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3acimanas Ne  Bix 2023 p.).

Jlyk’ssnuenko 1. O.

MetoandHi peKOMEH/IAIIi 10 TPAKTUIHUX 3aHATh Ta CAMOCTIHHOT POOOTH 3 TUCITUTIIIHU
«CyuacHa miteparypa Benukoi bputanii Ta CIIIA ta Meroauka i BUKIagaHHSD» (IS
3100yBayiB Ipyroro (Maricrepcbkoro) piBHs BuIoi ocBiTH crell. 014.02 Cepenns ocBita

(Moga 1 3apy0OixkHa JniTepaTypa (aHriiiiceka)). YHiBepcuteT YmumHcbkoro. Opaeca, 2023.
77c.
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“If one cannot enjoy readiag

a book over and over aqain,




Kypc copsimoBanuii Ha O3HallOMJIEHHS 3100yBayiB BHUIIOiI OCBITHM 3 OCHOBHUMH
TEHJEHUIAMH, JITEPATYpHUMHU HalpsiMaMH Ta T€UIIMH Yy HOBITHIN jdiTeparypi Benunkoi
bpuranii ta CILIA B kinmi XX - Ha nouatky XXI ct. (3 1970 p. 70 chOTr0oH1), OCHOBHUMU
pucaMu, CWIBHUMH 1 CJa0KMMH CTOPOHAMM IMX JITEpAaTypHUX SBUI AaHIJIO-
AMEpPUKAaHCBKOI JITEpAaTypy 3a3HAYEHOro IMepioay, 3 PENpe3eHTATUBHUMH TBOPAMHU
OpUTAHCHKOTO Ta aMEPUKAHCHKOTO MUCHMEHCTBA JIPYroi MoJoBUHU XX - moyaTky XXI
CT, @ TAKOXX 3 3aTraJIbHUMU MUTAaHHSIMU METOAUKH HaBYaHHS JTiTepaTypH. BuBueHHs Kypcy
MOKJIMKAaHE PO3BUBATU 3/II0HOCTI 3700yBaviB aHaNI3yBaTH MPOOJIEMH CY4acHOI aHTJIO-
aMEpPUKaHCHKOI JIITepaTypH, 1ACHTU(IKYBaTU TEHACHIIT PO3BUTKY 1 CBOEPITHOCTI
JITepaTypHOro TMPOIECy, €CTETUYHI Teopli, HampsiMU, CTUII, *aHPH, 3A1ACHIOBATH
MOBHOIIIHHUYM aHaNI3 XyI0KHBOTO TBOPY, 1 KOPUCTYBATHCS HAOYTOIO CUCTEMOIO 3HAHB 3
METOAMKHY BUKJIAJIaHHA JIITEpaTypH y BUKJIaJaHH] IUCHUIUIIH TPEIMETHOI ramy3i.

Mema mnasuanvnoi Oucyunninu: O3HAWOMUTH 3700yBayiB BHUIOI OCBITH,
MalOyTHIX BUMTENIB aHTJIINCHKOI MOBU Ta JIITEPaTypH 3 PENPE3CHTATUBHUMU TBOPaAMHU
OpUTAHCHKOTO Ta aMEPUKAHCHKOIO MUCbMEHCTBA JIPYroi NojJoBUHU XX - moyaTky XXI
CT., 13 Cy4aCHHM CTaHOM PO3BUTKY JiTeparypu Bemmkoi bpuranii ta CILIA, 3 ii inesmu Ta
JOCSITHEHHSIMHM, $IKI MaJld BIUIMB HAa PO3BUTOK KYJBTYPH Ta CYCIUIBHOTO >KHUTTS;
PO3BUHYTH 3JaTHICTb 3700yBayiB MPOBOJUTH JITEPATYPHO-KPUTHUHUNA  aHaJI3,

mpoOJieMHe 31CTaBIIEHHS M IHTEPIPETAIlI0 XYJA0KHBOTO TBOPY B acmekTi (hopMyBaHHS



0COOHMCTOCTI KOMIIETEHTHOT'O BUMTENSI aHTIIMCHKOT MOBH Ta JIiTeparypu; chopMyBaTH B
HUX PO3YMIHHA crieu(iKH METOAUKH BUKJIAJaHHS JITEpaTypH SIK BaXJIMBOI CKJIaJ0BOI
dhaxoBoi peaizailii BYUNTEIS MOBH Ta JIITEPATYPH.

Ilepeoymoeu onsa eueueHHs Oucyunainu: sl BABYCHHS HABYAIBHOI TUCITUTIIIHU
«CyuacHa miteparypa Benukoi bpuranii ta CHIA Ta Meromuka ii BUKIAJaHHS»
3100yBayl BUIIOI OCBITH MAIOTh ONAHYBaTH 3HAHHS 3 TAKMX HABYAJIBHUX UCUHUILIIH, K
«IcTopis 3apyOixHOT JiTepaTypn», «IcTopis MiTEpaTypr OCHOBHOIO 1HO3EMHOIO MOBOIOY,
«AxTyanbpHi po0aeMu 3apyODKHOI JliTeparypu», «MeToiuka BUKIaJaHHs aHTIIHCHKOT
MoBH y mnpodinbHiK mkomt Ta 3BO», «llemarorika npoduibHOI Ta BHUINOT HIKOJWY,
«IIcuxonoris npo@iIbHOL Ta BUILOT IIKOJIW.

Ouikysani npozpamHui pe3yiomamu HAGUAHHA:

[IPH 6. BukopuctoByBaTH 3HaHHSA 3 METOJUKHM BHKJIAQJAHHS AHIJIINCHKOI MOBH 1
3apyODKHOI JITepaTypd y BUKJIAJaHHI JUCIMIUIIH MPEAMETHOI Taiy3i, GopMyBaTH y
3100yBayiB OCBITH MPEIMETHI KOMIIETEHTHOCTI, 3ACTOCOBYBATH M1KITPEIMETHI 3B'sI3KH Ta
IHTErpaLiio 3MICTY PI3HUX HABYAJIBHUX MIPEIMETIB.

[TPH 12. AmnamizyBaTu axkTyajbHI TpoOJeMH 3apyOiKHOI JiTepaTtypu, 30KpemMa
AHTJIACHKOT Ta aMEPUKAHCHKOI, 1M€HTU(IKYBAaTH TEHJIEHLII PO3BUTKY 1 CBOEPITHOCTI
JTEpaTypHOTO MPOIIECY, €CTETUYHI Teopii, HAMpsSAMH, CTHII, >KaHPU, THTEPIPETyBaATH
3MICT JIITEPATypUX TEKCTIB.

[TPH 13. BukopuctoByBaTH HEOOX1AHUI THCTPYMEHTApPiH sl IPOBEICHHS HAYKOBO-
nochnigHoi  poOOTH,  TOB’sA3aHOI 3 JIHTBICTUYHHMH,  JITEPATypO3HABUYMMH,
JIHTBOAUAAKTHUYHUMH Ta METOAMYHUMH TMpoOieMaMu 3 JOTPUMAHHSIM BHMOT
aKaJeMIgHO1 TOOPOUYECHOCTI.

Ouikyeani pezyromamu HAGYAHHA OUCYUUNTTHU:

3Hamu: OCHOBHI TEHJIEHIIIi pO3BUTKY JiTepaTypHOro npouecy Benukoi bpuranii ta
CIHIA mepiomy, 110 BHUBYAETHCHA, cCrenudiky CydacHOro OpPUTAHCHKOTO Ta

aMEpUKaHCHKOTO IMCBbMEHCTBA, a TAKOX ECTETHYHI Teopii, HAmpsSMH, CTHII, YXKaHPH;



OCHOBHI (DaKTH KUTTA 1 TBOPUYOCTI PENPE3CHTATUBHUX MUChbMEHHUKIB Bemmkoi bpuranii
ta CIIA apyroi nonoBuan XX - movyarky XXI cT., CTUIIBOBI TIOMIHAHTH iX TBOPUYOCTI;
3MICT TBOpIB, III0 BHBYAIOTHCS, IX JKAHPOBO-CTHUJIHLOBY CBOEPIAHICTH, MICIIE B
JITepaTypHOMY MPOILIEC, iX XapaKTepHI PUCH, BAXIUBI B aCMEKTi JITEPaTypO3HOBUOTO
aHami3y, iX 3HAYEHHsS /I HAaIllOHAJBHOI Ta CBITOBOI KYJbTYPH; aHIJIIHCBKOMOBHY
CrieliaJIbHy TEPMIHOJIOTII0 B Taiy3l JITepaTypo3HaBCTBa; (OPMHU 3aHATh, TUIIOJIOTIIO
YPOKIB 3 jiTeparypu, crenudiky BUKIAAaHHSI OKPEMHX PO3IUIIB JITEPATypHOI OCBITH
(6iorpadis MUICELMEHHUKA, XYI0KH1 TBOPH Y TXHIN poAoBIH crienudilli, OTJIsSI0BI TEMH),
€Tany BHUBYEHHS TBOPY; METOAU 1 METOAUYHI NPUMOMH BUKIAJAHHS JITEpaTypH, SKi
3aCTOCOBYIOThCA y cTapiliid mpoduibHii mkoii ta 3BO.

ymimu: KPUTUYHO OCMMCIIOBATH MpoOJEeMH CydacHOI OpUTaHCHKOI Ta
aMEpPUKaHCBKOI JIITepaTypu, MPOYUTAHI TBOPH, IIEHTU(DIKYBATH Ta XapaKTEpU3YyBATH
TEHJICHIIIT PO3BUTKY 1 CBOEPITHOCTI JliTepaTypHoro mnpoiiecy Benukoi bpuranii ta CILIA,
a TaKOXX €CTeTUYHI Teopii, HANpsIMU, CTUJI, KAHPHU; IHTEPIPETYBATH OCHOBHI (DakTu
KUTTS 1 TBOPUOCTI OPUTAHCHKUX T4 aMEPUKAHCHKUX NMHCbMEHHUKIB JIPYroi MOJOBUHU
XX - mouatky XXI cT. BiiOBIIHO HOTO/ii MiTEpaTypHOI MISIIBHOCTI; BUKOPUCTOBYBATH
PI3HI BUAM aHaNi3y JIITEpaTypHUX TBOPIB NUcbMeHHUKIB Benukoi bputanii Ta CILIA y
KOHTEKCTI aKTyaJbHUX BUMOI' Cy4aCHOTO JIITepaTypO3HABCTBA, BU3HAYATH 1X YKaHPOBO-
CTHWJIOBY CBOEPIIHICTH, MICIIE B JITEpATypHOMY MpOLIECi, TpaaMIli i HOBATOPCTBO,
3B'130K TBOPIB 13 (oibKIOpoM, MidoJiorieto, peniriero, dinocodiero, 13 CyCHiIbHO-
HNOJITUYHUMHU TMpPOLIECAaMU Ta €THUYHUMHU 1 €CTETUYHUMH TMOIJIsAJaMU MHCbMEHHHKA,
3HAYeHHS JJIs1 HAI[lOHAJBHOI Ta CBITOBOI KYJBTYPH, IHTEPHPETYBATH iX 3 ypaxyBaHHIM
BUMOT HOBOI HAYKOBOI MapaIuTrMH; TPOBOJAUTH CAMOCTIHE BUBYCHHS IIUPOKOTO CIIEKTPY
JDKepes 3 MpoOJeMaTUKH Kypcy, BUKOPUCTOBYBATH BIAMOBIIHUI 1HCTPYMEHTapiil Juist
MPOBEJCHHS  HAYKOBO-JOCHIAHOI  po0OOTH, TIOB’sA3aHOi 3  JITEpaTypO3HABUYUMHU
mpoOjemMamMu, Ta OQOPMITIOBAaTH pe3yJjbTaTH BIAcHOI poboTu y ¢opmi JOMOBIIEH,

MIpPE3eHTAallli, JIITepaTypHUX KOMEHTapiB, OMOPHUX CXEM TOIIO; PO3POOJATH TUIAHU-



MPOCTIEKTH MIATOTOBKK JO JIEKI[li, MPaKTUYHOTO, CEMIHAPCHKOTO 3aHSTTS, IJIAHU-
KOHCIIEKTH YPOKIB 3 JIITEpaTypH, IHTErPOBAaHUX YPOKIB aHTIIMCHKOI MOBHU Ta 3apyO01KHOT
JiTepaTryp; JoOWpaTH Ta BHUKOPHUCTOBYBATH TPAJAMIIINHI Ta I1HHOBAIIMHI OCBITHI
TEXHOJIOr1l, METOAM W METOAWYHI MPUHOMU HAa YpOKaxX, JEKIIHHUX, MPAKTUYHHX,
CEMUHAPCHKUX 3aHATTSAX 3 JITEpaTypH BiIMOBITHO A0 MUJAKTUYHUX I1JI€H 3 ypaXyBaHHSIM
MICUXOJIOTIYHUX Ta BIKOBUX OCOOJIMBOCTI CIIPUHMAHHS XYJI0KHBOTO CJIOBA.

VYHachigoK MOCATHEHHS pe3yJbTaTiB HAaBUAHHS 3100yBadi BHINOI OCBITH MAalOTh
OMaHyBaTH TaKi KOMIETEHTHOCTI:

3azanvni Komnemenmuocmi:

3K 02. 3paTHICTh BUSBISATH [IOBAry Ta IHYBaTH YKPAiHChKY HalllOHAJIbHY KYJIBTYpY,
0araToMaHITHICTh 1 MYJIBTHUKYJIBTYPHICTh Yy CYCHUIbCTBI; €(QEKTUBHO BHUPINITYBATH
3aBJaHHS TE€IaroTiYHOi JISJIBHOCTI TIJ 4Yac TO3UTUBHOI B3aeMOIi 13 CyO’€KTaMu
OCBITHBOT'O IIPOLIECY-TIPEICTABHUKAMU PI3HUX KYJIbTYD.

3K 05. 31aTHICTh 10 aOCTPaKTHOTO MUCJICHHS, aHaJli3y Ta CHHTE3Y.

