBae mNUTaHHSA (OPMYBaHHS
npodeciitHol KOMIETEHTHOCTI PaxiBIlsl, 30KpeMa B MPOIIECT BOKAIBHOI MiITOTOBKH.

[TpodeciitHa KOMIIETEHTHICTh BOKAJIICTa 3aJIe)KUTh HE TUIBKU BiJl My3UYHHUX Ta
IHTEJICKTyaJIbHUX SKOCTeW, a ¥ BiJl 34aTHOCTI /IO CaMOII3HAHHS Ta EMOIIWHO1
CaMOpETyJIAllli, BMIHHS PO3YMITH Ta YYTJIMBO pearyBaTH Ha CTAaH IHIIUX JIIOJIEH,
yepe3 My3UKy BUPaXXaTH CBOI MOUyTTs. Tomy mpodeciiiHa miAroToBka MalOyTHHOTO
BHKJIaJ[a4a BOKAJTy MUCTEIIBKOI IIKOJIM Y 3aKjIa/i BUIOT OCBITU MOBUHHA B1I0YBAaTUCS
y TapMOHIMHIN €THOCTI BOKAJIBHO-TEXHIYHOTO, XYA0KHbO-TBOPUYOTO Ta €MOIIITHOTO
PO3BHUTKY.

BaxnuBy ponb y AISUIBHOCTI BHKJIaJada MHUCTEIBKOI IIKOJIM MaroTh HOro
MpPaKTUYHI Ta TEOPETUYHI 3HAHHS MPO XYAOXKHI CTWIl, BMIHHS OpPIEHTYBaTHUCA Y
CTWJIbOBUX SIBUILAX, JOCBIJ TBOPYOi AKTUBHOCTI Yy Iid Tramy3l. OcMuUCIEHHS
(heHOMEHY CTWJII0O € OJIHMM 13 KJIIOYOBHX IIJIXOJIB JI0 BHUPIIIEHHS MpobieM
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(GbopMyBaHHS XYIOXKHIX SKOCTEM OCOOMCTOCTI BHKJIaJadya MHUCTEIBKOI IIKOJIH Ta
M1TOTOBKUA MOTO JI0 MPaAKTUYHOI JISITBHOCTI.

CTuib € KII0YOBUM MOHSTTSM, 0€3 SIKOTO HEMOXIIMBE Mi3HAHHA OYIb-SKOTO
xynoxHboro ssuma. Ha aymxy M. Ilypnmak, my3swyHuii CTWIB — L€ «CUCTEMA
MY3WYHOTO MUCJICHHS, 1IEMHO-XYI0KHIX KOHIICTIIIH, 00pa3iB 1 3ac00iB iX BTIICHHS,
AKa BHHUKAE Ha TNEBHOMY COIIAaJbHO-ICTOPUYHOMY IPYHTI 1 MOB’si3aHa 3 MEBHUM
ceitorisiom» (Illypnak, 2022, c. 8).

O. Komenna, crnuparounch Ha norisaad B. MockaneHnka, 3a3Havae, 1110
MY3UYHUH CTHJIb 1€ «IICUXOJIOTIYHO 3yMOBJIEHA CHEUU(PIYHICTh MY3HUYHOIO
MUCJICHHS, $IKa BHPAXA€TbCA BIAMOBIIHOIO CHCTEMHOIO OpTaHi3alli€el0 pecypciB
MY3UYHOTO MOBJICHHSI B TIPOIECI CTBOPEHHS, IHTEPIPETYBaHHA Ta BHKOHAHHS
My3uyHoOro TBopy» (Komenna, 2018, c. 3).

Ha ocHOBI aHaini3y HayKOBOI JIiTEpATypy MOXKEMO BU3HAYUTH MY3UYHUI CTUIIb
K TO€NHAaHHS 3aco0IB XYJOXKHBOI Ta MY3MYHOI BHMPA3HOCTI, SKMHM CKJaBCS Mij
BIUTMBOM ICTOPUYHUX COIIIOKYJBTYPHUX YMOB 1 BiOOpaka€ €CTETHUYHI MOTJISIN
PI3HUX TPYI CYCHIIbCTBA MEBHOI ICTOPUYHOI €M0XU 200 TBOPUOIO HAPAMKY.

BokanbHy kommereHTHICTh JIi YUyHbIEH po3risigae  sSK «OCOOHCTICHE
YTBOPEHHS, IO BUpPAXa€ 3JATHICTh JO SCKPABOTO BTUICHHS XYI0XHBO-0OPA3HOTO
3MICTYy MY3UYHOIO TBOPY HA OCHOBI BHKOPHCTAHHS CYKYNHOCTI BOKAJIbHO-
BUKOHABCHKUX 3HaHb, YMIHb T4 HaBUYOK, & TAKOX JOCBIAY €MOIIIHO-I[IHHICHOTO
CTaBJeHHS 70 BokasibHOro Muctentay (JIi Uynsnen, 2013, c. 4).