3K 06. 31aTHICTh YUYUTHUCS 1 OBOJIOAIBATU Cy4YaCHUMH 3HAHHSMH, 3aCTOCOBYBATH iX
y MPaKTUYHUX CUTYaIlIsIX.

3K 07. 3maTtHicTh A0 MONIYKY, 00pOoOeHHs Ta aHa13y 1H(QopMallii 3 pi3HUX JKEpelL.

CneuianvHi KoOMnemeHmHoOCMi:

CK 05. 3marHicTh KOPHUCTYBAaTHCS HAOYTOI CHCTEMOIO 3HaHb 3 METOJUKH
BUKJIAJIaHHA aHTJIHACHKOI MOBH 1 3apyOIKHOI JIITEpaTypH, IHTETPyBaTH iX 31 3HAHHAMHU
THIITMX TUCIMILIIH, OTIEPYBATH CIEI1aTbHO0 TEPMIHOJIOTIEIO Ta BAKOPUCTOBYBATH (haXOBi
3HaHHS 17151 GOpMYBaHHS y 3100yBaviB KJIOYOBUX IHIIOMOBHUX KOMIIETEHTHOCTEH, 110
BIJIMIOBIJIAI0Th IXHBOMY OCBITHBOMY PIBHIO Ta OCBITHIM MOTpPEOaM.

CK 08. 3gaTHICTh KOPUCTYBAaTUCh HAOYTOIO CHCTEMOIO 3HAHbB 3 JIITEPATYPO3HABUMX
JUCIUIUTIH, ONEepYyBaTH JIITEPATypO3HABUOIO TEPMIHOJIOTIEID, aHATI3yBaTH JITEPATYpHI
TBOPH/SIBUILIA B TIPOIIECI HABYAHHS aHTJIIMCHKOI Ta 3apyODKHOT JITEpaTypH y 3aKiianax

3arajgpbHOI CepeIHbOI, (axOBOi MEPEBUIIOT Ta BUIIOI OCBITH, KpUTUYHO X OIIHIOBATH 3



TOUYKH 30pY HE TUIbKH HallIOHAJIBHOT KYJIBTYpH, ajlle il MKKYJIbTYPHOI 3HAUYIIOCTI.

CK. 09 3naTHicTh 371HCHIOBATH HAyKOBHM aHali3 1 CTPYKTypyBaHHS MOBHOTO /
MOBJICHHEBOTO U JIITEPATypHOrO MaTepially B OCBITHbOMY IMpOIECi 3 ypaXyBaHHSAM
KJIACUYHHUX 1 HOBITHIX METOJOJOTTYHUX MPUHIUIIB i MOJIEIIOBATH 3MICT HABUAHHSI.

Mixycoucuunninapui 36’a3ku: nependavarOThCA 3B’ A3KM 3 TAKUMH HaBUYaJIbHUMHU
JTUCLUIUTIHAMH, SK-OT: «AKTyajabHI mpoOsieMu 3apyODKHOI Jiteparypu», «Teopis Ta
MpaKkTHKa MOBHOI KOMYHiKaIlii (aHTriIiiickka MOBa)», «AHTIINACbKAa MOBa (MPAaKTHYHUN
Kypc)», «MeToaoJoriss HayKOBOTO JOCHiKeHHs», «lHdopMariitHi TexHoJorii 'y

METO/MII BUKIIQJaHHS aHTJIIMCHKOI MOBH Ta 3apyO1KHOI JIITEPATYPH».



TEEPEAIK
XYDOXNKHIX TROPIB
DAL YUTAHHL
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0008’a3K061 Xy00tcHi meopu (0y0b-aKe 6UOAHHA).

IIncbMeHHUK Tip
Ackroyd, Peter “The Last Testament of Oscar Wilde”
Ali, Monika “Brick Lane”

Angelou, Maya

“The Complete Collected Poems of Maya Angelou”

Barnes, Julian

“The Sense of an Ending”

Collins, Suzanne

“The Hunger Games”

Fielding, Helen

“Bridget Jones’s Diary”

Gaiman, Neil

“Coraline”

Green, John Michael

“The Fault in Our Stars”

Gregory, Philippa

“The Other Boleyn Girl”

Heinlein, Robert Anson

OJIMH 3 TBOP1B MUCHMEHHHUKA 32 BUOOPOM 37100yBaya,
PEKOMEHI0BAHO

“Double Star”

“Citizen of the Galaxy” a6o

Harris, Joanne Mich¢le Sylvie

“Chocolat”

Ishiguro, Kazuo

“Never Let Me Go”

Le Guin, Ursula Kroeber

“The Ones Who Walk Away from Omelas”

Mayers, Walter Dean

“Monster”




McEwan, lan Russell

“Amsterdam”

Morrison, Toni

“God Help the Child”

Pratchett Terry
(Sir
Pratchett)

Terence David John

OJIVH 3 TBOPIB MMMChbMEHHHUKA 32 BUOOPOM 37100yBaya,
pekoMenioBaHo “Good Omens” y cmiBaBTOPCTBI 3

Neil Gaiman

Roth, Philip Milton

“The Human Stain”

Roth, Veronica

“Divergent”

Townsend, Susan Lillian “Sue”

Adrian Mole series (omguH 3 TBOpIB IHUKIY 3a
BHOOpOM 3100yBaua, pekoMeHaoBaHo ‘“The Secret

Diary of Adrian Mole, Aged 13 3/4”)

Weisberger, Lauren

“The Devil Wears Prada”

Jlooamkosi Xy00scHi meopu, peKoOMeHO08aHI 0151 O3HAUOMIEHHA™ .

IIucoMeHHUK

TBip

Barnes, Julian

“England, England”

Cormier, Robert Edmund

“After the First Death”

DeLillo, Donald Richard

“White Noise”

Gibson, William

“Neuromancer”

King, Stephen Edwin

OJIVH 3 TBOPIB MMChbMEHHHUKA 32 BUOOPOM 37100yBaya,
pexomenoBano “Firestarter” a6o “The Mist” a6o

“Pet Sematary”

Koontz, Dean Ray

OJIVH 3 TBOPIB MMChMEHHHUKA 32 BUOOPOM 37100yBaya,
pexkomermoBano ‘“‘Phantoms” abo “Watchers” a6o
“Cold Fire”

Lodge, David John

OJIVH 3 TBOPIB NMMChMEHHHUKA 32 BUOOPOM 37100yBaya,

pexomenoBano “Deaf Sentence”
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https://en.wikipedia.org/wiki/God_Help_the_Child

Mieville, China Tom “The Scar”

Rushdie, Salman OJIVH 3 TBOPIB MUChMEHHHUKA 32 BUOOPOM 37100yBaya,
(Sir Ahmed Salman Rushdie) | pekomenmoBano  “Midnight’s  Children”  a6o

“The Enchantress of Florence”

* Teopu, wo npedcmagneHo y nepeniky 000amKo8ux, He € 0008 I3K08UMU OJisL YUUMAHHS,

ane peKkoMeHO08aui 05 o3HatiomenHs. Lli meopu po3ensioaromecs Ha 02751008UX TEeKYIsX.
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=V
WODEHHUK YUTAYA:

CTPYKTYPA TA
PEKOMEHDAYIT

[IlogeHHUK 3aMOBHIOETHCS I1J1 YaC YUTAHHS TBOPY 1 € MOMIYHUKOM JIsI aHAJI3Y Ta
OTIpPAIIOBaHHS MPOYUTAHOTO. BeneHHs YWTAIbKOTO IMOJACHHMKA JIOTIOMara€ 4YuTaTH
YCBIJJOMJICHO, BUAUISITH TOJIOBHE Ta IPYTOPsIIHE B TBOPI, OIIHIOBATH MO/I1i 1 IEPCOHAXKIB,
BHCJIOBJIFOBATH CBO1 €MOIIiT 1 MOYYTTA BiJl IPOYMUTAHOTO, Kpallle 3aram’ ITOBYBaTH (PaKkTH,
CTPYKTYPYBaTH OTpUMaHy 1H(POpMaIlisl, JAKOHIYHO (POPMYIIIOBATHU CYTh.

[I{oneHHUK MOK€ BUKOPUCTOBYBATHUCS IT1]1 YaC MiATOTOBKH JJO MPAKTUYHOTO 3aHATTS

Ta Ha [TPAKTUYHOMY 3aHSATTI.

The author and his/her writing style (only key facts)

Title of the book, the year when the book was written

Time and place of action

The main characters (short description)

The plot (summary)

Social concern & themes

reading list

Features of postmodernism/metamodernism

Key discussion points (to work over at the lesson)

Remarcable quotations from the text (optional point)

Title of the book or its number in your

Your own book review

3a OaxaHHSM 37100yBau MOXE JOJAaTH [0 3alpONOHOBAHOI BHUIIE CTPYKTYpH

€JIEMEHTH, SIK1 BBa’Ka€ HEOOX1JHUMH.

12



TP axTuYrux

TEMU

3aH T

3M Tema TeMa NpakTHYHOIO 3aHATTSH Ne
Konuenryanshi ta | Ceminap. Tpagumii Ta HOBatopcTBO y Mertonauui | 1
METO/I0JIOT1YH1 BUKJIAJIaHHS JIITEpaTypH.
acneKkTy BUKIanaHHs | Ceminap-npakmuxym. Ypok JiTepatypu: | 2
o JiTepaTtypu y THUIIOJIOTS Ta CTPYKTYpa.
% crapiiii npodineHii | Ceminap-npakmuxym. TTifroToBka Ta npoBeaeHHs | 3
-% ko Ta 3BO JEKUIMHOT0, MPAKTUYHOTO, CEMIHAPCHKOTO 3aHATTS
E 3 JITepaTypHu.
?E Merononoriuni Ta | Ceminap-npaxkmuxym. llnsxu ta niteparypo3Hanui | 4
=
=

AKTyaJTbHI IUTaHHS OPTaHi3aIlii JiTepaTypHOi OCBITH y

CTapIIii po

METOINYHI aCIIEKTH
aHami3y
JITEPaTypHOTO ABOPY

y Cy4acHOMY

JTEpaTypO3HABCTBI

METOAM aHAJI3Y XYJI0)KHBOT'O TBOPY.

13




[Tpo3a ta noe3sis Benukoi bpuranii ta CIIIA

kiHmg XX — movyatky XXI cr.

[Toctkononianiz™m, | Kpyeautt  cmin. IlpobGiaema  iA€HTHYHOCTI Yy | 5
MYJIBTUKYJIBTYPAIi3M | CydaCHOMY MYJIbTHKYJIBTYpPHOMY CBIiTi. MoOHIiKa
Ta npobsiematuka | Ami «bpik-einy.
1ZICHTUYHOCTI Ceminap-npakmuxym. IlpobGrema iieHTUYHOCTI y | 6
Cy4yaCHOMY MYJbTUKYJIbTYpHOMY CBiTi. ToHi
Moppucon «boxe, 30epirait MO TUTHHY.
Ex3ucrenmionamiam, | Cemirap. EX3UCTEHIIaNpHUN poMaH y aHrio- | 7
TICUXOJIOTTYHU N aMEpUKaHCBKIN JiTepaTypl KiHIS XX — MOYaTKy
peanizMm, mariuauii | XXI crt. [en Mak’1oen « AMcrepaamy».
peanizm Ceminap-npakmuxym. Ilcuxomoridauii peanism y | 8
aHTJIO-aMEPUKAHCHKIN JiTepaTypi KiHHOS XX —
nouyatky XXl cr. Jlkyman bapuc «Biguyrrsa
3aKIHUCHHS.
Ceminap.  Mariunuit  peanisMm y  aHrio-| 9
aMEpUKaHCBKIN JIiTepaTypl MOCTMOJEPHI3MY Ta
meTamozaepHizmy. [Ixoan Xappic «11lokonany.
CyuacHuii Ceminap. Icropiorpadiunmii merapoman. ®Pumina | 10
icropuunuii poman | I'peropi «Ille ogna 3 poay boneliny.
Ceminap. benerpuzoBana Oiorpadis. Ilitep | 11
Axpoiin «3anoBiT Ockapa Yaiiabaay.
VYuiBepcutercokuii | Ceminap-npakmuxym. YHIBEpCUTETCHKHM pomMaH y | 12
poMaH aHTJIO-aMEPUKAHChKIN JiTepaTypl KiHLOS XX —
nouyatky XXI ct. ®@inin Pot «JIroaceke TaBpoy.
CyuacHuii poman st | Ceminap-npakmuxym. CydacHuit  poman s | 13

M1JUTITKIB Ta MOJIO1

foHantBa. Cpto TayHCeH UHMKI TBOpIB MPO

Annpiana Moymna. Hin ['eitman «Kopaminay.
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[Tpo3a ta noe3sis Benukoi bpuranii Ta CIIIA

kiHI XX — moyatky XXI cT.

Ceminap-npakmuxym. CydacHUH  MOJOJIDKHUM
poman. Yonrep Maitepc «Mouctp». JIxon ['pin

«IIpoBuHa 31pOK».

14

Poman-anTuyTtomnis

Ceminap. HerunoBa antuytomis. Kaazyo Icirypo

«He Binmyckait MmeHe».

15

Ceminap. MoloaikHa aHTUYTOMIS y CydacHii
aMepuKaHChKiii  JiTepatypi. Beponika  Pot

«duBeprent». Crozen Komninz «lonoani irpmy».

16

CydacHa OpuTaHChbKa
1 aMepHUKaHChbKa
JiTepaTypa Ta MacoBa

KyJlbTypa

Ceminap-npakmuxkym. OEHOMEH «UYUKIIT» 5K
Hanpsm nocTdeMiHICTChKO1 po3u. ['enen OuiaiHr
«Ionennuk bpimkur J[>xoHcey. Jlopen Baiicoeprep

«JInsiBo1 HOcuTh Praday.

17

Ceminap-npakmuxym.  DeHTe31 Ta  HayKoBa
(daHTacTUKa B aHIJIO-aMEPUKAHCHKIN JiTeparypi
ki"isg XX — noyatky XXI ct. TBopuicts PoGepra

Xaiinnaiina, Ypcynu Jle I'yin ta Teppi [Ipauerra.

18

Ceminap. JICTEKTHB Ta «KpHUMIHAJIbHE YTHBO» B
aHTJIO-aMEPUKAHCBKIN JiTepaTypl KiHLOS XX —
novatky XXI cT. (Ha MaTepialii TBOPIB 32 BUOOPOM

3100yBaya).

19
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PEKOMEHDAYIT
DO TPAKTUUHUX
3aHITO

Ta CAMOCTIUMHOL

POBOTU3A

1 3o6pakenns B3s10 3 freepik.com

- NUMAaHHA 00

002080peHHS

- YuUmMaybKuu

UJOOCHHUK

- poboma

napax

- MO3KO8Ull

wmypm

6

npakmuuirne

3060AHHS

NOBIOOMICHHS

(v cynpogooi

npesenmayii)

poboma 8

MAnux epynax

nUCbMO8dA
8I0N06I0bL Ha

3anumdaHHA
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Ceminap
Tpaauuii Ta HOBATOPCTBO Y MeTOAUIII

BUKJIAJJaHHS JIiTepaTypu

3aeoannsa:

[ligrotyiiTe mpe3eHTallilo0 3 Bi3yalli30BaHUM MaTepiaJioM Ha OJIHY 13 3alPONOHOBAaHUX

TCM.:

» Ornsn TpaAUIiiHUX METOJIB BUKIIAJIaHHS JIITepaTypu y IIKOJI/BUII (IHTEpaKTHUBHI,
TBOPYO-ITPOBI TOIIO).

» Orsii HOBaTOPCHKUX METOIB Ta MPUHOMIB BHUKJIAJIAHHS JIITEPATypH Y IIKOJI/BHUIII
(HampuKJIaa, eK3UCTECHIIIATLHO- IO 1YHa KOHIICTILIIS TOIIIO).

» Orusaa HOBITHIX 1HQOPMALIMHUX TEXHOJIOTIN Yy BUKJIAAaHH1 JITEPATypH y IIKOJ1/BHILI

(HampukJial, BeO-KBECT 3 JIITEpaTypPH TOIIIO).
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Ceminap-npaxmuxkym

§> Ypok JiTepaTypu: THIIOJIOTiS Ta
CTPYKTYpa

4

1. Tunosnorist ypokiB JITEpaTypH: KPUTHUHUM OTJIA]] ICHYIOUMX KJIacu(piKailiii.

2. OCHOBHI BUMOTH JI0 CTPYKTYpHU YpOKiB 3 miTepaTypu. Cremudika CTpyKTypu ypOKiB
JiTepaTypu Ta iX 6araroBapiaTUBHICTb.

3. KpuTepii eekTHBHOCTI YpOKIB j1iTepaTypH (a) 3ae’kKHO BiJ X CTPYKTYpH, (0) 0OpaHuX

METO/IiB HaBYaHHS, (B) y cBITII cydacHux Bumor g0 HYIII.

3asoannsn:

[TigroryiiTe MIaH-KOHCIEKT Ha OJIHY 13 3alPOTIOHOBAHUX TEM:

» IlnaH-KOHCHEKT YPOKY JiTepaTypH (HAIpUKIaa, YPOK-TIOIOPOXK, YPOK-KBECT, YPOK-
aHaji3 o0pa3Hoi cuctemMu TBOPY Tomo) /uist yuHiB 10/11 kimacy Ha Marepiaji aHIIIo-
AMEpPUKAHChKOI  JIITepaTypH MOCTMOJIEpHI3My/MeTamoiepHi3my  (Tema/TBip 3

nporpamMu Kypcy 3a BHOopom 3100yBaya).
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» IlnaH-KOHCHEKT IHTErPOBAHOTO YPOKY aHTJIIHCHKOI MOBH Ta 3apyO1HOI JiTepaTypu
mis  yuniB  10/11 k;macy Ha Marepianmi  aHTJIO-aMEPUKAaHCBKOI  JTiTeparypu

OCTMOIepHI3MYy/MeTaMo iepHi3My (TBIp 3 MporpamMu Kypcy 3a BHOOpOM 3700yBaua).
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Ceminap-npaxmuxkym
ITlinroroBKa Ta NMpoBeAeHHS JeKIiliHOTO,
NPAKTHYHOT0, CEMiHAPCHLKOI0 3aHATTS 3

JiTepaTtypu

L
BSE
=y
% e
o

1. 3aranbHomnearorivyxi Ta crenr@iuai BUMOTH 10 CTPYKTYPH JICKIIHHUX, TPAKTUIHUX/
CEMIHAPCHKUX 3aHSTh 3 JITEPAaTypH y BULII.

2. Jlektis 3 nmiTepaTypH: METOAMKA IMIATOTOBKHU 1 IPOBEJCHHS, KpUTEPIi OI[IHIOBAHHS.

3. Meroauka MiATOTOBKM 1 MPOBEICHHS MPAKTHYHOTO/CEMIHAPCHKOTO 3aHATTS 3

JiTepaTypH, KpUTepii OIIHIOBAHHS.

3asoannsn:

[TigroryiiTe (0aHAa 13 3aMPONOHOBAHUX TEM):

» Mini-nekuito «OcobmmBocTi ctrimto Hina [efimana (dapiBHi e1eMeHTH, 13€pKaIbHICTh
oOpas3iB, TMHAMI3M OTIOBI/I1, IPOHIS Ta 1H.)».

» [Inan npakTuyHOTO 3aHATTS «BpUTaHCHKUIT TyMOp Ta aBTOpChKa ipOHis y JiTeparypi

Benukoi bpuranii (Ha matepiani TBopuocti Chto Taynceny Ta Hina ['eitmana)y.
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3aeoanns 0na camocmiunoi .
KonuenryajabHi Ta
pooomu 00 memu 1

METOI0JIOTIYHI aCNIeKTH

BUKJIAJJaHHS JIiTepaTypu y

crapuriii npoguIbHIA KOJI Ta

\ 3BO

i,
N4

Po3zkpuiiTe sik MOXHA BUKOPUCTOBYBATH alIrOPITMIYHI METOJIM MpU POoOOTI HAJ OJTHUM 13

TBOPIB 3 Mporpamu kKypcy. O6epith TBip (TBOPH) Ta HAJANTE Ballli KOHKPETHI TOPaJIH.

\

3apaannsa 1:

Po3pobite Mind Map 3a gomomororo mporpamu Coggle s mpeseHTariil
YUHSIM/CTYJICHTaM OJTHOTO 3 TBOPIB 3 IPOTpaMu Kypcy.

3aBaanns 2:

Po3po6ite  iHTepakTuBHUM  Takat  «HarmionaneHa ~— crenmdika  CTAaHOBJIEHHS
NOCTMOJIEPHI3MY Ta MeTaMmoJepHi3My B Jitepatypi Bemmxoi bputanii / CILIA» (3a
JIONIOMOT 010 pecypciB, sk-oT: momatku Google, Thing Link, Glogster, H5P Ttomro) Ta

METOJMYHI MOpajIy 010 HOro BUKOPUCTAHHS Ha 3aHATTI/ypoIli 3apyO0iKHOT JIiTepaTypH.
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Ceminap-npaxmuxkym
Ilasixu Ta JgiTepaTtypo3HaByi MeTOAH

aHaJIi3y XyJA0KHbOI0 TBOPY

4

1. Eranu poOOTH Haj XyJOXHIM TBOpPOM. BIIMIHHOCTI WHIISXIB aHami3y TBOpPY, iX
HEepeBaru Ta HEJOJIKH.

2. Oco0nMBOCTI BHUBYEHHS CMIYHUX, JIPUYHUX Ta JApaMaTHYHUX TBOpiB. Crnermudika
aHaii3y JITepaTypHOIO TBOPY y cTapuIiii NpouUIbHINA Ta BUILINA IIKOIaX.

3. Meroauka BuBUeHHs Oiorpadii mMChbMEHHUKA.

4. Meroanka BUBYEHHS ICTOPUKO-TITEPATYPHUX (OTJISAOBHUX) TEM.

3aBaaHHA:

[ligroryiiTe OJIMH 13 3aIIPONIOHOBAHUX IJIAHIB-KOHCIIEKTIB:

» [lnaH-KOHCIEKT YpPOKY BUBYCHHS JIpHUYHOTO TBOPY (Ha Marepiami TBOpdYocTi Mai
Enmxenoy).

» [lnaH-KOHCHEKT OrJSAJOBOIO MPAKTUYHOTO 3aHATTS 3a Temow «l eHaepHa

IZICHTUYHICTh Y aHTJIO-aMEPHUKAHCHKIH iTepaTypi KiHI XX — noyatky XXI cT.».
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3aeoannsa 01a camocmiunor .. .
MeToa0/10TiUHI TA MEeTOAUYHI

pobomu 00 memu 2

ACMEKTH aHAJI3Y JiTepaTypHOro

ABOPY Y CYy4ACHOMY

JITEpaTypO3HABCTBI

3apaannsa 1:

[Migroryiite Mind Map «Jliteparypo3HaB4i METOJM aHAIi3y XYI0KHBOTO TBOPY»
(pexOMEHI0BaHO BHKOPHCTOBYBaTH mporpamy Coggle).

3aBaanng 2.

CdhopmymmoiiTe pekoMeHaIll 10 BUBYEHHS Oiorpadii OpUTaHCHKOTO/aMEPUKAHCHKOTO
MUCbMEHHHUKA, TBOPYICTh SKUX PO3IIISIAETHCS B MeXax Kypcy, 1 (a) yuniB 10/11 kiacy
a6o (0) 3moOyBauiB ocBiTH. Pe3ynbrar Moxke OyTH MpEACTAaBICHUN y BUIJISII JICKIIi-

oeciau.
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3aeoanns ona camocmiunoi .
IMocTmoaepHizm Ta
pobomu 00 memu 3

MeTaMO/IePHI3M Yy OpUTAHCHKIH

Ta aMepUKaHCHKIil JiTeparypi

kinng XX — moyatky XXI cr.

1. Dwell upon the development of theoretical and worldview paradigms of postmodernism
as a literary trend, the formation of new correlative models of artistic worldview in British
and American literature of the discussed period.

2. What are the basic concepts of postmodern aesthetics of the 60s, 80s and 90s?

3. Comment on the theoretical principles of understanding postmodernism (subjective
narrative form, egocentric presentation of the “personal”, “distrust of literaryness”, etc.).
4. Dwell upon postmodernism vs realism in in British and American literature of the
discussed period.

5. Dwell upon the aesthetic guidelines of metamodernism in British and American
literature of the discussed period. Comment on metamodern novel as a meta-genre
phenomenon (a new writing technique, experiments with genre forms, a set of new
problems and new principles of organizing artistic space, an explanation of reality as a

multiverse of possibilities) of the contemporary British and American literature.

3aBaaHHA:

[Tigroryiite nopiBHAIbHY Tabmuito «IloctMoaepHizM VS MeTamoaepHizmy».

24



Kpyznuii cmin
§> IIpo6JsieMa iTEHTUYHOCTI Y CYy4aCHOMY
MYJbTHKYJIbTYPHOMY CBiTi.

Monika Auii «bpik-jeiin»

4

1. Dwell upon sociocultural features of British and American literary process at the
beginning of the 21st century. Comment on the phenomenon of multiculturalism.

2. Dwell upon the issues of identity in the (a) British modern novel, (b) American modern
novel.

3. What does the novel “Brick Lane” by M. Ali reveal about the complexity of issues such
as race, sex, identity, and nationality?

4. What is the story’s central conflict — character vs. character...vs. society...or vs. nature
(external)? Or an emotional struggle within the character (internal)? How does the conflict
create tension?

5. Discuss the inter-generational conflict between immigrants and their European-born
children in the novel “Brick Lane” by M. Ali. What are the root causes of the trouble
between them?

6. Why do you think Amma was so opposed to fighting Fate? What gave Nazneen and
Hasina the courage to go against their mother’s teaching?

7. Discuss the parallels between Chanu and Karim. How are they similar? What are the
major differences between them?

8. Compare and contrast the love marriages of Hasina and Dr. Azad in the novel “Brick

25



Lane”. How does gender play a role in how they survive the failures of their love
marriages?
9. What are the major turning points in Nazneen’s struggle for self-empowerment?

10. Symbols intensify meaning. Can you identify any in the book — people, actions or
objects that stand for something greater than themselves?

11. Dwell on “a woman’s perspective” on finding identity in a cross-cultural space in
Monica Ali’s “Brick Lane”.
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3aBaanus 1:

Ceminap-npakmukym
IIpoGyema iTeHTHYHOCTI Y CydacHOMY

MYJIbTHKYJbTYpPHOMY cBiTi. Toni Moppucon

4

«boxe, 30epiraii MO0 TUTHHY)

[TigroryiTe MiHI-JIEKLIIO TpUCBSIYEHY TBOpUOCTI ToHI MOppHCOH.

3aBaanng 2.

Po3pobiTh 3aBaaHHs 111 poOOTH B MiKporpynax Ao TBopy ToHi Moppucon «boxe,

30epirail Moo AUTHHY». Po3po0iieHi 3aBHaHHS MOXYTh OYyTH BHUKOPHUCTaHI IpHU

BUKOHAHHI 3a60aHH: 3.

Story Element

Key Discussion Points

Plot

Characters

Setting

3aBaanna 3:

[1nan mpaktuyHOro 3aHATTS 32 TBOpoM ToHi Moppucon «boxe, 30epiraii MO AUTHHY

(3BEepHITH yBary Ha TakKi MUTAHHSA SK-OT: MIKPACOBI BITHOCUHU Ta POJIb KOJHOPY IIKIPH B

KHUTTI JIFOIMHH, PacOBa Cerperailis K BUSB COLIaIbHOT )KOPCTOKOCTI).
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3aeoanna ona camocmiinoi L
IMocTkoM0HIATI3M,

pobomu 00 memu 4

MYJIbTHKYJIbTYPAJIi3M TA

npoodJjieMaTuKa iIEeHTUHYHOCTI

-
S
3aBnannsa 1:
3anoBHITH IOJICHHUK YuTaya™ 3a TBOpoM MoHiku Al «bpik-Jeiny.
3aBaanHsa 2:

3anoBHITH IOICHHUK YhTava 3a TBOpoM ToHi MoppucoH «boxe, 30epirail MO0 TUTUHY».