Ha nymky Yaii IlenueHa, XynOoXKHBO-CTUIIOBY KOMIIETEHTHICTh MOXHA
TPaKTyBaTU SIK «3JATHICTh CHEIlialicTa BUKOHYBaTH BUMOTU OCBITHBOI NMPAKTHKH,
TOOTO MiSITH y BIJATMOBIIHOCTI JI0 TIEBHO1 KOMIIETEHII1, CIIMPAaIOYMCh HAa CBOI 3HAHHS Ta
BMIHHS B HApHHI XyA0XKHIX cTHIB MucTelTBay (Yaii Ilenuen, 2014, c. 10).

B ocHOBY Oyab-sIKOi KOMIETEHTHOCTI MOJIATAI0Th 3HAHHS, BMIHHS, HABUYKHU Ta
3IaTHICTh 3aCTOCOBYBATH iX y HpodeciiiHii IAbHOCTI Ha BUCOKOMY piBHI. Ha
OCHOBI aHaJli3y HAYKOBO-METOIMYHOI JITEPATypu MOXKEMO 3pOOUTH BHUCHOBOK, IO
XYJ0’)KHbO-CTUIILOBA KOMIIETEHTHICTh BUKJIaJlaya BOKAITY IPYHTYETHCS Ha XyI0KHBO-
TBOPYMX YMIHHSIX, JIO SIKMX, CIIUPAIOYMCh HA fociimkeHHs Yait [lenuena BimHOCHMO:
BMIHHSI CTUJILOBOTO aHaJi3y MY3UYHHMX TBOPIB, BMIHHS 3HAXOJUTH CTHJIbOBY €JIHICTh
Ta CTWJIbOBY BIIMIHHICTh BUKOHYBAHUX TBOPIB, BMIHHSI BCTAHOBJIIOBATH BIJTHOIIICHHS
MY3WYHOTO TBOPY JO MEBHOTO CTUJIIO, & TAKOX I1HTEpIpeTaliiiHi, TOOTO My3HYHO-
tBOpuYl BMiHH#A (Yaii [lenuen, 2014).

BMiHHS CTHJIBOBOTO aHami3y BOKaJIbHUX TBOPIB 3aJICKUTHh BiJ HAsSBHOTO
Te3aypycy, aJpKe YuM OUThIIMM OOCATOM 3HAHb BOJIOJAIE BUKIJIANay, TUM Kparie
B11I0YyBAETHCS aHATITHKA CIIPUITMAHHS.

BMiHHST BCTaHOBJIIOBATH CTUJIBOBY €IHICTH a00 BIJIMIHHICTh BUKOHYBAaHUX
TBOPIB, BMIHHS BCTAHOBJIIOBAaTH HAJIEKHICTh TBOPY 1O IEBHOIO CTUIIIO TaKOX
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IPYHTYIOTbCSI Ha EMIIPUYHUX 3HAHHAX, B SKUX aKyMYJIOIOThCS BpaXEHHS Bij
CIIpUHMaHHS XYJI0)KHBOI (POpMH, €MOIIIHHI peakilli, XyA0KHbO-00pa3Hi acoriialii Ta
XyI0)KHBO-00pa3HUil JOCBIJ CIUIKYBaHHS 3 My3WYHUMHU TBOpaMu. Bukiamad, skwid
BOJIOJII€ BWINECO3HAUYCHUMH BMIHHSIMH, 3[aTHUW BHUSIBUTH HAJICKHICTh KOXKHOTO
KOHKPETHOT'O TBOPY JO MEBHOTO ICTOPUYHOTO, €THIYHOTO, KaHPOBOTO, a 1HOMI U A0
1HIMB1AYalIbHOTO CTHIIIO.

OTxe, XylIOXHbO-CTHJIbOBA KOMIIETEHTHICTh BHUKJIaJaya BOKATy BKIIIOYA€E B
cebe O0O0I3HAHICTh WIOAO PI3HUX MY3WYHHUX CTHJIIB 1 JKaHPIB, IO JIO3BOJISE
BIJIMOBIAATH Ha TOTpeOM Ta iHTepecH Y4HIB. Bukiamay moBMHEH MaTH TIHMOOKI
3HaHHA TMPO BOKAJIbHI TEXHIKM, a TAaKOX BMITH HaBYaTH 1 KEpyBaTH PO3BUTKOM
BOKAQJIBHUX 3/J10HOCTEH YYHIB y PI3HMX CTHJISIX, BKJIIFOYAIOYM TOM, POK, JI’Ka3 TOLIO.
Kpim Toro, BuWKIagad TMOBHHEH OyTH 3MaTHWA JOMOMAaraThd YYHSIM BHPa3HO
BUKOHYBATH BOKaJbHI TBOPH BIJMOBIAHO JO CTWJIO, HAJaBaTU MOPaaAH 1100
iHTeprpeTanii Ta TEXHIKH JUIsl KOXKHOTO >KaHpPy, TUM CaMHUM pO3BHUBAIOYM IXHIM
TBOPYMIM MOTEHITIAT Ta MY3H4HI 310HOCTI.
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