* Bumoeu 0o cmpykmypu wo0eHHuxa yumaua oueimoscs na c. 12.
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Ceminap

§> Ex3ucrennianibHuii pOMaH y aHIJI0-
aMepHMKAHCHKIM JgiTepatypi kinnsa XX —

noyarky XXI cr. Ien Mak’10en «AMcrepaam»

4

1. What is “the existential novel”? What are the main features of the existential novel in
the British and American literature of the discussed period?

2. What do you know about the peculiarities of creating the image of the character in the
works of existentialism?

3. Ian McEwan is called the “black wizard” of the British literature. Why in your opinion?
4. Comment on the title of the novel.

5. Considering the peculiarities of one or another genre, define the features of different
novel genres in the novel “Amsterdam”, thus proving its genre syncretism. Your statement
should be illustrated by the text (plot retelling or/and a quote).

6. What is the story’s central conflict — character vs. character...vs. society...or vs. nature
(external)? Or an emotional struggle within the character (internal)? How does the conflict
create tension?

7. Comment on “borderline situation” of the novel conflict in the light of existentialism.
How the questions of life and death are presented in the novel?

8. Talk about the tone of this novel. Is it ironic? Humorous? Menacing? How is it created?
9. Dwell upon narrative techniques used in the novel.

10. Comment on literary intertext of the novel, its stylistic and narrative peculiarities.

Dwell upon the role of Shakespearian allusions in the text.
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Ceminap-npakxmuxkym
IIcuxosioriyHuii peasizM B aHIJIO-
aMepHMKAHCBKIH JgiTepatypi kiHusg XX — moyaTrky

XXI cr. Ixxynian bapuac «BiguyTTs 3aKiH4YeHHD)

4

3apnanns 1:

[TinroryiTe nekiito-0eciay npucBsiueny TBopuocTi Jxymniana bapHca.

3aBaanns 2:

Po3po6iTh 3aBnanHs aiisg poboTu B Mikporpymnax o TBopy xymniana bapraca «BigayTTs
3aKiHYeHHs». Po3poOsieHl 3aBHaHHA MOXYTb OyTH BHUKOPHCTaHI MpU BHUKOHAHHI

3a80aHHA 3.

Story Element Key Discussion Points

Plot

Characters

Setting

3aBpnanus 3:
[Tigroryiite niaH-KOHCIEKT ypOKy 3a TBopoM Jxyriana bapuca «BiguyTTs 3akiHU€HHS»
(mpu MiATOTOBI 3BEPHITH yBary Ha Pi3HI NUISIXA aHai3y TBOPY — MOCIIIOBHUH,

nooOpa3Huid, TpOoOJIEMHNN Ta 00CPHUTH OJIUH 3 HUX).
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Ceminap
§> Mariyauii peajiizM y aHIJ10-aMepPUKAHCbKil
JiTepaTypi HOCTMOJEPHI3MY Ta MeTaMOAEPHI3MYy.

:xkoan Xappic «llokoaam»

F? ==
? 7?? 0?7?

g

! f?
Vit

1. Watch the video https://youtu.be/EZtdhLndVYqg?si=ItfKkpaVE4rVOCEL. How does

Salman Rushdie understand the notion of “magic realism”? How do you understand this

notion? Are magic realism and fantasy the same genre in literature or not?

2. Dwell upon the features of magic realism in Joan Harris’s novel “Chocolate”. What is
the importance of magic in this novel, and what do you think the author is trying to convey
about the concept of belief?

3. Like Mary Poppins, Vianne Rocher arrives on the wind. Why do you think the author
chose to introduce her in such a fairytale fashion? What does the wind mean to Vianne
and Anouk?

4. Vianne believes in “domestic magic”. What do you understand by this phrase?

5. Vianne can tell a person’s character by the way they relate to food, especially chocolate.
What do you think can be revealed by the way someone approaches food?

6. Vianne is especially good at finding ways to bring shy and lonely people out of
themselves. How does she do this, and what do you think it reveals about her?

7. Vianne is different from the other women in the village, and makes no real effort to fit

in. In what way does this attitude divide the community?
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8. Armande calls Vianne a witch. What do you think she means by this?

9. Vianne dreams of settling down, and yet feels that she is never going to be accepted in
Lansquenet. Why do you think she feels this way?

10. Reynaud sees Vianne’s shop as an affront to the Church and the spirit of Lent. Is he
justified in this, or is he using religion as an excuse to impose his own rules? He is
suspicious of Vianne from the start, and yet finds it hard to keep away from her. How do
you explain his attitude?

11. Reynaud creates a “Church, not chocolate” situation in the village in the hope of
bringing his flock back into the fold. In what way does this plan backfire?

12. Vianne’s paganism is genuinely warm and kind, whereas Reynaud’s religious faith is
decidedly chilly. What do you think the author is trying to convey about the concept of
goodness?

13. Vianne combats the Church’s idea that morality is automatically linked to religion.
Where do you think our sense of morality comes from, and how does it come across in
our lives?

14. What do you think is the role of Anouk’s invisible friend, Pantoufle? Why do you
think she needs him?

15. Sensuality plays an important role in the story. How does the author use it, and to what
end?

16. A sense of place in a story can be as important as the characters themselves. How does
the author establish a sense of place in the novel, and what do you think is the effect of

this?
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3aeoanna ona camocmiinoi . .
Ex3ucrenunionaaizm,

pobomu 00 memu 5

MCUXOJIOTIYHNH peaJtizMm,

MAariyHui peaJizm

——

3aBnannsa 1:

3amnoBHITH IIOJICHHUK YUTaya 3a TBOpoM lena Mak’toeHa « AMcTepaamy.

3aBaaHHga 2:

3anoBHITH IOJAECHHUK YyuTaya 3a TBopoM Jlxymniana bapHca «BiguyTTs 3aKiHUEHHS».

3aBnanug 3:

3anoBHITH MOJACHHUK YuTava 3a TBopoM J[xxoan Xappic «I1lokomamy.
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Ceminap
§> IcTopiorpadgiunmii MmeTapomas.
®digina I'peropi «Ille oxna 3 poxy boJseiin»

1. Give the definition to the “historiographic metafiction”. What are main features of the
historiographic metafiction in British and American literature of the discussed period?

2. Dwell upon the aesthetics of historiographic metafiction in the P. Gregory’s “The Other
Boleyn Girl”.

3. Comment on genre convergence in the historiographic metafiction of British and
American literature of the discussed period. How is it realised in the P. Gregory’s “The
Other Boleyn Girl”?

4. How historically accurate do you think this book is? Did you get the sense P. Gregory
took some major liberties or does it seem like this is pretty factual?

5. P. Gregory changes historical facts to fit her narrative. For example, in real life, Mary
Boleyn was not a sexually inexperienced young girl. In fact, she had been “educated” in
the French court. How do you feel about Gregory changing details such as these?

6. Why do you think P. Gregory chose Mary to narrate rather than Anne? Is she a
trustworthy narrator? How might the story have been different if Anne had told it?

7. Is the story plot-driven, moving briskly from event to event? Or is it character-driven,
moving more slowly, delving into characters’ inner-lives?

8. What themes does P. Gregory explore in her novel “The Other Boleyn Girl”?

9. Dwell upon feministic elements in the novel.
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10. Share some of the characteristics that you like about historical fiction. For you, what
aspect of “The Other Boleyn Girl” stands out the most? How does the book change your

impressions of life in King Henry VIII’s court?
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Ceminap

§> Benerpuszosana diorpadis.
ITitep Axpoiia «3amoBitT Ockapa Yaljabaa»

4

1. What do know about the historical evolution of the biography genre and current issues
of its development in British and American literature of the discussed period?

2. Comment on modifications of biographical-historical genre in the P. Ackroyd’s “The
Last Testament of Oscar Wilde™. Is it possible to specify the genre of the novel?

3. Which of these techniques can be found in the novel: testament, diary, biography,
autobiography, confession, literary and critical work? Prove your point of view with
examples from the text.

4. Dwell upon real (historical) vs unreal facts in the novel, past and present-day.

5. What are the features of postmodernism in the P. Ackroyd’s “The Last Testament of
Oscar Wilde”? Make a list of features of postmodernism in the novel.

6. One of the most important structure-forming principle of the postmodern narrative style
is the “author’s mask”, which plays a functional role in ensuring literary communication.
How this principle was realized in P. Ackroyd’s “The Last Testament of Oscar Wilde?
7. Comment on language of the novel. Is there the connection between the “author’s mask”
and the language in “The Last Testament of Oscar Wilde”?

8. Comment on the composition of the novel.

9. Dwell upon the functions of intertext in the novel.

10. What themes does P. Ackroyd explore in his novel “The Last Testament of Oscar
Wilde”?
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3aeoannsa 01a camocmiunor

podomu 0o memu 6 CyuacHuii icTOpu4HNH pOMaH

Tv‘
=

3aBaanns 1:
3anoBHITH MOACHHUK yuTava 3a TBopoM Dininu ['peropi «Ille ogna 3 poay boneiiny.
3aBaaHHs 2:

3anoBHITH MOJECHHUK YyuTava 3a TBopoM [litepa Akpoiina «3amoBitT Ockapa Yailiibnay.
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Ceminap-npaxmukym

§> YHiBepcUTETCHKHII POMAH Yy aHIJIO-
aMepHMKaHCBHKIl JiTepatypi kinus XX —

no4yatky XXI cr. @ijgin Por «JIwoacske TaBpo»

4

1. The Human Stain is a novel of sweeping ambition that tells the stories not just of
individual lives but of the moral ethos of America at the end of the twentieth century.
How would that ethos be described? What does the novel reveal about the complexity of
issues such as race, sex, identity, and privacy?

2. In what sense is the entire novel about revealing and concealing secrets?

3aBaaHHA:
[ligrotyiiTe MmiaH-KOHCIEKT MPaKTUYHOro 3aHATTS 3a TBopoMm Pimina Pora «Jlroacbke

TaBpOY.
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3aeoannsa 01a camocmiunor

pobomu 00 memu 7

—

3aBIaHHA:

YHiBepcUTeTCHKHIT POMaH

3anoBHITH MOJACHHUK YyuTava 3a TBopoM Durinmna Pora «JIrogceke TaBpoy.
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Ceminap-npaxmuxkym
Cy4yacHuii poMaH /il IOHANTBA.

§> Ch1o TayHcen nuki TBOpiB Ipo AHApiaHa

Moyaa. Hia I'eiiman «KopaJjina»

4

1. Comment on variability of topics and issues, genre features in British and American
literature for teenagers and young adults.

2. What do you know about violation of taboos in literature for young people.

3. Dwell upon new realism vs romanticism in British and American literature for teenagers

and young adults.

>, 3
A S

9 ‘\& \ y

N\ 4

3aBaaHHA:

[TigroTyiiTe OUH 3 TIaHIB-KOHCIICKTIB:

» IlnaH-KOHCHEKT YpOKY-TIpe3eHTallii 32 OJJHUM 3 TBOPIB 3 IIUKIY Mpo AHApiaHna Moyna
Crto TayHceH (3BepHITh yBary Ha Takl MUTaHHS, SIK-OT: €BOJIIOLIISI TOJIOBHOTO Tepos,
dbopMyBaHHS XapakTepy Ta IIHHOCTEH; aBTOPChKa 1POHis; )KaHpP I0JICHHUKA).

» Ilnan-koHcnekT ypoky 3a TBopoM Hina I'eiimana «Kopaiinay (3BepHITh yBary Ha Taki

MUATaHHA, SK-OT: TpoOJeMaTHKa MOBICTI (MOpambHUN BUOIpP JIOJUHU, CTOCYHKHU
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0aTbKIB 1 AiTeH Ta 1H.); JOMUTIUBICTh, CMUIUBICTD, cuiia 1yxy KopaiiHu; cuMBoiKa

TBODY).
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Ceminap-npaxmuxkym
Cy4acHuii MOJIOLI)KHUH POMaH.
Youarep Maiiepc «MoHCTP».

Jxon I'pin «IIpoBuna 3ipox»

4

3aBnanns 1:

Cxnanith mepeiik 3amuTaHb s MpoBeACHHS Oeciid (BUIbHOI/€BPUCTUYHOI) 3 METOIO
aKTHUBI3ALlli MPOIECY OCMUCIIEHHS poMaHy Y ontepa Maiiepca « MoHCTpY.

3aBaanHsa 2:

[linroryiiTe MmiaH-KOHCIEKT ypoky 3a TBopoMm JIkona I'pina «IIpoBuna 3ipok» (mpu
MIATOTOBLI 3BEPHITH yBary Ha pi3Hi LUISXH aHaNi3y TBOPY — MOCIIIOBHUMN, TOOOpa3HUM,
npoOieMHUI Ta 00€pUTh OJIUH 3 HUX, a TAKOXK Ha TaKi MUTAHHS, SK-OT: PeaiCTUYHICTh
onuciB, onopa Ha GuUI0COdiI0 EK3UCTEHIIAI3MY, BKIIOUEHHS 0 TEKCTY CHMBOJIIYHHUX
JIeTaNeH, ICTOpUYHUX Ta JIITepaTypHUX MTOCUIaHb, BAKOPUCTAHHS YY>KOTO TEKCTY (Y TOMY
YUCJIl BUTQJAHOr0) SK JEHTMOTHB BJIACHOTO TBOPY, a TaKOX IPOOJEMATHKy TBOPY
(J1:000B 1 Ipy>k0a SIK BaXKJIMB1 XKUTTEBI LIIHHOCTI, OCMHUCIICHHS TIHEHI)KEpaMu CMEPTI SIK
HEOJMIHHUYN CYMyTHUK 1 PE3YNbTAT KUTTS, IO JO3BOJISIE BUSIBUTH CIPABKHIO CYTHICTh

JFO/TMHHK)).
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HH MINUHOT o e e .
3asoanns 0na camocmiino CyuacHuii poMaH 1l MiJITKIB

pobomu 00 memu 8

TAa MOJIOII

-

3aBaanuq 1:

3anoBHITh MIOJCHHUK YUTaya 3a OJHUM 3 TBOPIB 3 HUKIY Ipo AHapiaHa Moyna Ceio
TayHceH.

3aBaanusa 2:

3anoBHITH MOJACHHUK yuTava 3a TBopoM Hina ['elimana «Kopaminay.

3aBaanus 3:

3anoBHITH IIOJEHHUK YhTa4a 32 TBOpoM Yourepa Maitepca « MOHCTp».

3aBnanng 4:

3anoBHITH IIOJEHHUK YhTava 3a TBOpoM JIkoHa I'pina «IIpoBuHa 31poK».

43



Ceminap
§> Herumnosa aHTHYTOIis.
Kanzyo Icirypo «He Bignyckaii MeHe»

4

D (5

\
.-

——

3aBaaHHs (BUKOHYETHCS Ha 3aHSTTI):
Bu3HauTe OCHOBHI pUCH POMAHY-aHTUYTOIII B aHTJIO-aMEPUKAHCHKIN JIITepaTypl KiHIA

XX —nouarky XXI cr.

: ?6?(3? ‘? %ﬁ

7 g
?@ H 0‘05\ 0—

7 \T{\ “l/? /l

1. Dwell upon the creative method of Kazuo Ishiguro — the winner of the Nobel Prize in
Literature — in the context of postmodern aesthetics.

2. Does the novel examine the possibility of human cloning as a legitimate question for
medical ethics, or does it demonstrate that the human costs of cloning are morally
repellent, and therefore impossible for science to pursue? What kind of moral and
emotional responses does the novel provoke? If you extend the scope of the book's
critique, what are its implications for our own society?

3. The novel takes place in “the late 1990s,” and a postwar science boom has resulted in

human cloning and the surgical harvesting of organs to cure cancer and other diseases. In
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an interview with January Magazine Ishiguro said that he is not interested in realism. In
spite of the novel's fictitious premise, however, how “realistically” does “Never Let Me
Go” reflect the world we live in, where scientific advancement can be seemingly
irresistible?

4. Critic Frank Kermode has noted that “Ishiguro is fundamentally a tragic novelist; there
i1s always a disaster, remote but urgent, imagined but real, at the heart of his stories”
[London Review of Books, April 21, 2005]. How would you describe the tragedy at the
heart of “Never Let Me Go™?

5. Some reviewers have expressed surprise that Kathy, Tommy, and their friends never
try to escape their ultimate fate. They cling to the possibility of deferral, but never attempt
to vanish into the world of freedom that they view from a distance. Yet they love the film
The Great Escape, “the moment the American jumps over the barbed wire on his bike”
Why might Ishiguro have chosen to present them as fully resigned to their early deaths?
6. In a recent interview, Ishiguro talked about “Never Let Me Go”: “There are things I am
more interested in than the clone thing. How are they trying to find their place in the world
and make sense of their lives? To what extent can they transcend their fate? As time starts
to run out, what are the things that really matter? Most of the things that concern them
concern us all, but with them it is concertinaed into this relatively short period of time.
These are things that really interest me and, having come to the realization that | probably
have limited opportunities to explore these things, that’s what | want to concentrate on. |
can see the appeal of travel books and journalism and all the rest of it and | hope there will
be time to do them all one day. But I just don’t think that day is now.” How do these
remarks relate to your own ideas about the book? [Interview with Nicholas Wroe, the
Guardian, February 2, 2005.].
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Ceminap

§> MoJioai’kHa AaHTHYTOINSA y Cy4YACHIH
aMepHMKAHCBKIl JgiTeparypi. Beponika Pot

«luBeprenm. Crozen Kosins «I'osoaHi irpu»

4

.;., 7’5 tj?
=X X 1/?/

1. In what ways are the novels “The Hunger Games” by S. Collins and “Divergent” by
V. Roth alike? In what way they are different?

2. How does the first-person narration help establish the themes of the novels discussed?
3. Dwell upon the main female characters in the novels: Katniss Everdeen vs Beatrice
«Tris» Prior. Are the characters convincing? Do they come alive for you? How would you
describe them — as sympathetic, likeable, thoughtful, intelligent, innocent, naive, strong
or weak? Something else?

4. Dwell upon the feministic elements in the “The Hunger Games” by S. Collins and
“Divergent” by V. Roth.

5. Comment on and compare the main male characters in “The Hunger Games” by
S. Collins and “Divergent” by V. Roth. Are the characters convincing? Do they come
alive for you? How would you describe them?

6. Are characters in “The Hunger Games” by S. Collins and “Divergent” by V. Roth
developed psychologically and emotionally? Do you have access to their inner thoughts
and motivations? Or do you know them mostly through dialogue and action?

7. Do any characters in “The Hunger Games” by S. Collins and “Divergent” by V. Roth
change or grow by the end of the story? Do they come to view the world and their
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relationship to it differently?

8. Controlling free thought and emotions is important in a dystopian society. In what ways
are emotions controlled in these two novels? Katniss rebels through both free thought and
the emotional connections she forms. Explain how. What about Tris?

9. “The Hunger Games” is set in a futuristic society, but S. Collins has said that she was
inspired by the history of the Roman Empire. The Latin phrase “panem et circenses,”
(“bread and circuses”) sums up the Roman approach to managing the masses through
promises of food and entertainment. This included gladiatorial matches to the death,
which took place in public arenas and were often fought by people taken from the
provinces. What other allusions to ancient Rome can you find in “The Hunger Games™?
How can this combination of history and science fiction help the reader to think about the
media and politics of the present?

10. What ethical and artistic questions do you think the filmmakers had to face when
turning “The Hunger Games” by S. Collins and “Divergent” by V. Roth from a book into

a movie?

o | s
3aBaHHs (BUKOHYETHCS HA 3aHATTI):

[TopiBusiite antuyrtomniyHi cBitd B. Por ta C. KommiH3 Ta CKIaaiTh NOPIBHSUIbHY

TAOJIULIIO.
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3aeoannsa 01a camocmiunor
PomaH-aHTHyTOMmiSI

pobomu 00 memu 9

-
e —
3aBaanug 1:
3anoBHITH MIOJEHHUK ynTaya 3a TBopoM Kanzyo Icirypo «He Biamyckaii MeHe».
3aBaanHsa 2:
3anoBHITh IOJEHHUK YynTaya 3a TBopoM Beponiku Pot «JluBeprenm.

3aBaanuga 3:

3anoBHITH MOJICHHUK YuTaya 3a TBopoM CrozeH Kosninz «I onoaH1 irpuy.
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Ceminap-npaxmuxkym
DeHOMEH «YUKJIIT» IK HANPSAM
nocrgeminicrcbkoi npo3u. I'eien @ginr
«Ilonennuk bpimxut :xxouc». Jlopen

Baiicoeprep «/IusiBos1 HocuTh Prada»

4

3aBaaHus:

Po3pobite Mind Map 3a gomomororo mporpamu Coggle mns mpesenrariii oOpas3is-
MEPCOHAXKIB (OJHA 13 3aMPONOHOBAHUX TEM):

» Y pomani ['enen ®inginr «Illogennuk bpimkut JIKoHC».

» Y pomani Jlopen Baticoeprep «/lusBoa Hocuts Praday.

3aBnanns 1:

CxaniTh TepetiK 3amuTaHb I IPOBEICHHS €BPUCTUYHOI OECIM 3 METOI0 aKTHUBI3aIlii
nporiecy ocMmucieHHs: pomany I'enen @unmainr «1{ogennuk bpimxut J>KOHCY.
3aBaannsa 2:

Po3po06iTh 3aBaaHHs 17151 poOOTH B MiKporpymnax 10 pomany Jlopen Baiicoeprep «/lusBoi

HOocHUTh Praday.
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Story Element

Key Discussion Points

Plot

Characters

Setting
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3aBnannsa 1:

Ceminap-npaxmuxkym
deHTE3l TA HAYKOBA (PAHTACTHKA B AHIJIO-
aMepUMKaHCbKIl JiTepaTypi KiHusg XX — I04aTKy
XXI cr. TBopuicTs PoGepra Xaiinnaiina,

Ypceyan Jle I'yin Ta Teppi IIpauerra

4

[TinroTyiite (0Ha 13 3aMPOMOHOBAHUX TEM):

» Mini-nekmis 3 onmopHUMU cxeMaMu «®DeHTe3i Ta HaykoBa (aHTaCTHKa B aHTJIO-

aMepHUKaHChKiH mTepatypi KiHig XX - modatky XXI cT.».

» TlnaH-KOHCHEKT ypoKy-aHOHca/ypoky-Oecimu «®DeHTe3l Ta HaykoBa (paHTacTHKA:

PobGept Xaiinnaiin ta Ypcyna Jle ['yiny.

3aBaaHHA 2:

[TigroTyiiTe OUH 3 TIaHIB-KOHCIIEKTIB:

» Ilnan-koHcnekT ypoky 3a TBopoM Ypcynu Jle I'yin «Ti, xTo mokugarote Omenacy

(peKOMEHI0BaHO MIArOTYBATH YPOK-pedIIekciro a00 ypoK-KBeCT a00 YPOK-3MaraHHs;).

» IlnaH-KOHCIIEKT YpOKy-TIpe3eHTamii 3a oxHuM 3 TBOpiB PoOepra Xaitnmaiina

(peKOMEHIOBaHO MIArOTYBaTH YPOK-MOJOPOXK HA XBUJISX-MUTAHHSAX a0b0 YpOK-

IPE3CHTAIIiI0 TBOPY a00 YPOK-KBECT).

» IlnaH-KOHCIEKT MPAKTHYHOTO 3aHATTS MPUCBsYeHOro TBopUuocTi Teppi [Ipauerra.

o1



Ceminap
JleTeKTUB Ta KKPUMiHAJbHE YTHBO»
B aHIJIO-aMePHKAHCHKIM JiTepaTypi

kinng XX — mouyarky XXI cr.

4

3aeoannsa:

[ligroryiiTe mpe3eHTalil0 3 Bi3yalli30BaHUM MaTepiajioM Ha OJIHY 13 3alpONOHOBAHHUX

TCM.:

» JIeTeKTHB Ta «KpHUMiHaJbHE YTHBO» Y aHTJIO-aMEPUKAHCHKIH JliTeparypi KiHIs XX —

noyatky XXI cr.

» [HTEeNneKkTyalbHUI IETEKTHUB y aHTJI0-aMEePUKAHCHKIM JTiTepaTypi KiHI XX — oYaTky

XXI ct. TBopuicTth [lena bpayna.
» IlpesenTamiss  penpe3eHTATHBHOTO JCTCKTUBHOTO/KPUMIHAJIBHOTO  POMaHy

OpHUTaHCHKOT0/aMepUKAaHCHKOTO MUChbMEHHUKA 32 BUOOPOM 3/100yBava.
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3aeoannsa 01a camocmiunor .
CyuyacHa OpuTaHchbKa i

pobomu 0o memu 10

aMepHKaHChKA JliTepaTypa Ta

MacoBa KyJbTypa

L

1,

I

3aBaanuq 1:

3anoBHITH MOJICHHUK yuTaya 3a TBopoM ['enen @inainr «lllonennuk bpimxut J>KoHe».
3aBaanHsa 2:

3anoBHITh MOJEHHUK ynuTaya 3a TBopoM Jlopen BaiicOeprep «/lusaBon Hocuth Praday.
3aBnanus 3:

3anoBHITH MIOJEHHUK YMTaya 3a MpoYuTaHUMU TBopamu PobGepra Xaithnaitna, Ypcynu
JIe I'yin, Teppi IIpauerra.

3aBnanng 4:

3aMoBHITh MIOJICHHUK YWTa4ya 3a MPOYUTAHUM JICTCKTUBHUM/KPUMIHAIBHHM TBOPOM

6pI/ITaHCI>KOFO/ AaMCPHUKAaHCBKOI'O IMCbMCHHHKA.
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IHOUBIDYAALHE ﬁ
HABYANLHO-DOCAIDOHE
3aBLaHHAL

[TinroryiiTe n0MOBiAB Y CynpoBO/Ii Mpe3enTaiii (y cucremi Google mpe3eHTaliis 4u
npe3eHTamis Canva yn Sway au Power Point) 3a OJIHICIO i3 3anpornoHoBaHUX TeM Ta
BUCTYHITh Ha 3aHATTI (@60 3anuwimo il y 6ideo popmami — 00no6iob 3anucana y 6ioeo
Gopmami ma npedcmaenena na YOUTUDE xawnani 3006ysaua mooxce 6ymu 3apaxosana
0OHOYACHO SIK 3A80aHHs Ha cmeopenns sioeokonmenmy YOUTube y kypci «lngopmayiiini

MEXHON02IT Y Memoouyi BUKIAOAHHS AHSNILCLKOL MOBU ma 3apyOidcHOL Timepamypu ).

Ne Temaruka (3a BUOOpOM)

1 | OcobmmBOCTI PO3BUTKY OpUTAHCHKOI JiTepaTypu B KiHIl XX - Ha MOYATKY
XXI cr. (TemaTuka, mpobieMaTuka, CTpyKTypa TBOpiB MHUCbMEeHHUKIB 1970-2022

pp.)

2 | OcobiMBOCTI PO3BUTKY aMEpPUKAHCHKOI JliTepaTypu B KiHIl XX - Ha MOYaTKY

XXI cr. (Tematuka, mpodiieMaTHKa, CTPYKTypa TBOPiB MUCbMEHHUKIB 1970-2022

pp-)
3 | bpuranceka moesis kinng XX - mouatky XXI ct. (1970-2022 pp.): OCHOBHI

TEHJEHII1i, ITKOJIU, TPYyIU

4 | AmepukaHnceka moesis kinisg XX - modarky XXI cr. (1970-2022 pp.): ocHOBHI

TEHJIEHIT11, TITKOJIA, TPYITU
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PerionanizM Ta mpoBIHIIOHAI3M Y MOCTMOJIEPHUCTCHKIN JiTeparypi Benukoi

bpuranii

6 | Etniuni  mitepatypu CIIA: adpo-amepuxaHcbka, JaTHHOAMEPUKAHCHKa
(uMKaHO, KOPEHMX aMEPHUKAHIIIB, a3laTo-aMepUKaHChKa (KiHelb XX - MOYaToOK
XXIct.)

7 | Ilepexia Bia KOHIEMIIT MYJIbTUKYJIBTYpai3My J0 171ei TpaHCKYJIbTYpPHOCTI B
miteparypi CILIA

8 | IHTepTeKcTyanbHICTh y MPOCTOPi OpUTAHCHKOT/aMEePUKAHCHKOI JTITepaTypH KiHIIS
XX - mouatky XXI cT. (Ha Marepiaii TBOpY 3a BUOOpPOM 3/100yBaya)

9 |T'ymop y mpoctopi OputanchKoi miTeparypu KiHisg XX - modatky XXI cT. (Ha
Matepiani TBopy(iB) 3a BUOOpoM 3100yBaya)

10 | Oco6nMBOCTI OPUTAHCHKOTO XYA0KHBOTO MYJIBTHKYJIBTYypati3mMy (Ha MaTepiaii
TBOpiB Canmana Pymini)

11 | CyTb 1 0COOIMBOCTI «YOPHOTO TYMOPY» SIK HAIIPSIMY B aMEPUKAHCHKIN
Jiteparypi (Ha matepiaini TBopiB Kypra Bonneryra)

12 | OcobmmMBOCTI aMepUKaHCHKOTO €K3UCTEHIIIaIi3My (Ha MaTepiaii TBopiB JloHa
Heninno)

13 | [Icuxomori3M MmocTKoJIoOHIaMbHOT mpo3u ToHi Moppicon

14 | MeToz eBpUCTUYHOI O€CiIi y HaBYaHHI JIITepaTypu, IpUIOMHU peani3alli, BUIu
poOIT (Ha MPHUKIIAZI OJHOTO 3 TBOPIB 3 MPOTPaAMH KYpCY)

15 | Metoauka BUBYCHHS JTIPUYHOTO TBOPY B crapiiii npodiabHii mkosi/3BO (Ha
MaTepiajii moeTHYHOro TBopy Mai Enmkernoy)

16 | 3aBmaHHS, CIIPSAMOBAHI Ha JTITEPATypHUI PO3BUTOK YynTaya (Ha MPHUKIIAJI OJHOTO
3 TBOPIB 3 POTPaMHU KypcCy)

17 | Etanu Ta 1HHOBAIiiHI NUISXU MPOOJIEMHO-TEMATUYHOIO aHAII3y XYIAO0KHBOTO

TBOPY (Ha MPHKIIAJl OAHOTO 3 TBOPIB 3 MPOrPaMH KYpCy)
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18 | Meroau aHasi3y TBOPIB Ha ypoKax JITepaTypu

19 | CropiTeninr y HaB4aHH1 JiTepaTypu (Ha MaTepiali IporpaMu Kypcy)

20 | JliteparypHa irpoTeka Yy BHUKIAJaHHI HOBITHBOI aHIJIO-aMEPHKAHCHKOI

JiTepatypu (Ha MPHUKIa/i TBOPIB 3 MPOrPaMH Kypcy)

v 3/10bYBAY 1P BUKOHAHHI IH/13 TIOBUHEH JJOTPUMYBATUCA IIPMHIIAIIIB
AKAJIEMIYHOI JJIOBPOYECHOCTI, HE JIOITYCKATU AKAJIEMIYHUM TTJIATIAT
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Jlnst HaBuanbHOi auctuiutiag «CydacHa miteparypa Benukoi bputanii ta CILIA Ta
METO/IMKa 11 BUKJIaJIaHHS» 32 HABYAJIbHUM TUIAHOM Mepe10auyeHo MiJICYMKOBUN KOHTPOJIb
y (hopMi yCHOTO €K3aMeHy, Ha iK1l BiiBoauThes 20 6aniB. 3100yBay BUIIOI OCBITH MOXKE
CKJIaJIaTU €K3aMEH, SIKIIO KIIbKICTh OTPUMAHUX BIPOJIOBK BUBUCHHS JUCHUMILIIHU OaliB
He MeHme gk 40. Hakomuyeni 3mo0yBaueM Oanu ImiJi 4ac BHBYEHHS HABYaJIbHOI
JUCLUIUIIHU HE aHYJIOIOThCS, @ CyMYyI0Thesl. OIliHKa 32 €K3aMEH HE MOXKe OYTH MEHILOIO
3a KUTbKICTh HAKOITMYEHUX HUM OaJIiB.

bineT micTuTh 2 3anuTaHHS 3 HABEJACHOTO HUXKYE TICPEITIKY.

IHumannsa 0o exzameny:

1. TloctMmonepHi3M Ta METaMOEPHI3M y OPUTAHCHKIM Ta aMepUKAHCHKIM JITEpaTypi.

2. TlocTkomoHiani3aM, MyJIbTHKYJIBTYpali3M Ta IpoOiieMaTHKa iAEHTUYHOCTI y aHTJIO-
amepuKaHchbkii mitepatypl KiHig XX - mouarky XXI ct. BimoOpaxkennst cnerudiku
HalllOHAJIBHUX KYJBTYp VY JIITepaTypHUX TBOpax. Monika Ani «bpik-neitny».

3. IlpobGrnematvka i1JEHTUYHOCTI y CY4YaCHOMY MYJbTUKYJIBTYpHOMY CBITI. TOHI
Moppucon «boxe, 30epiraif MOt TUTHHY.

4. EX3UCTeHIIaIbHUI POMaH y aHIrJI0-aMEepUKAHCBKIN JliTepaTypl KiHUg XX - MOYaTKy

XXI cr. PimeHHst eK3UCTEHIIMHUX MpoOJeM CydacHOi €BponeiichKol nuBiIizaiieto. len
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Maxk’toeH — «4OpHUH 4YapiBHUK» OpUTAaHCHKOI JiTeparypu. Poman «Amcrepaamy.
Posrnsan nmpo6eM KUTTS 1 CMEPTi, CAaMOBU3HAUYEHHSI OCOOMCTOCTI.

5. ITlcuxomoriyHuii peajizM y aHIJIO-aMEPUKAHCHKIM JiTepaTypi KiHIg XX - MOYaTKy
XXI cr. Biuni temu mo0OBI Ta cMepTi, HemepeaOayyBaHW CIOKET 1 TJIMOOKHIA
ncuxoJiorizm pomany /xymiana bapaca «BiqayTTs 3akiHUEHHS.

6. Mariuauii peanizM Yy aHIJVIO-aMEPUKAHCBKIA JIiTepaTypli IOCTMOACPHI3MY Ta
METaMoOJIepHi3My. Marisi MOBCAKIEHHUX pedeil. ABToOlorpadiyHiCTh, CHMBOJI3M,
caMoOyTHIcTh pomany JI>xoanH Xappic «Illokomamy.

7. IctopiorpadiuHuii MeTapoMaH Yy aHIJIO-aMEPUKAHCBKIA JiTeparypl KiHOS XX -
nmouyarky XXI cr. Ictopis sik paOuHs BlacHUX Hepeani3oBaHuUX Mi(iB, metadop 1
crepeoturniB. O0Opa3u icropuunux nepconanii y «llle onna 3 poxy boneiin» ®iminu
I'peropi.

8. benerpuzoBana Oiorpadis. 3MileHHsS peaJbHUX JAeTanei Oiorpadiili BiIOMHUX
MEPCOHAXKIB aHTJIHUCHKOI 1CTOPIi 1 KYyJIBTYpH 3 CIOKETHUMH MOTHUBAMH 1 MEPCOHAXKAMHU
JiTepaTypHUX TBOPIB 1 aBTOpPChbKOK BHrajakorw. Ilitep Axpoiin «3amoBit Ockapa
VYaitnbgay.

9. VHiBepCUTETCHKUN POMAaH Yy aHTJIO-aMEPUKAHCHKIH JiTepaTypi KiHI XX — MOYaTKy
XXI cr. YHIBEpPCUTETChKE KHUTTS SIK CETMEHT KYJIbTYpHO-OCBITHBOTO TpocTopy. Dismin
Pot «JIroaceke TaBpo».

10. TIpoGnemu roHaITBA Ta iX pempe3eHTallisl y CydacHii JiTepaTypi sl MiUTITKIB Ta
mosioni. BapiatuBHicTh TemMaTtuku Ta mpobOiematuku. [Ipobremarvka Ta CHUMBOIIIZM
noBicti «Kopanina» Hina 'elimana.

11. O6pa3 Mo01101 JHOJWHU, ii CTAHOBJIEHHS, CTOCYHKIB 31 CBITOM Ta IICHXOJIOTIYHI
npoOJemMu B UK TBOPIB TIpo AHapiana Moyna Ceto Tayucenn. JKaHp moieHHHKA.

12. BinoOpaxkeHHs1 mpoOjeM CydacHOI MOJIOAI, MCHXOJOTii 0COOMCTOCTI, MPUPOAU M
moauHu y TBopax miteparypu. Jlxkon I'pin «IIpoBuna 3ipox». [Ipobimema kuTTs Ta

CMEPTI, 1/1es MIHHOCTI XKUTTS. Jlipu3m Ta ipOHIYHICTH OTOBI/II.
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13. CyyacHuii monoaibkauii poman. Yonrep Maitepc «MoHcTp». TemMu 11€HTUYHOCTI,
pacu, THUCKY 3 OOKY OIHOJIITKIB, IETyMaHi3allii, 3TOYMHHOCTI, MTITKOBOT MY»HOCTI Ta
Ccy0’€KTUBHOT'O XapaKTepy i1CTUHHU.

14. Xynoxus cnenudika >kaHpy aHTHYTOMIT y Cy4acHii OpUTaHCHKiIN Ta aMEpUKaHCHKIN
JiTeparypi, CyTHICTh, (PaKTOpH BUHUKHEHHS 1 MOOYyTyBaHHS Ha cydacHoMmy etarri. Kaazyo
Icirypo «He Binmyckait MeHe».

15. BigmiHHI prcH MOJIOADKHOT aHTHYTOIII SIK XKaHPY XyA0XKHBOI JiTeparypu. Beponika
Pot «/IluBeprent». Crozen Koininz «I'oio0/H1 irpuy». 3icTaBieHHs 00pa3iB MEPCOHAXIB.
16. Jliteparypa 4YHKIIT SK BIJOOpPa)KEHHS OCHOBHUX TEHICHIIH Yy PpO3BUTKY
noctdeminizma. Yukmit vs J000BHUN kiHOUMM pomaH. ['enen dinminr «Il{ogeHHUK
bpimxut Jxxoucy. Jlopen Baiicoeprep «/lusBon nHocuth Prada». 3icTaBnenHsi oOpasiB
MIEPCOHAXKIB.

17. ®anTactika Ta ¢eHTe31 B aHII0-aMEpUKAHCBHKIM JiTepaTypl KiHIS XX - MOYaTKy
XXI ct. Anani3 ocHoBHUX TeHJeHI1iA. TBopuicTe PobepTa Xaitnnaitna, Ypcynu Jle I'yin
ta Teppi [IpaueTTa (0 1H 3 aBTOPiB 3a BUOOPOM 3700yBaua).

18. JleTekTHB Ta «KpUMIHAJIbHE YTHBO Yy AHIJIO-aMEPUKAHCHKIN JiTepaTypi KiHisg XX -
noyatky XXI cT. AHami3 OCHOBHUX TEHJEHIM (BIAMOBIAL UIFOCTPYBaTH TBOPAMH 3a
BUOOpOM 37100yBayva).

**k*

19. OcHOBHI TPUHIMIK BHKJIAJaHHS JiTepaTypu B mmkoiai Ta 3BO: gumakTuui,
METOJINYHI, JiTeparypo3HaBdi. Kputepii epeKTUBHOCTI YpOKIB/3aHATh 3 JITEpaTypu y
CBITJIl Cy4YaCHUX BUMOT.

20. MeTtonu Ta mpuiloMH BUKJIaJaHHS JIITEPATypy B MPOQPLIbHIN IIKOJII.

21. Metonu Ta mpuiioMu BUKJIaAaHHs Jitepatypu y 3BO.

22. Tunu Ta CTPyKTypa YPOKIiB/3aHATh JITEpaTypu: OCHOBHI Klacudikalli.

23. ETanu BUBYEHHS JIITEPaTypHOTO TBOPY: MiJATOTOBKA IO CIIPUIHATTS, YUTAHHS TEKCTY,

MIATOTOBKA J0 aHAIi3y, aHaJll3 XYJ0KHHOTO TBOPY Ta MOTO IUISAXH, MIJCYMKHA BUBYEHHS
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JITepaTypHOTO TBOPY.

24. Oco6aMBOCTI BUBYCHHS €MIIYHUX Ta ApaMaTHUYHUX TBOPIB.

25. Oco0IMBOCTI BUBYEHHS JIIPUYHUX TBOPIB.

26. Metonuka BuBUeHHs Oiorpadii mHCbMEHHHMKA. MeTOAMKa BHMBYEHHS 1CTOPHKO-
JiTepaTypHUX (OTISIZIOBUX) TEM.

27. Cnenudika aHamizy JiTepaTypHOro TBOPY y cTapiii mpoduIbHIN MIKOJI.

28. Crienmdika anamizy jgiteparypHoro TBopy y 3BO.
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Kpumepii ouinroeanns 3a pisHumu euoamu pooomu:

Bun po6oTtu

bamn

Kpurepii

[IpakTryHi 3aHATTS

0 GamB

Bianosinui dbparmMeHTapHi, JEMOHCTPYIOTh
HEPO3YMIHHS TPOTPaMHOI0 Martepialy B IIJIOMY,
3100yBauy  HEAPryMEHTOBAHO BHCIJIOBIIOE  JYMKY,
YTPYJHIOETECA Y  BUKOPUCTaHHI  CIELiaJIbHOI
TEPMIHOJIOT1I, 3700yBau HE 3JaTHUM BUKOHYBaTH
MpaKTUYHI 3aBAaHHS 03 JOMOMOTH BHUKIanaya ado

BI/IMOBI/Ib HA 3aMIMTAaHHS B3araji BiICYTHS.

1 Oan

BianoBial 4acTKOBO PO3KPHMBAIOTh 3MICT TTHUTaHHS,
3100yBad YacTKOBO pO3yMi€ THUTaHHS 1 YaCTKOBO
PO3KpHUBaA€E MOTO 3MICT, 3100yBa4 aHaJI3ye, aje Jeuio
YTPYIAHIOETHCA 3 BJIACHUMHU BHUCHOBKAMH, HE JIOCHUTh
BIIEBHEHO OMNEpyE CHEUIATbHOI TEPMIHOJIOTIELO,
atulikKye  TEOPETUYHI  3HAHHS TNpU  BUPILIECHHI
NMPaKTUYHUX 3aBJlaHb, aJic HasABHI HETOYHOCTI,
BUKOHAHI 3aBJaHHS Yy I[IJIOMY BIJIMOBIJal0OTh BUMOTaM,

X04a MarOTh IOMIJIKH PI3HOTO XapakTepy.
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2 Oamu

BianoBiai HE MiCTATh CYTTEBUX TOMUJIOK I1IOJI0 3MICTY,
noOy10BaH1 MOCIIJOBHO U JIOT1YHO, 3100yBa4 po3yMie
MUTAHHS TIOBHICTIO 1 BCEOIYHO PO3KPUBAE MOTO 3MICT,
aHamizye, poOOWTh BHUCHOBKH; 3100yBad TPaMOTHO
OTIepy€e CIEIMIAIBHOI0 TEPMIHOJIOTIEID, BMUIO arUTIKy€e
TEOPETUYHI 3HAHHS TIPU BHUPIMICHH] MPAKTUIHUX

3aBJlaHb, BUKOHAHI 3aBJaHHs BIJINOBIIal0TH BUMOTaM.

Camocriiina podoTa

0 OamB

3n00yBau po3mi3Hae JesdKl O00'€eKTH BHUBYCHHS Ta
BHU3HAYA€ iX Ha MOOYTOBOMY piBHI, MOXE OINUCYBaTU
JesiKl 00’ €KTH BUBYEHHS; Ma€ ()parMeHTapH1 ysSBICHHS
3 Ipe/IMeTa BUBYEHHST; BUKOHYE €JIEMEHTapHI IPUIOMU

IMPAaKTUYHHX 3aBAdHb abo 3aBJaHHA HC BUKOHAHO.

1 Oan

3n00yBau 3Hae oOkpemi (akTH, IO CTOCYHOThCA
HaBYAJILHOTO  Marepiany; BUSBJISE  3JATHICTh
€JIEMEHTAPHO BUCIOBIIOBATH AYMKY; CAMOCTIMHO Ta 3a
JIOTIOMOTOI0 BHIKJIajjadya MOXKE€ BHKOHYBAaTH YaCTHUHY
MPaKTUYHUX 3aBJIaHb; 3HAE TIOCIIIOBHICTh BUKOHAHHS
3aBJaHHS;, TMPaKTUYHI 3aBJaHHS MICTATh Oarato
CYTTEBUX BIAXHWIICHB BiJl yCTAaHOBJCHUX BUMOT, IIPH iX
BUKOHAHHI MOTpe0ye CHUCTEMATUYHOI JIOMOMOTHU

BUKJIaJada.

2 Oaimu

3m00yBady  BOJIOZIE HABUYaJbHUM  MarepiajioMm 1
BUKOPUCTOBY€E HAOYT1 3HAHHS, YMIHHS y CTaHJAPTHUX
CUTYallisIX; CAMOCTIMHO BUKOHY€ MPaKTUYH1 3aBAaHHS;

MpaKTUYHI 3aBJAaHHS MAalOThb OKpeMi TOMUJIKH;
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KOPHUCTYETHCA HCO6XiI[HI/IMI/I HaB4YaJIbHO-

MCTOJUYHHUMMU MaTepiaJIaMI/I.

3 0anu

3100yBay BOJIOII€ TIMOOKMMHU 3HAHHSIMU, IEMOHCTPYE
BIIMOBIHI KOMIIETEHTHOCTI, BHKOPHUCTOBYE iX Y
HECTaHJIAPTHUX CHUTyallisiX, CaMOCTIMHO TMpaIoe 3
iHQopMalito 'y BIAMOBIAHOCTI JO IOCTaBJICHHUX
3aBJlaHb; CAMOCTIHO BUKOHY€ TMPAKTUYHI 3aBJaHHSA;
CHCTEMAaTH3y€ Ta y3arajbHIO€ HaBYAIBHUN Marepiai;
KOPHUCTY€EThCSA JOJIATKOBUMH JDKEpesiaMu 1H(opMaIrii;
0e3 mnoxuOOK BUKOHYE Ta aHaji3ye MpPaKTU4HI

3aBJaHHA.

[IucsmoBa
(KOHTpOJIbHA)

pobora

0-1

oan

3n00yBau He MeHme HDK Ha 50% KOHTPOJIBHHX
3aBJaHb HAJaB NPABWIbHY BIAMOBIIh — MOYATKOBHMA

piBEHb 3HaHb

2 Oamu

3n00yBau Ha 51%-70% KOHTpPOJILHUX 3aBJaHb HaJaB

NpaBUJIbHY BIANOBI/Ib — CEPE/IHIN pIBEHb 3HAHD

Oanu

3n00yBau Ha 71%-90% KOHTpPOJBHUX 3aBJaHb HaJaB

MPaBWIbHY BiAMOBIb — JOCTATHIN PiBEHb 3HAHD

5 OamiB

3n00yBau Ha 91%-100% KOHTpOJIbHUX 3aBAaHb HAJAB

MpaBUJIbHY BIAMOBIIb — BUCOKUM PIBEHb 3HAHb

InuBinyanpHe
HaBYaJILHO-IOCIIIIHE
3aBIaHHSA (JOTIOBIIb-

Ipe3eHTallls)

0 GamB

3aB/IaHHS HE BUKOHAHO; JOTOBIb Ma€ KOMITCJISITUBHUM
XapakTep; BUCIOBIIIOBAHHS HE BIJIMOBIIAE (32 3MICTOM

1 hopmoro) Bumoram. [IpesenTartis BiACyTHS.

1-2

Oanu

3MICT JIOTOB1/I1 BIAMOBIA€ 3asBJICHIM TeMi, TPOTE TEMa
po3kpuTa dYacTtkoBo. Hamemeni mani 1 daktu

OOTPYHTOBYIOTH YH UTIOCTPYIOTH CHOPMYITHOBAHI TE3U
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4acTKOBO (He Ounblie 3 3ayBakeHb). J[OCTOBIPHICTH
iHGopMaIlli y TOMOBiJII Mae 3ayBaK€HHS MIOJO JIBOX
BHUMOT 3 TPhOX (TOYHOCT1, OOIPYHTOBAHOCTI1, HASIBHOCTI
nocujiaHb Ha JpKepesia NepBUHHOI 1HpopMarlii). PoboTta
XapaKTepU3y€EThCA 3MICTOBOIO IUTICHICTIO, 3B SI3HICTIO
1 TIOCIZOBHICTIO BUKJIaAy, MOMYyIIEHO HE Outbie 1
jorivHoi  mommiku.  Kommo3swuiiiiiHa  CTpyKTypa
MIPOMOBHY BUTpHUMaHa. HeoiKu crocTepiraroThbes mia
Yyac apryMeHTallii OCHOBHUX I0JIO’KE€Hb, BCTAHOBJICHHI
MPUYUHHO-HACTIAKOBUX 3B’S3KIB. 3n100yBau
MEePEBAXKHO JOTPUMYETHCS JEKCUYHUX, TPAaMaTUUHUX,
CTIJIICTHYHUX HOPM yCHOTO MOBIIGHHS, TMPOTE
IPUIYCKAEThCS ~ MOMWJIIOK  PI3HOTO  XapakTepy.
3n00yBau modyBae cebOe CKYTO, HEBIICBHEHO 1
HarpykeHo. EQeKTHUBHICTh MPOMOBH HEBHUCOKA Yepe3
BIJICYTHICTh KOHTaKTy 3 ayAUTOPIE0, HEAOLLIbHE
BUKOPUCTAaHHS NMPUHOMIB 3aI[IKABJICHHS 1 YTPUMaHHS
yBaru ciyxadiB, J00lp HEIOCTaTHhOI KIJBKOCTI
apryMeHTiB, HeOaraTuii apceHan JIHTBICTHYHUX Ta
EKCTPANIHIBICTUYHMX  3ac0o01B.  MynbTuMeniiiHa
MpEe3eHTallis 3HAYHOI0 MIPOIO HE BIJIMOBI/Ia€ BUMOTAM:
BIJICYTHIN THUTYJIBHUMN CIIaiiJl, CIMCOK BUKOPHCTAHHX
JUKEpeJl, BIACYTHE JIOTTYHE 3aBEPILCHHS MPE3eHTalll y
BUTJISIII  BUCHOBKIB, 3MICTOBHOTO y3araJlbHCHHS.
CTBOpEHO Tak 3BaHUI «pedepar 3 MaTtOHKaMu», TOOTO

BHKOPHUCTAHO CIIAMIM 3 TEKCTOBOIO 1H(OpMAIIELO,
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MePEINrUCaHo 3 MiAPYYHUKIB, TTOCIOHUKIB, IHTEPHETY,
3aMICTh (POPMYITFOBAHHS T€3 UM KIIFOYOBHX, OMTOPHHX
cimiB Ta (pa3. [lopymieHHs BUMOTr M0N0 AW3ANHY
Mpe3eHTallli: BIJICYTHICTh CTHJIBOBOI €JHOCTI B
odopMieHH1 BCIX CITaiTiB IIpe3eHTaIlli;
HEBIAMOBITHICTh KOJILOPY (POHY Ta TEKCTY; HEBIATUN
BUOIp KOJHOPOBOI TaMH, BUKOPHUCTAaHHS B JW3aliHI
Oinmpme  3-x  0a30BHX  KOJIbOPIB; BUKOPHUCTAHHS
mpudTIB, MO YTPYIHIOIOTh CHPUUHATTS TEKCTY;
BIICYTHICTh BIACTYMIB BIiJ Kpato ciaiay (1mmoss).

HasBHicTb I'paMaTHYHHUX IIOMHIIOK.

3-5

OaiiB

3MICT JIONOBI1/Ii BIAMOBIA€ 3asBJICHIH TeMi, TPOTE TEMa
pO3KpUTa HE IMOBHO/HAsBHI (parMeHTH, 5Kl HE
BiMOBIal0Th Temi. HaBenmeni mani 1 Qakrtu
OOIPYHTOBYIOTb 4YHM UIIOCTPYIOTH C(HOPMYJIbOBaHI
MOJIOKEHHSI 4YacTKOBO (HE Oinbine 2 3ayBakKeHb).
HoctoBipHicTh  iH(MOpMaIi y  JOMOBIAlI  Mae
3ayBaXKEHHS IIOAO OJAHIET 3 BUMOT (TOYHOCTI,
OOTpyHTOBAHOCTI, HAsSBHOCTI IOCHJIaHb Ha JpKepela
nepBUHHOT  1HQopMalii). 3100yBay  JI€MOHCTPYE
c(OpPMOBAHICTh, YMIHb 1 HaBHUYOK MPaBUIBHOTO (HE
Outblle 2 TOMWIOK) 1 TMEPEKOHJIMBOTO MOBIICHHS,
BOJIOJIIE HABMYKAaMU JOUUIBHOI TOOYJ0BU MPOMOBH,
apryMEHTOBAHOTO JIOBEJICHHS Te€3, MPOTE BIATBOPIOE
3aBYEHUN TEKCT, HE BPAaXOBYIOUYHM OCOOJMBOCTI YCHOTO

MOBJIEHHS, 0OMEXKEHO MOCIYTOBY€EThCS OPATOPCHKUMU
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npuiloMaMu  3allikaBIEHHS 1 YTpUMaHHs YyBaru
cllyXayiB, BTpaya€ KOHTAKT 3 ayJquTopiero. 3acobu
BHUPA3HOCTI BUKOPUCTOBYIOTHCSI HE 3aBXKJIU JIOIIIBHO.
[Tig gac BucTymy 3100yBay MOUYYBAETHCS JOCTATHBO
BIIEBHEHO. He noTprMaHO BCiX BUMOT /10 CTBOPEHHS
MYJIBTUMEIINHOT ~ Mpe3eHTarlli: CIIOCTEPITa€EThCS
He3HayHa  iHQoOpMaliifHa  HAAMIPHICTH  TEKCTY
Mpe3eHTAIlli, Y1/Ta IePEBAHTAKEHICTD 1JTIOCTPATUBHUM
MartepianioM. [mioctpamii Ta rpadiuHl €IEeMEHTH
OpPraHIYHO JIOMOBHIOIOTh TEKCT, MPOTE € HEe3HAyHl

HEJIOJIIKY TU3aiiHy Mpe3eHTallii.

6-7

OaiiB

3MICT JIOTIOBI/I1 BIJINOBIAA€ 3asiBICHIN Temi. 3700yBay
rJIMO0KO, TOBHO M OOIPYHTOBAHO PO3TISAAE MPEIMET
JIOCITIJIPKEHHS, TIOCUJIAEThCS Ha JDKEpesia MEPBUHHOI
iH(opMallii, mojae y3arajdbHEHHS aJIbTEPHATUBHUX
TEOPETUYHUX IMMIAXOMIB B MeEXaxX JOCHIKYBaHOI
npobrmemu. Hameneni pgani @ ¢akTH aJeKBATHO
OOTPYHTOBYIOTh UM LTFOCTPYIOTh T€3HU JI0MOBi1. TekcT
XapaKTEpU3y€eThCS IUTICHICTIO Ta KOMIO3UIIHHOIO
I'PaMOTHICTIO. Bukopucrano gocrtatHiii  o0csr
BUCOKOSKICHUX 1HGOpMAIIMHUX Kepen. 3mo0yBay
JIEMOHCTPY€E YMIHHS OyayBaTU PO3TOPHYTUI MOHOJIOT
3 (haxoBOi MPOOJIEMATUKH, JIOTTYHO, TPABUIBLHO, TOYHO,
€TUYHO W eMOIIHO BUCJIOBIIIOBATH AYMKY BIATOBITHO
0 3MICTy, YMOB KOMYHIKamii ¥  ajpecara,

3aCTOCOBYIOYM OCHOBHI 3aKOHM PUTOPHUKH 1 MparHyydu
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[P [IbOMY BUPOOUTH 1HAUBITYyTbHUN CTHIIb. CTYIEHT
BOJIOAIE  TEXHIKOIO 1  KyJbTYpOIO  MOBJICHHS,
JIEMOHCTPYE CIyXadam IMPoIeC 3apOKEHHS 1 PO3BUTKY
TyMK{,  BHKOPUCTOBYE  ITUTYBaHHS,  IPUHOMH
IpamaTu3ailii BUCTYITy, BJAJO IMIPOBiI3ye. JlOMOBiIb
BUKJIMKAada  BEJMKE  3alliKaBJIieHHS W  KBaBe
OOTOBOpPEHHS y CTYJICHTCHKOMY CEPEIOBHIII, HAsBHI
MO3UTHBHI KOMEHTapi. HapuanmbHa mpe3eHTalls
BUKOHAHA 3 JOTPUMAHHSAM YyCiX BHUMOTI: HasiBHI YcCI
CTPYKTYpHI  €JlIeMEeHTH; 1H(QOpMAIl0  PETEIbHO
CTPYKTYpPOBaHO, IPEJICTAaBICHO JIAKOHIYHO,
MaKCUMaJIbHO 1H(POPMATUBHO, JOTPUMAHO MPUHIUIIIB
HAayKOBOCTI, ITOCIIOBHOCTI y BIZ0OpI TEKCTOBOIO
Martepianty; TapMOHIMHUN AU3alH; JOTPUMAHO MPABUII
BUKOPUCTAaHHA WIPUQPTIB, KOJIBOPOBOTO IOEIHAHHS,
CTWJIBOBOi ~ €QHOCTI  O(oOpMIIeHHS;  UIHOCTparlii
BIJIOBIJIAIOTh 3MICTY MpPE3€HTallli; JOTPUMAHO HOPM
miteparypHoi MoBH. [Ipe3eHTarlisi BHOBHI LIIOCTPYE i

YHAOUYHIOE JIOTIOBIIb.

Kpumepii oyinroeanna niocymko8020 KOHmpoJii (exzamen):

banu Kpurepii
0 OamiB Biamosini Ha 3anuTaHHs BIJACYTHI.
1-5 GaniB BiamoBimi Ha 3anWTaHHS HEMOBHI, HEBNEBHEHI, 3100yBau Mae

HEJIOCTaTHIA pIBEHb 3HAaHb MIOJAO0 OCHOBHUX TEHJCHIIH PO3BUTKY

mitepatypHoro nporecy Bemnkoi bputanii Ta CIIIA npyroi momoBuHU
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XX - nouarky XXI crt., iioro cnenudiku, eCTeTUUHUX TEOPii, HAMPSAMIB,
CTHJIIB, aHPIB, 3MICTY XYAOXHIX TBOPIB, 10 BXOAATH JI0 MPOTPaMHU
KypCy, a TaKoX II[0J0 OCHOBHUX (DaKTIB IKUTTS 1 TBOPUYOCTI
nuckMeHHUKIB Benukoi bpuranii ta CILIA apyroi momoBunu XX -
nouaTky XXI cT., He MOXKe IHTepIIPETYBATH IX BIAMOBIIHO JITEPATypHOI
TUSJIBHOCTI MMCbMEHHMKA;, JIONyCKae rpydl MOMUWIIKK MPU ONEpYyBaHHI
JTiTEpaTypO3HABUNMHU TEPMIHAMU; HE 3[JaTHUH TIMOOKO MpOaHaTi3yBaTH
XyJIOXHIM TBip. 3100yBau Mae ¢dparMeHTapHi ysBJICHHS Mpo (hopmMu
3aHATH Ta TUIU YPOKIB 3 JIITEPATypU, YTPYAHIOETHCS 3 XapaKTEPU3ALIIEI0
0COOJIMBOCTEN BUKIJIA/IaHHS OKPEMUX PO3ALIIB JIITEPATYpPHOI OCBITH, MA€E
dbparMeHTapHi YSBJICHHS MPO €Tald BUBYCHHS TBOPY, Ma€ MPUOIU3HI
3HaHHSA I10JI0 OCHOBHUX METOIB 1 METOJIMUYHMUX MPUHOMIB BUKIaJaHHS
JTEpaTypH, SIKi 3aCTOCOBYIOThCS y cTapiiil nmpodinsHii mkoii ta 3BO;

IJIaH KOHCIICKT IT1IFOTOBJICHO Ha HU3bKOMY PIiBHI.

6-10 Ganis

Bianogiai Ha 3anuTanHs (hopMalibHi, KHXKKOBI. 3100yBay BUIIOi OCBITH
BIJITBOPIOE 3HAYHY YACTHUHY HABYAJIBHOTO MaTepially, BUCBITIIOE HOTO
OCHOBHHI 3MICT, BUSBJISIE€ €EMEHTApHI 3HAHHA OKPEMHUX IOJIOKEHD,
OJIHAaK HE€ 3JIaTHUU 10 TIMOOKOro, BCEOIYHOTO aHalli3y, OOIPYyHTYBaHHS
Ta aprymeHTailli, Mae TpuOJIW3HI, 1HOMI HEaJeKBaTHI, 3HAHHS 100
OCHOBHMX TEHJEHLINA PO3BUTKY JITepaTypHOro mnpoiecy Bemnkoi
Bbpuranii Ta CIIA nepiofy, 1110 BUBYAETHCS, €CTETUYHI TEOPii, HAIIPSIMHU,
CTHWJII, KaHPHU; 3HA€ OCHOBHI (PAKTH >KUTTSA 1 TBOPUOCTI MUCHMEHHHKIB
Benukoi bpuranii Ta CILLIA npyroi nonoBunn XX - noyatky XXI cr.,
ajie Ma€ TPYIHOII MIOAO0 CTUIHOBUX JOMIHAHT IXHBOI TBOPYOCTI; 3HAE
3MICT XYJOXKHIX TBOpIB, IO BXOJATH JI0 NPOrpaMH Kypcy B

HEJAOCTaTHbOMY 00Cs31, MOXE JaTH KOPOTKY XapaKTEPUCTUKY
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NEPCOHAXIB TBOPIB, HI0 BXOAATH JO MPOrpaMd Kypcy, aje Mae
dbparMeHTapHi ysIBICHHS PO KaHPOBO-CTHIIHOBY CBOEPITHICTH TBOPIB,
iX MicIie B JITEpaTypHOMY IPOIIECl Ta 3HAYEHHS JJIA HAIllOHAJILHOI Ta
CBITOBOI KyJbTYpH. 3100yBay B IIIJIOMY 3HA€ Ta MOKE CXapaKTepU3yBaTH
dbopMu 3aHATH Ta TUIH YPOKIB 3 JITEpaTypH, OCHOBHI OCOOJMBOCTI
BUKJIQJAHHS OKPEMHUX PO3JITIB JITEpaTypHOI OCBITH, €Talll BUBYCHHS
TBOPY, Ma€ MPUOJIM3HI 3HAHHSA 1100 OCHOBHUX METOIB 1 METOIUYHHIX
NPUHOMIB BHKJIAJaHHS JITEPATYpH, SIKI 3aCTOCOBYIOTBCS Yy CTapIiiit
npodiibHiit mkomi Ta 3BO; maH KOHCHEKT MiATOTOBIEHO Ha

CepeIHbOMY PIBHI.

11-15 GaniB

BiamnoBini Ha 3anuTaHHS 3arajioM MpaBUJIbHI, MPOTE HasBHI (DaKTUYHI
MOMUJIKM. 37100yBay BHUILOI OCBITHM JIOCTaTHHO TOBHO BOJIOJIE
HaBYAJIBHUM MaTepiajioM, JOCUTh OOIPYHTOBAaHO MOTr0 BHUKIIAJIAE.
3100yBay B IIJIOMy 3HA€ Ta MOXE€ IOSCHUTH OCHOBHI TEHJICHITT
PO3BUTKY JliTepaTypHoOro npoinecy Benukoi bpuranii Ta CIIA apyroi
nonoBuHU XX - moyaTky XXI cT., ecteTudHi Teopii, HAIpsIMU, CTHIIL,
JKaHpH, ajie JOMyCKae IMOMMIIKKM Ta/ab0 HETOYHOCTI, YTPYIHIOETHCS 3
KPUTUYHUM OCMUCIJICHHSIM; 3HA€ OCHOBHI (DaKTH XHUTTS 1 TBOPUYOCTI
penpe3eHTaTuBHUX MuchbMeHHUKIB Bennkoi bpuranii ta CIIA apyroi
nogoBuHM XX - moyatky XXI cr., ane Jemo yTPYAHIOEThCS 3
1meHTH(]IKAIEI0 CTHIBOBUX JOMIHAHT iXHBOI TBOPYOCTI; 3HA€E 3MICT
TBOPIB, II0 BHBYAIOTHCSH, MOXKE CXapaKTepU3yBaTH iX IKAHPOBO-
CTHJILOBY CBOEPIAHICTH, MICIIE B JIITEPATypPHOMY MPOLEC], CIIBBIIHECTH
XYJIOXKHIM TBIp 3 TPOMAJCHKUM JKHTTSIM 1 KyJIbTYPOIO, PO3KPUTHU
KOHKPETHO-ICTOPUYHHUI 1 3arajabHOJIIOJCHKUN 3MICT MPOYUTAHOTO

JITepaTypHOro TBOPY, ajie IOMyCKa€e MeBHI MOMUJIKU Ta/a00 HETOYHOCTI;
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MOXe 3pOOUTH AETalIbHUN aHami3 (parMeHTy TBOPY, IIO BXOJIUTH 0
IporpaMu Kypcy, MOSICHUTH HOTO 3B'SI30K 3 MPOOJIEMATHKOIO TBODY,
HaJlaTH JIEeTaJbHY XapaKTepPUCTUKY IEPCOHAXIB TBOpIB. 3700yBau B
[IJIOMY 3HA€ Ta MOKE CXapaKTepu3yBaTu (POpPMH 3aHITh Ta TUIH YPOKIB
3 JIiTepaTypH, 0COOIMBOCTI BUKIIAJAaHHA OKPEMUX PO3/ILIIB JITEPaTypHOI
OCBiTH, €Talmy BUBYEHHS TBOPY, METOAM 1 METOAWYHI NpPUHOMHU
BUKIIQJIaHHS JIITEPAaTypH, sIKI 3aCTOCOBYIOTHCS y CTapiIiii mpodiiabHii

ko1 Ta 3BO; mi1adH KOHCIIEKT M1ATrOTOBJICHO Ha IOCTaTHHOMY PiBHI.

16-20 GamniB

BianoBini Ha 3anuTaHHA TOBHI, OOTPYHTOBAaHI, JIOTIYHO MOOYOBaH.
3100yBau BHUINOI OCBITM Yy TOBHOMY O0O0CS31 BOJIOJI€ HaBYAIbHUM
MaTepiajioM, BUIbHO, CAMOCTIMHO W apryMEHTOBAaHO MOTO BHKJIAJAE;
rJIMOOKO Ta BCEOIYHO PO3KPUBAE 3MICT 3alIMTaHb, BUKOPUCTOBYIOUH MTPU
1IbOMY O0OB’SI3KOBY Ta JI0JJaTKOBY JIITEPATYpy. 3100yBay 3HAE Ta MOXKE
CXapaKTepu3yBaTH 1 KPUTUYHO OCMUCIUTH OCHOBHI TEHICHIIIT pO3BUTKY
niteparypHoro npoiecy Benukoi bputanii Ta CIIIA apyroi noaoBuHH
XX - mouatky XXI cr., fioro crenuiky, eCTeTHUHI TeOopii, HAMIPSIMHU,
CTWJI, JKaHpWU; 3HA€ OCHOBHI (aKTH KUTTI 1 TBOPYOCTI
penpe3eHTaTuBHUX MucbMeHHUKIB Benukoi bpuranii tTa CLLIA apyroi
nosioBuHU XX - mouyatky XXI cT., CTUIBOBI JOMIHAHTH iX TBOPYOCTI,
3MICT TBOpIB, 110 BUBYAIOTHCS, IX JKAaHPOBO-CTHJIbOBY CBOEPIJIHICTD,
MICIIe B JTEepaTypHOMY IIpolieci, iX 3HA4YeHHS MJId HalllOHAJBbHOI Ta
CBITOBO1 KYJIbTYPH; MOKE 3pOOUTH JIeTaJIbHUMN XYA0KHIM aHaJi3 TBOPIB,
IO BXOSTH O MPOTpaMu KypcCy, OXapakTepu3yBaTu XyA0XKHii oOpas,
BU3HAYUTH XYJO0XHI OCOOJMBOCTI TBOpPY. 3100yBau 3HAE Ta MOXKE
cxapakTepusyBaT (GOpMH 3aHATh Ta THUIIM YPOKIB 3 JIITEpaTypH,

cnenu@iKy BUKJIAJaHHS OKPEMUX PO3ALIIB JITEPATYpHOI OCBITH, €TAMH

70




BUBYCHHS TBOPY, METOAM 1 METOIWYHI NTPUHOMM BUKJIAJAHHSI
JTepaTypH, sIKi 3aCTOCOBYIOThCS Y CTapIiil mpodinbHii mkomi Ta 3BO;

TJ1aH KOHCIICKT IT1IF0OTOBJICHO Ha BUCOKOMY PIBHI.
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